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unter, sculptor show «+ Patrick King 
\cy Morgan-Barnes is an 
d-fashioned painter's 
Inter. This Bito 

g the smaill-scaie stuif of 
¢-buttons'and scissors 
ad of a spilled'sewing 
sphone:recelyer, a.ce- 

ramic vase, an ink bottle — and 
translating ‘tall into a casual but 
accurate pointed {mage 

Ver 19 still lifes on view al 
Patrick King Contemporary Art 
show her to be an apt student of a 
centuries-old tradition of painter- 
ly realism; She ably assembles.a 

practically ab: 
and dashes. 
hat almo: 
cohere ther 

convincin; 
distance a 
peneils,:scissc 
Beethoven, wl) 

Inithe pre 
dering alllof th 
and pocket ba 
domestic stage 
cluttered, is st 
ing, 

The eye wan'/-rsifrom detail 
to incident to dc (ill, dot-dash-dot, 
forever entert: 1. The mind 

‘mash of dots 
rsand lines 

geal 
sclvcs 

w Inches’ 
cllas, violins. 

1 tiny bust of 
lave you. 
of artfully ren- 
ultural trivia 

fe, she creates a 
(which, albeit 
ather charm- 

waits patiently for this rebus of 
props to sort itself out and/supply 
the:drama, the message; the, 
meaning. 

There certainly should be one. 
A few hundred years ago, still 

life painting was born in alséa of. 
allegory: The bug on the bloom 
was death/devouring beauty; The 
best}20th-century practitioners 
of thegenre, Georgio Morandi, , 
William Bailey and such, haye, 
like thelr century, left off the spe- 
cific religious or meta-physical 
symbolism but retained that 
rock-solid air of impending mean- 
Ing,.of great thoughts compressed 
intohhumdrum 

Morgan-Barnes hints that the 
big thoughts are there. A bust of 
Dante leads the way, in several =, 
paintings. The artist.varlously.al- 
ludes to Renaissance artists, the! 
Venus de Milo, the'trompe-loell, 
tradjtion of 19th7cenlury Ameri- 
can painters Peale and Peto, 'Indl- 
an‘and bearskin rugs. The viewer 
is assured that the artist hasan > 
eclectic grasp of the riches,of;his}, 
tory, 

Morgan-Barnes is cqually:at 
home conjuring the less exotic 
world of grandmotherly Singer 
sewing machines, manual type- 
writers and clunky, black, rota- 
ri din) talanhanne The artlet 

‘impressioriio! 

, tedly; ;darned 

Exhibit — P 
Barnes an 

Artists — Nar 
Mishler 

Location — 
Art, 427. Ma: 

When — Throuc 

Morgan-Bar 

King Contemporary 
husetts Avenue 

June 30 

SUNDAY, J UNE 24, 1990 

Ume to abso) b sufficient cultural 
validity. 

She mixes it'allup with occa- 
slonal cleveriiess, perhaps even 
metaphoric \\tent, A reproduc- 
tion (a snaps ot?) of a Bronzino 
painting leans next to an old 
Land camere. A model of the 
armless:Venus stands behind the 
mechanical hands of Singer, 

slf these juxtapositions remain 
merely hints .\{ metaphoric 
depth;Morga -Barnes supplies 
the occasion:)! Skull, surefire evi- 
dence of conirontations with the 
infinite,\os 

‘A skull’ keynotes Morgan- 
\Barnes‘/mos! coving work, De- 
parted Figure. a picture of a chair 
(empty; save | iat skull) and a 
disquieting s! aclow leftilike the 

vbody, pictorially 
and literally » dead spot in the 
painting 

‘The more 
paintings, th 
these shadow 
what'they do: 
they do; Deac 
the’ Basemen( 
anjopen book 
ythe shadow o! 
profile, In All 
the shadow 0 
edge‘of the ta 
gest, somewh 
ed figure, 

sSuch shadow,hintsjare, admit- 
ttle'to goon, but 
something of, ai 
ie-artist sees her- 
ashioned role as 

‘iarist — not as 
orist, not as ex- 
— out of the 
{ away into a cor: 
or, very much 
d doll in Crystal 

ic studies these 
more interesting 
become, more for 

‘t,say than what 
enter In Reader in 
the artist paints 
blank except for 
ve female reader's 

rplece of an Era, 
he:camera on the 

le begins to sug-, 
( bizarrely, a skirt- 

they insinual 
self-portralt: 
Selfinithe old 
observer and 
avant-garde t 
pressionist sv 
spotlight, tuc 
ner, behind a 
likelthe disca, 
Heart, 

As'solid ar 
position is, it 

tinged with m 
reinforced by (h 

(raditional as this 
Is dispirited, 

jancholy. This ts 
old-fashioned 

Other marked History Door (ebe¥°) and Altarpiece of an 
Era (top photo). 

and frequently she can'varnish 
them {n)paint, the more she: 
might prevent the slow/evapora- 
on of\their original freshness 
and'emotional power. | | 

John Mishler's' sculptures are 
colorful concoctions of mostly 
flat, abstract’shapes of angles 
and curves.In every instance but 

1 H ‘ ay 
fa 

the plec: in motion fora few Sec-. 
onds? 4 ie) 

|Takenias static forms, } 
Mishigr's sculpture {s' unexcep- 
tional: As erstwhile kinetic 
pieces; the five works offersmall 
moments of suspense as moving 
elements swing by, narrowly 
missing statlonary, parts; All to- 

fisn't mich 
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life painting was born in a‘sea of ‘The more : :ie studies these d 

allegory: 
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interesting 
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Exhibit ine inner richness 
Doorways, Windows 
and Other Secrets 
Artist: Nancy Morgan-Bames. 
Location: Ruschman Art Gallery, 948 
N. Alabama St. 
Phone: (317) 634-3114. pice 
When: Through April 12. ¥ © <9. 

Upon first take, 
the art of Nancy 
Morgan-Barnes 
appears to be an 
umpteen-course, 
all-you-can-see  al- 

1 legorical-, banquet 
j of signs and sym- 

tions, grand. 
Pee eeeenreececesesesenesssene 

Steve 
Mannheimer 

lusions anda toilet 
— although not the kitchen sink.” 

Yet,’ for, all” their’ abundance, 
these 19 paintings on view. at’ the: 
Ruschman’ Art. Gallery: depict:’a'* 
relatively. modest-to- medium- sized’. 
domestic. world, a. realm defined , 
by’ walls, floors, closets ‘and 
chairs, sewing kits and bare’ tents 
bulbs. 

terms, this vision of the ‘encylope- 
dic interior is the source ‘of this, 
art’s immediate appeal. ° 
firms what we all know: . 

That our inner experience, ‘our. 
own ongoing inner’ saga, is. far 
richer and’more~varied than the 
nominal roles which others'may / 
ascribe to us and by which we; 
may even. describe ourselves‘ in 
the shallow flow of daily life.) i 

Instead, the artist suggests, her. ‘i 
interior existence is overstuffed 
with incident and memory, with; 
anger, humor, melancholy ‘and 
mystery, with glimmers of beauty 
and shadows of regret. °\ss.s70)14 x 

17th-century precedents ' 
Art history provides some obvi 

ry PT ASAP Ot, (Res ET 

ae 

bols, motions, ‘no-. 
tions and’ emo- “*— that, inner. panorama, that 

coyerstuffed life — is aud now. ypube 

drama © and anec-. , 
‘ dote, . illusions,. al-i0y% * Rather, 

It con-— 

ous antecedents for Morgan- 
Barnes, in particular the great 
northern European still lifes of the 
17th century. Those, too, offered 
up what ‘were literally feasts “for 
the eyes, so frequently images of 
food that overflowed the ule in 
search of a diner..2)"y3 | 

More recent parallels may: "be 
found closer to home. Morgan- 
Barnes’ work must be.seen in the 
context of other past or current 
Bloomington artists like James 
McGarrell and even Morgan- 

_ Barnes’ husband, Robert Barnes. 
*.In that, no.one really deserves 
credit of invention or influence. 

“Their common central metaphor 

‘lic domain‘, 
x if) 

‘et. “us. “credit : Morgan- 
Barnes, with the wit.and wiles to; 
orchestrate. it ‘all so convincingly. 
Even her most complex. composi= 
‘tions — for instance;\. 
* Party Disaster and The Departure 
— are locked together with’a sure 
"Sense of overall pictorial structure.) 

‘The details'can be equally suc 
eesstirs Scattered»throughout 

“these paintings are occasional 
‘Far from a conttadietion aa bursts of virtuoso brushwork —.a 

glass on, the floor in Dragon Kimo- 
no, a face almost submerged in 
shadow in Slide Show or the en- 
tire the top half of Voyeur, in 
which the glass'of a window pro- 

‘' vides a private view into someone 
else's window across the alley. as 

, well as the. reflection of the view- 
er/artist’ s vantage. 

- Complexity. its own rower 
It..is ~perhapsy enough to ac- 

knowledge and admire the com- 
plexity of Morgan-Barnes'’ art.' Any 

; definitive. deciphering may be im- 
‘possible: Further, it may really be 

a eee s business., 

"Despite the’ allure of this color- 
rere ‘smorgasbord of imagery, 

7 the; viewer ‘can’t quite escape the 
impression that; it's all a personal 

Raa Bea 

‘Wedding: 

circus performed by the artist and 
her intimates. 

Obviously there are’ some pur- 
poses crossing here. 

If this is a diary of Morgan- 
Barnes’ inner life, she has taken 
great pains to leave it open on the 
living room sofa. In this, she is no 

' different than so many artists 
whose lives are the most reliable 
wellspring of their art. 

But unlike so many of them, 
Morgan-Barnes has made little if 
any effort to disguise her charac- 
ters aS anonymous Everybadies. 
Her husband, the occasionally 
self-rhapsodized and generally 
charming artist, is portrayed with 
a certain austere authority in Por- 
trait of Bob and even with a touch, 
of:menace in Bob Ascending the 

* Staircase. 
The artist spares no jabs on 

herself, either, Self-Portrait in 
Prom Dress, an image of the de- 
cidedly middle-aged artist in her 
high-school formal, is wryly, al- 
most wickedly self-deprecating — 
and as such so very honestly hu- 
man. 

For my tastes, it is this quality 
of self-confession that gives Mor- 
gan-Barnes’ work its greatest 
power. 

| 

True, her flying circus qua mov- | 
able feast provides passages of 
theatrical delight. But the more 
profound, more disquieting mean- 
ing of Morgan-Barnes’ art may be 
seen best in tight focus, in works 
such as Slide Show or Iron Self- 
Portrait. 

In both, the artist confronts her 
ultimate audience: herself. At that 
point in the show, she has no 
further need of aesthetic acrobat- 
ics and constant visual distrac- 

tion. She realizes it takes more | 
courage to just stop and stare at 
the image in the mirror. 

Steve Mannheimer is an associate pro- 

fessor of painting at the Herron School 

of Art, Indiana University-Purdue Universi- 

ty at Indianapolis. 
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All of Nancy Morgan-Barnes' life experiences enters her work. Her paint- 

ings, past and present, have always reflected the conditions of life in which she 

was engaged. It is this aspect that makes her work so original. We often speak of 

narrative painting in grand terms. But often the concept of the narrative has led us 

to see make believe worlds of the ideal and a daydreaming of better times. Nancy 

is no daydreamer. She is a narrative realist. She brings to all of us, visually, the 

complex role of the woman in our society. Her paintings have reflected and contin- 

ue to reflect the role of the young and mature woman, the wife, the mother and the 

artist, working at balancing the multiple careers cast on her. In no way do her 

paintings reflect anything negative. Rather they reflect honor and dignity in the pur- 

suits of her careers. Her paintings have been a running commentary of everyones' 

growth in her family. Through the composing in all of her works, one finds explicitly 

rendered, chaos and order, youth and age, family and friends, personal finances, 

food and meals in their preparation, friendship and adversity. There is a new mys- 

tery in her paintings that raises the current work another notch. It would be easy to 

compare Nancy to the great Dutch painters, but in all honesty, at a certain age in 

life, we become our own artist, the past is shucked aside and our own originality 

shows. Nancy Barnes is at that stage. She and her work are original. 

Barry Gealt 
Professor of Fine Arts 

Indiana University 
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oil paintings by 
lettie frazier 

nancy morgan-barnes 
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members preview february 3, 5:30 - 7:30 visitors welcome 



lettie frazier is a Lynchburg, Virginia painter who regards herself as 
acolorist, paints impressionist landscapes, and while she prefers oils, 
works in all media. She has exhibited in twenty-one solo shows and 

over fifty jurored exhibitions. Her paintings are included in private, 
government, corporate and college collections. 

nancy morgan-barnes of Bloomington, Indiana, is a graduate in fine 

arts from Indiana University who spends her summers in Italy. Her still 

lifes of domestic interiors range in size from the very small to large. She 

has exhibited regularly in Italy and in Indiana since receiving her MBA 
DES Weal 
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arts from Indiana University who spends her summers in Italy. Her still 
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Nancy Morgan- Barnes 5 
Paintings ESSE Ce 
At Patrick King Cantemperare Art 
through July 17 

“Neither art nor nature is as 
smooth as glass,” the art historian 
E.H. Gombrich wrote in his intro- 
duction about the great Dutch still- 
life painters of the 17th century. 
“Nature reflected in art always re- 
flects the artist’s own mind, his pre- 
dilictions, his enjoyments and 
therefore his own moods.” 
The intensely realistic images in 

the sumptuous Dutch still-lifes of 
flowers 

hina a 
, Persian carpets, books, 
nd objects go far beyond the 

ademic requirements of represen- 
tation. These paintings become ide- 
alized moments and environments 
within the flow of time and history. 

By Lydia B. 

Finkelstein 

iy 

‘he images sum up the cultural and 
economic interests of 17th century 
Holland. 

Morgan-Barnes’ oils of domestic 
interiors, Bloomington in fact, with 
Indian rugs, plants, sewing ma- 
chines, skulls, art postcards, musi- 
cal instruments, clocks and keys 
are contemporary versions of the 
Dutch “‘vanitas’’ paintings. The cas- 
ual clutter of her still lifes reveals 
the many layers of the artist’s pre- 
occupations: the culture of the Old 
World, especially Italy; Indian rugs 
from the New World’s more recent 

ist; classical music; and modern 
nveniences. These conveniences, 
cluding the telephone and type- 

writer, contrast dramatically with 
the slower reflective pace of the 
past with its emphasis on. hand- 
craftsmanship and personal patron- 
age of the arts. 
The color tonalities- in Morgan- 

Barnes’ paintings are grayed and 
ellowed cereleum and ultramarine 
‘ues that give off a sense of nostal- 

gia and surrender to the past, with 
shadows of a cool titatium white 
playing over’the quiet arrange- 
ments. Her compositions of interi- 
ors, such as EY Heart Door- 
way,” are essentially still lifes, even 
though the figure of a child facing 
into the room is placed just inside 
the open door. 

n “History Door,” a dark hand- 
print and carved initials on the 
white, partially opened door remind 
you of the human presence. On the 
floor. of the 85-inch vertical painting 

veal keys and pills. The intense col- 
ors of the Indian rug thrown over 

_ 

an Opened=purse spills open! to“xé- © 

the top. of the door remind you that» 
the past and present exist within us 
simultaneously, pulling us both for- 
ward and backward into our own 
time warps. 
This is reality, but within. a 

aon ray 

Bloomington a artist Nancy Morgan: Bainese “Crystal Heart: Doorway’ is in- | 

: 

: 

ly with the paint to create 4 nigiuy 
tacule surface that orchestrates pat- 
tern, form, color tonalities and light 
that almost seems to glow. The 
cra¢ked blue china coffee cup on 
the. chair arm,-and the-skull, re- 
mind us that after all passes, it’s the 
artists who leave behind the rem- 
nants of civilizations. 

Morgan-Barnes spends each sum- 
mer in Italy, coming home in the 
fall to work in her Bloomington stu- 
dio. Her sense of time, and what 
makes up the days of our lives, is 
symbolized in the images of ordi- 
nary “things” she transforms into 

personal poetry. She has been ex- 

“ “courtesy ‘soto 

cluded in her. current one-woman exhibit of paintings at the Patrick King 

personal meditations. “Departed 
Figure’ is a large, comfortable old 
chair with a skull nesting casually 
on its seat. In the background a 

Gallery in Indianapolis through July 17. 

eorent piano, anda postcard repro- 
duction of the Mona: Lisa is pinned 
to the.wall, Morgan-Barnes. paints 
with lush overtones, drawing loose- 

hibiting her work regularly, both in 
Italy and Indiana, since receiving 
her MFA from Indiana University 
in 1971. The paintings, all cornpleted 
in 1989/90, range from small still 
lifes 6'4x7 inches to large 85x38 
inches interiors, are priced from 
$300 to $4,500. 

Patrick King Contemporary Art, 427 
Massachusetts Ave., Indianapolis. 
Open ii a.m. to 5 Pp. m. Tuesdays-Fri- 

to 3 p.m. Sai 

will ciose for vacation tune 

Telephone: (317) 634- 

rd ays. 
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tery in her paintings that raises the current work another notch. It would be easy to 

compare Nancy to the great Dutch painters, but in all honesty, at a certain age in 
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Heavy Wings, Self Portrait, 28 

nancra when much contemporary artis “off the wall” and filled with novel, 

attention-grabbing objects, Nancy Morgan-Barnes’s style of painting things ts 

traditional but no less challenging. “Art today is assumed to be subversive,” 

says Barnes, “Our society insists that it break down barriers and gain its cred- 

ibility from being new.” 

Barnes draws many of her subjects from a personal fund of past imagery. She 

feels that her paintings are read as “a personal archeology or antique.” Her 

works are filled with objects that had currency for her parents’ generation —a 

typewriter, Sewing machine, an obsolete globe, decoys, ete. While they have 

lost their potency for current generations, they function as powerful shapes for 

this artist--who collects old objects and past experiences. 

A realist painter, Barnes is primarily concerned with the art making process, which 

she finds “profoundly humbling.” She uses things to establish formal conftgura- 

fions about the relationships between images. “Once established inside the paint- 

ing, there is a further unfolding of narrative through smaller components which 

are set up as episodes leading back to the entire picture once again.” While 

working representationally, Barnes says that “the process doesn't make it real 

“x32”, oi! on board, 1992 

re) 

any more than works of art with either a political or social message have an 

automatic impact for change.” 

Her current work ona large-scale painting has added to the difficulty of in 

tertwining procedure with content for the artist, who often apologetically de 

scribes her work as conventional, defending it and the “tradition it stems from.” 

Although she tries to bring to each new painting knowledge from the previous 

work, every new attempt feels fresh and difficult, But she is quick to add, “I 

suppose the excitement and mystery of trying to breathe life into a blank canvas 

is the fundamental reason of why we put ourselves through all this.” 

Barnes’s struggles with this painting bring to mind a poignant letter written hy 

Eva Hesse in 1965 about the challenges for women in art: “TL wonder if we arc 

unique... A woman is sidetracked by all her feminine roles from menstrual per 

ods to cleaning house to remaining pretty and ‘young? and having babies. She 

also lacks convinction that she has the ‘right’ to achievement. She also lacks the 

belicf that her achievements are worthy. A fantastic strength is necessary and 

courage. | dwell on this all the time.” B 

Helen J. Ferrulli 

ARTS INDIANA 





Alterpiece to an Era, 18” x 42”, oil on canvas, 1990 

Work by Nancy Morgan-Barnes may be seen in this month’s “In Indiana,” a special exhibition area in the 

contemporary galleries of the Indianapolis Museum of Art, where each month is spotlighted work by the artist 

featured in the “Portfolio” section of Arts Indiana. 

Redressing Antiquity, 38”x 32”, oil on canvas 1989 

IANUARY 1995 27 




