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Queen's has never failed to amaze me. It had been 18 years since I was last 

on campus until this November when I toured my son Jamie through 

campus. I was shocked, so was he. I couldn't contain my pride and 

prejudice for my Alma Mater. It didn't matter as Jamie pretty much 

decided, on his own, that was where he wanted to attend university. Mixed 

in with the always palpable student enthusiasm was the campus and 

curriculum rejuvenation including prospective studies at Herstmonceux. 

Wow - I want to go back to school. Since our November trip we have 

learned of Jamie's acceptance to the Commerce 2018 class! He (and we) are 

thrilled! Now to the point- to personally recognize people like the Baders 

making such extraordinary donations, intellectually and financially, to 

keep Queen's so special. 

I would like to send them a letter of thanks. Can you please inform me how 

to do so, directly or indirectly? 

Many thanks and continued success making Queen's the best. 

Andrew MacKay '86 

(and Margot MacKay '89) 



I have no idea as to whether or not I have reached the right office. It is just 

worth a try. It was interesting to read Ms Brown's article on Alfred Bader, 

know to me as Alfie. I first met him at a Passover dinner at the home of the 

Wolfe family in Westmount, Que. Mr Wolfe had just brought Alfred home 

from the Canadian prisoner-of war camp as his sponsor. It was due to the 

wisdom of Jean Royce that he was admitted to Queens. The University 

being one of the few who admitted students according to their merit, not 

their religious affiliation. As a result, Queens is now being rewarded for 

their un failing adherence to equal opportunity for all. As a result of 

Alfred's success in entering Queens, a few years I applied. Jean Royce 

accorded me the same privilege and I actually lived in Ban Righ for my 

first year. 

Joan Jacobs Samuels. 

P.S I would appreciate this e-mail being kept for your eyes only, thank 

you. 



wat 
This e-mail may contain confidential or privileged information. If you are not the intended recipient, any further use or 
disclosure is prohibited. Please notify me immediately by reply email and delete any copies of this message. 

Dear Dr. Bader, 

In 1997, you presented a lecture, “The Bible and Dutch Masters,” in the Irving and Regina Rosen Lecture 

Series in Jewish Studies at Queen's University in Kingston, Ontario. 

Next month we are commemorating the 30th anniversary of the series. The event, however, is 

bittersweet. We are very happy that the series continues to attract distinguished speakers, audiences have 

grown, and lectures are booked into the future. 

However, since the series began, Irving Rosen has died, and Gini Rosen is terminally ill with inoperable cancer, 

but remains vibrant and upbeat. 

To mark this anniversary we will be having a slide show with the picture, name, and topic of each past 

lecturer. 

We would like to invite you as a past lecturer to send a brief quotation or a longer statement about your 

experience as a Rosen lecturer and any recollection you have of Gini or Irving. 

The event will be held on May 16, 5:30 pm at the University Club. It will be a symposium on the contribution 

of the late Professor Gerald Tulchinsky to Canadian Jewish Historiography. It will feature presentations by 

Professors Richard Menkis, Jack Granatstein, and Gordon Dueck. Gerry died before he was able to be the 

featured speaker for the event. 

The event is bittersweet, but your words will add to it as did your lecture in building the entire series. Please 

try to get your comments to me by around May Sth. Thank you in advance. 

Sincerely, 

Howie 

Howard Tzvi Adelman 

Director of Jewish Studies/History, Queen's 
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STUDENT AWARDS Queen's University 

OFFICE OF THE UNIVERSITY REGISTRAR Kingston, Canada 

K7L 3N6 

Mrs. Isabel Bader Tel 613 545-2216 
2961 N. Shephard Ave Fax 613 545-6409 
Milwaukee, WI 53211 
U.S.A. 

12 January 1999 

Dear Mrs. Bader: 

| am writing to inform you that the following terms of award for the Isabel Bader Award 
for Costume in Drama were approved at the November 1998 meeting of the Senate Committee 
on Scholarships and Student Aid. 

Isabel Bader Award for Costume in Drama 
Established by Isabel Bader and awarded to upper year students, currently registered in a 
drama concentration (includes majors, medials, minors, and Stage & Screen SPF) and who are 

returning to Queen’s in the following year. The award is based on financial need and is 
intended to support students who demonstrate an interest in costume and/or costume studies 
from various theatrical perspectives; past and current interest in costume and/or costume 

studies; plans, ideas, expectations, wishes for future study and exploration. Application, 

consisting of a bursary application and a letter outlining students’ interests, should be made to 
the Department of Drama prior to 15 March. Selection will be made in consultation with the 
Student Awards Office. Eligible short-listed students will be interviewed. Please consult the 
Drama Department for full details and letter forms. Value: variable 

You wiil be notified of the name of the recipient each year. 

| should like to say how much Queen’s University appreciates the establishment of this 
award. 

Yours sincerely, 

Age Aa 7\¢ oy 

Linda Kemp ‘ 
Senior Awards Officer 
(Student Awards) 

/\dk 

cc: J. Brown, Office of Development 





Agnes Etherington Art Centre | 
Queen’s University, Kingston, Ontario | 

DEED OF GIFT 

Donor: Alfred and Isabel Bader 

Address: 2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

U.S.A. 

Telephone: 1-414-962-5169 Fax: 1-414-277-0703 E-mail: baderfa@execpce.com 

Alfred Bader warrants that the donor is the owner of 
(Please print donor name) 

and has clear title to the work described below: 

Artist: Rembrandt van Rijn (Leiden 1606 — Amsterdam 1669) 

Title: Head of a Man in a Turban, in Profile 

Date: 1661 Size: 24.8 x 19.1 cm 

Medium: oil on panel 

Provenance: Paris, collection of A. Vollon; Paris, with F. Kleinberger Galleries; 

Berlin, collection of Marcus Kappel, by 1908; New York, collection of 

Payne Whitney, by 1931; New York, collection of Helen Hay Whitney, 

by descent to John Hay Whitney; sale, New York, Sotheby’s, 25 May 

2000, lot 4 (with colour illustration, as circle of Rembrandt) 

Date the donor acquired the work of art: 25 May 2000 

AND, subject to acceptance by the Acquisitions Committee of the Agnes Etherington Art Centre, 

unconditionally and irrevocably gifts, disposes irrevocably to and transfers full title and all 

privileges of ownership in the work to the Agnes Etherington Art Centre, Queen’s University. 

This includes copyright and exhibition right, if these are held by the donor. 

The following credit line is to’be shown upon exhibition and reproduction of the gift: 

Gift of Alfred Isabel Bader, 2007 . 

| 

Signature: Dae eee veal a cil 

Accepted by the AEAC Acquisitions Committee at their meeting of 19 April 2007. 

| 
AEAC Authorized Signature: 





Queens 

Ola Medical Buxlelimic. 

Queen’s University 

KumMgsieon, TOmtes16), 

heieelsm Sie 2060 

IS00L 267-1987 

Fax 613 533-2663 

GIFT-IN-KIND 

DONOR DECLARATION 

I, Alfred Bader | , have voluntarily 

and with no expectation of benefit or advantage donated the following 
property to 

Queen’s University at Kingston. 

One painting: Rembrandt van Rijn, Head of a Man in a Turban, in 

Profile, oil on panel, 24.8 x 19.1 cm, 1661 

I would prefer this gift be placed in the following area of the University: 

The Agnes Etherington Art Centre 

Canada K7L 

Usse om lag 4 2 Signature 

2961 North Shepard Ave., Milwaukee, Wisconsin 53211, USA 

Address Postal Code 





Fwd: Lists of donated paintings at Queen's 

1 of 2 

— 

Subject: Fwd: Lists of donated paintings at Queen's 

Date: Wed, 22 Aug 2001 10:25:01 -0400 
From: "Bader" <alfred@alfredbader.com> 

To: <Baderfa@execpc.com> 

Subject: Lists of donated paintings at Queen's 

Date: Wed, 22 Aug 2001 10:17:42 -0400 (EDT) 

From: David A Dewitt <3dad5@post.queensu.ca> 
To: Alfred Bader <alfred@alfredbader.com> 

Dear Alfred, 

HUrsSehy,, Many EhanktSecOuyoumencdeisadbel for your noOspitalley. Ens last, 

extended, weekend. I felt truly at home, and already look forward to my 

MERE WabSarie, 

One of the things I pledged to send to you was my list of the paintings 

here, that you have donated. I hope Ann can open these attachments; they 

aEe Organized accordings LOcOuUnt ay OF OblGinm. "OE Course, Gb youl see ay work 

missing, please let me know. I used our database program to find these 

tielles, and i am) MOunyVcie anmexperEn 2ts) Sse: 

With best wishes, 

David 

David de Witt 
Bader Curator of European Art 

The Agnes Etherington Art Centre 

Queen's University 

Gini Seo, ON makes NG 
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= Name: Swiss Paintings. doc 
r I=" Swiss Paintings.doc Type: Winword File (application/msword) 

" Encoding: BASE64 

~ Name: - Spanish Paintings. doc | 

Type: Winword File (application/msword) 

Bas BASE64 heat. ; | 

Name: no country.doc | 

{no country.doc Type: Winword File (application/msword) | 

Encoding: BASE64 _ 

saisssassnninssnansisiisseannisssasssioniiassnnaaanesisonnsnoosuniisnnnissuuivoaiiinesscaisnnnniousaionitissinatiininnaiennansinnainnutnniumianninsnutinseisinensanatant 

ie Name: Italian Paintings.doc | 

ie "| Ltalian Paintings. toe Type: Winword File (application/msword) | 

Encoding: BASE64 

8/22/01 10:41 AM 





Fwd: Lists of donated paintings at Queen's 

eo sere 
' 

i Name: German Paintings.doc 
IE |German Paintings.doc hie Winword File (application/msword) 

Bs Name: French Paintings.doc 
ee “French Paintings.doc Type: Winword File (application/msword) 

Encoding: BASE64 

a Name: Dutch and Flemish Paintings.doc 
|= |Dutch and Flemish Paintings.doc | Type: Winword File (application/msword) | 
on |Encoding: BASE64 

pn se ae an rn 
Name: Drawings. doc 

=| Drawings.doc Type: Winword File (application/msword)| 

oS ‘Encoding: BASE64 

Name: British Paintings. doc 7 | 

Type: Winword File (application/msword) 

'Encoding: BASE64 
zB British Paintings. Hoel 

J 
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Swiss Paintings Ve ee Cc 

7= Anonymous, Portrait of a Man, 1693, 63.5 x 50.8 cm, acc. no. 34-020.17 





Spanish Paintings 

Anonymous, Saint Catherine, canvas, 104.1 x 36.2 cm, acc. no. 16-032 

Arellano, Juan de (1614 — 1676), school of, Still Life of Flowers, canvas, 36.2 x 102.8 

cm, acc. no. 19-026 

Sylvestro, Manaigo (1670 x 1744), The Sacrifice of Manoah, canvas, 128 x 117.5 cm, 

acc. no. 19-027 

Domenikos Theotekopoulos (El Greco), Adoration of the Shepherds, c. 1600, 23.5 x 18.5 

cm, acc. no. 34-011 





Paintings: Country of Origin Not Identified Ress; on den Ak 

Master of the Judgement of Solomon, 4 Standing Saint Holding a Staff, 114 x 86.2 cm, 
acc. no. 29-137 

Anonymous, Study of a Woman in a Turban, 38.5 x 27.2 cm, acc. no. 25-004 





5 whic Ae Arabs (Dien oes Italian Paintings \*atiaw LUsLox! 

Anonymous, The Adoration of the Shepherds, canvas, 81.7 x 82 cm, acc. no. 19-038 

Anonymous, An Architectural Setting, (medium?), 20 x 28.3 cm, acc. no. 19-039 

Anonymous, The Blind Belisarius, 139 x 178.4 cm, acc. no. 14-006 {\ y\ a d\e yic ce 

Anonymous, Chapel in Piazza, det. Architectural elements, 27.9 x 20 cm, ace. no. 19-042 

Anonymous, Classical Subject: Slain Youth, Warriors, Anguished Man, etc., 18.4 x 26 
cm, acc. no. 19-041 

Anonymous, Florentine, Crucifixion with Saints Francis and Tobias, c. 1530, canvas, 

65.6 x 49 cm, acc. no. 21-074 

Anonymous, Female Warrior, Helmet and Spear, 28 x 20.8 cm, acc. no. 19-040 

Anonymous, Prometheus and the Eagle. 48.3 x 63.5 cm, acc. no. 15-029 

Anonymous, Salvator Mundi, canvas, 76.2 x 63.5 cm, acc. no. 10-011, $30000.00 N\4 AA 

Anonymous, Samson and Delilah, canvas, 115.6 x 95.3 cm, acc. no. 19-079 

Anonymous, St. John the Baptist, 38.1 x 32.7 cm, acc. no. 23.033 

Anonymous, Perseus and Andromeda, 67.2 x 53 cm, acc. no. 25-001 

Anonymous, S¢. Peter, 39.1 x 31.4 cm, acc. no. 23-032 

Anonymous, St. Peter, canvas, 121.5 x 100.5 cm, acc. no. 23-041 

Anonymous, Portrait of a Saint, 23.9 x 15.7 cm, acc. no. 25-014 

Anonymous (after Lorenzo Lotto), Triple Portrait of a Man, 61.3 x 77.2 cm, acc. no. 29- 

004 

Bassano, Jacopo (1517-1592), school of, Departure for Canaan, 147.3 x 205.4 cm, acc. 

no. 14-007 

Bellucci, Antonio, attributed to, Cimon and Pero (Caritas Romana) , 60.4 x 75.2 cm, acc. 

no. 33-014 

% ‘ 38 ‘i aC 





Bertuzzi, Nicola (1710 — 1777), The Triumph of Mordechai, 1750, 40 x 56.5 cm, acc. no. 

30-078 

Brandi, Giacinto, Heraclitus,119.4 x 91.5 cm, acc. no. 34-020.18 

Cigoli, Ludovico Cardi, (1559 — 1613), St Francis , 154.9 x 119.4 cm, acc. no. 19-078 

Dossi, Dosso (1474 s 1542), and Giovanni di Nicolo de Lutero, Elijah, canvas, 140.8 x 

121 cm, acc. no, 27-017 {4 Reh (eu ete 

Ferri, Ciro (1634-1689), attributed to, Joseph Turning Away from Potiphar’s Wife, 75.6 x 
104.1 cm, acc. no. 16-031 

Guardi, Francesco (1712 — 1793), manner of, Architectural Cappricci, c. 1760,142 x 98.3 

cm, acc. no. 23-039.1 

-. Architectural Cappricci, c. 1760, 14.2(?) x 98.3 cm, acc. no. 23-039.2 

Masucci, Agostino (1691 — 1758), attributed, The Baptism of Christ, ¢.1750, 53.3 x 33 

cm, acc. no. 28-205 

Matteis, Paolo de (1662 — 1728), Jacob’s Dream, c. 1700, 74.9 x 152.4 cm, acc. no. 31- 

003 

Turchi, Allessandro (1580-1650), Lot and his Daughters, canvas, 99 x 133.4 cm, acc. no. 

17-034 

Pellegrini, Giovanni Antonio (1675 - 1741), attributed to, Cyclops and Ulysses, 151.5 x 

124.5 cm, acc. no. 21-072 

Ricci, Sebastiano (1659 — 1734), The Baptism of John the Baptist, canvas, c. 1650, 34 x 

27 cm, acc. no. 28-204 

-, The Martyrdom of St Mark, 44.5 x 54 cm, acc. no. 25-006 

Rotari, Pietro (1707-1762), and Antonio Conte, Portrait of a Girl, 1756, 48.3 x 39.7 cm, 

acc, no. 13-111 

Vecchio, Palma (1603 — 1678), attributed to, A High Priest Holding a Censer and a 

Book, 76.2 x 62.2 cm, acc. no. 36-002 

Vitale, Filippo, The Blessing of St. Blaise, canvas, 104.1 x 132.1 cm, acc. no. 41-002 

NW % Ney Gee 





Cowmdy 4 
German Paintings 

Master of the Neudorfer Portraits, Christ as the Man of Sorrows, 1538, panel, 73.6 x 52.9 

cm, acc. no. 29-002 ve oe ee aaa aq 

Elliger, Ottomar, Death of Sophonisba, 63.8 x 66.5 cm, acc. no. 33-015 

Rottenhammer, Hans (1564 — 1625), The Guardian Angel, 42.8 x 30.8 cm, acc. no. 27- 

012 

Trautman, Johann Georg (1713 — 1769), The Raising of Lazarus, 1750, 34.3 x 29.2 cm, 

acc. no. 38-037.02 

-, The Three Marys at the Tomb, ¢.1750, 34.3 x 29.2 cm, acc. no. 38-037.01 





ne 
French Paintings a ir 

— Anonymous, Allegory of Justice, 39.2 x 79.3 cm, acc. no. 26-004 

— Anonymous, Dying General Outside of Moscow, 39.2 x 32.7. cm, acc. no. 25-013 

-— Anonymous, Landscape, c. 1880, 8.3 x 13 cm, acc. no. 22-051 

— Anonymous, Portrait of a Man in a Fancy Waistcoat, 67.3 x 54.4 cm, acc. no. 24-031 

= Anonymous, Portrait of a Girl, 89 x 80.6 cm, acc. no. 29-005 

— Anonymous, Portrait of Martin Louis Michel, c. 1700, 90.5 x 72 cm, acc. no. 22-059 

Allegrain, Etienne (1644 — 1736), Paysage au Lac, c. 1700, 56.5 x 78 cm, acc. no. 20-090 len [aaa 
\ 

Bourdon, Sebastien, Moses Striking Water from the Rock, canvas, 87.5 x 111.3 cm, acc. 

no. 28-203 Ae = \2 aN Gus 4 oe mor is Deurdeny 

The Candlelight Master, Man Holding a Covered Light, 64.7 x 49.5 cm, acc. no. 22-033 oe 

— Halle, Noel (1711 x 1781), Portrait of a Man Reading, 58.7 x 46.8 cm, acc. no. 25-005 





Dutch and Flemish Paintings \e Vae cor! 

Anonymous, Jesus Debating with the Elders, 165.7 x 207.6 cm, acc. no. 14-033 

Anonymous, Landscape with Allegorical Figures, c. 1630, 60 x 81.4 cm, acc. no. 30-079 

Anonymous, Miniature Portrait of a Man, 6.4 x 4.7 cm, acc. no. 12-063 

Anonymous, Portrait of a Cow, c. 1700, 17 x 22.8 cm, acc. no. 25-015 

Backer, Jacob Adriaensz (1608 — 1651), Granida and Daifilo, c. 1640, canvas, 132 x 163 

cm, acc. no. 35-008 Vey (ace. 

Begeyn, Abraham, Goats in an Italian Landscape 45 x 55.3 cm, acc. no. 29-125 

Beukelaer, Joachim (1533-1573), The Poultry Vendors, 193 x 109.2 cm, acc. no. 14.034 

Berckheyde, Gerrit (1638 — 1698), Riders Gathering in Front of a Walled Estate, 46.3 x 

55 cm, acc. no. 28-273 

Bisschop, Cornelis, Apollo and Marsyas, 38 x 45.6 cm, acc. no. 34-020.01 

Colenbier, Jan, River Scene, c. 1640, 45.7 x 61 cm, cc. No. 19-077 

Doomer, Lambert, Esther,1666, 99 x 84 cm, acc. no. 34-020.02 

Dyck, Anthony van (1599 — 1641), attributed, Ecce Homo, canvas, 101 x 98 cm, acc. no. 

29-126 eg. LoakMec. Bent 

Eliasz Pickenoy, Nicolas (1590 — 1654), attributed to, canvas, Portrait of a Woman, 68.7 

x 54 cm, acc. no. 27-018 

Flinck, Govert (1615-1660), The Sacrifice of Manoah, canvas, 74.3 x 123.8 cm, acc. no. OK a 

18-114 pa Cesar, 
-. King David,133.4 x 99 cm, acc. no. 34-020.03 

Francken, Frans, the Younger (1581 — 1642), The Four Latin Fathers of the Church, 

panel, 16 x 21.5 cm, acc. no. 22-048 ewer ae 

Fuyck, Martin van der, Tobias Cooking the Fish, 1663, 106.7 x 119.4 cm, acc. no. 34- 

020.04 es 

Grebber, Pieter Fransz (1600 — 1652), follower of, The Four Evangelists, c. 1635, canvas, 

132.1 x 189.2 cm, acc. no. 38-043 yee 





Jacobsz, Lambert (1598 — 1636), attributed to, The Good Samaritan, c. 1640 (sic!), 

canvas, 104.1 x 147.3 cm, acc. no. 31-001 New ead Ne 

Keyser, Thomas de (1596 — 1667), attributed to, Portrait of a Gentleman, Dies Mg ONC: 

acc. no. 22-062 wok ae Mess <- . eee 2 qe 

Lesire, Paulus de, Tobias Healing his Father, canvas, 159 x 216 cm, acc. no. 34-020.05 

Lievens, Jan (1607 — 1674) (attributed, ven of Egypt, 63.5 x 49.5 cm, acc. no. 18-126 

-., A Man Singing, 90.2 x 76.3 cm, acc. no. 34-020.06 7>™~«- 

-., [The Adoration of the Shepherds, 1644, 96.6 x 81.3 cm, acc. no. 34-020.07 ue 

Lingelbach, Johannes (1622 — 1674), attributed to, An Artist Sketching a Statue and 

Another Figure, 102.5 x 133.7 cm, acc. no. 30-089 

Key, Adriaen Thomas, the Younger (1544 — 1590), Portrait of a Gentleman, attributed, 

101.3 x75.5 cm, acc. no/36-001 

Konink, Philips, Panoramic Mountain Landscape, c. 1676, 85 x 127 cm, signed bottom 

right: P. Koninck, acc. no. 43-{?} “pe - 

Marienhof, Jan van, The Three Marys at the Tomb, 1659, 59.4 x 70.9 cm, acc. no. 30-081 

Moyaert, Claes Cornelisz (1591 — 1655), Joseph Selling Corn in Egypt , c. 1650, 154.5 x 

197.1 cm, acc. no. 23-038 Ree 

Munniks, Hendrik, Portrait of a Man, 70 x 57 cm, acc. no. 21-075 = \ 

Noordt, Jan van (1624 — after 1676), Hagar and Ishmael in the Desert, c. 1675, 90.8 x 

113 cm, ace. no. 40-010 “Awe 

-, Massacre of the Innocents, c. 1660, 125.5 x 144.8 cm, acc. no. 23-040 pon <a 

-. The Satyr and the Peasant Family, c. 1655, 78.6 x 95.1 cm, acc. no. 27-016 

Pluym, Carel van der (1625 — 1672), The Dismissal of Hagar, canvas, 67.8 x 57.2 cm, 

acc. no. 19-028 

-, The Philosopher or Scholar in his Study, canvas, 137.5 x 103.5 cm, acc. no. 22-007 

Poorter, Willem de (1608 — 1648), Allegory of Vanity, 60.9 x 58.4 cm, acc. no. 34-020.08 

-, attributed to, The Idolatry of Solomon, 1640, 28.2 x 23.3 cm, acc. no. 29-003 

Gok 
7% 





Pynas, Jacob, The Raising of Lazarus, 1624, 22.7 x 35.5 cm, acc. no. 24-030 

-, The Stoning of St. Stephen, 1617, 73 x 73.2 cm, acc. no. 26-001 Ly ade wore. 

Renesse, Constantijn Daniél van (1628 — 1680), Gideon and the Angel, canvas, 73.8 x 
101.5 cm, acc. no. 29-001 

Rietschoof, Jan Claasz (active 1642 — 1719), Seascape,1642, 24.7 x 33.8 cm, acc. no. 27- 

019 

Roghman, Roelant, Mountainous Landscape with Hunters, 45.7 x 63.5 cm, acc. no. 34- 

020.09 

Rootius (or Rotius), Jan Albertsz. (1615 — 1674), Family Portrait of a Mother and her 

Children, canvas, 133 x 168 cm, acc. no. 38-007 

Saftleven, Cornelis (1607 — 1681), Annunciation to the Shepherds, c. 1660, 30.6 x 40 cm, 

acc. no. 31-002 Conyqare — \er 2 ae a ee. 2 Q Woe { % Lt 

a) \ 

Staveren, Jan Adriaensz van (1625 — 1628), attributed to, Hermit with a Large Book (St. 

Jerome?), canvas, 106.7 x 94 cm, acc. no. 17-025 

Sweerts, Michiel (1624 x 1664), A Peasant Holding a Wine Jug, 47.8 x 38.2 cm, acc. no. 

26-002 (OS ger oe re Kira 

Teniers I, David, The Ravens Feeding Elijah, David, 50.8 x 75 cm, acc. no. 34-020.10 ‘ion . 
MIBK eoudl\ir- 

Teniers II, David, Lot and his Family Fleeing Sodom, 82.6 x 119.5 cm, acc. no. 34- 4. 

020.11 | 

Troyen, Rombout van (1605 - 1650), Fantasy Grotto with Fountains and Sculptures, 20.5 

x 27.2 cm, acc. no. 20-091 

Venne, Jan van de, The Hanging of St. Philip, 98.2 x 72.3 cm, acc. no. 26-003 

-., Tobias Healing his Father, 92.7 x 122 cm, acc. no. 34-020.12 Kadeaten Couwdclim 

Verkolje, Nicolaes (1673 — 1746), Susanna and the Elders, canvas, 44.3 x 58.5 cm, acc. q — 

no. 28-272 ) 

Verwilt, Francois (1620 — 1691), The Education of Mary, 86.5 x 101.5 cm, acc. no. 21- eat aR 

095 \ 

Victors, Jan, attributed, Joseph Explaining his Dreams, 111.7 x 139.7 cm, acc. no. 34- Se 

020.13 ux le \ toe 





es 

Villeers, Jacob de, Mountain Landscape with Travellers, 70 x 104.2 cm, acc. no. 34- pia sn 

020.14 

Weenix, Jan Baptist (1621 - 1660), attributed to, A Ram in a Wooded Landscape, canvas, oe 

102.5 x 126.4 cm, acc. no. 37-090 

Wit, Jacob de (1695 — 1794), The Angel Leaving Tobias’ Family, 47 x 66.7 cm, acc.no. ~~ we 

34-020.15 4 | 

=— -, A Mythological Scene, © 63.6 cm, acc. no. 30-082 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

October 10, 2001 

Dr. David de Witt, Curator 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Ontario K7L 3N6 

CANADA 

Dear David, 

Enclosed please find my cheque for $1500 to cover the cost of 

moving my two paintings from Milwaukee to Kingston. Please 

let me know when the paintings have arrived safely. 

With best wishes I remain 

Yours sincerely, 

fy Cee eee 

Alfred Bader 

AB/az 

Bne, —ck. $1500 

DR. ALFRED BADER as 
2961 N. SHEPARD AVE. : : a 

_ MILWAUKEE, WI. 53211 pare (Lek IO & \ 

5 PAY TO THE ORDER OF ’ ; phidakte 

Dee Se Gl eee Meee Oe Fe DoLLARS | S2= 
: ‘ = 
: BANK = ONE. tae: 
eI Bank One, Wisconem 

Milwaukee, Wisconsin 53202 
www. dDankone com 

MEMO 

#O0750000191; 555780535" Lead 
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DELUXE WALLET OR DUPLICA 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

Vetober 25,2001 

Dr. David de Witt, Curator 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Ontario K7L 3N6 

CANADA 

Dear David, 

Enclosed please find my check to Queen’s University for $1,000 

to cover transportation, etc. of the Battle of Gibraltar. 

All the best! 

You sincerely, 

Alfred Bader 

AB/az 

Enc. — ck. $1,000 

DR. ALFRED BADER 
2961 N. SHEPARD AVE. 
MILWAUKEE, WI 53211 
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Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

January 4, 2002 

Dr. David de Witt 

Bader Curator of European Art 

The Agnes Etherington Art Centre 

Queen's University 

Kingston, ON K7L 3N6 

CANADA 

Dear David, 

Thank you for your long and important e-mail of December 20th. 

Please do go ahead with preparing the joint catalogue of Dutch and 

Flemish paintings. The cost of around US $61,000 for 3,000 copies sounds 

reasonable and I want to assure you that the funds for this will be in the 

Bader Abeyance account. Right now we are parking in that account C $2.5 

million for the new Chair in Southern Baroque Art, and just a few days ago 

I sent further US $800,000 for additional uses, such as requirements at 

Herstmonceux Castle and now your catalogue. 

I understand that it will take you three to four years and of course we will 

have many meetings to discuss details. 

It would be great if you could plan a visit to Milwaukee in February, when 

our calendar is entirely free. 

I am certain that the Earl of Buccleuch’s late portrait, shown at the Royal 

Academy, is neither for sale, nor could it be exported. 

Did you like the catalogue? I found it full of mistakes, and not just the 

spelling of my name on the back cover. I am confident that your catalogue 

will not have such blatant errors. 





With all good wishes for a happy and healthy 2002 I remain 

Yours sincerely, 

Alfred Bader 

AB/az 





Bader catalogue 

lof] 
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Subject: Bader catalogue 

Date: Thu, 20 Dec 2001 09:57:12 -0500 (EST) 
From: David A Dewitt <3dad5(@post.queensu.ca> 

To: Alfred Bader <baderfa@execpce.com> 

Dear Alfred, 

I was just admiring the Earl of Buccleuch's late Rembrandt, in the 
Edinborough catalogue of "Rembrandt's Women". I take it 

there is no) Opportunity there? Axel’ wowld probabily mot, Net ite Ouler Or jehe 
UK di any iGcaner 

AMOENSE PUeEIESe VEO Vadmirey Us. Buddy's Vuetors Of senha Girl eat a Window.) 

presume he is looking for a high price; he is advertising it everywhere. 

After approaching Queen's Graphic Services, I have several quotes for 

printing the Bader Catalogue (Dutch and Flemish). Generally, it will be a 
hardcover book produced to high standards, with 44 colour illustrations 

in a separate section, the rest in black and white, with many supporting 

iltustrativons. Dim Looking at approximavely 250 ,entries, and a total of 
400 pages. Some works will have a single page, many 2 pages, and a 

few perhaps 5-6 pages. There will be an introductory essay on the history 

of the Bader Collection. It would be nice to also have a contribution from 

you, perhaps relating some highlights of, and reflections on, the building 

of the collection in the area of Dutch and Flemish works. 

The total cost fem S000 copies should come to axnound) Sol OO0US. 

My estimate also includes some money for supporting photos and copyright 

(COTO OOOMCAN) 

Perhaps you would like to see more colour, or more copies. We Can Giscuss 

this in our next telephone conversation. I am at my desk today and 

tomorrow. On the weekend I will leave for Fergus, and will be here and 

there for a few days. Next week I will be in Fergus, and you should feel 

free to call me there at your leisure. 

With best wishes, 

David de Witt 
Bader Curator of European Art 

The Agnes Etherington Art Centre 

Queen's University 

Kingston, ON K7L 3N6 
eo Gils) Ses a COOOR <7 on00 

eo (Guns) ISS, 7s 
e. 3dad5@post.queensu.ca 

12/20/01 10:11 AM 
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Subject: varia 

Date: Mon, 28 Jan 2002 11:49:49 -0500 (EST) 
From: David A Dewitt <3dad5@post.queensu.ca> 

To: Alfred Bader <baderfa@execpce.com> 

Dear Alfred, 

Christiaan Vogelaar told me that he had already discussed with you the 
interest shown by the Hamburg Museum in the exhibition of the Bader 

Collection. To mMevi1t%s am exciting prospect; and I"m glad 2t met with your 

approval. Hamburg is a major institution, and Martina Sitt is very 
agreeable and professional. 

On an opportunistic note: Douglas mentioned to me that Mr. Taubman has a 

fine Knell ler sselt=portravte an) his collection. thac ine might consider 

selling, now that he is running into legal troubles in connection with the 
JoOuheby Gswscandalle 

You might be interested to know that the Gilberts in St Peterburg, 

Florida, were the buyers of the Eeckhout Abraham and Melchizedek. You are 

to have their greetings. I will see them in Antwerp in March, when I will 

be hosting a conference workshop on Rembrandt's pupils and followers, for 

the Historians of Netherlandish Art. 

I was surprised to see that the Terbruggen did not even sell last week. 

Perhaps there were problems with the work that were not evident in the 

illustration. Or perhaps others shared your view of the subject matter? 

A letter came last week from Erich Schleier in Berlin. He reported that 

his wife, Mary Newcombe-Schleier, thought that the painting of Moses 
Striking the Rock, here attributed to Bourdon, might be by Giovanni 

Battista Pace. Li you re simnceresued, 1 could send youlirichs ankrcle on 

Pace (in Italian). I think it's a good idea, and will investigate further. 

I am looking forward to next week's visit. One of the things that I would 

likes to demis drat an lust vot the: workss that wall be weaken Uplin the 

Catalogue. This list would of course be subject to change or negotiation. 

It would be very useful in the planning and research for the catalogue. 

Please let me know if you have concerns about this idea. 

This Thursday the candidate for the Bader Chair, Sebastian Schuetze, will 

Visit the Art Centre to view the collection. The Gallery will be freshly 

installed. He will also visit the vaults, and perhaps he will have some 

ideas about the some of the attribution puzzles presented there. 

With best wishes, 

David 

David de Witt 

Bader Curator of European Art V 

The Agnes Etherington Art Centre SOY 

Queen's University 

Kingston, ON K7L 3N6 

te (ols) BSS COW x1 5LOC 

fee (COUkS) MOS OuOuOo < 

e. 3dad5@post.queensu.ca AY 

1 of | 1/28/02 1:24 PM 





mailbox:///C\/Documents%20and%20Settings/Ann/Application%20... 

Subject: A request for slides 

From: David A Dewitt <3dad5@post.queensu.ca> 

Date: Thu, 21 Feb 2002 11:52:13 -0500 (EST) 

To: Alfred Bader <baderfa@execpe.com> 

Dear Alfred, 

The Agnes has received a request for some slides, of paintings that are 

not in its collection. These works were part of the 1996 exhibition 

"Wisdom, Knowledge & Magic," and they are presently in your collection and 

in the collection of Daniel and Linda; one work from each, respectively: 

Godfrey Kneller, A Scholar in his Study 

sac BULEseChuyis;  LOse rac Oise YOUNGS eho lens 

The person requesting is: 
Kenneth Roberts, Professor Emeritus 

RR#4 

New Germany, Nova Scotia BOR 1E0 

Dr. Roberts offers reimbursement. If you would like a copy of his letter 

for your files, please let me know, and I will send one over to you. 

With best wishes, 

David 

David de Witt 

Bader Curator of European Art 

The Agnes Etherington Art Centre 

Queen's University 

Kingston, ON K7L 3N6 

Ee (OLS) ase C000 x7 S00 

iy (els) Bs GIGS 
e. 3dad5@post.queensu.ca 

| of | 2/21/2002 11:10 AM 





DEPARTMENT OF ART Queen's University 

Kingston, Canada 

err. \o Ok. Ae vou 
ne 

€l 613 545-6106 

A et er Bue ale > Fax 613 545-6891 

29 May 1996 

Dr.Alfred Bader, 

Alfred Bader Fine Art, 

Astor Hotel Suite 622, 
924 East Juneau Avenue, 

Milwaukee, Wisconsin 53202 
U.S.A. 

Dear Alfred, 

NY Many thanks for your two letters about your early Kneller, 
—> | and for the loan of the slide. I took the liberty of making copies of the 

latter, for the departmental collection, and myself. 
Mary has decided to have the mastectomy, rather than radiation, and 

will have the operation on Monday 3 June. After three weeks of healing, 
she will start chemo-therapy, which we think will go on for six months. 

I had a marvellous letter from Sumowski, thanking me for the 
offprint of my Kneller drawing article in the November Apollo. He found 
my attribution to Kneller of a Detroit drawing previously given to 
Vanderbank convincing, and also important because of the connexion I 
drew to Bol's drawing style. This meant, as he said, that we might now be 

able to discover some early Kneller drawings. (I already have some ideas 
on that point). Sumowski said that he is now putting a section on Kneller, 
including the Detroit drawing, into the supplementary volume to his great 
corpus of the drawings of the Rembrandt school. 

Mary joins in sending our love to you and Isabel, 

pei \lan Noe Qe- > ar 

As ever, 

vonoken Ps ye Mews 2 pase i 

ie o& ase Lath nme: 





mailbox:///C\/Documents%20and%20Settings/Ann/Application”20... 

Subject: time slot for Jan Six 

From: David A Dewitt <3dad5@post.queensu.ca> 

Date: Thu, 25 Apr 2002 13:55:31 -0400 (EDT) 

To: Alfred Bader <baderfa@execpc.com> 

Dear Alfred, 

Mrs. Six was open to the idea of giving you a guided tour of the Six 

Collection, but it had to be on a weekday, to protect her private time. 

Monday is the only day, and it is booked until Spm with the symposium. 

However, one of the sessions is open: "Discussions of the exhibition", 

UMMM ING | wee Ome 2S Oot chm MV aeClecn ViclSmEO MuCd Vm EMuomoe SSO Mme imiecie mclO@Ulem cin 

hour or so, for an appointment at the Six Collection around 2. The two are 

10 min walking from each other. We could try to persuade Ernst to start 

the 

discussion with the Scholar by Candlelight, together with "La Main Chaude" 
and "The Flight into Egypt". We don't have to wait around to hear 

Schnackenburg face the heat on the attribution of the Kassel (Flinck?) to 

Rembrandt. It would be exciting, but Jan Six would be even better. 

With best wishes, 

David 

David de Witt 

Bader Curator of EHuropean Art 

The Agnes Etherington Art Centre 

Queen's University 

Kingston, ON K7L 3N6 

Ge (OS) as Se OOM S00 
5 (SSH) Desk O75 
e. 3dad5@post.queensu.ca 

1 of 1 4/25/2002 12:59 PM 





Form 8283 (Rev. 11-92) Page 2 

Identifying number Name(s) shown on your income tax retum 

Section B—Appraisal Summary—Include in this section only items (or groups of similar items) for which you claimed 
a deduction of more than $5,000 per item or group. Report contributions of certain publicly traded securities 
only in Section A. 

If you donated art, you may have to attach the complete appraisal. See the Note in Part | below. 

Information on Donated Prope To be completed by the taxpayer and/or appraiser. 

4 Check type of property: 

4X) Art* (contribution of $20,000 or more) C) Real Estate CO) Gems/Jewelry ©) Stamp Collections 
© Art’ (contribution of less than $20,000) (0 Coin Collections 0) Books 0) Other 

*Art includes paintings, sculptures, watercolors, prints, drawings, ceramics, antique fumiture, decorative arts, textiles, carpets, silver, rare 
manuscripts, historical memorabilia, and other similar objects. 

Note: /f your total! art contribution deduction was $20,000 or more, you must attach a complete copy of the signed appraisal. See instructions. 

5 (a) Description of donated property (if you need (b) If tangible property was donated, give a brief summary of the overall (c) Appraised fair 
more space, attach a separate statement) physical condition at the time of the gift market value 

Two works of art -- See TOTAL APPRAISED VALUE: $1,425,000.- 
appraisal ee ee Se ee eee ee Co 

See appraisal eee ee 

9 3 ; See instructions (d) Date acquired (e) How acquired (f) Donor’s cost or (g) For bargain sales, enter . : ; 
by donor (mo., yr.) by donor adjusted basis amount received (h) alii i pomnes Ee) ) Rvcrage wacng pice 

0jO|oD|> 

O/O|a|> 

Taxpayer (Donor) Statement—List each item_inolweeé Part | above that is separately identified in the 
appraisabasNavingr@ valussof $500 or less. See instructions. 

. 
| declare that the following itern(s) included in Part | above ha§ to. the Dest’of my knowledge and belief an appraised value of not more than $500 
(per item). Enter identifying letter from Part | and describe the specific item: 

Bi = 

Signature of taxpayer (donor) m Date p 

Certification of Appraiser 

| declare that | am not the donor, the donee, a party to the transaction in which the donor acquired the property, employed by, married to, or 
related to any of the foregoing persons, or an appraiser regularty used by any of the foregoing persons and who does not perform a majority of 
appraisals during the taxable year for other persons. 

Also, | declare that | hold myself out to the public as an appraiser or perform appraisals on a regular basis; and that because of my qualifications 

as described in the appraisal, | am qualified to make appraisals of the type of property being valued. | certify that the appraisal fees were «gut based* 
upon a percentage of the appraised property value. Furthermore, | understand that a false or fraudulent overstatement of the property value as 
described in the qualified j i sal Summary may subject me to the civil penalty under section 6701(a) (aiding and abetting the 

ve pet been barred from presenting evidence or testimony by the Director of Practice. 
akion Section 1.1/0A-13 tc) (6) (44) 

Date of appraisal » Ma 8 > 2002 

Identifying number 

13-6149730 

Tite »Admin.V.Pres. 

Art Dealers Association of America 575 Madison Avenue 

City or town, state, and ZIP code 

New York, New York 10022 

| Part IV Donee Acknowledgment—To be completed by the charitable organization. 

This charitable organization acknowledges that it is a qualified organization under section 170(c) and that it received the donated 

property as described in Section B, Part |, above on November, ahi = 
ate 

Furthermore, this organization affirms that in the event it sells, exchanges, or otherwise disposes of the property (or any portion 
thereof) within 2 years after the date of receipt, it will file an information retum (Form 8282, Donee Information Retum) with the IRS 
and furnish the donor a copy of that return. This acknowledgment does not represent concurrence in the claimed fair market value. 

Name of charitable organization (donee) Agnes Etherington Employer identification number 

Art Centre, Queen's Universit 
Address (number, street, and room or suite no.) City or town, state, and ZIP code 

Authorized signature Title Date 





ART DEALERS ASSOCIATION OF AMERICA 

May 8, 2002 

Dr. Alfred Bader 

2961 N. Shepard Avenue 
Milwaukee, WI 53211 

Dear Dr. Bader: 

At your request, and ,in-connection with’ the gifts 
made by you in November, 2001, to the Agnes Etherington 
Art Centre, Queen’ Ss University, Kingston, 20ntario, 

Canada, of the works described below, transparencies of 

which are annexed to the original hereof, we have 

appraised the works as of the date of gift as follows: 

Work #1 

DESCRIPTION 

PLE LS Jacob's Dream, 1672 

ates Sitar Gerbrand van den Eeckhout (1621-1674) 

Medium: Oil on canvas 
Dimensions: Height 47 3/4" by width 40 1/2" 

Signed/dated: Signed and dated lower right: 
"G v Eeckhout/A.1672" 

Condom: Good; some minor abrasions; 
canvas was re-lined in 1981 

PROVENANCE 

Chics hue sme honGdonmEsSake oOreaMancia a 

L955, lee sale 

Dr. BEim Schapiro, London 
Christie’ s, London, sale ok July 13, 

LS7s, lle Ave 

ColleeEtons 

Kingston, Ontario, Canada, Agnes 

Etherington Art Centre, Queen’s 

University, Pictures from the Age of 
Rembrandt, October 13 - November 25, 

1984, illustrated in exhibition 

catalogue by David McTavish, no. 20, 
ioe Sl 

Exhibitions: 

575 Madison Avenue 

New York. ny 10022 

tele phone : (212) 940-8590 

fax: (212) 940-6454 

e-mail: adaa@artdealers.org 

websile: www.artdealers.org 

Boarp OF DIRECTORS 

Richard Gray 

President 

Arne Glimcher 

Vice President 

Angela Westwater 

Vice President 

William Beadleston 

Secretar) 

Robert Mnuchin 

Treasurer 

Roland Augustine 

John Driscoll 

Richard L. Feigen 

Martha J. Fleischman 

Jeffrey Fraenkel 

Manan Goodman 

Peter Goulds 

Inerid Hutton 

Mary-Anne Martin 

Barbara Mathes 

Otto Naumann 

Wendy Olsoff 

Cameron M. Shay 

Ex-OFFicio 

Ex-Presidents 

Klaus Perls 

Eugene V. Thaw 

Stephen Hahn 

Norman S. Hirschl. Emeritus 

William R. Acquavella 

R. Frederick Woolworth 

André Emmerich. Emeritus 

James N. Goodman 

ADMINISTRATION 

Gilbert S. Edelson 

Administrative Vice President 

and Counsel 

Lauren Reiter Brody 

Assistant Secretary 

and Treasure 

Donna Carlson 

Director of Administration 

Tue Art SHOW 

O. Kelley Anderson 

Director 

FOUNDED 1962 





Dr. Alfred Bader page 2 

Exhibitions: Melbourne, Australia, National Gallery 
(continued) of Victoria, Rembrandt: A Genius and 

his Impact, October 1 - December 7, 

LOOT, iO. Ss, siliheieieaseicecl sii Eo<= 

hibition catalog by Albert Blankert, 
Do GUS 

This exhibition traveled to: 

Canberra, Australia, National Gallery 

of Australia, December 17, 1997 - 

February 15, 1998 

References: Werner Sumowski, "Gerbrandt van den 

Eeckhout als Zeichner", Oud Holland, 

Tie hO6Qe op... 20-21%, sillusmfigpe to 
Werner Sumowski, Gemalde der Rembrandt - 

Skelgibllere, woelliuiiiS iwi, iItysvalcley, wis), INK, 

Abeial, al, Wal eyey 

Werner Sumowski, Drawings of the 

Rembrandt School, volume III, New 

York, 1980, Dp. 1346 .and) ip. 1346 

APPRAISED VALUE: $550,000* 

*Gerbrand van den Eeckhout was one of Rembrandt's early 
students, probably beginning his apprenticeship in the 
late 1630s or early 1640s. Van den Eeckhout was a 
great friend of Rembrandt and his early paintings show 
the influence of the great master. Van den Eeckhout’s 
later paintings showed the influence of Pieter Lastman 
(1583-1633) who was Rembrandt’s teacher, and it is 

thought that Rembrandt encouraged Van den Eeckhout to 
study Lastman’s works. 

According to the scholar Volker Manuth, who is writing 
a monograph om vanvden Eéckhout, thissas, one of the 
finest religious painting by the artist still in 
private hands and no religious painting of such high 
qualitye Nas comesonlLe he are Warker ausmany years: 

The most recent sale of a religious painting by van den 
Eeckhout is the following: 

(Footnote continued on following page) 





Dr. Alfred Bader page 3 

(GCOnutnUlatlon or fOOEnore) 

The Meeting of Abraham and Melchisidek, 1670 

Oil eon ‘canvas irs 4 Oi Zieby 420" 

Sold at Sotheby’s New York on January 24, 2002 

Oi oA OP OOO 

This painting is much poorer in quality than the 
donated work. It is dark and hard to see the figures 
and the faces are not well defined. The composition 

was taken from a print of a painting by Rubens. (The 
painting, from 1616, is in the Musée des Beaux-Arts in 
Caen, France). The Meeting of Abraham and Melchisidek 

had previously been at auction at Sotheby’s New York on 
January 12, 1995 °when it realized $79,500): Interest- 

ingly enough, this shows that the value of a painting 
of mediocre quality increased significantly over 7 
years. 

Paintings of fine quality by van den Eeckhout do 
command high prices on the art market; we cite the 
following as examples: 

Elegant Company Playing Cards invan cinterror; 1652 

OL) toncanvesiee 0037 2 Gb, 64 ioe 
Soldat. Christrets PLondonion wuuily 9/5) o2000) "for 

S255, aio 

Soldiers Playing Tric-Traclin an Interior, 1651 

OL Lionvcanvas Wee 6" thy ti4e/ ee 
Sold ate Christiets wondenm on Apres). 1992 

itGue SSSS), 7/52 

Both of the works cited above are similar in quality to 
the donated work but are significantly smaller. 

In ‘order to further justity our aeppraisal, we refer to 
the sale of a religious painting by Pieter Lastman 
whose work greatly influenced van den Eeckhout: 

The Sacrifice of Manoah, 1624 

ei. Vonspanel), (2893 /68" by 209778" 
Sold at Sotheby’s Amsterdam on November 14, 1995 

ieee SLOW, Jz 

(Footnote continued on following page) 





Dr. Alfred Bader page 4 

Work #2 

DESCRIPTION 

Wale dese Judah and Tamar, 1681 

Miaieaesiter: Arent (or Aert) de Gelder (1645-1727) 

Medium: Oil on canvas 

Dimensions: Height 41" by width 59" 
Signed/dated: Signed and dated lower right: 

A de Gelder 1681 

Condi tnlon: Good; some minor pinhead losses and 

flaking at the elbow of Tamar 

PROVENANCE 

Coke cEnon: possibly Earl of Miltown, Ireland 

Corinne Putz, Rheinbach bei Bonn, 

Germany 

Rudolph Holzapfel-Ward, Bourmemouth, 

England (1970) 

Exhibitions: Milwaukee, WI, Milwaukee Art Center, 

The Bible through Dutch Eyes from 

Genesis through the Apocalypse, 

Apri lp 95 Mayle) 1976s" no* 19; 
illustrated in exhibition catalog 

Kingston, Ontario, Canada, Agnes 

Etherington Art Centre, Queen’s 

University, Pictures from the Age of 
Rembrandt, October 13 - November 25, 

IS). al Il aeyseieshieeel alial Eoxlelatioaliestorl 

catalogue by David McTavish, no. 36, 

De, Hab 

(continuation of footnote) 

The Sacrifice of Manoah shows the moment when an Angel 
rises from the smoke from the sacrifice to confirm the 
birth of Samson to his wife. The influence of 
Lastman’s works such as the work cited above is evident 
in the donated painting. The donated work is not only 
in very good condition but is almost four times as 
large as the painting cited above. 

Based on sales of high quality paintings by van den 
Eeckhout and the painting by Lastman, the quality and 
condition of the donated work, we believe our appraisal 
to be fair. 





Dr. Alfred Bader page 5 

ldplals_JoLic LOGINS) 2 Yokohama, Japan, Sogo Museum of Art, 

(continued) Rembrandt and the Bible, October 31 - 

December 23, 1986, illustrated in 

exhibition catalog by Christopher 
Brown and others, no. 28 

this exhibition traveled to: 

Fukuoka, Japan, Fukuoka Art Museum, 

January 6 - February 1) 1987 
Kyoto, Japan, Kyoto National Museum 

of Modern Art, February 7 - March 

2A, AST 

Dordrecht, the Netherlands, Dordrechts 

Museum, Die Zichtbaere werelt: 

schilder kunst uit de Gouden Eeuw 

in Hollands oudste stad, November 29, 

1992 - February 28, 1993, illustrated 

in exhibition catalog by Peter 
Marijnissen et al, no. 34 

Jerusalem, Israel, The Israel Museum, 

ILGyse) 

Dordrecht, the Netherlands, Dordrechts 

Museum, Arent de Gelder (1645-1727) 

Rembrandts laatste leerling, October 

iy Looe" = danviarye24),, 998 a1 

lustrated in exhibition catalog 
Now 9 

This exhibition traveled to: 

Cologne, Germany, Wallraf Richartz 
Museum, February 19 - May 19, 1999 

References: Werner Sumowski, Gemalde der Rembrandt- 

Schuler, volume II, Landau, 1983, 

Ne. W2S), sil dses. 

J. W. von Moltke, Arent de Gelder 

Dordrecht. 1645-172) sbDoruspiky, 
(Netherlands), 1994, No. 13, color 
Plater Vil, -plate-137 detarl “plate 13a 

APPRAISED VALUE: Seto, OOO 

*Rert de Gelder was one of the last painters of the 
Rembrandt school and he brought the style of the master 
Well aunro phes Lethecencury: 

(Footnote continued on following page) 





Dr. Alfred Bader page 6 

The Qualified Appraisal data required by Internal 
Revenue Service Regulations is attached as part of this 
appraisal. 

Very trulysvours, 

ART D ERS ASSOCIATION OF AMERICA, INC. 

Administrative Vice President 

GSE:a 

(COntCImMuUalion OL Leocnote) 

This appraisal is supported by the following sale: 

Esther at her Toilet, ca. 1684 

oil on canvas, 43 1/4" by 48 3/8" 
Sold at Christie’s New York on January 29, 1998 

ore S772, 500 

The donated work and the work cited above exhibit the 
artist’ s talentian rendering stich, textured fabrics and 
shimmering metals. However the donated work is not 
only larger than the above citeds work but is in better 
condition as the face of Esther has been heavily 
restored. 

Based on the above sale, the size, quality and 
condition of the donated work, we believe our appraisal 
tos.bew tains 
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FOr appiassal Services: 
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Alfred Bader 

WI 

Shepard Avenue 
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May 8, 2002 

ART DEALERS ASSOCIATION OF AMERICA, INC. 

Jacob’s Dream, 

By Gerbrand van den Eeckhout 
Oil on canvas 

Appraised at $550,000 

Judah and Tamar, 

By Ascent 

Cilonecamvias 

Appraised at $875,000 

(Ong Nets & ) de Gelder 

(1621-1674) 

(1645—1727 ) 

Special Fee S57 01010 

BoarbD OF DIRECTORS 

ham Beacleston 

Martha J. Fleischman 

Ex-OFFICcIo 

Tue Art SHOW 

(). fs 

FOUNDED 1962 





ard Avenue 

a Nae Ea iia! 

We are pleased to enclose two copies of our 
appraisals. 

The original appraisal is attached to the Form 
8283 which muse eccompany your imeome Eax return. We 

HNavescomolered) Pare Gil of Section By which vs required 

to be completed by the ap er. We have also 

b) and e)) et rare, Ty or 
Lqineimagprevealn Please 

the other items in 

completed atems 4 and 5(a)), 

Section Baby aecraching theo 
Mowe MEMoiw VOM Will iaci7 eit OnecoMmol ete 

Paicicumls The cones Insta cucion will vhavie to. complete 
Damrr Te Se eS a a ee 

An invotce for our Services is enclosed. 

We are pleased to have been of service and hope 
that you will contimue to use ADAA for future 

appraisals 

Ene lostmes 
GSiiwa 

Boarb oF Directors 

Cer \I. Shay 

Tue Art SHOW 
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David de Witt 
Bader Curator of European Art 

16 May 2002 

Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 E. Juneau Avenue 

Milwaukee, WI 53202 

USA 

Dear Alfred, 

Please find enclosed the AADA evaluation of the De Gelder and Van den Eeckhout 

paintings that you donated to the Agnes Etherington Art Centre last year. It now bears 

Janet Brooke’s signature. 

With, best wishes, 

David de Witt 
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Subject: Eeckhout and De Gelder acquisition information 

From: David A Dewitt <3dad5@post.queensu.ca> 

Date: Thu, 8 Aug 2002 11:32:46 -0400 (EDT) 

To: Alfred Bader <baderfa@execpc.com> 

Dear Alfred, Anne, 

Here is the information that Alfred requested on the Eeckhout and De 
Gelder: 

He acquired the Eeckhout at the 13 July 1979 sale of Christie's, London, 

Where Hes wasmLot WO bone. 3), O0OR 

He acquired the De Gelder from Holzapfel-Ward in Bournemouth on 17 January 

WYO), icone Silly SAC! . 

Please let me know if you require further information. 

With best wishes, 

David 

David de Witt 

Bader Curator of European Art 

The Agnes Etherington Art Centre 

Queen's University 

Kingston, ON K7L 3N6 

Ge (Gis) ses) COMO s17sihoOe 
oe (OLS) SSS) Hoo 
e. 3dad5@post.queensu.ca 

1 of | 8/8/2002 12:29 PM 
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Facsimile Transmittal 
mttaer AA tee EPR, 

en inemael 

To: Alfred Bader, at Whitfield Fine Art Limited 

Fax no.: 011 44 20 7495 6488 

Re: Upcoming sales 

Date: § December 2002 

Pages, including cover: 2 

Dear Alfred, 

J received your telephone messages. I can report that the Wright of Derby is nae its 
shipping frame constructed, and should leave for Ottawa carly next week. , ooN prs 

You mentioned the Van Noordt painting at Sotheby’s, lot 178. I finally did ae to ee 
illustration online, and it looks like to be by him, and not by the other “Jan van Noort” 
(who also painted this subject). It looks like an early work (ca. 1655-60). I hope to 
feceive an Ektachrome soon. Sotheby's apologized for not having consulted me in the 
first place. ] would recommend this painting if it looks good. and is in good condition. 

I am still waiting for “Part Two” of the Sotheby's sale. Having looked at Part One | agree 
that there are not many outstanding candidates for the collection. Two pictures that I 
found interesting were: Saas 

Soe We (eo) 
2 a oe © r ' 

Lot 35, Pieter de Hooch: the small illustration does not reveal any problems. It looks like 
a pleasing composition by a prominent Delft master. The description of light and space 
look to be very good. Why is the estimate so low? Is it in poor condition? If not, 1 am 
guessing it will go quite high. 

wm Vile cece woe elt 

Lot 21, Jan van Goyen: one of his more beautiful compositions, very thoroughly painted. 

But the very high estimate reflects its evident quality. Certainly not a bargain at £3- 
400,000. The little oval, lot 27, looks very competent, but is calmer, and much Jess 
exciting. [ iS CG oo Lew sol C= 

To return to the Christie’s sale, Lot 43, atwibuted to Picter Codde, is of a highly unusual 
Biblical subject. The handling of the figures is a bit retardataire for mid-century. But the 
cendition looks good, and it looks to be finely painted, if not a very resolved 
composition. This picture caught Volker’s eye on account of the subject matter. 

=a 

Lhope you are enjoying London, and look forward to hearing fram you. 
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With best wishes, aly t babd 

From the desk of £ ; ba” rom ato PS * Tut rec yoo the 
Bader Curator of European Art ; 
Agnes Etherington Art Centre po ff reply Som / 
Queen's University 
Kimeston, Ontario K7L 3N6 

t. (613) 533 2190 

f. (613) $33 6765 
&, Idad5 @post queensu.ca 
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Facsimile Transmittal 
rrr nnn a ere renames ne be 

rrr. ——— = 

To: Alfred Bader 

Fax n0.: 1 414 277 0709 

Re: Van Dyck and Liss 

Date: 23 January 2004 

Pages: 6 

Dear Alfred, 

Attached are the pages from Ridolfi and Larsen’s Van Dyck monograph, relevant to your 
newly-acquired Lot and his Daughters, and the Fortrait of a Man. Sebastien Schiitze had 
a look at the Sotheby's catalogue, and thought that the painting was not close enough to 

Liss to be by him. Larsen, as you sce, in tum rejects the portrait, but his monograph rates 
as one of the least reliable on Van Dyck. If the portrait is indeed not by Van Dyck, the 

only other candidate would be Thys. I remain optimistic, as it is very impressive from the 
photograph. Will we have a chance to see the original? 

With ost-wishes, 

From the desk of: 

David de Witt 
Bader Curator of European Art 
Agnes Etherington Art Centre 
Queen’s University 
Kingston, Ontario K7L 3N6 
t. (613) 533 2190 
f. (613) $33 6765 

c. 3dad5@post.queensu,ca 
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Subject: Bader Catalogue: plan of completion 

From: David de Witt <3dadS5@post.queensu.ca> 

Date: Tue, 20 Apr 2004 10:14:47 -0400 

To: Alfred Bader Fine Arts <baderfa@execpe.com> 

ase find attached the plan that I drafted for Janet, in March, for the 

completion of the Bader Catalogue by December 2005. Please note that it has not 

been updated. We are on track with eight entries in the first four weeks. I am of 

course greatly enjoying the return to core research and writing on Dutch paintings. 

h all best wishes, 

David A. de Witt 

Bader (CusacoOm fom HUmepcanmeniate 

Agnes Etherington Art Centre 

Queen's University 

Kamgsironm, Omrcisle me hee oNG 

io (KSML3)) SSS) WOO x V7S5LOC 
Ee (Ones) | SSS 6iiG> 
e. 3dad5@post.queensu.ca 
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Bader Catalogue of Dutch and Flemish Paintings 1/3 

Project Plan: writing phase 

20/04/2004 

This extensive project will cover the Dutch and Flemish paintings that have been donated 

to the Agnes Etherington Art Centre by Alfred and Isabel Bader, and will also include 

those painting that are in their private collection, that are part of a planned gift to the Art 

Centre. 

The following plan of completion covers the paintings that have already been acquired. A 

few weeks will have to be added to cover those works that will be acquired during the 

period of writing. 

The introductory essay will be written concurrently. 

Calculation: Number of Entries: 

Dutch and Flemish paintings given to the Agnes Etherington Art Centre: 60 

Dutch and Flemish paintings in the Bader Collection in Milwaukee: 128 

Total: 188 
Completed entries: 14 

Remaining entries: 174 

Estimated rate: 2 entries / wk 
Working weeks remaining to complete entries: 87 wks 

Estimated date of completion of entries: 2 December 2005 

2004 

] 26 March 2 

2 2 April 4 

3 9 6 

4 16 8 

5 23 10 

6 30 12 

i! 7 May 14 

8 14 16 

9 2 18 

10 28 20 

Al 3 June PDs 

12 10 24 

13 ce 26 

14 24 28 

15 1 July 30 

16 8 32 

17 15 34 

18 22 36 





N Tes Lo Bader Catalogue of Dutch and Flemish Paintings 
Project Plan: writing phase 

20/04/2004 

19 29 38 
20 6 August Vacation 

ZI 13 40 
De 20 42 

23 27 44 

24 3 September 46 
25 10 48 

26 life 50 

Zh 24 52 

28 1 October 54 

aS, 18 56 

30 iS 58 

a1 ae 60 

a2 2 62 

a3 5 November 64 

34 ihe: 66 

35 19 68 

36 26 70 

oi 3 December 72 

38 10 74 

39 17 76 

40 24 78 

4] 34 Vacation 

2005 
42 7 January 80 

43 14 82 

44 21 84 

45 28 86 

46 4February 88 

47 1] 90 

48 18 2 
49 DX, 94 

50 4 March 96 

on 1] 98 

52 18 100 

53 25 102 

54 1 April 104 

2) 8 106 

56 Tis 108 

ay) 22 110 

58 aD) Le 





Lo See LoS) Bader Catalogue of Dutch and Flemish Paintings 
Project Plan: writing phase 

20/04/2004 

60 18) 116 

61 20 118 

62 27 120 

63 3 June 122 

64 10 124 

65 17 126 

66 24 128 

67 1 July 130 

68 8 132 

69 15 Vacation 

70 22 134 

Th 29 136 

72 5 August 138 

8) be 140 

74 19 142 

7S 26 144 

76 2 September 146 

Tal, 9 150 

78 16 152 

79 25 154 

80 30 156 

81 7 October 158 

82 14 160 

83 4 162 

84 28 164 

84 4 November 166 

86 ibe 168 

87 18 170 

88 25 L72 

88 2 December 174 

89 9 Vacation 
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Subject: Visit to the Conservation Studio 

From: David de Witt <3dad5@post.queensu.ca> 

Date: Tue, 27 Apr 2004 09:09:16 -0400 

To: Alfred Bader Fine Arts <baderfa@execpc.com> 

Dear Alfred, 

The Paintings Conservation Professor Barb Klempan has arranged for the Head of 

Conservation, Krysia Spirodowicz, to welcome us for a look at the Wright of Derby. 

Barb has arranged, fomta week On nresilearch in ehe Mab of the Arce Gallery of Ontarie, 

and cannot be in Kingston at that time, unfortunately. 

I had a look at the Sotheby's Amsterdam catalogue, which arrived yesterday. The De 

Vlieger (lot 24) is a fine work, but not very exciting, and a bit empty at the 

centre. The Aert van der Neer (lot 18) is on the other hand an exciting piece, with 

such a spectacular sky, and lots of beautiful detail and space in the landscape 
However, its condition does not seem to be optimal. A very fetching piece is the 

Vrel (lot 14), with the giant pillow. However, it largely duplicates the ef t 

Ene palnkingaimcne BadersCollectuon. Unie, Lerbonch lores), as Wm icourse we 

painted, but nonetheless not a very attractive example of his work. Perhap 

have seen other items of interest. For my part, I won't be booking a flight tc tw 

Amsterdam. 

David A. de Witte 
i (CULaAcORy On shUrOpean~ aie e Bade 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Ontarro —K7m SNe 

ite Meds) sisi OOO s<7/Sekoe 
fo (els)! Biss) O7OS 
e. sdadds@post.queensu.ca 
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Subject: Pieter Quast in Battle 

From: David de Witt <3dad5@post.queensu.ca> 
Date: Wed, 28 Apr 2004 09:33:05 -0400 

To: Alfred Bader Fine Arts <baderfa@execpc.com> 

Dear Alfred, 

Happy Birthday! 

teal wish you many happy returns of the day. 

DL 7Ust Eeied) Eo cal you, oun the line was busy, sandal gather sae will be sor emucin 

of today. I hope you enjoy your day anyway. 

After another look at 198 in Battle, I was still not very impressed by the quality 

of handling. It looks like a fun picture, and not expensive, but I wonder how it 

wi IUVstand sup cer Semuicim ys 

I will look forward to hearing what you think about the Sotheby's Amsterdam 

pictures. Perhaps Ann can pull them from the Internet, if the catalogue still has 

not arrived. 

With all best wishes, 

David 

David A. de Witt 

Bader Curator of European Art 

Agnes Etherington Art Centre 

Queen's University 

Kingston, OnearLo ~Kil 3sNe 

(613) 533 6CO00R 7/5100 

Gok sy) Biss: OMeS 
3dad5@post.queensu.ca 

Eh ck 

0) 

This message scanned for viruses by CoreComm 
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Agnes Etherington Art Centre 

Dr. David de Witt, 

Bader Curator of European Art 

10 August 2004 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

U.S.A. 

Dear Alfred, 

My recent research trip was devoted chiefly to research for the Bader catalogue. My plan 

to continue writing two entries per week proved to be a bit too ambitious. My other plan, 

to send you the entries from Amsterdam, also did not materialize. Here they are at last, 

the 44 entries completed to date. The text in bold is simply material that still needs to be 

checked. I look forward to any comments you may have. 

With all best wishes, 

David de Witt 

Tel 613 533-2190 Fax 613 533-6765 Email agnes@post.queensu.ca Website www.queensu.ca/ ageth/ 





Queens 
DEPARTMENT OF ART 

Queens University 

Kingston, Ontario, Canada K7L 3N6 

Tel 613 533-6166 

Dr. Alfred Bader Fax 613 533-6891 

2961 North Shepard Avenue 
Milwaukee, Wisconsin, 53211 

August 23, 2004 

Dear Alfred, 

Thanks you very much for your kind letter of August 12. My intention in writing the 
note on Jacques de Gheyn II was mostly to comply with Volker’s and Axel’s appeal to do 
something on Netherlandish art. As you can imagine, I do not have very much in that 

category that merits publication. 

I want to assure you that I have not forgotten the beautiful panel which we both think is 
by El Greco. Last December I went specifically to New York to see the El Greco 
exhibition there. Unfortunately, the most relevant painting — that belonging to the Duke 
of Buccleuch — was not shown, though the catalogue indicated that it would be. 
However, immediately after your visit to Kingston in May I was able to see the London 

version of the exhibition, which did include the Duke’s canvas. Also very relevant is the 

Washington Purification of the Temple, which was not shown in New York but because it 
is on panel is particularly revealing with regards to the paint handling of the Kingston 
work. Most important of all, thanks to Axel — who is always graciously helpful — I 

discussed our painting with both David Davies, curator of the joint exhibitions, and 
Xavier Bray, the National Gallery’s curator of Spanish art. They were very interested in 

it and want proper transparencies to study it further. The Art Centre here also needs to 
initiate some technical examination to determine its true medium. Many early El Grecos 

are painted in a combination of oil and tempera, which accounts for their rather waxy 
appearance. 

I trust that these initiatives can proceed during the fall so that when I am in London (I 

hope) in early December I can pursue the subject further. 

I have not heard of specific plans for the fall but I look forward to your annual visit. 

With very best regards to you and Isabel, 

Sincerely yours, 

Kan A. 

PRE 2A Rk TN eG Ie A DE Rao, A N D Col iets 2Z EE NSS EF OUR A GUO) BA I 5. O) Cas Eesileeay 
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To: Alfred Bader 

Fax no.: 4.414 277 0709 

Re: Rembrandt’s Mother; Gibraltar 

Date: 27 August 2004 

Pages: 5 

Dear Alfred, 

Please find attached Janet’s letter concerning the conservation project for the Gibraltar, 

and the sale catalogue entry for Lieven’s Head of an Old Woman, there identified as 

Rembrandt’s own portrait of his mother. 

The “Fortuna” article by Ross Kilpatrick will follow by post. 

With Beebo! 

pe aes aE 

From the desk of: 
David de Witt 
Bader Curator of European Art 
Agnes Etherington Ar. Centre 
Queen’s University 
Kingston, Ontario K7L 3N6 

t. (615) 533 2190 
f, (613) 533 6765 
€, 3dad5@post.queensu.ca 
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Subject: Re: Several 

From: David de Witt <3dad5@post.queensu.ca> 

Date: Fri, 27 Aug 2004 16:01:00 -0400 

To: Alfred Bader Fine Arts <baderfa@execpe.com> 

Dear Alfred, 

I am very happy that I can now put very much work into these pieces, because they 

Gel Geene see 

My list includes an updated total of 197 works, including the Berchem Winter 
Landscape and the Mayr Thalia. With this week the total of completed entries is 50, 
a quarter of the way through. I am still carrying on at 2 entries per week, with 

the occasional week with 3 entries. 

It's very curious to hear that Leiden is adhering to the older attributions of 

those two paintings. I'm not sure what sort of contribution they hope to make with 
their show. 

I'm curious to hear if Vogelaar will want to make use of my entry or research. 

With all best wishes, 

David 

At 05:40 PM 8/26/2004, you wrote: 
Dear David, 

The more I study your 44 essays the more I realize how very much work you are 

| putting into these. 

What do you think will be the total number, approximately? 

oo 
Is the painting you describe as "Circle of Hercules Seghers" the painting which I 

bought at Sotheby's in London and which now hangs in our dining room? 

Yesterday I mailed you the extensive material which Vogelaar sent about the two 

loans he is requesting. Surprisingly, they are calling the painting of 

Rembrandt's Mother belonging to Her Majesty the Queen, Rembrandt and the Tobit in 

the National Gallery in London Dou! 

Vogelaar would certainly be helped if he could have your extensive and most 

imecnesting Gesecript lon OL Wan Luevens is pork: Balen called Remorande se Morne 

Please let me know whether you would like to share this. 

Best wishes, 

Alfred 

David A. de Witt 

Bader Curator of European Art 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Ontario K7L 3N6 

Eo (Gls) SSS COCO x<<Psilow 

1 (Si sSh) Sos) OVS 
e. 3dad5@post.queensu.ca 

This message scanned for viruses by CoreComm 
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Subject: Kinsky portrait of Heythuysen. 

From: David de Witt <3dad5@post.queensu.ca> 

Date: Mon, 20 Sep 2004 15:09:59 -0400 

To: Alfred Bader Fine Arts <baderfa@execpce.com> 

Dear Alfred, 

It was very interesting to hear this morning that Buddy was keen on those two paintings in Vienna. It 

looks increasingly like lot 165 will go for a Lievens price. 

I had a look at the online entry for this painting, and was quite impressed. It's not a big illustration, but 

it does look good. The costume and face look very well done. The construction of layers and the 

colours are very adept. One weak spot is the drapery to the upper right, which looks a little cursory 

and flat. 

The only name I would suggest is that of Codde. 

It will probably help to see the catalogue illustration itself. 

I'm looking forward to your visit. Barbara Klempan did open up a few windows on the Gibraltar, 

which you might be interested in seeing. 

With all best wishes, 

David 

David A. de Witt 

Bader Curarereor Hurdopean Art 

AGnes Htnerineg lon Art Cenere 

Queen's University 

kKangston, Ontarro K/L 3N6 

eet CC ue) eo me GUE ay OOO) 

i Moe GS pp ene. evere cess) 

e. 3dad5@post.queensu.ca 
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Subject: Re: Follower of Jacob Pynas 

From: David de Witt <3dad5@post.queensu.ca> 

Date: Thu, 23 Sep 2004 09:23:29 -0400 

To: Alfred Bader Fine Arts <baderfa@execpce.com> 

Dear Alfred, 

Thank you Vervenuch tore your Chrortsein) exacking down thas) palnrang is, history... £m 
very pleased to have it, worked it into the entry right away. 

I am still trying to reach Douglas about the possible Kneller. 

With all best wishes, 

David 

David A. de Witt 

Bader Curacor Or Hunopeam Are 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Onrario “K7LSN6 

eo (GlS) DSS GOWOW x<7al0U 
ig (hs) S8sh CIS 
e. 3dad5@post.queensu.ca 

This message scanned for viruses by CoreComm 
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if Ehe painting 2s 

by him, and of high quality, it could well make for an interesting addition to the 
collection. Admittedly, it would be adding more to the tails than the heads. 

9/23/2004 9:11 AM 
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Subject: Drost and others 

From: David de Witt <3dad5@post.queensu.ca> 

Date: Mon, 04 Oct 2004 16:06:10 -0400 

To: Alfred Bader Fine Arts <baderfa@execpce.com> 

Dear Alfred, 

I too am happy that we covered a lot of ground while you were here. The highlight 

for me was the photograph of the Abraham, which still has my head spinning. What a 

painting! Recent "rediscoveries" such as the Vermeer do not hold a candle to this 
work. 

To respond to your comments on the upcoming Christie's sale: 

No. 27 is indeed a Drost, but not an inspiring one, and nowhere near the John the 

Evangelist. At least it is not as ugly as that image of a Cook that came up 

recently. I can't see how bad the condition is from the illustration, which does 

show that it is roughly painted. Overcleaning is evident. 

Lot 25 is interesting, but not outstanding. I'm please to see that Astrid Tumpel 

provided such a good analysis of the attribution. Perhaps this bodes well for the 

Lastman monograph we are all anticipating. 

Janet will almost certainly tell me that we don't have the money for the Lazarus 
drawing, but I will argue my case anyway. I'm afraid we probably couldn't bid much 

higher than the estimate, however. ~ 

I had another look at the Sotheby's Amsterdam sale, and the following pictures 

struck me as worthy of a look: 
—_— 

ee 
Y~-Sevge BS 

Lot 33: An interesting copy of the Rembrandt of David and Saul, perhaps by a \\er 3 

Haarlem artist in the De Grebber circle 

Lot 34: A free interpretation of Rembrandt's Balaam, by an unknown monogrammist 

Lot 35: A convincing Abraham Bloemaert, close in style to your Jacob's Dream 

ou don't owe Franziska for the postage; she owes you! The cost was only $6, so you 

have $4 coming to you, next time you are here. 

With all best wishes, 

David 

At 12:04 PM 10/4/2004, you wrote: 
Dear David, 

We accomplished a great deal in the couple of hours we had together on Friday and 

Saturday but of course we were too hurried to discuss everything. 

I did not ask you whether I owe Franciszka some money for the two envelopes which 

she mailed for me, one for Toronto and one for Sumowski. It was important not to 

have the return address on Sumowski's envelope because I fear he would just 

| return it without opening it. Anyway, please let me know how much I owe 

Franciszka 

The peiniing Coming» UpracsChrivscles) NY tomoncow, cencainily noc depicting voseph 
explaining the dream, is by PREVOST. Sadly it is a wreck and I will not bid. 

Another wreck is lot 23 in Christie's London sale on October 27. I saw it at 
Sotheby's NY in 1996 where it brought $40,000. It is #31 in Bikker's thesis. Do 
youl ule Ioice 2 ise Cliciksiohe Ss: Lomelom Seles Weeie Coes clejomete WOSejols) = jetexe) leeks!’ ae 

SS Ommlorscic 

That Raising of Lazarus from Lewis Neirman is, I understand, coming up as lot 79 

in 

Sotheby's Amsterdam old masters drawing sale on November 2nd with an estimate of 

2000 Buros. 

Mote 10/4/2004 1:56 PM 
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Would Queen's have the funds to bid on that? 

When we meet in 3 weeks, please give me Zafran's article on Victors, whatever 

slides you will have and the Harvard Art Museum bag which Isabel gave you with 

DHOLOS;,  CuUGcr 

Best wishes, 

Alfred 

David A. de Witt 

Bader Curator of European Art 

Agnes Etherington Art Centre 

Queen's University 
Kaimgs tom, Ont aholo mm hum SING 

(eu (Gls) oS Sm COO Omexq/enOlG 

Bg (ous) SS) IG 7KSO 

e. 3dad5@post.queensu.ca 
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Fwd: RE: Second attempt 

1 of 2 

Subject: Fwd: RE: Second attempt 

From: Janet Brooke <brookej@post.queensu.ca> 

Date: Fri, 12 Aug 2005 09:47:34 -0400 

To: David de Witt <3dad5(@post.queensu.ca> 

CC: Alfred Bader Fine Arts <baderfa@execpc.com> 

Hello David and Alfred, 

Interesting response from John Bonehill re the Wright of Derby. 

Janet 

(ea) Su meCe sR Second attempt 

Daces Won, 12 mug ZOOS WOs@as23 FOL00 

theead=]Topie: (Second ae temp 

Thread-Index: AcWed5uMyImu3RNBT4SFG7D4KSPBvQApFu8G 

Peon: | Boneh; Diao  <iSOSG Leue@esit ets ae. suk 

To: "Janet Brooke" <brookej@post.queensu.ca> 

Dear Janet, 

Many, Enanivs sro chits S wiEarremuved  sately thas time. My first aameressiems are that at 

resembles the compositional study in Derby Museum very closely: it's from the same 

VenEaGge POlMe, Wien Ene Mole cto che might, sand ehe postu itvonimGg Of she t loacing 

DaeeerLles Mismoimillar es Nels eit mculke MhoOmcgeitua Semis TOrescale ar romeo orocducEmem, 

but it also seems to conform to written descriptions I have. Writing to Hayley on 

Conpletuon (Orn che pilcuune, Wright Wesceibed the parmrmmg so:) \ehe actwen" as not 

principal and at too great a distance to discriminate particulars, even the men in 

Eee Gunboduss EenauminemguiseNOnE Ene NeweMolew\(wehemales cu mane wdeankebackgnound sco 
Ehe PuCuuUEe) ere NOE More Enemy an meh nao: 

OnGe vagal, sen Vanenicini<sS sci Mis Dass mone TEMemciTawiiiGS cts) SOOM cls al reCel vie manem 

form Derby. 

With best wishes, 

John 

From: Janet Brooke [mailto:brooke)@post.queensu.ca] 

Semmes aru WO) sh 21010) sae 2a 

mee icons, Iie was 

Sulojecies Seeone aiccsiayele 

Hello John, 

See ie SVOUnNCcenmOpenn Elilsr 

Janet 

Janet . Brooke, Director 

Agnes!) HeEheruncgcom Aust entre 

Queen's University 

Kingston, Ontario 

CANADA K7L 3N6 

phone: (CoS SSS 6000 Mercer /7/Oa 

Paes (Gis) BSs=6 75 

e-mail: brookej@post.queensu.ca 

8/12/2005 9:00 AM 





Re: Your e-mails 

Subject: Re: Your e-mails 

From: David de Witt <3dad5@post.queensu.ca> ae 

Date: Fri, 19 Aug 2005 15:43:27 -0400 ys nN 

To: Alfred Bader Fine Arts <baderfa@execpc.com> ; 

Dear Alfred, 

The Pynas must have been signed Rembrandt, as they attribute to him and do not indicate that it is 

signed otherwise. Evidently this false signature was removed in a prior cleaning. 

I too checked www.lostart.de and did not find the Breenbergh, and I take this to be a good sign. I do 

not feel that we have to do anything else for the time being. 

With all best wishes, 

David 

At 03:02 PM 8/19/2005, you wrote: 

Dear David, 

Thank you for your many e-mail messages. 

Yes, | have a copy of the Frankfurter Allgemeine of June 17th. 

How interesting that our Jan Pynas was sold for Hf] 5,000 on February 25-26, 1943, attributed to Rembrandt. 

You wrote that it was signed and dated 1641. Was it signed Rembrandt? For Hfl 5,000 I could have bought 

several much better paintings at that time. 

The material from Kiev is most interesting. We have searched the internet "Lost Art" database maintained by 

the Ministry of Culture of Sachsen-Anhalt, www.lostart.de and are happy to know that it does not include our 

Breenbergh. 

I am not terribly worried about the paintings that have to be photographed. After all, it is relatively few and 

somehow we will manage. 

Best wishes, 

Alfred 

David A. de Witt 

Bader Curator of European Art 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Ontario K7L 3N6 

t. (613) 533 6000 x75100 

frm Gl) 53386105 
e. 3dad5(@post.queensu.ca 

This message scanned for viruses by Corecomm 

| of 1 8/19/2005 3:24 PM 
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ART DIALERS ASSOCIATION OF AMERICA 

Dr. Alfred Bader 
2961 N. Shepard Avenue 
Milwaukee, WI $3211 

Dear Alfred: 

Attached please find a copy of your appraisal. 
We will be sending the original to you via Federal 
Express. There have been some format changes to 
comply with new IRS Regulations,* which will be even 
moré apparent cnce you receive the original materials. 

The painting has been appraised at $16,000,0C0O. 

I hope you and Isabel have a wonderful trip to 
Canada and please convey my congratulations to her. 

Witn warmest wishes, I remain 

Sincerely yours, 

ey) Astrid Sanai 

575 Madison Avenue 

New York, NY 10022 

lelofienne: (212) 94o-25,g0 

fas: (wie) y4-0g8y 
conatl: adaa@artdeaera.org 

website: wrwvartdeaiers.ong 

Boarn or Dixnecrorr 

Reland J, Aucasene 

President 

Carnlyn Aleancer 

ier Preveclerd 

Manan Cisocmen 

View Presiden? 

Resald Feidroan 

Scere 

John Yan Doren 
= 
+ PRL ee 

Jolus Beryyrucs 

Slichacd Fluclay 

Ann byeedumn 

Nancy [ofan 

Pais) Kaxeriti 

Barbara Krakow 

Glenn MS Millan 

Dand Nolan 

Ararea Rasen 

Mary Sabbatsnie 

Per Skarwucut 

Joan Washburn 

Acam Wilhams 

Virginia Zahncke 

Fx-Orrtern 

Lee resiaent: 

Khnus Ferls 

Fupene V. Thaw 

Stephen Aalin 

Willian Ro Asquaveilii 

LL Bredevick Woolwesdh 

André Emunerich 

James N. Goodman 

Richard Cray 

Ruhr! Solareon 

ADMINISTRATION 

Gilhere S. Ecelson 

Admintcimitoe Vice President 

art Cornsed 

Linda Blumberg 

Lrecstive Dirvetar 

Dona Carison 

Dirvctor of Admorstration 

Fomnnen 1952 
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Dear Dr. Bader: 

Any Dealers ASSOCIATION OF AMERICA 

May 297.2007 

Alfred Bader 

Shepard Avenue 
Mliwaukee, WI SoS lL 

At your request, and in connection with the gift 
made by you in May, 2007, to the Agnes Etherington Art 
Centre, Queen's University, Kingston, Ontario, Canada, 
of the work described below, de COLGr reproduction of 
which is annexed to the original nereof, we have 
appraised the work as of the date of gift as. follows: 

DESCRIPTION 

nai one 
Artist: 

Medium: 

Dimensions: 

Signed/dated: 
Condition: 

PROVENANCE 

Golvecswone 

Head of an Olid Man in Profile, c. 
Rembrandt Harmensz. van Rijn 

(1606 -— 1669) 

Oil on wood panel 
Heignie Se bvewecte 7 Lye 
Not signed or dated 
Very good; paint, surtace is; in 

excellent condition; old laver of 
varnish has been removed and 
painting has been cleaned 

voou 

IX, Wrens,  iseigeshe 

F. Klelnberger Galleries, Paris 
Marcus Kappel, Berlin, 1913 
Pavne Whitney, New York, by 1931 
Helen. Hay Whitney, New Yor 
By descerit to John Hay Whitney 
Sale at Sotheby’s New York on May 25, 

A00Cpes OU 4 (as Ciccre of Nemprarict) 

275 Madison Avenue 
New York, NY 10622 

folophore: (212) 940-8590 

Jiex: (212) 940-6484 

t-nait: adaa@artcalersorg 

awdsite: www artdealers.arg 

Boann or Dinxatora 

Roland |. Auguste 

Proident 

Carolyn Aleincder 

Vier President 

arian Goodman 

Vice Provtacnt 

Ronald) Peitmnin 

Jeamnlary 

Joby Van Deven 

Treasurer 

John Berygries 

Miazlige) Fincitay 

Ann reed 

Nancy Moliuan 

Paul Kasmin 
Bariura Krakow 

Glenn MOM lug 

David Nolan 

Andrea [toa 

Mery Sabbanno 

Per Skurxtecli 

jean Washburn 

Adam Wililans 

Virginia Zabraxie 

ExeOvercia 

Exel rendents 

Alaus Uaila 

Eugene V, Taaw 

Scepher Hahn 

Williarn R. Ac qaavelly 

R. Frederick Woolwortis 

Andié Enunerich 

jamea N, Goodaaan 

Richard Gray 

Richard Soloman 

ADMINISTRATION 

Ualbert S. Edelson 

ddminutrative Vice President 

and Cannsel 

Tanda Rlumbens 

Execatine Dirertor 

Denna Calon 

Duvcetor of sitanitistyation 

Founnsy ig6z 
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Dr. Alfred Bader 

Exhibitions: 

References: 

9497191 KATTEN MUJTHIN ROSENMEN 

hd page 

Leiden, The Netherlands, Stedelijk 
Museum de Lakenhal, Rembrandt-Hulde 

te Leiden: Catalogus der Tentoon- 
stelling van Schilderijen en 
Teekeningen van Rembrandt en van 

andere Leidische Meesters der 
Zeventiende Eeuw, 1906, no. 53a 
—= 24 ee . . 

New York, Columbia University, Masters 
of the Loaded Brush: Oil Sketches 
from Rubens to Tiepolo, Aprii 4-29, 
1967 

Amsterdam, The Netherlands, Rembrandt- 

W. 

Ww. 

Ouest Of a Genie, April 1) =) July 2, 

2006; Dllustrated in exhibition 
catalogue; 

this exhibition traveled to: 
Berlin, Germany, Staatliche 

Museen zu Berlin, August 4 - 
November 5, 2006 

R. Valetiner, Rembrandt: Des Meister 
Gemalde (Kiass:iker der Kunst), i909, 

p. 504, illustrated, as by Rembrandt 
Bode, Die Gemaidesammlung Marcus 

Kappei, “25994, no. 23 
Hofstede de Groot, A Catalogue 

Raisonné of the Works of the Most 

Eminent Dutch Painters of the 
peventeentiy Century, 200-27, 

VGEUME 6G; po (206) 
No. 366, as by Rembrandt 
R. valentinen, Rembrandt Paintings 
MH AMer Ca 1903) Cate mermel, Lis. 

plate 162, as by Rembrandt 
Bredius, [he Paintengs or Rembrandt, 

OES, tale), 2isal 

Bauch, Rembrandt Gemalde, 1965, 
nov:245, as not seen but expresses 
some doubts 
Gerson, Rembrandt Paintings, 1968, 

pale Epo) 
Bredius, Rembrandt: The Complete 

Edition ofl the Paintingsy revised by 
He Gerson,” London, 1969, p. S69, mo. 
261, as by Rembrandt, but not seen 
by Bauch, who has some doubts 

co3/oeg 
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Dr. Alfred Bader page 3 

References: Pp. Lhecaldano, L’Opera Pittorica 

Complete di Remorandt, 1969, no. 385, 
illustrated, as dounted 

rist van d@ Wetering, Rembrandt- 
Puest sof a.Genins, 2006, po. 9is2=-186, 
illustrated no. 208, as by Rembrandt 

APPRAISED VALUE: $16,000, 000* 

*AS a result of the cleaning of old varnish from the 
painting, Professor Dr. Ernst van de Wetering of the 
fembrandt Research Project in the Netherlands now 
bellevessHead: oftan Old Man iin Profile to bea 
painting by Rembrandt. Van de Wetering wrote in 
Rembrandt- Quest of A Genius (full citation above) the 
following about the donated work: 

pea 

“Now that the painting has been freed of 
its thick layer of varnish, it can be seen as 
a small masterpiece, both as regards colour 
and oeinture.” ip. 186) 

Van de Wetering, the most eminent eee scholar of 
Rembrandt’s paintings, thinks that the denated work 1 
related to two important paintings: Circumcision of 
Christ in the Stable, 1661, in the National Gallezy of 
Art in Washington, DC and Self-portrait as Paul, 1661, 
in the Amsterdam Rijkmuseum. The scholar notes that 

uy 

“in its execution and colour scheme” (Rembrandt- Quest 

of A Genius, p. 186) the donated work bears a 

“striking resemblance” to Seit-portrait as Paul and 
emphatically states “Confrontation between these two 
paintings leaves no room for doubt as to the : 
authenticity” (Rembrandt- Quest of A Genius, p. 186) 
of the donated work: 

Intorder "to lsupport’ our valuation, (we veter to: the 

following sales: 

(footnote continued on following page) 

@iS24/906 
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Dr. Alfred Bader cage 4 

Se La se 

(continuation of footnote) 

Saint James the Greater, 1661 

OilVon canvas 
26m Coe econo 
Sold at Sotheby's New York on January 25, 

2007; Ebr 625,000,000 

Saint James the Greater, while significantly larger 
than the donated work 1s not as desirable. First, the 
Subject of the donated work is secular and works by 
Remorandt with secular subjects enjoy a wider market 
than the religlous subjects. Secondly, the donated 
work is in extremely good condition while Saint James 
the Greater suffered from losses and abrasions around 
the edges. Finally, it lacks the radiant color and 
GULet Power Cf Neat Ol ban ULC Manein rror ile. 

Portrait of a lady in black. costume and a cap and 

collar (Aeltje Pietersd>, Uylenburgh, wite Of 
Johannes Cornelisz. Sylvius?), 1632 

O11 on panel 
ASE Jee gaa 

Purchased by a dealer az Christie's London on 
December 13, 2900 for $28,688,612. The cealer 

sold the work =o a private collector in 2005 
woe S55, COG, Owe - 

The Cited work ds earlier and larger. 

Further, we ¢ite: 

Bust-lengem portrait of an old nian with a beard, 
° LESS = 

| Oil on paper mounted on panel, en brunaiile 
| 4/52 oy ee AG e, 

Sale at Sotheby's New York on January 39, 1957, 
Or 27, Si) Sass ar 

THis 26, an-auction fromeyears ago but it is relevant 
co the appraisal at hand as it, too, is a small 
portrain of am old mana) In facts) ity is much smaller 

than the donated work and, of course, the market has 

increased in value tor quality works. 

(footnote continued on following page) 
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Dr. Alfizxed Bader 

The Qualified Appraisal data required by Internal 
Revenue Service Regulations is attached as part of 
this appraisal. 

Very truly yours, 

ART DEALERS ASSCCIATICN CF AMERICA, INC 

+ 

By HHL) Fae 

Astrid Sanai 

as;a 

‘continuation of Foctnote) 

As noted by Professor Dr. Ernst van de Wetezxing, Eead 
of an Old Man in Frotile is a mastexpiece. Aithougn 
small, it is a testament to the artist’s skill in th 
iater part of his life. The very eced condition of 
the work enhances its value. 4 

Based on the above sales, the quality and ceordition of 
the donated work and, finally, the rarity cf works by 

the artist, we believe our appraisal represents fair 
market value. 





ART DEALERS ASSOCIATION OF AMERICA 

May 29, 2007 
575 Madison Avenue 

New York, NY 10022 
re, 
telephone: (212) 940-8590 

Dr. Alfred Bader fs (212) 940-6484. 
2961 N. Shepard Avenue eee eee ee 

website: www.artdealers.org 
| Milwaukee, WI 53211 

BoarbD OF DIRECTORS 

Roland J. Augustine 

Dear Dr. Bader: President 

Carolyn Alexander 

: Vice President 

We are pleased to enclose two copies of our 
appraisals. 

Marian Goodman 

ice President 

Ronald Feldman 

The original appraisal is attached to the Form 
8283 which must accompany your income tax return. We 
have completed Part III of Section B, which is 
required to be completed by the appraiser] We have 

Secretary 

ohn Van Doren 

Treasurer 

| also completed items 4 and 5(a), (b) and (c) of Part I ohn: Berggnicr 

| of Section B by attaching the original appraisal. ee oe 

Please note that you will have to complete the other a A 
items in Part I. The donee institution will have to aul Kasmin 
Complecerrart Ive arbara Krakow 

Glenn M&Milla 

Javid Nolan 

Andrea Rosen 
An invoice for our services has been forwarded to 

Dr. David de Witt at the museum. Mary Sabbatino 
er Skarstedt 

Wepare Dileasea to have becneoe service aud nope oan Washburn 
Adam Williams that you will continue to use ADAA for future ae 

appraisals. 

Ex-OFrricio 

fi \ Pre Side nts 

laus Perls Sincerely yours, 
= Tugene V. Thaw 

} 
Stephen Hahn 

Wilham R. Acquavella 

nny |aA—— 2. Frederick Woolworth 
. . Andre Emmerich 

Astrid 1 ames N. Goodman 

Enclosures chal 
ElS Se) tichard Solomon 

ADMINISTRATION 

Gilbert S. Edelson 

{dministrative Vice President 

and Counsel 

Linda Blumberg 

Executive Director 

Donna Carlson 

Director of Administration 

FOUNDED 1962 





Form 8283 (Rev. 12-2006) Page 2 

Name(s) shown on your income tax return Identifying number 

Section B. Donated Property Over $5,000 (Except Certain Publicly Traded Securities)—List in this section only items (or groups of similar 
items) for which you claimed a deduction of more than $5,000 per item or group (except contributions of certain publicly traded 
securities reported in Section A). An appraisal is generally required for property listed in Section B (see instructions). 

| Part 1 Information on Donated Property—To be completed by the taxpayer and/or the appraiser. 

4 Check the box that describes the type of property donated: 

V] aArt* (contribution of $20,000 or more) (] Qualified Conservation Contribution O Equipment 

CL art* (contribution of less than $20,000) L) Other Real Estate L] Securities 

i Collectibles** & Intellectual Property OC Other 

“Art includes paintings, sculptures, watercolors, prints, drawings, ceramics, antiques, decorative arts, textiles, carpets, silver, rare manuscripts, historical memorabilia, and 
other similar objects. 

“*Collectibles include coins, stamps, books, gems, jewelry, sports memorabilia, dolls, etc., but not art as defined above. 

Note. In certain cases, you must attach a qualified appraisal of the property. See instructions. 

(a) Description of donated property (if you need (b) If tangible property was donated, give a brief summary of the overall (c) Appraised fair 

more space, attach a separate statement) physical condition of the property at the time of the gift market value 

"Head of an Old Man in Profile", ca. 1661, | Very Good -- See Appraisal $16,000,000 

oilonpanelbyRembrandtvanRijn~ | C‘“‘*S*~‘“‘“S*S*S*S*é*sSC‘“‘(C;S*C*‘*@d” 
See Appraisal ne Oe ee ee ae eS a 

4 . , : See instructions 
(d) Date acquired (e) How acquired (f) Donor's cost or (g) For bargain sales, enter i : : 

: : (h) Amount claimed as a (i) Average trading price by, donor (mo., yr.) by donor adjusted basis amount received aadiiction aheactnitios 

Taxpayer (Donor) Statement—List each item included in Part | above that the appraisal identifies as having 
a value of $ or less. See instructio “ie — oe 

| declare that the following item(s) included in Part | above has to the best of my knowledgé and belief an appraised valué of not more than $500 

(per item). Enter identifying letter from Part | and describe the specific item. See instructions. > 

Declaration of Appraiser 

| declare that | am not the donor, the donee, a party to the transaction in which the donor acquired the property, employed by, or related to any of the foregoing persons, or 
married to any person who is related to any of the foregoing persons. And, if regularly used by the donor, donee, or party to the transaction, | performed the majority of my 
appraisals during my tax year for other persons. 

Also, | declare that | hold myself out to the public as an appraiser or perform appraisals on a regular basis; and that because of my qualifications as described in the 
appraisal, | am qualified to make appraisals of the type of property being valued. | certify that the appraisal fees were not based on a percentage of the appraised property 
value. Furthermore, | understand that a false or fraudulent overstatement of the property value as described in the qualified appraisal or this Form 8283 may subject me to 
the penalty under section 6701(a) (aiding and abetting the understatement of tax liability). In addition, | understand that a substantial or gross valuation misstatement 
resulting from the appraisal of the valug-pf the property that | know, or reasonably should know, would be used in connection with a return or claim for refund, may subject 
me to the penalty under section 6695A/1 affirm that | hav been barred from presenting evidence or testimony by the Office of Professional Responsibility. 

Sign 

Here 
Business address (including room or suite no.) 

Art Dealers Association of America 

City or town, state, and ZIP code 

New York, New York 10022 

| Part IV | Donee Acknowledgment—To be completed by the charitable organization. 

This charitable organization acknowledges that it is a qualified organization under section 170(c) and that it received the donated property as described 

in Section B, Part |, above on the following date » May, 2007 

Furthermore, this organization affirms that in the event it sells, exchanges, or otherwise disposes of the property described in Section B, Part | (or any 

portion thereof) within 3 years after the date of receipt, it will file Form 8282, Donee Information Return, with the IRS and give the donor a copy of that 
form. This acknowledgment does not represent agreement with the claimed fair market value. 

Date» May 29, 2007 
Identifying number 

13-6149730 

Tile» Appraiser Signature > 

575 Madison Avenue 

Does the organization intend to use the property for an unrelated use? . 2 . 7 ww ww L] Yes L] No 

Name of charitable organization (donee) Employer identification number 

Agnes Etherington Art Centre, Queen's Universit 

Address (number, street, and room or suite no.) City or town, state, and ZIP code 

ees 3 

re) Printed on Recycled Paper Form 8283 (Rev. 12-2006) 





ArT DEALERS ASSOCIATION OF AMERICA 

May 29, 2007 
575 Madison Avenue 

New York, ny 10022 

telephone: (212) 940-8590 

fax: (212) 940-6484 

e-mail: adaa@artdealers.org Dr. Alfred Bader 

2961 N. Shepard Avenue 
Milwaukee, WI Boe deal 

website: www.artdealers.org 

BoarpD OF DIRECTORS 

Roland J. Augustine 

President 

Dear Pre bade 
Carolyn Alexander 

Vice President 

Marian Goodman 
At your requéese;, and in connection! with the gift ea aS 

made by you in May, 2007, to the Agnes Etherington Art 
Centre, Queen's Unsversity, Kingston, Ontario, Canada, 

of the work described below, a color reproduction of 

Ronald Feldman 

Secretar) 

which is annexed to the original hereof, we have 
appraised the work as of the date of gift as follows: 

DESCRIPTION 

Title: 

PMA ANSE © 

Medium: 

Dimensions: 

Signed/dated: 
Condit Ten: 

PROVENANCE 

Colmleciuen: 

Head (OL sans Old (Mangineerorit len ce tice 
Rembrandt Harmensz. van Rijn 

(1606 - 1669) 
Oil on wood panel 
Height 9 3/4" by width 7 1/2" 

Not signed or dated 
Very good; paint surface is in 

excellent condition; old layer of 

varnish has been removed and 
painting has been cleaned 

Ao Vol hon, Panis 

F. Kleinberger Galleries, Paris 

Marcus Kappel, Berlin, 1913 
Payne Whitney, New York, by 1931 

Helen Hay Whitney, New York 

By descent to John Hay Whitney 
Salésat Sothebys New York oniMay 25, 

2000, lot 4 (as Circle of Rembrandt) 

John Van Doren 

Treasurer 

John Berggruen 

Michael Findlay 

Ann Freedman 

Nancy Hoffman 

Paul Kasmin 

Barbara Krakow 

Glenn MCMillan 

David Nolan 

Andrea Rosen 

Mary Sabbatino 

Per Skarstedt 

Joan Washburn 

Adam Williams 

Virginia Zabriskie 

Ex-OFrrFricio 

Ex-Presidents 

Klaus Perls 

Eugene V. Thaw 

Stephen Hahn 

William R. Acquavella 

R. Frederick Woolworth 

André Emmerich 

James N. Goodman 

Richard Gray 

Richard Solomon 

ADMINISTRATION 

Gilbert S. Edelson 

Administrative Vice President 

and Counsel 

Linda Blumberg 

Executive Director 

Donna Carlson 

Director of Administration 

FOUNDED 1962 





Dr. Alfred Bader page 2 

Bxhibitions: Leiden, The Netherlands, Stedelijk 

Museum de Lakenhal, Rembrandt-Hulde 

te Leiden: Catalogus der Tentoon- 
stelling van Schilderijen en 
Teekeningen van Rembrandt en van 
andere Leidische Meesters der 

zeventiende Eeuw, 1906, no. 53a 

New York, Columbia University, Masters 

of the Loaded Brush: Oil Sketches 

prow Rubens. LOTTIepolo, April 4-29, 

UNS 7 

Amsterdam, The Netherlands, Rembrandt- 

Quest of a Genius, April 1 = July 2, 

2006; Tilustrated in exhibition 

Gatalogue; 
EhaSwe XM wit MOM stiscn7ieleGimt@ 

Berlin, Germany, Staatliche 

Museen zu Berlin; August 4 = 
November 5, 2006 

References: W.R. Valetiner, Rembrandt: Des Meister 

Gemalde (Klassiker der Kunst), 1909, 

mo. 504, allustrated, as by Rembrandt 
W. Bode, Die Gemaldesammlung Marcus 

Kappel, 19147 no.023 

C. Hotstede de Groot, A Catalogue 
Raisonné of the Works of the Most 

Eminent Dutch Painters of the 

Seventeenth Century, 1908-27, 

Volumes op7pe 206; 

No. 366, as) by Rembrandt 

W.R. Valentiner, Rembrandt Paintings 

InMAMerical. 19S cate no 1625) 111s. 

plate 162; as by Rembrandt 

A. Bredius, The Paintings of Rembrandt, 

IOS, Ihe). AS.il 

K. Bauch, Rembrandt Gemalde, 1966, 

Me. 245,) ace nou Seen but expresses 

some doubts 

H. Gerson, Rembrandt Paintings, 1968, 
mo. S85 

A. Bredius, Rembrandt: The Complete 

Edition: of the Paintings; revised by 
Py Gerson, London, L969, p.. 569). ne: 

261, as by Rembrandt, but not seen 

by Bauch, who has some doubts 





Dr. Alfred Bader page 3 

Reterences: Pe ewecaldano, Li’ Opera Pittorica 
Complete di Rembrandt, 1969, no. 385, 

vilwstrated, as doubted 

Ernst van de Wetering, Rembrandt- 

Ouest of a Genius, 2006, pp. 182-186, 

illustrated no. 208, as by Rembrandt 

APPRAISED VALUE: Sle 0005 000* 

*AS a result of the cleaning of old varnich from the 
painting, Professor Dr. Ernst van de Wetering of the 
Rembrandt Research Project in the Netherlands now 
believes Head of an Old Man in Profile to be a 
painting by Rembrandt. Van de Wetering wrote in 
Rembrandt- Quest of A Genius (full citation above) the 

following about the donated work: 

“Now that the painting has been freed of 
its thick layer of varnish, it can be seen as 
a small masterpiece, both as regards colour 
and petnture.” (p. 186) 

Van de Wetering, the most eminent living scholar of 
Rembrandt’s paintings, thinks that the donated work is 

related to two important paintings: Circumcision of 
Christ in the Stable, 1661, in the National Gallery of 

Art im Washington, De and Seli-portrazt as Paul, 1661, 

in the Amsterdam Rijkmuseum. The scholar notes that 
“in its execution and colour scheme” (Rembrandt- Quest 
of A Genius, p. 186) the donated work bears a 

“striking resemblance” to Self-portrait as Paul and 
emphatically states “Confrontation between these two 
paintings leaves no room for doubt as to the 
authenticity” (Rembrandt- Quest of A Genius, p. 186) 

of the donated work. 

In order to support our valuation, we meter to the 

following sales: 

(footnote continued on following page) 





Dr. Alfred Bader page 4 

(cCoOntinuat ton tole footnote) 

Saint James the Greater, 1661 

Oil on canvas 

2G 1/3 by woo ape" 
sold at Sotheby’s New York om January 25, 
ZOO = Ors SiS OOP tOlOO 

Saint James the Greater, while significantly larger 
than the donated work is not as desirable. First, the 

subject of the donated work is secular and works by 
Rembrandt with secular subjects enjoy a wider market 
than the religious subjects. Secondly, the donated 
work is in extremely good condition while Saint James 
the Greater suffered from losses and abrasions around 
theredges. Finally, 22 lecks the radiant color and 
quiet power of Head of an Old Man in Profile. 

POrtvalt Obva ladys im Dlack costume and =a cap and 
collar (Aeit je .Pietercdr sUylenpurgh, waite or 
Johannes Cornelisz, Syilvius?), 16322 

Oil on panel 
BO" joy 22" 
Purchased by a dealer at Christie's London on 

December 13, 2000 for $28,688,612. The dealer 

sold the work to a private collector in 2005 
fOr 255.0007, 000% 

The cited work is earlier and larger. 

FULENer, Wwe cite: 

Bust-length portrait of an old man with a beard, 

16325- 
Oil on paper mounted on panel, en brunaille 
AAV / Star ye 26 9) Vet 
Sale at Sotheby's New York on January 30, 1997, 

Gig 2,972, SOW 

This is an auction from years ago but it is relevant 
to the appraisal at) hand, as) 1t;, too, is axsmall 
DOrEEa) Tort eneold metre in tact, 1 2S much smaller 
than the donated work and, of course, the market has 

increased in value for quality works. 

(footnote continued on following page) 
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The Qualified Appraisal data required by Internal 
Revenue Service Regulations is attached as part of 
this appraisal. 

Very eruly yours, 

ART DEALERS ASSOCIATION OF AMERICA, INC. 

By WO poo 

ENG teen CG cliaetal 

aS:a 

(Gone lmaUatlOnmOn sOOrEMowe ) 

As noted by Professor Dr. Ernst van de Wetering, Head 
of an Old Man in Profile is a masterpiece. Although 
small, 1t 1s a testament to the artist's skiii in the 

later part wor nis lige, Wihetvery good condition of 
the work enhances its value. 

Based on the above sales, the quality and condition of 
the donated work and, finally, the rarity of works by 
the artist, we believe our appraisal represents fair 
markenevaluc: 
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QUALIFIED APPRAISAL REQUIREMENTS PRESCRIBED BY 

TREASURY REGULATION 1.170A-13(c) (3) and 

IRS GUIDANCE NOTICE 2006-96; 2006-46 IRB 1 

(A) oe Al descriptionsol, they property ig, setsforth imethe 

attached appraisal letter together With a’ photograph or 

transparency. 

(By The physical conditionsof the property appraised, 

based on data provided by the donor and the donee, is set forth 

im the appraisal letter: 

@) The date, or expected date, of Gontribution to the 

donee is set forth in the appraisal letter based upon informa- 

tion provided by the donor. 

(D) The terms of any agreement or understanding entered 

into (or expected to be entered into) by or on behalf of the 

donor relating to the use, sale or disposition of the contrib- 

uted property has been requested from the donor. Unless 

otherwise attached hereto, we assume no such) agreement or 

understanding exists. 

(E) This appraisal was prepared by Astrid Sanal (Sec. See. 

No. 532-90-29821) who has had experience in the appraisal of 

works of art by old masters and 19th and 20th century art for 

more than 10 years. Ms. Sanai holds an undergraduate degree in 

art history with honors and an MA degree in art history from the 

Institute of Fine Arts of New York University. 

This appraisal was prepared under the supervision of 

Gilbert S. Edelson (Soc. Sec. No. 125-1 8-2000)o1me has capacity 

as Vice President of the Art Dealers Association of America, 575 

Madison Avenue, New York, NY NOO2Z2e 





(FE) The Arte Dealers Agsociation of America, inc, (“ADAA”,) 

is°a non-preltit, § S501 (¢c)(6) association of dealers in the fine 

arts which has appraised donated works of art for over 45 years. 

ADAA’s appraisals are made on the basis of advice from a panel 

of up to three dealers, each of whom has knowledge of the market 

for the particular work being appraised, and whose activities in 

connection with the appraisal of the work are regulated by ADAA. 

No appraisal advisor received any direct or indirect compensa- 

tion; fees are paid to ADAA and are used to defray its expenses. 

Gilbert S. Edelson, Administrative Vice President of ADAA, has 

participated in ADAA appraisal work for more the 30 years. He 

is fully familiar with ADAA procedures, with the areas of 

expertise of the advisors selected by ADAA and, as result of his 

activities as an ADAA officer, is knowledgeable about the market 

for works of fine art in the United States and abroad. 

(G) The Appraisal was made at the donor’s request for 

income tax purposes. 

(H) The date the property was valued is the date of the 

appre Sala ecter 

(lI) The fain market waluie of the property on the date ‘(or 

expected data) of gift is set forth in the appraisal letter. 

(J) The method of valuation used is the market data 

approach. 

(K) The appraisal was based upon specific comparable 

sales, when such data was available, or other relevant sales 

data. 

(lL) The following schedule provided for under the 

Drovisions Cie Treas] Regs LL. 170A-134o(G)iver) sets forth the 

fee arrangement between the donor and the Association: 





Appraised Value Fee 

Up COmmS 2), D9 $ 500 

S) 10,000 COON 24), 999 S 750 

$ 25) OOO, COmn om oF, 999 Sel OOO 

$ 50,000 go § OS, 99s Sil, SOG 

S dO, OOW OMS ooo) SOOO 

SS BG) , OW) ite) §=— IAAS)S), SEIS) $3,000 

S 500,000 ite) Sys), SS) $4,000 

$1,000,000 and over $5,000 

Note: Total fee reduced by 20% for group of works by the same artist. 

(M) The appraiser herein has made a good faith investiga- 

tion and a reasonable effort to ascertain the truthfulness of 

the facts relevant to the appraisal. There are no unreported 

limitations on the analysis made. Neither the appraiser nor the 

Art Dealers Association of America has present or prospective 

interest in the appraised work or works, and have no personal 

interest with respect to the parties. There is no bias with 

respect to the parties or the appraised property. The appraisal 

was made on the basis of photographs deemed satisfactory for the 

purpose. The compensation paid to the appraiser is not 

contingent on any action or event resulting from the conditions 

contained in the appraisal or the use of the appraisal report. 

(Nj SE aol Understood thatva false or fraudulent. overstate- 

ment of the property value as described in the appraisal may 

subject the appraiser to the penalty under Section SO ia jen) Ln 

addition, a substantial or gross valuation misstatement result- 

ing from the appraisal of the property that the appraiser knows, 

or reasonably should know, would be used in connection with a 

return or claim for refund, may subject the appraiser to the 

penalty under Section 6695. 

INSteIes el 

/ y, a 

Ulteccé Vv Of Sion Ces 

Gilbert/S. Edelson 
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Form 8283 (Rev. 12-2006) Page 2 
Name(s) shown on your income tax return Identifying number 

Section B. Donated Property Over $5,000 (Except Certain Publicly Traded Securities)—List in this section only items (or groups of similar 

items) for which you claimed a deduction of more than $5,000 per item or group (except contributions of certain publicly traded 

securities reported in Section A). An appraisal is generally required for property listed in Section B (see instructions). 

Information on Donated Property—To be completed by the taxpayer and/or the appraiser. 

4 Check the box that describes the type of property donated: 

7] art* (contribution of $20,000 or more) L] Qualified Conservation Contribution (ie) Equipment 

CD art" (contribution of less than $20,000) (] Other Real Estate (] Securities 

CL) Collectibles** L] intellectual Property CL] Other 

*Art includes paintings, sculptures, watercolors, prints, drawings, ceramics, antiques, decorative arts, textiles, carpets, silver, rare manuscripts, historical memorabilia, and 

other similar objects. 

“Collectibles include coins, stamps, books, gems, jewelry, sports memorabilia, dolls, etc., but not art as defined above. 

Note. In certain cases, you must attach a qualified appraisal of the property. See instructions. 

5 (a) Description of donated property (if you need (b) If tangible property was donated, give a brief summary of the overall (c) Appraised fair 
more space, attach a separate statement) physical condition of the property at the time of the gift market value 

A| "Head of an Old Man in Profile", ca. 1661, | Very Good -- See Appraisal $16,000,000 | 00 

B | oil on panel by Rembrandt van Rijn -- 

C| See Appraisal 

D 

(d) Date acquired | (e) How acquired (f) Donor's cost or (g) For bargain sales, enter See instructions 
by donor (mo., yr.) by donor adjusted basis amount received (h) Amount claimed as a (i) Average trading price 

c deduction of securities 
al ~ : i Ge LoS — 

A \Ge slew | tere Sy Al ee) \h es So | 

B , } Weave fae a a 
oe 

D | | 
| Part Il Taxpayer (Donor) Stat nt—List each item included in Part | above that the appraisal identifies as having 

a value of $500 or less. See instructions. eae 
Te 

| declare that the following item(s)included in Part | above has to the best.of'my knowledge and belief an appraiséd value of not more than $500 
a 

(per item). Enter nae from Part | and describe the specific item. See instructions. > 

( 
= me 

7 
Signature of taxpayer (donor) > c Pa Date > 

Declaration of Appraiser 

| declare that | am not the donor, the donee, a party to the transaction in which the donor acquired the property, employed by, or related to any of the foregoing persons, or 
married to any person who is related to any of the foregoing persons. And, if regularly used by the donor, donee, or party to the transaction, | performed the majority of my 
appraisals during my tax year for other persons. 

Also, | declare that | hold myself out to the public as an appraiser or perform appraisals on a regular basis; and that because of my qualifications as described in the 
appraisal, | am qualified to make appraisals of the type of property being valued. | certify that the appraisal fees were not based on a percentage of the appraised property 
value. Furthermore, | understand that a false or fraudulent overstatement of the property value as described in the qualified appraisal or this Form 8283 may subject me to 
the penalty under section 6701(a) (aiding and abetting the understatement of tax liability). In addition, | understand that a substantial or gross valuation misstatement 
resulting from the appraisal of the valug-of the property that | know, or reasonably should know, would be used in connection with a return or claim for refund, may subject 
me to the penalty under section 6695A/'| affirm that | hav been barred from presenting evidence or testimony by the Office of Professional Responsibility. 

Sign 

Here | Signature > 

Business address (including room or suite no.) 

Art Dealers Association of America 575 Madison Avenue 

City or town, state, and ZIP code is 

New York, New York 10022 

| Part IV | Donee Acknowledgment—To be completed by the charitable organization. 

This charitable organization acknowledges that it is a qualified organization under section 170(c) and that it received the donated property as described 

in Section B, Part |, above on the following date » May, 2007 

Furthermore, this organization affirms that in the event it sells, exchanges, or otherwise disposes of the property described in Section B, Part | (or any 

portion thereof) within 3 years after the date of receipt, it will file Form 8282, Donee Information Return, with the IRS and give the donor a copy of that 

form. This acknowledgment does not represent agreement with the claimed fair market value. 

sy 41 Title > Appraiser Date > May 225 2007 
5 | Identifying number 

13-6149730 

Does the organization intend to use the property for an unrelated use? . . - we UP L] Yes [] No 

Employer identification number Name of charitable organization (donee) 

Agnes Etherington Art Centre, Queen's Universit 

Addgess (number, street, and room or suite no.) City or town, state, and ZIP code LinesON, TAKO, Aait2e KP We 
| Derek 2 AUG UT L007 

& Printed on Recycled Paper Form 8283 (Rev. 12-2006) 





ArT DeaLers ASSOCIATION OF AMERICA 

May 29, 2007 
575 Madison Avenue 

New York. NY 10022 

telephone (212) 940-5590 

fax: (212) 940-6484 

Dr. Alfred Bader e-mail: adaa@artdealers.org 

2961 N. Shepard Avenue website: wwwaartdealers.org 

Milwaukee, WI 53211 Boarp oF DirEcToRS 

Roland J. Augustine 
Preside nf 

Dear Dr. Bader: 
Carolyn Alexander 

< D Ff 
vice President 

Maran Goodman 
AE your request) 6nd an “comnectiom with the gveit 

made by you in May, 2007, to the Agnes Etherington Art 
Centre, Queen's University, Kingston, Ontario, Canada, 

Vice President 

Ronald Feldman 

of the work described below, a color reproduction of gee 
which is annexed to the original hereof, we have poeniee sare 
appraised the work as of the date of gift as follows: paca 

John Bergeruen 

DESCRIPTION ae 
Nancy Hoffman 

Tee Head of ‘en’ Old Man aa Profile), ¢. 1661 Paul Kasmin 
Art St Rembrandt Harmensz. van Rijn Barbara Krakow 

(1606 - 1669) i 

Medium: Oil on wood panel cae 
Dimensions: Heron oS 3/4" by width 7 1/2" ice Subbaaeo 
Signed/dated: Not signed or dated Per Skarstedt 
Condition: Very good; paint surface is in Joan Washburn 

excellent condition; old layer of sie ans 
varnish has been removed and aie A 
painting has been cleaned peOamues 

PROVENANCE ee 
Eugene V. Thaw 

Golmveceaon: Ae \Vomlonws = Paras Stephen Hahn 

F. Kleinberger Galleries, Paris Wallan agecnel 

Marcus--Kappel, Berlin, 1913 i eee 
Payne Whitney, New York, by 1931 ee gaan 
Helen Hay Whitney, New York F Richard Gray 
By descent to John Hay Whitney Richard Solomon 
Sa be "al Souneby Ss New York on May 25, 

BOC, Loe 4 Cas Circle of Rembrandt) 
ADMINISTRATION 

Gilbert S. Edelson 

{dministrative Vice President 
1p } 

and Counsel 

Linda Blumberg 

Executive Director 

Donna Carlson 

Director of Administration 

FOUNDED 1962 
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EXHIDLELome. Leiden, The Netherlands, Stedelijk 
Museum de Lakenhal, Rembrandt-Hulde 

tevleudens Catalogus dex) Tenttoon- 

See hiing: Vaneochml deni en ren 
Téékeningem van Rembrandt em syvan 
andere Leidische Meesters der 

Zeventiende EHeuw, 1906, no. 53a 

New York, Columbia University, Masters 

of the Loaded Brush: Oil Sketches 

Evom (hens stomliepolo, ApraW 4-297 

Le 7 

Amsterdam, The Netherlands, Rembrandt- 

QUGSE tet Ja Genius, April is= July 2, 
2006) TLiilustrated an exnipo2t ion 

catalogue; 

this exhibition traveled to: 

Berlin, Germany, Staatliche 
Museen zu Berlin, August 4 - 
November 5, 2006 

References: W.R. Valetiner, Rembrandt: Des Meister 

Gemalde (Klassiker der Kunst), 1909, 

p. 504, illustrated, as by Rembrandt 

W. Bode, Die Gemaldesammlung Marcus 

Kapoe lsn LOLA TG. 623 

C. Hofstede de Groot, A Catalogue 

Raisonné of the Works of the Most 

Eminent Dutch Painters of the 

Seventeenth Century, 1908-27, 

VOLume.e6 pup 4 2.06; 

No. 366, as by Rembrandt 

W.R. Valentiner, Rembrandt Paintings 

im Amertica, Los, scaes .noO.162% Lilus. 

plate 162,..as by Rembrandt 
APPBredius PAs erPainiangssGh Remorande ; 

ISS sy 7 ekeyg AGL 

K. Bauch, Rembrandt Gemalde, 1966, 

nO. 6245, fas Moteseen butsexpresses 

some doubts 

He Gerson, Rembrandt Paintings, 1968, 

Me, S85 

Ape brediicay tkembrandti., Tae sComplete 

HaLctoOn Of the Paintings, revised by 

Hy Gerson? London? 1969, p. 9569) nox 

26lp~ues by Rembrande, bubynot seen 
by Bauch, who has some doubts 
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References: Pe hecaldano, bh Opera Pittorica 

Comptereror Rembrandt, 1969, mo. 385, 
iliustrated, as doubted 

Ernst van de Wetering, Rembrandt- 
Ouest ToL a Genius, 2006) pp. VL82-186e, 

illustrated no. 208, as by Rembrandt 

APPRAISED VALUE: 216,000 ,,000* 

*Aowa result Ole the  rersiiing Ch Gla warns from wone 
painting, Professor Dr. Ernst van de Wetering of the 
Rembrandt Research Project in the Netherlands now 
believes Head of an Old Man in Profile to be a 
painting by Rembrandt. Van de Wetering wrote in 
Rembrandt- Quest of A Genius (full citation above) the 

following about the donated work: 

“Now that the painting has been freed of 
its-thick layer of-varnish,y it can be seen as 

a small masterpiece, both as regards colour 
and peinture.” (p. 186) 

Van de Wetering, the most eminent living scholar of 
Rembrandt’s paintings, thinks that the donated work is 

related to (wo Umpcrtant paintings: Circumei sion. or 
Christ in the Stable, 1661, in the Nataonal Gallery of 

Avett Wesitingeod, UC and selr-poLULalt aseraull, 1661, 

in the Amsterdam Rijkmuseum. The scholar notes that 
“in its execution and colour scheme” (Rembrandt- Quest 

of A Genius, p. 186) the donated work bears a 

“striking resemblance*..to,Self-portrait as Paul and 
emphatically states “Confrontation between these two 

paintings Leaves mo room Lor doubt as tO Ehe 
authenticity” (Rembrandt- Quest of A Genius, p. 186) 
of the donated work. 

In order to support oun valuation, we rerer to Ehe 

following sales: 

(footnote continued on following page) 
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Te 

(continuation of footnote) 

Saint daniesucune Great er wes 1 
Oi Lon canvas 
36 a2" 2B heo Ay 2" 
Sold at Sotheby’s New York on January 25, 

F007, Lor (S257 300; 000 

Saint James the Greater, while significantly larger 
than the donated work is not as désirable. sliesic , elm 

subject of the donated work is secular and works by 
Rembrandt with secular subjects enjoy a wider market 
than the religious subjects. Secondly, the donated 
work is in extremely good condition while Saint James 
the Greater surtered from losses enc abrasions around 
the edges. Fingliy, it lacks the radiant color and 
QuLet power of Head cr an Old Man in Profile. 

Portrate Of Ga lady in Diack ‘costume and a Cap and 
collar (elt ie Pistersam Uylenburgn, wate oF 

Johannes Cornelisz. usyivius:) 7 L622 
Oil on panel 
ONSEN Nee SEP 
Purchased by a dealer at Christie's London on 

December 13, 2000 for $28,688,612. The dealer 

Sold the work ‘to 4a private collector in 2005 
for $55, 000, 0007 

The cited work 1s earlier and larger. 

Further, we cite: 

Bust length poreralt OF ten oldman with a Deard, 
163 265 : 

Ol on paper mounted on panel, en brunailie 
Agi /e8o ByYAC2eo7160 : 

Sale atmSotheby! s News Yorkaonavanuary 30) 7° 1997, 

fori,2 ,87255c0 

Thiswiseamhavcrton tromevesre ago but it is relevant 
to tie abpraeisalja: handias 20, toc, Ws a stall 
portcanih Cfeanuold mamas Initaccglityisamuchismalter 
than the donated work and, of course, the market has 

increased in value for quality works. 

(footnote continued on following page) 
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Dr. Alfred Bader page 5 

The (Qualitaed Appraisal data required by Internal 
Revenue Service Regulations is attached as part of 
this appraisal. 

Very truly yours, 

ART DEALERS ASSOCIATION OF AMERICA, INC. 

j 

AStielcmSatien 

as: tal 

(Gomme =a om or= footnote) 

As noted by Professor Dr. Ernst van de Wetering, Head 
of an Old Man inPerotvlesis almastrerpieces ~Adthough 
Siiakbls Go Meee etestamcnitato the artistéseekill an the 

later part sof shispbite. alhemvery cood,condition.of 
the work enhances its value. 

Based on the above sales, the quality and condition of 
the donated work and, finally, the rarity of works by 
the artist, we believe our appraisal represents fair 
market value. 





QUALIFIED APPRAISAL REQUIREMENTS PRESCRIBED BY 

TREASURY REGULATION 1, I HOA = 3 (ve) (83). ebaxel 

IRS GUIDANCE NOTICE” 2006-26)" 2006-46 “IRB? 1 

(A) (A des¢ription Of the preopeérey Ms ser srortn ine tie 

attached appraisal Jelten Logeriier wutima procograph or 

|S VaKS OKs aS iavey7 - 

(B) “The physical “condivtren of Ene property aporaised, 

based on data provided by the donor and the donee, is set forth 

in the appraisal letter. 

Ce) The date, or expected date, of contribution to the 

donee is set forth in the appraisal letter based upon informa- 

tion provided by the donor. 

(D) The terms of any agreement or understanding entered 

into (or expected to be entered into) by or on behalf of the 

donor relaving =o the use, sale or dispositien of the contrib- 

uted property has been requested from the donor. Unless 

otherwise attached hereto, we assume no such agreement or 

understanding exists. 

a 
(E) This appraisal was prepared by Astrid Sanai (Soc. Sec. 

No. 533-90-2821) who has had experience in the appraisal of 

WOrks Of art by cld Masters and 29th aid 2oOch, century art for 

more than 10 years. Ms. Sanai holds an undergraduate degree in 

art history with honors and an MA degree im art history from the 

Institute of Fane Arts of New York University. 

This appraisal was prepared under the supervision of 

Gilbert S&S > Edelson (Secr Sec. Ne. 125-18-2001) “in his capacity 

as Vice President of the Art Dealers Association of America, 575 

Madison Avenue, New York, NY 10022. 
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(F) The Art Dealers Association of America, Inc. ( SYAIDIAVAY? }) 

LS a mon-proftit 8 S0lte) (6) asscciarponlo® dealers in the fine 

arts which has appraised donated works of art for over 45 years. 

ADAA'’s appraisals are made on the basis of advice from a panel 

of up to three dealers, each of whom has knowledge of the market 

for the particular work beins appraised, and whose activities in 

connection with the appraisal of the work are regulated by ADAA. 
No appraisal advisor received any direct or indirect compensa- 

tion; fees are paid to,;ADAA and are aisedato defray 1ts expenses. 

Gilbert S. Edelson, Administrative Vice President of ADAA, has 

participated in ADAA appraisal work for more the 320 years. He 

is fully familiar with ADAA procedures, with the areas of 

expertise of the advisors selected by ADAA and, as result of his 

activities as an ADAA officer, is knowledgeable about the market 

for works of fine art in the United States and abroad. 

(G) The Appraisal was made at the donor’s request for 

income tax purposes. 

(H) The date the property was valued is the date of the 

appraisal letter. 

(I) The fair market value of the property on the date (ox 

expected data) of guft is set forth in the appraisal letter. 

(J). The method. cf valuation wsed 1s the market data 

approach. 

(K) The appraisal was based upon specific comparable 

sales, when such data. was available, or other relevant sales 

data. 

(i) The collowing jchedule provided for umder the 

provisions of Treas. Reg, S§)17170A-12 (ce) (6) (iy sete forth the 
fee arrangement between the donor and the Association: 

ORSON, 

er EES 





ee. eal a 

Appraised Value Fee 

Up tow 5. *95,999 omeoo 
$ 10,000 Fo. “S$ 24,595 $ 750 
oS) $25, 000 Eto 8 S549, (5995 $1,000 
$ 50,000 to $ 99/999 $1,500 
$ 100,000 to $249,999 $2,000 
S 250000 "to, $499) 999 $3,000 
$ 500,000 To $999,999 $4,000 
Sal 0 010%) OOM aicyron.ena 35, OOO) 

Note: Total fee reduced by 20% for group of works by the same artist. 

(M) The appraiser herein has made a good faith investiga- 

tion and a reasonable effort to ascertain the truthfulness of 

the facts relevant to the appraisal. There are no unreported 

limitations on the analysis made. Neither the appraiser nor the 

Art Dealers Associatwon of America has present Or prospective 

interest in the appraised work or works, and have no personal 

interest with respect to the parties. There 1s no bias with 

respect to the parties or the appraised property. The appraisal 

Was’ Meade om the basis of photographs deemed sacisiactory for the 

purpose... The ‘compensation paid “to the appraiser is. not 

COnNEdnGgenl Onl any ection ior event Tesubtling» Erom the condibions 

contained in the appraisal or the use of the appraisal. Trepert. 

(N). Lt, is understood that) a-talse or Eraudulent overstate= 

ment of the property value as described in the appraisal may 

subject the appraiser to the penalty umder Section 6701(a). In 

aAGGVMELON, a Substantial tom Grose valUallom misstatement vesult— 

ing Crom the appraisal of (ene property that ~ehe appraiser knows, 

or reasonably should know, would be used in connection with a 

return or claim for Treiund, may Subject the appraiser to the 

penalty under Section 6695. 

Ci A—__—____ 

INSITE! 

/ 

Poe ni an) 

Gilbert’ S. Edelson 

HE & Printed on Recycled Paper Form 8283 (Rev. 12-2006) 
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Agnes Etherington ARTGCENTRE 
Queen's University 
Kingston Ontario 

Canada K7L 3N6 

tel 613.533.2190 

fax 613,533.6765 

www.queensu.ca/ageth 

FA X 

TO Alfred Bader 414 962 8322 

DATE 16 April 2012 

PAGES 5 

MESSAGE Fonns for your signature. 

Dear Alfred, 

We are very much looking forward to your visit next week. I am also 

carrying out the various tasks related to the gifts of the Koninck and the 

Van Ostade paintings. In connection to these, I am sending you four 

forms for your signature, two per painting, a Deed of Gift form, and a 

Donor Declaration form. If it is not too much trouble, could you please 

send these back by fax (1-613-533-6765), and bring your signed copies 
ae 

along with you next week (or mai] them?). 

With many thanks, and all best wishes, 
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Agnes Etherington Art Centre 
Queen’s University, Kingston, Ontario 

DEED OF GIFT 

Donor: Dr. Alfred Bader 

Address: 2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Telephone: 414-962-5169 Fax: 

Alfred Bader warrants that the donor ts the owner of and has 
(Picase print donor namc) 

clear title to the work described below: 

Artist: Philips Koninck 

Title: Panoramic River Landscape with Hunters 

Date: c. 1664 Size: 105.0x 135.0 cm 

Medium: Oil on canvas 

Provenance: See attached 

Date the donor acquired the work of art: _ 1993 

AND, subject to acceptance by the Acquisitions Committee of the Agnes Etherington Art Centre, 
unconditionally and irrevocably gifts, disposes irrevocably to and transfers full title and all 
privileges of ownership in the work to the Agnes Etherington Art Centre, Queen's University. 

This includes copyright and exhibition right, if these are held by the donor. 

The following credit line is to be shown upon exhibition and reproduction of the gift: 
\ 

Gift of Alfred and Isabel Bader, 2012 

Ou ee | Date: 4 Che Ve x a Signature: 

ete oe 

Accepted by the AEAC Acquisitions Committee at their meeting of (date): 

AEAC Authorized Signature: 
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Artist: Philips Koninck 

Title: Panoramic River Landscape with Hunters € 

Date: c. 1664 Size: 105.0 x 135.0 cm > 

Medium: Oil on canvas 

Provenance 

Lord Northwick sale, Cheltenham (Phillips), 2 August 1859 (5th day of the sale) (Lugt 25025), 

lot 433 (as 8. de Koningh, A Landscape with Distant Scenery, “in the foreground, a winding road 
with cavalier and an attendant hawking,” for £52.10), to Weaver; Hampden House, Great 
Missenden, Buckinghamshire, collection of the Earl of Buckinghamshire; his sale, London 

(Christie’s), 17 March 1890 (Lugt 48880), lot 132 (as by De Koning, for 415 guineas), to Lesser; 
London, with Lesser; Budapest, collection of Baron L. M. Herzog, in 1911; seized by the Nazi 

occupying forces, but remained in Hungary; returned to Baronin Helene von Herzog in Basel; 
New York, with Rosenberg & Stiebel; Schweinfurt, private collection; Zurich, with Galerie Kurt 

Meissner; sale, Zurich (Koller), 18-21 May 1990, lot 5046; sale, London (Christie’s), 11 

December 1992, lot 101 (unsold); purchased by Alfred Bader through Christie’s in 1993 
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ADVANCEMENT BUSINESS OFPICE 

Old Medical Building 

Queen's University 

Kingston, Ontario, Canada K7J.. 3N6 

Tel 613 533-2060 

1 800 267-7837 

Pax 613 533-2663 

GIFT-IN-KIND 

DONOR DECLARATION 

if Alfred Bader have voluntarily 

and with no expectation of benefit or advantage donated the following property to 

Queen’s University at Kingston. 

Brief Description: Artwork: Philips Koninck, Panoramic River Landscape with Hunters, 

c. 1664, oil on canvas 

I would prefer this gift be placed in the following area of the University: 

Agnes Etherington Art Centre 

Chig.a Bae a precia be oa 
Signature Date 

2961 North Shepard Avenue, Milwaukee, Wisconsin 

Address 

53211 

Postal Code 
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Agnes Etherington Art Centre 
Queen’s University, Kingston, Ontario 

DEED OF GIFT 

Donor: Dr. Alfred Bader 

Address: 2961 North Shepard Avenue 

Milwaukee, Wisconsin 532] 1 

Telephone: 414-962-5169 Fax: E-mail: 

Alfred Bader warrants that the donor is the owner of and has 
{Please print donor name) 

clear title to the work described below: 

Artist: Adriaen van Ostade 

Title: Peasants Drinking and Dancing to Music in a Barn Interior 

Date: c. 1632 Siz@: 33.7 keto om 

Medium: —_ Oil on panel aie 

Provenance: 

Date the donor acquired the work of art: 
wae — 

AND, subject to acceptance by the Acquisitions Committee of the Agnes Etherington Art Centre, 
unconditionally and irrevocably gifts, disposes irrevocably to and transfers full trtle and al] 
privileges of ownership in the work to the Agnes Etherington Art Centre, Queen’s University. 

This includes copyright and exhibition right, 1f these are held by the donor. 

The following credit line is to be shown upon exhibition and reproduction of the gift: 
iy | 

C) Gift of Alfred and Isabel Bader, 2012 ) 

| G pee cv 
Signature: en Date: Ae i he 

Accepted by the AEAC Acquisitions Committee at their meeting of (date): 

AEAC Authorized Signature: 
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Queers UNIVERSITY 

ANVANCEMENT BUSINESS OFVWICE 

Old Medical Building 

Queen's University 

Kingston, Ontario, Canada K7L 3N6 

Tel 613 533-2060 

1 800 267-7837 

Fax 613 533-2663 

GIFT-IN-KIND 
DONOR DECLARATION 

I As} Alfred Bader have voluntarily 

and with no expectation of benefit or advantage donated the following property to 

Queen’s University at Kingston. 

Brief Description: _Artwork: Adriaen van Ostade, Peasants Drinking and Dancing to Music in a 

Barn Interior, c. 1632, oil on panel 

I would prefer this gift be placed in the following area of the University: 

Agnes Etherington Art Centre 

Urge Roo meee wih 
ignature 

2961 North Shepard Avenue, Milwaukee, Wisconsin 

Address 

B52.) 

Postal Code 
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F
r
o
m
:
 

David 
de 

Witt 
[david d

e
w
i
t
t
@
q
u
e
e
n
s
u
.
c
a
]
 

Sent: 
T
u
e
s
d
a
y
,
 
February 

07, 
2
0
1
2
 

11:11 
A
M
 

To: 
'Alfred 

Bader 
Fine 

Arts’; 
‘Alfred 

Bader 
Fine 

Arts’ 

Ce: 
Jenn 

Subject: 
Ostade 

and 
Tobit 

Dear 
Alfred, 

| am 
of course 

very 
happy 

to 
hear 

that 
you 

are 
giving 

us 
the 

Van 
Ostade 

peasant 
scene 

this 
year, 

in addition 
to the 

magnificent 
Koninck 

landscape. 

lam 
also 

looking 
forward 

to 
putting 

on 
an 

exhibition 
of Tobit 

ater 
this year. 

| was 
wondering 

if the 
five 

depictions 
in your 

collection 
might 

come 
along 

on 
the 

plane 
on 

your 
next 

visit? 
|have 

assurance 
that 

it is not 
a problem 

with 
Canadian 

Customs. 

The 
paintings 

are: 

H
H
 

ih 
c
l
o
m
e
u
s
 
B
r
e
e
n
b
e
r
g
h
,
 

fobjas 
a
n
d
 
the 

Fish, 
a
r
o
u
n
d
 
1624, 

oil on 
panel, 

24.2 
x 
3
3
c
m
 

Hi 

M
e
r
t
e
n
 
d
e
 
Cock, 

Coastaf 
L
a
n
d
s
c
a
p
e
 
with 

Tobias 
a
n
d
 
the 

Angef, 
1620s, 

oil on 
copper, 

18.1 
x 

27 
c
m
 

7
 e
e
 

van 
den 

Eeckhout, 
Tobit 

Accusing 
A
n
n
a
 
of Stealing 

the 
Kid, 

1652, 
oil 

on 
canvas, 

47.6 
x 

39.4 
cm 

P
i
l
i
 Neyts, 

Tobias 
and 

the 
Angel, 

with 
Antwerp 

in the Background, 
1660s, 

oil on 
copper, 

20.5 
x 

26 
cm 

/ 

/ 
Barent 

Fabritius, 

Tobit 

and 

Anno 

with 

the 

Kid, 

late 

1660s, 

oil 

on 

canvas, 

43.5 

x 
56.5 

cm 

a
n
.
 

It would 
of course 

save 
time 

and 
money, 

but 
it should 

not 
be 

too 
m
u
c
h
 
of an 

imposition 
on 

you: 
then 

we 
will 

ship 
t
h
e
m
 
with 

an 
art 

shipper. 

With 
all best 

wishes, 

David 

Or 
David 

de 
Witt 

| Bader 
Curator 

of European 
Art 




