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QUEEN’S ALUMNI 

Summerhill 

Queen's University 

Kingston, Ontario, 

Canada 

K7L 3N6 

By fax 

September 8, 2016 

Dear Isabel, 

Here is the amount requested for the frame for the Jan Victors painting. 

Jacquelyn let me know the plan: 

fill losses, tone the frame a darker colour, and pad the rebate 

Cost: $9,050.00 labour and materials 

$1,176.50 HST 

$10,226.50 total 

With thanks for your kind consideration, 

eee 

Judith 

Tel 613 533-2060 4 800 267-7837 Fax 613 533-6777 alumni. queenst.ca 
EEE 





Dr Alfred & Dr Isabel Bader 

c/o Ms. Judith Brown 

OFFICE OF THE UNIVERSITY REGISTRAR 

STUDENT AWARDS 

Gordon Hall, Room 225 

Office of Advancement, Alumni Relations 74 Union Street 

Summerhill Bldg 

Dear Drs Bader, 

ueen's University 

Kingston, Ontario, Canada K7L 3N6 

Tel 613 533-2216 

Fax 613 533-6409 

awards@queensu.ca 

www.queensu.ca/studentawards 

February 12, 2016 

I am pleased to inform you of the 2015-16 recipient(s) of the Isabel Bader Award for Costume in 

Drama: 

Name Degree 

Kiersten Forkes 

Sophie Rivers 

Jessica Rossiter 

Emma Halchuk 

Bachelor of Arts (Hons.)/Bachelor of Education 

Bachelor of Arts (Hons.) 

Bachelor of Arts (Hons.) 

Bachelor of Arts (Hons.) 

Please note, the recipient’s personal information listed above is considered private and 

confidential. Public dissemination of this information requires specific consent from the 

recipient. Requests to obtain recipient’s consent to release their personal information can be 

directed to the General Bursary Team by phone at 613-533-6000 x. 71661 or email at 

bursary(@queensu.ca. 

Students come to Queen’s to be inspired, learn and develop into leaders who will turn their 

initiative into results. Gifts from individual donors and collectively from classes provide 

opportunities for the brig h 

] 

test, most qualified students to attend and remain at Queen’s regardless 

of their personal financial circumstances. 

On behalf of Queen’s University I want to thank you for assisting our students as they pursue 

their academic goals and benefit from the many opportunities that are part of the Queen’s 

experience. 

Yours sincerely, 
f 

ft | 

Ak 
yy 

Teresa Alm 

Associate University Registrar 

(Student Awards) 





OFFICE OF THE UNIVERSITY REGISTRAR 

Dr Alfred & Dr Isabel Bader eR EN AW RED. 
c/o Ms. Judith Brown Gordon Hall, Room 225 

Office of Advancement, Alumni Relations 74 Union Street 

Summerhill Bldg Queen's University 

Queen’s University 
Tel 613 533-2216 

Fax 613 533-6409 

awards@queensu.ca 

Kingston, Ontario, Canada K7L 3N6 

www.queensu.ca/studentawards 

February 12, 2016 

Dear Drs Bader, 

I am pleased to inform you of the 2015-16 recipient(s) of the Herbert and Stella Overton Award 

in Music: 

Name | Degree 

Angela Lee Bachelor of Music 

Danella Ahlberg Bachelor of Music 

Please note, the recipient’s personal information listed above is considered private and 

confidential. Public dissemination of this information requires specific consent from the 

recipient. Requests to obtain recipient’s consent to release their personal information can be 

directed to the General Bursary Team by phone at 613-533-6000 x. 71661 or email at 

bursary(@queensu.ca. 

Students come to Queen’s to be inspired, learn and develop into leaders who will turn their 

initiative into results. Gifts from individual donors and collectively from classes provide 

opportunities for the brightest, most qualified students to attend and remain at Queen’s regardless 

of their personal financial circumstances. 

On behalf of Queen’s University I want to thank you for assisting our students as they pursue 

their academic goals and benefit from the many opportunities that are part of the Queen’s 

experience. 

Yours sincerely, 

Teresa Alm 

Associate University Registrar 

(Student Awards) 
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May 27, 2016 Queens 
(INSIV EP RSETY 

Dear Alfred and Isabel, 

Many thanks for the lovely visit! | very much enjoyed talking with you 

both, and it was wonderful to see you so comfortable at home and 

surrounded by your beautiful paintings. | will be sure to communicate 

with Jacquelyn Coutré, Judith Brown, and others about the topics we 

discussed. 

1am pursuing the possibility that your Saint Bartholomew was painted 

by Jacques des Rousseaux, the artist from France who studied with 

Rembrandt around 1630, | think the model might be the same man who 

posed for Judas in Rembrandt’s famous painting, Judas returning the 

Thirty Pieces of Silver. | will discuss this with Jacquelyn and see if we can 

develop a firm attribution. However, this might take a bit of time, since 

| would like to look at more paintings by this artist in person before | 

can decide if | am right. | will plan to do that the next time | am in 

Europe, most likely in August. 

At your suggestion, | am also beginning work on another conference on 

Rembrandt’s circle to take place at Herstmonceux in July 2017. As in the 

past, a donation of $100,000 (US) would serve to ensure both a 

successful conference and funding toward a publication of the results. 

It would be helpful to have the funds in hand before we start inviting 

people — ideally, before September 1, 2016. 

As you know, | visited the house with Deborah, and | found a nice stack 

of books on art that we do not have at Queen’s. | am making some 
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inquiries about the best way to get them shipped here. It is possible 

that | will drive to Indianapolis to visit my son in August. If so, perhaps | 

can make a small detour to Milwaukee — then | could pick up the books 

and the boxes of reproductions at the same time. 

| look forward to keeping in touch with you about activities in the 

Department of Art History & Art Conservation, and about all our 

matters of mutual interest. It was a real pleasure to be with you, and | 

hope to see you here in Kingston in October! 

With sincere thanks and warmest regards, 

Stephane 

Stephanie S. Dickey, PhD 

Bader Chair in Northern Baroque Art 

Department of Art History & Art Conservation 

Queen’s University 

Ontario Hall, 67 University Ave. 

Kingston, ON K7L 3N6 

And just so you have it in writing, the best telephone number to reach 

me on is my US cell: 1-317-640-1978 





ip 

Queens 
OFFICE OF THE PROVOST 

AND VICE-PRINCIPAL 

(ACADEMIC) 

Richardson Hall, Suite 353 

February 7-206 Queen’s University 

Kingston ON Canada K7L 3N6 

Tel 613 533-2020 

Fax 613 533-6263 

WWwW.Queensu.ca/provost 

Dear Isabel: 

I’m writing to provide a brief update on some of the initiatives underway at the Bader 

International Study Centre (BISC) that were mentioned in my letter to you of August 20, 

2015. As noted previously, these initiatives have in common the goal of ensuring both the 

academic and operational success of the BISC. 

* Commercial Review 

You may recall that Herstmonceux Castle Enterprises Board of Trustees retained the 

services of an external consultant, Ms. Julie Ryan, to conduct a review of the castle’s 

commercial activities. This review included investigating the management and operation 

of current commercial activities at the BISC, as well as the strength of those activities and 

the potential for modifications. The resulting final report includes 14 short- and long-term 

recommendations for increasing revenue from commercial operations. The executive 

summary of Ms. Ryan’s final report is enclosed for your information. 

Over the next several months, the BISC’s senior leadership team will be working to 

implement a number of these recommendations, with a view to providing enhanced 

support for the BISC’s core mission. Ms. Ryan has been further engaged in a temporary 

capacity to assist in the initial stages of this work until we are able to hire an enterprise 

leader to manage commercial operations. 

As we move forward, I am confident that the successful implementation of these 

recommendations will help to reinforce the financial sustainability of the BISC, and 

thereby ultimately support its teaching and learning objectives. 

* Enrolment Management 

As you may know, in 2014, Queen’s adopted a Strategic Enrolment Management 

Framework to ensure an institutional focus on the importance to enrolment of recruitment, 

admission, student progression, the student experience, time to completion 

queensu.ca/initiative 





and graduation. Each year the university adopts a short-term (three year) enrolment plan 

that aligns with the framework, and enrolment targets for programs at the BISC are part of 

each plan. 

As part of the overall strategic enrolment management (SEM) process, each faculty at 

Queen's engages in its own internal program planning and target enrolment process 

working with the office of Undergraduate Admissions and Recruitment, as well as with 

the School of Graduate Studies. Given the unique nature of the BISC in offering a range of 

courses and programs across several faculties in a separate campus, I have established a 

BISC Enrolment Planning and Recruitment task force in support of the university’s overall 

SEM efforts. 

There have been a number of recent changes at the BISC that lay the foundation for the 

establishment of this task force. These include a new administrative position focused on 

enrolment and student services, the recruitment of a new special projects assistant, the 

addition of a deputy academic director to support the academic director in program 

planning and delivery, the creation of a science stream (as of September 2015) to the first- 

year program, the establishment of a common first-year two-term course, BISC 100/101 (as 

of September 2014) that is only available to first-year arts and science students at the BISC, 

and the addition of concurrent education (as of September 2016) as a program stream for 

first-year students at the BISC. Queen’s has also recently adopted a Comprehensive 

International Plan that includes a specific key performance indicator regarding student 

enrolment at the BISC. 

The work of the task force will focus on four main areas: program planning and approvals, 

recruitment and admission, marketing and communication, and student retention and 

transition. 

* BISC Space Study 

As you know, the BISC space study was undertaken to develop a new vision and space 

plan for the castle and its surrounding buildings, which would demonstrate the potential 

for improved library, student living and learning spaces. The study was overseen by the 

BISC Space Study Steering Group, and CS&P Architects were engaged to help develop the 

BISC Master Plan, which was completed in the fall of 2015. A copy of the master plan 

executive summary is enclosed for your reference. 

In January 2016, the principal architect involved in the development of the master plan 

returned to the BISC to conduct a planned follow-up exercise of gathering feedback from 

the BISC community on the appropriate prioritization of the recommendations in the 





report. Following a review of the feedback garnered through this exercise, the BISC Space 

Study Steering Group will develop an implementation plan for the recommendations 

contained in the report. The BISC Board will be provided with regular updates on the 

progress of this initiative. 

*  BISC’s Senior Leadership Team 

As always, | and members of Queen’s senior leadership team are kept abreast of the 

progress of initiatives at the BISC through monthly videoconference meetings. 

As you may likely know already, Iam soon to be succeeded. Benoit-Antoine Bacon has 

been appointed Queen’s Provost and Vice-Principal (Academic) effective August 1, 2016. 

To assist with his transition in regard to his oversight of the BISC, he will be introduced to 

the members of the BISC Board of Trustees at the spring board meeting. 

As ever, should you have any further questions, or if I might be able to provide any further 

information, please do not hesitate to get in touch with me. 

With all best wishes to both you and Alfred. 

Yours sincerely 

Alan Harrison 





julie ryan events 
O7979 882534 E julieannryan1@tiscali.co.uk 

A Commercial Review for 
Bader International Study Centre 
and Herstmonceux Castle Enterprises 
October 2015 

the BADER INTERNATIONAL 

STUDY CENTRE 
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Executive Summary 

Queen’s University, based in Kingston, Ontario, Canada, owns and operates the Bader 

International Study Centre (BISC), a registered charity offering university courses on site at 

Herstmonceux Castle, “the Castle”. The university also operates Herstmonceux Castle 

Enterprises (HCE), a wholly owned commercial subsidiary which supports revenue generatin 

endeavours including, conferences, weddings, and tourism activities. HCE taxable profits are 

donated to the BISC to provide financial support for academic activities. Leadership at the 

BISC and Queen’s recognise the importance of maximising profits from commercial activities 

to ensure the ongoing financial sustainability of the BISC. 

This report provides an overview of current operations and highlights prospects for increasing 
revenue, which are summarised below. 

CL 

13) 
14. 

To 

Hire a Commercial/Enterprise leader to integrate commercial operations 
Develop a marketing and promotion strategy 

Expand the Castle season and review the structure, pricing and promotion for season 
tickets 
Implement a regular Castle tour schedule and post tour information on the website 
Review the range of retail items for sale 
Promote full day visits in collaboration with the Science Centre and encourage the family 
market 
Increase promotion to attract coach tours 

Develop a master plan to improve the Castle gardens 
Apply for quality accreditation by VisitEngland’s Visitor Attraction Quality Assurance 
Scheme (VAQAS) 

. Update Castle signage 
. Expand events programming 
. Increase the number of wedding and conference functions 
Review the catering contract 
Explore other income streams 

successfully implement recommendations, leadership needs to be mindful of balancing 
commercial activities with the goals of academic programming, while garnering staff support 
for a more enterprising ethos. 
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Isabel Bader Fellowship in Textile Conservation and Research Final Report 

This report summarizes the culmination of work performed during the 2015 Isabel Bader Costume 

Conservation and Research Fellowship and Internship at the Agnes Etherington Art Gallery and the 

Queen’s University Conservation Department and Lab. 

“What is Woman?” 

Woman’s a book of tiny size, 

Suited to catch the coxcomb’s eyes; 

In silks and muslins neatly bound, 

But what is strange in readers sigh 

The book oft stands unletter’d quite! 

The frontispiece is gayly dress’d, 

Blank paper fills up all the rest!!! 

(Light, Beth and Alson Prentice ed. 1980, 218) 

Halifax, Nova Scotia, 1813 Acadian recorder, Halifax, 1813. 

While this poem, published in the Acadian Recorder in Halifax, Nova Scotia, must have related to 

readers in 1813, it states the antithesis of the premise of this research project. 

This project was a deep reading of dress as the embodiment of a woman’s projected identity. My goal 

was to identify signs and symbols within specific garments and accessories which were used to construct 

an individual’s public appearance in the nineteenth and early twentieth century. The major theme was 

distilled down to the fundamental single sentence: Since clothing is fundamental to a woman’s self- 

image it can therefore be used as a means to read her own, personal biography. The project involved 

investigative research of social values of the era, genealogical information about the individual, 

conservation of the garment, developing mounting strategies, and finally mounting and photographing 

an ensemble, including appropriate accessories, thereby revealing as much as possible about each 

individual at specific time during the arc of her life. It is an ongoing project. The information and 

photographs will be used in future publications. 

Process: 

From the beginning, | worked very closely with intern Emma Neale and we formed a strong partnership. 

Our discussions were instrumental in choosing garments which worked well individually and as a 

cohesive collection. We designed and fabricate mounts which were beautiful to look at and projected a 

strong period shape. Together we formulated an appropriate means to display one garment which was 

too damaged to be displayed on a traditional mount. In her role as Conservator, she determined what 

was technically possible given the amount of time available and complexity of the treatment, and 

performed those necessary tasks. 





During the first two weeks of the fellowship Emma and | combed through boxes in the East Vault and 

searched the data base for items which sounded interesting. In retrospect, this easy familiarization with 

the collection was instrumental in knowing its strengths, and building a working relationship with each 

other. 

One entry in the data base sparked my curiosity in particular. It was a dress donated by Wilhelmina 

Gordon, a name | recognised from a brief visit to the Queen’s Archives. A note was included as part of 

the data base description; "Mother's silk dress, made in 1869." The blue silk dress was housed in a box 

at the bottom of a tower of boxes in the far corner of the East Vault. We were delighted to see that the 

bodice, skirt, bustle and bow were all in excellent condition and, to my knowledge, had never been 

displayed. The following morning Emma greeted me with a huge smile. She had been through costume 

files and the card catalogue and had found 37 items in the Gordon donation. These including other 

dresses, fans, collars, a cane and umbrella, and two photographs of a mature Mrs. D. M. Gordon who, 

we later discovered, was shown wearing items housed in the collection. Although the bodice was in 

poor condition, it’s documentation in a photograph elevated its status. We had found our first woman 

for our study. The first garment chosen for analysis and photography was the blue silk outfit made for 

Eliza Gordon in 1869; the year she married Rev. D. M. Gordon. It was a beautiful piece worn by a young 

woman embarking on a new exciting chapter of her life. The natural choices of the second and third 

garment in the study were the black silk bodice, and the black jacket she wore for her portraits. The 

three items, along with various accessories, spoke directly to the premise of the project; the clothing of 

one woman worn at different stages of life. How would the garments differ? What would they say about 

the wearer? Would there be any similarities in her public dress over the forty year span? 

Mrs. Gordon’s items became the core of the investigation and set some parameters for additional 

pieces. Originally | had thought it might be necessary to borrow some items from other collections, but 

we decided that since one of the goals of the project was to promote items from the Agnes Etherington 

Art Centre then all items must come from the Collection of Canadian Dress. Also, if possible, we wanted 

to only examine pieces which had not been previously exhibited. We also looked to the collection to 

direct our search rather than look for specifics items. 

The next piece we chose was a natural coloured, raw silk suit, which had belonged to Mrs. W. R. P. 

Bridger. From my previous work at the Agnes Etherington Art Centre, | knew that the name Bridger was 

connected to some spectacular pieces in the collection. | also remembered that Mrs. Bridger was the 

wife of Professor W. R. P. Bridger who taught at the Royal Military College in Kingston. At this early stage 

of selecting | incorrectly believed that Mrs. Bridger was a contemporary of Mrs. Gordon. | thought the 

inclusion of both women’s dresses might expand the social connections within Kingston society which | 

wanted to investigate. Although it was only a few years later in style Mrs. Bridger’s suit was radically 

different from Mrs. Gordon’s clothing so would provide an interesting comparison. Also, it was 

impossible to dismiss the obvious connection between the military family and the strong military 

influence of the decorative braid on the suit. | soon came to know that Mrs. Bridger was much younger 

than Mrs. Gordon. | was able to find only her basic genealogical information. As a result, her clothing 

was all | had to tell her story which, while disappointing, neatly fitted into the theme of the research 

project. 





| had wanted to display the coming-out gown worn by Laura Roche at her coming-out party in 1848/49 

for the exhibition Beyond the Silhouette: Fashion and the Women of Historic Kingston, but it was too 

damaged to be displayed. | wanted to take another look because of the story it told. The presentation of 

young woman to society is a phenomenon that is all but unknown today. At first Emma thought it was 

possible to stabilize this piece and was very excited about the possibility, but in the end it proved to be 

far too damaged to display traditionally. We deliberated and came up with an alternative method of 

mounting without putting any stress on the garment. 

The final garment of choice was one from the 1880s which belonged to Mary Elizabeth Sprague. The 

Sprague family were United Empire Loyalists who held a special place of prominence in Kingston society. 

It was a winter garment and we had hoped it could be photographed with a fur tam, muff, and mantel 

from the collection. We felt that it would nicely round out our grouping in terms of style of garment and 

the owner’s social strata. Unfortunately, upon further investigation we could see it had had severe 

alterations by the Queen’s Drama Club and was no longer viable as an authentic historical garment. This 

was a disappointment, but given the amount of time we had to research and process the other 

garments and accessories we felt that our time was better spent on the other items. 

As we carefully examined each garment | recorded details of cut, it’s manufactured technique, types of 

fabric, and how often it might have been worn. | completed an artifact analysis for each garment. Emma 

filled out condition and treatment reports for each item and completed the work in the conservation 

lab. 

Study for another day: 

At one point, while looking through the collection of boxes | was inspired by half a dozen combing 

jackets. Combing jackets were a new item to me. They were very beautiful with delicate hand 

embroidery and ruffles. One belonged to Mrs. Bridger, so | thought it could possibly be photographed 

beside her suit. Had | followed this path | may have looked at dress as a verb as well as a noun. 

Ultimately, we decided to abandon this approach but | believe it could be very informative and 

interesting in future investigations. | think it may be a great way to examine a woman’s life through a 

comparison of her private and her public sartorial choices. 

Some avenues for this study: 

1) The act of dressing as a verb (putting on) of clothing can be seen as a physiological activity. 

2) Donning as a reflection of the care and respect given to clothing and the act of dressing in the 

nineteenth century. 

e Value women placed on the preparation of their public self. 

e How muchassistance was needed in dressing? 

e Inthe coming-out gown Laura Roche needed help to dress. She was still under her father’s 

care 

e The young Mrs. Gordon could dress herself. It was time well spent establishing herself as 

wife and important person in the church. 

e Mrs. Bridger (20th century), time spent in dressing is not a factor but is still an enjoyable 

pastime. It reflects a faster pace in life; is a uniform of sorts 

3) Dressing as verb references how time can be seen as a reflection of technological changes on 

the nineteenth century. Development of industry advances changed fashion. 

3 





During this time, front closures were made of metal busks and made dressing easier 

e Women were able to wear more than one dress per day 

e Able to wear different garments for different times of the day — morning, walking, carriage, 

Analysis Methodology: 

The garments were analysed according to two respected frameworks. 

The Functional/Expressive/Aesthetic (FEA) framework devised by Lamb and Kallal, is generally used as 

method of analysing new clothing design but is equally useful for assessing historic clothing. 

Owner: What is known; age, name, position of society 

| Culture ~ What is known about the culture which is pertinent to the clothing i.e mourning wear 

tev) 

iebaes es. A sod E i 
| Functional: Fit, mobility, protection, comfort, donning/doffing 
| 

‘Expressive: Values, roles, status, self-esteem 7 

| Aesthetic: Art elements, design principles, body/garment relationship ; 

The second is Jules Prown’s methodology as expressed by Valerie Steele. Prown states “[A]rtifacts are 

primarily data for the study of material culture, and, therefore, they can be used actively as evidence 

rather than passively as illustrations. 

| Identification: Description, restricted to observation 

| 
| Evaluation: Interpreting between object & perceiver/ compare with others/ judgment 

Cultural Analysis: ; Relationship of artifact to its culture : — 

| Interpretation/Semiology: Speculation/ frame questions/ relationship of artifact to culture specifically to key aspect of 

value system 

In addition to these analyses, | had hoped to write a one page description which would be 

suitable for a catalogue entry. | have not been able to accomplish this to date but intend to do 

so in the near future. 





Outcomes: 

| believe the objectives of the fellowship and internship have either been met or are part of an 

ongoing process. The following are the original objectives along with the results. 

1) To translate personal and historical stories which are imbedded in the fabric of the 

museum’s dress collection: 

| had originally stated that a person’s age, class, moral code, and role in society is reflected in 

his or her dress. Clothing is fundamental to a woman’s self-image and can therefore be used as 

a method of reading her own personal biography. This was the prime objective of the project. | 

was able to do an assessment on Mrs. Gordon’s two outfits and Mrs. Bridger’s garment. | am 

still in the process of assessing Laura Roche’s coming-out gown. The final decision to include it 

occurred quite late in March and most of my time was spent in mounting the displays for 

photography. Some of the accessories have been analysed, but | believe more work needs to be 

done in this area. 

2) To provide a meaningful and marketable experience for a conservation intern: 

| believe this was one of the strongest outcomes of the project. Emma Neale and | worked 

together to determine suitability of the garment for display, and to create mounts which 

preserved the garment while making it accessible to a wider audience. This fellowship provided 

the intern with a varied experience and the opportunity to handle varied garments and 

accessories. She prepared garments for mounting, a process which included repairing and 

cleaning fabric, and analysing some elements at a microscopic level. We were unable to test for 

dye composition. 

3) To dispel commonly held beliefs about Canadian historic fashion: 

All new information is valuable. The information collected and photographs of the displays are 

now available to researchers and the AEAC staff. In the future it will also be available to the 

general public through publications. 

4) To bring exposure to the Queen’s University Collection of Canadian Dress at the Agnes 

Etherington Art Centre. 

Even before the Fellowship was over there was exposure of the artifacts and the fellowship 

with a lecture to Johanna Amos’ Gender Studies 352 “Gender, Cloth and Globalization” class, 

the AEAC website, and two newspaper articles. The last two outlets lead to a very successful 

presentation to the Agnes Etherington Gallery Members which brought approximately 35 

members to the first Members’ Only Presentation. More exposure to the collection will take 





place through organized workshops and lectures with the Queen’s University Conservation 

students and through subsequent publications. 

S) To finish the fellowship with a complete compilation of publishable data: 

Emma Neale and | are currently looking into potential journals for publication and self- 

publishing opportunities. 

6) The Final Outcome 

Possibly the best outcome was one not projected. This is the first time the Isabel Bader 

Fellowship and Internship has been open to costume research as well as conservation. In my 

opinion, this was a healthy and realistic pairing. Two people from different disciplines coming 

together to work ona shared goal is representative of all exhibitions and was therefore an 

important experience for both of us. We learned how our inherent and unique observations 

developed from years of study and practise could be at odds with, and even in conflict with 

each other’s. We learned also that through discussion, trial and error, and a genuine respect for 

each other’s’ knowledge, we were able to produce displays which satisfy both the Historian and 

the Conservator. 

Most of these discussions centred on the display, and on photographing the garments. The silk 

of both Mrs. Gordon’s black bodice, and Mrs. Bridger’s bodice, were desiccated to the point 

that they might damage any artifact they came into contact with. Therefore we decided to 

place them both on modern off-white turtleneck shirts to give the impression of a high necked 

undergarment without endangering an artifact. | had wanted to show hats suspended above 

the dress forms, but the exact method of how to safely hold them was in question. After some 

discussion, adding covered heads to the dressform became the obvious and most preferable 

method of hanging the hats. Any items which we wanted to show, but which did not exist in the 

collection, were constructed in the same grey colouring as the dressform covering and 

backdrop. For those garments without an appropriate hat, | made a grey paper hat which, 

again, gave the impression of a hat without using an artifact. We are both extremely proud of 

the photographed results. 





Unaccomplished Tasks: 

As already stated, | had hoped to write a one page description which would be suitable for a catalogue 

entry. | have not been able to accomplish this to date but intend to do so in the near future. 

Unfortunately | was not able to put as much energy and time into researching the accessories as | would 

have liked. This will also be part of the on-going research. 

Brief Biographies; 

Laura Roche 

It is believed that Laura Roche was born in or about 1826 to William Roche and Anne Eliza Pearson. She 

married William Stone Ralf, but we do not have the date for her marriage. She died December 30, 1893. 

She had no children, or at least no children are recorded. She was also a relative of Laura Kilbourn who 

donated the dress and claimed it was worn to a coming-out ball in 1848/49. 

Eliza Gordon 

Eliza was born Eliza McLellan in 1835. She lived in Charlottetown & Scotland and was educated in Halifax 

at Dalhousie University. Her father was a Presbyterian minister. She married another Presbyterian 

minister, Daniel M. Gordon, on September 28 1869 in Charlottetown. She had five children; Amelia who 

died in childhood, Alexander, Huntley, Wilhelmina (also noted as William G) & Catherine. She lived ina 

number of cities including Ottawa, Winnipeg, and Kingston as her husband positions changed. Her final 

home was Kingston when her husband took over as Queen’s University Principal. She lived there from 

1902 until her death in 1910. Eliza was very active in church and charity affairs. She was also a member 

of the strict social structure in Kingston — see At Home Days (Angus, 1988). 

Minette Bridger 

Little is known about Minette or the family but we know she was born Minette Clark in 1884. We believe 

she grew up in Pittsburgh, Pennsylvania. She married W.R.P. Bridger on 31 August 1910, in Port Hope 

Ontario. The couple had three children; Minette, Lewis, and Julie. Her husband W.R.P. Bridger was born 

in Liverpool and immigrated to Canada to take a teaching position at the Royal Military College. 
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Gordon, Wilhelmina. Daniel M. Gordon; His Life. Toronto: The Ryerson Press, 1941 

This biography contains less information about Mrs. Gordon than | would have liked, it does 
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Museum of Canadian History, 1992. 
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Dear Dr Alfred Bader & Dr Isabel Bader, 

It has been an extraordinary year for Queen’s. Thanks to your dedication and support, our 
outstanding students, staff and faculty have made considerable contributions to society and their 
community, and positioned the university favourably for the short and long-term. As we reflect 
on the past year, I invite you to review the enclosed Annual Report for 2014-2015. 

The collective generosity of our benefactors has led to impressive advances across the 
university’s key priority areas and has led the university past its most ambitious fundraising goal 
ever - $500 million, that was set at the launch of the campaign in 2012. As we enter into the final 
year of our decade-long campaign, the university will maintain its focus the campaign priorities 
that still require funding. 

As momentum spreads across campus and the community in preparation for Queen’s 175" 
anniversary next year, the university will be unveiling a number of projects to celebrate this 
milestone. One project will highlight 175 significant moments in Queen’s history, and will be 
featured across numerous platforms. I welcome you to reflect on the events of this past year, and 
the milestones that have made the university what it is today and how it will shape the Queen’s 
of the future. 

Wishing you a healthy holiday and prosperous New Year, 

SS = \ | 
Mon \Y &.cZ NOUS) 

Tom Harris 

Vice-Principal, (Advancement) 

~ queensu.ca/initiative 





ens May 27, 2016 

Dear Alfred and Isabel, 

Many thanks for the lovely visit! | very much enjoyed talking with you 

both, and it was wonderful to see you so comfortable at home and 

surrounded by your beautiful paintings. | will be sure to communicate 

with Jacquelyn Coutré, Judith Brown, and others about the topics we 

discussed. 

| am pursuing the possibility that your Saint Bartholomew was painted 

by Jacques des Rousseaux, the artist from France who studied with 

Rembrandt around 1630. | think the model might be the same man who 

posed for Judas in Rembrandt’s famous painting, Judas returning the 

Thirty Pieces of Silver. | will discuss this with Jacquelyn and see if we can 

develop a firm attribution. However, this might take a bit of time, since 

| would like to look at more paintings by this artist in person before | 

can decide if | am right. | will plan to do that the next time | am in 

Europe, most likely in August. 

At your suggestion, | am also beginning work on another conference on 

Rembrandt’s circle to take place at Herstmonceux in July 2017. As in the 

past, a donation of $100,000 (US) would serve to ensure both a 

successful conference and funding toward a publication of the results. 

it would be helpful to have the funds in hand before we start inviting 

people — ideally, before September 1, 2016. 

As you know, | visited the house with Deborah, and | found a nice stack 

of books on art that we do not have at Queen’s. |am making some 





inquiries about the best way to get them shipped here. It is possible 

that | will drive to Indianapolis to visit my son in August. If so, perhaps | 

can make a small detour to Milwaukee — then | could pick up the books 

and the boxes of reproductions at the same time. 

| look forward to keeping in touch with you about activities in the 

Department of Art History & Art Conservation, and about all our 

matters of mutual interest. It was a real pleasure to be with you, and | 

hope to see you here in Kingston in October! 

With sincere thanks and warmest regards, 

Stephanie 

Stephanie S. Dickey, PhD 

Bader Chair in Northern Baroque Art 

Department of Art History & Art Conservation 

Queen’s University 

Ontario Hall, 67 University Ave. 

Kingston, ON K7L 3N6 

And just so you have it in writing, the best telephone number to reach 

me on is my US cell: 1-317-640-1978 
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Exploring historical dresses and the women behind them 
Mon., Mar 30, 2015 | By Mandy Marciniak 

1)? os 

Historical dress project | Mandy Marciniak 

News - We often choose clothing that reflects our personalities and the way we are feeling at the 

moment, but is it possible to learn about a person's personality and their history simply by analyzing 

their garments? That is what dress historian Elaine MacKay and textile conservator Emma Neale 

wanted to find out - and they've learned a lot over the past three months. 

“The project is to look at women's clothing as a way of putting together a biography about them,” 

explained MacKay, a long time dress historian. “We assume that clothing reflects who we are and we 

wanted to turn that around and see if it works the other way too, and it does seem to pretty well.” 

MacKay worked on the project with intern and textile conservator Emma Neale; they are recipients of 

The Isabel Bader Fellowship and Internship in Textile Conservation and Research, which is awarded 

to two successful applicants every two years and sponsored by Dr. Isabel Bader. The duo started the 

project by choosing a couple of garments from the expansive Queen's University Collection of 

| of4 10/05/2016 5:53 PM 





Exploring. historical dresses and the women behind them 

“Some of the pieces really spoke to us and one was even beyond repair, but we wanted to see what 
we could do,” said Neale. “My background is in military clothing, so this was a big change for me and | 

certainly learned a lot about silhouettes and the different women who wore them.” 

Their work included research into a gown worn by Laura Roche at her coming out party, Eliza 

Gordon's new dress as she embarked on a new chapter of her life wedded to Rev. D. M. Gordon, and 

an outfit owned by Mrs. W. R. P. Bridger, wife of a Royal Military College professor. 

“The most interesting thing | learned was that you can in fact tell a lot about a person from how they 

dress,” said MacKay. “We've had a lot of great discoveries. Each piece is very unique and has its own 

story and that is so special.” 

The project has also been very special for the art gallery itself. While the Queen's University Collection 

of Canadian Dress is a permanent collection at the centre, it usually doesn’t receive so much 

attention, especially when it comes to conservation. 

“The program not only gives us fresh eyes and the ability to bring in expertise that we don't have in 

house, but it also allows us to restore items that we wouldn't have been able to otherwise,” said Alicia 

Boutilier, Curator of Canadian Historical Art at the centre. “These pieces are all regionally based and it 

really shows the variety and lushness of clothing that women were wearing in Kingston in the 19th 

century.” 

MacKay and Neale have been sharing their work with Queen’s students and others in the museum 

community over the past few weeks, but there are no plans for a special exhibit to showcase their 

work. Instead, they hope to publish their work and they hope others benefit from it. 

“There is very little written about this period of dress in Canada, so it is important to get the work out 

there,” said MacKay. “The exposure is also wonderful for the collection moving forward and we hope 

more people are interested for that reason.” 

For more information on the project an the permanent collection visit www.agnes.queensu.ca 

Comments 

http://m.kingstonregion.com/news-story/553 1542-exploring-historical... 
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NEWS LOCAL 

Women’s clothing creates link to the past 
By Michael Lea, Kingston Whig-Standard 

Thursday, March 26, 2015 4:25:42 EDT PM 

Elaine MacKay, right, and intern Emma Neale have been working on restoring historical dresses from the Queen's University 

collection, also learning about the women who wore them. THURS., MARCH 26, 2015..KINGSTON, ONT. MICHAEL LEA 

THE WHIG STANDARD QMI AGENCY 

Deep in a vault below the Agnes Etherington Art Centre, a small group of women from Kingston's past are finally being given a 

voice 

The women, all members of the city’s high society from the 19th century, are being remembered through the clothes they wore 

Dress historian Elaine MacKay and textile conservator Emma Neale have been working at the centre under the 2015 Isabel 

Bader Fellowship in textile conservation and research. It is awarded every two years and sponsored by Isabel Bader 
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Womens clothing creates link to the past | The Kingston Whig-Standard 

The two have taken several ensembles from the Queen’s University Collection of Canadian Dress and are restoring them to their 

former sartorial splendour 

A key part of the project is learning more about the women who wore the clothes. But researching women can be more difficult 

than finding out about their male counterparts, MacKay said. 

“It is really hard to find anything out about historical women because they are the wives of their husbands, who are the important 

ones. You have all these men in the history books, but the women leave their clothes.” 

Working on garments from the Kingston area allowed them to key in on several specific women who wore them, including Laura 

Roche, Eliza Gordon, the wife of Rev. D.M. Gordon, and Mrs. W.R.P. Bridger, the wife of a Royal Military College professor. 

“They definitely have names and histories,” MacKay said. 

They were able to find out a fair bit about Gordon, but Roche was harder to research, although they believe she was a United 

Empire Loyalist. 

Bridger was also a bit of a mystery. 

“Again, | haven't found out very much about her, which is really frustrating,” MacKay said 

But they had enough of the women’s clothing to follow them through their lives and see the changes in fashion trends. 

What they wore said a lot about the person, she explained. 

“We project who we are through our dress, even if we are not aware of it,” MacKay said. 

The women, and the other ladies in Kingston's society of the time, played a key role in the city’s history, she continued. 

“These women were really important; they were important to the community. They essentially started the hospital. They had all 

kinds of organizations taking care of the poor, and immigrants coming to Canada, when they were ill.” 

Their community work wasn’t just some idle pastime of the rich, MacKay stressed 

“They were doing it as a serious business and | think we tend to forget that. Most people don't know how much they actually did. 

They were real people. They don't really have a voice, so this is another way of giving them that voice,” she said. 

“It's not just the history of these people, it’s the history of the community.” 

Neale is from Australia and graduated in conservation only last December. 

“It has been a real whirlwind and great for my career to kick off with a placement here in Canada,” she said. 

Neale had been looking at specializing in textiles and has a background in working with military uniforms. 

Coming to Kingston and working on the university's collection has been a welcome change. 

“To work on such nice gowns and beautiful, luscious materials has been a lovely learning curve for me.” 

This is the first time Neale has been to Canada, so she got to experience Kingston's winter weather and history at the same time. 

MacKay has worked in theatre and film for years before getting her master’s degree in fashion from Ryerson. 

“| have been a costumer from way back,” she said 

MacKay has gravitated towards historical clothing. 

“| really like the idea you can learn about people at different times through their clothing.” 

The dresses on which the two are working are made of silk, cotton or wool. 

“The collection represents women of wealth,” Neale explained. 

Only women of substance would be able to keep their clothing in such good shape. Everyone else at that time would simply wear 

out their clothes. 

“It was important to look good and present yourself as an elite and as part of society,” MacKay said. 

Alicia Boutilier, curator of Canadian historical art at the Agnes, said the Queen's University Collection of Canadian Dress was 

http://www.thewhig.com/2015/03/26/womens-clothing-creates-link-to... 
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started in the late 1930s and early 1940s when the university drama department was established. 

William Angus was the head of the department at the time and his wife, Margaret Angus, became the costume mistress for the 

actors in the various performances. 

Part of her job was to collect donated clothing from the community for the students to wear. 

“As she was doing this, she started to realize there were some real museum-quality pieces being donated,” Boutilier said. “And 

she thought maybe we should save these, not put them on the bodies of actors, but put them aside and create a collection at 

Queen's of regional-based fashion.” 

She remained curator of the collection until the early 1980s. 

It eventually came to the Agnes Etherington Art Centre in 2000, thanks to funds from Isabel Bader to properly house the pieces 

and bring in experts from time to time who could provide a better understanding of what the collection included. 

“Bringing them here really allowed us to take stock of what we have and start working with it,” Boutilier said 

MacKay and Neale only had three months for their project, so the scope of their work was limited. 

The plan is to have the final pieces photographed for posterity and future examination. There is no public viewing planned, 

although art centre members will get a chance to talk with the two experts about their work at a special event in April. 

“We just had a fabulous time,” MacKay said. 

michael.lea@sunmedia.ca 
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July 27, 2016 

Drs. Alfred and Isabel Bader 

c/o Ms. Judith Brown 

Associate Vice-Principal (Advancement) 

Executive Director (Alumni Relations) 
Summerhill, Queen’s University 

Kingston, ON 

K7L 3N6 

Dear Dr. Alfred and Dr. Isabel Bader, 

When people come into the Ban Righ Centre they often 
experience a sense of warmth, a feeling of connection to 

others. This is what they tell us. We know that this feeling of 
belonging is possible because the Centre has the long-standing 
support of people like you. On behalf of both students and 

staff members alike, thank you! 

We are able extend your support to mature international 
women students through the Judith Brown Bursary. In the last 
year, 2015-16, the Judith Brown Bursary was awarded to 

Elham Nemati, Farzana Haq, Amna Grgar, Hadis 
Hajebyahimi and Valeria Li. These students have given us 
permission to tell you a little bit about them and their lives 

that you may know how very significant it is for them to have 

your support. 

Elham Nemati is a student in her first year of the Mechanical 
Engineering program. Elham is working very hard. Not only 
is she an international student, without supportive family and 

friends nearby, but she is also working ina male-dominated 

field, increasing her sense of isolation. But Elham is 

persevering, and with support from the Judith Brown Bursary, 

she will continue to focus positive energy on her studies. 

Ban Righ Foundation for Continuing University Education | Supporting Women Learning 

32 Bader Lane K7L 3N8 | Phone 613-533-2976 | Fax 613-533-6904 
~. Ss 
Que elys 



Farzana Haq has completed the second year of her Masters in Public Health Sciences. 
The Judith Brown Bursary was provided to her as she completed her thesis work. 
Farzana’s resources were insufficient to meet her very reasonable budget. 

Amna Grgar is a student at the School of English. She is married to a student and they 
are the parents of five children. Her partner’s funding is sufficient for the needs of the 
family but would not have extended to School of English tuition payments for Amna. 
Living away from home and being unable to speak the language that her children and 
husband are learning would be challenging for any mother. The Judith Brown Bursary 

helped to pay for tuition so that Amna is able to study and practice English. 

Hadis Hajebyahimi is also a student at the School of English and the spouse of another 
student. Similar to the situation of Amna and family, Hadis’s husband's funding is 

sufficient or nearly sufficient to cover costs, but is not enough to support Hadis in her 
goal to become proficient in English. The Judith Brown Bursary has helped to make 
Hadis’s English language studies possible. 

Valeria Li is a newly minted Ph.D in Geological Science. She received the Judith Brown 
Bursary as she worked on the final chapters of her thesis. Valeria is the mother of one 4 
year old child. Her partner was also an international student but due to significant 

financial pressure he suspended his studies. As he awaits his work visa he is unable to 
contribute financially. However, his emotional and practical support at home helped 
Valeria to combine motherhood with thesis writing. Both Valeria and her husband are 
working as a team, determined eventually to fulfill both of their educational goals. 

Each of the mature international women students we serve at the Ban Righ Centre has a 
different life situation; however all of them are grateful for the support they receive. 
Whether it is the beginning of a journey to study English or they are completing a PhD, 

each student expresses genuine gratitude and joy at finding support. 

Thank you again for this bursary. Your kindness is making such a positive difference in 

the lives of these women and their families. 

We are so very grateful to you. 

Sincerely, 
/ 4 fi 

" : 
Lhwe Vif ho 
Carole Morrison, Director 
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Dear Alfred and Isabel, 

This past Saturday, two days after Alfred’s birthday, Queen's 

celebrated the conclusion of our ten-year Initiative Campaign. 

Although we are still finalizing the official total, I can tell you that 

the Initiative Campaign’s final tally will exceed $640 million. 

Incredibly, nearly one quarter of this amount — more than $148 

million - comes through gifts from you. 

The legacy of your kindness and generosity to this university is 

both enduring and far-reaching. You have helped us attract gifted 

scholars and talented students. Through your many named 

awards and fellowships, you have reminded us of eminent 

members of our family - Norman and Grace Miller, Jean Royce, 

Principal Wallace. 

The magnificent Isabel Bader Centre for the Performing Arts 

continues to fulfil its promise. International performers are 

effusive in their praise of its beauty and acoustics. Its impact on 

the campus and community is nothing short of amazing. Inspired 

ea SPELT Eran 
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by your example, and the way the Centre is transforming how we 

think about teaching, learning, and the arts, a Queen's parent has 

stepped forward with a naming gift to create the new Dan School 

of Drama and Music. 

Last week, members of the community both at Queen’s and 

beyond were present as we unveiled -- to enthusiastic applause -- 

your latest Rembrandt. This magnificent addition to the 

Collection at the Art Centre will offer Queen’s students, scholars, 

and visitors unprecedented opportunities for enrichment and, 

quite simply, joy. 

In the coming weeks and months, the university will celebrate the 

impact of the Initiative Campaign. Your matchless generosity will 

be reflected in many of the stories we tell. 

Your birthday last week prompted an outpouring of appreciation 

and affection from fellow alumni and other friends here on 

campus, at the Bader International Study Centre, and indeed 

around the world. 

Julie and I join them again today in sending you and Isabel 

fondest good wishes. 

Principal and Vice-Chancellor 
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4/28/2016 Happy Birthday Alfred Bader (wilh images, tweels) - queansualumni - Storify 

Chad Lue Choy 
§ @Cluechoy 

Happy 92nd birthday Alfred Bader from the Queen's Trinidad 

and Tobago Alumni Branch. Cha Gheill! #BaderBirthday 

#queensu 

1:56 PM - 28 Apr 2016 

1 

) Queen's University Alumni Montreal 
5 hours ago 

We're celebrating a very special birthday today: Alfred Bader, Sc’45, 

Arts’46, MSc’47, LLD’86 turns 92!! #BaderBirthday 

Like Comment 1 

https ://storlfy,com/queensualumni/happy-birthday-alfred-bader 
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4/28/2016 Happy Birthday Alfred Bader (wilh images, tweets) - queansualumni « Storify 

Ysa Queen's Calgary 
mu @queenscalgary 

Happy 92nd birthday to Dr Alfred Bader from the Calgary 

branch! An Incredible philanthropist and Inspiring person 

#BaderBirthday 

11:00 AM - 28 Apr 2016 

7 

1 2 

) 

| ‘Bae Queen's Alumni in London, UK 

cane §=9 MOUS Ago 

Today marks the 92nd birthday of Queen's most generous alumnus, Dr. 

Alfred Bader. Together with his wife Isabel, the Bader's donations have 

transformed and enriched Queen's in many ways. Their most philanthropic 

gift was this 15th century English Castle, Herstmonceux, home to the 

Bader International Study Centre! #BaderBirthday 

78 1 Share 

https://atorlfy.com/queensuelum ni/nappy-birthday-alfred-bader 
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4/20/2016 

"3 Queen's Montreal 
@MtlQueensAlumni 

FAX 

Happy Birthday Alfred Bader (with images, tweels) - queensualumni « Storify 

Happy 92nd birthday to a remarkable alum, Alfred Bader, Sc’45, 

Arts'46, MSc’47, LLD’86! #BaderBirthday 

10:14 AM - 28 Apr 2016 - Montréal, Québec, Canada 

Role 

1 

wes Johanna Strong 
 @jo_strong_ 

Follow 

Happy Birthday to the most generous man who allowed me to 

have the experience of a lifetime at @_TheCastle #queensu 

twitter.com/QueensEngineer... 

12:33 PM - 28 Apr 2016 

1 3 

https/storify.com/queensualumni/happy-birlhday-alfred-bader 

Zo03/010 
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I'd like to wish one of our most loyal and generous alumni, Dr 

Alfred Bader, a very happy 92nd birthday from us at #queensu . 

#BaderBirthday 

7:28 AM - 28 Apr 2016 

Happy Birthday Alfred Bader (wilh images, tweets) - queensualumnl « Storify 

Daniel Woolf 
@queensprincipal 

2 33 

Julia Reid 
@juliaisdigital 

2 

https://storify.com/queensualumn\/happy-bir (hday-alfred-bader 

| Follow | 

Happy 92nd Birthday to Alfred Bader from @_TheCastle alumni 

and the New York @queensualumni branch! #BaderBirthday 

1:43 PM - 28 Apr 2016 - Staten Island, NY, United States 

wo04/o10 
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A masterful unveiling [ot 
Elliot Ferguson 

The Whig Standard 

Queen’s University’s Agnes Etherington Art Centre is to unveil its latest 

major donation Friday. 

Media were given a sneak preview Thursday morning of Rembrandt van 

Rijn’s 1658 painting Portrait of a Man with Arms Akimbo, donated late 

last year by Alfred and Isabel Bader. 

“It is very important. It is a major breakthrough for our collection in 

many respects,” said Jan Allen, director of the Agnes Etherington Art 

Centre. 

“To have a finished portrait and a very high-quality work by a major 

figure like Rembrandt really distinguishes our collection in an amazing 

way. It will be a magnet for study for scholarship and for the public.” 

The masterpiece is the third painting by Rembrandt included in the art 

centre’s Bader Collection, which now includes more than 200 paintings, 

including Rembrandt’s 1630 work Head of an Old Man in a Cap, and his 

Head of a Man in a Turban from 1661. 

The addition of Portrait of a Man with Arms Akimbo will give the art 

gallery a greater global profile, said Allen, adding that the university has 

already received inquiries from European art researches about possible 

visits to the gallery to work with the art. 

“We already have here a European collection that is very distinguishes,” 

she said. “It was already a major attraction for visitors from out of town 

gjo01/009 
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as well as a source of pride and identity for the city, but this just 

amplifies that so much.” 

The two Rembrandt paintings the gallery possessed are character 

studies that the artist used to work out his creative technique, while 

the newest addition is a larger work, likely a commissioned portrait. 

Allen said having the three paintings, each from a different period of 

Rembrandt's life, will allow students and researches to compare his 

work and how it changed. 

“We have students who come from all across Canada and the world to 

student at Queen’s, which is a centre for Baroque art study,” said 

Jacquelyn Coutre, curator of the Bader Collection. 

“The presence of the Bader Collection here — | think one of the 

strongest of any university collections of Baroque art — encourages 

firsthand analysis and that is fundamental, | think, especially in our 

digital world, to experience art firsthand.” 

The art gallery declined to comment on how much the newly acquired 

painting is worth, but when the donation was announced in late 

November, the New York Times quoted and art expert who estimated 

its value to be about US $60 million. 
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Rembrandt masterpiece to be unveiled 

By Elliot Ferguson, Kingston Whig-Standard 
Thursday, April 28, 2016 4:41:23 EDT PM 

Queen’s University’s Agnes Etherington Art Centre is to unveil its 

latest major donation Friday. 

Media were given a sneak preview Thursday morning of 

Rembrandt van Rijn’s 1658 painting Portrait of a Man with Arms 

Akimbo, donated late last year by Alfred and Isabel Bader. 

“It is very important. It is a major breakthrough for our collection in 

many respects,” said Jan Allen, director of the Agnes Etherington 

Art Centre. 

“To have a finished portrait and a very high-quality work by a 

major figure like Rembrandt really distinguishes our collection in 

an amazing way. It will be a magnet for study, for scholarship and 

for the public.” 

The masterpiece is the third painting by Rembrandt included in 

the art centre’s Bader Collection, which now includes more than 

200 paintings, including Rembrandt's 1630 work Head of an Old 

Man in a Cap, and his Head of a Man in a Turban from 1661. 

The addition of Portrait of a Man with Arms Akimbo will give the 

art gallery a greater global profile, said Allen, adding that the 

university has already received inquiries from European art 

researchers about possible visits to the gallery to work with the 

art. 

“We already have here a European collection that is very 

distinguished,” she said. “It was already a major attraction for 

visitors from out of town as well as a source of pride and identity 

for the city, but this just amplifies that so much.” 

wo03/009 
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The two Rembrandt paintings the gallery possessed are character 

studies that the artist used to work out his creative technique, 

while the newest addition is a larger work, likely a commissioned 

portrait. 

Allen said having the three paintings, each from a different period 

of Rembrandt's life, will allow students and researchers to 

compare his work and how it changed. 

“We have students who come from all across Canada and the 

world to study at Queen's, which is a centre for Baroque art 

study,” said Jacquelyn Coutre, curator of the Bader Collection. 

“The presence of the Bader Collection here — | think one of the 

strongest of any university collections of Baroque art — 

encourages firsthand analysis and that is fundamental, | think, 

especially in our digital world, to experience art firsthand.” 

The art gallery declined to comment on how much the newly 

acquired painting is worth, but when the donation was announced 

in late November, the New York Times quoted an art expert who 

estimated its value to be about US $60 million. 
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Rembrandt masterpiece goes live 
Queen's Gazette 

Thursday April 28, 2016 

By Mark Kerr, Senior Communications Officer 

Since acquiring Rembrandt’s Portrait of a Man with Arms Akimbo late 

last year, the Agnes Etherington Art Centre could only share digital 

images of the Dutch masterpiece as staff prepared for the installation. 

Jan Allen (left), Director, Agnes Etherington Art Centre, and Jacquelyn 

N. Coutré, Bader Curator and Researcher of European Art at the Agnes, 

introduce Rembrandt's Portrait of a Man with Arms Akimbo during a 

special media preview on April 28. (Photo by Bernard Clark) 

Now the time has come to unveil the painting, and Jacquelyn N. Coutre, 

Bader Curator and Researcher of European Art at the Agnes, couldn’t be 

more excited. 

“As reproductions don’t fully capture the richness of this portrait, it is 

exhilarating to finally share it with the public,” Dr. Coutré says. “The 

life-size format, authoritative pose and powerful gaze all contribute to 

the subject’s impressive presence, and the nuances of colour are 

splendid.” 

Alfred and Isabel Bader gave Portrait of a Man with Arms Akimbo to the 

Agnes in November 2015. The late-career painting by Rembrandt, 

signed and dated 1658, will be presented alongside two smaller studies 

by the Dutch master that the Baders also previously donated to the art 

gallery. In addition to the Rembrandt paintings, The Bader Collection at 

the Agnes includes more than 200 works focused on Dutch and F lemish 

paintings of the Baroque period. 

Dr. Coutré says a close inspection of the masterpiece reveals the artist’s 

signature ruwe, or rough, style that art historians identify as a trademark 

of Rembrandt’s brilliant late work. 
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“When you get up close to the painting in person, you can see that the 

brushstrokes have such materiality to them, and you can actually trace 

the movement of the artist's hand as he dragged the thick paint across the 

canvas with his brush,” she says. “In the humanity and the splendour of 

this painting, The Bader Collection truly reaches new heights.” 

Rembrandt van Rijn, Portrait of a Man with Arms Akimbo, 1658, oil on 

canvas, 107.4 x 87.0 cm, Gift of Alfred and Isabel Bader, 2015 (58-008) 

(Photo by Bernard Clark) 

A mysterious masterpiece 

While the subject of the painting is unknown, art historians have 

speculated he could be a sailor, military figure, merchant or artist. 

The earliest documented owner of the painting, Daniel Daulby, was a 

renowned collector of Old Masters, and authored the first catalogue of 

Rembrandt etchings in English. Throughout the 19th and 20th centuries, 

the painting was primarily held in private collections including those of 

George Huntington Hartford II, John Seward Johnson and Barbara 

Piasecka Johnson. 

By giving the masterpiece to the art gallery at Queen’s, the Baders have 

ensured that scholars and the public will have access to the portrait for 

their research and enjoyment. 

“This first presentation in Kingston of Rembrandt’s Portrait of a Man 

with Arms Akimbo — an artistic treasure long out of public view — 

marks a turning point for the gallery, and signals a wider burgeoning of 

the arts at Queen’s University,” says Jan Allen, Director, Agnes 

Etherington Art Centre, 

This inspiring new installation at the Agnes is joined by four new 

exhibitions of works showcasing Kingston artists and drawing upon 

contributions by members of the African and diasporic communities at 

Queen’s as well as in Kingston and the surrounding region. The general 

public's first chance to see the painting will come at the season launch 





05/08/20 TUB Lie 5a Pax 007/009 

event on Friday, April 29 from 6:30-8 pm. The Agnes also recently 

announced a new policy of free admission to the gallery. 

“Our generous benefactors Alfred and Isabel Bader have shared their 

collection with us,” Ms. Allen says. “In turn, we want to ensure The 

Bader Collection and our entire holdings are accessible for all.” 

Alfred Bader (Sc’45, Arts’46, MSc’47, LLD’86) and Isabel Bader 

(LLD’07) are among Queen’s most generous benefactors, supporting the 

university for seven decades. They have given back to Queen’s in 

countless ways: transforming the campus, enriching the student 

experience, supporting scholarship, and helping to enhance the 

university’s reputation as a top-tier educational institution. 
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when the donation was announced 
in late November, the New York 
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elferguson@postmedia.com 





PhDr. Martina J lova, Ph.D. 
kuratorka — Sbirka starého uméni 

Curator - The Collection of Old Masters 

kancelat/office: 
postovni adresa/post address Sternbersky palac 
palac Kinskych Hradéanské nam. 15, 119 04 Praha 1 

Staroméstské nam. 12 tel.: +420/220 515 457 

110 15 Praha 1, Czech Republic mob.: +420/603 163 498 

WWw.ngprague.cz nail: jandlova@ngprague.cz 





Drs. Alfred and Isabel Bader 

2505 East Bradford Ave 

Apt 2201 

53211 Milwaukee 

USA 

Cro 016 

Dear Alfred and Isabel, 

I enclose my Illustrated Summary Catalogue of the ,,German and Austrian 

Paintings of the 17th Century from the National Gallery in Prague. 

At the beginning of my work on this subject was your generous fellowship (in 

2000)! In 2008 I have finished my doctor thesis on this subject: ,,German and 

Austrian Painting of the 17th Century from the National Gallery in Prague 
Collection’. And my daughters had arrived (Anna is 7 years old and Marie is 5 

years old). After my return to the work, I have started to prepare an edition of 

the catalogue. And now I send you the book... 
Thank you very much once more for this! It was an invaluable help for my 
studies in the libraries and for getting the comparative photos. Thank you once 

more. 

I hope, you both are healthy and fit and I wish you all the best. I remember with 

a big pleasure our several meetings in Prague in the past. 

My kind regards, 

ae 7 A ee ee oe i een 

( C7 41 / a 

Martina Jandlova Soskova 
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