




8th January, 1980 

Dr ALFRED R. BADER 

2961 North Shepard Avenue 
MILWAUKEE, Wisconsin 53211 

DearvAlired, 

Many thanks for your Xmas wishes and the New Yorker 
which goes with them. And all our best wishes for 

you and your family for the new year. We were glad 

Lo see you" this’ year again, even if it was: only «so 

brief a vasit. We hope that: you"i2 soon come acain', 

Now about your pictures: 

\ 1) The sketch of an old man is very powerful, but I 
do not know what it might be. What is the colour? 

2) The Liebermann looks very good and I have a feel- 

\ ing that one might even find out whom it repres- 

ents, you should write to the National Gallery in 

| Berlin about this. They certainly would know, who 

would be competent to judge it. 

3) The Jan van Noort looks very good, Is it signed 

or dated? I Know; nothing about’ this painter. 

4) The Pontormo looks very good. However it might be 
a copy, because it has features which are not like 

Pontormo himself. What is the paint in the upper 
corners? A later addition, to "complete" a frag- 

ment? They disturb. It is a most charming picture 

and you are lucky to have found it, 

5): The Angel (?): or Saint with an arrow also is very 
good and attractive. Could this be Bernardo Stroz- 

Zi? It must be someone quite like him. But I 

would not dare to have an opinion on it. 

You certainly are getting a good gallery of Italian 

pictures. They are all more or less puzzles. Someone 

should begin making a catalogue of them, 5 

Again many thanks and warmest regards from us both, 

As ever, 
4 

ee pega ate raS 

Ulrich Middeldorf 





ee LSE | er Q 

cmetreen wee Cee cheese BFE OD, Cor-etee : 

Co ie Pe a? ae, eA sy 

Yfe2 ave yn po tag ard cre ace 
Le-F€ ego a SE ap wise Eg Be se 

pretty yn rece Hon Af poowa LE fran 
ee ELV AISI 

De eee tela PE eee §: een) Bees 

eeo - PSD Sree Ge) va DD bal 

| 4te2s gece ZZ. : KS 42 a weece cata eek, 

(ZT GRE ZS bpebn Low? coh 
trig arr gece) Jaci of Mary, fe oes 

| aS, Hogee a rp ACES Checg a i é Be 

| vies Ae NS) PE Be Fae) er Eccl 
| he Beeeee2Z. ioe as. 

PLETED Lea? 
—_—— 

| Laeoe gogere ea ag eA ee 





pe SBN MO ns a nn SS SEV ENS FE Lee sine FUN + eee Gg nee a SPAUOT DOCS MPO ae pe settee en vee OLY taylan ee ethane ee ne 

sd "© Chemists Helping Chemists in Research and Industry 

aldrich chemical company, imc_ 

Dr. Alfred R. Bader 
President 

February 29, 1980 

Dr. I. Michael Danoff 

Associate Director 

Milwaukee Art Center 

750 N. Lincoln Memorial Drive 

Milwaukee, Wisconsin 53202 

Dear Mike: 

In response to your letter of February 18, I simply do not believe that your 

proposalis practical. If you go to the museums and say to them, ''Would you 

possibly lend such and such a picture for a show that we might have some 

time in the future'' then the answer will almost always be in the negative. 

If, on the other hand, you can say to a museum, and particularly to a director 

who knows you, and you say, ''The Milwaukee Art Center and the Wadsworth 

Atheneum are planning a major show of Rembrandt students for the summer 

of 1983. Will you please lend us your work which will be very important to 

the show", then the answer will usually be "yes"' 

We went through all this before the Bible show. Tracey had feared that few, 

if any; museums would lend us paintings. In fact, no museum whatever 

turned us down, though some museums loaned us some, and not others, 

because of fragility. 

What is essential to any show is that the director and the associate director 

are really enthusiastic about it. Without that enthusiasm it just cannot be 

done. 

Best regards, 
nex 

Una, 

Alfred Bader 
AB:mmh 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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February 18, 1980 

LORICH CHEMICAL CO.
, INC. 

' Dr. Alfred Bader 

Aldrich Chemical 

940 W. St. Paul 

Milwaukee, Wi. 53204 

Dear Alfred: 

Jerry Nordland and | further discussed the Rembrandt Student show, 
and we remain interested in the possibility of the exhibit taking place 
at the Art Center and then travelling to one other museum. 

In order to reach a final decision, | would like to suggest the following 
procedure. We would like to have a list from you of the desired works 
for the show. We then want to determine, through use of the telephone 

or mail, the availability of the important works we would like to include. 

(| would be happy to share making these initial inquiries with you-- 
whatever works best). If the works are available, then we would be in a 

position to make a final decision. The Executive Committee of the Art 

Center Board will be reviewing all proposed shows, and | think we should 
Know whether we can get the major loans from other museums before making 
this approach. 

| stand ready to help at your earliest convenience. We are still thinking 
of the show for early summer, 1982. A later slot is also possible, but it 

probably would have to be 1983. 

We look forward to hearing from you. 

Best wishes, 

|. Michael Danoff 

Associate Director 

|IMD/ac 

cc: Gerald Nordland On) 4 
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NORTHWESTERN UNIVERSITY MARY AND LEIGH BLOCK GALLERY 

Evanston, Illinois 60201 

Telephone (312) 492-5209 

March 5, 1980 

Dr. Alfred Bader 

President 

Sigma-Aldrich Corporation 

940 W. St. Paul 

Milwaukee, Wisconsin 53233 

Dear Dr. Bader, 

This is a very belated letter to tell you how much I enjoyed your lecture at 

Northwestern last spring and what a pleasure it was to meet you. I am also, 

very belatedly and apologetically, fulfilling my part of our catalogue 

exchange. Enclosed you will find a copy of Curtis Baer's Seventeenth Century 

Dutch Landscape Drawings and Selected Prints. 

I very much enjoyed the catalogue of works from your collection. A number 

of paintings were of particular interest to me. As I think I mentioned, I 

did know your wonderful “Susanna and the Elders" and had, in fact, used it 

in a lecture on the iconography of Susanna. I would certainly like to have 

an opportunity to see your collection. 

Since we met last spring, the Mary and Leigh Block Gallery at Northwestern 

has taken shape. I have recently moved into the nearly completed Gallery 

building and we are preparing for our first exhibitions in April. To give 

you an idea of the scope and activities of the Gallery, I have enclosed a 

descriptive brochure. 

Would you be interested in lending works from your collection for a temporary 

exhibition at the Block Gallery? An exhibition from your collection would 

present wonderful opportunities for our students of 17th century northern 

painting as well as for classes in iconography, religion, and conservation/ 

chemistry. Our non-university audiences would also greatly benefit from 

such an exhibition. Please let me know if such an idea is of interest to you. 

Again, I apologize for the long delay in my sending the Baer catalogue. I 

hope that you will enjoy it. 

I look forward to hearing from you and hope that it will be possible for us 

to work together on an exhibition project. 

With all best wishes, 

Sincerely yours, 

JO 
Kathy Kelsey Foley 
Director KKF/sgl1/ENC. 





Diz Aj h.bade rT? 27th March 1980 

Aldrich Chemical Company, Inc. 

Panos BOX e555), 

Milwaukee, Wisconsin 53201, 

U.S.A. 

Dear Mr. Bader, 

We have received your letter of the 20th March 1980 and, 

in reply, we again enclose the list we sent you on which 

you have marked ten pictures which might be of interest 

to you; we have marked our prices by each picture. 

With regard’ to the suggestion that Dr. Christian Tuempel 

might want to buy the Johan de Wet on page 51,Dr. Tuempel 

is a very good friend of ours with whom we are in constant 

touch. Therefore we can deal directly with him in the 

matter. Thank you for your kindness in bringing it to our 

attention. 

The list of paintings appended by you and mentioned in 

paragraph 4 of your letter as ones of particular interest 

to you are not, regrettably, for sale. As you are aware, 

Dr. Schapiro in his will expressed the wish that his pictures 

go to the Hermitage and it is the very ones listed by you 

which the Hermitage have declared that they would like to have. 

Thus, inasmuch as we are trying to realise Dr. Schapiro's 

wishes these pictures are not available to private buyers, 

not even to proven friends such as yourself. 

As for the Doomer mentioned on page 50, we should like to 

discuss this with you in person during your sojourm in London. 

Stefanie and I are greatly looking forward to your proposed 

visit in the summer. Best wishes from us both, 

Yours very sincerely, 

yours Susome lepsius 



» ® Chemists Helping Chemists in Research and Industry 

ch chemical company. inc. aldri 

Dr. Alfred R. Bader 
President April ibd). 1980 

Mrs. Susanne Lepsius 

c/o Mrs. Stefanie Maison 
7 Bryanston Square 

London WI1H 7FF, England 

Dear Mrs. Lepsius, 

Thank you so much for your kind letter of March 27. Please do not mind that I 

reply to youin care of Mrs. Maison, but I do not have your address at hand, 

Iam, of course, disappointed that none of the paintings, other than perhaps the 

Doomer, which were of special interest to me are set available. It had seemed 

to me that every one of these paintings is not of any great importance art 

historically, and I very consciously refrained from picking the most important 

and valuable of Dr. Schapiro's paintings. I am sure that if the situation should 

ever change and some of the paintings which I starred should become available, 

you will let me know. 

Thank you for sending me the prices of those paintings which are available. May 

I look at these during one of my next two visits, then to decide which I would 

like to purchase.” 

I plan to arrive in London on Thursday, May 29, and could look at the paintings 

either that afternoon or the following afternoon. My stay in London on that trip 

will be very brief and, if there is no hurry about disposing of these paintings, 

then it might be easier if I viewed them on my next trip which will extend for 

three weeks, the last week in July and the first two weeks in August. Please do 

let me Know. 

Please also consider what the total price would be if Il were to purchase the 

entire package of the 38 paintings which are available. 

I am happy to know that you are in touch with Dr. Tuempel directly. As you 

probably know. Dr. Astrid Tuempel is very sick and so you might find a delay 

to his reply. Best regards to you and Mrs. Maison. 

nceerely, Je 

Pane | 
SESE U AL 

j | 

AB:mmh Alfred Bader 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Jelex 26-843 | 



DIRECTORS ea hie Bee tLe pes 
N. ORGEL “PAINTINGS AND DRAWINGS 

“A. ORGEL 

Dear Alfred, 
GecL. am “sending you a , photograph of the ‘Feti in its. present 

uncleaned state « It photographs so badly I would not send it to anyone 

else “except YQu "ALT the "loses". and tiny spots are where the old. 

varnish has crumbled . My restorer tells me the picture is in good 
‘state . It has not been cleaned. for a ross, long time and has a heavy 
old varnish and the Brime | of years on it . I am.convinced it is going 

to clean to be very. beautiful and. of aon quality .Itis superior in. 

pi quality to the one in London a year and a half ago yand to the 

two.sold.in Whristies 29th.June 1979 {The Good Samaritan which exists 

‘in several versions,and sold for £24,600 plus I0% and 3rd.December 
-I978 The Labourers in the Vineyard. which. exists in nine versions and 
was bought in at £22,000 and sold in trade after Sale or more and 
now on offer in New York for 99 000 Dollars). ENS 
‘I would appreciate hearigs from you whem you receive ‘the poiedenesty as: 

‘I will not decide whether to sell it in trade in its present state | 

as: there: is interest in it from: two: sources or to start cleaning it. 
Am additional poimt of interest: is the: contempory collectors mark. or 
--embiem incisedi in the rear: of the. panel. of which I enclose a poloroid 

“snapshot . Could it be Fernandez Principe, the as eee who was < 

‘Feti' s Deer Cl 4 nS pave ice yer, trated, m4 wie 

% 

“With warmest regards, 

evil oe : : 

con a Nagel 

NSIS HORS Agi doa hip ack eat 3 REGISTERED IN ENGLAND No. [316192 VAT No. 242 4488 62 oF 

REGISTERED OFFICE: CLAYTON, STARK AND CO., 18 ST. GEORGE STREET, LONDON, W. |. 
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BRANDEIS UNIVERSITY 

WALTHAM, MASSACHUSETTS 02154 

DEPARTMENT OF FINE ARTS 

Dr. Alfred Bader, President 

Aldrich Chemical Company, Inc. 

Pie Oe BOX 355 

Milwaukee, Wisconsin 53201 

Dear Dr. Bader, 

Thank you for your. letter and the snapshot of the painting which is most interesting. 

You may already Know this but in case you don't, here is the story. There are eleven 

Holy Families in museums around the world all known to be replicas of a famous original 

by Pontormo which is lost. Your Madonna fits with this group. As far as we know, it 

may be a fragment of the original version or another derivation from it. The first thing 

to do in order to find out something about this is to make some tests around the 

Madonna's head. Behind it there should be architecture or, more precisely roofs or 

gables. I do not have with me a complete list of all the replicas but I can remember 

that one is in Munich at the Alte Pinakothek and another right here in Boston 

attributed to Naldini. Should you want a photo of the latter, please, let me know 

and I will be glad to order it for you. Keep in mind, however, that I leave for 

Italy on hay 27th and come back at the end of June. Your piece definetely needs accurate 

study. Once more, niy congratulations! 

It was really a delight meeting you and having the opportunity to listen to 

your discussion of your paintings. As I told you before, please, remember that 

the art historians at Brandeis are serious scholars and that what goes on at the 

museum here cannot be blamed on us. 

Sincerely, 

egy) ae (erg 

Ludovico Borgo 





Fs) Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 

Dr. Alfred R. Bader 
President 

May 13, 1980 

Professor Ludovico Borgo 

Department of Fine Arts 

Brandeis University 

Waltham, Massachusetts 02154 

Dear Professor Borgo: 

Your kind letter of May 6 reminded me of the delightful hours which I spent with 

you at Brandeis. 

My painting was exhibited some years ago at an exhibition of Mannerist paintings 

at Manchester, and I enclose a copy of the entry. 

priori, there are three possibilities: (a) the painting is a study for the 

original, (b) the painting is a fragment of the original, or (c) it is a period copy. 

Your question about the presence of architecture behind the Madonna's head is a 

very important one and I have had my restorer who cleaned the painting recently 

look at that question very carefully, and I enclose his report. You will note that 

there is no such architecture behind the head. On the other hand, there is very 

delicate and clearly visible underpainting. The underpainting speaks against 

its being a copy; the lack of architecture against its being a fragment of an 

original which contained the architecture, 

The painting is now with a good friend of mine, Mr. Christophe Janet at 37 East 

64th Street, New York, telephone 212-734-0734, and Christophe plans to show the 

painting to Sir John Pope Hennesy at the Metropolitan for his opmion. If you are 

in New York in the near future, Iam sure that Christophe would be happy to show 

you the original. 

. 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 



Professor Ludovico Borgo 

May 13, 1980 

Page Two 

My main collection contains very few Italian but a good many Dutch 17th century 

works, particularly of Biblical subjects, and it would be a great pleasure if I 

could show you them at your convenience. 

Best personal regards, 

Alfred Bader 

AB:mmh 

Enclosures 

ec: Mr. Christophe Janet 



Ue SP .) Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc- 

Dr. Alfred R. Bader 
President 

May 9, 1980 

Mr. David McTavish 

Calle del Verrocchio 

Castello 6817 

30122 Venice, Italy 

Dear David, 

I am so happy to have your letter of April 26, and I accept your invitation 

to stay with you on Saturday night, June 14, with great pee All I need 

is a simple bed and I'll be happy in your company. 

I plan to arrive on the night train from Vienna, leaving Vienna at 11:00 p.m. 

and arriving in Venice on Saturday morning at 9:37 a.m. 

I would much like to spend that Saturday and Sunday morning with you, but will 

probably be invited for lunch by some old chemist friends on Sunday noon and 

will have to leave for Switzerland early on Sunday afternoon. This won't give 

us much time, but hopefully enough to fine one or two northern paintings in 

antique stores on Saturday afternoon and to discuss acquisitions for Queen's. 

The pair of Venetian capricci is coming up at Christie's in June, and I won't 

be at the auction. They are very pretty and, except for surface dirt, in beautiful 

condition, but I am not certain that they are 18th century. I will discuss with 

Robert Swain whether we should enter a low bid. 

I enclose a photograph of a handsome portrait only slightly larger than the photo- 

graph. Unfortunately it shows the reflection of the light at the bottom; this is 

not really part of the painting. Am I correct in thinking this is Genoese, 

second half of thel7th century? Can you identify the medal in the hat? 

I think we have a good chance of getting that very large Moeyaert; Astrid Tuempel 

who is the expert on Moeyaert has told me that this is one of the finest Moeyaert's 

she knows and of course the enornous size will not really be held against it at 

Queen's, 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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June 4, 1980 

Dre Altred RewBbader 

President 

MiGteuchmChemincolanuco-s 

Dear Alfred; 

yesterday your painting arrived here, forewarded 

by EGA 

We like the French landscape even better than we had hoped for 

after seeing the photo and it truly is an enrichment of our 

home. I think it is quite remarkable that almost exactly ten 

years after I left Aldrich, our good relations are still such 

that you honored my efforts about the " Kugelrohr "-apparatus 

with such a nice gift. Let me thank you very much for the 

painting as well as for this lasting friendship. 

The painting itself survived the long transport alright, but 

unfortunatey the valuable frame is damaged beyond repair.. 

I placed a damage claim at the railroad express delivery 

counter. I also notified Dr. Griesinger.. 

Best pessonal regards to you and friends at Aldrich, 

ho ff (2S 
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ALDRICH, 
FP Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc_ 

Dr. Alfred R. Bader 
President 

June 25, 1980 

(mailed June 27, 1980) 

Professor Leonard Slatkes 

Drittece 

Utrecht, The Netherlands 

Dear Professor Slatkes: 

I am very happy to have your detailed and interesting letter of June 13% 

I think that there can be no doubt that the portrait of my tough old woman 

is indeed by Van Campen, and I enclose another photograph. I bought 

the painting from a London dealer, Mr. Neville Orgel, who had no name 

fOrrit. 

I know, of course, that Benedict Nicolson had called the painting of my 

old man reading a "follower of Terbrugghen} but I find this very difficult 

to believe, and I had written to Benedict about this just before his death. 

To me, it looks Italian, and both the late Tony Clark andRichard Spear 

believed it to be by Bernard Keil. In fact, Richard Spear said so in his 

review of Ben's book. What little I know of this painting, which is in 

superb condition, is given in the enclosed ''about our cover". Also 

enclosed is a black and white photograph and a rather good color 

reproduction. I would appreciate your telling me whether you think 

that Ben was right in considering the painting Dutch. 

It would give me great pleasure if some day I could show you my 

collection, 

B ersonaY\regards, 

Alfred Bader 

AB:mmh 

Enclosures 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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National Gallery of Art 

Washington, D.C. 20565 

Telephone: (202) 737-4215 

Cable Address: NATGAL 

July 14, 1980 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your kind letter and the issues 

of Aldrichimica Acta with reproductions of your paintings. 

From the photograph of your Portrait of a Young Man, I would 

believe that your painting comes from the ambient of the 

Carracci, and perhaps by Annibale in the 1580s. If you 

have not already done so, I would suggest asking the opinion 

of Donald Posner, who, as you know, wrote the catalogue 

raisonné of Annibale's paintings. His address is Institute 

of Fine Arts, New York University, 1 East 78th St., New York 

10021. I see the Roman comparison, but I believe that the 

painting is Bolognese. 

The other painting looks Emilian, possibly by someone in 

the early 17th c. such Schidone or Carlo Bonone. I also wonder 

if the figures might belong to a modello for a painting of 

a Last Supper or a Supper at Emmaus. Bartolomeo Schidone (or Schedone) 

is known to have done oil sketches like this. Although I 

elapal have found nothing quite like it, I would suggest this area 

grag as a starting point. 
Again, thank you for the photographs. If I should think 

of anything else about the paintings, I will let you know. 

See 

ve hefie cow Bt 

Diane DeGrazia es 

Curator of Italian Sewrene 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 
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FINE ARTS LIBRARY 
FOGG ART MUSEUM - HARVARD UNIVERSITY - CAMBRIDGE, MASSACHUSETTS 02138 

July.15, 
1980 

Re! ee
 NvED 

ge 
Let 

wn 080 
Dr. Alfred Bader 

President mY 5 mic, P 

Aldrich Chemical Company, Inc. eo: 

PO BOxXs35D 

Milwaukee, Wisconsin 53201 

Dear Dr. Bader, 

In Professor Oberhuber's absence your kind letter of July 10 and your most 

generous contribution of one hundred shares of Sigma Aldrich stock was 

directly forwarded to me. I know that Konrad will be as delighted as I am and 

that he will certainly want to tell you so in person after his return from 

Europe. In the meantime I would like you to know how deeply grateful I am 

and how much I appreciate your continued concern for the strength of our 

photograph collection. 

As you know we shall use your gift to keep up the library's subscription to 

Walter Gernsheim's CORPUS PHOTOGRAPHICUM OF MASTER DRAWINGS in an effort to 

provide the Drawing Department,its curator and the scholars and students who 

use it with the high level of documentation necessary for their scholarly 

work. 

It should interest you to learn that the Visual Collections have recently 

received attention from another benefactor. Mrs. Susan Morse Hilles has 

announced a gift which will provide the library with the funds necessary to 

convert the present large lecture hall in the Fogg into a modern Visual Coll- 

ections Center. Here the Fogg's photograph collection will have a new and 

spacious home. Building a strong collection, housing and preserving it and making 

it available to scholars is essentially what our business is about. Ina 

private institution such as ours we need the support ot friends to do our job. 

It is a good omen for the future that your and Mrs. Hilles' are united in 

support of a common cauSe. y 

With best wishes and kind regards, 

Sincerely Soy 

Wolfgang M. Freitag 

Librarian 

WF:js 

cc: Konrad Oberhuber 





NATIONAL GALLERY OF SCOTLAND 

DEPARTMENT OF PRINTS AND DRAWINGS 

THE MOUND, EDINBURGH EH2 2EL 

TELEPHONE: 031-556 8921 

Dr Alfred R Bader 

2961 North Shepard Avenue 

Milwaukee 

Wisconsin 53211 

USA 16 July 1980 

Dear Dr Bader 

I am enclosing a photograph of one of our drawings 

(RSA 448) - to my mind no doubt by Moeyaert (brush and 
grey wash on blue paper). The puzzle for me is what 

the scene represents. It looks a little like the Elders 

Disputing in the Temple but without thefigure of Christ. 

On the other hand this makes little sense to me. The 

figure on the extreme right, seated on a chair and seen 

from the back is obviously the key and perhaps you with 

your unrivalled knowledge of the old testament can 

produce the answer. Do keep the photograph if it is of 

interest to you. 

Kindest regards also to your wife. 

Yours sincerely 

h4d f-»—_- 

Keith K Andrews 

Keeper 





ots Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc- 

Dr. Alfred R. Bader 
President July 25 > 1980 

Dr. Christian Tuempel 

Scheffelstrasse 22 

2 Hamburg 39 

West Germany 

Dear Christian: 

Thank you for your kind letter. 

Unfortunately, you forgot to give me Gary Schwartz's address and 

telephone number. 

Between July 21 and August 22 you can reach me c/o Mrs. Estelle 

Overton, 52 Wickham Avenue, Bexhill-on-Sea, East Sussex, 

England, telephone 44-424-22 22 23. If per chance Gary Schwartz 

would like to meet me either in London or perhaps for a day in 

Holland, please let me Know. 

The enclosed correspondence with Keith Andrews will surely 

interest both you and Astrid. 

Fond regards. 

wh 
Sincerely, 

Alfred Bader 

AB:mmh 

Enclosures 

UE 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 



a ® Chemists Helping Chemists in Research and Industry 

aldrich chemical company.inc. 

Dr. Alfred R. Bader 
President July Zoe 1980 

Mr. Keith K. Andrews, Keeper 

Department of Prints and Drawings 

National Gallery of Scotland 

The Mound 

Edinburgh EH2 2EL, Scotland 

Dear Mr. Andrews: 

Thank you so much for your generous letter of Julyl6. 

_ I love looking at paintings and drawings of Biblical subjects and do so 

most every evening, but believe me, I don't have ''unrivalled knowledge'"' 

of the subject. In fact, the man who really does is a | close friend of 

mine, Dr. Christian Tuempel in Hamburg. 

Frankly, I don't know what the subject of your drawing is, and I wonder 

whether it could be a fragment. 

I am just writing to Dr. Tuempel and so will take the liberty of asking 

him whether he knows. As you are surely aware, his wife, Astrid, is 

the expert on Moeyaert and will surely also be interested in the drawing. 

Needless to say, I will keep thinking about your drawing, and would like 

to keep the photograph, and if I should have a flash of inspiration, will 

let you know. 

Best personal regards, 

4, 

Apa 

Alfred Bader 

AB:mmh 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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VASSAR COLLEGE 
POUGHKEEPSIE* NEW YORK 12601 

Department of Art 

Dir phe preds bade 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 July 22, 19:80 

Dear Dr. Bader: 

thank you so much foryyourn lettertclaritiving David MeTavyish"s 
NOLES Tonnes Vers lons SOL mile pbs dacobucmDream! I am immensly 

looking forward to seeing which version you have, and wonder if I 

know it, although I expect it will be completely new to me because 

I have not seen a version with a sun/dragon seal on the back. 

Strange that it should be a winged dragon? And thank you for 

Glaeeherabreyer Skin Owls. aeOre ws | 

How ridiculous that I should have referred to your Jacob's 

Dream by Bloemaert as an Aertsen. iierealiveavas. a slip of the 

pen, for I had your catalogue befow,me, and have never thought 

of it as anything but Bloemaert (I probably wrote at the time I 
was looking for a thesis on Bloemaert and Aertsen published by 

the Garland Press - maddeningly missing from the shelves!). My 

apologies, and your observation that the angels probably come 

sbixom #2) leabiolke sIbIGNeipaxetealonm seh, I PRMPOE 4 Eoeimecineilar TWiki,  Winkitonen 
tunately, although I have photographs of many paintings and 

representations of Jacob's Dream (mostly Italian, however), I 

do not have anything that casts any light on Bloemaert's angels. 

I am glad to know he is sleeping before a cave! And, of the two 

drawings for your Eeckhout! 

My summer, or the best I can muster of it, agreeing that 

“the lease) Ofpaummer has, all too short, avdate, ‘has! been; spent 
on Jacob's Dream, inasmuch as have been coping with its appearance 

- for the first time in a non-narrative sequence in monumental art - 

on the ceiling of the Stanza d'hinodore ll. The Stanza d'hlicodoro 
literature,tior. rather, the Veticantidecoratvons of that pertod 

have received a great deal of attention in the last two decades, 

and it diced ievery “iconographicaliny, complex, Withiiittle agreement 
on either execution or date. So this is taking a formidable 

amount of time, although I hope now to get further into the six- 

teenth century with this theme beforethe bell rings at the end 

of, Ausust. 5 

i. don't) suppose, yourcould tell me anythingsof the: provenance of 

your Fetta Jacob's Dream?, Lr yourcould, I might ibe abie to tracepit 

back» further , for havescoliected “references from old sales catalogues 

etc. The large one from Alton Towers has, it seems, disappeared. 

No, I do not know your Bible through Dutch Eyes, or 1954 catalogue, 

although my colleague, Susan Kuretsky, probably does, and I shall ask 

hea. 



A former student of mine, who returned to Vassar for her reunion 

this June, asked me if I knew of your collection» — Kathy Foley who is 

now Director of the Bloch Gallery.in Chicago. She spoke to me of your 

Bible through Dutch Eyes, and of the Mty Holyoke exhibition. 

Again, with many thanks for your kindnesses, and 

with best regards, 

Sincerely yours, 

(eeu Ss 
Pamela Askew 



VASSORSCOLLEGE 
POUGHKEEPSIE * NEW YORK 12601 

Department of Art 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 August 10.7 1980 

Dearie Bade Ww 

Your catalogue and the Bible through Dutch Eyes arrived just before 

I left for Washington Last week, hence my delay in thanking you which I 

now do most enthusiastically. Again, you are most generous to have sent 

DVM ade lam OnmmCOumt Sic mCelneoht cident Omllawkcie nc Mmm Orb Omelet Onn ie 

DISESURO Cal LOOGKkiwds Be Wasim Mow, lovin Wer asians wmeweMSinee 4 eEhalGl) iwete 

ell wioehig wyaldlal lx ieee! iseeni widen, Winer @ WEG CiliNeeiinfe eis! Yredlil eys 

magnificent collection you have! 

I have enjoyed reading your commentary to your Jan van Neck, 

Joseph sold into Slavery, for I had vaguely wondered about the dis- 

crepancy between the biblical and patristic accounts (In the Hortus 

Deliciarum, Jacob's Dream appears on the same page as Joseph sold 

into Slavery and Moses and the Burning Bush - a singular combination 

Of Jacob: andeJoseph scenes) we ekinomeD ame sO. .cladsto know of your 

Ore inves Ont @eweweiLia JoallolkLegi SWiajOCws WME, WO Weslo TSAO). 

have particularly interested me - Tobias, for example, and how well 

alt remember your stunning Bloemaert when it was exhibited here at 

Vassar - the painting that stole the show! 

Your van Uyttenbroeck Jacob wrestling with the angel is, of 

COURS Cha SiOuO Gis DieCunaleenne ie Sipe mam lau ous ier le MOmem Onliner teaem ce 

GO aia NMGOMALe CEieraAcer PWanielmis OF we Suiojee@u wim Wie Pail, @uielimelo 

Aol IL ekakil sae wie ae OG Uije. 

Rese sib OM Nsihid Wh Owes On oven Onlr in Vihar Cl OOM smwOsie ph sanduatine 

Baker, evokes Fetti's Parable of the Mote and the Beam. Though quite 

di Rterenti menu WOuld =Scemsalmoc tmcertatnuuaat, Menuism parables pain tans 

WiciSuee NiO Wins OMnb Asm np cients ek MON Taman C OO Om mmdia COlncmeD Ise aimenw nine les St, 

BS WOU) WORN Olly, Win wliS ING WING WIPE bOI ut wine SaayIhe joseonmabiasiaic 

angel appearing to Jacob, reminded me of the print of 1601 by Jacob 

Pyne, INO GClowilve sol ikimowy aie, iow © CinCllosie e). KSimOx FOR ComliypemiCeineS > 

JACOOI'S POES 1S by wo mens aGlem@irmeeil, lomig Ihyuine jorr@imS Om Was) loewels 

with ankles crossed and in contemporary dress, he would seem to follow 

from this strain of Northern representation. 

With my most grateful thanks for your catalodues which acquaint 

me with your colléction, and it is with very gréat pleasure that I 

antued Pate. —Oneldaye Sec lunee ut wa nchudinic your. Hebi sacobts Dream. 

SaiMCSimeiyy rows . 

ae ad i 

t 

Ie eeenchose my Last Letuer! vo yommwonch is) x<eroxed) and) whieh was 

probably Sent back \tomme wy mis talcer, 





Dr. Alfred R. Bader aes 
President UR> 

AZ — 

x October 13, 1980 J 

Professor Konrad Oberhuber 

Fogg Art Museum 

Harvard University 

Cambridge, Massachusetts 02138 

Dear Konrad: 

I really enjoyed my two hours with you and really appreciated your taking 

the time despite your ear trouble. I do hope you are much better now. 

I was really taken aback by your telling me that the Fogg has such meager 

acquisition funds to purchase drawings which would be useful to your teaching. 

I had had visions of the Fogg having several hundred thousand dollars a year 

for the acquisition of both paintings and drawings. 

Enclosed please find 100 shares of Sigma-Aldrich stock endorsed to Harvard 

University. Please turn this over to the University who will credit you with 

the current value of this stock, a little over $5000. Please use these funds 

in the acquisition of drawings which you believe would be of teaching value. 

Enclosed please find a photograph of the Fetti, cleaned. It looks beautifully 

fresh, and Il am convinced that my restorer cleaned it exceedingly carefully 

and without loss of glazes. 

May I impose on you to give the two reproductions enclosed to Bill Robinson 

whom I really enjoyed meeting, 

Best personal regards. 

Since jelys 

i 

Alfred Bader 
AB:mmh 

Enclosures 

SIGMA -Al DPORICGH CORPORATION 

940 West St.Paul Ave Milwaukee Wisconsin 53233 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 





The National Gallery 
TRAFALGAR SQUARE - LONDON - WC2N 5DN 

Telephone 01-839 3321 

Scientific Department 

noe November 3 1980 

Dr, Alfred Bader, President, 

Aldrich Chemical Co. Inc., 
IO ry Dokers eae yea 
Milwaukee, ore 

Wisconsin 53201, Be Tt ores 

a USA. _ 

Dear Dr. Bader, 

Iam sorry for the long delay in answering your letter of 

October 13 but I have only just returned from three weeks in 
the US. Sorry I could not get to Milwaukee! 

Yes, please send the resin right away. I had not thought 

you needed to know this as acceptance seemed implicit in 
my previous letter. We look forward to receiving it. 

res Now that I am back and have a little more time I will do 
ee my best to find out more about your panel mark, 

With kindest regards, 

Yours Sincerely, 

Dre vonn So. valis 



ptember 26, 1980 Uy ® 

Dr. John S, Mills 

The National Gallery 

Trafalgar Square 

London WC2N 5DN, England 

resin: ¢ neh re sduced and aneea. We filtered it very carefully 

e aren es it in a Buchi and the material gives a crystal-clear 

rless solution, I dere a sample and await your approval before 
. 

4 We propose to make shipment to you directly by air freight collect because 

I presume that the e National Gallery will have nes difficulties with 

British customs duties than Aldri.ch»Limited in Gillingham would have. 

You will recall that we had quoted $1500 about a year ago, and of course 

both you and we are faced with serious inflation, Nevertheless, we will 

bill you only for $1500 plus the actual air freight cost tous. Do we 
require a purchase-order number from you to Silt thts to the National 
Gallery? I do hope that these 20 kilos will last you for a lifetime. 

he reduction is quite straightforward, but we didn't realize during the 

laboratory scale trial how very cumbersome the stripping of the solvent 

is because of foarning. It tied up a 50 liter. Buchi for three weeks! 

I do hope that you will be able to help me with the identification of that seal 
on the back of my Domenico Fetti about which I wrote to you some two 

weeks ago. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosure 

ec: Dr. Robert Smith ASE REE . ‘ 



U.S. ROUTE 40 AND OAK ROAD 
BUENA, NEW JERSEY 08310 U.S.A. 
(609) 697-3000 * TWX 510-687-8911 

. seid, \ hi’ / 4 / ¥ 

world standard in ultra-precision glass \ \. jr / g H ae 

November 6, 1980 

Editor: Aldrichimica Acta Ls GR a 
Aldrich Chemical Company : 
ROR BOxES D> 
Milwaukee, WI 53201 

Dear Editor: 

In view of your generosity in sending me copies of ALDRICHIMICA ACTA, I 

am moved to reciprocate...although the vehicle of my reciprocation falls 
far short of the quality and volume of your company publication. 

The enclosed~copy of THE WILMAD REPORTER is our first venture into the 

house organ field and, modest though it is by Aldrich standards, we are 

leaning heavily on it to forge a valuable link in our chain of communication 

/with customers and prospects. 
\ 

Incidentally, your use of duotone reproductions of well-known paintings on 
ACTA covers is something of a coup of which you can well be proud. 

Again, thank you for allowing me to share your handiwork. 

Sincerely, a 

” ed ; eee 

Fi ey cS ca Feet re 
EAS 

Sie, ae a 4 / 

_- George/F. Walsh 

ee Marketing Manager 

GFW: bkk 

enc. 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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ALFRED BADER CORPORATION 
F I N E A R T Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

November 19, 1980 

Mr. Christophe P. Janet 

37 East 64th Street 

New York, New York 10021 

Dear Christophe: 

It is great to know that Sir John Fope-Hennessy and Mrs. Hitchcock 

consider the Head of the Madonna to be the original Pontormo. 

Hopefully, you will now have a chance to sell it. 

I enclose two more good black and white photographs that you 

might like to send to potential customers, also a copy of the 

Manchester exhibition catalog that first suggested that this might 

Also 

enclosed are six of his color slides*showing the painting in its 

original state and completely cleaned. You will note that the 

painting is basically in excellent condition. 

be the original, and the detailed report of my restorer, 

I wish you the best of luck. 

eee fees 
Me laser {skuer “f 

+ Alfyed Bader 

Best regards, 

AB:mmh 

Enclosures 



ALFRED BADER CORPORATION 
F f N E A R T — 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

November 19, 1980 

Mr. Neville Orgel 

Neville Orgel Ltd. 

One Albemarle Street 

London W1X 3HF, England 

Dear Neville: 

Iam sorry that I cannot be at the important auctions in London the 

middle of December, but I plan to arrive in London on Thursday 

morning, December 18, and visit with you as usual around noon that 

day to discuss paintings with you. Hopefully, you will have something 

for me. 

I have not yet seen the Christie's catalog, but in the Sotheby sale of 

December 10, I am interested in Nos. 58, 81, 93, 108 and 131, but 

not sufficiently to want for myself. If you really like any of these, I 

would be happy to buy them with you on our usual basis. Regarding 81, 

that seems particularly beautiful and I wonder just why Sotheby doubts 

the attribution. 

Undoubtedly I will get the Christie catalog soon and will write to you 

about that. I then plan to call you on Sunday, December 7, at 10 P.M. 

your time to discuss these paintings. 

Best personal regards, 

ae 
Alfred Bader ™\ \e 

Cae 
—_ 

AB:mmh 



IRVING W. ZIRBEL MILWAUKEE, WISCONSIN 53202 TELEPHONE 

LAWRENCE J. BINDER 276-06S5 

COURT COMMISSIONER AREA CODE 414 

JAMES G. HOWARD 

MICHAEL R MALONE 

RICHARD W. WHITE 

CRAIG I. ZIRBEL 

Dr. Alfred Bader TNO 4 tod 
Aldrich Chemical Corporation 
940 West St. Paul Avenue 

Milwaukee, WI 53233 ah micepsenste Say WEUe 

Re: Bader v. Milwaukee Auction Galleries 

Dear Dr. Bader: 

action. 

consists 

and the other for the tort of conversion. With respect to con- 
version, 
awarded (damage to punich based on the party's wealth). 

depositions of the employees of Milwaukee Auction Galleries, 

please feel free to call. 

LAW OFFICES - 

BINDER, ZIRBEL & HOWARD 

7OO NORTH WATER STREET 

November 20, 1980 

Enclosed is a copy of the complaint filed in this 
As you will recall from our discussion, the complaint 

of two causes of action. One for breach of contract 

it is an intentional tort and punitive damages can be 

If you have any questions or would like to attend the 

Very truly yours, 

. 

Craigvie aerpel 





\ 

STATE OF WISCONSIN : CIRCUIT COURT : MILWAUKEE COUNTY 

( 

ALFRED BADER, 

Sanna fit, 

Vite COMPLAINT 

GAGE RAE Sie tal Case No. o MILWAUKEE AUCTION 1 ’ . 521860 

4747 West Bradley Road, 
Milwaukee, Wisconsin, 

Defendant. 

Here comes the plaintiff, Dr. Alfred Bader, by his attorneys, 

Binder, Zirbel & Howard, as and for his claims for relief against 

the defendant, pleads and shows to the Court the following: 

PERS DE CuArTMPROR TRE GIEE 

Ee. ye The Dilaiitict salt Ted spader, nes allaaQult: citizenor the 

State of Wisconsin residing at 2961 North Shepard Avenue, Milwaukee, 

Wisconsin. 

ieee 2. Upon information and belief, the defendant, Milwaukee 

puction Galleries, Ltd., isa corporation organized and incorpor- 

ated under the business corporation laws of the State of Wisconsin 

andes GOING eDUSINess ~in thes state: of Wisconsin with offices 

located at 4747 West Bradley Road, Milwaukee, Wisconsin. 

S38. The plaintiff is a well-known and well-respected Milwaukee 

businessman whose avocation is attending art auctions where he 

enjoys viewing, bidding, and often purchasing art objects at auc- 

tions for himself and as agent for friends and others. 

esd -Onvom about September 24, 1978, the plaintiff attended the 

public art auction presented by the defendant at its galleries. 
7 

on During the course of the art auction presented by the 

defendant on or about September 24, 1978, the plaintiff viewed, 

admired, and bid on various art objects. 



a aT Naa ae No cL eV RRL Y Gren Pree erred 
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wet 6. The plaintiff participated as a bidder against others on 

that day for a collection of books marked as Item No. 2235. 

7. The auctioneer acting as an employee or agent of the de- 

fendant acknowledged the plaintiff as the highest bidder on Item 

No. 2235, and the plaintiff was declared the successful bidder on 

the lot for the price of $650, and as successful bidder, he was 

purchaser and owner of the goods pursuant to: 

“\)) \auSo Sresken, AOXZ. B28 (2)) > 

b) Section 402 of the Uniform Commercial Code; 

c) Wisconsin case law and common law; 

d) the conditions of sale under which the Milwaukee 

Auction Galleries was operating. 

8. The plaintiff was the owner of the collection of books 

marked as Item No. 2235 when he was acknowledged by the auctioneer 

as the highest bidder, and this was done by the auctioneer's fall 

of the hammer and by other actions. 

9. At and just prior to the fall of the auctioneer's hammer 

on Item No. 2235, no higher bids existed on the item than the 

plaintiff's, or in the alternative, no higher bids were acknowledged 

by the auctioneer. 

10. The defendant, Milwaukee Auction Galleries, by the acts 

of its employees or agents, passed legal title, passed risk of 

loss, recorded ownership in its records, acknowledged by its auc-— 

tioneer's actions, and by many other means, recognized and sold 

item No. 2235 (to ther plaint ute gas. the hr gnestapiader: 

ll. The defendant, Milwaukee Auction Galleries, closed the 

sale of Item No. 2235) by) the aforementioned. acts,eand attersthce 

Sale it undertook to hold such items in its possession as bailee 

forsthe plaineurss 

12. The defendant, Milwaukee Auction Galleries, converted the 

plaintiff's property, Ttem Now 22357) for sts cwneuses anaspuncposes 

-2- 



aes Cates. +a 
SS 

* 

AI as ESAT tn RF ae RD RE Nn hE RA ERTS SOP EOE LU eae * see eT “ 
FF RD RP a, EGGERS PVRS DLO Oy TS a RS EN EE EIR I TSS Ty aetna: x oa, EEE ee EO EE OL BEI EN SR SAE ets iB ~ 

; = Sapiens menca save aie ee SER A ECO LAR ap MPS PETER AIR SRR OV SS aa GRO sat a Soy ane apne ep oe aad 

after the plaintiff was vested with legal title to the property, 

was recognized as rightful owner based on the closing sale of Item 

No. 2235, after the plaintiff had left the auction area, after the 

plaintiff was recorded on the defendant's books as being the right- 

ful owner of the Boodse and after the auctioning and sale occurred 

of several other lots to the public. 

13. The defendant, Milwaukee Auction Galleries, converted 

the plaintiff's property by divesting him of title, revoking the 

passage of risk of loss to him, destroying the recordation of his 

ownership rights, and by taking his property with the intent to 

resell 1 (lo the public, 

14. The conversion and attempted resale was done: 

a) Owibhout. plaintitf*s approval; 

b) in complete disavowance of his property rights; 

cy with absolute intent to assert a right inconsistent 

with the plaintiff's ownership; 

a) for the purpose of permanently depriving the Vo) Wee oi 

tiff of his vested property interest and ownership; 

e) with the intent to gain greater profits and rewards 

for itself and to supply a higher sale sum to the previous 

owner of the goods; 

f) in complete disregard for the terms and conditions 

of sale under which it was operating. 

PS tne cetendant  saconversion of the plaintiff's property 

and attempted resale to the general public was based on an allega- 

tion made by another bidder who was bidding on Item No. 2235, that 

the bidder had made a higher bid, and the higher bid was ignored 

by the auctioneer; however, the complaint was not epee OER and 

ae Ssputes did, Not sari se Until vattem ner sale; 

16. The defendant's employees or agents were never informed 

ciearbander dispute until,atter the sale of Item No. 2235 to the 

10h OGG oe wh Us a a 
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17. The plaintiff, in an attempt to minimize the tortious 

conduct of the defendant and to Erevcn ee permanent conversion of 

his property, eventually repurchased his own property at a higher 

price from the defendant. 

18. The plaintiff was damaged as a direct result of the 

defendantius: ae ous. 

WHEREFORE, the plaintiff demands judgment against the defen- 

dant in the amount of $100,000 plus costs and disbursements in 

this action as well as reasonable attorney fees. The plaintiff 

further requests a twelve person jury to hear his claim and to be 

allowed to award punitive damages against the defendant and any 

and all subsequently named parties based on each party “s assets, 

income, and earnings. The plaintiff also prays that the. Counme 

supply any and all further relief and damages which are just and 

equitable in the premises. 

SECOND CLAIM FOR RELIEF 

19. The plaintiff incorporates paragraphs 1 through) 2 ooo £ 

his First Claim for Relief as if set forth fully herein below. 

20.8 The plaintiff alleges  enatvhemwas tan anctLLon pant Lewpane 

and did not draft, freely negotiate, or partake in the drafting of 

the erence cue Conditions of Sale which were the guidelines and 

basis of the defendant's auction proceedings, and therefore, the 

terms and Conditions of Sale are to be construed strictly against 

hem Gaga CEG e femdom 

21. The defendant's Conditions of Sale which were in opera-— 

tion on that day provide, "If any dispute arises after the sale, 

the Galleries sale record shall be conclusive as to who was the 

purchaser." 

2.2206 Lae plaintiff met all 6f the terms and conditions pym- 

posed upon him as a purchaser of Item No. 2235. 

-4- 
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23. The defendant breached the terms and conditions of its 

Conditions of Sale when it reauctioned to the public LtenvNo. 2235 

based on an alleged dispute which arose after the sale of the goods 

to the plaintiff and after the auctioneer acknowledged the plain- 

tiff as the highest bidder and purchaser and after the plaintiff 

was recorded on the Galleries' books as the purchaser. 

24. The defendant breached many other terms and conditions 

of its Conditions of Sale with the plaintiff. 

25. As a result of the defendant's breaches, the plaintiff 

attempted to mitigate his damages by continuing to deal with the 

defendant and by repurchasing the specialty goods known as Item No. 

2235 reauctioned by the defendant. 

WHEREFORE, the plaintiff has been damaged in the amount of 

$1,150 and seeks judgment against the defendant for this sum plus 

costs and disbursements in this action including reasonable attor- 

neyo 1.ee6s and in addition, asks the Court to provide any further 

relief which is just and equitable in the premises. 

Dated stnisez3th. day of May, 1980; 

BINDER, ZIRBEL & HOWARD 

By Le Ye 
Attorneys/for Pl ae 

12 O), /NDIDINAISSE 

700 North Water Street 

Milwaukee, Wisconsin 5302 
(414) 276-0655 
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Dr. Ann Tzeutschler Lurie 

Curator of Paintings 

Cleveland Museum of Art 

11150 East Boulevard at 

University Circle 

Cleveland, Ohio 44106 

Kaiesiciees a 

DeaneDr. “Lurie: 

Thank you for your kind and informative letter of November 5. 

Judging by the cracelure and curious landscape in your Jacob's Dream 

it is indeed not 17th century, though the figure of Jacob, but not the 

landscape and not the angels, is taken from Fetti's work verbatim. 

My painting was sold at Christie's last April, but it was so filthy dirty ue 

that Christie's did not even bother to put it into one of the King Street 

sales, but put it into a Kensington sale called Carracci. It cleaned up 

beautifully, having been well protected by many layers of old varnish. 

Besides the versions you mention, I had been offered one at Colnaghi's 

some two years ago, but when I compared that with the version in Vienna, 

I thought the latter more freely painted, though not in as good condition. 

It is rather difficult to judge the version inVienna because it has a lot of 

old overpaint and is skinned in several places. The angels particularly 

are beautiful. 1 know the Detroit version only from a photograph, but 

that Looks very beautiful also. My version is in superb condition and 

shows many delicate glazes that have been removed from the Vienna picture. 

The coloring on the paintings in Vienna, in Detroit and here are quite 

different from each other. 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 



Dr. Ann Tzeutschler Lurie 

Cleveland Museum of Art 

November 21, 1980 

PageTwo 

On the back of my panel there is incised three times a seal, copy of which 

I enclose. Have you ever seen that seal? Of course, I thought of the 

possibility that the FP might stand for Ferdinando Princepe or Fetti 

Pittore, but these probably are too simple. I had hoped that Ulrich 

Middledorf might be able to identify the seal, but unfortunately he could 

not. Konrad Oberhuber has told me that he does not believe that it is a 

Gonzaga seal. Surely a collector (or, less likely, a panelmaker) who 

has a metal stamp made must have used that a good many times, but 

unfortunately one cannot go around museums and turn paintings around to 

look at the backs of the panels. 

When next I am in Cleveland I would very much like to look at your 

paintings and then hope to meet you personally to thank you for your 

kindness, both with this painting and your help in our ''Bible through 

Dutch Eyes" exhibition. 

Bestpersonal regards, 

Ae: 
Alfred Bader 

AB:mmh 
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CLEVELAND, OHIO 44106 CABLE ADDRESS: MUSART CLEVELAND 

SHERMAN ED LEE) DER E.C TOR TELEPHONE: 421-7340 

November 5, 1980 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you for the photograph of your newly EOS ee Jacob's 

Dream by Domenico Fetti. I wonder whether it if S89 Sf the seven 

versions known to us: one is in Detroit, one in the Kunsthistorische 

Museum in Vienna (the best one), one in the Galleria Doria in Rome, 

one if the Palazzo Corsini in Rome, one in the Baron Brukenthalische 

Museum in Hermannstadt, Transylvania and one in the collection of 

Count Shrewsbury, Alton Tower, England. Our painting is a copy 

possibly as late as nineteenth century although we have been given 

a variety of opinions, one being that it may have been painted by 

Fetti's sister Lucrina Fetti. At any rate, we are not including 

our painting in the forthcoming catalogue of painting of the 16th, 

17th and 18th centuries in this museum. It remains in storage as 

an interesting study piece, at least for the time being. I will 

be interested to hear about the history of your painting. 

Please accept the enclosed black and white photograph of our 

painting with our compliments. Our slide library will process an 

order for the slide so you will be hearing from them directly. 

Looking forward to your reply, 

Sincerely yours, 

Tei 

bs blend, 
Ann Tzeutschler Lurie 

Curator of Paintings 

Enc. 





t 

WA fuudead aN 

x 

RAM 4 

wo\lecli m 

2 Rete E Grane g erie ™ ex 

Q 

New SCs 
Cho p-va ort an 
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LAW OFFICES 

BINDER, ZIRBEL & HOWARD 

FOO NORTH WATER STREET 

IRVING w. ZIRBEL MILWAUKEE, WISCONSIN 53202 

LAWRENCE J. BINDER 

COURT COMMISSIONER 

JAMES G. HOWARD 

MICHAEL R MALONE 

RICHARD W. WHITE 

CRAIG |. ZIRBEL December ake, 1980 

TELEPHONE 

276-06SS 

AREA CODE 414 

a | 

i 

Dr. Alfred Bader 

President 

Aldrich Chemical Company, Inc. yt PT 
940 W. St. Paul Avenue 

Milwaukee, WI 53233 

Re: Bader v. Milwaukee Auction Galleries 

Dear Dr. Bader: 

Last week I conducted the depositions of three employees 
of the Milwaukee Auction Galleries relating to this incident. Your 
story was essentially collaborated except that one employee, Tim 
Kuehn, stated that he saw Mr. Hoffmeister's paddle up during the 
bidding on Lot 2235. The auctioneer, Jack DuBlon, was not avail- 
able on the day I conducted the depositions of the other employees 
of the gallery; however, if need be, I will take his deposition in 
January. 

Attorney Spector throughout your deposition and in previous 
conversations had been entirely reasonable and stated that he would 
certainly agree to settle the case after the depositions of the 
gallery employees had been taken. However, his good hearted nature 
was based on the fact that he still believes that Milwaukee Auction 
Galleries is in the right and you are in the wrong. He felt that 
the depositions of the gallery employees would convinve me of the 
fact that the gallery was right. This was evidenced further with 
the pre-trial proceedings held the next day in Judge Sheedy's court. 
Essentially, we may be able to stipulate to all of the facts in this 

case and proceed to court only with briefs since the major issue will 
be one of law. If we win the issue of law, then we will be entitled 
to a trial with respect to our theory of conversion against the de- 
fendants. 

I will continue to keep you informed as to the developments 
Off Ehis case: 

Very truly yours, 
f ’ 

Ps fy { 5 wF a} in ae a Z p & ¥ 
y : 

F A ae Yee’ 
A Aten, 

re _ y = 
“5 

Ca, es Zirbel 

CIZ:dw 





UNIVERSITE D'OTTAWA UNIVERSITY OF OTTAWA 
OTTAWA ONTARIO 
CANADA KIN 6N5 

DEPARTEMENT DE PHILOSOPHIE DEPARTMENT OF PHILOSOPHY 

0 

February 1, 1981 

Dr. Alfred Bader 

2961 North Shepard Ave. 
Milwaukee, Wisc. 53211 

USA 

Desig r a badexw: 

Your name and address were given to me by 

Han and Saskia Jungeling, shortly before Han died, in November 

1973. We discussed at that time the possibility of me purchasing 

the "David's dying charge to Solomon", a large painting which 

you well may remember. The purchase did not take place, as 

I was offered, at about the same take, a vacation property 

which I had wanted to aquire for quite a long time. , 

When talking with both han and Saskia about 

eur interests, they mentioned you and your collection to me 

and suggested that I try and see you when on a visit to Mil- 

Waukee. For many years there was no special reason for making 

this trip, but I have now been invited to attend the conference 

of the American Philosophical Association, which is to take place 

in Milwaukee in the month of April. (22 ~ 270 25") 

I have not yet accepted, and would telle you 

quite frankly thet the question of whther I would be able to 

meet you on that occasion, would be a decisive factor in my 

decision to accept or not. 

May 1 therefore ask you to let me know 

whether a meeting could be arranged, including a visit to your 

ClONMEC CID One mn re Nien Oitue eae DO SUULONmVOMUUVOn ye DULCh pan tangs 

of the period in which both of us are interested, but I would 

love to be able to talk with you and see your collection. 



Could you let me know, as sonn as possible, whether 

“you would be willing to receive me? 

With best greetings, 

yours sincerely, 

CY We WNe Ao go ae 

Theodore F. Geraets 

Frefessor 



Chemists Helping Chemists in Research and Industry 

aldrich chemicalcoe 

Dr. Alfred R. Bader 
President 

February 16, 1981 

Professor Theodore F. Geraets 

Department of Philosophy 

University of Ottawa 

Ottawa, Ontario, Canada 

KIN 6N5 

Dear Professor Geraets: 

In response to your kind letter of February 1, you will be most welcome 

to see my paintings both at home and in my office. I must tell you, how- 

ever, that a good many of my paintings are much closer to you than in 

Milwaukee, namely, at the Agnes Etherington Art Centre of Queen's 

University. 

Please let me know when you plan to be here and, if possible, have 

dinner with us one evening. 

Best regards, 

WG Uwenes ee 

Alfred Bader 

AB:mmh 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 



February 13, 1981 

Mr. Alfred Bader 
Aldrich Chemical Company, Inc. 
ParO, BOxtoD 

Milwaukee, Wisconsin 53201 

Dear Mr. Bader: 

| have asked my staff for-ideds-about the 
painting owned by your friend. Unfortunately 

no one here te vole the Indians. 
There are one or two people who might be 
able to help and we will ask them for you 
and certainly let you know if we get any 
information, 

Since your letter was addressed to Mitchell 
Wilder, | must inform you that he passed 
away over a year anda half ago. The 
staff and | are trying to carry on his great 

work, 

Sincerely yours, 

Se ive Ncaer: 
ae Keene Muhlert 

Director 

JKM:agr 
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Dr. Alfred R. Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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ALFRED BADER CORPORATION 
- f N E A R a Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

February 5, 1981 

Mr. Neville Orgel 

Neville Orgel Limited 

One Albemarle Street 

London WLX 3HF, England 

Dear Neville: 

I am happy that you are enjoying that fine portrait in your office. 

In response to your question about what price to charge, I would 

suggest that you begin by asking what the Trafalgar Galleries 

asked, namely, L85,000, and go down as dictated by reason, but 

at the minimum, not below L60,000. That would give each of us 

a profit of L10,000, but my profit may disappear if the pound 

sterling falls against the dollar. I fear that the pound is grossly 

overvalued, 

Best regards. 

Sincerely, 



AMERICAN CHEMICAL SOCIETY 
MEMPHIS SECTION 

February 1, 1981 

Dr. Alfred Bader, President 
Aldrich Chemical Company ; 
Perce DOs — 
Milwaukee, Wisconsin 52201 

Dear Dr. Bader: 

Greetings from the Memphis Section. 

I have a few details that I want to pass on Pa 
concerning your trip to Memphis on March 10. : 

You have a room reserved at the Holiday /inn Overton / 
Square for the night of the 1lOth. Your reservation number is 
8350BB26. Let me know when your flight is scheduled to arrive in Memphis 
and I will arrange for someone to meet you. 

Your lecture on Chemistry and Art will take place at the 
Dixon Galleries. The time for this is 7 PM (till about 9 PM). 

The Art School at Memphis State University is interested 
in your other lectura "The Bible Through Dutch Eyes". Dr. Carol Purtle 
is Head of thts Department and she wants to talk to you about the 
lecture so as to present it in an optimum setting. She will call you in 
about a week and discuss matters with you. It is a guess but I would say 
that this lecture will be at 1 PM. 

Dr. James Carter is Head of the Memphis State Chemistry 
Department and I will arrange for you to speak to members of his Dept. 
Again, as a guess, I would say 3 PM. 

Needless to say you will be quite busy regardless of the 
schedule. Of course, all arrangements and transportation will be taken 
care of by the Memphis Section. You will have an escort to insure proper 
connections. 

We are looking forward to your trip and visit. Let me 
know when you make your travel arrangements. 

Yours “sincerely. 

A Cer€ rt 0. A rKroz 
Dr. Clarence G. @ohnson 
Chairman- Memphis Section 

327 Cecilia Drive 
Memphis, TN 38117 



Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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Chemists Helping Chemists in Research and Industry 

aldrich chemical compan. imc 

Dr. Alfred R. Bader 
President 

Mar ch723 19S? 

Misia mr Olam ouialleanacl 
Director 

New Orleans Museum of Art 
Lelong Avenue, City Park 
New Orleans, Louisiana 70179 

Dear Mr. Sublard: 

Recently I acquired from Bert Piso his very interesting 
"History of Tobids" by the master of the prodigal son. 
It is a fine 16th century panel of particular interest because 
it must be one of the early depictions of the entire simul- 
taneous history of Tobius. Most other paintings of Tobias 
illustrate just one event; this illustrates the entire 

SCOLry.. 

I would very much like to give this panel to your museum 
in honor of Bert Piso who is so very devoted to your museum. 
Incidentially, I would also appreciate it if you would mark 
your records that my earlier gift to your museum, the portrait 
by van Loo was also given to your museum in honor of Bert 
Piso. 

Best personal regards, 
x 
\ 

\ 

Pulimie@el Byeveleite 

AB:mmh 

Gea Wha, iByercie 1aleye: 

PO. Box 355 Milwaukee, Wisconsin 53201 USA. Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052. Telex 26-843 



UNIVERSITE DOTTAWA UNIVERSITY OF OTTAWA 
OTTAWA ONTARIO 
CANADA K1N 6N5 

DEPARTEMENT DE PHILOSOPHIE DEPARTMENT OF PHILOSOPHY 

Manche Zen LIOSH 

Drew teed BBader: 

2961 North Shepard Ave. 

Milwaukee, Wisc. 54211 

U giSicekc 

Dear Draw Baden: 

Thank you for your letter of Febr. 16, which caused me great 

joy and anticipation. I intend to arrive in Milwaukee on 

April 22. The next morning I am supposed to moderate a 

session at the meeting of the American Fhilosophical Association. 

I would be free to come and see you at your office some time 

tnat afternoon or the next day. 

If this does not cause you any inconvenience, I would, of course, 

be delighted to have dinner with you. This would be possible 

on Woribece,: 23) or, 28. Tintendsto ernavéeia the errooricad 

Ze Onand wie shade Weav ceoni Arial =o. mest iC imate 

With best regards, sincerely yeurs, 
=) <7? 

DOSS oer Kone te ay 
Theodore F. Gerae 

2018 Rideau hiver Drive 

Ottawa, Ontario 

Canada, Kis) LV2 

tet. Oleic so er. 
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“ DIRECTORS: 
“N. ORGEL 

A. ORGEL 
AINTINGS | AND ree 

Oth April, 1981 — 

‘Dre Ae Re Bader, : fi 
“72961. North... ane N Avenue, 
“Milwaukee, ~~ 
Wisconsin 53211, 
America e 

“Dear Alfred, 

Woon I eeare ce ye ‘did hot leeccoed™ in bayer ‘the. : 
- Lepicie. It was ‘the only picture in the SCRA for 
een It fetched (£8 2 Oe ul the hammer. 

Dl eer “The Pynas is ek Oil L be. Migesgroened ‘on 

| econ and I will send it to Scotland from whom I 
} have received | a letter requesting a idan 

© / The tay Sauory” flouer piece at Sotheby fetched 
EY panne y Lene 

Z I eee seen “the. Picture: in Neatheby" s called 
= Orost.=-1t-is*a* good. picture: but not a great one. 

~ Could it be Pluym? .1 have also seen some of the 
fapictures pA TI Sede tale nothing that sieliked, 

oes UO EO ee Have you had any y thought re. the Zurbaran? 1 
o: still Like ai 

Yours 

APOE bee ae N. Orgel eae 

REGISTERED IN ENGLAND No, 1316192 VAT No. 242 4488 62 

REGISTERED OFFICE: CLAYTON, STARK AND CO., 18 ST. GEORGE STREET, LONDON, w.} 



- Buffalo Bill Historical Center 
P. O. Box 1000 * Cody, Wyoming 82414 * Telephone (307) 587-4771 

Moyet M5} INKS 

Dr. Alfred Bader 

Aldrich Chemical Company, Inc. 

EOL BOXES Do 

Milwaukee, Wisconsin 53201 

Dear Dr. Bader: 

I am pleased that the information on your Canadian friends painting was helpful. 

Before we try to locate an appropriate home for the painting in an American 

museum, J think it would be wise to come to a final decision about its 

authorship. Keep me posted about your further findings on the painting. 

nN 
Very sincerely, 

ee Pa ae, rd f 

SG 4 é a fo £- f \ 
Wer ae ] a | —{Cctte 

Péter H. Hassrick 

Director 

-PHH:kh 

Buffalo Bill Museum + Whitney Gallery of Western Art + Plains Indian Museum + Winchester Museum 

Operated by THE BUFFALO BILL MEMORIAL ASSOCIATION a non-profit, educational organization 



WNET/THIRTEEN 356 WEST 58th STREET. NEW YORK, NEW YORK 10019 (212) 560-2000 

Maya a ee leo al 

Dr. Alfred Bader 

Aldrich Chemical Corporation 
940 West St. Paul Ave. 

Milwaukee, Wisc. 53233 

Dear Dr. Bader: 

Once again I would like to express my gratitude for the 
time and assistance you have given us at CIVILIZATION 
AND THE JEWS. I thank you in advance for the slides and 
transparencies you will be sending us and for sharing your 
knowledge of resources for artwork based on the Old 
Testament. 

Confirming our telephone conversations to date, any slides 
and transparencies you send to CIVILIZATION AND THE JEWS 
will be returned to you within three months time. We are 
responsible for any damage to these slides and transparencies 
while they are in our possession.In addition, it is our 
understanding that there will be no rental or rights 
fees charged for any paintings from your private 
collection that are reproduced on film for the WNET/THIRTEEN 
Series G lV Ea hONMAN DEH Hao Pm WiLiiC hmwih leno omciS Ch buted 

internationally. 

As per our conversation of May 13, I would appreciate 
it if you would send me the following transparencies 
and slides: 

1. Carl.Fabritius, Joseph & the Baker 
{2S neh heme blemrh roughm@Dukeh byese 

QD, Weve, DESI Che decree 

3. Eechout, Dream of Jacob 

4. Blomart, Dream of Jacob (2x2 slide) 

Recycled Paper 



May elapse | 

Dr. Baderap.. 2 

5. Jan Pynas Joseph Being Accused by 
Potiphar's Wife 
I¢ itspossible to acquire a slide 
of this work within 3 weeks. 

As we discussed, I would also appreciate any readily 

available transparencies or slides that visualize 
scenes from the life of Joseph from the Old Testament. 

Thank you once again for all your assistance. I look 
forward to hearing from you soon. 

Sincerely, 

CHET Bo o\ | 
Andrea Meyer Caroles Schaf fe: 
Assistant to the Producer Assoc] ar Sone 

CIVILIZATION AND THE JEWS (GAIWAIL A EZATION AND THE JEWS 

AM: hf 

CC eLLNeLeSemo cemmens 
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a Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc- 

Dr. Alfred R. Bader 
President 

May awe ood CERTIFIED MAIL 
Return Receipt 

Requested 

Ms. Andrea Meyer 
Assistant to the Producer 

CIVILIZATION AND THE JEWS 

Channel 13 
356 West 58th Street 
New York, New York 10019 

DearMs. Meyer: 

In response to your letter of May 14, I have checked my slide 
library for slides and transparencies which may be of interest 
to you, and I enclose the following: 

1. 8 x 12 color transparency of Joseph and the Baker, 
No. 23 in_The Bible Through Dutch Eyes and Jacob's Dream by 
Domenico Fetti. 

2. 4 x 6 color transparency of Jacob's Dream by Gerbrand van 

den Eeckhout. 

3. Color slides of 7 paintings that had been in The Bible 
Through Dutehekyes Exhubition.\- Of these paintings, I 
own Nos. 23 and 25 and of course you have my permission 
to use these. No. 18 is my gift to the Milwaukee Art 
Center, and you have my permission to use. Nos. 21, 22, 
26 and 29 are not owned by me and you will have to ask 
the museum owners for permission to use. The unnumbered 
slide is Jacob's Dream by Abraham Bloemaert, owned by 
Mr. and Mrs. Gary Bishop in Milwaukee, and they have 
asked me to give you their permission to reproduce. 

I have asked Professor and Mrs. Leonard Parker to send you 
a black and white photograph of their beautiful Moses by 
Gabriel de Sabbato. 

Please be sure to return the 3 transparendes and the eight slides 
within the next three months. 

Alfred Bader 

AB:mmh ; 

Enclosures 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052. Telex 26- 843 

Ce ME aelirs vabashoprand sProt sos.Mrs oc. Parker 





Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 
Dr. Alfred R. Bader 
President 

May 20, 19381 

Mr. Benjamin R. Fisher 
Chairman of the Board 
Fisher Scientific Company 
711 Forbes Avenue 
Pittsburgh 
Pennsylvania 15219 

Dear Mr. Fisher: 

Thank you. forsyour thouchttul letter sot May 215. 

How can one ever tell what a beautiful painting is worthy 
Regarding the value of your Bega or my Bega, it seems to me 
that? S27, 000"iseverys Loweandes 5, V00™iSi rather nioh. 

Please consider trading my Bega for another, much less 
important alchemical picture in your collection, plus $25,000. 
The paintirg in your collection is the monochromous painting 
by Adriaen van der Venne which surely does not have very great 
commercial value. I think that if the two paintings were sold 
at the same auction the Bega would bring an amount considerably 
greater than $25,000 more than the van der Venne, but such a 
part-sale and part-trade would give me the satisfaction of not 
having a void of alchemical pictures in my collection. 

Needless to say, I would certainly understand it if for one 
reason or another you would notwlike to doythis.. Lf you would 
like to effect this, please let me come to Pittsburgh to deliver the 
Painting, WDUtelLawLl eno wperabple to dow thismimtr tesome time next 
month because I am just leaving on a trip to Europe. When next 
you are anywhere near Milwaukee, please visit with me, as it would 
give me great pleasure to be able to show you my collection. 

one (a regards, 

Alfred Bader 
AB:mmh 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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June 4, 1981 
DIRECTORS 

SOU Ra aes | SERA aSoliin) 1, sg 

Mie Robert Fa swain : 

ABRAFIAAY ff SL SAFAN Director : 
\ (ge aclonine: Agnes Etherington Art Centre 

Queen's University e 
HURST eH : ; 

Kingston, Ontario 

Canada 
BONE at \ 

is Dear Mr. Swain: 

Beebe ) 

; I have received your letter of May 20, 1981 with regard 

. to the management of funds by the Friends. 

Please be advised that the Friends of Queen's is incorporated 

in the State of New York and operates under Section 503.C 

of the Internal Revenue Code. 

When donors in the United States made contributions to the 

Friends, title to the funds or other assets passes to the 

Friends, which then assumes responsibility for their 

disposition. All disbursements are made by the Board of 

Directors of the Friends. 

It is inappropriate to reply to the substance of your letter, 

because such a reply might be construed as indicative of 

direct financial responsibility to the University by the 

Friends, and of a conduit of funds role which might lead 

to the loss of our tax exempt position. 

I might note, however, that Dr. Bader is aware of his present 

cash balance with the Friends. 

Very truly yours, ji) 
tf Se ‘ 

ee 

riclampemGlice i] 
Assistant Secretary 

pro 

Norman D. Garand, 

President ) 

/pbe re 

cc: J. Courtwright, Dr. Alfred Bader 

ALL CONTRIBUTIONS ARE DEDUCTIBLE FOR INCOME TAX PURPOSES 

Letter of authonzagon by E. 1. McLamey, Deputy Commissioner of Internal Revenue, Washington, D.C., to The Friends ot Queen’s 
University, Inc., dated November ISth, 1949, granted the organization exemption trom Federal Income Tax under the provision of 
Section 101 (6) of the Internal Revenue Code. This ruling was reaffirmed in a letter dated August 1Mth, 196% 



pate i Emmett 

Agnes Etherington 

Art Centre 

Queen's University 

Kingston, Canada 

K7L 3No 
May 20, 1981 

Miss Patricia Clift 
Assistant Secretary 

Friends of Queen's Inc. 

Pre Om BOxmo OI 

Radio City St. 

New York, New York, lLO1OL 

USS A 

Dictairame Masisim Gumistaters 

I have been copied by Dr. Alfred Bader with correspondance you 

and he have been having, with regard to his donations on behalf 

of the Agnes Etherington Art Centre. The issue of the interest 

and its appointment to this large sum of donations, is of interest 

to both Dr. Bader and ourselves. 

The correspondance from your office is somewhat unclear on the 

point and if you don't mind, I would like you to confirm our 

understanding that the interest from Dr. Bader's donation is 

put back into his account for the purchase of works of art. 

As you can understand and as Dr. Bader has already pointed out _ 

to you, dealing with sums of $100,000 plus, the interest at 

today's rates is certainly substantial and could benefit the 

Art Centre in terms of works of art, if we're dealing with sums < 

of $10,000 to $20,000 a year. As well, if they lie unspent, 

the accrued interest is even greater. 

I would appreciate your confirmation of this fact for me. : 

YOUNES LEEW, } 

Kee utd | 
Robert F. Swain 

Director 

/ww 
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apexes) Ili, Ise 

Dr. Alfred Bader JUNIQ0 <9 . 
President TENE ISS] 
Aldrich: ChemicaleCo.7einc. LSI pe ass 
DA0MOC oer au leave. SLAG MLE Tag. 
Milwaukee, Wisconsin 53233 Efe 12) 

Dear Alfred, 

I finally have good news! Bill Robinson is going to 
join me as an assistant on the lst of July. I think 
this will really strengthen my department and bring a 
solid worker into the Fogg who will do a lot of research 
in the Butch field. I hope this will bring a new expan- 
Sion of interest in 17th century Dutch art that was always 
one of the great strengths of the Fogg, but lost one of 
the main people when Jakob Rosenberg left us. I am 
confident that Bill will be a first rate person and de- 
serve all the support you want to give to the Fogg for 
Netherlandish research. 

We are all very curious about the Maes. I hope that you 
got it. I also hope you had a great trip to Germany 
and that you found some goodies there. 

All the best, 

Woonnal 
Konrad Oberhuber 

Curator of Drawings 
Professor of Fine Arts 

KO/klr 



LAW OFFICES 

BINDER, ZIRBEL & HOWARD 

7OO NORTH WATER STREET 

IRVING W. ZIRBEL MILWAUKEE, WISCONSIN 53202 TELEPHONE 

LAWRENCE J. BINDER 276-0655 

COURT COMMISSIONER AREA CODE 414 

JAMES G. HOWARD 

MICHAEL R MALONE 

RICHARD W. WHITE 

CRAIG |. ZIRBEL = May Zale 1981 

Dr. Alfred Bader 

Aldrich Chemical Company, Inc. 
940 West Saint Paul Avenue 
Milwaukee, Wisconsin 53233 

Re: Bader v. Milwaukee Auction Galleries 

OUGE Halen NO nso ORAS 

Dear Doctor Bader: 

I have settled this case; they have now agreed to pay 
the money that was owed, plus interest, if we agree not to 

proceed with our claim for conversion. I will send you their 
check along with the appropriate papers as soon as they are 
received. 

Very, trulysyours, 

CMA LG ee ae 

Craig a tumea. Loew 

CIZ/bsb 



*@ Chemists Helping Chemists in Research and Industry 

aldrich chemical company, inc. 

Dr. Alfred R. Bader 
President 

Jpibaye wep. Crea k 

Professor Egbert Haverkamp-Begemann 
1060 Park Avenue 
New York, New York 10028 

Dear Egbert: 

As promised, please find enclosed the tracing of the signature 
of my landscape. Could the artist by the Terlouw who is mentioned 
on page 703 of Wurzbach, copy enclosedY 

Since seeing you, I have purchased only one really interesting 
painting, a strange Sacrifice of Abraham, which Christie's (m~ 
called "Victors", but which surely is an early Maes. 

I will probably be in New York very briefly on Friday, July 10. 
Might you perhaps be free that evening for a leisurely dinner? 

Best personal regards. 

Sincerely, 

Beers GL, ee 

Alfred Bader 

AB:mmh Oe a ee 
Enclosure 

CAM ISS is Grainne fe ee 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 



*“@ Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 
Dr. Alfred R. Bader 
President 

Jae ee Lo OL 

Professor Pamela Askew 
Vassar College 
Poughkeepsie, New York 12601 

Dear Professor Askew: 

Please don't mind that a trip to Europe has delayed my thanking 
yYOllpsoue your cracious letter sor June: 35- 

Of course, I very much enjoyed meeting you personally, although 
somewhat disappointed about "Jacob's Dream" 

Christie's in London operates two auction houses. What they con- 
sider good pdintings are sold at King Street and the mediocre and 
poor paintings are sold at Kensington. My painting was sold by 
Christies, Kensington, last April.) simply called éarraccen: 
It was bought by a friend ofmine who sold it to me. 

My painting cannot possibly be identical with that sold in Copen- 
hagen in the 1960's, because it was owned by Mr. Clifford Chalker 
in Weymouth for many years. A photostat of his letter is enclosed. 

bow Your suggestion regarding the seal is most interesting, and I 
shall try to pursue it. I had hoped to get some help from Mama, 
but as you will see from the enclosed, that was not successful. 

It would give me great pleasure if I could welcome you at my 
home before long. 

Best personal regards, 

aes 
Alfred Bader 

AB:mmh 

Enclosures 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 



Chemists Helping Chemists in Research and Industr 

aldrich chemical company. inc. 

Dr. Alfred Bader 
Chairman and 

Chief Executive Officer 

Ou ley Soe 9SG 1 

Mr... Craiget. <Zarbed 
Binder, Zirbel & Howard 
700 North Water Street 
Milwaukee, Wisconsin 53202 

Re: Bader v. Milwaukee Auction Galleries 
VOUnetilkomNOmm Ol 45 

Wage Mie, Balseloel « 

The Milwaukee Auction Galleries will just have to decide Whether 
its chances for publicity are bigger if they appeal and their 
appeal is denied, or they let the memorandum dezgcison be recorded. 
In any case, please do not let the decision be expunged from the 
record. If they appeal, you will, of course, demand that they 
file a bond. Please do not proceed on the $100,000 action, but 
move for execution of the judgment. 

Best regards. 

Siyfcerely, 

Alfved Bader 

AB:mmh 

PO. Box 355. Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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880-026-03 

OFFICE OF THE REGISTRAR Queens University 

Kingston, Canada 

K7L 3NO 

a 

‘a ? . % aw) 

Vwi. ijiwry 

3 
pore | 

30 apne SL ubel [8 vey Bal. 

Dr. Alfred Bader 
Aldrich Chemical Company Inc. 

Deo MeeNOGE mS UEhmoESeCe tr, 

Milwaukee, Wisconsin 

UsScAw S320E 

Dear Dr. Bader: 

I have pleasure in informing you that the Aldrich Chemical Company 

Scholarship has been awarded this year to Mr. Thomas Stefopulos, 

70 Meffyfield Drive, Scarborough, Ontario MIP 1K2. Mr. Stefopulos 

completed the second year of the program in Life Sciences with an average 

of 86.5% and achieved a mark of 97% in Organic Chemistry. 

Yours sincerely, 

ooo 
KaliaSia (Giisis. 

Registrar 

KLSG/j1 



WILLIAM W. ROBINSON 

DEPT. OF FJNE ARTS 

FOGG ART MUSEUM 

HARVARD UNIVERSITY 

CAMBRIDGE, MA. 02138 

uty eee. LOSI: 

Dear Dr. Bader, 

It was good to see you this past week-end, 
and very kind of you to invite me and Kathy to dinner. 
The next time you visit Boston we shall have our house 

in order and insist that you dine with us here. 

I have conveyed the substance of your 

proposal regarding a xembrandt School exhibition to 
Prof. Slive, and have made known to him and to 
Dr. Freitag your offer to assist the Fine Arts Library 

in trying to acquire the photograph collection of 

Walther Dermat. when i theyverespond, 1 «shall, let you 
know straightaway. 

lf have done some work on the pictures we 

discussed tie otner night. the portrait of a man that 

you said you have been considering for many years is 

definetely not a lhaes. Ihe misgivings expressed by 

Konrad and by Stechow became clear to me aS soon as 

I compared the photograph to my Maes material. 

Harder for me to judg is tne vornelis van 

Haarlem. At the viewing I felt uneasy about it, but 
in the photograph it looks fine. Please permit me to 

abstain on this one. You must understand that I want 
very much to retain your trust, and therefore do not 

want to judge a picture unless 18m absolutely sure. 

Please don't, read ny hesitation as a veiled negative. 

The truth isajust didn't study the picture carefully 

enough at the viewing. 
I shall send the xeroxes and other 

information about the drawings related to The Sacrifice 
of Isaac in a Separate envelope. 

Today Iftried to find Tumpel's book on Rembrandt 

at the foreign language bookstore in Harvard Sq, but 

With mo luck. Tf you couLde@spare an extra copy, 1 would 

be most grateful, and of course I will be very happy 

to read your translation. 
I look forward to seeing you again soon, 

and to our working together on many projects in the future. 

Best regards, 

Ee 



Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc_ 

Dr. Alfred Bader 
Chairman and 

Chief Executive Officer 

July 20, 1981 

Dr. William Robinson 
The Fogg Museum 
Harvaw University 
Cambridge, Massachusetts 02138 

Dear Bill: 

Thank you so much tor all your help. 

I have no doubt that we will become very good friends, and I 
do hope that the exhibition of the works of Rembrandt students 
at the Fogg and the Milwaukee Art Museum will materialize in 
1984. 

As promised, please find enclosaa copy of Christian Tuempel's 
work on Rembrandt. I expect to have the translation completed 
next month and will then send you a copy. 

Fond regards to you, Kathy and Konrad. 

Sin érely, 

| LD 

Alfred Bader 

AB:mmh 

Enclosure 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273- w 3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 



Dr. Alfred Bader aE . 
\ JN / 

Chairman and pe WN Ie 

Chief Executive Officer OL LX ae! 

September 16, 1981 (~/°] 

The Reverend Mervyn Francis 
3° Pier Terrace 
West Bay 
Birdport S8W Dorset 
England 

Dear Reverend Francis: 

I am delighted to have your thoughtful and informative letter of 
September 10 regarding my painting depicting Abrahams sacrifice. 

Unfortunately, I was not the buyer of the painting in 1969, and 
you might be interested in its history in between. In the July, 1969 
sale, it was purchased by a very knowledgeable London dealer, Mr. 
Julius Weltzner, wiorsoldu1 tein! 9/2 to the World Museum in, Tulsa: 
Oklahoma. = thats museums pimecurn asold telat Christie: s) New York, 
Now 225..0n June, Zoe 9Sievand Evenclose copy ‘of@Christie s catalog 
showing your painting. 

I am happy to have bought it at that sale, as I collect mainly biblical 
paintings of the school of Rembrandt. Don't worry about the dis- 
Cvepancyein ateripuLion  ~barenteVabrabLus nel 9O9vand Jan Victors: in 
1981. The works of Rembrandt students are very difficult to tell apart. 

Do you think that anyone might still be alive who might know how Mr. 
and Mrs. Hedderley acquired the painting, or, perhaps, did Mrs. 
Hedderley tell you? 

God surely works in mysterious ways, and not just through large miracles, 
such as the sacrifice of Isaac. My company happens to have two plants 
in England and both are in Dorset, our chemical plant in Gillingham 
and our biochemical plant in Poole. I would like to be able to meet 
you personally to chat about the painting when next I visit our English 
companies. Could I impose_on you to send me a little map relating 
Birdport (near Dorchester\-Dorset) to Poole and Gillingham and giving 
me your telephone number. Of course, I would telephone you before my 
visit to make sure that this would be convenient. 

Many thanks for your help, and best personal regards ie ae l 4o-* 

ae Gal 
CNet Ww k. rs 

Alfred Bader ue 
AB:mmh a ey | 
Enclosure 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 
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ALFRED BADER CORPORATION 
F I N E A R ap —) 

2961 NORTH SHEPARD AVENUE ° MILWAUKEE, WISCONSIN 53211 

October 22, 1981 

Mr. Arthur Mol 
2915 N. Grandview Blvd. 
Waukesha, Wisconsin 53186 

Dear Mr. Mol: 

This is to confirm our agreement that from time to time you 
may give me paintings on consignment for sale, in each case 
specifically indicating the minimum net price that you are 
willingitolaccept: 

You will let me have the paintings for a minimum period of 
two (2) years. 

If the paintings require restoration, photography, framing or 
other work, I may, at my discretion, have this done at my own 
expense and, if I return the paintings to you unsold after 
two (2) years, that expense will be for my account. If, how- 
ever, I sell the paintings, my out-of-pocket expenses will be 
deductible from the gross sum due. 

My selling commission will be 20% of the gross sales price, 
and when sold, I will furnish you with a copy of the invoice. 

You have now given me one (1) painting of a peasant holding a 
jug with a figure near him and some figures in the background. 
This painting is oil on canvas, northern European. The 
minimum net price to you will be $2,000.00. 

To illustrate our agreement: Suppose that after restoration 
Cesting, say $300,005) can sell the painting’for $3,000.00. 
Then my commission shall be $600.00 and you will receive 
SPO G00. ee S000 .00) less, $600.00. commission, less 
5500.00.) the cost of, restoration. 

If I should receive a reasonable offer which would net you less 
than $2,000.00, I would contact you and consumate the deal if 

you approve. 





Mr. Arthur Mol 
October 22, 1981 
Page Two 

Any paintings on consignment to me, such as this one, shall be 
insured for the minimum net price to you, i.e., in this case 
$2,000.00, at my expense. 

HRY 
From time to time you witt also give me paintings for 
not yet on consignment. Those paintings will rea 55 

udy an 
with me 

entirely at your own risk and will not be insured me. 
LY 

If this agreement meets with your approval, please shi and 
return the enclosed copy. / ae 

Sincerely, [ \ Ss zm B 4 a 
Len 9) 





Raphael Soyer 

88 Central Pk W. 

New York, N. Y. 10023 
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March 29, 1982 

Jack's Antiques 
re 3021 Adeline Street 

Berkeley, California 94703 / 

Dear Madam: 

Unfortunately, I was unable to reach you by telephone 
later in the week aftey our meeting. 

Please do let me know the details of the Dutch family 

portrait which we discussed. 

ame Sincerely, 

Alfrdd Bader 

ik ae 

Ws F715 CP7/ 





4400-Kifth Avenue 

_ Pitts! pec anaes 15213 
MELLON INSTITUT 

aD 853329 
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ay i a) | | 

May | 
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June 9, 

Dr. Alfred Bader aie | Ome} 
Aldrich Chemical Company 
940 W. St. Paul Avenue 
Milwaukee, WI 52233 

Dear Dr. Bader: 

Just a note to thank you and Mrs. Bader for the lovely 
evening that we had at your house during the AIC convention. I know 
that I can speak for every one of the conservators who were there that 
evening when I say what a great pleasure it was to be able to wander 
around and inspect all the pictures leisurely and to have you tell us 
many of the stories behind them. It was a wonderful interlude for all 
of us that had the chance to see the collection. 

I'm sorry that the press of the meeting prevented me from 
getting to the office to see the other paintings that you have there, 
but I thank you for the invitation. Perhaps Mrs. Feller and I may have 
a chance to visit in the future. When I told her of the chance to visit 
with you, she was most disappointed indeed not to have been able to attend 

‘the convention and talk over old Pittsburgh Plate Glass times with you. 

Under separate cover I'm sending an article or two describing 
our work which may be of interest. I thank you for the kind offer to 
make some specialty chemicals for us and will try to get back to you on 
that subject one of these days. Please give my kind regards to Mrs. 
Bader. It was really great to have a chance to see you both around the 
banquet table. I'm glad, too, that Mr. Keck had a chance to get together 
with you on Saturday. 

With best regards. 

RLF/s1m A% Robert L. Feller 
on Director 

pis") Ww Center on the Materials of 

\ nH ae Earp the Artist and Conservator 

oak . 
{vu ) | ; 

KY \ 

y A Division of Carnegie-Mellon University 
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ORDER NUMBER 

105.5 
Dr. Alfred Bader 
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Date 5-7-82 
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Retouched Abrhams Sacrafice painting 
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September 2, 1982 

' aoa 

Jewish Community Center 

1400 North Prospect Avenue 
Milwaukee, Wisconsin 53202 

Dear Friends, 

In response to your request for works of art for your art auction, 
please find: 

1. An original etching of the “Bridge over the Thames"“at Richmond" 
by Isobel Hogg, a Canadian artist born in Monrreal in 1884. 

This etching 1s No. 5 of 100. 

2. A studio pring of "Cain Killing Abel" by Pittner. 

3. An etching of wild boars by the German etcher Johann 
'» Friedrich Wilhelm Wegener (1812-1879). ‘This etching is 

signed in the plate and is No. 54 of 100. A copy of 
the description of the artist in Benezit is enclosed. 

\ oe 
I would appreciate a2 note telling me what these works fetched at 

your auction. 

All good wishes. 

Sincerely, ae 

Alfrdéd Bader 

ABrmmh , 

Enclosure 





October 15, 1982 

Professor Andrew Blunt 
45 Parker Hall 
Parker Place 
‘London W2, England 

Dear Professor Blunt, 

I appreciate your kind letter more than I can tell you. 

I immediately told Professor Sydney Preedberg of your kind effort to 
trace the provenance of the fragment, and his reply of October 12 
will be ap airaaecetan cy 

I am not hestelk from your note whether Tomas Harris's sister 

married a man by the name of Frankfurt or whether she lives in 
Frankfurt. 

My wife Isabel and I will be at our English home at 52 Wickham Avenue, 

Bexhill-on-Sea, East Sussex, telephone 0424-22 22 23, from Saturday 
afternoon, October 23, through ‘Thursday, October 2%, and in November 

we will travel through various parts of the Continent and leave from 

Frankfurt to Chicago on Saturday, November 13. If Enriqueta Harris 

lives in Frankfurt, would there be any point in my contacting her 
in Frankfurt? 

I will be grateful for a brief note to our Sussex home. 

Again, many thanks and best personal regards. 

Sincerely, 

Alfred Bader 

 ABsmmh 
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Revelation of - - 
donna & Child 

aoe Before restoration (above) 
oe Child seemed seated in front of a drape. 

sees When overpaint was removed (right) an arm 
and part of Joseph's face appeared. 

= ne example of how the spirit of 

Christmas is forever renewed 
Sea hangs today in the Allison Man- 

eso sion at Marian College. It is one of the 
college’s proud possessions, the painting 
Madonna and Child, a fitting focal point 

: for the foyer of the mansion in North- 
west Indianapolis. 

Although the painting was received 
years ago as part of an inheritance left 
to the college, it wasn’t until about six 

; years ago that its importance was real- 
z ized, explains Sister Sandra Schweitzer 

se of the Marian art department. 
= Alfred Bader, a Wisconsinite who 

: came to the Allison Mansion to give a 
Sa speech, restored paintings as a hobby. 

Continued on Next Page 



HOUSEHOLD ITEMS 
SUEDE & LEATHER 
FUR GARMENTS 

Sale includes: suits, dresses, coats, slacks, sweat- 
ers, skirts, blouses, pantsuits, jackets, sportcoats, 
formals, wedding gowns, blankets, bedspreads, 
suede, leather, fur, fake fur and fur-trimmed items, 
draperies, slipcovers and pillows. (Does not in- 
clude laundry or alterations.) Minimum route order 
$6.00 please. Regular 7-day service only. Garments 
must be picked up within 30 days to receive dis- 
count. Present coupon with order. 

y “One Week Only 

Regular/service only on coupon orders. 
Coupopt good Dec. 20 thru Dec. 24, 1982. 

Perret tee es ee ee fF ee Pew ew ee ee eee ew ee See eee 

‘On yourway.to.work 
orom your way homie; 

we'reopen fron 

Baa wre B22 ae BZ SST SSS SSF SS SSF OSS SSS S88 F282 © 

Pore eer ere -74 

Continued from Page 13 

He recognized Madonna 
and Child as a work by 
Post-Renaissance painter 
Giovanni Battista Salvi, 
known as Sassoferrato. 

Inspired by this revela- 
tion, Marian officials 
launched a campaign for 
funds to have the work 
restored; like most paint- 
ings of that era it had 
been made dingy by 
time and temperature. 
The restoration cam- 
paign was led by Sister 
Mary Jane Peine of the 
college art department, 
who died two years ago. 

Restoration produced 
a surprise. 

Whereas it appeared in 
the painting that Madon- 
na and Child were seated 
next to a drape, special 
photography revealed 
that the drapery had 
been painted over part of 
a figure. When the drape 
was removed, the arm 
and part of the face of 
Joseph was revealed. 

The “new” painting 
was rehung in the man- 
sion Dec. 17, 1976, in time 
for that year’s holiday. 
There the 41-by-29-inch 
canvas remains today, a 
perennial reminder of 
the endless surprise and 
variation of the Christ- 
mas story. * 

Detail of the painting during res- 
toration shows improved sky tones. 

$602 Ebnwood Ave. 

from LIFT CHAIRS, INC. 
LATEST DESIGN, SAFEST 

EASIEST TO USE 

ENTIRE CHAIR LIFTS 

HOME & OFFICE MODELS 
Try ene in your nome. 

A greet benefit fer arthritis, 
A$. M.D. and others. 

WE BILL MEDICARE FOR YOU 

CALL FOR FREE CATALOG 

788-4455 
Toll Free 1-800-382-2003 
LIFT CHARS, OEPT. 

$121982 
Since 

Indlanapolls, Indiena 46203 197) 

\ OAK sunt 

Shown above: 487 Round Ook Pedestal 
Toble with hond-rubbed finsh in medium 

“st $345 
All hordwood furniture ond accessories 
are custom mode. 
VISA © MASTERCARD © AMERICAN EXPRESS 

838 Brood Ripple Ave. }) + Petr 13-8 Thorn, 
Indpls. 255-2188 32S. Som 



Vanuary 24, 1933 

Professor Craig Harbison 

Department of Art—History 
University of/Massachusetts 
Bartlett HalIX_-— 
Amherst, Massachusetts 01003 y 

Dear Professor Harbison: 

In response to your kind letter of January 17, enclosed please find 

the only color slide I have of my Terbrugghen, as well as one slide 

of a:detail. I would like to use these in a talk I have to give at 
Rutgers on April 5, and I would appreciate your returning the slides 

before that date. 

The color slide is not very good, and it has occurred to me that 
my restorer may have a better one, and I have telephonedhim and he 

has promised to send it this week, if he can find it. 

My son, who is studying at the University of Pennsylvania, may want 

to listen to your talk. Could you pleaee give me the exact time 

and place. I will also much apprectate a copy of the talk. 

Best personal regards, 

Alfred Bader 

\ 

A8:mnh 





University of Massachusetts 
Anherst o1008 

Art History 
Bartlett Hall 
January 26, 1983 

Dr. Alfred Bader 
Chairman, Aldrich Chemical Co. 
OsbDO XO D> 
Milwaukee, Wisconsin 53201 

Dear Dr. Bader: 

You were most kind to send me your only color slide of the 
Terbrugghen. | will certainly make sure it gets back to you 

long before April 5. 

My talk will be given Thursday evening (about 8:30 p.m.), 

February 17, in the Franklin Plaza Hotel in a CAA session 
entitled "Art and the Reformation in Northern Europe." 
| hope | can meet your son if he comes. I have just finished 

the first draft of my talk and will wait to send you a copy 

until | have made any final revisions. 

Best regards, 

Craig Harbison 

Associate Professor 

CHss 





/ 

\ February 8, 1983 

Mr. Michael P. Johnson 

Box 49 

Tellufide, Colorado 81435 

Dear Michael: 

In response to your letter of February 1, I would think that 

your very attractive painting would bring about $1l000if sold at 
auction in Vienna. Art dealers there would, unfortunately, 

charge considerably more. 

Best regards, 

Alfred Bader : 

Sook AB:mnh 

\ 





1 February 1983 

Aldrich Chemical Company, Inc. 
BeO BOK. 355 

Milwaukee, Wisconsin 53201 

ATTENTION: Alfred Bader 

Dear Alfred, 

Thank-you for your note, as requested, enclosed an 8 X 10 of the 
Pick-Morino. It was listed in the Pick-Morino book as entry 217. 
Mutter mit Tochter bri Kuchenarbeit Oi/Leinwand 37 X 44 Bezeich- 
net Links unten M. 

I do hope you can help me as to the value of this painting. 

Hope all is well with the family. 

Thank-You 

idl 4} 

Me MBE 

Michael P. Johnson iY 
Box 49 Telluride, Colorado Ol 

(303) 728-3831 

ea 

michael p. johnson --- design studios 
SY box-298 cave creek, arizona 85331 phone 602 488 2932 





? 

November 24, 1982 

4 

Mr. Michael P. Johnson 

Box 49 ; 
Telluride, Colorado 81435 

Dear Michael, 

How nice to hear from you after all these years. 

I. must confess’ that I have forgotten which Pick-Morino you have. 
Could you please send me a snapshot. 

Best regards to you and the family. 

Sincerely, 

Alfred Bader 

AB:mmh 





15 November 1982 

Dr. Alferd Bader 
2961 N. Shepard Ave. 
Milwaukee, Wisconsin 

Dear Dr. Bader, 

It has been such a long time since I have moved from Milwaukee. 
I think of you and Danny so many times as I, each day, look at 
"Pick-Morino”". I hope this letter finds your family in good 
health. 

The reason for my writing is that my insurance company for my 
book and art collection, want an evaluation of each piece. If 
you could inform me of what you believe to be the current value 
of the painting. 

I am now located in Colorado. 

Box 49 Telluride, Colorado 81435 
(303) 728-4714 

Best regards and thank-you, 

A tedus 
Michael P. Johnson 

SN michael p. johnson --- design studios 
box 298 cave creek, arizona 85331 phone 602 488 2932 





Chemists Helping Chemists in Research and Industry 

aldrich chemical company, imc_ 

Dr. Alfred Bader 
Chairman and 

Chief Executive Officer 

March: 21, 1983 

Mrs. Debra Miller 

1633 Rodman Street 

Philadelphia, Pennsylvania 19146 

Dear Mrs. Miller: 

I am so happy to have your letter of March 16 and to know that you have 
returned home safely. 

I very much look forward to your book on Victors. a 

As you know, the art museum has a pair of Victors portraits and Prof. 

Leonard Parker owns the Elisha which was No. 54 in "The Bible through 
Dutch Eyes".. It would give me great pleasure to show you these three, 

and if you and your husband could ever come to Milwaukee, you would, of 

course, be most welcome to stay with us. 

I own a painting of Joseph Explaining his Dreams to his Father, which 

Prof. Sumowski and others have attributed to Victors. While I like the 

painting, I am not at all certain that the attribution is correct, and 

I look forward to your opinion. 

My wife and I will be in Philadelphia, staying with our son David at 

6901 Old York Road, telephone 224-3241, from Friday through Sunday, 

April 15--18. It would be nice if we could get together. I will be 

talking on paintings, mainly 17th century, to chemistry students at 

Temple University that Saturday and, if perchance you might be able to 

come to the lecture, you could get details of time and place from Mr. 

Howard J. Wilk, telephone 787-1638/787-7118, at Temple University. 

Best regards. { i 

erely, Ke he (ek eeweens 

re Voie. aX ane Crt leer 
Alfred Bader 

AB:mmh Re Anu . A cmons - 
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1633 Rodman St. R= pre, 
Philadelphia, PA 191K6 YS omg, 
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March 16, 1983 WAR Ths 

Dr. Alfred E. Bader Aldrin, nv, fe 
Aldrich Chemical Company, Inc. wT Chiaminay my P 
P.O. Box 355 Ie 
Milwaukee, WI 53201 

Dear Dr. Bader: 

| just received word that | have been awarded a Kress Foundation Research 
Grant for 1983, for my study of Jan Victors. | am sure that my application 
was greatly strengthened by the research | was able to undertake last year 

as a result of your generous funding. 

| have enclosed a copy of my successful grant proposal, which outlines the 
discoveries | made on my research trip of September to December, 1962. | 

am quite pleased with the manner in which my work is progressing, and 

thank you most sincerely for the very important role you played in it. 

Yours truly, 

cna) y) “a 

Peta lille 
Debra Miller 

Enclosures 



JAN VICTORS 1619 - 1676 

In 1952, 1! was very fortunate to receive an Alfred E. Bader Dissertation 

Research Grant. The three months | spent in Holland compiling information 

on Jan Victors, a major though little-known artist of the Rembrandt School, 

proved highly productive. My research at the Gemeente Archief in Amsterdam, 

with the invaluable assistance of archivist S.A.C. Dudok van Heel, yielded 

significant new documentation on Victors. The year of his birth is now 

established as 1619; the number of the artist's children must be amended 

from seven to nine. More important for art history, inventories and 

genealogies have begun to indicate previously unknown sources of Victors' 

patronage. 

An inventory of 1677, cataloguing the possessions of the Sephardic 

Jew Isacq del Monte, includes a painting of Jacob and Esau by Victors. 

This brief notation serves to reinforce the hypothesis that Victors' 

numerous Old Testament depictions may have been commissioned by Jewish 

clientele. Rembrandt's association with the Sephardic population and 

its leading figures in Amsterdam is well established. As early as 1636, 

the Rabbi Samuel Menasseh Ben Israel had his portrait etched by the 

master. In 1639, Rembrandt bought a house on the Jodenbreestraat, in 

the midst of the Jewish ghetto. It seems plausible that Victors, training 

in Rembrandt's studio during this period of the late 1630s, could have 

been introduced to important Jewish patrons by his teacher. A recent 

exhibition, The Jews in the Age of Rembrandt (bibliography 4), confirmed 

the significant participation of Amsterdam Jewry in the cultural life 

Ofeutsecinty:. 
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Victors' sponsorship by a leading Christian family in Amsterdam 

has also surfaced. Surviving portraits and personal inventories indicate 

that the Burgemeester Jan Appelman, and his relations of the huydecoper : 

and Temminck lines, owned works by the artist. Certain of these sitters, | | 

who remained anonymous or were misidentified for centuries, can now be 

correctly named. It is noteworthy that Govert Flinck, another Rembrandt | 

pupil of the 1639s, also depicted members of this extended family group. 

In addition, Victors produced a series of portraits for two of 

Amsterdam's orphanages, the Walenweeshuis (the Walloon Orphanage) and 

the Weeshuis der Hervormde Diaconie (the Orphanage of the Reformed Protestant | 

Relief Board). Among the most interesting of these paintings are pendants 

that depict the Feeding and the Clothing of the Orphan Girls. Ina 

unique iconographical synthesis, Victors merged the popular theme of the 

Acts of Christian Charity with the personalized group portrait of the 

women of the Diaconie. wa 

The artist's association with such charitable institutions at the 

height of his career foreshadows his later life. In 1676, Victors 

departed Amsterdam for the East Indies, where he soon died in the service 

of the East India Company. The ship's register listed his occupation 

not as a painter, but as a siecketrooster (a comforter of the sick). 

Documents indicate that Victors nad suffered a drastic reversal in financial 

circumstances, coincidental with the Dutch war against France. It is 

likely that this misfortune, as much as a philanthropic desire to aid 

his fellow man, led Victors to his new career and untimely death at the 

age of fifty-seven. 

Aside from my archival research, | have been assembling the first 

catalogue raisonné of Victors' oeuvre. My effort to collect photographs 

and provenances of Victors' paintings has been a laborious but enlightening 

task. As the photographs are received, they begin to rectify popular 



misconceptions about the artist's chronology. Writers still refer to 

a watershed of the mid-1659s, when Victors is said to have switched 

his specialization from life-size Old Testament depictions to smal1- 

scale genre subjects. My research has shown evidence to the contrary. 

Victors executed both types of paintings simultaneously throughout his 

career, along with a lesser number of portraits and themes from ancient 

history. The Rijksmuseum in Amsterdam provides a case in point. Two 

Paintings by Victors hang side by side: Joseph In Prison Interpreting 

the Dreams of the Butcher and Baker; and Tne Swine Butcher. Both are 

signed and dated 1543. Interestingly, Victors' earliest dated work, of 

1640, is the genre-like portrait of A Girl at an Open Window (Paris, 

Louvre). His last dated painting, of 1670, is a group portrait of A 

Family in the Guise of an Old Testament Subject (sold in New York, 1977). 

These works indicate that Victors had an interest in genre since the 

beginning of his career, and that he maintained a penchant foriche Old 

Testament until the final years. 

My visual research at the photographic archives of the Rijksbureau 

voor Kunsthistorische Documentatie in The Hague has revealed many pertinent 

comparisons to the art of Victors. Not unexpectedly, | have found numerous 

relationships between the works of Victors and those f Rembrandt and his 

other pupils (especially Flinck, Bol, Van den Eeckhout and Maes). Victors' 

Old Testament scenes bear their most striking affinity to the art of the 

Pre-Rembrandtists (most notably Lastman and Moeyaert). In subject matter, 

figure types, accessory motifs and theatrical effects, Victors makes 

frequent reference to his master's own forerunners in Amsterdam. 

Such formal considerations of the Rembrandt School are particularly 

relevant now, in light of the current attributional project of the 

Rembrandt Research Team (bibliography 5). One masterpiece in the Rembrandt 

corpus, The Sacrifice of Manoah in Dresden, bears Rembrandt's signature 
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but displays stylistic and coloristic qualities associated with Victors. 

Past scholarship has waivered between an attribution to Rembrandt and 

One to Victors. In my research at the Amsterdam archives, | uncovered 

documentary evidence that strongly supports the case for Victors. 

In genre and portraiture, Victors seems to turn away from his 

immediate circle. Portraits are painted in the sharp, realistic style 

of the Amsterdam portraitist Thomas de Keyser, with only rare reminiscences 

of the Rembrandt School. Victors' genre scenes exhibit a wide variety 

of associations--with Sorgh, Van der Cabel, Camphuysen, Molenaer, the 

Van Ostades and ultimately, Steen and De Witte. The influence of Victors' 

genre is most clearly seen in the work of an obscure imitator, Karel 

Roos. | believe that many of the less accomplished paintings now given 

to Victors seem instead to reflect the awkward, scratchy style of Roos. 

Unlike many members of Rembrandt's atelier, Victors produced no prints. 

Numerous drawings have been assigned to him, but they remain highly 

problematical. None of the attributed drawings are signed, many are 

by different hands and none relate to a securely attributed painting. 

In the hopes of uncovering information about the style of his under- 

drawings, |! examined a painting by Victors in the Indianapolis Museum 

of Art with the aid of an infrared vidicon. Unfortunately, due to the 

nature of the support and ground, the reflectograms proved inconclusive. 

Thus, there is still no acceptable foundation for a catalogue of Victors' 

drawings. 

One of the most fascinating aspects of my research on Jan Victors 

has been the study of his iconography. The specific episodes depicted 

by Victors in many of his Old Testament paintings are difficult to 

identify. Therefore, | am carefully examining contemporary religious 

literature as the clavis interpretandi for these enigmatic works. In 

addition, the sociological milieu of Amsterdam must be considered, since 



it undoubtedly played a seminal role in Victors' preference for often 

obscure Judeo-Christian themes. The possible impact of Amsterdam's 

Jewish community on the artist was mentioned above. It is important to 

note here that Victors' period of activity coincides with both the rise 

in prosperity of Jewish merchants in Amsterdam, and the deterioration 

of Sephardic tenets against pictorial art. It is also noteworthy that 

Victors' religious paintings depict only episodes from the Old Testament 

and Old Testament Apocrypha. There are no New Testament subjects or 

saints in Victors' oeuvre. My recently completed article for the 

Indianapolis Museum journal (bibliography 3) deals with these important 

issues. 

Although | have made considerable progress in my study of Jan 

Victors, additional time and funding are essential for its completion. 

| was permitted to photocopy all documents in the Amsterdam archives 

Pertaining to Victors. | must now begin the process of transcribing 

the manuscripts, for inclusion as an appendix to my dissertation. I have 

accumulated approximately 90% of the photographs necessary for my catalogue 

of Victors' paintings. |! am currently trying to obtain the remaining 

photographs and complete the provenances for all works. It is my intent 

that the catalogue be fully illustrated. | hope to present the maximum 

amount of visual material on an artist who has, unjustly, received only 

minimal attention in the past. 

Upon completion of these two key elements, | will commence my 

writing of the text. My purpose, as it relates to religious and moral 

concerns, is to demonstrate the significance of Old Testament subjects 

in the art of Jan Victors in particular, and in Dutch Baroque painting 

in general. | will identify the numerous enigmatic narratives Victors 

depicted, relying heavily on the texts of the States-General Bible 

(bibliography 1) and Dutch Apocrypha (bibliography 2). | then intend 



to focus on a socio-cultural interpretation for Victors' thematic 
Preferences. His recurrent interest in the life of Jacob and in Old 
Testament themes of exile and reconciliation suggests a strong kinship 
with the contemporary situation of Amsterdam Jewry. Exiled from the 
Inquisition-ridden countries of Spain and Portugal, the Sephardim found 
a "New Jerusalem'' in Amsterdam. At the same time, Holland itself was 
involved in a struggle for liberation from under the Spanish yoke. 
Protestants and Jews were thus joined together, as brethren in the 
Judeo-Christian tradition of the Old Testament, in their common fight 
against the domination of Spanish Catholicism. 

| would like to make another brief ere to Europe after having 
completed the first draft of my dissertation. Mr. Dudok van Heel, an 
expert in seventeenth-century Dutch handwriting, has graciously offered 
to review my transcriptions of Victors'! documents. At that time, | would 
also check for any archival references that | might have missed on my 
Previous research trips. Of course the Firsthand examination of Paintings 
iS essential to a full understanding of an artist's style. This is 
Particularly true of Victors, for whom color is such an important element. 
| have already viewed a number of Paintings by Victors in the United 
States, the Netherlands, Belgium, France, Germany and Great Britain. 
Upon completion of my archival research, | would like also to visit the 
museums of Copenhagen, Braunschweig, Budapest, Poznan and Warsaw, as wel] 
as Dresden, to examine the disputed Sacrifice of Manoah. 

| was offered, and signed, a book contract with Davaco Publishers 
(Doornspi jk, The Netherlands) for my work on Victors. As Stipulated in 
the contract, my manuscript will be submitted by February of 1984, | 
thus anticipate the completion of my dissertation and Ph.D. in May of 
that year. 
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Professor Jan BLlalostockt 

c/o Institute for Advanced Studies 
Princeton University 

Princeton, New Jersey 08540 

Dear Professor Bialostocki: 

Our mutual friend, Professor Egbert Haverkamp~—Begemann, has kindly 
told me that you are just spending a few weeks at Princeton. 

April 20, 1983 

Recently I acquired a small panel by the master IS, monogrammed and 
-dated 1649. A photograph.and description of the painting are enclosed. 

Dr. Eunice Kazanowski Hakala has suggested that the painting may depict 
John Casimir, and I enclose copy of her letter. 

Do you, per chance, know from other portraits of John Casimir what he 
looked like, and if so, does this strengthen Dr. Hakala's sugge 

It would be fascinating if my panel does, indeed, depict an identifiable 
Polish personality. 

De you have any idea who the master IS might be? 

Many thanks for your help and best personal regards. 

Sincerely, 

Alfred Bader 

AB: mmh 

Enclosures 

ce: Dr. E. Kazanowski Hakala 

sti on? 





May 3, 1983 

Professor Jan Bialostocki 

c/o The Institute for Advanced Study 
Princeton University 

School of Historical Studies 

Princeton, New Jersey 08540 

Dear Professor Bialostocki: 

Thank you so much for your most helpful letter of April 27. 

My. good friend Dr. Christian Tuempel had suggested last autumn that 

the subject might be biblical, but none of us as yet know just which 

biblical scene it depicts so mysteriously. 

Please do keep the photograph, and if ever a plausible subject 

comes to mind, please do let me know. Please also let me know if 

any other photographs of paintings in my collection might be useful 

to you. I own about 100 Dutch 17th century paintings, and I would 
e love to have the opportunity some day to show these to you. 

Best personal regards, 

Alfred Bader 

AB3mmanh 





May 3, 1983 

‘Professor Jan Bialostocki 
c/o The Institute for Advanced Study 
Princeton Universality 

School of Historical Studies 

Princeton, New Jersey 08540 

Dear Professor Bialostocki: 

Thank you so much for your most helpful letter of April 27. 

My good friend Dr. Christian Tuempel had suggested last autumn that 

the subject might be biblical, but none of us as yet know just which 
biblical scene it depicts so mysteriously. 

Please do keep the photograph, and if ever a plausible subject 
comes to mind, please do let me know. Please also let me know if 
any other photographs of paintings in my collection might be useful 
to you. I own about 100 Dutch 17th century paintings, and I would 

love to have the opportunity some day to show these to you. 

Best personal regards, 

Alfred Bader 

AB :mmh 





August 9, 1983 

Prof. Lise Bolt Jorgensen 

Institute of Plan’ Anatomy 
and Cytology 

University of Copenhagen 

83 Solvgade 
D1307 Copenhagen K, Denmark 

Dear Lise, 

Thakk you so much for the micrograph of the wood of my painting. 

This is most interesting, and if you don't mind, I may ask you again 

sometime in the future, to help me with the wood of some other 

painting. 

Fond regards and all good wishes to you and Martin. 

Sincerely, 

i Alfred Bader 

AB:mmh - 





November 9, 1983 

Mr. Alan Jacobs 

Fiad & Associates 

6200 Mineral Point Road 

Madison, Wisconsin 53705 

Dear Mr. Jacobs: 

Pursuant to our telephone conversation yesterday, we are 

pleasadto enclose the two reproductions of 

paintings which have appeared on Aldrich catalog covers + 

annual report many years ago. 

Also enclosed is some descriptive material regarding the 

paintings which has been gleaned from back issues of 

catalogs, Actas, etc. 

In a letter I am sending to Dr. Bader today, I am asking him 

1£ he knows anything about the alchemical painting by Pieter 

Brueghel--inside of a chemical laboratory, I beiieve you 

said. 

Dr. Bader will return to the office the end of November for 

a week and then he will return to Europe for the month of 

December, so just when he will respond I don't know. 

Cordially, 

( 

Marilyn Hassmann 

Secretary to Dr. Bader 

Enclosures - 2+ 





January 3, 1984 

Mr. Paul Jeromack 

275 Cornwell Avenue 

Malverne, New York- 11565 

Dear Mr. Jeromack: 

In response to your letter of December 17, 1983, you will be most 
welewme to look at my paintings, but please give me a good dea 

of notice because I travel so much. 

We do not publish any art bulletins. 

Best regards, 

Alfred Bader 

AB:mmh 





Paul Jeromack 

275 Cornwell Ave. 

Malverne, N. Y. 11565 

Dr, Alfred Bader 

Sigma-Aldrich 

Jey Wy Tslep'e 3155) 
Milwaukee, Wis. 53201 

December 17, 1983 

Dear Dr. Bader, 

My friend, Otto Naumann, suggested I write to 
you. I am interested in Netherlandish painting, especially 

portraiture and genre and their iconography. I would like 
information on subscribing to the art bulliten you publish. 

Also, do you think it would be possible for me to view your 

collection? 

Yours Sincerely, 

TRUSCga ae 
Paul Jeromack 

275 Cornwell Ave. 

Malverne, N. Y. 11565 





RICHARD J. COLLINS 
INCORPORATED 

Old Master Paintings PRES Pm 19 ope 
and Drawings NY fhe Had 

605 Madison Avenue, New York 10022 MAR 19 

Telephone: (212) 832-1444 

Dr. Alfred Bader 

Aldrich Chemical Co., Inc. 

reOe- boxe 3) 5 

Milwaukee, Wisc. 53201 

March 5, 1984 

Dear Dr. Bader, 

Thank you for your recent letter regarding the Neeffs and the 

van Noordt. As to your concern regarding the condition of the 

face of the mother. I have taken a close look at the canvas 

using a magnifying lense and find no problem. The crackleur in 

this area appears, for the most part, to be uninterrupted. This 

may appear skinned in a photograph as it is the only aspect of the 

figure which is depicted in shadow. When seen in person there is 

no suggestion of skinning. 

The consignor is interested in selling the picture in the next few 

weeks and I doubt that he will leave it with me beyond the end of 

the month. He is not in the art business and feels that if something 

can be done, in terms of selling the picture, four to six weeks is 

ample time. If you would like to examine the picture, it can be 

shipped to you on approval. 

Thanking you for your interest and looking forward to hearing from 

you, I remain, 

Yours Sincerely,, 
j / | h 
/ X ‘A (TA 

Richard J/ Collins 

\ 





Alex llintt SM ass escasuse 
116 MARUTH DRIVE, PITTSBURGH, PA»15237 

Oil Paintings and Works of Art 

PAINTING RESTORATIONS 

May 6, 1984 

Oil paints 19th and early 20th century o¢ fered: 

Emite Van Damme-Silva (Cows in field) Will H. Low (ALL Sainta Day) 

Wa. S. Parroté (Mt. Hood) Henry Ward Ranger (Tree) 

A. 9. King (Stith Life) Gardner Symons (Hillside Landscape) 

Dey deRibeowaky (Winter Mill) Richard Pauli (Sunset) 

Thomas W. Wood (Interior) Narctase Virgile Dtaz delaPena 

Lucien MNarchet (Battle Scene) : (The Sultana) 

O.R. DeJonge (Bldgs. In Winter) Wm. R. Dommersen (Bldgs) 

Prederick , Waugh (Winter) H. Herkemer (Boy) 

Bernard Pothast (Mother & Children} Leon 4.9. Duluard (Standard Bearer) 

Wm. S. Robinaon (Landacape) Meinrick Von Rustige (Rat Catcher) 

Prancis Luis Mora (Spanish Woman) A. P. Martino (Mouse in Landscape) 

Robert Wood (Fall Landacape) C. 9. Maks (Canal and Houses) 

Charles Gruppe (Pall Landacape) 9. Paulus (Coast O¢ Spain} 

Wm. Baptiste Baird (Sheep in Landscape) Robert Brackman (Family) 

Emil Van Marke (Cows) Drank Stick (Horses, Children) 

W. C. Beangueasne (French Soldier) 

Eugene Laabey (Soldiers storming fort) Anthony 0, Tanazky-Water Colox 

Antonio P, Martino (House in Landscape) Julian Cansse -Bronze-Woman 

P.9. Clays (Ships) Aaron MW. Gorson (SteelMitls) 
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Dear Dr, Bader, 

I am glad to be finally able to send you enclosed what little is 

required, from me to contribute to the realization of your kind 

offer, Thank you very much in advance once again. 

I will be looking forward to hearing from you or the institute. 

My best regards to your wife, Sincerely yours 

(e 
j / 

Mle Cae Yi / 

vi 

dr. Milena Stefanova 

Délinicka 31 

CSayOnOGe Prana a7 

Czechosiovakia 

Prague, 200 August 1984 

...» help is on the way. 

358-1111 820-1111 
Milwaukee County Waukesha County \4 
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Curriculum vitae. 

I was born on 19% January 1958 in Prague, Czechoslovakia, in the 

fanily of university teachers (law and political econony), After 

attending public schools with extendend teaching programme in Russian 

and English (Gi to aes grades) and in Latin and Greek (four year High 

School), I was not accepted at the university for political reasons, 

I worked first'as a language teacher, later in the adminis traftive 

sector of the National Gallery in Prague. Later I was able to begin 

my studies at the Philosophical Faculty of Charles University in Prague 

externally, first in the field of aestheticts and hen in history of 

art. I finished my studies in 1983 with honors and I acquired the PhbDr 

from the same university a year later, 

I work as an assistant curator in the department of Old Bohemian Art 

in the National Gallery in Prague with the specialization in the 

Bohemian Gothic scuplture, I live in Prague, I am divorced and childless, 

My professional interests are medievalistic, with the stress on icono- 

graphical a typological studies, connections of Byzantine cultural sphere 

with the Central Europe during the hiiddle Ages and attempts at a meaning- 

ful interpretation of mornhologic qualities of the works of art. 13) & q 
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Bohemian Gothic Pictures with “igurally Decorated frames 

BNGLISH SUMMARY 

Milena Stefanovd, Prague National Gallery 

Panel pictures with painted frames fonna a significant group among the 

relatively large number of. well-preserved paintings from the period of High 

Gothic in Bohemia (ca 1350-1450. A corpus: A.Matéjéek - J.PeSina, Bohemian 

Gothic Painting - Panel Baintings 1350-1450, Prague 1955). Morphological 

studies during the last half century have established an accepted chrénology 

and stylistic affiliations for all the pictures. Therefore our study concen=- 

trates mainly on problems of iconography, while keeping in mind that works 

of art cannot be artificially dissected into "form" and “a3 "contents". 

Literature, In 1887 K,Chytil expresseii the opinion that the specific Bohe- 

mian trait of painting small yamowormsonn images on the frames had evolveds from 

portable altars and froin two-sbded procession pictures, The fact that such 

paiited frames are unique to Gothic painting in Bohemia has been universally 

accepted. Un the other hand, due to new methods used in art history 

and the discovery of Byzantine art, and since the publication of E.Wiegand’s 

dissertation Die Bohmische Gnadebilder in 1936 there exists a consensus 

according to which painted frames in Bohemia evolved under tke influehce 

of the J talo-Byzantine cultural sphere, German authors infhenced by racist 

theories have found in this "obvious Byzantinism" proof of the inherent affi-~ 

liation of the Czechs to the Kastermm Slavic culture, and many contemporary 

Czechoslovak authors have done the saiie, J.PeSina has tried in his works 

to prove that painted frames are only one of many "Byzantinisms" in Bohemian 

Gothic painting and J.Myslivec in 1970 has found a possible model for such 

frane in a Cypriot icon of Theotokos Kykkiotissa (from Sinai), which was pro- 

bably brought to the Prazue court of Charles IV in the thirteen seventies, 





The study of painted frames in Byzantology proper rests on more solid 

grounds, The oldest extant example of a painted frauae is an icon of 

St Nicholas from the 10 century from Sinai (B 21 in K,Weitzmann, The 

Monastery of St Catherine at Mt Sinai, The Icons I., Princeton 1976): 

its medaillons with busts of saints on the frame are believed to be a substi- 

tute for more expensive enameled medaillons, K.Onasch (Vie Ikonenmalerei, 

Grundzuge einer systematischen Varstellung, Leipzig 1968) in a freer inter- 

pretation, considers the frame of an icon (which is not a frame in our sen-= 

se, but the wider margin of a wooden panel) to be an analogy of the margin 

on the page of a book, with marginal notes in the form of small images 

added to"comment" and emendate the central image, This Ponceris those fra- 

mes, Which have hagiographical eycles painted on ghem, The remainder, with 

figures of saints, served I, Ko¥dn and 4,Weitzmann to claim that the fun-~ 

ction of painted frames was a kind of “nostrification" (or integration) 

of the central picture into the given church, monastery, or ~- in case 

of icon-like Madonnas in Bohemia —- into a new country. 

The pictures, There are 27 pictures with painted frames among Bohemian 

Gothic paintings and one with a carved frame with wooden medaillons showing 

angels and saints{most rewently published in the catalogue Die Parler und 

der Schone Stil, Koln/Rh. 1979, Bd II, p.682). 

The oldest one is Madonna Aracoeli in the Prague National? Gallery, a re- 

plica of a venerated icon found in iome, woth: frame painted before 1390 

by the Master of the T¥ebon Altarpiece (Wittingauer Meister #i German lite- 

rature), The use of this typeof decorated frame survived the Hussite wars 

in B,hemia and the most numerous group of such pictures comes from Southern 

| B hemia, an oasis of the conservative late Fair Style, and they are dated 
" 

ca 1450, No two pictures are close enough to be regarded as directly inter- 

dependent , with the exeption of a group of the three latest almost identical 

Madonnas, one of which is dated 1513 and signed B.D. The continuity of the 





use of painted frames should not be considered evolutionary, but typological 

and thematic. 

The majority of the figures on the frames belong to the following groups: 

1) Angels, on 7 frames with hands containing the text of the antiphon 

Regina coeli laetare; 2) Brophets with bands containing. texts one ins the.. 

virginity of Mary; 3) the four Evangelists; %) Apostles with the text of the 

Creed: 5) the Patron Saints of Bohenia, and 6) woman saints (on 76% of the 

frames), mostly "“quattuor virgines capitales", accoipai ed by St Apollonia 

and St Ursula, Sther figures of saints can be identified as the patron 

saints of the church tee whence the picture belonged, or of the do= 

nor of the picture (four times painted on the frames in person), Narrative 

scenes on six of the frames are not Bagiographic or passion scenes, as is 

usual in many Hastern or Italian pictures, but they are taken from the le= 

gendary life of the Virgin Mary with the Ressurection of Christ added: their 

selection differs from any other such cycle, We suggest, that such a compo= 

siton is based on @ certain type of latin hymns, concerning Gaudia terrena 

Beatae ariae Virginis, a precursor of the Seven Jjys of the Virgin Mary. 

With three exeptions all our pictures are Marian and 21 of them, a signi- 

ficant majority, represent an quasi-icon Madonna, a type specific for Cen- 

tral Europe during the qe and 15 centuries, They were mostly, as it seems, 

derived from imported Byzantine prototypes, often believed to have been pain-= 

tedx by St Luke, and together with these prototypes they were venerated as 

miraculous. The three exeptionsare one Veraicon and twe panel-reliquaries, 

Given the testimony of contemporary church inventories we can safely assune, 

that the Betas frames were suvplied to pictures with certain quasi-relic 

quality, All the remaining Marian pictures represent the so-called " Andachts- 

bild", a devotional image. We can thus conclude, that these pictures were 

objects of prayer and meditation, 





Comparison with other paintcd frames, It is generally Ikmown that pain- 

ted frames with figures freely standing or in a bust (with medaillon or 

without it) can be found in the Byzantine, Caucasian, Cypriot, Greek, Serbi- 

an and Russian art (if we take into consideration only the period before 1350). 

Bearing in mind the profound ideological barrier between these countries and 

th 
B hemia, J.PeSina found several painted frames in 13 

fa] 
century Venice, a city 

whose connectiion with the 440 century bohemia has been convincingly established. 

Less known is the fact, that frames with figures painted on them can also be 

found in the Rhineland (Madonna from the Cremoha Museum, published by H.Wen= 

tzel: the picture has a frame where figures of saints alternate with inset 

relics), in Westphalia and in Spain, though in isolated eee More numerous 

are frames with relics ~ in Greeee, Italy, Poland or Spain. But the wider 
a 

context, into which our frame should be set to avoid improper isolation 

of the phenomenon, is the widely used comppsition of a centre framed, or 

ehcircled with small figures which can be found in such diverse objects 

as Byzantine ivory diptycha, staurothees and bookbindings of the Carolin- 

gian and Otthonian periods, enameled portable altars, pages of manuscrtipts 

with pictures or the text regularly framed, and cathedral tympana and their 

painted varieties. The proper context of painted frames should be seen in 

the High Gothic polyptych retables and panel reliquaries that express the 

same idea through the same form. 

Vrizin of Bohemian figurally degorated frames. As we have attempted 

to show, it would be a misleading simplification of the facts to explain 

the unusually coherent and numerous group of painted frames in Bohemia 

as arising from copying one - or several - imported icons. One conspicuous 

feature of our pictures points against such an explanation -— the first 

pictures with painted frames ghow a striking stylistical dissonance between 





the byzantine-like central image and the avant-garde (i.e.Fair Style) 

treatment of the frames: the same is true for the last three-picture group 

from the beginning of the 16 century. 

Two nain features of the pictures with painted ffames can be stated: 

1) their proximity to reliquaries, 2) their close connection with Biblical 

nad prayer texts written on the frames or revresented there by the cycle 

of Marian scenes. We might say, that in the place where = in the HEurépean 

context - a relic was supposed to be, there is a painted figure, which be-= 

sides representing the saint, who “is there" to hear the prayer and to act 

as an intercessor, also serves as a reference to a text, Such a "textual 

substance" is the most specific feature, aeerentiatinewone pictures 

from other related tynes,. An image is put into the context of a relic and 

refers to a text: we interpret this as related to the tendency to move away 

from an often strongly "materialistic" faith to one more inward and spiri- 

tual, connected with private prayer and meditation, This coincides very 

well with the Bohemian version of Devotio M,derna promoted in the nineties 

of the 14,1 century, the tine our oldest victures with decoratéd frames were 

created, possibly under the influence of the Prague Archbishop John of 

Jenstein, Recently, a similar phenomenon of substitution of an image for 

a relic at the same time was suggested by I,Hlobil in his study of the tomb 

of St Ludmilla in the monastery of St George at the Prague Castle, 

We suggest that Bohemian Gothic pictures with painted frames, in the 

context explained above, are the result of historical conditions which exis~ 

th 
ted towards the end of the 14 century in B henia ; and were created by 

fy 

a relatively autonomous processo 





@ 

(This is a brief summary of my 130-page thesis, due to be published in 

a shorter form of 25=<page article in the revue "U,éni" in Prague in the 

fall of 1984, I have here deliberately mukexturt cited only literature 

which is likely to be availiable in the USA an have avoided citing all 

literature in Czech. For the sane reason I have omitted some problems connec= 

ted with the special study of Bohemian medieval gee history; for the 

sake of brevity a more detailed exposition in the part dealing with compa= 

rative material had also been omitted, ) 





Christopher Brown 
Deputy Keeper 

The National Gallery 

Trafalgar Square 

London WC2N 5DN (01) 839 3321 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 
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St? Albangraben 16 OFFENTLICHE KUNSTSAMMLUNG 

Telephon 22 08 28 KUNSTMUSEUM BASEL 
Postcheck 40-6809 

Kunstmuseum Basel 

TOBIAS STIMMER 

Sept. — 9. Dez. 1984 

Herrn Dr. Alfred Bader 

Sigma-Aldrich Corporation 

940 W.St. Paul Avenue 

Milwaukee, Wisconsin 53233 

U:sSie Ar 

Thr Schreiben yom Unser Zeichen CH-4010 Basel, Gen 2. Oktober 1984 PB/mg 

Sehr geehrter Herr Doktor, 

Sie hatten im vergangenen Juni beanstandet - mit Recht: - 

dass das Bildnis einer Witwe von Nicolas Maes in einem 

schlechten Zustand sei. Auch ich bin mir bewusst, dass 

gerade in der von mir betreuten Abteilung der alteren 

Malerei viele Bilder dringend einer Restaurierung bedurfen. 

Thre Zahl ist aber so gross und unser Restaurierungsatelier 

ist mit einem Restaurator und einem Volontar so ungentigend 

dotiert, dass neben allen anderen Aufgaben jeweils nur ein 

Bruchteil der Desiderata und nur die alarmierendsten Fdalle 

berticksichtigt werden kénnen. Zudem haben wir Zur Zeit, 

nach der Pensionierung, unseres Restaurators,.eine .langere 

Vakanz zu Uberstehen. 

Das Portrat von Nicolas Maes war nun aber wirklich so 

gefahrdet, dass eine rasche Behandlung notwendig war. 

Diese. ist jetzt: im-Gange,.und)ich hoffe, dass: ich Tnnen 

in einiger Zeit eine Photo senden kann, die Ihnen beweist, 

dass wir uns nicht mehr schdamen wollen. 

Mit meinem besten Dank ftir Ihr Interesse und 

mit freundlichen Gruissen 

Dr. Paul Boerlin 

Stellv. Direktor 

Alle Zuschriften sind unpersénlich an die Offentliche Kunstsammlung zu adressieren. 
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Dr. Alfred Bader 
Chairman 

August 12, 1985 

Dr. Paul Boerlin 

Kunstmuseum Basel 

St. Albangraben 16 — 

Basel, Switzerland 

Dear Dr. Boerlin: 

Please do not mind that I have delayed so long to thank you 

for your thoughtful letter of October 2, 1984, copy of which 

I enclose for easy reference. 

I must tell you that my main interest in collecting paintings is 

in students of Rembrandt, and so I am particularly interested in 

that beautiful Portrait of a Widow by Nicolas Maes. Maes could be 

so very good, in his early portraits, and so boring in his late 

works, and your painting is a particularly attractive one. 
After all, Basel is a very wealthy city, and some years ago you 

even had a plebiscite whether to spend. millions on some works 

by Picasso. To me, this Portrait of a Widow is far more moving 

than any work by Picasso, and I am just happy to know from your 

letter that restoration is proceeding. When I saw it, it was truly 

falling to pieces; hence, my strong note. I very much look forward 

to a photograph after the restoration is completed. 

I delayed thanking you because I also wanted to ask you for some 

help with a painting which I acquired, photograph enclosed. Your 

museum has one of the finest collections of such early German 

paintings in the world, and I was wondering whether you or one of 

your associates might be able to help me with an attribution. The 

painting is dated 1538, and to me looks very close to the Cologne 

artists of that period. 

Many thanks for your help and best personal regards. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosures 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 





Bury STREET GALLERY, 
11 Bury STREET 
Lonpon S.W.1 
01-930 2902 

Professor Baader 7th December, 1984 

INVOICE : 

TO 

Willem de Poorter 

Solomon Adoring the Idols 

oil] on panel 
11 x 94in. £3600.00 

JOCELYN FEILDING FINE ART LTD. 

V.A.T. REG No:- 
240 6137 93 
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Milwaukee Public NEE NG 
800 W. Wells St. Milwaukee, W1 53233 414/278-2702 

Natural and human history 
December 18, 1984 

Dr. Alfred Bader 

President 
Aldrich Chemical Co., Inc. 
PRORmbOXeo oo 

Milwaukee, WI 53201 

Dear Dr. Bader: 

Thank you for bringing your painting depicting Plains Indians to the museum 
several weeks ago and offering it to us as a donation. Since John Luedtke men- 
tioned that you would be out of town for most of December, I thought it best to 
respond to you in writing. 

I have discussed the painting with a number of people including Dr. Nancy 
Lurie, but unfortunately none of us are experts on American paintings. I had 
the false impression that the painting was signed by Titian Ramsey Peal, but 
that in fact is not the case as it has merely been attributed to him. We are in 
no position to authenticate the painting ourselves and of course have no funds 
to hire a consultant to authenticate a painting which is not part of our 
collection. It seems from the correspondence you provided with the painting 
that substantial research work would be required for a definitive attribution, 
if that indeed is possible. In the future, we will unfortunately have to look 

to the donor to provide documentation and authentication based on a detailed 
Study by an expert in the appropriate area. 

Our discussions with Dr. Lurie indicated limited interest because the work 
was not signed and because the rendering of details is imprecise so that the 
painting cannot serve as an ethnological reference. She also indicated that she 
felt it should be handled as any other painting in the collection and was not 
inclined to provide storage for it. As a result, we are again faced with the 
problems we have communicated to you earlier and there is no justification for 
me to make an exception in accepting this painting. 

I appreciate your generous offer and concern for the collections of our 
museum. I am sorry that I must hold to our commitment of extremely limited or 
virtually no additions to the collection until we can provide proper care and 
storage for our painting collection. We have graciously declined all of the 
paintings offered to us in the past months, and I am afraid that we must do so 
in this case as well. 

I hope that mezzanine storage construction in two years will allow us to 
ease our restrictions, but even then only in a very limited focus of collection. 
We can only develop a few of the strengths of our current collections in the 
future with Spanish American Colonial paintings and paintings related to 

An educational and cultural resource of Milwaukee County 





Dr. Alfred Bader -2- December 18, 1984 

Milwaukee traditions as our focus. We cannot hope to build a significant col- 
lection in any other area and must consider what we currently have as sufficient 
to provide a broad and general base for exhibit purposes. 

I wish I could be more positive in my response to your kind offer. Thank 
you again. 

Sincerely yours, 

Dr. Rudolph H. Dornemann 
Head of the History Section, MPM 

RD/rb 

CGD wemeo taal 

Dr. Rathburn 

Mr. Luedtke 





January 29, 1985 

Mr. Alfred Bader 

Alfred Bader Corporation 

2961 N. Shepard Avenue 

Milwaukee, WI 53211 

Dear Alfred, 

Here are the photos I promised you. Unfortunately we had no 

transparencies left, but you are welcome to these black-whites, 

The purchaser of the "Scholar in his Study" which has the same 
composition as yours is willing for you to contact him. His name 

is: 

Mr. Onik F. Sahakian 

360 East 55th Street 
New York, NY 10022 

His business cards call him an "art advisor" although I did not 
know him before this. I am sure you will find out all about him in 

due course. 

Best wishes, 

Lt “7p 
Elaine M. Banks 

Director, Painting Department 

EMB/ 41 

175 East 87th Street, New York, New York 10028° Telephone (212) 427-2730 





nee LOS 

Lieber Herr Doktor Bader, 

vielen Dank fiir Brief und Foto-Sendung vom 11,Februar. 

Der "Paulus" ist ein vorziiglicher friiher Cerene. 

Wenn das Ektachrom nicht rechtzeitig kommt,verwende ich 

die Schwarzweiss-Aufnahme,fine Farbtafel ware mir lieber, 

Die "Anbetung der Hirten" von Jacob de Wet brin- 

ge ich als Schwarzweisstafel, 

Dic "Aite Frau mit Bibel" ist von Pieter Verelst. 

Von der Friihdatierung Ihres Lievens-Fragments habe ich 

Wich inzgwischen ‘auch iiberzeugt.tch musste erst mein Dogma 

Uuberwinden,dass Rembrandt nicht von Schiilern entlehnt 

habe,Aber Lievens ist ja letztenendes nicht sein Schiiler, 

Meine Mutter hat die Darmresektion gut 

iiberstanden, 

Ihnen und Ihrer Frau herzliche 

Griisse von uns beiden 

Thr | a 

bp. Vidal 





May 3, 1985 

Count Bela Ciraky 

A7522 Strem, Austria 

Dear Count Ciraky: 

It was a pleasure being able to chat with you about your interesting 

painting, and I look forward to meeting you personally in Vienna on 
Friday or Saturday, June 7 or 8. My wife and I will be arriving on 

Thursday morning, June 6, and we will be staying with our old friend 

Dr. Paul Loew-Beer, Zwerngasse 17, Vienna 19, telephone 222-46-23-97. 

Please consider carefully what the fair price for your painting should 

be. For your consideration I enclose a Xerox copy of the description 

of a painting by the same artist, somewhat larger in size and in very 

good condition, which sold at Christie's New York last year for 
$10,000.00. ; 

Best personal regards. 

Sincerely, 

Alfred Bader | 

AB:mmh 

Enclosure 
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Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc_ 
Dr. Alfred Bader 

Chairman 

July 22, 1985 

Count Bela Cziraky 

A7522 Strem, Austria 

Dear Count Cziraky: 

Isabel and I have just returned from our trip to Europe, and I want 

to thank you most sincerely for your great personal kindness in 

meeting us in Vienna, and selling us your Portrait of an Old Man. 

Please do think of us whenever you or any of your friends might like 

to dispose of other old European paintings. We visit Austria generally 

twice a year, and would be happy to meet anywhere in Austria to look 

at these paintings. 

Best persional regards from both of us. 

Sincerely, 

Alfred Bader 

AB :mmh 





ALFRED BADER CORPORATION 
F I N = A R a Ss 

2961 NORTH SHEPARD AVENUE ° MILWAUKEE, WISCONSIN 53211 

January 8, 1988 

Mr. David G. Roberts, Chairman 

The Cider>House Galleries Ltd. 
80 High Street, Norfolk House 
Bletchingley, Surrey RHI 4PA 
England 

Dear David: 

Thank you so much for your kind reception in December. 

Just a note to confirm that I picked up the unsold water color of 
flowers, the circa 1920 portrait of the girl with the kiss-curl and the 
view of Grovsner Square, and that I traded you that fine, small 19th 
century French study of a man against your German Adoration of the 
Kings. 

I forgot to ask you about the View of Dover by the 19th century English 
artist William Hale, which I left with you last summer. If you have 
sold it, please send me your check. If it should still be unsold next 
summer, I will pick it up then. 

Best personal regards to you and your family. 

Sincerely, 

Alfred Bader 

AB :mmh 





REG. OFFICE 

NORFOLK HOUSE 
80 HIGH STREET 
BLETCHINGLEY 
SURREY RH1 4PA 
TEL: GODSTONE 842198 

REG. NO. 100 33 92 (ENGLAND) 
CABLES: ARTISTIC GODSTONE 

(PO, 

DIRECTORS: 
D. G. ROBERTS 
J.M. ROBERTS 

T.M. ROBERTS 
A. P.R. NOBLE 

Ye Cider. House Gellories Sid, 
DGR/fr 18th April 1984 

Dr. A. Bader, 

Alfred Bader Corporation, nD) 
2961, North Shepard Avenue, tae 
Milwaukee. Cees 
Wisconsin. 5321] U.S.A. Q \ 

Ba 

Dear Dr. Bader, 

Delighted to know that you are coming to see us on 24th 

May. This fits in extremely well as. I am actually leaving 

for a week's holiday in Cornwall on the 25th. 

I have not bought a great deal in the Old Master field but 
one important find we have had is magnificent Abraham 
Storck. This is away being cleaned at the moment prior 
to photography, but I would like’ you to see it. 

Trusting Mrs. Bader will also join you on that occasions, 

Yours Sincerely, ere ) 
a j 

L— 

David G. Robefts. 
Managing Director. 
The Cider House Galleries Ltd. 





REG. OFFICE 
NORFOLK HOUSE 
80 HIGH STREET 
BLETCHINGLEY 
SURREY RH1 4PA 
TELEPHONE 
GODSTONE (0883) 842198 

REG. NQ. 56 11 69 (ENGLAND) 
VAT NO. 324 7241 75 
CABLES: ARTISTIC GODSTONE 

DIRECTORS: 
D.G. ROBERTS 
J.M. ROBERTS 
T.M. ROBERTS 
A.P.R. NOBLE 
A.G.S.WINCH 

Dr. Alfred Bader 

2961 N. Shepard Avenue 
Milwaukee 

WISI Olin Seiningee 2 ele! 

United States of America WAveln (Heyy IEMs) a 

Dear Alfred, 

During your last visit I recall you were interested 
in a large landscape painting of the Thomas 

Gainsborough circle and I said I would find out 

from the owner what price he would be prepared 

to accept, as he was looking for something like 
£1800 for it. I have now managed to get him 
down to £1450, which includes 10% for us and 

although I know the dollar has slipped back 

slightly it still works out at a reasonable 
Saving on the original price. I enclose a colour 
photograph to refresh your memory - it also 

IP RUS Te Mane Saat Ne mViCINVeEG OaniGman Damen aD Oneke eames Kimo 

yp wii tS Sei OF Anieeresic wor WOU 

We have not seen any reasonable old master 
DalNeLings recenuly.spUceWwe wa DLS bier ikeepang sa 

careful watch on the market and let you know 

ec Vaeneuni Gmc Ome Smul Mrs 

Kindest regards. 

Vouns esa nceneliy, 

VWeeinlo te 
Managing Director 





A 
et, 

AEORIC! Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 

May 20, 1987 

Mba Bhs Il Ivoleyspeec 

Managing Director 

The Cider House Galleries Ltd. 

80 High Street 

Norfolk House 

Bletchingley, Surrey 

RH1 4PA, England 

Dear Mr. Roberts: 

Your letter to Dr. Bader of May 12, with photograph, has been received 

while he is out of the office until the end of July. I have sent a 

copy on to Dr. Bader in England so that he can contact you while he is 

there, either in May or July. 

Cordially’ 

Marilyn Hassmann 

Secretary to Dr. Bader 

PO Box 355. Milwaukee. Wisconsin 53201 USA, Telephone (414) 273-3850. Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Cher Monsieur Foucart, 

Isabel et moi-méme, nous sommes’ les "guest 

curators" d'une exposition du Milwaukee Art Museum qui sera 

inaugurée le 19 janvier, 1989, et dont l'objet principal est 

lay facon, sconm le nwcollecceurs revarda les ™ petntures du 

KVillewscuecle, 

Nous aurons deux piéces par Jan van der Venne, et 

j'inclus la description de ces deux oeuvres qui naturellement 

se refére a votre brillant ouvrage. 

Une autre peinture sera une autre version de la 

Venus avec Cupide, autrefois attribuée a Rembrandt, qui se 

trouve au Louvre, (Bredius 117). 

Puis—je vous demander d'avoir la grande obligeance 

de m'envoyer une photographie de votre peinture, afin de la 

reproduire dans notre catalogue, et, bien-entendu, d'y joindre 

votre facture. Vous trouverez ci-jointe une photographie de 

la peinture malpropre que nous aurons dans l'exposition 

Nos remerciements pour votre aimable assistance. 

Agréez, je vous prie, nos meilleurs sentiments, 

Wo 

Monsieur Jacques Foucart 

Palais du Louvre. Ocx \ K&S 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 
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OTTe NAUMANRD, LID. 
Yule and Les Paintings 

4 EAST 74TH STREET 

NEW YORK, N.Y. 10021 
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