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September 5, 2006 

Dr. Gerlinde de Beer 

Wellingsbiitteler Landstr. 261 

Hamburg 22337 

GERMANY 

Dear Dr. de Beer, 

I am very happy to have your letter of August 24", partly because you accept the ship 

scene as being by Blanckerhoff, but even more because I am getting to know about your 

work. 

I bought this painting at Sotheby’s in Amsterdam only because I really liked it and sold it 

to a good friend, Mr. Bob Chernow, who is building a small collection of old masters. 

He had never heard of Blanckerhoff and I also knew very little about him. 

Mr. Chernow would be happy to show you the painting if you could come to Milwaukee. 

His contact details follow: 

Mr. Robert Chernow 

Vice President — Investment Officer 

Dain Rauscher 

Suite 1500 

1000 North Water Street 

Milwaukee, WI 53202-6649 

Phe 347-7089 

Free: 800-933-3246 

Bi S4-7000 

E: bob.chernow@rbcdain.com 

I hope that you will be able to come during the eight months of the year that we spend in 

Milwaukee. 

Enclosed please find an 8” x 10” color photograph which may or may not give you a 

better idea of the painting. But nothing can be a substitute for seeing the original. 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

hee gigi277e0 79 OM LAX Ald 27750700 



Dr. Gerlinde de Beer 

September 5, 2006 

Page Two 

When you come to Milwaukee I would like to show you the one marinescape which I 

own and like very much. This is in my personal collection and not for sale. Seymour 

Slive, you will note from his monograph, does not accept it as Jakob van Ruisdael though 

my conservator assures me that the signature is right and Marijke de Kinkelder accepts it. 

Needless to say, when you come to Milwaukee I will show you all the details relating to 

the conservation of this painting. 

I have not heard from Astrid and Christian Tiimpel for a while, though I very much 

enjoyed their essays in my Festschrift. How are they? 

I much look forward to meeting you personally ang eas with best regards 

ne gia He N\A We RNa as Coe. 

ge ee 
Alfred Bader 

AB/az 

Enc. 

G: Mr. Bob Chernow 
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HARVARD UNIVERSITY 

DEPARTMENT OF FINE ARTS 

ARTHUR M, SACKLER MUSEUM 485 BROADWAY 

CAMBRIDGE, MASSACHUSETTS 02138 

(617) 495-2377 
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charles Munch & Jane Furchgot 
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$10093A Bear Valley Rd. Lone Rock WI 53556 
608 S83°24351 

July 9, 1994 

Seymour Slive 
Harvard University, Dept. of Fine Arts 
Arthur M. Sackler Museum 
485 Broadway 
Cambridge MA 02138 

Dear Mr. Slive, 

To me the cracks in Alfred Bader's heach scene look normal 
for 17th C. Dutch painting, although they vary in contrast from 
area to area, They are most conirasty in the white dune and 
the blue sky above it, where the saint is thicker. Perhans we 

are also seeing dark underpaint through the crackse- the artist 
made lots of changes, painting dark over light and lieht over 

dark. 

For at least 100 years the canvas was mounted on a thick 
oak panel (not original) wiich we removed. That may have 
affected the character of the cracks. 

Remember that the detail of the wadine courle is extremely 
enlarged. The figures are 5/8" tall. This may wake the cracks 
anpear deceptively pronounced in the slide. As I look at it now 
from 30 inches away, they aren't noticeable. 

I hope this helps. 

Sincerely, 

Charles Munch 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

December 27, 1994 

Professor Seymour Slive 
Department of Art History 
Harvard University 
Cambridge, Massachusetts 02138 

Dear Seymour, 

I’m sorry that a very long trip to Europe has delayed my responding to your letter 

regarding the seascape. 

Have you seen Lot 61 in Christie’s New York, Se he llth sale, the wooded 

landscape by Ruisdael’s father? 

To turn now to your queries, I am not certain whether my restorers, Jane Furchgott 

and Charles Munch, have responded to you directly. They may not have, because 

Charles’s father in St. Louis had a stroke and so Charles has been with him. 

I am certain that Charles will be happy to talk to you directly. In the meantime, 
please find enclosed, six slides which Charles sent me. One is of the original state, 

as Originally illustrated in Sotheby’s catalog. Another is of the clean state, three are 
of details of the clean state, and the sixth is of the portrait on which the canvas had 
been glued. I would appreciate return of the six slides after your study. 

Bill told me that you know of four versions of this composition. One may be the 
seascape in the Mauritshaus which I saw in November. I certainly didn’t like it 

nearly as well as my own work. 





Professor Seymour Slive 
Harvard University 

December 27, 1994 

Page Two 

Incidentally, I bought that painting for myself and not for Alfred Bader Fine Arts, 
and I plan to keep it in my collection. 

Fond regards to you and Bill, and all good wishes from house to house. 

As always, 

oe 
} 

4 

Enclosures 
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ART MUSEUMS 

32 QUINCY ST., CAMBRIDGE, MA 02138 

BUSCH-REISINGER MUSEUM FOGG ART MUSEUM ARTHUR M. SACKLER MUSEUM 

NAME (“the Depositor’) 

ADDRESS 

TELEPHONE Registrar’s Office (617) 495-2379 
Conservation Lab (617) 495-2392 

THE OBJECTS LISTED BELOW HAVE BEEN RECEIVED SUBJECT TO THE CONDITIONS PRINTED ON THE 
BACK OF THIS RECEIPT AND AGREEMENT. 
Please Print 

ile Framed or‘unframed 

P2, 7 dhe sae Framed or unframed 

3. SE ea ea eee Eramecionunttamed 

4. Framed or unframed 

5. __ Framed or unframed 

6... Framed or unframed 

REASON: (please check) 

FOR CONSERVATION ___________ OTHER 

Receipt is acknowledged of the above listed ____-___ objects. 

HARVARD UNIVERSITY ART MUSEUMS RECEIPT NUMBER 

BY Bs DATE 
see reverse 



GENERAL CONDITIONS 

The Depositor understands and agrees that President and Fellows of Harvard College will not insure the Art Works 

registered on the face of this receipt and that President and Fellows of Harvard College and its officers, agents, and 

employees accept no responsibility or liability for any loss or damage of any kind, regardless of cause, to the Art Works 

while they are in the possession of President and Fellows of Harvard College or its officers, agents, or employees; 
including while in transit to, from or between the Harvard University Art Museums. The Depositor hereby agrees to 

indemnify, release and hold harmless President and Fellows of Harvard College and its officers, agents and employees 
from and against any such claim for loss or damage. The Depositor understands that the indemnification and release 

contained in the preceding sentence may adversely affect his or her rights under any insurance coverage he/she may 
maintain on the Art Works, and agrees that if he or she wishes to maintain any such coverage in force that he or she 
will act to avoid any adverse effect. 

FURTHER CONDITIONS REGARDING OBJECT(S) RECEIVED FOR OPINION 

The Depositor represents (a) that he is the sole owner or authorized agent of the owner of the object(s) described 

on the reverse, (b) the opinion requested is for the personal satisfaction of the owner, (c) no actions will be taken or 

decisions reached in reliance on the opinion and (d) the opinion will not be used in any way, directly or indirectly, in 

conjunction with a commercial transaction or judicial or administrative proceeding. 

The Depositor understands that the Harvard University Art Museums will not charge for the requested opinion and 

that the opinion will be informal, oral and not the result of thorough examination and research, and the Depositor 

agrees that he will make no claim against President and Fellows of Harvard College or any of its officers, agents or 
employees based directly or indirectly on or in any way connected with the informal opinion. The Depositor hereby 

agrees to indemnify, release and hold harmless President and Fellows of Harvard College and its officers, agents and 
employees from and against any such claim for loss or damage. 

FURTHER CONDITIONS REGARDING OBJECT(S) 
RECEIVED FOR CONSERVATION AND/OR TECHNICAL STUDY 

The Depositor understands that the Center for Conservation and Technical Studies will charge for the work that 
has been requested, and agrees to pay said charges. The Depositor also understands that the accuracy, success or 

effectiveness of conservation or technical examination cannot always be predicted or guaranteed and that President 

and Fellows of Harvard College and its officers, agents and employees shall have no liability for any loss or damage 
resulting from the conservation work. 

In the event that technical examinations result in written opinions or reports, the Depositor agrees that he will 

make no claim against President and Fellows of Harvard College, or any of officers, agents or employees based 
directly or indirectly on or in any way connected with the written opinion or report. The Depositor hereby agrees to 

indemnify, release and hold harmless President and Fellows of Harvard College and its officers, agents and employees 
from and against any such claim for loss or damage. 

The Harvard University Art Museums assume the right, unless specifically denied by the Depositor in writing, to 

examine the object(s) by photographic and other means and to photograph the object(s) for record and educational 

purposes. Information thus gathered will not be published without the written consent of the Depositor. 

| HAVE READ THE INFORMATION ON THE REVERSE, ANY ATTACHMENTS LISTED THEREON AND THE GEN- 
ERAL CONDITIONS ABOVE AND ACCEPT THEM. 

SIGNATURE OF DEPOSITOR DATE 

Please sign and return this receipt to the Registrar, Harvard University Art Museums. 



Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 5321] 
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HARVARD UNIVERSITY 

DEPARTMENT OF FINE ARTS 

CAMBRIDGE, MASSACHUSETTS 02138 

| ARTHUR M. SACKLER MUSEUM 48S BROADWAY 

(617) 495-2377 

FAX (617) 495-1769 
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Charles Mi unch & Jane Furcngot™ 
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S10093A. i Valley Rd. “Lone Rock WI 53550 

608 S83°24351 

December 30, 1994 

Seymour Slive 
Harvard University, Dent. of Fine Arts 
Arthur M. Sackler Museum 
485 Broadway 
Cambridge MA 02138 

Dear Mr. Slive: 

I hope the enclosed report and slides will help you. If 
possible, please return the slides to us, rather than to Alfred 

Bader. 

We think we removed all later overpaint from the sky. that 

was there before cleaning apparently was intended to cover the 
abrasion mentioned in the report. Our slide 6K shows part of the 
sky that is damaged badly enough to reveal the artist's complex 

reworking. (The details we choose to photograph for our own use 

generally are the worst damaged areas.) Slide 6J shows the canvas 
pattern in the abraded glazes. If you find the surface of the 
sky slightly confusing; it's probably a@ result of. cur attempt’ to 
compromise between eliminating such distracting patterns and pre- 
serving the appearance of 17th Century naint. 

I'd enjoy talking to you about this on the phone if it would 
help. Please call soon while my memory is fresh. You now have 

the painting as well as our slides. 

sincerely, 

Choral MunwW 
Charles Munch 





Charles Munch & Jane Furchgotr 
EA Raid ful ee SS pee tle ee 5, 

$10093A. Bear Valley Rd. Lone Rock WI 53556 
608 S83°2431 

JoivyesO, 1994 

Jacob Ruisdael, Seacoast with Waders 
4 ‘ ' ord On canvas . 2 ls xe 76 7/8e 

Alfred Bader, Milwaukee 

Condition before Treatment: Signed lower right, "JvRuisdael," with 
the JvR in monogram. The canvas was glued to a 3/8" thick oak board 

but had come loose in places forming several lumpy canvas bubbles 
along the lower edge and in the right sky. There was extensive scat- 
tered blistering over most of the surface, plus a good deal of old 
retouching and overpaint that appeared to hide abrasion and scattered 

small losses. 
fhe discolored varnish layer was brownish gray. 

Treatment: The loose and blistering paint was reattached with gela- 
tin size and the large canvas bubble flattened. 

The canvas was faced with paper and the panel chiseled away. 
The side of the panel which had been against the canvas was found to 
be nainted on. ‘When the chips were reassembled, the picture was 

found to be a (late 19th century?) copy of a Dutch/Flemish portrait 
of a man. After all remains of glue had been scraped away from the 
reverse of the canvas, it was lined with a 3-ply laminate of canvas 
and fiberglass cloth using a wax-resin adhesive. The lined canvas 
was stretched on a new 4-member stretcher. 

The lining and facing adhesive remains were removed from the sur- 
face with toluene. The old varnish and much of the old retouching 
were removed with ethanol and acetone. Ethanol gel and pyridine were 
used to take off some stubborn old retouchings. The dark shiny re- 
touching in the water was somewhat insoluble, and part of it was 
left on. 

Much grayish retouching and later overglazing were removed from 
the sky. Numerous small filled paint losses were revealed, most of 
them scattered in the left half of the sky, especially towards the 
top left edges. The only large loss in the sky was in the upper 
Center, about 5) ineduanecer: 

After cleaning, the condition of the sky was clear as to general 
Structure but disrupted in detail by heavy abrasion, notably in the 
upper right quadrant where the buildup of vaint layers appears es- 
pecially comnlex-- dark over light over dark. The final effect of 
the storm clouds seems to have been achieved through manipulation of 
thin, glassy glaze layers in grays and browns. Through subsequent 
rubbing, these layers have been irregularly thinned or removed, allow- 

ing lighter sky or cloud.colors to show through. Since the abrasion 
occurred on the high points of the paint surface, such as raised cracks 
or the tops of canvas weave, these patterns are often apparent in the 
clean painting. 

Aside from distinct losses, the land and water are in much better 

condition than the sky, the dunes and grassy hills being especially 
well-preserved. The main damage in the foreground is numerous small 





Ruisdael page 2 

losses on the left side of the picture, the worst being a long hori- 
zontal loss at bottom left, a vertical row of losses 10" from the 
left edge, and several other losses along the bottom edge. There is 
also some abrasion along the bottom, 

The boats at left are interrupted by several paint losses. The 
retouching and strengthening of the rigging were removed in cleaning. 
The people are in quite good condition, also the signature, which be- 
gins with a light shading stroke on the J. 

Losses in the clean painting were filled with traditional gesso. 
The surface was prepared with Talens retouch varnish and retouchings 
executed with pure pigments in a polyvinyl acetate (PVA) medium. 

In retouching the sky an attempt was made to regain light and 
atmosphere by filling the gaps in some of the damaged upper glazes. 
Perhaps the most distracting damage was abrasion along the canvas 
weave, which created a horizontal and vertical grid. Such abrasion 
was extensively stippled and glazed into proper tone. 

The finished painting was coated with Talens picture varnish, 
brushed on, followed by a light, matte PVA spray varnish. 





HARVARD UNIVERSITY 

DEPARTMENT OF FINE ARTS 

ARTHUR M. SACKLER MUSEUM 485 BROADWAY 

CAMBRIDGE, MASSACHUSETTS 02138 

(617) 495-2377 

FAX (617) 495-1769 

} Ye ( 
VLA A / 
ATA WY} \ tL My V N 

N\e nan Ta, ), , Ayal nV ri 
UY WYN ULE 

\ 
| | 
/ ' 

P } iV 
‘s ] qo 

‘4 i 4A iis ae 
MG TILA =O 



tz ‘fj iy 
| 

y, f + / f | , atic a ed ie | ( jf ALAS VALA Yul fUMELE 1 
f 

Sarl : 
UMW Wes 

awa, \ ; LO Oo Crh ve of WA Ww AKO LE ( * “EL LU Cele MAS © A MIVA MO 
| | } 

t . WY 

i 
Vv 

| 

; 
4s f 

i 
| 

{ i bse £1 OA | Ahi \ Wy {Xr At | (SHO —— 

| : 

WOAAt IAA cf are VY L/L Aj WA v YZ MAX 
WA 

V | 

\ a 

jA— yj ') - f ft} p } le | A | f - 
| of / 4 F m4? / mS) Ve 7 OA VU IRAGAA V ty ¥2(CULA BAys YN YM [ec 
lors. of Uniting (iC [tdir Paton 

reas \/ roe AAS A U \ ) JA, CLA “Mice, 
/\ \ } i 

| f .W) } f V/ ws 

Uh ( pe A NL GL (My Mi iv Ag 

/ pe 

An — \ 

sy 



charles Munch & Jane Furchgott 

Are DP Fo S ete)? Re Oe +S 

s10093A. Bear Valley Rd. Lone Rock WI 53556 
608 583°2431 

July 9, 1994 

Seymour Slive 

Harvard University, Dept. of Fine Arts 
Arthur M. Sackler Museum 
485 Broadway 
Cambridge MA 02138 

vear Mr. Slive, 

To me the cracks in Alfred Bader's heach scene look normal 
for 17th C. Duteh painting, although they vary in contrast from 
aréa to area. They are most conirasty in the white dune and 
the blue sky above it, where the aint is thicker. Perhans we 
are also seeing dark underpaint through the crackse- the artist 
made lots of changes, painting dark over light and lieht over 
dark. 

For at least 100 years tne canvas was mounted on a thick 
oak panel (not ortainal) wiiich we removed. That may have 
affected the character of the cracks. 

Remember that the detail of the wadine ecounrle is extremely 
enlareed. The figures are 3/8" tall. This may make the cracks 
annear deceptively pronounced in the slide. As I look at it now 
from 30 inches away, they aren't noticeable, 

I hope this helps. 

Sincerely, 

Charles Munch 
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HARVARD UNIVERSITY ART MUSEUMS 

ARTHUR M. SACKLER MUSEUM FoGG ART MUSEUM BUSCH-REISINGER MUSEUM 

Dr. Alfred Bader/ Kindness of Marilyn Haussmann 
Fax: 414 277 0709 

November 23, 1994 

Dear Alfred, 

I just spoke to Seymour regarding the Ruisdael painting. 

He said "It's not an open and shut case," and he would like to see 

conservation reports and photos. He knows four other versions of the 

picture. 

This is all he said—we did not look at the picture together, but we shall next 
week--except to add that he will be writing to you directly. 

I just wanted to let you know that he has seen the painting and is giving it his 
thoughtful attention. 

I hope you and Isabel are enjoying your stay in England. 

All best, 

JoUM 
William W. Robinson 

Ian Woodner Curator 

of Drawings 

CHARLES: Alfred has asked me to send this copy to you. Would 
you please send the condition report to Professor 
Seymour Slive? Thanx, 

November 23, 1994 ote Gs 

32 QUINCY STREET 

CAMBRIDGE, MASSACHUSETTS 02138 

TELEPHONE 617.495.9400 

FaX 617.495.9936 
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HARVARD UNIVERSITY ART MUSEUMS 

ARTHUR M. SACKLER MUSEUM FoGG ART MUSEUM BUSCH-REISINGER MUSEUM 

Dr. Alfred Bader/ Kindness of Marilyn Haussmann 
Fax: 414 277 0709 

November 23, 1994 

Dear Alfred, 

I just spoke to Seymour regarding the Ruisdael painting. 

He said "It's not an open and shut case," and he would like to see 

conservation reports and photos. He knows four other versions of the 
picture. 

This is all he said—we did not look at the picture together, but we shall next 
week--except to add that he will be writing to you directly. 

I just wanted to let you know that he has seen the painting and is giving it his 
thoughtful attention. 

I hope you and Isabel are enjoying your stay in England. 

All best, 

rae, 
JOU 

William W. Robinson 

Ian Woodner Curator 

of Drawings 

CHARLES: Alfred has asked me to send this copy to you. Would 
you please send the condition report to Professor 

Seymour Slive? Thanx, 

A, 

ae / 

V4 AL fk 
“gy November 23, 1994 ss i 

32 QUINCY STREET 

CAMBRIDGE, MASSACHUSETTS ©2138 

TELEPHONE 617.495.9400 

FAX 617.495.9936 
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Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

May 8, 1995 

Mr. Martin Bijl 

Chief Restorer 

Rijksmuseum Amsterdam 
Postbus 74888 

1070 DN Amsterdam 

The Netherlands 

Dear Mr. Bijl: 

My good friend and restorer, Charles Munch, has suggested that I send you 
a photograph of a painting which I believe is by Jacob van Ruisdael, which 

Charles restored last year. 

A good photograph taken after restoration and Charles’ condition report are 

enclosed, as is some detailed correspondence I have had with Professor 

Seymour Slive. 

I purchased this painting for my own collection and not for sale. That is just 
as well, because with Professor Slive’s grave doubts, it would be very difficult 
to sell. 

Still, I enjoy looking at it very much and cannot help but think that the artist 
so concentrated on that beautiful sky and the light on the beach that he didn’t 

want tremendously moving waves to distract from that. 

I would very much appreciate your considered opinion. 

With many thanks and best personal regards, I remain, 

Yours sincerely, 

AB/cw 

Enclosure 

be: Charles Munch 
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Jacob Ruisdael, Seacoast with Waders 

511 on canvas, 215" x 26 7/3" 
Alfred Bader, “Milwaukee 

Condition before Treatment: Siened lower right, "JvRuisdael,” with 
the JvR in monogram. The canvas was elued to a 3/38" thick oak board 

but had come loose in vlaces forming several lumpy canvas bubbles 
1long the lower edge and in the right sky. There was extensive scat- 
tered blistering over most of the surface, plus a 200d teal of old 

retouching and overnaint that avpeared to hide abrasion and scattered 

small losses. 

fhe discolored varnish layer was brownish gray. 

treatment: The loose and blistering nain 
69. i the large canvas bubble flat ied. 

nvas was faced with vavner and the panel chiseled away. 
The Side of the panel which had been against the canvas was found to 
@ painted on. When the chins were reassembled, the nicture was 

found to be a (late 19th century?) cooy of a Dutch/fFlemish nortrait 
of aman. After all remains of glue had been scraned away from the 
reverse of the canvas, it was lined with a 3-ply laminate of canvas 
and fiberglass cloth using a wax-resin adhesive. The lined canvas 

vwassstratched on a new rt a streton=r. 

The linine and facing adhesive remains were removed from the sur- 

face With toluene The old varnish and much of the old retouching 

were removed with Pe at ind acetone. Ethanol 221 and pyridine were 

used to take off some stubborn old retouchines. The dark shiny re- 2 dark s 
touching in the water was somewhat insoluble, and nart of it was 
a 

left on. 
Much grayish retouchine and later overelazine were removed from 

the skv. Num-=rous snall filled paint losses were revealed, most of 

them scattered in the left half of the sky, esnecially towards the 
In left edees, The snly largess loss in the sky was in the unner ie 

eenter, about 4" in diameter. 
lition of the sky was clear as to eeneral 3 L L 

: : : tae Sa tate, oe cee 
Structure but di lstaitl by heavy abrasion, notably in the 

5 : 
4 unper right quadrant where the buildup of nraint layers anpears e¢- 

necially comolex-- dark over light over dark. The final effect of 
che storm clouds seems to have been achieved throuzh maninuletion o 

thin, glassy elaze layers in grays and browns. Through subsequent 
rubbing, these layers have been irresularly thinned or revoved, altew 

ine lichtar sxy or cloud colors to show through. Since the abrasion 
occurred on the high onints of the paint surface, such as raised cracks, 
or the tons of canvas weave, these natteras ire often anparent in the 

clean vainting. 

‘ 

Aside from distinct losses, the land and water are in much better 
+3 5 t -«r + en a eo wT = > wy ty 4 7 c + ~ ~ condition than the sky, th® dunes and e@rassy hills: beins esneci V 

wellepreserved. The main damaee in the foreseround is numerous smell 
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Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

December 27, 1994 

Professor Seymour Slive 
Department of Art History 
Harvard University 

Cambridge, Massachusetts 02138 

Dear Seymour, 

I’m sorry that a very long trip to Europe has delayed my responding to your letter 

regarding the seascape. 

Have you seen Lot 61 in Christie’s New York, Sey llth sale, the wooded 
landscape by Ruisdael’s father? 

To turn now to your queries, I am not certain whether my restorers, Jane Furchgott 

and Charles Munch, have responded to you directly. They may not have, because 

Charles’s father in St. Louis had a stroke and so Charles has been with him. 

I am certain that Charles will be happy to talk to you directly. In the meantime, 

please find enclosed, six slides which Charles sent me. One is of the original state, 

as originally illustrated in Sotheby’s catalog. Another is of the clean state, three are 

of details of the clean state, and the sixth is of the portrait on which the canvas had 

been glued. I would appreciate return of the six slides after your study. 

Bill told me that you know of four versions of this composition. One may be the 
seascape in the Mauritshaus which I saw in November. I certainly didn’t like it 

nearly as well as my own work. 





Professor Seymour Slive 
Harvard University 

December 27, 1994 

Page Two 

Incidentally, I bought that painting for myself and not for Alfred Bader Fine Arts, 

and I plan to keep it in my collection. 

Fond regards to you and Bill, and all good wishes from house to house. 

As always, 

Soe. nn 

Enclosures 
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HARVARD UNIVERSITY 
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Dear Charles and Jane, —— 

Alfred asked me to send this to you for your assistance. It seems to me 

that I sent you a brief note requeting you to do something like this, perhaps 

in November. Is there any more you can do for Prof. Slive? Alfred is 

sending him six slides which you gave to Alfred, I assume. 

Thanx, 
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ot Fine cts 

I hone the enclosed renert and slides will help you. If 
A im E ’ - = 25 ‘ oe 3 OSSible, olease return the slides to us, ratner than to Alfred 
ta-i = 
Brel Aleigy 

e think we removed all later overvaint from the sky. wnat 
was tnere before cleaning apnarently was intended to cover the 

abrasion mentioned in the report. Our slide 6K snows part of the 

sky that is damaged dadly enough te reveal the artist’s comple 
reworkine. (The details we choose to photaerach for our cwm use 

epenerally are the worst damaced areas.) Stide 6J shows the ecanves 

nattern in the abraded elazss. If you find the surface of the 
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I'd enjoy talking to you about this on the phone if it would 
heln. Please call soon while my memory is fresh. You now have 

n 

the nainting as well as our slides. 
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