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KUNSTHISTORISCHES INSTITUT 9, PIAZZA S. SPIRITO 

TELEFON 294233 

FLORENZ FLORENZ, ITALIEN 

- Der Direktor - 5. November 1962 

Us cb 

Herrn 

Dr. Alfred Bader 

2961 N. Shepard Avenue 

Milwaukee 11, Wisconsin 

Us Sie Die 

Lieber Alfred, 

es tut mir leid, dass ich Ihnen mit meinem letzten Brief Sorgen gemacht habe. Wenn 

Rosenberg und Bernt das Bild flir echt halten, wird es wohl schon stimmen, und wir ha- 

ben uns hier durch ein schlechtes Foto tauschen lassen. Sehen Sie sich das Bild eine 

Zeit lang an, und wenn es Ihnen dann etwa auf die Nerven gehen sollte, schicken Sie 

es zu Sotheby und profitieren dran. 

In Kalifornien war ich nur 8 Tage und auf der Reise konnte ich mich leider gar 

nicht aufhalten. Das lag daran, dass ich einfach keine Zeit hatte. Sonst ware ich 

natiirlich zu Ihnen gekommen, von Chicago her. So habe ich Chicago nur von oben gese- 

hen. Dr. Schaeffer und'seine Frau kenne ich sehr lange. 4+ch habe eigentlich immer 

gutes Zutrauen zu ihnen gehabt. 

Herzliche Griisse von Haus zu Haus 

stets Ihr 

MARS =) A h 

\ 

(Comm. Prof. Yr. Ulrich Middeldorf) 





Wiinchen Mottlstrasse 13, am 16. Juli 1962. 

ehr geehrter lieber Herr Yoktor Bader! 

Thr Schreiben wegen des Ruisdael-Gemaldes habe ich an Herrn Grovermann 

iibermittelt+. Es freut uns, dass Sie das schéne echte Bild nun doch 

iibernehmen wollen, Die ganzekaufmannische Verhandlung wird Herr Gro- 

vermann direkt mit Ihnen fiihren, da Vermittlung ja nicht meine Aufgabe 

46t. Das Bild steht bei mir in guter Verwahrung. Ich kann Ihnen ver- 

sichern, dass zwei grosse Kenner; den durch Ihr Festgebot erzielten 

Verkaufspreis sehr preiswiirdig fanden. Die vor kurger Zeit erfolgten 
be = oOo 

=) 

Retuschen erscheinen unter der Lampe besonders aufdringlich, Sie sind 

aber wirklich nicht wesentlich, 

Wegen der Beurteilung durch Rosenberg sagte ich Ihnen, dass diese nach 

dem Erscheinen seines Buches miindlich erfolgt ist, absolut positiv, 

ich glaube, er hat das Bild bei Prof. Singer in London gesehen. Mein 

Cutachten bekommen Sie natiirlich und fiir die Ténung des Rahmens habe 

ich-schon Sorge getragen. 

Mit allen guten Winschen von uns beiden 

Thr alter 

heals, (DerA~ ° 





Miinchen Mottistrasse 13, 24.Juli 1962. 

Lieber, sehr geehrter Herr Doktor Bader! 

Heute nur die kurze Mitteilung, dass ich das Olgemélde von Jacob van 

Ruisdacl der Spedition Allgemeine Transportgesellschaft Munchen 

iibergeben habe, mit dem dunkel getonten Rahmen, in tadellosem Zustand « 

Ebenso die von mir besorgte Ausfuhrgenehmigung. Voraussichtlich wird 

das Bild - mit der von Ihnen gewiinschten Versicherung von DM 60.000 — 

tibermorgen, am 25. Juli, hier mit Luftfracht abgehen und hoffentlich 

bald und gut bei Ihnen einlangen. 

Die Spedition tiet mir, Ihnen die beiliegende Erklaérung zu schicken, 

damit Ihnen dadurch die Binfuhr erleichtert wird. 

Die Unkosten der hiesigen Transporte, Ausfuhrbehandlung und Verpackung 

wird Herr Grovermann tibernehmen, die Versicherung und Luftfracht 

wird zu Ihren Lasten nachgenommen. 

Mein Gutachten folgt noch nach, ich hoffe, dass damit alles zu Ihrer 

Zufriedenheit geregelt ist. 

Hh inanzielle 
Fiir die Toénung des Rahmens habe ich DM 40 vorgelegt. Die 

Abwicklung wird vereinbarungsgemass von Thnen direkt mit Herrn Gro- 

vyermann erledigt. Er freut sich auf Ihren Besuch, wenn Sie wieder in 

Deutschland sind. 

Wir gratulieren Ihnen und Ihrer lieben Frau zu dem giinstigen Erwerb 
6 

S S 

dieses wirklich bedeutenden Bildes. 

Es freut mich, wieder von Ihnen zu horen 

Thr alter sehr ergebener 

Tella, Suu . 





Miinchen Mottlstrasse 13, am 14. Juni 1962. 

Lieber Herr Doktor Bader! 

Auch wir freuen uns immer sehr tiber Ihren Besuch und nehmen gern Anteil 

an Threr Sammlertaétigkeit. 

Sofort nach Ihrem Weggehen hat Herr Wilhelm Grovermann angerufen und 

den Wunsch gedussert, dass der Kaufbetrag fiir das Bild auf die Schwei- 

zerisch Kreditanstalt Zitirich zu seiner Verfiigung eingezahlt werden mochte. 

Thr Brief hat mich etwas tiberrascht, da doch der Verkauf des Bildes 

auf ein Gebot Ihrerseits hin, das ich als solches auf Ihren dringenden 

Wansch Herrn Grovermann tibermittelte, abgeschlossen war. Vielleicht 

meinen Sie, weil ich finanziell garnicht interessiert bin, dass es 

gleichgiiltig ware, ob der Kauf abgeschlossen bleibt, oder nicht. Aber 

ich méchte Herrn G. gegentiber, dem ich Sie doch sehr empfohlen habe, 

nicht als unzuverlaissig gelten. So habe ich ihm vonlhrem Brief noch 

nichts gesagt, auch weil ich mir denke, dass das selten gtinstige und 

schone Bild auch Ihrer lieben Frau gefallen wird, Herr G,. drangt gewiss 

nicht, den Kaufpreis eilig zu erhalten. 

wenn Sie wirklich vom Kauf zuriicktreten wollten, mochten Sie ihm bitte 

das aber selbst schreiben und mir einen Durchschlag Ihrer Nachricht 

zusenden. 

Mit allen guten Wiinschen, auch von meiner Frau 

rhirm—at her 

honbtecs Tasch * 









en luncn 

Lieber Herr Doktor Bader! 

Mich freut sehr, dass das schone Bild in gutem Zustand bei Ihnen 

ist und auch . Es freut mich auch be= 

sonders, dass ein so ernsthaft auswahlender Bammler wie sie ein so 

bedeutendes Bild zu vernunftigem Preis erreichen konnte. 

Fir die Umfarbung des Rahmens habe ich nur-40 

Thnen also 60 DM ftir die beiden Handzeichnungsb 

Tagen vom Verlag direkt an Sie ab in Abzug 

men die beiden Bande verbilligt, cenauen Preis teile ich Ihnen 

dann noch mit. Auch meine,vierten Band der Maler 

hier aus im September sofort nach Widmung zu- 

hotfent= 
OD lee es) 2 1) oO qt Bp 6 ie} ~~ 

a) D =| HH ot 

Noch herzlichen Dank fir Ihre freundliche 

mi 
Tich bald einmal annehmen k6nnen. Lust 

der Zeit ist es schwierig. 

mit allen guten Wiinschen an Sie-Beide von 

Thr alter 





Wilhelm Grovermann Qkagsburg,oen 7. 9, 1962 
jobelsteaBe 20a 

Sehr geehrter Herr Bader! 

Auf drei Wochen waren wir am Timmendorfer Strand an der Ostsee und den 

Rest der Zeit in Kampen auf der Insel Sylt. 

Trotz schlechten Wetters ist mir und meiner Familie der Aufenthalt ausge- 

zeichnet bekommen und das Baden im Meer bei, wenn auch kiihlen Tempera- 

turen sowie der viele Aufenthalt in der Seeluft haben eine au8erordentliche 

Kraftigung und Starkung herbeigefithrt. 

Diese Reise ist auch schuld, da8 ich so unptinktlich in der Beantwortung lhres 

letzten Briefes bin und ich bitte die Verzégerung héflichst entschuldigen zu 

wollen. 

Nicht versdumen michte ich, Ihnen fiir die auSerordentlich korrekte Erledigung 

unserer Transaktionen zu danken. Der Betrag ist termingemda8 eingegangen, 

was ich hiermit der Ordnung halber bestatige. 

Ich hoffe, da® Sie an dem qualitadtsvollen Bild recht viel Freude haben und sich 

immer tiefer hineinsehen und, wie ich es immer von meinen Bildern verlange, 

da& Sie Jakob Ruisdael immer von neuem anspricht und fasziniert. 

Ich darf meine Einladung, auch im Namen meiner Frau, zu uns nach Augsburg 

wiederholen und bitte dann nur rechtzeitig Bescheid zu geben, wenn Sie wieder 

Dewi. 



einmal eine Reise nach Deutschland antreten. Ich kénnte mir vorstellen, da8 

Sie meine Sammlung interessieren wiirde, ganz abge sehen davon, da ich mich mit 

Ihnen, als passionierten Sammler, gern gemeinsam einmal vor meine Bilder 

hinstellen und sie betrachten méchte. 

Mit den besten Grti8en von Haus zu Haus 

Ihnen ergebener 



Wilhelm Grovermann ugsburg,gen 12.7. 1962 
jobelsteape 200 

DURCH LUBPTPOST] 

Herrn 

Dr. Alfred BADER 

2961 North Shepard Avenue 

MILWAUKEE 11, Wisconsin 

Sehr geehrter Herr Dr. BADER! 

Herr Dr. Bernt itiberreichte mir Ihre Zeilen vom 2,ds. aus Milwaukee und 

bat mich sie zu beantworten. 

i diesem Zusammenhang erlaube ich mir Ihnen den Vorschlag zu machen, 

den Rahmen vielleicht doch erst in den USA nachzudunkeln, und zwar aus 

dem Grund, weil Pfefferle jetzt Ferien macht und der Rahmen friihestens 

Mitte bis Ende August oe erhalten ware. Auf der anderen Seite wiirde ich 

Ihnen unbedingt diesen wertvollen alten, handgeschnitzten Rahmen, der von 

Anbeginn, in einer allerdings weniger geschmackvollen Goldténung vorhan- 

den war, auch weiterhin zu behalten. 

Ist es nicht méglich, um keine Verzégerung eintreten zu lassen, die Ténung 

bei Ihnen driiben vorzunehmen? 

Die Fotografie nach meinem Ruisdael hat der Meisterfotograf Rudolf Himpsl, 

Miinchen, GabelsbergerstraBe 28/1 angefertigt. Ich bin gern bereit, Ihnen 

noch einige Bilder dort anfertigen zu lassen, und habe mich in dieser Hinsicht 

schon mit Herrn Himps! in Verbindung gesetzt. 

Eine Originalexpertise von Herr Professor J. Rosenberg existiert nicht, son- 

dern ein Brief an Herrn Argenti, in welchem die Stellungnahme iiber meinen 

b.w. 



Ruisdael festgelegt wird. Ich habe von der ersten Seite eine Photokopie 

machen lassen und schicke Ihnen gern spdter diesen wertvollen Brief eben- 

so wie die Originalexpertise von Herrn Dr. Bernt, von der ich diesmal 

eine Photokopie beilege fiir Ihr Archiv. 

Sie haben recht, wenn Sie schreiben , daB am 13. 3.1939 bei Sotheby keine 

Auktion stattfand; laut Schreiben an Herrn Dr. Argenti war der Ruisdael 

bei Sotheby am 13. 3.29. Mit selbst ist Ihre genaue Festlegung nachtrag- 

lich noch sehr interessant. 

Zum Schlu&8 erlaube ich mir noch die Frage, wie der Zahlungsmodus zwischen 

uns festgelegt werden méchte. Das Einfachste ware ja, wenn Sie mir den 

Betrag bei der Heda A.G,. zur Verfiigung stellen wiirden, und zwar in dem 

Augenblick, in welchem die Absendungspapiere an einer neutralen Treu- 

handstelle, wie z.B. Herr Dr. Bernt, vorgelegt wiirden. Herr Dr. Bernt 

ist mir sowieso fiir den Versand und die Freigabe zur Ausfuhr behilflich. 

Diesen Bedingungen habe ich mich selbst in diesen Tagen unterworfen und 

zwar bei dem Kauf eines Impressionisten in Paris. 

Es sollte mich freuen, Ihren zustimmenden Bescheid zu erhalten und ich wiin- 

sche Ihnen viel Freude und Entspannung beim Betrachten dieses sehr, sehr 

schénen Ruisdael, dessen Starke an Erlebnisintensitaét im Laufe der Jahre 

immer mehr zunimmt. 

Ihrer hochgeehrten Frau Gemahlin bitte ich meine héflichen Empfehlungen 

zu tibermitteln und verbleibe mit freundNchen Grii8en 

Thr 
P.S. Herr Grovermann tibergab 

mir die Originalexpertise sow@i) 

ein Foto v. Ruisdael, das ich Ihgén 

hiermit dediziere. ; // XY 

Mit freundlichen GriiBen Teta <p Pitre 
= 

Di. 

Ihnen stets ergebener 

7 



Wilhelm Grovermann Ungsburg,een 21. 7.1962 
jobelsteape 20a 

DURGILEUET POST! 

Herrn 

Dr. Alfred BADER 

2961, North Shepard Avenue 

MILWAUKEE/ Wisconsin 

Sehr geehrter Herr Bader! 

Ihre Zeilen vom 16.7.62 erreichten mich heute und ich danke Ihnen fiir 

Ihre prdzisen Ausftihrungen. 

Ich hatte Gelegenheit heute nachmittag mit Herrn Dr. Bernt zu sprechen und 

kann Ihnen die erfreuliche Mitteilung durchgeben, da8 Herr Dr. Bernt selbst 

mit dem Rahmenmacher gesprochen hat und eine dunklere Ténung in "verhalt- 

nismaRig kurzer Zeit "er sprach von 2 - 3 Tagen zu erreichen hofft, 

Dr. Bernt will dann weiter wegen der Ausfuhr die nétigen Schritte unterneh- 

men, d.h. das Bild in der Pinakothek vorlegen, um es dann der ATEGE zum 

Transport tibergeben. 

Die Versicherung in Deutschland, die Spesen wegen der Ausfuhrgenehmigung 

und Verpackung werde ich selbst tibernehmen, bitte aber um Ver standnis, wenn 

ich die Flugversicherung und Transportkosten zu Ihren Lasten gehen lasse, 

Wir sind nun mit Dr. Bernt weiter verblieben, da er Ihnen und mir zu glei- 
@ 

cher Zeit Nachricht gibt, wann das Bild versandreif ist, 4ey. ab fight, 

Den Betrag von DM 60. 000, -- bitte ich héflichst an Herrn Dr. Michel Meyer, 

Ziirich/Schweiz, GenferstraSe 11 fir '' Galerie des arts "' zu tiberweisen, 



Ich hoffe, da& Ihnen diese kleine Umdisposition keine Schwierigkeiten be- 

reitet. Ich glaube nunmehr alles geordnet und die ganze Angelegenheit 

wird nun ziigig abgwickelt. Zu Ihrer Orientierung teile ich noch mit, da 

Dr. Bernt am Donnerstag auf drei Tage nach Wien zu einer Ausstellung 

eingeladen ist. 

Bei Himpsl habe ich noch Meisterfotos bestellt und er hat mir bereits Lie- 

ferungszusage erteilt. Die Kosten hierfiir gehen zu meinen Lasten. Sobald 

ich im Besitz dieser Fotos bin, werden Sie von meiner Sekretdrin gutver- 

packt auf den Weg gebracht. 

Anbei noch das Schreiben, von dem ich Ihnen von einer Seite eine Fotokopie 

ubersandt habe. 

Ich méchte nicht versdumen, Ihnen meine EHinladung zur Besichtigung meiner 

3 : u : : é - 
Bilder in Augsburg ubermitteln und es sollte mich freuen, Sie bei Ihrem nach- 

sten Europabesuch persénlich kennenzulernen. 

Ich bitte Ihrer hochverehrten Frau Gemahlin, unbekannterweise, meine 

Empfehlung zu tibermitteln und verbleibe mit freundlichen Grti8en 

Ie st Re 

Ihnen ergebener 

a 



Dlugqsburg den 25.7. 1962 
Fichtelbachstr. 1 

Wilhelm Grovermann 

Sehr geehrter Herr Dr. BADER! 

Herr Himpsl hat auSerordentlich prompt gearbeitet und g ottlob meinen 

Auftrag noch vor den Ferien hereingenommen. Ich habe die fiinf Fotos 

angeschaut und dabei erneut festgestellt, dafi Meister Himpsl auch bei 

diesen Fotos wiederum seine Meisterschaft und sein hohes Kénnen be- 

wiesen hat. 

Ich wiinsche Ihnen recht guten Empfang, bitte mich Ihrer hochgeehrten Gattin 

zu empfehlen und verbleibe mit 

hochachtungsvoller BegriiB8ung 

ergebenst 

ees 
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Suppi+—Rivers—«..8 / 

River Landscape with a Quarry Below a Wooded Hill 

Milwaukee, Alfred Bader 

Canvas, 63.55x 78-7. Signed, lowersright. 

Provenance: Probably sale |Paillet}, Paris (Paillet), 

15 saq. December 1777, no. 27 (339.19 francs); sale, anon., 

London (Sotheby), 13 March 1929, no. 61 ($880, Asscher 

and Welker); E. F. de Rougemont, Cold Harbour Park, 

Hildenborough, Kent; sale, de Rougemont, London (Ghristie*s), 

27 May 1938, no. 135, repr.; N. Argenti, London; sale, 

Argenti, London (Christie's), 23 November 1956, no. 64; 

purchased from W. Grovermann, Augsburg. 

Exhibitions: Kalamazoo Institute of Arts, Alfred Bader 

Collection, 8 October - 10 November 1967, p. 14; New 
fe TAR: : 

Brunswick 1983, p. 120, no. 104 \(c. 1660) 4 Kingston | Onlario, 

494, Pp 72-73 8H, Ne.FH, Rony. he precedung caloteg wry ose 
| mower Vaaed on Thar olga a pg on te 7 

Bibliography: Selections from the Bader Collection, 

Milwaukee, 1974, no. 23 (c. 1660 or a little later; 0 ark 

Pao aa ere len Mat ba 

: : , Af J ; ; e e : ; pam lina id olenlicel woh wag 721, which isYidentical with the 

Rocky Landscape with a Waterfall in the Wallace Collection, 

Cat.no. O0G): 





Fogg Art Museum: Harvard University 
Cambridge 38 - Massachusetts 

April 29, 1965. 

Mr. Alfred Bader 

Aldrich Chemical Company, Inc. 

2371 North 30th Street 

Milwaukee, Wisconsin 53210 

Dear Mr. Bader, 

Just a word to thank you for 

your kind letter of April twenty-seventh 

and for the data you sent about your 

Ruisdael. 

With all best wishes. 

Yours sincerely, 

{ 
| 
| 

{ 

AMMAN t 
eg é i 

Seymour Slive 

Professor of Fine Arts 
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TEE AUN Ee, © ORE EE Se AU MIRE VRE Ak 1 

(Formerly Rutgers University Art Gallery) 

September 16, 

Alfred Bader 

c/o Aldrich Chemical Co., Inc. 

940 W. St. Paul Avenue 

MILWAUKEE WI 53233 

Dear Dr. Bader: 

Thank you very much for your generous loan. 

a fine addition to the show. 
your superb Dutch collection 

Thank you again. 

Sincerely, 

eee 
oO Dr. Frima Fox 

Guest Curator 

FFH/as 

in our exhibition. 

SNUUS EU MI 

Your Ruisdael will make 

We are very happy to have a painting from 

Rutgers -The State University of New Jersey 

Corner of George and Hamilton Streets - New Brunswick, New Jersey 08903 - 201/932-7237 
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UNIVERSITY ART GALLERY « FINE ARTS COLLECTION «NEW BRUNSWICK e NEW JERSEY 08903 « (201) 932-7237/7096 

EXHIBITION LOAN AGREEMENT 

HAARLEM: THE SEVENTEENTH CENTURY 

February 19 to April 17, 1983 

Please complete, sign and return both copies. One copy will be returned to you 

with our signature. 

LENDER Alfred Bader TELEPHONE (Business) ( 414 ) S 

SS ey ey ae Meee (Home) (414 ) 962-5169 ——— eS 

Inc., 940 W. St. Paul Ave. Milwaukee, WI 53233 
ADDRESS c/o Aldrich Chemical Co., 

hipped from and returned to this address.) 
(Unless indicated below, work will be s 

CREDIT From the Collection of Dr. Alfred Bader 

(Exact form of Lender's name for catalogue, labels, and publicity.) 

Jacob van Ruisdael 
NAME OF ARTIST 

Wooded Landscape, #23 TITLE OF WORK 

MEDIUM OR MATERIALS & SUPPORT oil on canvas , 

SIZE: If possible, please give dimensions in both inches and centimeters. 

PAINTING, DRAWING, ETC: HEIGHT: 25 in. em, WIDTH: 3 in. em. 

(Excluding frame or mat) 
FRAME: HEIGHT: : com. WIDTH: 

(Outer dimensions) 

ee 

aS 

INSCRIPTION at lower right JvRuisdael 

(If there is any, please give form and location.) 

see catalogue PROVENANCE 

(ih ns See SS 

PHOTOGRAPHS: wnich of the following are available for catalogue reproduction & publicity? 

Black & White: Color separations or plates: Transparencies: 

REPRODUCTION: It is understood here that this work may be photographed, video-taped, 

telecast, and reproduced for publicity purposes connected with this exhibition and for 

illustrations in the Gallery's catalogue and other publications; and that slides may 

be made for the Gallery's own educational use. (Please cross out any reproduction 

purpose which you do not allow.) 

TRANSPORTATION will be done by a Fine Arts Shipper through Rutgers. Our Gallery 

registrar will contact you regarding transportation. 

SPECIAL INSTRUCTIONS: Ship fromMilwaukee Art Museum Return to 940 W. St. Paul Avenue 

Milwaukee, WI 53233 

FRAMING: Is the work framed for travel? alee 

If necessary, may we have the work reframed or rematted? 

SPECIAL REQUIREMENTS: Please describe any special requirements for the object. We will 

maintain humidity, light, and temperature by museum standards. 

Insurance (see conditions on reverse) Value of this loan (U.S.A. currency) 

‘ $ ee Loo. — 

Shall Rutgers insure loan?_‘°=__ If you insure,.approximate premium $ 

(yes or no) 

(Please sign on reverse) 

Aldriéh Chemical Co., Inc. 



CONDITION 

COVERAGE 

CERTIFICATE 

OF INSURANCE 

OWNERSHIP 

EXHIBITION LOAN AGREEMENT CONDITIONS 

The Rutgers University Art Gallery (the "Gallery") will exercise the 

same care in respect to loans as they do in the safekeeping of their 

own property. The loaned object shall remain in the condition in which 

it is received, It shall not be cleaned, repaired or transported in 

a damaged condition except with the written permission of the lender 

or when the safety of the work makes such action imperative. Damages, 

whether in transit or on the premises of the Gallery and regardless of 

who may be responsible shall be reported to the lender immediately, and 

all packing materials shall be saved for inspection. 

The Gallery will fully insure this loan "walleto-wall" under the terms 

of its fine arts policy against all risks of physical damage from any 

external cause while in transit and on location during the period of 

this loan. The Gallery's fine arts policy contains the usual exclusions 

for loss or damage due to war, invasion, hostilities, rebellion, insur- 

rection, confiscation by order of any Government or public authority, 

risks of contraband or illegal transportation and or trade, nuclear 

damage, wear and tear, gradual deterioration, moths, vermin and inherent 

vice, and for damage sustained due to and resulting from any repairing, 

restoration or retouching process unless caused by fire and or explosion. 

If the lender chooses to maintain his own insurance the Gallery. must 

be supplied witha certificate of insurance naming the Gallery as 

"additionially assured" or a “waiver of subrogation" against the Gallery 

executed by the lender, If the lender shall fail to supply the Gallery 

with such a certificate, this loan agreement shall constitute a release 

from any liability in connection with the work, The Gallery can accept 

no responsibility for any error or deficiency in information furnished 

to or by the lender's insurers nor for lapses in coverage. 

Loans shall remain in possession of the Gallery for the time specified, 

but may be withdrawn at any time by the directors of the exhibitiion. 

If the legal ownership shall change during the time of this loan, whether 

by reason of death, sale, insolvency, gift or otherwise, the new owner 

may, prior to its return, be required to establish his legal right to 

receive the work by proof satisfactory to the Gallery. Unless otherwise 

noted in writing, the loan will be collected and returned to the 

address noted on the reverse. 

THE CONDITIONS OF THE LOAN AS STATED ABOVE AND ON THE REVERSE ARE ACCEPTED. 

x ‘) 

aca SIGNED Api feo 
Lender pp Authorized Agent 

SIGNED , Date 

Phillip Dennis Cate, Director 

Rutgers University Art Gallery 

Jane Voorhees Zimmerli Art Museum 



THE -JANE:-VOORHEES:ZIMMERLI-ART -MUSEUM 

April 5, 1983 

Dr. Alfred Bader 

c/o Aldrich Chemical Co. Inc. 

940 West St. Paul Avenue 

MILWAUKEE WI 53233 

Dear Dr. Bader: 

I want to take this opportunity before the exhibition closes to thank you again for 

the loan of your wonderul Ruisdael. Your generosity certainly contributed to the 

high quality and completeness of the Haarlem show. 

The public seems to be enjoying the exhibition which has received very good notices. 

I have enclosed a review by Mr. John Russell which appeared in the Sunday New York 

Times of March 13th, and which I thought you might enjoy. 

I am glad that arrangements were finally settled for your arrival in New Brunswick. 

I look forward to hearing your talk Wednesday evening, April 13th. See you then. 

Thank you again. 

Sincerely, 

fete tpl 
Dr. Frima Fox Hofrichter 

Guest Curator 

FFH/as 

jaa tl 

Rutgers -The State University of New Jersey 

Corner of George and Hamilton Streets ° New Brunswick , New Jersey 08903 - 201/932-7237 



ver, 
J
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d
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h
 

Le 
er, 

w
h
o
 

could 
a
m
p
l
y
 

hold 
But 

h
a
r
d
l
y
 
h
a
d
 

the 
17th 

c
e
n
t
u
r
y
 
b
e
g
u
n
 

than 
n
e
w
 

p
e
o
 

of 
this) 

st 
ic 

jation. 
I
t
c
a
n
 

be 
s
e
e
n
t
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At Rutgers, 
2 
h
e
 
Glory. 

That 
W
a
s
 

- H
a
a
r
l
e
m
 N
E
W
 
B
R
U
N
S
W
I
C
K
 

new 
m
u
s
e
u
m
 

with 
a 

great 
deal 

of potential 
is 

the 
Jane 

Voorhees 
Z
i
m
m
e
r
l
i
 
M
u
s
e
u
m
 

on 
cam- 

pus 
at 

Rutgers, 
the 

State 
University 

of 
N
e
w
 

Jersey, 
in N

e
w
 
Brunswick. 

The 
spaces 

are 
both 

distinctive 
and 

unpretentious. 
The 

permanent 

collection 
is 

rich 
in 

domains 
— 

above 
all 

that 
of 

the 

F
r
e
n
c
h
 
l9th-century 

print 
— 

that 
are 

not 
often 

so 
well 

and 

so 
thoroughly 

studied. 
The 

public 
is 

young 
and 

lively. 

W
h
a
t
 
could 

be more 
auspicious? 

+ 
Forits 

inaugural 
show, 

the 
m
u
s
e
u
m
 

chose 
to present 

‘
H
a
a
r
l
e
m
:
 
The 

Seventeenth 
Century.’’ 

The 
guest 

curator 

is 
Dr. 

Frima 
Fox 

Hofrichter, 
herself 

a 
recent 

Rutgers 

a
l
u
m
n
a
,
 

the 
consultant 

is 
Dr. 

E
g
b
e
r
t
 
H
a
v
e
k
a
m
p
-
B
e
g
e
-
 

m
a
n
n
 

of N
e
w
 
York 

University, 
and 

the 
subject 

is ideally 

apt for 
a town 

that 
has 

had 
close 

Dutch 
ties 

since 
the 

year 

1766. 
» 

Quite 
apart 

from 
that, 

it is a subject 
of which 

it would 

be 
difficult 

to tire. 
For 

anyone 
who 

liked 
to read, 

to hear 

good 
talk 

and 
to Jook 

at beautiful 
new 

pictures, 
H
a
a
r
l
e
m
 

between 
the 

1620’s 
and 

the 
-1670’s 

was 
one 

of 
the 

best 

places 
to be. 

Then 
as 

now, 
it was 

about 
the 

ideal 
size 

fora 

small 
city. 

You 
could 

walk 
straight 

through 
it in a quarter 

6f an 
hour. 

It had 
a magnificent 

lake 
(Jong 

since 
turned 

--into 
polder) 

and the reflection 
of the light off the lake gave 

t
h
e
 
whole 

area 
a quite 

special 
quality. 

: 
Its 

air 
was 

famously 
fresh. 

It had 
a 

rich 
and 

varied 

+ countryside 
within 

easy 
reach, 

and 
it had 

lately 
hada 

siz- 

able 
intake 

of 
Flemish 

i
m
m
i
g
r
a
n
t
s
 

who 
brought 

with 

* 
t
h
e
m
 

an 
intellectual 

zip 
and 

a 
cosmopolitan 

awareness 

that 
are 

not 
a
l
w
a
y
s
 
to 

be 
found 

in the 
N
e
t
h
e
r
l
a
n
d
s
.
 
Haar- 

> 
lem 

had 
poets, 

divines 
and 

philosophers. 
It had 

a 
great 

\ 
church, 

n
a
m
e
d
 

after 
St. 

Bavo, 
in which 

Mozart 
was 

later 

i 
to play 

on 
the organ, 

and 
its streets 

and 
squares 

were 
ex- 

actly 
the 

right 
size 

for 
intelligent 

h
u
m
a
n
 
beings 

who 
were 

never 
in too 

much 
of a hurry 

to stop 
and 

talk. 
A
n
d
 

then 
there 

were 
the 

artists. 
With 

Frans 
Hals, 

Jacob 
and 

Salomon 
van 

Ruysdael, 
Gerrit 

and 
Job 

Berck- 

heyde, 
Pieter 

Claesz, 
H
e
n
d
r
i
c
k
 

Goltzius, 
Jan 

M
i
e
n
s
e
 

Molenaer, 
Pieter 

S
a
e
n
r
e
d
a
m
 

and 
Esaias 

van 
de 

Velde 

a
m
o
n
g
 

t
h
e
m
,
 
they 

w
e
r
e
 

a 
p
o
w
e
r
f
u
l
 
b
u
n
c
h
 

even 
for 

Hol- 

land 
in the 17th 

century. 
If we 

add 
that 

they 
also 

included 
a 
w
o
m
a
n
 

painter, 
Judith 

Leyster, 
who 

could 
a
m
p
l
y
 
hold 

e e . ® * - re 

Sh 

T
H
E
 
N
E
W
 
Y
O
R
K
 

T
I
M
E
S
,
 
S
U
N
D
A
Y
,
 
M
A
R
C
H
 

13, 

BREN 
S
U
S
A
R
 

S
E
N
S
 

s
e
 

S
e
 

Detail S
e
e
s
 Frans 

Hals’s 
“Portrait 

a
r
 Isaac 

A
b
r
a
h
a
m
s
z
 
M
a
s
s
a
 

” 
at
 

th
e 

Ja
ne

’ 
V
o
o
r
h
e
e
s
 

Zimmerli 
M
u
s
e
u
m
,
 
Rutgers 

University—a 
nervous 

energy 
a
n
d
 a regard 

for truth. 

7 
: 

- 

her 
o
w
n
 
a
m
o
n
g
 
t
h
e
m
,
 
and 

that 
R
e
m
b
r
a
n
d
t
 
m
a
d
e
 

a 
cele- 

brated 
view 

of H
a
a
r
l
e
m
 
while 

passing 
through 

on 
the 

w
a
y
 

from 
L
e
y
d
e
n
 

to 
A
m
s
t
e
r
d
a
m
 

it will 
be 

clear 
that 

H
a
a
r
l
e
m
 

is holy 
g
r
o
u
n
d
 
for anyone 

w
h
o
 
loves 

pictures. 
4 

e 
e 

8
 

This 
is not 

just a matter 
of the stature 

of-the 
artists 

in 

question. 
It relates 

to the 
diversity 

of what 
they 

did. 
Haar- 

lem 
in the 

17th 
century 

was 
quite literally 

a city set 
free 

to 
re-create 

itself, 
It 

had 
an 

august 
past 

that 
w
e
n
t
 
b
a
c
k
 

as 

far 
as 

the 
Second 

Crusade, 
when 

troops 
from 

H
a
a
r
l
e
m
 

played 
a decisive 

part 
in the 

capture 
of D

a
m
i
a
t
e
 

in Egypt, 

but 
in the 

late 
16th 

century 
it ran 

into 
big trouble. 

The 
city 

was 
besieged 

and 
sacked 

by 
Spanish 

troops. 
Nearly 

500 

houses 
and 

several 
public 

buildings 
were 

burned 
d
o
w
n
 
not 

long 
afterwards. 

Valuable 
forests 

had 
been 

cut 
d
o
w
n
 
dur- 

ing 
the 

siege. 
Officialdom 

did 
little 

to 
belp, 

and 
before 

long 
the 

city was 
virtually 

bankrupt. 
But 

hardly 
had 

the 
17th 

century 
begun 

than 
new 

peo- 

¥ ple 

brought 

new 

life 

to 
Haarlem. 

Flemings 

came 

in 
their 

hundreds 

every 

day 

from 

the 

territories 

to 

the 

south 

which were still occupied by the Spaniards. Before long 

the 

population 

was 

twice 

what 

it 
had 

been 

50 
years 

earli- 

x, 
and 

furthermore 

it 
was 

a 
lively, 

informed, 

ambitious 

population. 

If 
you 

opened 

your 

windows 

on 

to 

the 

street 

you 

were 

as 

likely 

to 
hear 

people 

speaking 

French, 

Ger- 

man 

or 

Flemish 

as 

you 

were 

to 

hear 

them 

speaking 

the 

pure 

form 

of 
Dutch 

on 

which 

Haarlem 

always 

prided 

it- 
self. Haarlem got rich, and it also got interesting. A city like that can be expected to produce good art. : 

The 

good 

art 

that 

Haarlem 

artists 

produced 

between 

1620 

and 

1680 

was 

of 
almost 

every 

imaginable 

kind. 

They 

excelled 

in 

single-figure 

portraiture, 

for 

instance. 

Frans 

Hals brought to portraiture of that sort a nervous energy 

and 

a 
regard 

for 

truth 

that 

have 

rarely 

been 

paralleled. 

(The 

Rutgers 

show 

includes 

three 

magnificent 

examples 

of 
this). 

They 

also 

excelled 

in 
group 

portraiture. 

The 

men 

“
T
h
e
 
art 

that 
H
a
a
r
l
e
m
 

artists 
p
r
o
d
u
c
e
d
 -
 b
e
t
w
e
e
n
 

1620 
and 
1680 
was 
of 
almost 
every 

i
m
a
g
i
n
a
b
l
e
 

kind.”’ 
(John 

Russell) 

of 
the 

H
a
a
r
l
e
m
 

militia 
c
o
m
p
a
n
i
e
s
 

liked 
to 

dress 
up 

have 
dinner 

together 
in 

the 
17th 

century, 
and 

they 
liked 

to be memorialized 
while 

they were 
doing 

it. Nc 
s
e
u
m
 

in this 
country 

has 
an 

e
x
a
m
p
l
e
 

of 
these 

group 

traits, 
but 

Dr. 
Hofrichter 

was 
able 

to 
p
e
r
s
u
a
d
e
 
the 

F: 

Hals 
M
u
s
e
u
m
 

in H
a
a
r
l
e
m
 

to lend 
oné 

for this 
occasion. 

The 
H
a
a
r
l
e
m
 

painters 
were 

also 
very 

good 
at 

le 
scape 

painting 
— 

witness 
the 

Jacob 
van 

Ruisdael 
f) 

B
a
l
t
i
m
o
r
e
 

that 
greets 

us 
at 

the 
entrance 

to 
the 

shov 

and 
they 

were 
no 

less 
good 

at 
landscape 

etching. 
J h- 

rarely 
seen 

a 
more 

covetable 
print 

than 
the 

celebr: 
“
S
q
u
a
r
e
 
Landscape’’ 

by Esaias 
van 

de 
Velde 

that 
is i 

fect 
a 

dictionary 
in miniature 

of 
all 

the 
good 

things 
t 

can 
c
o
m
e
 
our 

way 
when 

we 
take 

a walk 
in the Dutch 

cou 
tryside. 

The 
square 

format 
gives 

it moreover 
a look 

of e 
ceptional 

fuliness 
and 

finality. 

e -e e 

If 
I go 

on 
to 

say 
that 

the 
H
a
a
r
l
e
m
 

painters 
also 

&: 
celled 

at still life, allegorical 
and 

moralistic 
painting, 

} 
tory 

painting, 
the 

painting 
of plain 

scenes 
from 

every 
life 

and 
the 

drawing 
and 

engraving 
of 

maps, 
it wil 

clear 
that 

the 
subject 

matter 
of 

‘‘Haarlem: 
The 

Se: teenth 
Century”’ 
is 
almost 
u
n
m
a
n
a
g
e
a
b
l
y
 

rich. 
Ever 
and 
given 
that 
Rutgers 
has 
hitherto 
kept 
a relativels 
profile 
a
m
o
n
g
 

East 
Coast 
university 
m
u
s
e
u
m
s
,
 

this 
n 

have 
been 

what 
is sometimes 

called 
a teaching 

exhib — long 
on 
insights, 
that 
is 
to 
say, 
but 
short 
on 
impo: 

loans. 

But in point of fact, the quality of the enterprise s 

ened 

almost 

every, 

heart, 

and 

museum 

loans 

were 

fort 

coming 

both 

from 

the 

Metropolitan 

Museum 

in 
New 

Yor 

and 

the 

National 

Gallery 

in 

Washington, 

D.C., 

and 

fror 

Cincinnati, 

Detroit, 

Pittsburgh, 

San 

Francisco, 

Los 

A 

geles, 

Boston, 

Springfield, 

Yale, 

Princeton 

and 

Harvar 

In Holland itself Haarlem is naturally foremost amo 

the 

lenders, 

but 

Amsterdam, 

Rotterdam 

and 

the 

Hag 

also 

came 

up 

to 
scratch, 

as 

did 

private 

collectors 

bott 

Holland 

and 

in 
this 

country. 

Inevitably 
there 

were 
one 

or 
two 

disapppointment 
The 

great 
group 

portraits 
b
y
 
Frans 

Hals 
are 

never 
Je 

out. 
Nor 

is 
there 

an 
oil 

painting 
b
y
 
S
a
e
n
r
e
d
a
m
,
 

the 
p
r
e
m
e
 
master 

of the 
stone-cool 

church 
interior. 

But 
t few 
things 
are 
more 
difficult 
than 
to 
borrow 
a
 

paintir 
Saenredam. 
And 
Haarlem 
came 
up 
with 
three 
Saenre 

drawings. 
One 

of them 
is an 

elaborate 
preliminary 

c 
ing for the 

great 
interior 

of St. Bayo’s 
church 

that 
has been 
bought 
b
y
 

the 
National 
Gallery 
of 
Scotland 

other 
is 
a dr

a
w
i
n
g
 

in 
b
r
o
w
n
 

ink, 
with 
s
o
m
e
 

delicate 
; 

j
u
s
t
m
e
n
t
s
 

in 
pink-and-blue 

watercolor, 
of 

the 
Nie: 

Kerk 
in 

Haarlem. 
If nothing 

else 
by S

a
e
n
r
e
d
a
m
 

had 
s vived, 
this 
drawing 
would 
in 
itself 
speak 
for 
his 
quality. 

Dr. Hofrichter’s catalogue, which has a foreword } Dr, Havekamp-Begemann and a historical essay by Ja Temminck, Haarlem’s official] archivist, is a bopk-lene 

study 

that 

everyone 

who 

loves 

Haarlem 

will 

enjoy. 

costs $17.95, or $15 to Friends of the museum). Except ic 

two 

little 

views 

of 

Brazil 

by 

Frans 

Post, 

everything 

c 

view 

relates 

either 

to 

Haarlem 

itself 

or 

to 

the 

life 

of 

th 

imagination 

as 

it 
existed 

there 

in 
the 

17th 

century. 

Eve 

those 

who 

think 

that 

they 

know 

the 

subject 

well 

may 

be 

ir for a surprise when they turn left at the outset of the shov and find themselves with the gigantic figure by Comeli Cornelisz van Haarlem of a naked man falling throug 

space 

that 

was 

only 

discovered 

quite 

lately 

and 

is 
now 

} the Museum Boymans-van Beuningen in Rotterdam. 5 

then 

the 

whole 

show 

is 
something 

of 
a 
surprise, 

suchis 

t 

variety 

of 
the 

work 

on 

view 

and 

the 

ingenuity 

of 
its 

ins 

lation. It can be seen through April 17. 
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Tim JouRNAL OF Euctne DeLacroix 1647 

divine than ever; it was pet- 

The Afariage scemed to me more 

hat a fall, to get to Nabucco! 

fection: One had to descend, and with Ww 

I left before the end. 

April De 

Went to the Conservatory in the evening with Mme de Forget. 

Symphony by Mendelssohn which bored 

sresto. One of the fine pieces by Cherubini, from the Messe de Louis 

YVI. At the end a Mozart’ symphony which delighted me. 

My fatigue and the heat were excessive; but | had an experience 

hat the last piece 
happened to me before: it was t 

ery respect but that, apparently, it 

e | was listening. ‘Tinat perfection, 

all of that must be the 

: 

me extremely, Save tor a 

there which never 

seemed not only ravishing
 in ev 

caused my fatigue to disappear whil 
J 

. 
. 

licate shadings, 
that completeness, those de 

| and any taste. 
despair of musicians who 

have any sou 

April a 

I left early to call on Théophil
e Gautier. I thanked him warmly for his 

splendid article of the day before yes
terday ; it gave me great pleasure. 

Gautier suggested my holdin
g an exhibition of all the pictures of mine 

that I could get together. He thinks that I can do that without a taint 

of charlatanism, and chat that would bring in money. Called on M. de 

Morny.” His house displays a luxury such as I had seen nowhere else. 

« much better there. There is a magnificent Watteau. 

| His pictures lool 

I was struck by the admirable art of that painting. Flander
s and Venice 

ight of a few Ruysdaels, espe
cially 4 snow effect and 

e sees no more than the sea in dull 

o me the climax of att, 

meet in it, but thes 

a very simple matine where on 

weather, with one or two boats, appeared t 

“MM. de Morny (1381 T1005). 

of General de Flahaut. In the magnificent 

the one which attracted Delactoix’s attention 

the Wallace Collection in London. The 

e of the numerous copies of an original 

then a deputy, was the son of Queen 

Hortense and 
Morny collection there 

were four pictures by Watteau; 

was certainly the Plaisirs du Bal now in 

Rubens, Hercule et Omphale, was on 

now lost. 
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Tue Journat or Evckne Deracrorx 1847 

| because the art in it is completely concealed. That astounding sim- 

| plicity lessens the effect of the Watteau and of the Rubens; they are 

too much the artists. To have such paintings under one’s eyes in one’s 

\ room, would be the loveliest of pleasures. 

Called on Mornay. 

On the quay I bought the Lion by Denon.® Called on Maindron. 

In his absence I was received by his old mother who showed me his 

group. That little garden has something agreeable about it, peopled, 

as it is, by the luckless statues which the unfortunate artist cannot 

dispose of. Cold, damp studio; piles of plaster, casts, etc. He came 

home, and was very appreciative of my visit. The marble alone for the 

group, which he has not been able to sell all these years, cost him 

three thousand francs. 

April 4. 

In the evening, with Mme de Forget, to the Conservatory: the Pastoral 

Symphony; Agnus by Mozart; Overture to Leonore by Beethoven, 

involved in style; and the Credo from the Sacre by Cherubini, noisy 

and not very moving. 
April 23. ie 

In the evening, Villot came to keep me company. He tells me that 

Titian, at the end of his life, used to say that he was beginning to 

learn his trade. 

Tintoretto used to work at drawing tremendously, outside of his 

pictures; he copied certain heads of Vicellius hundreds of times, draw- 

Ings by Michelangelo, etc. 

April 25 

Riesener says a thing that is very precise concerning the exaggerated 

®§ Vivant Denon (1747-1825), wricer, engraver and wit, became Direc- 

tor of Museums under Napoleon. He engraved a drawing by Rembrandt, 

representing a Lion Gnawing a Bone; 1c 1s doubtless this very interesting en- 
graying that Delacroix bought on the quay. 5 
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April 27, 1965 

Professor Seymour Slive 

Fogg Museum of Fine Arts 

Harvard University 

Cambridge 38, Massachusetts 

Dear Professor Slive: 

It was a real pleasure to be able to chat with you last week, and 

I want to thank you sincerely for your help. 

The landscape by Jakob van Ruisdael, of which I left you a photo- 

graph, is 63 x 80 cms., and its provenance is given in the expertise 

by Dr. Walther Bernt, photostat of whichis enclosed. The black-and- 

white photo is rather stark, and I enclose a small colored photograph 

to give you an idea of the colors. 

Professor Jakob Rosenberg wrote in 1939 to a Mr. A. Scharf: “I have 

received the photograph of the Ruisdael. I have seen the picture at 

Asher and Welker in 1929 (to judge after a remark on the back of my 

photo). Previously it has been in a sale at Sotheby's: March 13th, 

1929. In any case it is a fine picture, from the middle period, about 

1660 or a little later." At the sale referred to it brought L 880. 

Before purchasing the-painting I spoke with Professor Rosenberg, and 

he confirmed that he had seen the picture and considered it a fine, 

authentic Ruisdael. 

With best personal regards, I remain, 

Sincerely, 

Alfred Bader 
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Netherlands Institute of Art History, 

Korte Vijverberg 7, 

Den Haag, Holland. 

August 22, 1962. 

Dr.Alfred Bader, 
2961 North Shepard Avenue, 
Milwaukee 11, Wisconsin. 

Dear Mr.Bader, 

As far as I can remember I have never seen this Ruy sdael 

picture and therefor I cannot comment on it. We have 

photographs of it which give partly the same provenience 

as Bernt's expertise. We have however no reference to 

the collection of Harl de Grey and the Harl of Moray. 

We have a reference that the picture was in the 

Christie-sale in May 27th, 1938, nr.135 and bought 

there by Nicholas Argenti. 

I remain, 

yours very sincerely 

o> 

a A AARY 
Q ~ 

H.Gerson. 
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Dr.Alfred Bader, 
2961 North Shepard Avenue, 
Milwaukee 11, Wisconsin, 

U.S.A. 

PAR AVION / PER LUCHTPOST 
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Netherlands Institute of Art History, 
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C. COOPER HENDERSON. 

55 Sporting Subject: In Pull Cry; crossing a river 

Canvas 18in. by 303 in, 

C. COOPER HENDERSON, 

56 Sporting Subject: In Full Cry 

Canvas 18 in. by 304 in. 

C. COOPER HENDERSON. 

5t Coaching Subject: Two coaches, he Bristol to London 

Coach and The Bath Coach mecting on a road 

Caunvds 2bin. by 804 am. 

[See ILLusrravion. | 

CG COOP TIN DiksON: 

58 Coaching Scene: The Norwich to London Coach passing 

through a village 

Caneas Lin. by 804 1m. 

OSMVAUOIE,. 

59 Fishermen hy the sea 

Panel 205 in. by 274 An. 

T. GAINSBOROUGEL R.A. 

60 Woody Landscape with figures and cattle 

Canvas 28 in. by 294m. 

J. VAN RUISDAKL. 

G3 Landscape with washerwoman and another figure on a 

rocky and wooded bank by a river; houses in the distance 

Signed on the right 

Canvas 25h in. by 82 tn. 
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A Quiet Stream 24 by 31 inches Jacob van Ruisdael 
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Philip le Beau Master of the Magdalen Legend The Expulsion of Hagar 44 by 34 inches Gabriel Metsu 
16} by 134 inches 

May be viewed three days preceding. Catalogues with 4 illustrations, price 2s 3d; plain catalogues, price 3d; post free 
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HARVARD UNIVERSITY 

DEPARTMENT OF FINE ARTS 

ARTHUR M. SACKLER MUSEUM 
485 BROADWAY 

CAMBRIDGE, MASSACHUSETTS 02138 

(617) 495-2377 

FAX (617) 495-1769 
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HARVARD UNIVERSITY 

DEPARTMENT OF FINE ARTS 

ARTHUR M. SACKLER MUSEUM 485 BROADWAY 

CAMBRIDGE, MASSACHUSETTS 02138 

(617) 495-2377 
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charles Munch & Jane Furchgott 

A> RAT ReES +T*: O° R 2k: Ss 

Rr.1, Lone Rock, Wisconsin 53556 Gi 

608 583°24351 ae 
JUNG 2S 199k 

Dear Alfred, 

I picked up the Ruisdael last week, and we've had time to 

examine it carefully. 

The sky, it turns out, is very heavily painted on-- almost 

completely painted over. Cleaning tests show that there is signifi- 

cant abrasion underneath, but not nearly enough to justify all the 

paint that's covering it. Our impression is that the last retouching 

was largely an attempt to lighten the sky, perhaps because someone 

objected to the sombre mood and strong blue tonality characteristic 

of Ruisdael. In any case, I'm sure the nature of the sky will change 

dramatically on cleaning, and that it will benefit greatly from care- 

ful, sympathetic retouching. 

Otherwise, the condition looks good. The trees, etc., are 

only slightly abraded. There's one short tear that lifts slightly, 

but is not sufficient reason for relining. 

So all we're proposing to do is clean, retouch, and varnish. 

The cost will be $1200 - $1600 maximum, Let us know if we should 

go ahead with it. 

The Large Family is finished except for varnishing. We're 

just waiting for the frame, which I hope will be ready in time for 

me to deliver both at the end of June. Patti Junker, curator at 

the Elvehjem, saw the painting last week and was thrilled. 

I'm leaving today for the AIC meeting in Albuquerque. 

Maybe I can learn something there about American portraitists c.1800. 

Love to you and Isabel-- 

Ch orless 
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One of severe 
Lake collection of the late 

| important paintings by m¢ ern Mexican artis! 

A. D. Braun is this 

n the Oconomowoc 

“Self Portrait’ 

of 1938 by Jose Clemente Orozco (1883-1939), 

Braun Collection Contains 

Important Paintings, Jades 
CONOMOWOC LAKE, 

Wis—The art collection 

of the late A. D. Braun, like 
many assembled with zealous 
personal choices, is filled with 

and 
discriminating’ eye 
ledgeable and well 

d collector 

surprises contrasts that 

know 

hund are 
ranging f 

that date work 
1700 B. 

His entire collection will be 
sold at auction Sept. 12 
through 15 on his estate at 
35520 W. Pabst rd. It will be 

open to public inspection Sept 
7 through 11 

The collection includes 
paintings by several of the 
foremost modern Mexican 
artists, several important 
French rks of the modern 
period, and an extensive 
group of large oriental jade 
carvings 

Possibly the most important 
single work is a ‘Self Por- 
trait’ of 1938 by the famed 
contemporary Mexican 
ter, Jose Clemente 
(1883-1939) 

Although® Orozco pain 
several self-portraits, this one 
came near the end of his ca- 

Kazlov Finds 

mas. 
Orozco 

reer and is most dramatic. It 
is characteristic of the im- 
assioned mature style which 

he used to émblazon an art of 
gorous social commentary 

and nationalistic fervor. 

Other Mexican Work 
The 29 by 24 

in vivid diagonal 
inch 

strokes of 
brooding heated blues’ and 

grays, depicts the artist in a 
defiant attitude. 

da significant 
Braur 
Mexican 

ere 
onc 

ing it returned’ to its native 
country 

Other imposing Mexican 
paintings include a strong 
fresco of a peasant ‘Mother 
and Child," by Diego Rivera; 
two early. but boldly drafted 
canyases by Rufino Tamayo; 
several excellent oils and 
graphics by Jesus Guerrero 
Galvan; an entire collection 
of charming drawings by Mi- 
guel Covarrubias, and “Im- 
placable Lujuria,”’ a small oil 
of a man holding a swooning 
woman by David Siqueiros 

The Siqueiros is not a major 
work but it is interesting he 
cause the artist did it for the 
prison theater while serving 
a sentence for a political of- 
fense 

French works of imminent 
stature include a typical gray 

Sunny Aur 

jor Sculpture in Israel 
YEAR'S stay in Israel 
has enriched the art of 

Whitefish Bay sculptor Peter 
Kazlov. 
Kazloy, long known here as 

the creator of figurative 
pieces dealing with the ele- 
vation of human thoughts, 
went abroad to work for a 
year to broaden the stope of 
his 

In June, 1963, he 
his studio in a reconstructed 
primitive Arab home, with 
vaulted ceilings and thick 
stone walls, in Safed, a city 
of northern Galilee which 
“goes back to biblical times.” 

“Despite the unrest, the po- 
litical struggles and hatreds 
close around, there still is a 
quiet, mystic atmosphere in 
this region that is inspiration- 
al and conducive to creative 
work,” Kazloy said. “The 
middle east is the site of the 
beginnings of many religions 
1 think its air of quietude had 
much to do with that 
“Perhaps it helps man find 

himself and his needs, which 
of course is a primary 

sculpture. 
set up 

in- 

Art Notes 
An exhibition of oil and wa 

ter color paintings by young 
Milwaukee artist George Ed- 
wards will be held from noon 
to 8 p.m. next Saturday at 
Mayflower court, on W. Wal- 
nut st., near of N. 7th st. 

A traveling show from the 
“Painting of the Year” 
lection, chosen from a com 
petition sponsored by the 
Mead Corp., opened last week 
and continues through Sept 
13 at the Bergstrom art cen 
ter, Neenah. 

col- 

spiration for art and the 
main reason why my work 
never has departed from the 
human figure,”’ 

In recent years, Kazlov has 
done most of his sculpture in 
clay and stoneware. On this 
trip he turned to direct 
modeling of pieces in wa 
which was cast into bronze 

an Israeli foundr 
‘[ did most of the wax 

modeling on a large patio 
beside our house where the 
sun kept’ the wax soft and 
pliable and where an expanse 
of rich toned landscape in 
greens, warm reds and 
browns opened out to me,” 
he said. 
Throughout the year he 

produced 19 bronze pieces, 
from six inches to two feet in 
height, and four larger mod 
elings in plaster. 

He said the bronzes are 
relatively small for two rea- 
sons. “There was the trans- 
portation problem. If I had 
worked any larger I would 
have gone broke getting the 
sculptures back home. Also, 
I'm most concerned with 
doing work that can be 
placed in homes, yet de- 

signed so they can be made 
larger, for outside monu- 
mental display.” 

Shortly before he returned 
to Milwaukee, a well received 
exhibition of these sculptures 
was held at Museum Bat 
Yam, a new art center in a 
suburb of Tel Aviv. The mu- 
seum purchased one of his 
plaster pieces, an eight foot 
modeling of a reclining wom 
an, for its permanent collec- 
tion 

Late this fall an exhibition 
of the work he did in Israel 
will be displayed at Irving 
galleries in the Astor hotel 

street scene, ‘Vue D'un Cha- 
teau,” by Maurice Utrillo; a 

bold, black lined oil portrait 
of an ugly girl in the intense 

mpathetic style of Georges 
auault a Route a richly 

toned landscape by Maurice 
Viaminck introspective 

deftly shaded 

Jules Pascin, 
most imposing—two very soft 
beautifull lined 

drawings of 
esentative 

two 
drawings 

and—perhaps 

ontour 
vell rep: women 

Best Jades in Midwest 
The largest area covered by 

the Braun collection is orien- 
tal. His extensive 
of jades is 
“finest of it 
west.”" 

tion 
Most rare is an ancestral 

ritual pi, a symbolic altar em- 
blem of community assem 

blage, of about 1766 B.C. But 
there are dozens of ornate, 
richly and elegantly carved 
jades of the Han and espe- 
cially the Ming dynasty that 
are more elegant and en- 
grossing. 

Particularly fascinating is a 
10 by 10 inch imperial green 
jade piece which gracefully 
intertwines symbolic carvings 

collection 

said to be the 

kind in the mid- 

This is no exaggera- 

of fish and two dragons in a 
marine motif. The carving 
glistens with rich tones from 
the polished semiprecious 
stone 

Other excellent oriental 
items include numerous tomb 
and ancestral jades, a “peach 
bloom" Chinese vase of the 
Ching dynasty, several iyory 
sculptures dating to the Ming 
dynasty, a polychrome wood 
Ming sculpture of Kwan Yin 
and a 30 inch wooden sculp: 
ture of Buddha from the early 
Ming or Han dynasty, the last 
acquisition by Braun 

Braun died here 
the 
a stroke 

Jan. 25 at 
after suffering 

a trip in Mexico 
ident of a bottle 

age of 57, 
on 

He was pre 
firm and a real estate 

inyestor. D. K 
sales 

Whitefish Bay sculptor Peter Kazloy (standing 

Me Milwau- 
will 

‘On of ex- 
ory 3 

“me, it has 
an an entire 
8S, with all 
on the low- 

vel ple The 1964- 
schedule includes chang- 

only in the 
Ballery but 

leries on the 
wer levels 
hibitions are 

gan by the 
Of them is 

ent of the 

tilled “Wiscon- 
nllects," to be seen 

from Sept. 24 to Oct. 25. 
This will consist of 

160 works — 
sculpture, 
orative arts 
least 40 pr 
throughout the state 

The art 

Ker be- 
eas in the bt 

ibitions in 
the For 

been 

the r 
er} 

main 
also in 

zanine ar 
Two major 

displays ni! 
upper 

small 
mez 

being o 
center its 

opening 
ear, a 

art 

sin ¢ 

about 
Aintings 

and dec- 
tems — from at 

director, center's 
f \tkinson, sail 

inated work 
Wisconsin artists because 

there are too many in too 
many collections—this might 
make a separate show anoth- 
er time. We also regretfully 
eliminated original prints for 
the same reason. Among the 
decorative arts items, we 
decided not to include furni- 
ture because it generally is 
fragile, difficult and costly to 
move.” 

We i: 

Not a Survey 
“The show is not intended 

to be a survey of the private 
collections,” he added, “but 
is designed to point up the 
large amount of collecting in 
diverse directions being 
carried on by individuals.” 

Its content will vary from 
works by old masters 
as Jacob van Ruisdal, the 
great 17th century Dutch 
landscape painter, to contem- 
porary pieces by such artists 

Leonard Baskin, H. C 
Westermann and Robert 
suschenberg, New York art- 
who won top prize this 

year at the Venice biennale 
foremost international 

competition. 
They will t 

collections thi 
of Dr. and Mrs. Alfred Bad- 
er, Mr. and Mrs. William D. 
Vogel, of Milwaukee; Dr. and 
Mrs. Abraham Melamed, Fo: 
Point; Mr. and Mrs. Harry 
Lynde Bradley, River Hills; 

r. and Mrs. Kenneth Par- 
ker, Janesville; Mr. and Mrs. 
Ernst Mahler, Neenah, and 
Dr. and Mrs. Rudolph E 
Langer, Madison 
“Madison,” Atkinson  as- 

serted, “is rich in small col- 
lections of very high quality.” 

He said the show is ‘‘not 
quite fully organized. Our 
problem now is screening it 
down to size.” 

Top ‘Pop’ Art 
Another major show will 

consist of work by leading 
“pop’ artists of New York, 
which has given the art world 
a bloodshot eye with huge 
paintings of comic strips, 
soup cans, pop bottles, ham- 
burgers, trade marks and 
trash. 

In the belief that anything 
attaining so much reaction 
deserves attention, the art 

center will show, from Apr 
8 to May 9, work by the 13 

top pop artists —Rauschen- 
berg, Jasper Johns, Roy Lich- 
enstein, Andy Warhol, Robert 

Indiana, Marisol 

Segal, Claes Oldenberg, Jim 
Dine, James Rosenquist, 
Richard Lindner, Wayne 
Thibaud and Tom’ Wessel. 
man 

In a 

lery, an 

Greek and 

dating from 
4th centuries 
presented 
through 27. 

The rare 

the 

loaned from 
include those 

George 

small lower level, gal- 
exhibition of 50 

Etruscan vases, 
the 7th to the 

B.C, ‘will be 
from Oct, 6 

pieces Were re- 

The World of Art 

“enters New Season Will Cover Art 

From Ancient Pots to Modern Pop’ 
By DONALD KEY, Journal 

from tombs in the 
Ceryeteri by the 

Foundation, Milan, 
Italy, which discovered them 
in excavations in 1957 and 
1958. This show’ is being cir- 
culated by the American Fed- 
eration of Arts 
Beginning Oct, 29, a dis- 

play of old master drawings 
from the art center's perma- 
nent collection will be set up 
for two months in the same 

ver level galler: 
The 44th annual juried ex- 

hibition of the Wisconsin De- 
signer-Craftsmen will be held 

jov. 19 through Dec 
‘We want to try for a more 

presentation in the 
this year,” Atkin- 

said. “In conjunction 
will display an 
‘Swedish Design 

covered 
cemetery at 

drama 

with it, we 
hibition of 
day.’ ”" 

More Decorative Art 
The Swedish show was as- 

sembled by Ake Huldi, direc- 
tor of Svensk Form, a design 
center in Stockholm. It con 
tains 300 objects — furniture, 
textiles, glass, ceramics — 
which Swedish artist-crafts- 

Art 

men designed for industries. 
The exhibition is sponsored by 
the Swedish embassy and is 

circulated by the Smithsonian 

Institution, Washington, D. C 
“Tn addition to changing 

shows of paintings and sculp- 
ture, we are increasing our 
displays of design and deco- 
rative arts this year,” Atkin- 
son said. “We feel these 

are important areas of mu- 
seum activity too often given 
insufficient attention.’ 

Other shows of decorative 

art will include elections 
from the rt center's collec- 

tion, from Jan 7 through 

Feb. 14 in a lower level gal- 
lery, and ‘A Child's World, 

an exhibition of furniture 
clothing and items used by 
children. in the 19th centur: 

and earlier, assembled by the 
center’s junior education de 

partment. It will be dis- 
played Feb. 11 through May 
in the children's gallery 

A showing of 19th century 
American water colors from 
the Maxim. Karolik collec 
tion, donated to the Boston 
Museum of Fine Arts in 

2, will be on view in the 

Editor 

main upper level gallery, Jan, 
14 through Feb. 14. It con- 
sists of work by famous art- 

ists of the Hudson river 
school — Thomas Cole, Asher 
B. Durand, Thomas Moran 
and Frederick Kensett — plus 
paintings by John James 
Audubon, Eastman Johnson, 
George Caleb Bingham and 
some folk artists. 

Calder Retrospective 
A major ex- 

hibition. of the 
contemporary American inno- 
vator, Alexander Calder, 
cluding the stabiles and 
biles for which he is most 
famous, will be shown Mar. 
4 through Apr. 5. This event 
is being assembled ‘by the 
Solomon R, Guggenheim mu- 
seum, York city. The 
Milwaukee center is one of 
four museums that will have 
the Calder show. 

Two Wisconsin artists will 
be featured in one man 
shows: Madison sculptor 
David Gray, Sept. 24 through 
Oct, 25, and E. Dane Purdo, 
of the Lawrence-Downer col- 

lege faculty, a leading mid- 

retrospective 
sculpture by 

in- 
mo- 

New 

west silver ftsman, Jan. 

14 through Feb. 14 
“We also ave been plan- 

ning a large retrospective of 
paintings and graphics by the 
late UW professor, Alfred 
Sessler,” Atkinson said, “but 
arrangements for this have. 
not been completed.” 
Other scheduled 

tions are: 

Oct. 22 through December 
A show illustrating painting 
as an art medium, assembled 
by the junior education de- 
partment 

Feb. 4 through An ex- 
hibition of 30. contemporary 
Belgian circulated 
by the Belgian government, 
in the mezzanine gallery. 

Mar. 25 through June 30 
Master from the per- 
manent collection, small low- 
er level gallery 

Apr. 1 through 
graphs by Jz 
Lartique, 

exhibi- 

graphics, 

prints 

22: Photo- 
Henri 

famous turn of the 
century French photographer, 
circulated by the Museum of 
Modern Art, mezzanine gal- 
lery 
May 12 

The t 

ques 

through Jur 13 
annual juried exhi- 

bition of Wisconsin art, spon- 
sored by the center and the 
Wisconsin Painters and Sculp- 
tors. 

“Landscape With Rocks,” a large oil by the 17th century Dutch master, Jacob van Ruisdael, will be in 

the “Wisconsin Collects’ 
collection of Dr. and Mrs 

show at the art center. 
Alfred Bader 

It is from the Milwaukee 

A School of Tndependent Studios’ 
N THE spring of 1875 a 
group of New York art stu- 

dents faced the problem of 
being without a place to 
study. The financially shaky 
National Academy of Design 
had closed its classes and 
would not, rumor had it, re- 
open in the fall 
On June 2 

students, met 
Prof. Lemuel 

the dispossessed 
with academy 
Wilmarth and 

discussed their future. A 
month later they issued a 
circular announcing their de: 
cision to form a new, inde- 
pendent, co-operative organi- 
zation, the Art Student's 
League of New York 

The school that came into 
being has never granted de- 

On stairs) speaks to a group of 
people attending his one man show last JUne at the Bat-Yam museum, 

Israel. The museum purchased the lager plaster modeling of 
a reclining woman (center) f0r its collection. 

By SUSAN 

grees or espoused any 
ticular artistic philosophy 
only creed is freedom. 

There are no admission re- 
quirements. Students are al- 
lowed to drift into and out of 
whatever classes they please. 
As John Sloan said, in ac- 
cepting the league's presiden- 
cy in 1931, a student there is 
free to ‘choose hisstudies 
much as can choose his 
food at an automat” and to 
“shop and even pro- 
vide with the ma- 

tion.” 

par- 
Its 

he 

around 
himself 

terials for indi 
As students are free to 

study, teachers are free to 
teach. Each classroom is like 
an independent studio 

The league school opened 
in the fall of 1875 with 70 stu- 
dents and in true bohemian 
style. Headquarters was a 
loft over a 5th av. piano 
warehous 

During those early, 
tan days, high student spirits 
made up for low league 
funds. When they weren't at- 
tending classes or working at 
outside jobs, the students 
worked* to make their loft 
livable. 

The first year 
cess. All expenses were coy- 
ered, and Wilmarth, who had 
agreed to serve without pay 
as president and instructor, 
received .a salary anyway 
The league began its second 
year in two rooms, with 135 
students. 

The first crisis came in 
1877. That spring the Nation- 
al Academy announced that 

it would reopen in the fall, 
Wilmarth announced his in- 
tention to return to the aca 
demy. Although academy 
classes were fre. and the 
league charged tuition, the 
students decided to keep their 
experimental school going 

In_ spite of renewed com 
petition from the 

THE MILWAUKEE 

uncer- 

was a suc 

academy, 

THOMSON 

the league flourished. For the 
next several years, more and 
more students and the 

stant need for more space 
kept it on the move 

The league found a 

home in 1892 when it moved 
to the American Fine 

Arts society building. At first 
it shared the four story struc 
ture with other art organiza- 

has the 

con: 

real 

new 

tions, but now it 
building to itself. 

The lightest moments in the 
lea; history were fur 

nished by iety of 
American Fakirs, a 
exuberant students 

together in 1891. Each spring 
for the almost 30 years of 
their existence, Fakirs 
aged day long sprees. These 

began with a parade; the co: 
tumed Fakirs followed a band 
playing fake, papier mache 
instruments. Paraders usual- 
ly managed to be arrested 
and put in jail for lack of the 
proper police permit. But it 
was all part of their plan and 
free advertising for their 
activities. 

The Fakirs' next 
was an exhibition fake 
paintings irreverently burles- 
quing the work of established 

They charged 25c ad- 
mission to the When an 
unwary patron offered a 

er amount, they 
change. There was a catalog; 
Fakirs said it was impos: 
sible to “thoroughly misun- 
derstand the exhibition” with: 

one. It 10c, but it 
too, was a fake. It contained 
no names of pictures or art 
ists and usually bore the 
ment, “How much do 
expect for 10c2” 

The exhibition over, the 
Fakirs auctioned off their 
fakes and concluded their 
revelry with a costume ball 

ue!s 

the Soc 
group of 
who got 

the 

artists, 
show 

out cost 

com: 
you 

JOURN AL Sunday, August 23, 

the Fakirs had a se. 
rious purpose. All 
from their antics 
league scholarships 

But 
profits 

went to 

The league has always 
phasized the importan of 

drawing from life. Life 
classes, separate ones for 
men and women, the 

first and for several months 
the only classes the league of- 
fered. It was not long before 
public curiosity focused on 

classes. The press he 

em- 

were 

gan 
cussing their 

The 

had 
the matter of 
league won its point. In Jan- 

ary, 1906, the students had 
gun publishing the Ameri- 

Student of Art, a mont 
ly magazine of reproduction 
and how-to articles for art 
ists. The storm broke over the 
July issue, which contained 
several drawings of nudes. 
Anthony Comstock, secretary 
of the New York Society for 
the Suppression of Vice, and 
two policemen appeared at 
th league offices, seized the 

leftover copies of the maga- 
zine and arrested the book- 

distributing it 
interpreted 

raid,” as i 

dis 

league the law 
‘onfrontatic 

nudit 
one 1 ove 

and the 

can 

keeper for 
The le 

“Comstock's 

called 
artistic 
cherished. Stu 

hung Comstock in ef 
When the district atte 

the 

came to be 
ack on the 

it had alwa 
dents 
figy 

asvan 

league's side 
Comstock backed down. 

tist 
teachers 

Famous & who have 
include 

Jacob Ep 
Eakins, Nor 

ell, Reginald 
Marin, Ben 

Pollock 
George 

Stu 
Wisconsin 

O'Keeffe 
Aaron 

been Jeague 
William 
stein, Thomas 
man Rockw 

Marsh, John 
Shahn Jackson 

Thomas Hart Benton 

Bellows, Robert Henri 
ar Davi: former 

arti 
Carl 
rod 
artist 

s Georgia 
Holty, and 
University of 

in residence 

and 
Roh. 

Wisconsin 
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UST 
ler’s 

out of Arthur 
typewriter is a 

play, ‘Incident at Vichy," 
which New York's Lincoln 
Center repertory theater 
plans to produce next season 

This play is quite different 
from Miller's first Lincoln 
Center play, “After the Fall,” 
according to Elia Kazan, co- 

of theater. Ka 

Mil 
new 

director 
an de 
direct, simple 

in a straight line, 
cumulating speed and force 
with every scene as it moves 

the 
cribes the new play 

written or 

Edward Albee working 
on two plays. He has finished 
one act of a full length play 
called “Tiny Alice’ and is 
deep in another, shorter one 
called “The Substitute Speak 
er.” 
Albee disclosed recently 

that the script of the shorter 
play was proving to be “the 
toughest one on which I've 
ever worked.” Whichever 
play he offers first for pro 
duction, it probably will be 
directed by Alan Schneider, 
Who staged Albee's “Who 
Afraid of Virginia Woolf?” 

According to Ward 
house, veteran Broadway 
critic, “not in modern times 
and possibly never, has a 
star of the theater drawn the 
street crowds that Richard 
Burton did” during the run 
of “Hamlet at the Lunt- 
Fontanne. After every eve 
ning performance, in good 
weather and bad, hundreds of 
persons converged on the the- 
ater to watch Burton and his 

lizabeth Taylor, leave 

More: 

l 
I 

the theater and enter a wait 

ing limousine 

“There's neyer been any- 
thing like it as far as 1 know, 
said Capt. John McAllister, 
who was in charge of the po- 
lice detail at the theater 
‘We've had big crowds be- 
fore, for one evening—like for 
the Beatles—but we've never 
had this kind of thing night 

I had a detail of 
id mounted patrolmen 
theater every night. 
Burton was there al+ 

most invariably:.~She= may 
have» missed once of, ‘twice. 
Usually. sHe arrived at 11:15 
and went to his dressing 
room;; then they came out 
together between 11:30 and 
midnight. Often there were 
1{000 or-2,000 people waiting 
for them, On the last night, 
there were about’ 3,500" 

foot 
at th 

“Mrs. 

night 

Attendance at the Tyrone 
Guthrie theater in Minneap- 
olis during the first half of 
the 1964 season is substantial- 
ly ahead of last year 

As of Aug. 1, more than 
112,000 people had seen per- 
formances of four produc- 
tions. The figure’ represents 
81 of the total capacity of 
the theater. Last season, aft- 
er the same number of weeks 
the theater was 78.2% filled 
The season, ‘scheduled 

to end Oct. 10 after 22 weeks 
of public performan has 

been extended to Oct. 24, pri- 
marily to accommodate high 
school classes unable to get 
tickets to last spring’s per- 
formances. The plays are 
“The Glass Menagerie,” “Vol 
pone," “Henry V” and “Saint 
Joan." 

to 

Stage and Music Notes 
YEAR ago 10,000 per- 
sons attended the first 

outdoor concert at Capitol 
Court shopping center. The 
second annual program will 
be presented at 8:30 p.m. 
Wednesday, under the spon- 
sorship of Capitol Court and 
the Metropolitan opera 
trict auditions council 

Three 
tions 

dis- 

Metropolitan 
will 

Robert 
New York baritone 

audi- 

winners: be heard 

They are Goodloe, 
John Pa 

ton, tenor of the University 

of Wisconsin faculty, and Ra- 
que! Montalvo, Milwaukee 
soprano who has sung 
many operas and concerts 

Stephen Swedish, jr., pian- 
ist, and Doris Westfahl, vo- 
calist, also will be on the pre 
gram, which will include f 
vorites of opera and musical 

comedy 
Goodloe, a 1964 national 

auditions winner, is a gradu 
ate of Northwestern uniyer- 

sity and has lived in lowa in 
recent Paton, an East- 
man graduate and midwest 
regional winner, has sung 
throughout Wisconsin and the 
natioh. Swedish, a music ma- 
jor at Indiana university 

years 

has 

made several public appear- 
ances in recent seasons. 

The boards of 
the following 
will be guests at the Wednes- 
day concert; Milwaukee sym- 
phony, Waukesha symphon: 
Bel Canto choir, Arion musi- 
cal club, Civie Music associa- 
tion, Milwaukee A Cappella 
Choristers, Florentine opera 
company, and Metropolitan 
council members of Milwau- 

tee Madison and Minneapo- 

is 

directors of 

organizations 

Thor 
the ninth 
of the 

Johnson will 

and final 
12th annual Peninsula 

music festival in Fish Creek 
(Door county) at 3 p.m. to: 
day. Works of Bloch, Copland 
Vaughan Williams and Ran- 
dall Thompson will be pre- 
sented. The Green. Bay con- 
cert choir, under Russ Widoe, 
will participate in the works 
of the last two named com- 
posers 

conduct 
concert 

The last 

Music by the Lake series at 
Williams Bay, Wis., will be 
offered at 7:30 p.m, today by 
the ballad team of Marais 
and Miranda, The folk songs 
and humor of the pair are 
familiar many audiences 
of television and’ concert hall 

program in the 

Rehearsing for Pajama Game,’ 

Show 

Musie—Stage 

Business History Points 

ional Long Reign for the Beatles 

Lasting Populanity of Presley, Sinatra, 
Proves That the Public Is Not as 

By Walter! Monfried 

sre coming to 
and’ the ticket 

situation is like that of 1957 
when the Braves: were play- 
ing the Yankees here—there 

just ain't any, and the latest 
unabridged Webster defends 
our right to say so. 
When the Beatles booking 

for 
nounced 

THE Beatles 
town Sept, 4 

Milwaukee was an 
four months ‘ago 

there 

who 

were 
predict 

September came 
famous fearsome 
would be forgotten, A 
and unfounded prophecy was 
that 

The publidas not as fickle 
popularly imagined 

in entertainer or mu- 
makes an overwhelm- 

ing impression upon the pub- 
lic, he will have a loyal 
following! for -a long, long 
time. The Beatles, who have 
scored the most delirious suc- 
cess that the oldest observers 
of show business recall, may 
be very much in the eyes and 
ears of thena 

It was in 
Presley be 
chant 
the 
sided 

some humorists 
that when 

round, the 
foursome 

rash 

Once 
sician 

1 for years 
1956 that E 

to writhe and 
to glory—and 
not yet sub- 

agers whom 

vis 

his wa 
furor h 

The teen 

urnal Color 

next Melody Top attraction, are Phil Ford 
and Mimi Hines (top) and Karen Morrow. The musical opens Sept. 1 

rds 

Angel Records in Church 
AINT-SAENS' 

istony 
confused 

third sym- 
seems to have been 

prophetic 
exploitation 
Its 

orchestral 

with a 

for in the 
thunder 

effects 
hi-fi age. use of 

ing plus 
the 
tailor 
room 
feel 
feet 

George Pretre conducts the 
Orchestre de la Societe des 
Concerts du Conservatoire of 
Paris in the latest attempt to 
capture the aural splendor of 
the work. Maurice Durufle is 
the organist for the An gel 
album (S 35924), recorded in 
the church of St. Etienne-du- 
Mont 

In 
ume, 
ance 
some 

surge of 
made 
listener 

the 

for 
who 

music 

the 

through his 

terms of 

however, the 
doesn't come 
other recorded 

The church, perhaps, lacks 
the size for awesome reso- 
nance, or it could be that Pre 

majestic yol- 

perform- 
up to 
sions. 

Gerald Kloss 

tre's sense of proportion has 
a smaller scale than that 
American conductors. It 
good performance, neverthe- 

with the: buildup 
maxes firmly founded 

of 

is a 

less, ale 

The Vienna philharmonic 
quartet plays Schubert's 
“Death and the Maiden” quar 
tet and his quartet in E flat 
(opus 125, No. 1) in a London 
album (CS 6384) 

Despite its melancholy title, 
the first named quartet is 
anything but doleful’ in mood, 
and its beautiful themes are 
delivered with spirit and 
splendid balance. The same 
may be said of the E flat 
quartet, a work of vigor and 
(wining melody 

Flutist Elaine Shaffer is the 
soloist in a limpid 
works—the Mozart concerto 

flute and harp (K. 299) 
and Telemann’s A minor suite 

pair of 

for 

for flute and strings—with the 
Philharmonia orchestr 
Yehudi Menubin’ in 
album ($,36189). 

Miss Shaffer's 

under 

an Angel 

tone is cool 
with no sense 
top notes, The 

may be ap: 
lilting con- 

and Telemann's seven’ 
part suile of 18th century 
dances and! airs. The orches- 
tra offers firm, graceful suP- 
port 

and luminous, 
of strain inthe 

adjectives 
Mozart's 

me 
plied 
certo 

Bernard conducts 
ony orches- 

“Water 
“Royal 
for a 
album 

Anthony 
the London symt 
tra in Handel's 
Music” suite and 
Fireworks Music” 
Counterpoint/Esoterie 
(5606) 

The syjtes certainly 
Milian enough, in the 
ton Harty transcriptions, 
the stately themes 
sprightly. airs continue 
Soot efresh. The pr 
ent yer is rather subdued 
in spine ut the sound is 
ample 

are fa- 
Hamil- 

but 
and 

to 

Two more 
bums are offere 
continuing the 
corded) jays im 
400th anniversary, 

“Alle we!! 
Well +1370) 

That 
and 

wives Windsor” 
have three rec- 

yerformed by Eng- 
il players di- 

rected, George Rylands 
The swirt and take of 
dialogs ;,, these comedies are 
expertly, projected, and the 

ip. Synopses. of 

ish profession 

give 

cr provide 

he entranced are now in their 
twenties and still spend mil- 
lions of dollars each year on 
his films and records. 

More than 20 years have 
passed since a slender little 
songster named Frank Sina- 
tra was hoisted into world at- 
tention by clever promotion 
and the emotional outburst of 

female admirers. Is St- 
forgotten? Of course 
He 
figure 

his 
atra 

win. 
of 

rennially 
field 

he 

not 
any 

that 
ning in 
entertainment 
to cultivate 

Crosby's Still Around 
It has been more than 30. 

years since Bing Crosby be- 
gan to captivate the multi- 

tudes with his “blue of the 
night, gold of the day” war- 
plings. The women even 
threatened to smoke the five 

cent cigars his radio pro- 
grams advocated when busi- 

seemed to 

Well, Crosby remains a folk 

hero to this day—and at the 
cash register, where the pop- 
ularity poll really counts. 

In 1954, when the Liberace 
frenzy was ina most advanced 

and auditoriums were 

not big enough to hold all of 
his paying followers, Milwau- 
kee was visited by a shrewd 
Hollywood agent named Vic 

Orsatti, a onetime major 
jeague baseball player. 
“What is the future of Lib- 

erace?” the agent was asked. 
“Well, he’s making a mil- 

lion dollars or year 
now,” the visitor answered 
“Naturally, that can't last 

indefinitely. So, in a few 

years he'll be making only 
$100,000 or $200,000 a year— 
is that bad?” 

That was an uncannily ac 
curate prediction. Today Lib- 

fee is $3,000 a per- 
formance and he is accept- 
ing 50 to 100 dates a 
As Orsatti said, is that 

Oldsters Still Draw 
Jeanette MacDonald and 

Eddy, whose films 
and personal appearances 
were so popular around 1935, 
have not lost all their appeal 
When they choose to tour the 
night club or concert  cir- 
cuits, there are plenty of cus- 
tomers. 

ward Everett Horton has 
been seen regularly on Mil- 
waukee stages and screens. 
since the 1920's—and he 1s 
still cheered on every return. 
He has been here twice in 
recent months, at the Pabst 
and the Melody Top 

Season after season such 
stanch veterans as Bob Hope, 
Bert Lahr, Groucho Marx, 
Jimmie Durante, Beatrice 
Lillie and Ed Wynn continue 

hold their fans. In their 
peak they made such an im- 
pact that they cannot be for- 
gotten. But it must be a 
mighty impact, not a mild 
one. Several years ago Jack 
Benny was discussing, with 
friends, a young comedian 
who had risen rapidly in tele- 
vision and was enjoying the 
highest rating that season. 

fyes, he’s riding high 
now,” Benny conceded, “but 
wait'a few years—lI'll still be 
up there, but where will he 
bea 

Where, indeed? The young- 
er man is now scratching for 
club dates, completely out of 
the big time. And Benny is 
still up there 

ness slacken 

so a 

erace’s 

year 
bad! 

Nelson 

to 

It Was Ever Thus 

In the late 19th century, the 
foremost European music 
critic Was Eduard Hanslick 
of Vienna. On a visit to Lon- 
don he was taken by an Eng- 
lish friend to a recital by a 
veteran tenor. The big hall 
was crowded and every song 
was followed by loud, enthusi- 
astic applause, to the be- 
wilderment of the Austrian: 

At intermission Hanslick 
asked his companion: “Why 
do the people applaud sc 
This old codger can’t sing. 

Certainly, but we remem- 
bered him when he was a 
fine singer,” the Briton ex- 
plained. Whereupon Hanslick 
pronounced his famous dic- 
tum: “To win the favor of 
the London public is difficult 
To lose it is impossible,” 

And not only in London 

Little Theater Activities 
Musicals are’ getting a big 

play in the waning weeks of 
the summer theater season in 
Wisconsin, Among them are 

Belfry Player: Williams 
Bay Damn Yankees,” end- 
ing Saturday 
Green Bara- Ram theater, 
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Crosby and Other Big Attractions 
Fickle as Generally Imagined 

The Beatles, Britain's famous fearsome foursome, 
will bring their act to the Arena Sept. 4. 

Movie Stars Are Angels 

of New Theater Projects 
OLLYWOOD, Calif:— Some 
Hollywood stars whose in: 

terests in the past have been 
mainly in motion pictures, are 
starting to invest fairly sub- 

stantial sums in the legitimate 

theater. 
As a result several new the- 

aters are opening on the west 
and several more may 

be built in the east. In- 
volved are such personalities 
as Debbie Reynolds, Bob 
Hope, Janet Blair, Art Link- 
letter, Steve Allen, Nat Cole, 
Tony Martin, Johnny Mercer, 
Danny Thomas, Rhonda Flem- 
ing, Ed Begley and Andy Grif- 

fith. 
The new showplaces being 

financed by these and other 
members of the film colony 
are believed to signal a new 
trend for the legitimate thea- 
ter. The new theaters differ 
from conventional theaters in 
important ways 

They are larger, 
ing more than 3,000. 
They are located not in 

downtown areas but in subur- 
ban centers 

eaters; to a big population jn 

Orange county that has-had lit- 
tle “access.to the legitimate the- 
ater. Spurred .by this success, 
Melodyland’s backers now are 

constructing a 2.3 million dol- 
theater in San Carlos, bi 

tween San Francisco and San 

Jose, scheduled to open in Oc- 
tober 

East Is Next 
Another similar venture, the 

valley music theater, opened 

last week in the Woodland Hills 

section of the San Fernando 
valley near Los Angeles. Still 
another, the Westside civic 
light. opera, started operations 
last week in Santa Monica. 

The backers of these ven- 
tures are eagerly scouting the 
east for logical sites. They are 
especially interested in the sub- 

urban communities between 
Washington and Baltimore and 
in the Connecticut suburbs of 
New York city 

some seat- 

Arena Theater. 
Like the east’s big® summer 

tent theaters, the newcomers 
employ the “theater in the 

round” principle. But unlike 
the tent theaters, they are per- | 
manent structures, geared to 

year-round activit! 
They will offer varied fare— 

Broadway shows, classical con- 
certs, pop music and even op- 

era 
Here in California the first 

of these theaters, called Melo- 
dyland, opened a year ago and, 

e PLAYS COMING UP ¢ 

Undoubtedly one of the Pabst 
theatre's most glamorous open- 
ings in many years will mark the 
first Milwaukee appearance (for 
five days only) of Marlene Diet- 
rich, legendaiy star of the enter- 
tainment world: \yho bring her 
fabulous talents to these regions 

from October 7 through the 11 
Miss Dietrich, who comes direct 

from her recent triumphal engage~ 
nt in the Soviet Union, played 

according. to its has |to 20 complete sellouts between 
been such a success that it has |May 19 and June 5, in Moscow anc 

already paid off its 1.8, million [E ae ae Hex Bret show in pic 
dollar initial inyestment oe Cliburn, the ae 

Located in Anaheim, not far \favorite American performer, 
from Disneyland, Melodyland \@rew anything 

\approac! ing the 
lov erwhelming 
Yeception t hat 

greeted the 
world’s most 
glamorous per 
sonality 

backers, 

Movie Rights Sold 

by ‘Any Wednesday’ 
New York, N. Y. — ® — 

Broadway’s hit comedy “Any 
Wednesday” has ‘been bought 
for the movies by Warner 

Bros., bid of $750,000 
No production or casting de- 
tails have announced. 

yet 
Sharing 

On the opening 
night in Mos 
cow's Variety 
Theatre, there 

) gasps from Miss Dietrich udience 
Helen of 

as 
Troy!’ swept onto 

stage to the roll of drums. She 
|was dressed in « flesh 
spangled sheath, topped by long 

re- |white fur which trailed magnifi- 
cently as. she 

{ler 

on a of 

been colored 

the film sale 

ceipts are the author, Muriel 
Resnik, and the five produ- |° 0% 
cers who were needed to ob- | 
tain original financing for the 
play that has a cast of only 
four performers 

across the 
turn 

moved 
her first 

people rushed from their 
‘and scrambled onto the 
with flowers and the cus: 

tomary Russian kisses and tears 
that greeted Van Cliburn when he 
won the great Tchaikovsky  In- 
ternational Piano Competitions. 
Here was an cvening for the 
heart's delight 

|seats, 
stage 

Inasmuch as the public ticket 
sale for the Marlene Dietrich show 
dovs not open until Monday, Sep- 
|tember 21, it is our solemn advice 
|that if choice seats are desired 
the mail order way (pronto) will 

theater, Appleton— | jo the trick. The mail order ticket 
through Sept. 2 |blank will be found in today’s 

|Milwaukee Journal on the amuse- 
ment page 

boo — “Anything Goes,’ 
ing Thursday 

Attic 

“Gypsy,” 

Keweenaw Playhouse, Calu- 
Mich, “My Fair 

Lady,” ending tonight 
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All ready to start their 10th year on elevision Oc 

Welk and (from left) Kathy, P 

will play a one 

eeey and Janet Lennon. 
t. 10 are Lawrence 

They 

night stand at the Arena W ‘ednesday 

Mike Nichols Broadway's Hot 

New Director, Plays It by Ear 
NEY YORK, 

vA Broad’ 

new 
mal 

sion of improvisation,” 
ays in describing his wa 

they Have an 
the outcome.”” 
There is one other ‘prime 

ingredient in the Nichols rec- 
ipe for mirth: “A simple, 
strong situation out of which 
funny things can: develop is 
just as important as the 
words in a script.” 

investment in 

Two Shows on Tap 
During the new theatrical 

season, audiences will be in- 
specting two shows staged by 
Nick Luv,” a comedy 
due Nov. 1] at the Booth 
starring Eli Wallach, Anne 
Jackson and Alan Arkin; and 
‘The Odd Couple,’ marked 

down for debut Mar. 6. 
The latter is by Neil Simon, 

author of “Barefoot in the 
Park" which launched Nichols 
last season on the Broadway 
activity where he has “al- 
ways wanted to put the main 

ter “Barefoot,” which 
turned out to be the biggest 
comedy hit ,of the season, 
Nichols blithely went off 
Broadway to register a s 
ond success, “The Knack,” 
an avant garde whimsy from 

London 
The parlay. of triumph 

brought him all kinds of work 
bids 

“I turned down hundred: 
he reports. Besides choosing 
the two plays that will keep 

him busy into the new year, 
Nichols has pledged himself 
to filming "The Public Eye” 
in England next summer, fol- 
lowed by ‘The Graduate’ in 
Hollywood 

“J want to direct in motion 

By William Glover 

pictures 
the slim 
man, “but I 
must le 

most of all,” 
voiced show- 

that I 
rm whole tech- 

nique whole machine 

Mike Nichols 

ances to make on television 
with his erstwhile partner in 
ad lib comedy, Elaine May 

After that, he continues, ‘I 
have no desire to act again 
Miss May. I can do ma- 
terial to; 
of time 
I don't 
acting.” 

Nichols got his basic train- 

ing as a director years back 
while a theatrical neophyte in 
Ghicago. Last summer he 
tuned up with a production 
of “The Importance of Being 
Earnest" at the Vancouver 
festival in British Columbia 

which 
think I'll ever miss 

Silence Speaks, Too 
Since getting to Broadway, 

he has been surprised “at all 
the talk about the breakneck 
pace of the two plays.” 

chols, “we 
didn’t work on at all. We just 

Little Theater Activites 
HE Milwaukee Plas 
will lead off their fall sea- 

son’ with the Rodgers and 
Hammerstein musical, “The 
Sound of Music,” at the West 
Division high school auditor- 
ium Noy. 6 to 8 and 13 to 15 

Robett E. Freidef is the di- 
rector. Other plays on the fall 
and winter schedule haye not 
yet been selected 

“Everybody Loves Opal” 
opens the Sheridan Players 
season Friday at the J. E 
Jones school, Cudahy, under 
the direction of Lloyd M 
Tripp. Other performances 
will be given Saturday and 
next Sunday 

Featured 
DeEtta 
paro 
Jame; 

include 
Audrey Pi 

Chovanec and 

players 
Heintzel, 

Wally 

Ward. 

“State of the Union,” the 
Lindsay and Crouse comedy 
about a presidential election 
campaign, will be given by 
the Archies Catholic Ac- 

tion theater Friday and Satur- 

day at the St, Camillus hos- 
pital auditoritm. Joyce Hen 
ry is the director, with fea- 
tured roles taken by Eugene 
Covelli and Nancy Schlaak 

A five production 
son has, been scheduled for 
the Community Players of 
Sheboygan, directed by David 
Bryant 

“The Visit” opens the sea- 
son, Oct. 22 to 24 and 2 
31, followed by “The Man in 
the Dog Suit; Dec. 5 and 7 
to 12; "Kind Lady,” Feb, 11 
to 13 and 17 to 20 and “The 
Sound of Music,” May 6 to 8 
and 12 to 15, A winter con- 

cert is scheduled for Jan, 17 

Ugo Bettis “The Queen 
and the Rebels” will be given 
Oct, 29-Nov. 1 by the UWM 

department of theater arts, 
with Lester Fuhrmann as di- 
rector. Two other dramas will 
be given in March and early 

sea- 

May, plus a children’s play in 
December, with a tour of 
area schools after Christmas, 

worked on 
neath words 
fairly strai 
‘The Knack’ is 
— people 

the under- 
is a 

logic 
jarefoot 
yard pla 

very devious 
to tr 

t expre 
have 

ve what is 
importance of thi 

of drama 

un 

frequently 

tand that 
art of the 

“Simon is brilliant at/some 
thing playwrights aren't often 
given credit for — conceiving, 
a situation out of which ac 
tors can develop hilarity with- 
out dialog.” 

‘Don’t Nag Actors’ 
Some of these days, Nichols 

would like/to test his direct- 
ing ability on a serious dra- 
ma, particularly Chekhov — 
“given the right amount of 
time, the right people, and 
the right conditions.” 

Once director has done 
his duty—“his job is to create 

atmosphere in which the 
players can create’’—Nichols 
likes to leave the cast alone. 

At a certain. point,” he de- 
“it is desirable to 

to them- 
su should come back 

occasionally to check, but if 
there is something that needs 
correction, the actors 
shouldn’t be nagged.” 

actors 

Le Gallienne Troupe 

Plans Another Tour 
New York, N. ¥. — 2 — 

The National Repertory thea- 
ter company embarks on a 
third country tour in 

October with a display in- 
cluding “Liliom,” “She 
Stoops Conquer” and 
“Hedda Gable 

Eva Le ( 
ay of the 

Molnar 
iow 
The 

features F 

Signe Has 

cross 

to 

allienne, a main- 

will direct 

and Ibsen 
the 

acting 
rley 

group, 
works, 

Goldsmith 
company 

Granger and 

When Steve Lawrence (left) and 

of the s 
Run? 

Music—Stage 

‘Thanks for the Memories 

Is Theme of Welk Concert 
Band Leader Is Contribut 

Because of His Fondness for Milwa' 

AURHER: 
ason 

ment an 
Top: theater 
mer a week 

simply is no off 
live, entertain- 

The Melody 
ended its sum- 

ago, The Beatles 

played the Arena two weeks 
azo and this Ww! k the 

hall ill have 

Welk and his fa- 
sion troupe giV- 

more 

same 
expan: 
Lawre 
mous 

er the auspices of 
university That 

8 p.m. Wednes- 
considered the 
the fall-winter- 

ng out unc 
Marquette 

am, 
day, may 
first event of 
spring se 

The profits from 
formance will b 
university's. law school 

ich has received an anony- 
mous $300,000 pledge on con- 
dition that $600,000 more be 
donated by others before Feb 

1965 

Welk is contributing his 
services because of his fond- 
ness for Marquette, Milwau- 
kee and Wisconsin in general 
His daughter, Shirley, is a 
graduate of the Marquette 
journalism school and) the 
wife of a Los Angeles physi- 
cian, Robert Frederick 
who also a Marquette 
alumnus. His other daughter 
Donna, studied liberal arts 
at Marquette. She and her 
husband, James Mack, also 
reside in Los Angeles 

Exactly 40 years ago this 

month Welk was discovered 
by George T. Kelly, of Stock- 
holm (Pepin county) Wis., a 
onetime circus spieler and 
manager of touring variety 
acts. In Selby, S. D., (popu- 
lation 500) he heard accor- 
dion music emanating from 

hall. He entered the 
ce, gazed at the dark 

haired accordionist on the 
bandstand and decided to 
hire him. One of their early 

was called the 
ede,” in which I 

the title role and We 
the straight man 

‘But Lawrence 
an accent that 
tell who was 

lly recalled 

the per- 

given to the 

had such 
couldn't 
comic 

you 
the 

The Turning Point 
Welk 

vemories 
1lso_has_affectionate 

of Eddie Weisfeldt 
je.manager, ofthe Riverside 

theater in its vaudeville 
years 

“Tp those days I didn't like 
to talk to people because of 
my thick speech,” Welk ex- 
plains. “At the Riverside 
Weisfeldt told me to be the 
master of ceremonies of the 
program and I said) ‘I can't 
do it. Then he ordered me to 
do the job on a threat of 

Classical 

By Walter Monfried 

my engagement 
offering so much 

that I couldn't say 
with his coaching I re- 

what I had to say, 
went out on the stage 

them have it, accent 

People laughed at 
my remarks and I 

quite sure what 
were laughing about. I 

But 

no 
hea 

then 

never Was 

they 
got things all mixed up. 
Bow, looking back on that 

I realize it was 

5 ng point in my life.” 
welk has returned to Mil- 

waukee many. times, most 
recently in 1963 for the state 
alr. With him on Wednes- 
day will be the three Lennon 

Larry Hoop: 
and bass. singer 

J Ann Castle, pianist and 

accordionist; Barbara Boy- 
jan and Bobby Burgess, danc- 
ers, and the violinist Alad- 

Abdullah Achmed Antho- 
Pallante, a New York na- 

e who speaks 13 languages 
but uses only his first name 

ssionally 

gisters, singers} 
er, piani: 

din 

Chicagoans Tour 
Major symphony orchestra 

activity is all the year round, 

because the musicians 
contracts of 40 to 50 

After the Chicago or- 
chestra finished its 1963-'64 
indoor campaign, it moved 
nto Ravinia park for seven 

weeks, went on to Grant park 
in Chicago for two weeks and 
today begins its 74th season 

17 day tour. Its con- 

certs, mainly on campuses, 
will be given in Indiana, Ken- 
tucky, Ohio, Michigan, Con- 
necticut, Massachusetts, Ver- 

mont, Pennsylvania and New 

York city 

too, 
hav 
weeks 

wi 

On Oct. 6 the tour will end 

in Washington, D. C. T 
days later the Chicago 
son will begin and on Oct 
the first of 10 Milwaul 

will played at 
Pabst the The 
ale in’ Milwaukee is the 

heaviest. it has ever been, 
says manager Myra Peache. 
Only a handful of downstairs 
and balcony tickets remain 
and 200 gallery tickets have 
been saved for returning stu- 
dents 

The Milwaukee symphony 
will play its first concert of 
the season Sept. 28 at Wau- 
kegan, Ill., with Jack Benny, 
a Waukegan native, as guest 

19 
‘on: 
the 

advance 
certs be 

Records 

ing His Services for Marquette Benefit 

ukee and Wisconsin 

star in an arts school bene- 
fit. The orchestra will give 
its first Milwaukee concert 
Oct. 5, 

The Civic Music associa- 
tion this weekend is distribut- 
ing its 1964-65 “Calendar of 
Musical Events” to libraries, 
music schools and stores, the 
Memorial Center and The 
Journal service desk. Emily 
Silber Herwig, 2428 E. Brad- 
ford ay., is the editor 

Youth Auditions 
Music for Youth will have 

auditions and_ registration 

from 1 to 5 p.m. Saturday at 
the Memorial Center, The 

first major event of the sea- 
son will be a sacred concert 

Nov. at Immanuel Pres- 
byterian church: 

Frank Renaut, 
(N. J.) organist 
played at Radio City Mus 
hall, York, will give a 
free recital at 7:30 p.m. Mon- 
day at A. O. Smith union hall, 
3651 N. 27th st. Bradford Mu- 
sic Co, is sponsor 

Sister M. Theophane, Al 
verno college music chair- 
man, has been elected to the 
board of directors of the Na- 
tional Church Music associa- 
tion, recently organized at 
Boys Town, Neb. 

Nick Topping, who brought 
the Beatles to Milwaukee, 
will present Bob Dylan, folk 
singer, at the Oriental the- 
ater. Nov. 21; Peter, Paul 
and Mary at the Auditorium 
Noy. 25; the Dave Clark Five 
at the Auditorium Dec. 15; 
and Pete Seeger, folk singer, 
at the Oriental Mar. 5. 

Beginning Oct. 8 Father 
John J. Walsh of Marquette 
will present seven talks on 
great theaters of ancient and 
modern times. 

Jersey City 
who h 

New 

No Dropout Problem 
The Milwaukee A Cappella 

Choristers are in the fortu- 
nate position of not needing 

to hold auditions. There were 
few dropouts after last s 
son 

Because its theater burned 
down last spring, Ripon col- 
lege will hold its n fine 
arts programs~ in= the city 
high school, the First Con- 
gregational church and the 
college gymnasium. The 
course will include a New 
York troupe in Shakespea 
the Alma trio, harpsichordist 
Rafael Puyana, Merce Cun- 
ningham's dancers, Elis a- 
beth Schwarzkopf, soprano, 
and the Minneapolis sympho- 
ny orchestra 

Marlene Dietrich 
when she alighted from a plane in Mexico 

She will appear at the Pabst Oct 

ii 

famous legs re much in evidence 

City 

7 to Il 

By Gerald Kloss 

NE Milwaukeean will 
have a more than nor- 

mal interest in how the New 
York drama’ critics respond 
to the new Zero Mostel mu- 
sical, “Fiddler on the Roof 
which makes its Broadway 
premiere Tuesday night 

Ben Barkin, the local pub- 
lic relations man (now on a 
trip to Europe), is an angel 
for the show, and he hopes it 
lives up to its pre-Broadway 
reviews. It got three rave 
notices in Washington, D. C 

Barkin drew a winner when 
he became a backer for “Be- 
yond the Fringe,” the British 
topical revue a few years ago 
He also has a small stake in 
the touring Tyrone Guthrie 
production of “H. M. S. Pina- 

Shirley 
“{ had a call from the pro- 

ducer of a drama called ‘Lo- 
ren starring Alfred 
Drake,” he said, “It sounded 
great, but Shirley said, ‘No.’ ” 

The show closed in five 
days. 

Does a theatrical angel 

Van Cliburn Puts the Grand in Grand Piano 

AN Cliburn plays the 
Brahms first piano con- 

certo, with the Boston sym- 
phony, orchestra under Erich 
Leinsdorf, for a Victor album 

(LM 
Cliburn is an adyocate of 

the grand manner in pianism, 
and his reading is broad and 
impressive. The orchestra pro- 
Vides a firm, disciplined foun- 
dation for the soloist’s ringing 
display, and the sound 1s 
splendid. One of these years, 
Cliburn will haye completed 
the repertory of “big” piano 
compositions, and it will be 
interesting to hear how he 

makes out with the subtler 
pieces 

David Oistrakh and his son 
Igor, are with the 
Moscow philharmonic orches- 
tra under Kyril Kondrashin 
in a: London album of the 
Mozart sinfonia concertante 

for violin and viola (CS 6377), 
with Igor as the violist. The 
Oistrakhs also offer the Mo- 
zart duo in G major (K. 473) 

soloists 

} 

Sally Ann Howes decided tg celebrate 
ond six month run of their Broadway hit, “Wha, Makes 

. they were joined by Budd Schulberg and Geratqine Brooks: 

The sinfonia concertante is 
about as lovely and compel- 
ling a work as Mozart ever 
wrote, and e Oistrakhs 
play it with warmth and a 
radiant tone. The duo was 
written (according to le; 
as a favor for Michael Hay 
Joseph's younger brother— 
who was ill and could not fill 
an order for a set of sonatas 

for violin and viola. Mozart 
sat down and composed two 
of them; just like that. All 
you have to be is a genius 

Let the name of Anton 
Stadler ring through the cor- 
Hdors of musical history. He 
was a drinking companion of 
Mozart's in the composer's 
%nal years, and He also was 
a Steady borrower of money 
put he did play the clarinet 
Without Stadler’s influence, 
Mozart might not have com: 
posed his clarinet quintet or 
clarinet concerto — and what, 
then, would Benny Goodman 
do for a living? 

The clarinet quintet and 

the start 
Sammy 

who were celebrating their wedding 

the early divertimento in F 
(K. 247) is performed in a 
London album (CS 6379) by 

members of the Vienna octet, 
and both works come off with 
a feeling of happy serenity 
The clarinet sound produced 
by Alfred Boskoysky is both 
clear and mellow, and his 
compatriots are thoroughly at 
home in the divertimento for 
string quartet and two horns: 

Prokofiev's “Peter and the 
Wolf” and Dukas’ “The Sor- 
cerer’s Apprentice” get the 
full alt Disney treatment, 
including an 11 page cartoon 
recital of the two stories, 1n 

Syracuse Has Big 

Ideas for Drama 
Syracuse, N. Y.— —Devel- 

opment of a drama center at 
a cost of one million dollars 

is being planned at Syracuse 
university 

The project centers on the 
college owned Regent theater, 
where plays produced by 
school, civic and touring 
groups are presented 
Added to it would be a 

small experimental theater, 
plus faculty, study and work 
facilities for the university's 
drama department 

Portable Theater 
New York, N. Y. — 2 — 

Three Broadway experts and 
lighting and scenic designers 
are at work on a Ford Foun- 
dation project to develop a 
portable theater 

The state department 
expressed interest in such 
units for its cultural ex- 
change program. The Ford 
grant of $75,000 covers a two 
year study. 

has 

a Disneyland album pitched 
to the kiddie trade (ST-3926). 

The Walt Disney studio or- 
chestra plays the Prokofiev 
piece in competent fashion, 
and Leopold Stokowski con- 
ducts the Philadelphia orches- 
tra in the second work, taken 
apparently from the sound 
track of “Fantasia.” Sterling 
Holloway narrates both tales 
in his high pitched manner 

Karl Muenchinger conducts 
the Vienna philharmonic or- 
chestra in the Schubert 
fourth and fifth symphonies 
for a London album (CS 6378), 

Neither work is as often 
played or recorded as’ Schu- 
bert’s eighth (‘Unfinished’) 
or ninth (“The Great’!) sym= 
phonies, but they contain 
beautiful melodies and im: 
initive treatment. The orch: 
tra is in splendid, lyrical 
form, and the sound is limpid. 

Shakespeare's “Venus and 
Adonis” is recited in a two 
record London album by Brit- 
ish professional players, di- 
rected by George Rylands 
(OSA 1250). 

The long poem is delivered 
with zest and a full apprecia 
tion for the bard's gift for 
imagery. Also recited are the 
dedications of the first folio 

and Ben Jonson's eulogy on 
Shakespeare. 

have special privileges at the 

box office? 
ad you asked that,” he 
“When I go to a show 
backing, I pay for my 
tickets.”’ 

said 

I'm 
own 

The Belfry theater at Wil- 
liams Bay, has played its last 
season at the present site. 
Widening of highway 67 will 
force the moving or demoli- 
tion of the theater, a former 

Mormon church built in 18: 
According to one architect, 

it would not be “economical- 
y feasible” to move the 112 

at house, but the summer 
theater group is waiting for 
more estimates before mak- 
ing a final decision Another 
architect is working on a de- 
sign-for a new. theater, 
an exterior based on the look 
of a 19th century prairie 
church, but with modern 
stage facilities. 

Either wa 
likely to of the same 
general prope where a 
club house and dormitory, 
Crane Hall, was donated for 
the use of resident actors in 
1950. If the present theater 
is relocated, the capacity will 
be raised to 130 or 140 seats, 

with additional backstage 
room and equipment 

with 

the theater is 

Jule Styne, Broadway's bus- 
jest song writer, thinks that 
popular music is heading 
back to the 1920's era 

“For a while, everybody 
was trying to imitate Richard 

Rodgers—and most lost their 
identification because the 
didn’t have enough basic 
musicianship,” he said. “The 
ones who didn’t fall inta the 
trap made it okay. The tune 
stvle of the 1920's is pushing 
cheap songs and slow ballads 
off the best seller charts.” 

Styne contribut 
of “Funny Girl” and “Fade 
Out-Fade In” last season, in 
addition to music for “Arturo 

Ui,” the New York world 
fair show, “Wonder World,” 
the Shirley Laine film, 
“what a Way to Go.” He also 
co-produced “Fade Out-Fad 
In" and “High Spirits." This 
is known as keeping busy. 

the scores 

His and Hers Theaters 
New York, N. ¥. Pp — 

Martin Gabel and his wife 
Arlene Francis are bath go- 
ing to on Broadway this 

son, but at different thea- 
ters 

Miss Francis appears with 
Fernand Gravet in “Beekman 
Place,” that is due at the 
Morosco’ Oct. 7. Her husband 
is slated to portray the vil- 
Jainous Professor Moriarity 
in “Baker Street,” a musical 
based on the Sherlock Holmes 

yries that is expected In 

February, 

September 27 

THE KING OF INSTRUMENTS 

Daniel P. Smith 

Organist 

Grand Av. Cong'l Church 
Wisconsin at 22nd 
3:30 O'Clock 
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Milwaukee Art 

Private Colle ctors in State Show 2 

With ‘High Incidence of Top Quality’ 

SCRIBA of The Journal 

There has bee 
to include all art collections 
in the state. Notable omis- 
sions include original prints 
and collections primarily of 
Wisconsin artists, which num- 
ber so many that it was de- 
cided to save them for future 

yWing Atkin- 

attempt 

Neverth 

activit ich 
— ‘Wisconsin 

séction of that 
its title indicate 
Collects.’ 

said Atkinson, 
is “one who accumulates sys- 
tematically 

be 
“We 
from 

have 
collec numbering 

nd some 

ally 
knowr 
ginning. 
have tried, throt 
tions, to characterize t 

Lion from whence 
came, Where ve 
it is most o 
rection of conveying 
limited im 

riches which are 

Valuation Is $750,000 
Contributing collectors in- 

clude industrialists, business 

men, physicians, artists 
nitect 

only 
of 

ave a 
hibition 
For many 
mark the 
have 

The a 
insured 
$750,000. 
Atkinson 

very high 

that they 
public 

time 
been shown in 

mbled 
val 

has 
about 

show 
of 

an 
tion 

noted that “the 
incidence of top 

quality works of art among 
our Wisconsin collections is 
especially important for us at 
the Milwaukee Art Center, 
since the growth of our own 
collection has been 
largely to the generosity 
many of the collectors in- 
cluded here and of others who 
have gone before. One glance 
around the exhibition will 
clearly indicate reason for op 
timism on this score, and it 
is worth mentioning that 

nf the pieces included 
5 ve already been prom- 

ised to us.” 
The show 

due 

is so eclectic as 

Gilbert Stuart's “Adam Walker,” 

Joan Mire 
The Dutch 
the 17th 

repre 

pressionists 
man, Paul I 
Jer, Max Pechstein and: Was- 

sily Kandinsky. Yet another 
is contributed by some of the 
best English and American 
portrait and landscape paint- 
ers. These include 

Stuart, Thom 
Joshua 

Sull William 
and Richard Wilson 

rt 
borough, 
Thomas 
Beechey 

Ss ir 

Pre-Columbian Pottery 
Thelshowrslexhibibiofeculp: 

all but select, with 
Sir Jacob 

Rodin 
by 

selection 
Columbiar 
and of 
Japan, 

fine 
Ch 

bronzi 

one 
entur: D. 

white 
tour- 

come in 
n jade, coral, 

maline, amber, ivory and 
cinnebar lacquer. There are 
several silyer pieces by Paul 
Storr, a 19th century English- 
man whose work has been 

avidly collected by Queen 
2. Elizabeth 
i most important 

“Landscape With 
1 Ruisdael 

1660, it is char 
t painting 

a placid river 
in the country, darkly shaded 
by trees touched with yellow 
light from a low sun. A mote 
of this hot light is pooled in 
the center of the design, re- 
ealing a woman washing 

clothes. T oman is tiny in 
the vast, breathless space, an 
intent figure oblivious to tt 
granc elt so strongly 
the painter. 

pe 

about 
acteristic of his be 
The scene is of 

Mutens Self-Portrait 
Another impressive older 

painting is a big self-portrait 
attributed to Jan Mytens. In 
it the artist is seen 
languid, plump lipped young 
dandy, viewing the world 
from a window wreathed with 
flowers and twining vines. 
He holds a piece of chalk in 
one hand, and seems to have 
just turned from his easel to 
give posterity one long look 
before returning to work. The 

2 Works 

The World of Art 

aon 

Chile pens 4 New Season 

With a Big Wisconsin Collects Exhibition 

This oil, “The P: 

ack Levine 

k is meticulous yet 
in tune with the ease 

the 
ed 

subject's 

dr 
reflected in 

ng 

among the German 

paintings i 
ax Pechstein's ‘‘Still Life 

With Callas,” painted in 1914 
Two vases tall lilies 
thrust up at the viewer with 
almost menacing boldne 
The flowers are done in hard 
blues and whites, stiffened 
with black, and form a strong, 
surface design whcih stands 
away from the rest of the pic- 

ire. The feeling is cold and 
tark sinuous lines re- 

I tension and betray the 
life behind the rigidity 

sionist 

latent 
One the show's most 

striking paintings is “Square 
On Square,” by Richard Anu- 
szkiewiez, a young and adven 

American. A study in 

color and optical illusion, it 
combines a blazing red 
square with a concentric 
border of slats done in chemi- 
cal reds, purples and greens 
No amount of visual concen- 

tration can pin down its rac 
keting colors, which appear to 
wink'and flutter like Venetian 
blinds in sunlight 
Andrew Wy slapdash 

watercolor, circa 1917, will 

surprise those accustomed to 
his later chaste and moody 
draftsmanship. Titled “Cat 
Island,” it is reminiscent of 
Winslow Homer in its shaggy 
trees and wind lashed cloud 
banks. Another interesting 

oddity is “Girl Before A Mir- 
’ a conventional oil by 

Rauschenberg, now a 
ished pop artist 

turous 

Robert 
distin 

owned by Eliot G, Fitch, 1241 N, Franklin pl 
is in the “Wisconsin Collects'’ exhibition at the Milwaukee Art Center 

yn Shop,” 
from the 

by the contemporary Ameri- 

collection of Mr. and Mrs. 

Gallery Gazin ug 

AVID Packard, the new 
culpture instructor at the 

Layton School of Art, believes 
it is an artist's responsibility 

to be rmally clear.’ But 

this does not mean his works 
should be immediately recog- 
nizable or imitative of na- 

ture. 
A 36 year old Chicagoan, 

Packard had sculptures 
in 11 major juried exhibitions. 
He won Chicago’s New Hori- 
zons in Sculpture award in 
1962 and 1963, and was given 
the $2,000 Copley award in 
1962. He had a one man 
show of 64 works, in bronze, 
wood and mixed plastics, at 
the Milwaukee Art Center 
Jast October 
“By formally clear," he 

said, “I mean that a sculp- 
ture should have a feeling of 
finality in its pure form. The 
form is its own reason for 
existence and should be 
viewed from that approach. 

“Quite often, I start a sculp- 
ture with no firm idea of 
how 1 want it to end up. 
Here, for example, is a pic- 
ture of a bronze I completed 
this spring, called ‘Spanish 

s almost finished 
before I found that 

my hands, working with the 
wax, had called up, to 
speak, the m ry of a scene 

so 

Abraham Melamed, Fox Point 
exhibition at the Milwaukee Art Center. sin Collec 

with the 

Art Editor 

street in Spain last 

Some small beast—I’m not 
even sure what it was—was 
in the final torment of dying. 
I glimpsed it out of the cor- 
ner of an eye and passed on. 
Months later this sculpture 
was the result. Hence, ‘Span- 
ish Piece’ 
Packard considers himself 

a “romantic,” but he shuns 
the sentimental like a plague 
No woman, certainly, would 
consider his bronz Woman 
No. 1” a sentinmental tribute 
to the fair sex. It’s a fero- 
cious looking thing, with a 
long, whipping tail. Further 
more, it can be dismantled 
with each section acting as 
a sculpture on its own. (Pack- 
ard is not married.) 

“A teacher's job is essen- 
tially different from that of 

the ative artist,” he said 
“as a sculpture teacher, I 
attempt to give the students 
the vocabulary of forms and 
the disciplines of art.” 
Packard commutes from 

Chicago for his day classes 
at Layton on Tuesdays and 
Wednesdays. He also will 

ch a Tuesday night class 
in sculpture, starting Oct. 6 

Best current exhibitions in 
the Milwaukee area’ 

Engravings of scenes from 

It will be in the “Wiscon- 

igth 
through 

id per 

Shakespeare plays b cen 
art ha pott 

fon displ : 
Waukee! Art : 

d sculpture» 
artists, Art Un 

Tmited ba98 N. Bort 
Washington td, Glendale 
through September 

Palntings by through Sept Bresler 
Jerle 

Drawinf's and_ paintings»: 
Robert Osborn, Paine art cen- 

ter, Oshkosh, through Sept. 2s 

Paintings by Leland) Staven 
Art Originals, through Saturday 

Paintings by Chicago artist 
Alex F. Yaworsk! lis art M- brary, through Wednesday 

Pajntings. and drawings by 
Gall Mitenem, Bradley galleries, Thiensvitle, through Oct. 1 

Painting 

30, 

Tez, 
k building. 
through Oct. 2 

Graphics and_ paintir 
Robert Burkert, Brynwood 
try club, through September 

Marquette Series 

on Enjoying Art 
An evening series of seven 

lectures on enjoying art will 
be given by John Pick, chair- 
man of the Marquette univer- 

sity fine arts committee and 
professor of English, at 7:30 
on Tuesdays, starting Oct. 6, 
in Carpenter hall, 617 N 
13th st. 

His subjects will include 

Russian modern art, 

pioneers of contemporary art 
and investing in art. The se 
ries will end with a visit to 

Marquette university's 
collection 

icons, 

art 

Artsts and Art Exhibitions 
WUsees colors and jew: 

elry by Michael Brandt, 
chairman of the art depart 
ment at Wisconsin State Uni. 
versity, Oshkosh, are being 
shown through September at 
the Reneita gallery, Appleton 

Twenty-two drawings by 
Cynthia Donovan-Sinclair ate 
being exhibited through Oct 
18 at the Local Color gallery, 
2401 N. Weil st. A reception 
for the artist is to be held 
from 2 to 5 pm. today 

Karla Decker Mason, for- 
mer Milwaukee and Oconomo- 
woc artist, is showing work in 
the fall exhibition at the Jos- 
lyn museum in Omaha, Neb. 

A Wauwatosa adult school 
faculty art show is being 
held through Oct. 10 at the 
school, 2317 N. Lovers) Lane 
rd. Oils, water colors and ink 
drawings by Mrs. Marion C 
nant, Mrs. Ruth Matters, Mrs 
Emilia Wasechek and Ferd 
Wagner are being sh0Wn 
Ramun Wengren iS  €x- 

hibiting pottery. 

Sculpture by Steppat 
of the University of Wiscon- 
sin art faculty is on display 
at the Ripon college art gal- 
lery through Qct. 9. 

Leo 

io} drawings and Mixed 
ks by Joe Hlavcek, 
will be show? dur- 

ing October at the Benjamin 
galleries in Chicago 

New drawings by Schomer 

Lichtner are exhibited 
through Oct, 16 at the Book 
Bay, 2628 N. Downer av. An 
opening party will be held for 
Lichtner from 7:30 to 10:p.m. 
Monday 

The first prize of $400 in 
the Michigan fine arts exhi- 
bition has been given to 
Jamie Ross, painter in resi- 

CUT LEP TTEG ETRE 

State 
for a 

dence at Wisconsin 
University—Plattevillé, 

large water color titled 
“Tandscape.” Ross has a 
summer studio at Higgins 
lake in Michigan: The fine 
arts exhibition continues 
through September at 
Grand Rapids public 
seum 

the 
mu- 

“Untested,” a 46 by 14 inch welded steel sculpture 
painted with orange and green lacquer, is in David Gray’s 

show at the Milwaukee Art Center. 

David Gray Welds 

Intriguing Objects 
By DONALD KEY, 

CULE TURES by David 

Gray challenge and tease 
viewers into responses that 

reveal innermost thoughts. 
The Milwaukee Art Cen- 

ter's one man show of his 

welded metal pieces, done 
from 1958 to the present, is 
packed with constructions 
that entrap and intrigue. Fa- 
miliar objects are set in odd 
contexts that also have a 
perplexing ring of familiarity 

Gray, 37, has been a mem- 
ber of the art faculty in the 
extension department of the 
University of Wisconsin, Mad- 
ison, since 1960. He resigned 
recently and will leave next 
month for California. His 
sculptures have won 14 major 
awards in regional exhibi- 
tions since 1953. 

He is a native of Waukesha 
who received bachelor and 
master of science degrees 
from the UW. 

In 1962, one of his pieces 
won a Ford Foundation pur- 
chase award at the Walker 
biennial and went into the 
permanent collection of the 
Walker art center, Minneapo- 
lis. Recently he completed 
commissioned sculptures for 
the Sheraton-Ritz hotel, Min- 

neapolis 
Most of his sculptures are 

assemblages of found objects 
and metallic pieces united 
with a keen sense of design 
within geometric shapes, pri- 
marily rectangles or circles 

“T try to give individual 
personality to each one so 
when somebody looks at them 
they look right back, making 
an exchange or conversation 
take place,” Gray said 

This is a goal of all art 
work, yet Gray's sculpture 
seems to explore novel con- 
temporary dimension in its 

playing of simple shapes to 
provoke viewers’ ideas and 
subconscious associations 

The earliest pieces in the 
show are standing screens in 
which miscellaneous objects 

Journal Art Editor 

are combined, often with see- 

through ef fects and often 
with the objects taking on 
new characters and contexts. 

In the last few ‘years, 
Gray's sculpture has evolved 
from the screens to simpler 

structures based on box 

forms and spray painted 
lacquer. 
said he uses the box 

forms because he is seeking 
the purest, most basic form 

of beauty and “the cube 

adapts to this.” 
In the transition he has 

eliminated all evidences of 
construction. 

I want a machinelike 
quality in which as little of 
my personality possible 
shows through, so the pieces 
can take on a_ distinctive 
being of their own," he said 
Gray's latest work is beau- 

tifully crafted with edg 
welding and other processes 
of construction so polished 
they are invisible. Shape 
colors and patterns remind 
one of nautical installations, 
stop and go signs, caution 
signs, air field markers or 
new designs of the space age. 
Typical of the painted 

sculptures is “Untested.” Its 
four foot height is brilliantly 
toned in fields and stripes of 
orange and green. A round 
open area is echoed in round 
painted patches of red, 
posing the feeling of a cau- 
tion and control device. 
Although there is contem- 

porary tension in these pieces 
they also have underlying 
whimsy and humor. 

The artist has a friendly, 
quiet and subtle wit inten: 
fied by his simplicity in e 
pressing it. He said he ex- 
pects his work with rectangu- 

Jar motifs to become more 
complex. In the process they 
should not be allowed to lose 
rione of the impish candor 
which gives them immediate 
provocative impact 

Something he glimpseg on a street in Spain is recalled by David Packard in the bronze sculpture, “Spanish Piece.” 
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