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STICHTING FOUNDATION REMBRANDT RESEARCH PROJECT 
PROF. DR. J. BRUYN 

B. HAAK 

DR. S.H. LEVIE 

DR. P.J.J. VAN THIEL 

PROF. DR. E. VAN DE WETERING 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Wh, Sy ale 

Amsterdam, 1 March 1989 

Bea, 2. Taner 

Thank you so much for your letter of February 20 and the enclosed photographs 

and Xerox copies. The copy of your exhibition catalogue is still on its way 
and I am looking forward to its arrival. I am glad I could be of help. 

Of the two photographs you sent me the Scene of witchcraft looks really 

exciting from the iconographical viewpoint! Unfortunately I am utterly ignorant 

in matters of sorcery -- which does not keep me from making some wild guesses. 

Given the central position of a knife and dice plus the burning hand (!) on 
the floor, the subject may have to do with someone having been stabbed to death 

in a fight over a gambling row (gambling being considered as sinful in itself 
already). One might imagine that the victim's corpse is under the sheet. His 
wife, I venture, is entering from the left to have the witch (whose dress is 

clearly archaic, non-contemporary) and her aids conjure up his spirit. The 
monsters entering from the right (based entirely on 16th-century prototypes, 

see e.g. the fragment of a Temptation of S. Anthony, formerly attributed to 

Lucas van Leyden in the Brussels Museum) are bringing along a naked old manikin 

-- what color is he: could he be the dead man's ghost?? I am just guessing, 
mind you! 

As to attribution, I am reminded of Abraham Diepraem but haven't enough 

comparative material at hand to verify that idea. The picture does seem to be 
by a Rotterdam artist (though not by Cornelis Saftleven) whose style was 
influenced by Brouwer rather than by Teniers. 

The Judah and Tamar does not ring a bell with me. At first sight I thought of 

an “Ytalianate painter such as Karel Dujardin but I don't arrive at any conclusive 

idea. There is something strangely academic or unimaginative about the execution; 
could it be a portrait painter's work? 

With best regards, also for Mrs. Bader, 

Noy bbekete. 

secretariat: c/o Centraal Laboratorium, Gabriél Metsustraat 8, Postbus 5132, 1007 AC Amsterdam, telefoon 020-735 162 





David A. de Witt 

9 Balaclava St. Apt.#3 

Kingston, Ontario 

Canada K7K 1J4 

Fax No. 613-545-6891 

19 March 1993 

Dr. Alfred Bader 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Dear Alfred, 

The trip that David McTavish planned to take out to Milwaukee was apparently postponed for 

a while into the future. This left the mail as a means to get your Ektachrome returned to you. 

No sudden inspiration revealed its attribution to me, unfortunately. 

Hopefully the painter’s name will someday surface. The construction of Judah’s head is very 
confident and effective, and the painter achieved a strong psychological interaction between the 

two figures. An artist of this ability should not go unrecognized. Perhaps we already know this 

artist well, but see his style modified here to conform more to the style of the Lastman painting. 
The refined colour sensibility applied in the heads and hand and in the background gives way to 

the sharp juxtapositions of red, yellow and white in the fabrics. This is a vigorous work, and 

quite entertaining. Has an attribution been proposed for it? 

Thanks again for bearing patiently with me in this "Case of the missing Ektachrome." 

With best wishes, 
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Wo Bo We 

Amsterdam, 1 March 1989 

Sen Ar. T Sele 

Thank you so much for your letter of February 20 and the enclosed photographs 

aud Xerox copies. The copy of your exhibition catalogue is still on its way 

and I am looking forward to its arrival. I am glad I could be of help. 

Of the two photographs you sent me the Scene of witchcraft looks really 

exciting from the iconographical viewpoint! Unfortunately I am utterly ignorant 

in matters of sorcery -- which does not keep me from making some wild guesses. 

Given the central position of a knife and dice plus the burning hand (!) on 
the floor, the subject may have to do with someone having been stabbed to death 

in a fight over a gambling row (gambling being considered as sinful in itself 

already). One might imagine that the victim's corpse is under the sheet. His 

wife, I venture, is entering from the left to have the witch (whose dress is 

clearly archaic, non-contemporary) and her aids conjure up his spirit. The 
monsters entering from the right (based entirely on 16th-century prototypes, 
see e.g. the fragment of a Temptation of S. Anthony, formerly attributed to 

Lucas van Leyden in the Brussels Museum) are bringing along a naked old manikin 

-~— what color is he: could he be the dead man's ghost?? I am just guessing, 

mind you! 

As to attribution, I am reminded of Abraham Diepraem but haven't enough 

comparative material at hand to verify that idea. The picture does seem to be 

by a Rotterdam artist (though not by Cornelis Saftleven) whose style was 

influenced by Brouwer rather than by Teniers. 

The Judah and Tamar does not ring a bell with me. At first sight I thought of 

an“*Yalianate painter such as Karel Dujardin but I don't arrive at any conclusive 
idea. There is something strangely academic or unimaginative about the execution, 

could it be a portrait painter's work? 

With best regards, also for Mrs. Bader, 

YOULS's 

am 
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