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“The 
realistic 

paintings 
| like are 

more 
like p

o
e
m
s
 
than 

17. 
Havdalah 

18 
x 

32 
(b) 

stories,” Charles 
Munch 

will tell you. 
“I don’t want 

to be a 
18. 

Self 
Portrait 

with 
Blue 

Curtain 
25 x 30 (g) 

Victorian 
story 

teller. 
| hate 

titling 
my 

paintings. 
But 

| am 
mas 

; 
i 

interested 
in what 

they 
tell, 

even 
though 

it isn’t 
stories. 

19. 
Still 

Life 
with 

Grapefruit 
20 

x 
20 

(g) 

“Abstract 
painting 

has 
been 

fashionable 
among 

20. 
Shiloh 

Church 
16 x 33 

(b) 

sophisticated 
art 

collectors 
for 

a 
long 

time, 
with 

realistic 
21. 

Baled 
Hay 

24 
x 20 

(g 

painting 
making 

a 
recent 

come-back. 
But 

many 
artists 

are 
: 

treating 
realism 

self-consciously, 
t
r
y
i
n
g
 to
 make 

it neutral, 
22. 

N
e
w
 
Mexico 

Rocks 
8 x 

9% 
(8) 

the 
way 

abstract 
painting 

is neutral. 
It doesn’t 

m
a
k
e
 
sense 

23. 
Violets 

at 
Night 

11x 
9
 (f) 

to 
pretend 

objects 
in 

realistic 
paintings 

carry 
no 

m
e
a
n
i
n
g
 

a
e
 

beyond 
their 

forms 
and 

colors. 
Paintings 

have 
meanings 

24. 
Self 

Portrait 
with 

Beard 
and 

Long 
Hair 

—_—16 x 10(g) 

Since 
1971 

M
u
n
c
h
 
a
n
d
 his wife, 

Jane 
Furchgott, 

w
h
o
 
is 

26. 
Edge 

of 
Field 

10 
x 
8 (g) 

also 
anartist, 

have 
b
e
e
n
 
living 

and 
working 

in 
the 

h
o
u
s
e
 
his 

5
7
 

Gravel 
Piles 

14 
x 

21 
(b) 

p
r
e
n
d
r
e
 

built 
near 

Sturgeon 
Bay 

as 
a 

family 
s
u
m
m
e
r
 

ome. 
The 

house 
and 

its environs 
are 

the 
subjects 

of m
a
n
y
 

of 
Munch's 

paintings 
—
 
rooms 

in 
the 

house, 
still 

lifes 
of 

interesting 
objects 

in it and 
landscapes 

of the 
surrounding 

area. 
, 

i
 

W
e
 

are 
grateful 

to 
these 

collectors 
w
h
o
 
have 

most 
gener- 

M
u
n
c
h
 

relates 
his love 

of realism 
to the 

painting 
resto- 

ration 
work 

he 
and 

his 
wife 

do 
for 

m
u
s
e
u
m
s
 

and 
private 

owners 
in the 

midwest. 
“| cannot 

rival the old 
masters 

but 
| 

admire 
them. 

The 
15th 

and 
early 

16th 
century 

Italians 
are 

m
y
 
favorites.” 

C
a
t
a
l
o
g
 

Still, 
M
u
n
c
h
 

admits, 
his 

paintings 
have 

been 
more 

ously 
lent 

works 
for 

this 
exhibit: 

(a) 
Mr. 

and 
Mrs. 

Roger 
Anderson 

(b) 
Dr. 

and 
Mrs. 

Alfred 
Bader 

(c) 
Mr. 

and 
Mrs. 

Clifford 
E
m
p
e
y
 

(d) (e) 

) 

immediately 
affected 

by 
such 

painters 
as 

Bonnard, 
1. 

Reclining 
Nude 

and 
Window 

20 x 30(d) 
Mr. 

Robert 
Forrest 

Hopper, 
Balthus 

and 
Morandi. 

2. 
House, 

Bay, 
Shipyard 

32 
x 40 (g) 

Mr. 
and 

Mrs. 
John 

Munch 

A 
g
r
a
d
u
a
t
e
 

of 
R
e
e
d
 

College 
in 

Portland, 
O
r
e
g
o
n
,
 

3. 
Self 

Portrait, 
U
n
s
h
a
v
e
n
 

2
4
 

x
 32 

(f) 
y
 
a
 
a
e
 e
e
 
H
e
.
 

Pe 
res lee N

C
R
 icles tua ae 

4, House in Melting Snow 
18 2018) 

ee 
tion. 

His 
w
o
r
k
 

has 
b
e
e
n
 
s
h
o
w
n
 

at 
the 

M
i
l
w
a
u
k
e
e
 

Art 
5. 

Girl 
in 

Pink 
20 

x 
24 

(g) 

R
e
m
o
r
a
 

at 
ine 

Hardy 
Gallery 

tn 
Ephraim. 

6. 
Still 

Life 
with 

A
v
o
c
a
d
o
 
and 

Grapefruit 
2
2
x
5
0
 

(DB) 

7. 
Staircase 

26 
x 

24 (b) 

8. 
Farm 

Landscape 
29 

x 
60 (e) 

9. 
Still 

Life 
with 

L
e
m
o
n
 

and 
T
h
y
m
e
 

22 
x 

34(b) 

10. 
Upstairs 

Winter 
Model 

48 
x 

54 
(f) 

11. 
Still 

Life 
with 

Dried 
Apple 

24 
x 

24 
(g) 

12. 
M. 

P.’s 
W
a
r
 
Cloud 

24 
x 

31 
(c) 

13. 
Zak’s 

Barn 
10 

x 
12 

(g) 

14. 
T
w
e
l
v
e
 
T
r
e
e
s
 

12 
x 

12 
(g) 

- 
15. 

Anderson’s 
Barn 

12 
x 

14 
(a) 

16. 
Schuyler 

Farm 
26 

x 
42 

(g) 
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“The realistic paintings | like are more like poems than 

stories,” 

Charles 

Munch 

will 

tell 

you. 

“I 
don’t 

want 

to 
be 

a 

Victorian 

story 

teller. 

| 
hate 

titling 

my 

paintings. 

But 

| am 
interested in what they tell, even though it isn’t stories. 

“Abstract 
painting 

has 
been 

fashionable 
a
m
o
n
g
 sophisticated 
art 
collectors 
for 
a long 
time, 
with 
realistic 

painting 
making 

a 
recent 

come-back. 
But 

m
a
n
y
 

artists 
are treating 

realism 
self-consciously, 
trying 
to 
make 
it 
neutral, 

the 
way 

abstract 
painting 

is neutral. 
It doesn’t 

m
a
k
e
 
sense to 

pretend 
objects 
in 
realistic 
paintings 
carry 
no 
m
e
a
n
i
n
g
 

beyond 
their 

forms 
and 

colors. 
Paintings 

have 
meanings 

that 
relate 

to 
the 

objects 
in 

them.” 

Si
nc

e 
19
71
 

M
u
n
c
h
 

a
n
d
 

hi
s 

wi
fe

, 
Ja
ne
 

Fu
rc
hg
ot
t,
 

w
h
o
 

is
 

al
so

 
an

 
ar

ti
st

, 
ha
ve
 

be
en

 
li

vi
ng

 
an
d 

wo
rk
in
g 

in
 

th
e 

ho
us

e 
hi

s 
p
e
e
r
 

bu
il
t 

ne
ar
 

St
ur

ge
on

 
Ba

y 
as
 

a 
fa
mi
ly
 

s
u
m
m
e
r
 

ome. The house and its environs are the subjects of many of Munch’s paintings — rooms in the house, still lifes of 

interesting 

objects 

in 
it 
and 

landscapes 

of 
the 

surrounding 

area. 

M
u
n
c
h
 

re
la

te
s 

hi
s 

lo
ve

 
of
 

re
al
is
m 

to
 

th
e 

pa
in
ti
ng
 

re
st
o-
 

ra
ti
on
 

wo
rk

 
he

 
an
d 

hi
s 

wi
fe

 
do
 

fo
r 

m
u
s
e
u
m
s
 

an
d 

pr
iv
at
e 

ow
ne
rs
 

in
 

th
e 

mi
dw
es
t.
 

‘|
 

ca
nn
ot
 

ri
va

l 
th
e 

ol
d 

ma
st
er
s 

bu
t 

| 
ad

mi
re

 
th
em
. 

Th
e 

15
th

 
an
d 

ea
rl

y 
16
th
 

ce
nt
ur
y 

It
al
ia
ns
 

ar
e 

m
y
 

fa
vo
ri
te
s.
” Still, 

M
u
n
c
h
 

admits, 
his 

paintings 
have 

been 
more 

i
m
m
e
d
i
a
t
e
l
y
 

affected 
by 

such 
painters 

as 
B
o
n
n
a
r
d
,
 

Hopper, 
Balthus 

and 
Morandi. 

A graduate of Reed College in Portland, Oregon, 

Munch 

studied 

also 

at 

the 

New 

York 

Studio 

School 

and 

worked 

with 

William 

Suhr, 

conservator 

for 

the 

Frick 

collec- 

tion. 

His 

work 

has 

been 

shown 

at 

the 

Milwaukee 

Art 

Center and at the Hardy Gallery in Ephraim. 

Catalog 

Reclining 

Nude 

and 

Window 

Ne) 
ee ey ee Na 

H
o
u
s
e
,
 

Bay, 
S
h
i
p
y
a
r
d
 

Self 
Portrait, 

U
n
s
h
a
v
e
n
 

H
o
u
s
e
 

in 
Melting 

S
n
o
w
 

Girl 
in 

Pink 

Still 
Life 

with 
A
v
o
c
a
d
o
 

and 
Grapefruit 

Staircase 

Farm 
L
a
n
d
s
c
a
p
e
 

Still 
Life 

with 
L
e
m
o
n
 

and 
T
h
y
m
e
 

Upstairs 
Winter 

M
o
d
e
l
 

Still 
Life 

with 
Dried 

Apple 

M. 
P.’s 

W
a
r
 
Cloud 

Zak’s 
Barn 

Twelve 
Trees 

Anderson’s 
Barn 

Schuyler 
Farm 

20
 

x 
30
(d
) 

32
 

x 
40
 

(g
) 

24
 

x 32
 

(f
) 

18
 

x 
20
 

(g
) 

20
 

x 
24
 

(g
) 

22
 

x 30
 

(b
) 

26
 

x 
24
 

(b
) 

29
 

x 60
 

(e
) 

22
 

x 
34
 

(b
) 

48
 

x 54
 

(f
) 

24
 

x 24
 

(g
) 

24
 

x 31
 

(c
) 

10
 

x 
12
 

(g
) 

12
 

x 12
 

(g
) 

12
 

x 
14
 

(a
) 

26
 

x 
42
 

(g
) 

25% 26. 

LY 

Havdalah 

Self 
Portrait 

with 
Blue 

Curtain 

Still 
Life 

with 
Grapefruit 

Shiloh 
Church 

Baled Hay 

N
e
w
 
Mexico 

Rocks 

Violets at Night 

Self 
Portrait 

with 
Beard 

and 
Long 

Hair 

T
w
o
 

Spring 
Trees 

Edge of Field 
Gravel Piles 

18
 

x 
32

 
(b
) 

25
 

x 30
 

(g
) 

20
 

x 
20

 
(g

) 

16
 

x 33
 

(b
) 24
 

x 20
 

(g
 

W
e
 

are 
grateful 

to 
these 

collectors 
w
h
o
 
have 

most 
gener- 

ously 
lent 

works 
for 

this 
exhibit: 

Mr. 
and 

Mrs. 
Roger 

Anderson 

Dr. 
and 

Mrs. 
Alfred 

Bader 
Mr. 

and 
Mrs. 

Clifford 
E
m
p
e
y
 

Mr. 
Robert 

Forrest 
Mr. 

and 
Mrs. 

John 
M
u
n
c
h
 Mr. 
and 
Mrs. 
Philip 
Orth 

Mr. 
and 

Mrs. 
Charles 

M
u
n
c
h
 



CHARLES MUNCH 

“Penitent Jerome in Landscape”, 1981; Oil on Canvas; 38 x 62 Inches. 
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CHARLES MUNCH 
2 SEPTEMBER THROUGH 9 OCTOBER 1983 

Opening Friday, 2 September, 7-9 P.M. 

Dr. & Mrs. Alfred Bader 
2961 N.1 Shepard 
Milwaukee, WI 53211 
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THE SOUNCIng 
BOARD By LOUISE KENNGOTT of The Journal Staff 

The cynics cry that it's a 
cultural desert out there, 
While business executives 
proudly state that It is local 
culture/arts that brings and 
Keeps young executives in 

Milwaukee management 
posts. Meanwhile, the people 
on the arts stages, and those 
of us who sit behind type- 
writers, going about the eval- 
uating business, try and fig- 
ure out which side Is right. 

Is ita desert, or isn’t it? 
‘The box offices keep selling 
tickets, but who buys them? 
Are the arts really reaching 
an ever widening audience, 
or do we only think they are? 
Do the same few support 
everything, or do the dollars 
come from a diverse, wide- 
Spread group? In short, who 
is the audience and where 
does it come from? 

It's an interesting question, 
one that, at first thought, 
Seems to have a nice, easy 
answer. The suburbs, surely, 
must send in floods of ticket 
buyers to the box offices. 
Then add the goers and doers 
from the city proper, and 
you've got a good crowd. 

Wrong. Forget about most 
of the suburbs. 

Suburbs Lag 
T’ wish it weren't proven 

Tact, but too, too few of the 
suburbs send audience mem- 
bers to Milwaukee's cultural 
Stages. The PAC box office 
has; throughout the past cou- 
ple of years, compiled statis- 
tics on who goes to what. 
The charts it has put together 
are based on ZIP codes, and 
in every single case — rang- 
ing from ballet to chamber 
music to opera — three ZIP 
code’ areas consistently pro- 
duce the vast majority of the 
audience 

The three ZIP code areas 
are 11, 17, and 2 — that's the 
east side of Milwaukee, from 
Canal St. north to the county 
line, including the suburbs of 
Shorewood, Whitefish Bay, 
Fox Point, Bayside, River 
Hills and part of Glendale. 
Time and time again, that 
area's group of goers so far 

outdoes every other area 
within the city that, from the 
looks of it, Milwaukee's arts 
could forget about the rest of 
the city and still stay alive. 
Shocked? So was I. 

What about the other 

iis 

areas? Well, in one case, bal- 
let, the Racine-Kenosha area 
sent more people to the PAC 
than did Elm Grove, Green- 
dale, Cudahy, Hales Corners, 
Brown Deer, Menomonee 
Falls, South Milwaukee and 
ZIPs 12, 14, 19, 20, 21, 23, 25, 
27, 28, and others. For opera, 
the areas of ZIPs 08, (around 
Washington Park) and 04, 
(that’s National Ave, Green- 
field and Howell) each outdid 
ZIPs 13, 22, and 26 — that's 
all of Wauwatosa, 

Jolt Is Needed 
These statistics are terribly 

Startling, but maybe we need 
the jolt. The entire metropoli- 
tan area cries out its desire 
for a strong cultural commu- 
nity, yet those that actively 
attend and support that cul- 
ture come, -over and over 
again, from the same areas, 
At least half a dozen major 
area business leaders have 
proudly told me of how Mil- 
Waukee's arts attract execu- 
tives to their firms, Yet large 
expanses of the city, filled 
with executive homes, barely 
show on the culture going 
charts. 
We all want to have the 

arts around. But why? Be- 
cause it’s attractive? Because 
it’s nice to show off? Because 
it gives us a good image? Or 
do we want the arts because 
we want to partake and be- 
come involyed? 

It's easy enough to com- 
plain that Milwaukee's opera 
or chamber music life doesn’t 
glisten with big city star 

names — and I hear dozens 
of those complaints — and 
then sit home while the mu- 
sic organizations try like cra- 
zy to raise the ticket dollars 
needed to bring in the bigger, 
better names. 

Sure, it takes effort to 
drive in for a concert or bal- 

Tet from Elm Grove or from 
Cudahy. It takes a lot more 
effort than watching televi- 
sion all evening. But one of 
these days, while everyone's 
waiting for the other guy to 
buy the tickets, the arts are 
going to pack their bags and 
leave. 

Case in point: After years 
of a void, Milwaukee is going 
to have a serles of chamber 
music concerts by top, inter- 
nationally known chamber 
and solo musicians. The se- 
Ties was put together by local 
music lovers — at their own 
expense — because they rec- 
ognized how vital seeing and 
hearing the best was to Mil- 
waukee's musical communi- 
ty. 

First of Series 
The first concert in this 

new series, held at the Pabst 
Theater, is this Thursday — 
the Beaux Arts Trio, And, as 
of this writing, only about 
half the theater's seats have 
been bought. 

Keep in mind that Milwau- 
kee hasn't had a series of this 
sort, one that brings in 
groups such as Beaux Arts 
and the Juilliard String Quar- 
tet, since the demise of the 
Hurok Gold Curtain series a 
number of years ago, And 
even the Hurok series filled 
its seats by tossing in more 
than a few “'sure acts.” The 
people at the Pabst have been 
taking big risks for the cause 
of high quality musicmaking. 

It’g interesting to specu- 
Tate. If only half a house 
shows up for groups like this 
— and I'll give you one guess 
as to which ZIPs have al- 
ready taken the lead in the 
ticket sales — who is the rest 
of Milwaukee's arts audience 
waiting for? The stars of 
“Mary Hartman, Mary Hart- 
man’? 

Curtain TIME 
Lyric Opera of Chicago has 

become the recipient of a 
quarter million dollar chal- 
lenge grant from the Chicago 
Community Trust. Lyric be- 
lieves that the grant will en- 
courage a minimum of 
$750,000 in new and in- 
creased contributions from 
the general public and donors 

Shellie Chancellor and Franklyn Seales rehearsed 
a scene from the Milw 

ter production of 

Moke," 
PAC's We 

aukee Repertory Thea- 
“The Trial of the 

Which opens Friday at the 
ohr Theater. 

who have already contribut- 
ed. 

Lyric, Opera is/offering 48 
performances during this 
Season, more than half of 
which were sold out before 
the season started. The sea- 
son continues through Dec. 
15. 

+ 4's 
The Guthrie Theater of 

Minneapolis/St, Paul will 
take its production of "“A Par- 
ty for Two!’ on an 11 week 
tour of nearly 50, communi- 
ties throughout the upper 
Midwest. The'tour will begin 
in Hibbing, Minn, on Jan. 17 
and end April 2 in Rapid City, 
S. D. A few dates remain’ 
open, according to Regional 
Services Director Carolyn 
Bye, More information on the 
tour may be obtained by con- 
tacting her at The Guthrie 
Theater, Vineland Pl., Minne- 
apolis, Minn. 55403. The 
phone number is 612-377- 
2824, 

“A Party for Two" fea- 
tures the silent theater team 
of Dominique Serrand and 
Barbra Berlovitz in comedy, 
acrobatics and fantasy. The 
four person company will 
also offer workshops in many 
aspects of the theater. 

Soviet pianist Lazar Ber- 
man, 46, who thrilled Ameri- 
can audiences in his first US 
tour last winter, has just be- 
gun his second tour of this 
country, a virtual sellout al- 
ready. His manager is work- 
ing on bookings for 1978. 

“Fortunately, everything 
has gone’ weil," the pianist 
told UPI’s E. Michael Myers 
in Dallas, Tex. “Before, all I 
had time for was airport and 
piano, Now I feel I have come 

ack to something I know, to 
an America I hope likes m 

Berman had a simple ex- 
planation for his succ I 
play with feeling and the 
heart; I give all I have,” he 
said. "The relationship be- 
tween great music and other 
forms of art and experience is 
in the feeling In: all 
works, heart and mind and 
fingers must work as one."” 

Featured in the Sullivan Chamber Ensemble 
today will be (from left) recordist Edward 

Toeppner, tlutist Marilyn Schneider, 

1 Mn ATT 

Showgoers Guide 
MUSIC 

Milwaukee Symphony Orches- 
jay, PAC tra —7:30 

Satu 
po 
Shearing Quintet 
Sullivan Chamber Ensemble — 
8 ‘today, St. Joseph's Convent 
Chapel 
Organ Recital — 8 
Point Evang al 
Church; Elaine M 

Fine Arts Quartet — 3 1c 

Cosmic Women Fostival Con- 
cert —8 Friday, Vogel Hall 
Pike River Musician: 
Sunday, 957 E. Wye Lane; 

Also 8:30 
day, in 

he George ber music concert, 

Weis: 
h 

ch, Friday 10 
Saturday 7 p.m. 

loday, Fox 
Lutheran 

ay and Wednesday at 7 and 8, 

DANCE 

Salt 

Theatre Alverno, 

day. 
— 3 next 

‘ock Organ Concerts — 
y, Grand Ave, Conc ational 

Tam, 
Sun: _ Friday’and Saturda 

Modern Dance — 8 Sa! 

ital Hall, with quest 
Paula Robison, 

Timothy Albre 

Stecher and Horowitz — 8 
Monday, Wauwalo 
Auditorium; duo pi: 
Pro Musica Nova’ 
Milwaukee Art Center, 

Beaux Arts Trio — 8 Thursday, 
Pabst Theater. 

Virgil Fox — 8 Friday, PAC; or 
gansecital, 

tn UMUC 

8 Thursday, 

day, 7:30 ne; 

Theater X — 
410 today, Water Str 

Raymond Cla 

Su 

Classical Reeords 
—<——————— 

Carter, Crumb — Two Faces of Modernity 
Chances are that when the 

historians of the future sit 
down to write about Ameri- 
can music during the past 
decade, they will place two 
composers at the top of their 
“important” list. They are 
Elliott Carter and George 
Crumb, 

The two make for a fasci- 
nating study. Both are leaders 
of composition styles. Both 

have attained great populari- 
ty and fame within the musi- 
cal world, and both have de- 
vised highly individual, tech- 
nically complex methods of 
composition. Both are bril- 
liant composers of outstand- 
ing music. 

Yet, they stand as separate 
as Wagner from Brahms 
Crumb is the imaginatist, 
constantly creating scores of 
swirling imagery and fantas- 

tic “other world” effects, the 
modern day Wagner. Carter 
is the absolutist, the scientific 
mind that writes his music 
like sO many mathematical 
formulas, the inyentor who 
Speaks about things such as 

“metric modulation’ and 
“multilayered composition” 
— the contemporary Brahms. 

Columbia Odyssey has just 
released two discs that su- 
perbly exhibit the music of 
these two composers, 

First, Elliott Carter's Brass 
Quintet gets its premiere 
recording (Y 34137) by the 
American Brass Quintet, the 
group for whom it was writ- 
ten in 1974, The music is d 
ilishly complex, but Carter's 
extensive program notes on 
the: record jacket serve well 
as a road map for the first 
few hearings: The entire 
work is built around ideas of 
discord and agreement be- 
tween the five performers, 

and the American Brass 
Quintet, the best group of its 
Kind in this country, does a 

Moscow’s Bolshoi: Bigger Than Life 
Moscow, USSR — Tchai- 

“Eugene Onegin” at 
jolshoi Theater is a work 

of glittering artistry 
Certainly the prestige of 

the setting adds to the luster 
for-the Bolshoi is an incredi- 
ble place with its six gilded 
tiers glistening splendidly 
under the enormous golden 
chandelier that helps illumi- 
nate this most famous of bal- 
let.and opera houses. 

For a while it appeared 
that my wife and I would be 
unable to go to the Bolshoi 

There were no tickets to be 
had at the theater, the major 
hotels or headquarters of In- 
tourist, the Soviet travel 
agency for foreigners. Come 
back after 2 p.m., we were 
told. Perhaps someone 
couldn't go and would relin- 
quish a ticket, 

A Surprise 

at 2 pm. we 
e, peering over the shoul- 

derof a Cuban visitor who 

insisted on tickets, For some 

were 

By ALEX P. DOBISH of The Journal Staff 

Teason, the Intourist ticket 
woman told him there were 
none. So, when we stepped 
up to the counter with heavy 
hearts, her smile surprised us 
For us, however, she whis- 
pered, there were two tickets 
available 

So that evening it was off 
to Sverdlov Square near the 
Kremlin wall to the Great 
Imperial Theater, as the Bol- 
shoi was called before fire in 
1854 caused it to be rebuilt. It 
is not the biggest theater in 
Moscow, seating 2,155, but it 
is by far the most famous. 

It is a custard yellow build- 
ing with eight gigantic col- 
umns and quadriga of bronze 
horses atop the roof. Inside, 
the red plush of the seats 
gives it an air of quality. It is 
an opera house on a grand 
scale, 

For the record, Eugene 
Onegin is an aristocrat su- 
premely bored with life. His 
friend, Vladimir Lensky, ine 
troduces him to Tatyana, sis- 

ter of Olga, the woman to 
whom Lensky is engaged. 
Tatyana falls in love with 
Onegin, who spurns her. 
There is a dual with Lensky, 
whom Onegin kills. Five 
years later, Onegin, having 

found the capability of love, 
returns to find Tatyana mar- 
ried. He loves Tatyana des- 
perately now, but she rejects 
him, 

That opera has been done 
many times, but never the 
way it takes place on the 
Massive stage of the Bolshoi, 
bigger than the stage of the 

KG 

RUSSIA. 
Revisited 

4 

Metropolitan Opera House in 
New York City. The Bolshoi’s 
stage is 75 feet wide and 60 
feet high and 87 feet deep. 
(Comparable measurements 
at Milwaukee's Uihlein Hall 
are 64, 45 and 54 feet.) 

The Bolshoi is the place of 
connoisseurs, Where shoddi- 
ness isn't tolerated by the 
audience and where artistry 
is rewarded with emotional 
curtain calls and flowers 
heaped on the stage. 

There is an international 
air about the audience, Tick- 
ets are hard to get for Rus- 
sians and are much more eas- 
ily available to visitors. 

Scenery changes are par- 
ticularly spectacular. In min- 
utes a‘moody scene in a bog 
is transformed into a glisten- 
ing ballroom. 

Champagne Time 
Tonight G.A. Kalinina 

plays Tatyana, UA. Mazyrok 
is Onegin and A.D. Maslenni- 
koy takes the role of Lensky. 

Soon the first act ends and 
there is an outpouring of 
people to the dining area 
Here there are open face 
sandwiches with fatty sau- 
sage, along with Soviet 
champagne. Corks pop and 
toasts are drunk. Then it is 
time to return to the seats 
and continue the identifica- 
tion game. 

Four boxes were once re- 
.Served for the czars. This 
night two of them hold stage 
lights. Only one of the two 
remaining is occupied. Two 
young women, two young 
men and an older woman 
Who, I wonder, in the Com- 
munist heirarchy sits in those 
seats of privilege? 

The cost for all this is 
$3.50. a ticket for magnificent 
seats, The best costs little 
here because a totalitarian 
government heavily subsidiz- 
es a commodity that it is very 
willing for the world to see. 
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_ COMMUNITY THEATER 
jot Playhouse, Elim 

— "The Sunshine. Boys,” 7: 
today and next Sunday, 8 

Vogel Hall! Ellen Moore dani 

THEATER 
Milwaukee Ropertory Theater Trialo 

Carroll College, 
“A Midsummer NI 
7:30 next Sunday; 
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Thursday and Friday, 7 and 10 

Alverno Col- 
lege — "The Good Doctor," 2 

Waukesha Civic Theater — 

Waukesha — 
ig! Dream," 
also Nov. 1-4, 

Falls Patio Playars, Menomonee 
North Hig! Fallo 

“Come Blow Your 
h School — 
Horn," 2 today, 

§ Friday and Saturday, 

Broom Streot Theater, Madison 
‘Marjorie’ Morn 

day. 

Grove 
"7:30 Friends, 

30 
8:30 Fr 

and Nov. 5-6, 

Brown Doer Theater, Brown 
Deer High School — 

jingstan" 8 to- 

Best of 

iday, Satuiday 

presentation at St. Joseph’s Convent Chapel at 8 p.m. 
Gogolak, guitarist Kenneth Biel, harpsichordist Luis 
cellist Betty Weber and soprano Helen Ceci. 

Organist Virgil Fox 
will perform at the. 

PAC Friday night. 

TT LM no MO MMMM 

brilliant job of living up to crophone suspended above tifully blended and warm. 
Carter's demands. The disc 
also includes Morris Lang's 
performance of Carter's 
“Eight Pieces for Timpani’ 
and the quintet's reading of 
Carter's “A Fantasy About 
Purcell’s Fantasia Upon One 
Note.” 

Representing the best of 
Crumb’s unique kind of mu- 
sic, pianist Robert Miller 
plays Volume II of “Makro- 
Kosmos," also on Columbia 
Odyssey (Y 34135). The score 
is all mysticism and fantasy, 
and exploits the limits of the 
Piano's color-producing pos- 
sibilities, aided by plucked 
and strummed strings, a mi- 

the instrument's harp, var- 
jous vocal effects — the per- 
former has to hum and wail 
into the microphone — and 
more. While it sounds a little 
crazy on paper, it adds up to 
an incredible musical experi- 
ence. Miller gives it a vivid, 
exciting performance, 

The Beaux Arts Trio, with 
guests Samuel Rhodes, viola, 
and Georg Hortnagel, bass, 
Plays Schubert's “Trout” 
Quintet on a new Philips re- 
lease (9500 071). The music is 
as sparkling as a sunny day in 
the country, and the Beaux 
Arts playing is elegant, beau- 

Don't miss it 
LOUISE KENNGOTT 

KALEIDOSCOPE/Fall 176 

53.5251 from 
THE SULLIVAN CHAMBER 

ENSEMBLE, INC 
P.O, Box 11503 NV 

483-2253 

ARTIST SERIES 

Premiere Season 
All 

Concerta 
8pm. 

& Beaux Arts Trio —Thurs., oct. 28 

% Ruth Laredo, Pianist — wea., Jan. 19 

%* Jessye Norman, Soprano — Tues., Feb. 1 

* | Solisti Di Zagreb — sat., Feb. 26 

* Juilliard String Quartet —Thurs., Mar. 10 

Name Daytime Phone. 

Dadoress 
Joy Stale. 

Please Send Me 
Artist Seri es al the Pabst; at 
Individual 

, total 

Orders; Please Check Concert(s) 
[Beaux Arts Trio Ruth Laredo F 
jJessye No} rman () | Solisti Oj Zagreb H) 
Juilliard String Quartet [) 

[Please send me 
al t 

Jinw 

individual tickets 
otal 

arked the seating chart for my desired location and 
Understand orders wil be filed aa received 
Individual 

Wes enc! 
tickel orders will be filled Oct, 20 

losed[) BankAmericard [) 
Master Charge] Charge card number 

| Exp. Date 
Signature 

Please enclose a stamped self-addressed enve- 

Season Subscriptions for 

MAIN FLOOR, 
Season — $25.00 
Single — $6,50 

MEZZANINE CIRCLE 
jeason — $25.00 

gto — $8.50, 

MEZZANINE 
Seasm — $21.09 
Singin — $5.50 

GALLERY 
lope, Please make check payable to: Pabst Thea- 
ter & mail to Pabst Theater, 144 E, Wells St., Mil- 
waukee, Wis. 53202, Box Office, 271-3773 
se ee od 
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E 

M
I
L
W
A
U
K
E
E
 

J
O
U
R
N
A
L
 

Su
nd

ay
, 

* 

Other 
major 

awards 
went 

to Steve 
Griffin, 

Madison, 
for an 

oil, 
“Victor's 
Piano,” 
$300; 

Ronald 
L. 

Ruble, 
Oregon, 

Wis., 
for 

an 
etching, 

“Flight 

754: 
Asheville,” 

$200; 
David 

Moose, 
Milwaukee, 

for 
an 

untitled 
oil, 

$100, 
and 

Julie 

Schneider, 
Madison 

for 
a 

graphite 
and 

gouache, 
“Ace 

in 
the 

Hole,” 
$100. 

Purchase 
awards 

went 
to 

Ruble; 
A
r
m
a
n
d
o
 

Villasenor 

and 
Scott 

J. 
Davis, 

both 
of 

Milwaukee; 
T
h
o
m
a
s
 F,
 Hunt, 

Stevens 
Point; 

Karen 
Fitzger- 

ald, 
Mosinee, 

and 
Louise 

Lawton, 
Madison. 

Ho
no

ra
bl

e 
me

nt
io

ns
 

we
nt
 

to
 

Vi
ll
as
en
or
, 

Da
ni

el
 

Ki
rk
, 

Da
le

 
Ko

hi
st

ed
t,

 
D.

L.
 

Pa
dw
ay
 

an
d 

Jo
hn

 
A.
 

Sa
ye

rs
, 

al
l 

of
 

M
i
l
w
a
u
k
e
e
;
 

N
a
n
c
y
 

T
h
o
r
s
o
n
 

an
d 

Th
om

as
 

F.
 

Hu
nt

, 
St

ey
en

s 
Po
in
t;
 

St
ey
e 

Bi
gl
er
, 

La
 

Cr
os
se
, 

an
d 

An
de
rs
 

Sh
af
er
, 

Ea
u 

Cl
ai
re
. 

‘Violet and Al" are mixed. Of and by itself, it’s well done. 

Even 

its 

intentional 

technical 

shortcomings tell us quite a lot about the hierarchy of values of the human beings 

involved. 

And 

the 

progres- 

ion of the prints (1 must 

admit 

I 
didn't 

see 

them 

on 

the 

wall, 

in 

proper 

sequence) 

appears 

to 
be 
an 
expert 

exer- 
cise in cultural evisceration, 

O
n
 

th
e 

ot
he

r 
ha
nd
, 

I 
qu
es
- 

ti
on

 
wh
et
he
r 

th
e 

pr
in

ts
 

ar
e 

(a
) 

eq
ua
ll
y 

ef
fe
ct
iv
e 

ou
t 

of
 

se
qu

en
ce

, 
as
 

in
di
vi
du
al
 

ob
- 

je
ct
s 

of
 

ar
t,
 

an
d 

(b
) 

mu
ch
 

mo
re
 

in
te

re
st

in
g 

th
an
 

a co
m-

 
pa

ra
bl

e 
co

ll
ec

ti
on

 
of
 

fa
mi
ly
 

sn
ap

sh
ot

s,
 

in
 

wh
ic
h 

th
e 

te
ch
- 

ni
ca
l 

fa
ul
ts
 

ar
e 

sp
on
ta
ne
ou
s 

ra
th
er
 

th
an

 
ca

re
fu

ll
y 

re
cr
ea
t-
 

ed
. 

Similar Values 
Mi
lw
au
ke
e'
s 

Ja
n 

Ar
no
w,
 

fo
r 

in
st
an
ce
, 

ha
s 

dr
aw
n 

si
m 

la
r 

va
lu
es
 

ou
t 

of
 

ac
tu

al
, 

an
on

- 
y
m
o
u
s
 

ne
ga
ti
ve
s,
 

le
ft
 

on
 

he
r 

d
o
o
r
s
t
e
p
 

b
y
 

an
 

u
n
k
n
o
w
n
 

be
ne
fa
ct
or
, 

an
d 

th
e 

to
ot

h:
 

gr
in
s 

an
d 

ge
ne

ra
l 

va
cu
it
y 

ar
e 

no
 

le
ss
 

ef
fe

ct
iv

el
y 

co
nv

ey
ed

 
by
 

th
e 

re
al
 

th
in
g 

th
an
 

by
 

th
e 

ar
ti
fi
ci
al
, In
 

an
y 

ca
se
, 

“V
io
le
t 

an
d 

A
l
"
 

th
e 

p
h
o
t
o
g
r
a
p
h
i
c
 

eq
ui
va
le
nt
 

of
 

a 
fir

st.
 

pe
rs
on
 

fi
ct
io
na
l 

na
rr
at
iv
e,
 

to
ld
 

by
 

th
e 

pr
ot
ag
on
is
t,
 

c
o
m
p
l
e
t
e
 

wi
th
 

g
r
a
m
m
a
t
i
c
a
l
 

er
ro
rs
 

an
d 

ba
d 

br
ea

th
. 

As
 

su
ch
, 

it
 

fi
ts
 

ne
at
ly
 

in
to
 

cu
rr
en
t 

vo
gu
e 

fo
r 

na
rr
at
iv
e 

ar
t,
 

an
d 

it
 

ma
y 

we
ll

 
be
 

th
at

 
a 

go
od
 

m
a
n
y
 

vi
ew
er
s 

wil
l 

fi
nd
 

th
em
se
lv
es
 

ra
th
er
 

u
n
c
o
m
f
o
r
t
a
b
l
y
 

m
i
r
r
o
r
e
d
 

in
 

th
is
 

bl
an
d 

bu
t 

d
a
m
n
i
n
g
 

ch
ro
ni
cl
e 

of
 

yo
lu
nt
ar
y 

se
lf
- 

bu
ri
al
 

Th
e 

ex
hi
bi
ti
on
 

co
nt
in
ue
s 

at
 

th
e 

In
fi
ni
te
 

Ey
e 

th
ro

ug
h 

No
v.
 

21; 

JAMES AUER 

O
c
t
o
b
e
r
 
2 

of
fe
rs
 

a 
re
wa
rd
in
g,
 

if 
ne
ce
s 

sari
ly 

st
re
am
li
ne
d,
 

su
rv
ey
 

of
 

30
0 

ye
ar
s 

of
 

cr
ea

ti
vi

ty
 

on
 

th
is
 

co
nt

in
en

t 
as
 

ch
ro
ni
cl
ed
 

by
 

th
e 

wo
rk

s 
of

 
im
mi
gr
an
t 

ar
t-

 
is
ts
 

wh
o 

br
ou
gh
t 

th
ei
r 

sk
il

ls
 

an
d 

in
di
vi
du
al
 

ou
tl
oo
ks
 

to
 

th
e 

N
e
w
 

Wo
rl

d 
fr

om
 

th
e 

Ol
d.
 

In
 

co
mb

in
at

io
n 

wi
th
 

a 
cl

ea
rl

y 
wr
it
te
n 

ca
ta
lo
g 

($
6.

50
 

at
 

th
e 

m
u
s
e
u
m
 

st
or
e)
 

an
d 

wel
l 

th
ou

gh
t 

ou
t 

gr
ap
hi
c 

ai
ds

, 
th
e 

sh
ow
 

co
ns
ti
tu
te
s 

a 
hi
gh
ly
 

pa
la
ta
bl
e 

ov
er

vi
ew

 
of

 
th
e 

de
ve
lo
pm
en
t 

of
 

Am
er
ic
an
 

art
. 

At
 

th
e 

sa
me

 
ti

me
 

it 
br
in
gs
 

to
 

Wi
sc

on
si

n 
fo

r 
th
e 

fi
rs
t,
 

an
d 

po
ss
ib
ly
 

th
e 

las
t, 

ti
me

 
li

te
ra

ll
y 

do
ze

ns
 

of
 

w
o
r
k
s
 

of
 

th
e 

ca
li
be
r 

of
 

Em
an
ue
l 

Le
ut

ze
's

 
"P
or
tr
ai
t 

of
 

Ch
ie

f 
Ju
st
ic
e 

Ro
ge
r 

B.
 

Ta
ne
y”
 

(1
85

9)
, 

Be
n 

Sh
ah
n'
s 

Th
e 

Pa
ss

io
n 

of
 

Sa
cc
o 

an
d 

Va
nz
et
ti
’ 

(1
93

1-
'3

2)
 

an
d 

Ar
sh
il
e 

Go
rk

y'
s 

“T
he
 

Be
- 

tr
ot

ha
l 

II
” 

(1
94
7)
. 

Ea
ch

 
se
ct
io
n 

of
 

th
e 

ex
hi

bi
- 

ti
on
, 

fr
om

 
"C
ol
on
ia
l 

Be
gi

n-
 

ni
ng

s”
 

th
ro
ug
h 

Am
er

ic
a’

s 
Co

mi
ng

 
of
 

Ag
e'
’ 

as
 

th
e 

wo
rl
d’
s 

ar
t 

le
ad
er
, 

ha
s 

it
s 

pa
rt

ic
ul

ar
 

me
ri
ts
, 

Bu
t 

th
e 

se
c-

 
ti

on
 

on
 

ab
st
ra
ct
-e
xp
re
ss
io
n-
 

is
m,
 

th
ou
gh
 

it 
is 

pr
ob

ab
ly
 

fa
te

d 
no
t 

to
 

be
 

th
e 

mo
st

 
po

p-
 

la
r 

as
pe

ct
 

of
 

th
e 

ex
hi
bi
ti
on
, 

is 
a 

hi
gh

 
po

in
t 

an
d 

al
on
e 

wo
rt
h 

th
e 

pr
ic
e 

of
 

ad
mi

ss
io

n.
 

(A
 

fi
gu

re
 

of
 

sp
ee

ch
, 

in
ci

de
n-

 
ta
ll
y,
 

si
nc
e 

th
er
e 

is 
no
 

ad
di
 

ti
on

al
 

c
h
a
r
g
e
 

fo
r 

e
n
t
e
r
i
n
g
 

“F
ro

m 
Fo

re
ig

n 
Sh
or
es
’ 

on
e 

ha
s 

pa
id

 
th
e 

re
gu

la
r 

fe
e 

at
 

th
e 

do
or

.)
 

Classic Building 

Th
e 

fa
ct
 

th
at
 

th
e 

ex
hi
bi
ti
on
 

it
se
lf
, 

si
tu

at
ed

 
in
 

a 
wo
rk
 

of
 

ar
t 

by
 

an
 

im
mi

gr
an

t 
ar
ti
st
 

— 
th

e 
or

ig
in

al
, 

19
55
-'
57
 

M
e
m
o
-
 

ri
al

 
Ce

nt
er

, 
de
si
gn
ed
 

by
 

th
e 

Fi
nn
is
h 

bo
rn

 
ar
ch
it
ec
t,
 

Ee
ro

 
Sa
ri
ne
n 

(1
91
0-
19
61
) 

— is
 

no
t 

Jo
st

 
on
 

th
e 

or
ga

ni
ze

rs
. 

No
r 

is
 

it
 

ig
no

re
d 

th
at

 
Mi
 

Wa
uk
ee
, 

th
e 

co
mm

un
it

y 
fo
r 

wh
ic

h 
th
e 

ex
hi

bi
t 

wa
s 

es
pe
- 

ci
al

ly
 

de
si

gn
ed

, 
is,

 
i
n
 

fa
ct
, 

a 
‘c
it
y 

of
 

im
mi

gr
an

ts
,”

 
wh
ic
h 

in
 

18
50
 

ha
d 

a 
po

pu
la

ti
on

 
of

 
wh

ic
h 

al
mo

st
 

tw
o 

th
ir
ds
 

wa
s 

fo
re

ig
n 

bo
rn
. 

For this reason, if for no 

other, 

the 

show 

is 
peculiarly 

appropriate to Milwaukee 

and 

deserves 

the 

kind 

of 

at- 

tention 

generally 

accorded 

Packer games or visits by tel- evision notables. The fact that it probably won't is a 

reflection, 

not 

on 

the 

Art 

Center 

staff, 

but 

on 

the 

lei- 

sure 

time 

priorities 

of 

the 

Wisconsin public. 

Fr
om
 

Fo
re
ig
n 

Sh
or

es
” 

is
n'

t,
 

in
ci
de
nt
al
ly
, 

th
e 

on
ly
 

po
si
ti
ve
 

st
ep

 
be
in
g 

ta
ke
n 

by
 

th
e 

Ar
t 

Ce
nt
er
 

th
is
 

au
tu
mn
. 

Th
er
e 

ar
e 

ot
he

rs
, 

al
l 

of
 

th
em

 
en
co
ur
ag
in
g.
 

Ne
xt
 

Sa
tu
rd
ay
, 

Oc
t.

 
30
, 

so
me

 
14
 

Ha
it

ia
n 

ar
tw
or
ks
 

re
ce
nt
ly
 

ad
de
d 

to 
th
e 

Fl
ag
g 

Ta
nn

in
g 

Co
rp
. 

co
ll

ec
ti

on
 

wi
ll
 

g0
 

on
 

di
sp

la
y 

wi
th

 
a 

re
ce

p-
 

ti
on
 

fr
om

 
2 to
 

5 p.m
. 

Un
li
ke
 

ma
ny

 
pr
ev
ie
ws
 

of
 

th
e 

pa
st
, 

th
is
 

on
e 

is 
ex

pr
es

sl
y 

o
p
e
n
 

to
 

th
e 

pu
bl

ic
 

as
 

we
ll

 
as
 

to
 

m
e
m
b
e
r
s
 

of
 

th
e 

Fr
ie
nd
s 

of
 

Ar
t.
 

Re
fr
es
hm
en
ts
 

wi
ll
 

be
 

se
rv
ed
; 

Ha
it
ia
n 

da
nc
er
s 

wi
ll

 
pe
rf
or
m,
 

an
d 

at
 

2 
p.

m.
 

Ms
. 

Ut
e 

St
eb
is
h,
 

a 
N
e
w
 

Yo
rk
 

au
th

or
it

y 
on
 

Ha
it

ia
n 

ar
t,

 
wi

ll
 

sp
ea
k.
 

Si
mu

lt
an

eo
us

ly
, 

on
 

th
e 

re
- 

gi
on

al
 

fr
on

t,
 

th
e 

Co
ll
ec
to
rs
’ 

Ga
ll
er
y,
 

th
e 

Ar
t 

Ce
nt

er
's

 
pr

in
ci

pa
l 

sh
ow

ca
se

 
of
 

Wi
s-
 

co
ns
in
-g
en
er
at
ed
 

ar
t,
 

wi
ll

 
be
 

op
en

in
g 

“So
lid

 
Go

ld
,”

 
a 

di
s-

 
pl

ay
 

of
 

wo
rk
s 

in 
go
ld
 

by
 

me
ta
ls
mi
th
 

an
d 

U
W
M
 

ar
t 

fa
cu

lt
y 

me
mb

er
 

Mi
ch
ae
l 

La
ck

tm
an

 
Vi
si
to
rs
 

to
 

th
e 

Ha
it
ia
n 

pr
e-
 

vi
ew

 
wi
ll
 

th
us

 
be
 

am
on
g 

th
e 

fi
rs
t 

to
 

se
e 

th
e 

La
ck

im
an

 
ex
- 

hi
bi

t,
 

“S
ol
id
 

Go
ld

" 
is
 

th
e 

fi
rs
t 

so
lo

 
s
h
o
w
 

by
 

a
 

la
ca

l 
ar

ti
st

 
to
 

be
 

mo
un
te
d 

by
 

th
e 

Co
ll
ec
to
rs
’ 

Ga
ll

er
y 

si
nc

e 
th
e 

op
en
in
g 

of
 

th
e 

ne
w 

wi
ng

, 
an
d 

mo
re
 

su
ch
 

ex
hi

bi
ti

on
s 

ar
e 

pl
an

ne
d.

 

Up
st
ai
rs
 

Wi
nt

er
 

Mo
de
l,
” 

a 
48
 

by
 

54
 

in
ch
 

oi
l 

on
 

ca
nv

as
 

by
 

th
e 

St
ur
ge
on
 

Ba
y,
 

Wi
s.
, 

ar
ti
st
 

Ch
ar
le
s 

Mu
nc
h,
 

ca
n 

be
 

se
en

 
th
ro
ug
h 

No
v.
 

9 
at

 
th
e 

Os
hk
os
h 

Pu
bl
ic
 

Mu
se
um
, 

Shows in. 

GALLERY 

GAZING: 

REVIEW 

» 
te 
aceeaior 

Os
hk
os
h,
 

Wi
s.
 

—
 

Th
ea

tr
i-

 
ca
li
ty
 

an
d 

po
et

ry
, 

in
 

al
mo

st
 

eq
ua
l 

me
as

ur
e,

 
di
st
in
gu
is
h 

th
e 

oil 
pa

in
ti

ng
s 

of
 

Ch
ar

le
s 

Mu
nc
h,
 

th
ro

ug
h 

No
v.

 
9 

at 
th

e 
O
s
h
k
o
s
h
 

Pu
bl
ic
 

M
u
s
e
u
m
,
 

13
31

 
Al

go
ma

 
Bl

vd
 

A young (31) painter who believes that the current re- turn to realism calls for emo- tional and lyrical, as well as 

formal, 

content, 

Munch 

deals 

in 

these 

carefully 

executed 

canvases with the aspects of life he knows best: his home 

near 

Sturgeon 

Bay, 

Wis.; 

hi 

wife, 

painter 

Jane 

Furchgott; 

the ambience of the 15th and 16th century paintings he loves so well, and the pristine farms and churches that dot the Door County countryside. 

St. Louis Born 

A 
na

ti
ve

 
of
 

St
. 

Lo
ui
s,
 

Mo
.,
 

Mu
nc

h 
at
te
nd
ed
 

Re
ed
 

Co
l-
 

le
ge
, 

th
e 

Po
rt
la
nd
 

(O
re
.)
 

Mu
se
um
 

Sc
ho
ol
 

an
d 

th
e 

Ne
w 

Yo
rk
 

(N
.Y

.)
 

St
ud
io
 

Sc
ho
ol
 

be
fo

re
 

fi
nd

in
g 

a 
jo
b 

wi
th
 

a 
N
e
w
 

Yo
rk
 

co
ns
er
va
to
r 

Ar
t 

Op
en
in
gs
 

MILWAUKEE 

Codarburg 

High 

School 

Gym- 

nasium, 

Evergreen 

Dr. 
— 
Cedar 

Creek Festival of Arts, Crafs (to- 

day 
only, 

10 
a\m.-5:30 

pim.). 

Go
ll
er
y 

70
41

, 
70

41
 

W. 
Gr

eo
n-

 
fie

ld:
 

Av
e.

 
— 

Wa
te
rc
ol
or
s,
 

Fr
ed
 

Ch
ur
ch
 

(th
rou

gh 
Nov

, 
21)

, 
Op

en
= 

ing
 

to
da

y,
 

1-5
 

p.
m 

Ha
ye

s 
Ga
ll
or
y,
 

25
20

 
E.
 

Ca
pi

to
l 

Dr
. 

— Ph
ot
og
ra
ph
s 

by
 

Ge
or

gi
a 

Ge
bh

ar
dt

 
(Oc

t, 
30

-N
ov

. 
29

).
 

Op
en

in
g 

Sa
tu

rd
ay

, 
6-
10
 

p.m
. 

La
nd
ma
rk
s 

Ga
ll
or
y,
 

23
1 

N.
 

76
th

 
St.

 
— 

Re
ce
nt
 

pa
in

ti
ng

s,
 

Ro
dn

ey
 

S.
 

Bu
ss
le
r 

(t
hr
ou
gh
 

No
v.
 

14
).

 
Ope

nin
g 

to
da
y,
 

2-
6 

p,m
. 

Ma
ri
an
 

St
ud

io
, 

Mo
un

t 
Ma

ry
 

Co
l-

 
le

ge
, 

29
00

 
N.
 

Me
no
mo
ne
e 

Ri
ve

r 
Pk
wy
. 

— 
Pa

in
ti

ng
s,

 
An
ne
 

& 
Mi
ot
ke
, 

Ba
rb

ar
a 

W. 
Go
th
ar
d 

hr
ou

gh
 

Nov
. 

29)
. 

Op
en
in
g 

to-
 

da
y,

 
2-
4 

p.m
, 

U
W
M
 

Fi
ne

 
Ar
te
 

Ga
ll

er
ie

s,
 

Ke
n-

 
wo

od
 

an
d 

Do
wn

er
 

—
 

Do
cu
me
n-
 

ta
ti
on
s,
 

Da
n 

Ca
rr

el
 

(t
hr

ou
gh

 
No
v.
 

24
).

 
Op

en
in

g 
to
da
y,
 

4:
30

-6
:3

0 
p.
m.
 Oz

au
ke
e 

Ar
t 

Ce
nt
er
, 

W6
3 

N6
45

 
Wa

sh
in

gt
on

 
Av

e.
, 

Ce
da

rb
ur

g 
—
 

Tr
ib

ut
e 

to
 

Ea
rl
 

Ge
ss

er
t:

 
pa

in
ti

ng
s,

 
Ea

rl
 

Ge
ss

er
t,

 
st
ud
en
ts
; 

pa
in
ti
ng
s,
 

dr
aw

in
gs

, 
mi

xe
d 

me
di
a 

la
br

ic
a-

 
ti

on
s,

 
Jo
yc
e 

Pa
ul

; 
se
ri
gr
ap
hy
, 

Ba
rb
ar
a 

Ba
lt
ha
zo
r,
 

wo
od
cu
ts
, 

li- 
th

og
ra

ph
y,

 
Ag

ne
s 

Sl
at

er
 

(t
hr
ou
gh
 

De
c;

 
5)

. 
Op

en
in

g 
to
da
y,
 

2-
4 

p.
m.

 

We
st
er
n 

Ar
t 

Le
ct
ur
e 

Ro
be
rt
 

A.
 

Sc
ot

t,
 

Mi
lw
au
- 

ke
e 

co
ll

ec
to

r 
an
d 

pa
in

te
r,

 
wi
ll
 

s
p
e
a
k
 

at
 

2 
p.

m.
 

to
da
y 

in
 

th
e 

ga
ll
er
ie
s 

of
 

th
e 

Ch
ar
le
s 

Al
li
s 

Ar
t 

Li
br

ar
y,

 
16
30
 

E,
 

Ro
ya
ll
 

Pi
 

Sc
ot

t 
wi
ll
 

di
sc
us
s 

th
e 

ar
t 

an
d 

ar
ti
st
s 

re
pr

es
en

te
d 

in
 

th
e 

We
st

er
n 

an
d 

wi
ld

li
fe

 
ex
hi
bi
- 

ti
on
 

he
 

ha
s 

le
nt
 

to
 

th
e 

li
br
ar
y.
 

N
i
n
e
t
y
-
t
w
o
 

pa
in
ti
ng
s 

by
 

46
 

ar
ti

st
s,

 
in

cl
ud

in
g 

Ch
ar
le
s 

Rus
sel

l, 
Ha

rv
ey

 
T,

 
Du
nn
 

an
d 

Fr
an
k 

Te
nn
ey
 

Jo
hn
so
n,
 

ar
e 

on
 

vi
ew
 

th
ro

ug
h 

No
y.
 

10
. 

tot
h 

Wi
sc
on
si
n 

Festival 
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his 
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The 

bluish sky light entering the room through the windows 

not 

only 

casts 
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cool, 

unifying 

aura over the room but finds 

a 
rythmic 

echo 

in 
the 

mirror. 

which leans against the wall. The execution, self-assured and refreshingly unhack- neyed, leaves little to be de- 
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collection 
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60 
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by 
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editor 

of 
The 
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covers 
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period 
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and 

includes 
photographs 
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visual 

and 
performing 
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with 

re- 
gional 

and 
national 

reputa- 
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“Upstairs Winter Model,” a 48 by 54 inch oil on canvas by the Sturgeon Bay, 
Wis., artist Charles Munch, can be seen through Nov. 9 at the 

Oshkosh Public Museum. 

Shows in. 
GALLERY GAZING: REVIEW w tie arcsitor 

Oshkosh, Wis. — Theatri- 
cality and poetry, in almost 
equal measure, distinguish 
the oil paintings of Charles 
Munch, through Nov. 9 at the 
Oshkosh Public Museum, 
1331 Algoma Blvd. 
A young (31) painter who 

believes that the current re- 
turn to realism calls for emo- 
tional and lyrical, as well as 
formal, content, Munch deals 
in these carefully executed 
canvases with the aspects of 
life he knows best: his home 
near Sturgeon Bay, Wis.; his 
wife, painter Jane Furchgott; 
the ambience of the 15th and 
16th century paintings he 
loves so well, and the pristine 
farms and churches that dot 
the Door County countryside. 

St. Louis Born 
A native of St. Louis, Mo., 

Munch attended Reed Col- 
lege, the Portland (Ore.) 
Museum School and the New 
York (N.Y.) Studio School 
before finding a job with a 
New York conservator 

whose special concern was 
the Frick Collection. 

After three years in Man- 
hattan the Munches decided 
big city life was not for them. 
They spent seven months 
“covering European mu- 
seums” in a camper, then set- 
tled down just outside Stur- 
geon Bay, where his family 
had an unoccupied summer 
house. 

Rather to their surprise, 
the two artists have heen 
able to support themselves 
over the past five years 
through the sale of their out- 
put and by applying their 
knowledge of conservation to 
major Wisconsin collections, 

The idea of supplementing 
his income through restora- 
tion work was a pleasing one 
to Munch since “I’ve always 
loved old paintings, and it 
seemed a way of using my 
artistic skills. You’re close to 
the art world, but not using 
the same skills exactly.” 

His primary career, how- 

Art Openings 
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hi- 
a- 

el 

ever, is as a painter — and 
despite the fact that he has 
not previously had a solo 
show, Munch’s pictures have 
already found their way into 
a number of prestigious Mil- 
waukee collections. The rea- 
son is not hard to discover. 

Technical Solidity 
Thanks, one suspects, to 

his study of Medieval and 
Renaissance masters, as well 
as his enthusiasm for Bon- 
nard, Vuillard and the “sim- 
plified theatricality” of Ma- 
gritte, his canvases have a 
thematic and technical solidi- 
ty not always found in the 
work of young, realistically 
oriented artists today. 

The word “subtext” — a 
theatrical term referring to 
meanings unstated in the 
script but conveyed through 
the mental attitude and body 
language of the actors — ean 
accurately be applied here. 

Because of his interest not 
only in form but in observed 
reality (he prefers not to 
think of himself as a “literar- 
y” painter, even though his 
concerns go beyond formal 
content to what he terms the 
“poetic statement’’), these are 
pictures which engage the 
viewer on a number of levels. 

The observer who is sim- 
ply on the lookout for pleas- 
ant vistas and relief from the 
demands of intellectualized 
abstraction could scarcely 
help but find satisfaction in 
the pastoral sweep of “Farm 
Landscape” or the sensuous 
line of “Reclining Nude and 
Window.” 

The admirer of well exe- 
cuted still lifes will almost 
certainly be impressed by the 
crisply lucid “Still Life with 
Avocado and Grapefruit” and 
the decidedly Italianate, vir- | 

tually monochromatic “Havd- 
alah.” 

And the student of German 
expressionism may well find 
that his “Self-Portrait with 
Blue Curtain,” with its kinet- 
ic brushiness and unexpected 
breakthroughs of vivid color, 
proves that he is conversant 
with this period of art as 
well. 

Many of Munch’s themes 
— from his interest in domes- 
tic scenes a la Vuillard to his 
delight in the play of natural 
light a la Hopper — are in 
evidence in “Upstairs Winter 
Model,”” reproduced on this 
page. 

The seated model is, of 
course, his wife, Jane. The 
bluish sky light entering the 
room through the windows 
not only casts a cool, unifying 
aura over the room but finds 
a rythmic echo in the mirror 
which leans against the wall. 
The execution, self-assured 
and refreshingly unhack- 
neyed, leaves little to be de- 
sired. 

Viewing hours at the Osh- 
kosh Public Museum are 9 
a.m. to 5 p.m. Tuesday 
through Saturday and 1 to 5 
p.m. Sunday. 

od * * 

Simultaneously on view at 
the Oshkosh museum is 
“Through the Studio Door,” a 
collection of 60 photographs 
of creative personalities by 
James Auer, art editor of The 
Milwaukee Journal. 

Organized by John H. 
Kuony, museum director, the 
exhibition covers a period of 
some 15 years and includes 
photographs of visual and 
performing artists with re- 
gional and national reputa- 
tions. 
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The cynics cry that it’s a 
cultural desert out there, 
while business executives 
proudly state that it is local 
culture/arts that brings and 
Keeps young executives in 
Milwaukee management 
posts. Meanwhile, the people 
on the arts stages, and those 
of us who sit behind type- 
writers, going about the eval- 
uating: business, try and fig- 
ure out which side is right. 

Is it’ a desert, or isn’t it? 
The box offices keep selling 
tickets, but who buys them? 
Are the arts really reaching 
an ever widening audience, 
or do we only think they are? 
Do the same few support 
everything, or do the dollars. 
come from a diverse, wide- 
spread group? In short, who- 
is the audience and where 
does it come from? 

It’s an interesting question, 
one that, at first thought, 
seems to have a nice, easy 
answer. The suburbs, surely, 
must send in floods of ticket 
buyers to the box offices. 
Then add the goers and doers 
from the city proper, and 
‘you've got a good crowd. 

Wrong. Forget about most 
of the suburbs. 

Suburbs Lag 
I wish it weren’t proven 

fact, but too, too few of the- 
suburbs send audience mem- 
bers to Milwaukee’s cultural 
stages. The PAC box office 
has, throughout the past cou- 
ple of years, compiled statis- 
tics.on who goes to what. 
The charts it has put together 
are based on ZIP codes, and 
in every single case — rang- 
ing from ballet to chamber 
music to opera — three ZIP 
code areas consistently pro- 
duce the vast majority of the 
audience. 

The three ZIP code areas 
-are 11, 17, and 2 — that’s the 
east side of Milwaukee, from 
Canal St. north to the county 
line, including the suburbs of 
Shorewood, Whitefish Bay, 
Fox Point, Bayside, River 
Hills and part of Glendale. 
Time and time again, that 
area’s group of goers so far 
outdoes every other area 
within the city that, from the 
looks of it, Milwaukee’s arts 
could forget about the rest of 
the city and still stay alive. 
Shocked? So wasI. . 

What about the other 

areas? Well, in one case, bal- 
let, the Racine-Kenosha area 
sent more people to the PAC 
than did Elm Grove, Green- 
dale, Cudahy, Hales Corners, 
Brown Deer, Menomonee 
Falls, South Milwaukee and 
ZIPs 12, 14, 19, 20, 21, 23, 25, 
27, 28, and others. For opera, 
the areas of ZIPs 08, (around 
Washington Park) and 04, 
(that’s National Ave, Green- 
field and Howell) each outdid 
ZIPs 13, 22, and 26 — that’s 
all of Wauwatosa. 

Jolt Is Needed 
These statistics are terribly 

startling, but maybe we need 
the jolt. The entire metropoli- 
tan area cries out its desire 
for a strong cultural commu- 
nity, yet those that actively 
attend and support that cul- 
ture come,-over and over 
again, from the same areas. 
At least half a dozen major 
area business leaders have 
proudly told me of how Mil- 
waukee’s arts attract execu- 
tives to their firms. Yet large 
expanses of the city, filled 
with executive homes, barely 
show on the culture going 
charts, 
We all want to have the 

arts around. But why? Be- 
cause it’s attractive? Because 
it’s nice to show off? Because 
it gives us a good image? Or 
do we want the arts because 
we want to partake and -be- 
come involved? 

It’s easy enough to com- 
plain that Milwaukee’s opera 
or chamber music life doésn’t 
glisten with big city star 
names — and I hear dozens 
of those complaints — and 
then sit home while the mu- 
sic organizations try like cra- 
zy to raise the ticket dollars 
needed to bring in the bigger, 
better names. 

Sure, it takes effort’ to 
drive in for a concert or bal- 

let from Elm Grove or from 
Cudahy. It takes a lot more 
effort than watching televi- 
sion all evening. But one of 
these days, while everyone’s 
waiting for the other guy to 
buy the tickets, the arts are 
going to pack their bags and 
leave, 

Case in point: After years 
of a void, Milwaukee is going 
to have a series of chamber 
music concerts by top, inter- 
nationally known chamber 
and solo musicians. The se- 
ries was put together by local 
music lovers — at their own 
expense — because they rec- 
ognized how vital seeing and 
hearing the best was to Mil- 
waukee’s musical communi- 
ty. 

First of Series 
The first concert’ in this 

new series, held at the Pabst 
Theater, is this Thursday — 
the Beaux Arts Trio. And, as 
of this. writing, only about 
half the theater’s seats have 
been bought. 
‘Keep in mind that Milwau- 

kee hasn’t had a series of this 
sort, one that brings in 
groups such as Beaux Arts 
and the Juilliard String Quar- 
tet, since the demise of the 
Hurok Gold Curtain series a 
number of years ago. And 
even the Hurok series filled 
its seats by tossing in more 
than a few ‘‘sure acts.” The 
people at the Pabst have been 
taking big risks for the cause 
of high quality musicmaking. 

It’s interesting to specu- 
late. If only half a house 
shows up for groups like this 
— and I'll give you one guess 
as to which ZIPs have al- 
ready taken the lead in the 
ticket sales — who is the rest 
of Milwaukee’s arts audience 
waiting for? The stars of 
“Mary Hartman, Mary Hart- 
man’? 

Curtain TIME 
Lyric Opera of Chicago has 

become the recipient of a 
quarter million dollar chal- 
lenge grant from the Chicago 
Community Trust. Lyric be- 
lieves that the grant will en- 
courage a minimum of 
$750,000 in new and in- 
creased contributions from 
‘the general public and donors 

who have already contribut- 
ed. 

Lyric Opera is offering 48 
performances during this 
season, more than half of 
which were sold out before 
the season started. The sea- 
son continues through Dec. 
15. 

ek oe * 

The Guthrie Theater of 
Minneapolis/St. Paul will 
take its production of “‘A Par- 
ty for Two” on an 11 week 
tour of nearly 50 communi- 
ties throughout the upper 
Midwest. The tour will begin 
in Hibbing, Minn. on Jan. 17 
and end April 2 in Rapid City, 
S. D. A few dates remain 
open, according to Regional 
Services Director Carolyn 
Bye. More information on the 
tour may be obtained by con- 
tacting her at The Guthrie 
Theater, Vineland PI., Minne- 
apolis, Minn. 55403. The 
phon 
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tra — 7:30 today, PAC. 
Saturday, 7:30 next S$ 
pops concert with thi 
Shearing Quintet. 

Sullivan Chamber Ens 
8 today, St. Joseph's 
Chapel. 

- Organ Recital — 8 t 
Point Evangelical | 
Church; Elaine Mann. 

Fine Arts Quartet — 
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Paul Evangelical Luthere 
Timothy Albrecht. 
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Pabst Theater. 
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‘The cynics cry that it's a 
cultural desert out there, 
while business executives 
proudly state that it is local 
culture/arts that brings and 
keeps young executives in 
Milwaukee management 
posts, Meanwhile, the people 
on the arts stages, and those 
of us who sit behind type- 
writers, going about the eval- 
wating business, try and fig- 
ure out which side is right. 

Is it'a desert, or isn’t it? 
The box offices keep selling 
tickets, but who buys them? 
Are the arts really reaching 
an ever widening audience, 
or do we only think they are? 
Do the same few support 
everything, or do the dollars. 
come from a diverse, wide- 
spread group? In short, who 
is the audience and where 
does it come from? 

It's an interesting question, 
one that, at first thought, 
seems to have a nice, easy 
answer. The suburbs, surely, 
must send in floods of ticket 
buyers to the box offices. 
Then add the goers and doers 
from the city proper, and 
you've got a good crowd, 

Wrong. Forget about most 
» of the suburbs. 

Suburbs Lag 
I wish it weren't proven 

fact, but too, too few of the 
suburbs send audience mem- 
bers to Milwaukee's cultural 
stages. The PAC box office 
has, throughout the past cou- 
ple of years, compiled statis~ 
tics on who goes to what. 

‘The charts it has put together 
are based on ZIP codes, and 
in every single case — rang- 
ing from ballet to chamber 
music to opera — three ZIP 
code areas consistently pro- 

duce the vast majority of the 
audience. 

The three ZIP code areas 
are 11, 17, and 2 — that’s the 
east side of Milwaukee, from 
Canal St. north to the county 
line, including the suburbs of 
Shorewood, Whitefish Bay, 
Fox Point, Bayside, River 

Hills and part of Glendale. 
Time and time again, that 
area's group of goers so far 
outdoes every other area 

within the city that, from the 
looks of it, Milwaukee's arts 
could forget about the rest of 
the city and still stay alive. 
Shocked? So was I. 

What about the other 

Shellie Chancellor and Franklyn Seales rehearsed 

areas? Well, in one case, bal- 
let, the Racine-Kenosha area 
sent more people to the PAC 
than did Elm Grove, Green- 
dale, Cudahy, Hales Corners, 
Brown\ Deer, Menomonee 
Falls, South Milwaukee and 
ZIPs 12,14, 19, 20, 21, 23, 25, 
27, 28, and others, For opera, 
the areas of ZIPs 08, (around 
Washington Park) and 04, 
(that’s National Ave, Green- 
field and Howell) each outdid 
ZIPs'\13, 22, and 26 — that’s 
all of Wauwatosa, 

Jolt Is Needed 
‘These statistics are terribly. 

Startling, but maybe we need 
the jolt. The entire metropoli- 
tan area cries out its desire 
for a strong cultural commu- 
nity, yet those that actively 
attend and support that cul- 
ture come, -over and over 
again, from the same areas. 
At least half a dozen major 
area business leaders have 
proudly told me of how Mil- 
waukee's arts attract execu- 
tives to their firms. Yet large 
expanses of the city, filled 
with executive homes, barely 
show on the culture going 
charts, 
We all want to have the 

arts around. But why? Be- 
cause it's attractive? Because 
it’s nice to show off? Because 
it gives us a good image? Or 
do we want the arts because 
we want to partake and be- 
come involved? 

It's easy enough to com- 
plain that Milwaukee's opera 
or chamber music life doesn't 
glisten with big city star 
names — and I hear dozens 
of those complaints — and 
then sit home while the mu- 
sic organizations try like cra- 
zy to raise the ticket dollars 
needed to bring in the bigger, 
better names. 

Sure, it takes effort to 
drive in for a concert or bal- 

Tet from Elm Grove or from 
Cudahy. It takes a lot more 
effort than watching televi- 
sion all evening. But one of 
these days, while everyone's 
waiting for the other guy to 
buy the tickets, the arts are 
going to pack their bags and 
leave, 

Case in point: After years 
of a void, Milwaukee Is going 
to have a series of chamber 
music concerts by top, inter- 
nationally known chamber 
and solo musicians. The se- 
ries was put together by local 
music lovers — at thelr own 
expense — because they rec- 
ognized how vital seeing and 
hearing the best was to Mil- 
waukee's musical communi- 
ty. 

First of Series 
The first concert’ in this 

new series, held at the Pabst 
Theater, is this Thursday — 
the Beaux Arts Trio. And, as 
of this. writing, only about 
half the theater's seats have 
been bought. 

Keep in mind that Milwau- 
kee hasn't had a series of this 
sort, one that brings In 
groups such as Beaux Arts 
and the Juilliard String Quar- 
tet, since the demise of the 
Hurok Gold Curtain series a 
number of years ago. And 
even the Hurok series filled 
its seats by tossing in more 
than a few “‘sure acts."’ The 
people at the Pabst have been 
taking big risks for the cause 
of high quality musicmaking. 

It’s interesting to specu- 
late. If only half a house 
shows up for groups like this 
— and I'll give you one guess 
as to which ZIPs haye al- 
ready taken the lead in the 
ticket sales — who is the rest 
of Milwaukee's arts audience 
waiting for? The stars of 
Mary Hartman, Mary Hart- 
man’? 

Curtain TIME 
Lyric Opera of Chicago has 

become the recipient of a 
quarter million dollar chal- 
lenge grant from the Chicago 
Community Trust. Lyric be- 
lieves that the grant will en- 
courage a minimum of 
$750,000 in new and in- 
creased contributions from 
the general public and donors 

a scene from the Milwaukee Repertory Thea- 
ter production of 
Moke,” 

“The Trial of the 
which opens Friday at the 
PAC’s Wehr Theater. 

who have already contribut- 
ed. 

Lyric Opera is offering 48 
performances during this 
season, more than half of 
which were sold out before 
the season started. The sea- 
son continues through Dec. 
15. 
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The Guthrie Theater of 
Minneapolis/St. Paul will 
take its production of “A Par- 
ty for Two" on an 11 week 
tour of nearly 50 communi- 
ties throughout the upper 
Midwest. The tour will begin 
in Hibbing, Minn. on Jan. 17 
and end April 2 in Rapid City, 
S. D. A few dates remain 
open, according to Regional 
Services Director Carolyn 
Bye. More information on the 
tour may be obtained by con- 
tacting her at The Guthrie 
Theater, Vineland PI., Minne- 
apolis, Minn. 55403. The 
phone number is 612-377- 
2824, 

“A) Party for Two" fea- 
tures the silent theater team 
of Dominique, Serrand and 
Barbra’ Berlovitz in comedy, 
acrobatics and fantasy. The 
four person company will 
also offer workshops in many 
aspects of the theater. 

Soviet pianist Lazar Ber- 
man, 46, who thrilled Ameri- 
can audiences in his first US 
tour last winter, has just be- 
gun his second tour of this 
country, a virtual sellout al- 
ready. His manager is work- 
ing on bookings for 1978. 

“Fortunately, everything 
has gone well,” the pianist 
told UPI's E. Michael Myers 
in Dallas, Tex. “Before, all I 
had time for was airport and 
piano. Now I feel I have come 
back to something I know, to 
an America I hope likes me.” 

Berman had a simple ex- 
planation for his success. “I 
play with feeling and the 
heart; I give all I have," he 
sald, “The relationship be- 
tween great music and other 
forms of art and experience is 
in the feeling. ..- In all 
works, heart and mind and 
fingers must work as one.’* 

Featured in the Sullivan Chamber Ensemble presentation at St. Jos 
today will be (from lett) recordist Edward Gogolak, guitarist Keni 
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eph's Convent Chapel at 8 p.m. 
ineth Biel, harpsichordist Luis 

Toeppner, flutist Marilyn Schnelder, cellist Betty Weber and soprano Helen Ceci. 

Showgoers Guide 
Milwaukee Symphony Orches- 
tra — 7:30 today, PAC. Also 8/30 
Saturday, 7:30 next Sunday, In 
pops concert with the George 
Shearing Quintet 
Sullivan Chamber Ensemble — 
8 today, St, Joseph's Convent 
Chapel, 
Organ Recital — 6 today, Fox 
Point Evangelical Lutheran 
Church; Elaine Mann, 
Fine Arte Quartet — 3 today, 
UWM Recital Hall, with quest flutist 
Paula Robison. 

Organ Recital — 7.30 today, St. 
Paul Evangelical Lutheran Church; 
Timothy Albrecht, 
Stecher and Horowitz — 8:15 
Monday, Wauwatosa East High 
Auditorium; duo pianists 
Pro Musica Nova — 8 Thursday, 
Milwaukee Art Center. 

Beaux Arts Trio — 8 Thursday, 
Pabst Theater. 

Virgil Fox — 8 Friday, PAC; or- 
gan recital, 

Cosmic Women Fostival Con- 
cert — 8 Friday, Vogel Hal 
Pike River Musicians — 3 next 
Sunday, 957 E. Wye Lane; cham= 
ber music concert 
Woissrock Organ Concerts — 
hourly, Grand Ave. Congregational 
Church, Friday 10 pm, — 1am, 
Saturday 7 pim. — 1 am, Sun- 
day and Wednesday at 7 and6, 

DANCE 
Modern Dance — 8 Salurday, 
Vogel Hall. Ellen Moore dances, 

THEATER 
Milwaukee Repertory Theater 
— "The Trial of the Moke."” opens 
8 Friday, Todd Wehr Theater, 
PAG, Also 5:15 and 9:15 Satur- 
day, 7:30 next Sunday. 
Theater X — “Oscar,” 7:30 and 
10 today, Water Street Arts Cen- 
ter; Raymond Clarke one man 
show, 
COMMUNITY THEATER 

Sui Playhouse, Elm Grove 
— “The Sunshine Boys," 7:30 
today and next Sunday, 8:30 

Thursday and Friday, 7 and 10° 
Saturday 

Theatre Alverno, Alverno Col- 
lege’ — “The Good Doctor,” 2 
today 
Bay Players, Whitefish Bay Au- 
ditorium — "Damn Yankees," 8 
Friday and Saturday, 
Waukesha Civic Theater — 
“Fiddler on the Root," 7:30 today 
and next Sunday, 8:15 Friday and 

Saturday; also Nov. 5-7 and 12- 
14, 

Carroll College, Waukesha — 
“A Midsummer Night's, Drea 
7:30 next Sunday; also Nov, 1-4, 

Falla Patio Players, Menomonee 
Falls North High School — 
“Come Blow Your Horn,"' 2 today, 
8 Friday and Saturday, 
Broom Street Theat 
— "Marjorie Morningstar, 
day. 
Brown Deor Theater, Brown 
Deer High School — “Best of 
Friends,’ 8:30 Friday, Saturday 
and Nov. 5-6, 

Madison 
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Organist Virgil Fox 
will perform at the. 
PAC Friday night. 
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Classical Records 

Carter, Crumb — Two Faces of Modernity 
Chances are that when the 

historians of the future sit 
down to write about Ameri- 
can music during the past 
decade, they will place two 
composers at the top of their 
“important” list. They are 
Elliott Carter and George 
Crumb. 

The two make for a fasci- 
nating study. Both are leaders 
of composition styles. Both 

have attained great populari- 
ty and fame within the musi- 
cal world, and both have de- 
vised highly individual, tech- 
nically complex methods of 
composition. Both are bril- 
liant composers of outstand- 
ing music. 

Yet, they stand as separate 
as Wagner from Brahms. 
Crumb is the imaginatist, 
constantly creating scores of 
swirling imagery and fantas- 

tic “other world" effects, the 
modern day Wagner. Carter 
is the absolutist, the scientific 
mind that writes his music 
like so many mathematical 
formulas, the inventor who 
speaks about things such as 
“metric modulation” and 
“multilayered composition”” 
— the contemporary Brahms. 

Columbia Odyssey has just 
Teleased two discs that su- 
perbly exhibit the music of 
these two composers. 

First, Elliott Carter's Brass. 
Quintet gets its premiere 
recording (Y 34137) by the 
American Brass Quintet, the 
group for whom it was writ- 
ten in 1974. The music is dey~ 
ilishly complex, but Carter's 
extensive program notes on 
the record jacket serve well 
as a road map for the first 
few! hearings. The entire 
Work is built around ideas of 
discord and agreement be- 
tween the five performers, 
and the American Brass 
Quintet, the best group of its 
kind in this country, does a 

Moscow’s Bolshoi: Bigger Than Life 
Moscow, USSR — Tchai- 

kovsky's “Eugene Onegin" at 
the Bolshoi Theater is a work 
of glittering artistry 

Certainly. the prestige of 
the setting adds to the luster 
for the Bolshol is an incredi- 
ble place with its six gilded 
tiers glistening splendidly 
under the enormous golden 
chandelier that helps illumi- 
nate this most famous of bal- 
Jet’and opera houses 

For a while it appeared 
that my wife and I would be 
unable to go to the Bolshoi 

There were no tickets to be 
had at the theater, the major 
hotels or headquarters of In- 
tourist, the Soviet travel 
agency for foreigners. Come 
back after 2 p.m., we were 
told, Perhaps someone 
couldn't go and would relin- 
quish a ticket, 

A Surprise 

So at 2 p.m. we were 
there, peering over the shoul- 
der of a Cuban visitor who 
insisted on tickets. For some 

By ALEX P. DOBISH of The Journal Staff 

reason, the Intourist ticket 
woman told him there were 
none, So, when we stepped 

up to the counter with heavy 
hearts, her smile surprised us. 

For us, however, she whis- 
pered, there were two tickets 
available. 

So that evening it was off 
to Sverdloy Square near the 
Kremlin wall to the Great 
Imperial Theater, as the Bol- 
shoi was called before fire in 
1854 caused it to be rebuilt. It 
is not the biggest theater in 
Moscow, seating 2,155, but it 
is by far the most famous. 

It is a custard yellow build- 
ing with eight gigantic col- 
umns and quadriga of bronze 
horses atop the roof. Inside, 
the red plush of the seats 
gives it an air of quality. It is 
an opera house on a grand 
scale, 

For the record, Eugene 
Onegin is an aristocrat su- 
premely bored with life. His 
friend, Vladimir Lensky, in- 
troduces him to Tatyana, sis- 

ter of Olga, the woman to 
whom Lensky is engaged. 
Tatyana falls in love with 
Onegin, who spurns her. 
There is a dual with Lensky, 
whom Onegin kills. Five 
years later, Onegin, having 
found the capability of love, 
returns to find Tatyana mar- 
ried. He loves Tatyana des- 
perately now, but she rejects 
him, 

That opera has been done 

many times, but never the 
way it takes place on the 
massive stage of the Bolshoi, 
bigger than the stage of the 

Ww 

RUSSIA’ 
Revisited 

Metropolitan Opera House in 
New York City. The Bolshol's 
stage is 75 feet wide and 60 
feet high and 87 feet deep. 
(Comparable measurements 
at Milwaukee's Uihlein Hall 
are 64, 45 and 54 feet.) 

The Bolshoi is the place of 
connoisseurs, where shoddi- 
ness isn’t tolerated by the 
audience and where artistry 
is rewarded with emotional 
curtain calls and flowers’ 
heaped on the stage. 

There is an international 
air about the audience. Tick- 
ets are hard to get for Rus- 
sians and are much more eas- 
ily available to visitors. 

Scenery changes are par- 
ticularly spectacular, In min- 
utes a moody scene in a bog 
is transformed into a glisten- 
ing ballroom. 

Champagne Time 
Tonight G.A. Kalinina 

plays Tatyana, U.A. Mazyrok 
is Onegin and A.D. Maslenni- 
koy takes the role of Lensky- 

Served for the czars. 

Soon the first act ends and 
there is an outpouring of 
people to the dining area 

Here there are open face 
sandwiches with fatty sau- 
sage, along with Soviet 
champagne. Corks pop and 
toasts are drunk, Then it is 
time to return to the seats 
and continue the identifica- 
tion game. 

Four boxes were once re- 
This 

night two of them hold stage 
lights. Only one of the two 
remaining is occupied. Two 
young women, two young 
men and an older woman. 
Who, I wonder, in the Com- 
munist heirarchy sits in those 

seats of privilege? 

The cost for all this is 
$3.50 a ticket for magnificent 
seats. The best costs little 
here because a totalitarian 
government heavily subsidiz- 
es a commodity that it is very 
willing for the world to see. 

brilliant job of living up to 
Carter's demands. The disc 
also includes Morris Lang's 
performance of Carter's 
“Eight Pieces for Timpani’ 
and the quintet's reading of 
Carter's “A Fantasy About 
Purcell's Fantasia Upon One 
Note.” 

Representing the best of 
Crumb’s unique kind of mu- 
sic, pianist Robert Miller 
plays Volume II of “Makro- 
kosmos,"’ also on Columbia 
Odyssey (Y 34135), The score 
is all mysticism and fantasy, 
and exploits the limits of the 
piano’s color-producing pos- 

sibilities, aided by plucked 
and strummed strings, a mi- 

crophone suspended above 
the instrument's harp, var- 
ious vocal effects — the per- 
former has to hum and wail 
into the microphone — and 

more. While it sounds a little 
crazy on paper, it adds up to 
an incredible musical experi 
ence. Miller gives it a vivi 
exciting performance. 

eee 
The Beaux Arts Trio, with 

guests Samuel Rhodes, viola, 
and Georg Hortnagel, bass, 
plays Schubert's ‘Trout’ 
Quintet on a new Philips re- 
lease (9500 071). The music is 
as sparkling as a sunny day in 
the country, and the Beaux 
Arts playing is elegant, beau- 

99pm OHA ee 

tifully blended and warm. 
Don't miss it. 

LOUISE KENNGOTT 

KALEIDOSCOPE/Fall 1976 
‘Chamber Soloists Recital 
Sunday, October 24 - 8:00 

St. Joveph’s Convent 
1501 South 27th Sueet 

Mule of Bach, Dowland, Handel, 
Telemann and others. 

109 elem Cecl, Guiearst Kenneth 
Eéward Gogolek, Mute 

Tickets $3.42-51 from: 
THE SULLIVAN CHAMBER 

ENSEMBLE, INC 
P.O, Box 11503 Milw, $3211 

2253, 

ARTIST SERIES 

Name 

Premiere Season 

%* Beaux Arts Trio — Thurs., Oct. 28 

% Ruth Laredo, Pianist — wed., Jan. 19 

+ Jessye Norman, Soprano — Tues., Feb. 1 

x | Solisti Di Zagreb — sat., Feb. 26 

All 
Concerts 
8p.m. 

%* Juilliard String Quartet — Thurs., Mar. 10 
eee eee 

Daytime Phone. 

Address 
Jcv Statea___ Zip. 

indi 

a 4 
igiesse! Send Me. 

rtist Series at the Pabst; at 

Please send me 
t___total 

(have marked the 
understand orders will be fled aa vecetved, 

, total 

lual Orders; Please Check Concart(s) 
[Jseaux Aris Trio) Ruth Laredo] 
ee Norman] | Sollsti Di Zagreb C] 

Jullilatd String Quartet 5) 
Individual tickets 

J individual ticket orders willbe filled Oct, 20 
check enclosed] BankAmericard 

Draster Charge) Charge card number 
Exp, Date 
Signature 
Please enclose a stamped self-addressed enve- 
lope, Please make check payable to: Pabst Thea- 

Diets mailto Pabst Theater, 144 E. Wells St,, Mil- 
waukee, Wis, 53202. Box Office, 271-3773. : 

i pe sc pH ss 

Season Subscriptions for 

ling chart lor my desired location and 

ee ee es 

THE MILWAUKEE JOURNAL Sunday, October 24,1976 Page 5, Part S$ 

t 



THE 

WoRLDAST: Reviews... 
Artists... 
Exhibitions 

| ‘Foreign Born’ Show Tops 
By JAMES AUER, Journal Art Editor Ever since the first, buoy- 

ant weeks of its inauguration 
last autumn, the newly en- 
larged Milwaukee Art Center 
has been plowing through 
heavy seas. 

Financial, philosophic and 
public relations problems — 
inevitably, if unfortunately, 
linked — have brought what 
appeared to be a headlong 
course almost to a crawl, and 
many aspects of the institu- 
tion's programs and policies 
remain unresolved pending 
appointment of a new hand 
to the helm. 

In the meantime, the task 
of maintaining the Art Cen- 
ter’s credibility as a major 
cultural institution — arbiter, 
in a very real sense, of both 
the esthetic quality and the 
historical significance of ob- 
jects within its sphere of con- 
cern — must weigh heavily 
‘on the collective consciences 
of its curatorial staff. 

With their exhibition budg- 
et tightened by financial 
pressures and their exhibition 
policy under siege by some 
Wisconsin artists who would 
like to see a greater degree of 
regional orientation, the Art 
Center's curatorial pilots 
must sometimes wonder just 
what lies ahead as they ap- 
proach each new bend in a 
boulder strewn river. 

Keeping the institution on 
an even keel is made doubly 
difficult by the fact that a 
permanent, full time director 
will not be named until early 
next year, and Jong term 
goals — as opposed to short 
range decisions — must inev- 
itably turn, at least to a de- 
gree, on the aims and strate- 

gies of the person chosen to 
Succeed the erudite and prin- 
cipled Tracy Atkinson. 

In the interim, life goes on 
at the Art Center, and visitors 
continue to wander through 
the galleries, seemingly indif- 
ferent to the critical issues 
that concern workers else- 
where in the building. 

Streamlined Survey 
Fortunately, thanks to the 

efforts of acting director (and 
curator) I. Michael Danoff 
and his aides, the scheduled 
shows continue to be orga- 
nized, mounted and opened 
with suitable fanfare. And — 
particularly in the case of the 
locally originated “From For- 
eign Shores: Three Centuries 
of Art by Foreign Born Amer- 
ican Masters’ — the fanfare 
is justified, both esthetically 
and educationally. 

Conceived as a Bicentenni- 
al “celebration” of American 
art, “From Foreign Shores’’ 

“Amazing Juggler’ (1952), a 6545 by 404g inch oil by Japanese born 
painter Yasuo Kuniyoshi, is being shown at the Milwaukee Art 

Center as part of the exhibit, ‘From Foreign Shores.”” 

Instamatic Innocents 
Violet and Al, photographs 

by William DeLappa, Infinite 
Eye Gallery, 2553 N. Downer 
Ave. — DeLappa’s “Violet 
and Al,” which opened Fri- 
day with an invitational pre- 

--view, is essentially a wolf in 
pocket Instamatic clothing. 

Designed to look like the 
fuzzy, grainy, scratched 
snapshots that might chroni- 
cle the marztage and subse- 

quent expériences of a young, 
middle class couple like Vi- 
olet and Al, the photographs 

in the show initially strike 
the observer as perhaps the 
most ineptly executed exhibi- 
tion sized prints in years. 

Then it occurs to you; the 
ineptitude is intentional. The 
series is actually an extended 

social commentary of the 
sneakiest possible sort, and 
the various poses of V. and 
A., with their shiny teeth, 
vacuous smiles and superfi- 
cial human relationships, are 
calculated to serve as a Vi- 
triolic commentary on the 

kind of social milieu where 
this can happen to people. 

It’s a Setup 
The whole thing — bad 

focus, grain, even the 
scratches — is a setup, much 
like a well staged 8 mm. 
movie preplanned to lay bare 
the emptiness and preten- 
sions of the actors innocently 
frolicking in front of the lens. 
My own feelings about 

Stevens Point Awards 
Stevens Point, Wis. — 

“North Point,” an oil painting 
by Jan Smith, Milwaukee, 
won the top award of $500 in 
“Wisconsin '76," a competi- 
tive juried exhibition which 
continues through Oct. 29 at 
Edna Carlsten Gallery, Col- 

lege of Fine Arts, UW — Ste- 
vens Point. 

Art Auction 
Approximately 120 objects 

by Wisconsin artists, includ- 
ing 20 paintings by the late 
Karl Priebe, are on display 
from 1 to 5 p.m. today and 1 
to 9 p.m. Monday at the Mil- 
waukee Auction Galleries, 
5466 N. Port Washington Rd. 
They will be auctioned off 
starting at 1:30 p.m. next 
Sunday, Oct, 3]. The current 
exhibition is free and open to 
the public. 
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Other major awards went 
to Steve Griffin, Madison, for 
an oil, “Victor's Piano,’’ $300; 
Ronald L. Ruble, Oregon, 
Wis., for an etching, "Flight 
754: Asheville," $200; David 
Moose, Milwaukee, for an 
untitled oil, $100, and Julie 
Schneider, Madison for a 
graphite and gouache, “Ace 
in the Hole," $100. 

Purchase awards went to 
Ruble; Armando Villasenor 
and Scott J. Davis, both of 
Milwaukee; Thomas F. Hunt, 
Stevens Point; Karen Fitzger- 
ald, Mosinee, and Louise 
Lawton, Madison. 

Honorable mentions went 
to Villasenor, Daniel Kirk, 
Dale Kohistedt, D.L. Padway 
and John A, Sayers, all of 
Milwaukee; Nancy Thorson 
and Thomas F. Hunt, Stevens 
Point; Steve Bigler, La 
Crosse, and Anders Shafer, 
Eau Claire. 

” 

“Violet and Al” are mixed. Of 
and by itself, it’s well done. 
Even its intentional technical 
shortcomings tell us quite a 
lot about the hierarchy of 
values of the human beings 
involved. And the progres- 
sion of the prints (I must 
admit I didn’t see them on the 
wall, in proper sequence) 

appears to be an expert exer- 

cise in cultural evisceration. 
On the other hand, I ques- 

tion whether the prints are 
(a) equally effective out of 
sequence, as individual ob- 
jects of art, and (b) much 
more interesting than a com- 
parable collection of family 
snapshots, in which the tech- 
nical faults are spontaneous 
rather than carefully recreat- 
ed. 

Similar Values 
Milwaukee's Jan Arnow, 

for instance, has drawn simi- 
Jar values out of actual, anon- 
ymous negatives, left on her 
doorstep by an unknown 
benefactor, and the toothy 
grins and general vacuity are 
no less effectively conveyed 
by the real thing than by the 
artificial. 

In any case, “Violet and 
Al’ is the photographic 
equivalent of a first person 
fictional narrative, told by 
the protagonist, complete 
with grammatical errors and 
bad breath. As such, it fits 
neatly into current vogue for 
narrative art, and it may well 
be that a good many viewers 

will find themselves rather 
uncomfortably mirrored in 
this bland but damning 
chronicle of voluntary self- 
burial. 

The exhibition continues at 
the Infinite Eye through Nov. 
21. 

JAMES AUER 

4 

offers a rewarding, if neces- 
sarily streamlined, survey of 
300 years of creativity on this 
continent as chronicled by 
the works of immigrant art- 

ists who brought their skills 
and individual outlooks to the 
New World from the Old. 

In combination with a 
clearly written catalog ($6.50 
at the museum store) and 
well thought out graphic 
aids, the show constitutes a 
highly palatable overview of 
the development of American 
art, At the same time it 
brings to Wisconsin for the 
first, and possibly the last, 
time literally dozens of 
works of the caliber of 
Emanuel Leutze's "Portrait 
of Chief Justice Roger B. 
Taney" (1859), Ben Shahn's 
“The Passion of Sacco and 
Vanzetti” (1931-'32) and 
Arshile Gorky's “The Be- 
trothal II" (1947). 

Each section of the exhibi: 
tion, from “Colonial Begin- 
nings’’ through America’s 
“Coming of Age’’ as the 
world's art leader, has its 
particular merits. But the sec- 
tion on abstract-expression- 
ism, though it is probably 
fated not to be the most pop- 
ular aspect of the exhibition, 
is a high point and alone 
worth the price of admission. 
(A figure of speech, inciden- 
tally, since there is no addi- 
tional charge for entering 
“From Foreign Shores’ once 
one has paid the regular fee 
at the door.) 

Classic Building 
The fact that the exhibition. 

is, itself, situated in a work of 
art by an immigrant artist — 

the original, 1955-'57 Memo- 
rial Center, designed by the 
Finnish born architect, Eero 
Sarinen (1910-1961) — is not 
lost on the organizers. 

Nor is it ignored that Mil- 
waukee, the community for 
which the exhibit was espe- 
cially designed, is, in fact, a 
“city of immigrants,” which 
in 1850 had a population of 
which almost two thirds was 
foreign born, 

For this reason, if for no 
other, the show is peculiarly 
appropriate to Milwaukee 
and deserves the kind of at- 
tention generally accorded 

Packer games or visits by tel- 
evision notables. The fact 
that it probably won't is a 
Teflection, not on the Art 
Center staff, but on the lei- 
sure time priorities of the 

Wisconsin public. 
“From Foreign Shores’ 

isn't, incidentally, the only 
positive step being taken by 
the Art Center this autumn. 
There are others, all of them 
encouraging. 

Next Saturday, Oct. 30, 
some 14 Haitian artworks 
recently added to the Flagg 
Tanning Corp. collection will 
go on display with a recep- 
tion from 2 to 5 p.m. 

Unlike many previews of 
the past, this one is expressly 
open to the public as well as 
to members of the Friends of 
Art. Refreshments will be 
served; Haitian dancers will 
perform, and at 2 p.m. Ms. 
Ute Stebish, a New York 
authority on Haitian art, will 

speak 
Simultaneously, on the re- 

gional front, the Collectors’ 

Gallery, the Art Center's 
principal showcase of Wis- 

consin-generated art, will be 
opening “Solid Gold,” a dis- 
play of works in gold by 
metalsmith and UWM art 
facully member Michael 
Lacktman 

Visitors to the Haitian pre- 
view will thus be among the 
first to see the Lacktman ex- 
hibit. Solid Gold" is the first 
solo show by a local artist to 
be mounted by the Collectors’ 
Gallery since the opening of 

the new wing, and more such 
exhibitions are planned. 

“Upstairs Winter Model,” a 48 by 54 inch oil on canvas by the Sturgeon Bay, 
Wis., artist Charles Munch, can be seen through Nov. 9 at the 

Oshkosh, Wis. — Theatri- 
cality and poetry, in almost 
equal measure, distinguish 
the oil paintings of Charles 
Munch, through Nov. 9 at the 
Oshkosh Public Museum, 
1331 Algoma Blvd. 

A young (31) painter who 
believes that the current re- 
turn to realism calls for emo- 
tional and lyrical, as well as 
formal, content, Munch deals 
in these carefully executed 
canvases with the aspects of 
life he knows best: his home 
near Sturgeon Bay, Wis.; his 
wife, painter Jane Furchgott; 
the ambience of the 15th and 
16th century paintings he 
loves so well, and the pristine 
farms and churches that dot 
the Door County countryside. 

St. Louis Born 
A native of St. Louis, Mo., 

Munch attended Reed Col- 
lege, the Portland (Ore.) 
Museum School and the New 
York (N.Y.) Studio School 
before finding a job with a 
New York conservator 

Oshkosh Public Museum, 

Showsin. 
GALLERY GAZING: REVIGW the aczsier 

whose special concern was 
the Frick Collection. 

After three years in Man- 
hattan the Munches decided 
big city life was not for them. 
They spent seven months 
“covering European mu- 
seums” in a camper, then set- 
tled down just outside Stur- 
geon Bay, where his family 
had an unoccupied summer 
house. 

Rather to their surprise, 
the two artists have been 
able to, support themselves 
over the past five years 
through the sale of their out- 
put and by applying their 
knowledge of conservation to 
major Wisconsin collections. 

The idea of supplementing 
his income through restora- 
tion work was a pleasing one 
to Munch since “I've always 
loved old paintings, and it 
seemed a way of using my 
artistic skills. You're close to 
the art world, but not using 
the same skills exactly.” 

His primary career, how- 

Art Openings 
MILWAUKEE 

Cedarburg High School Gym- 
nanium, Evergreen Dr, — Cedar 
Creek Festival of Arts, Crafts (to- 
day only, 10 a:m,-5:30 p.m.) 

jory 7041, 7041 W. Gr 
field Ave. — Watercolors, 
Ghurch (through Nov. 21). Open- 
ing today, 1-5 p.m 
Hayes Gallery, 2520 E. Capitol 
Dr. — Photographs by Georgia 
Gebhardt (Oct, 30-Nov. 29) 
Opening Saturday, 6-10 p.m, 
Landmarks Gallery, 231 N. 76th 
St. — Recent paintings, Rodney 
S, Bussler (through Nov. 14) 
Opening today, 2-6 p.m, 
Marian Studio, Mount Mary Col- 
lego, 2900 N. Menomonee River 
Pkwy. — Paintings, Anne E 
Miotke, Barbara’ W. Gothard 
(through Nov, 29), Opening to- 
day, 2-4 p.m. 
UWM Fino Art ) Ken- 
wood and Downer — Documen- 
tations, Dan Carrel. (through Nov. 
24). Opening today, 4:30-6:30 
pm 
Ozaukee Art Contor, W63 N645 
Washington Ave,, Cedarburg — 
Tribute to Earl Gessert; paintings, 
Earl Gessert, students: paintings, 
drawings, mixed media fabrica- 
tions, Joyce Paul; serigraphy, 
Barbara Balthazor, woodcuts, i- 
thography, Agnes Slater (through 
Dec. 5); Opening today, 2-4 p.m. 

Western Art Lecture 
Robert A. Scott, Milwau- 

kee collector and painter, will 
speak at 2 p.m. today in the 
galleries of the Charles Allis 
Art Library, 1630 E, Royall 
Pl. 

Scott will discuss the art 

and artists represented in the 
Western and wildlife exhibi- 
tion he has lent to the library. 

Ninety-two paintings by 46 
artists, including Charles 
Russell, Harvey T. Dunn and 
Frank Tenney Johnson, are 
on view through Nov. 10. 

toh Wisconsin 

Festival 
of Arts 
175 Painters * Sculptors 

Photographers »Craftspeople 

NOV.6&7 
SATURDAY » SUNDAY 1} AMG PM. 

DON NEDOBECK 
OIXIE LAND QUARTET 

STATE FAIR PARK 
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Mary Dan Mies will pre- 
sent “A Craftsman's View of 
Fibers” at the 7:30 p.m. 
Thursday meeting of the 
West Allis Art Alliance at 
West Allis City Hall, N. 76th 
St. and Greenfield Ave, 

For the past five years Ms. 
Mies has operated an art stu- 
dioin West Bend. 

uWwM Arts Gallo 
MFA and Undergraduate art exhi- 
bitions, including)" Documenta- 
tions,'" works by Dan Carrel 
(through Nov. 24). Opening to- 
day, 4:30-6:30 p.m, 

present all day Monday, 10 a.m.-5 
Pim. 
West Suburban Family YMCA, 
2420 N. 124th St, Wauwatosa 
— YMCA World Service Fall Festi- 
val Arts, Crafts Show (Oct. 30, 
31), 

MADISON 
UW—Madison, Memorial Union 
= Watercolors, Glenn R, Brad- 
shaw. (through Oct, 24). Slide 
presentation by artist, 2 p.m. to- 
day, Old Madison Room. 
Fanny Garver Gallery, 230 Stato 
St. — Watercolors, Glenn R 
Bradshaw (through Oct. 24) 
Reception for artist today, follow- 
ing Memorial Union slide presenta- 
tion, 

NEENAH 
Bergatrom Art Center, 165 N, 
Park Ave, — Original illustrations, 
Nancy Ekholm Burkert’ (through 
Nov, 28). Talk by artist today, 3 

pm. 

PHOTOGRAPHY 
EXHIBIT 

T. K. CHANG 
Sept. 27-Oct.30 

Marine Plaza Gallory 111; WISCONSIN 

infinite eye 
GALLERY, 

PHOTOGRAPHIC 
PRINTS & BOOKS 
2553 N. DOWNER AVE THE SAT TUS SUN TEs 

eS 

ART AUCTIONS 
Exhibition — NoCharge| 

Sun,, Oct. 24 1-5 PM 
Mon, Oct. 25 1-9PM a 

7 CATALOG SALES 
Catalog $3. Admits 2 

October 27 thru November 7 
PAINTINGS AND PRINTS 

BY PRIEBE, SMITH, 
SPICUZZA, FERNEKES, 
DIXON, PEARSON AND. 

OTHERS. A SCULPTURE BY 
GUIDO BRINK, 
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Milwaukeo Auction Galleries 
5465 North Port Washington Rd. 
Mitwaukee, Wisconsin, $3217 
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50¢ DONATION 
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JUNIOR WOMAN'S CLUB 

ever, is as a painter — and 
despite the fact that he has 
not previously had a. solo 
show, Munch’s pictures have 
already found their way into 
a number of prestigious Mil- 
waukee collections. The rea- 
soniis not hard to discover. 

Technical Solidity 
Thanks, one suspects, to 

his study of Medieval and 
Renaissance masters, as well 
as his enthusiasm for Bon- 
nard, Vuillard and the “sim- 
plified theatricality" of Ma- 
gritte, his canvases have a 
thematic and technical solidi- 
ty not always found. in the 
work of young, realistically 
oriented artists today. 

The word “subtext” — a 
theatrical term referring to 
meanings unstated in the 
script but conveyed through 
the mental attitude and body 
language of the actors — can 
accurately be applied here. 

Because of his interest not. 
only in form but in observed 
reality (he prefers not to 
think of himself as a “literar- 
y” painter, even though his 
concerns go beyond formal 
content to what he terms the 
“poetic statement”), these are 
pictures which engage the 
viewer on a number of levels. 

The observer who is sim- 
ply on the lookout for pleas- 
ant vistas and relief from the 
demands of intellectualized 
abstraction could scarcely 
help but find satisfaction in 
the pastoral sweep of “Farm 
Landscape'’ or the sensuous 
line of “Reclining Nude and 
Window.” 

The admirer of well exe- 
cuted still lifes will almost 
certainly be impressed by the 
crisply lucid "'Still Life with 
Avocado and Grapefruit” and 
the decidedly Italianate, vir- 

‘Superb collection. of original Eskimo 
aculplura personally selected: tor avid. 
Collectors and thos spcking tha truly 
unique gift, Also, Eskimo, Indian, and 
‘other urusual eraft items, 
ARCTIC WORLD 

5595 N. Hollywood, 
Whitolish Bay, Wis, 53217 

10-5 Daily 382-0770 

tually monochromatic “Havd- 
alah: 

And the student of German * 
expressionism may well find 
that his “Self-Portrait with 
Blue Curtain,” with its kinet- 
ic brushiness and unexpected 

breakthroughs of vivid color, 
proves that he is conversant 
with this period of art as 
well. 

Many of Munch's themes 
— from his interest in domes- 
tic scenes a la Vuillard to his 
delight in the play of natural 
light a la Hopper — are in 
evidence in “Upstairs Winter 
Model,’ reproduced on this 

page. 
The seated model is, of 

course, his wife, Jane. The 
bluish sky light entering the 
room through the windows 
not only casts a cool, unifying 
aura over the room but finds 
a rythmic echo in the mirror 
which leans against the wall. 
The execution, self-assured 
and refreshingly unhack- 
neyed, leaves litle to be de- 
sired, 

Viewing hours at the Osh- 
kosh Public Museum are 9 
a.m. to 5 p.m. Tuesday 
through Saturday and 1 to 5 
p.m. Sunday. 

oe . 
Simultaneously on view at 

the Oshkosh museum is 
“Through the Studio Door,” a 
collection of 60 photographs 
of creative personalities by 
James Auer, art editor of The 
Milwaukee Journal. 

Organized by John H. 
Kuony, museum director, the 
exhibition covers a period of 
some 15 years and includes 
photographs of visual and 
performing artists with re- 
gional and national reputa~ 
tions 

ART DEMONSTRATION 
“MAGIC OF OIL 

PAINTING” 
‘As Shown on Channel 10 

MON., OCT. 25 
Starting at 6:45 P.M. 

NORTHRIDGE SHOPPING 
MALL COMMUNITY Room 

By Instructors of 

WILLIAM ALEXANDER 
SCHOOLS OF ART 

Midwest Division 

271-1414 
Free Admission 
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This amazing electronic system 
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and w 

Call or write for free fact sheet. 
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notifies authorities. It also 
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Security System 
e Jacobus Co, 
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Please send fact sheet to: 
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STURGEON BAY, WIS. 54235—TUESDAY, OCTOBER 12, 1976 

An untitled painting of the Shiloh church is one of the works by Charles 
Munch, Sturgeon Bay, now on exhibit through Nov. 9 at the Oshkosh 
Public Museum. 

Oshkosh museum now showing 

paintings of Charles Munch 
Poetic realism is the style of the 

paintings by Charles Munch which will 
be on display at the Oshkosh Public 
Museum Oct. 10 through Nov. 9. Museum 
director John Kuony has arranged a 
public reception for the Sturgeon Bay 
artist from 2 to 5 on Oct. 17. 
Munch feels that realistic paintings 

should have meaning but that they 
“should be more like a poem than a story 
—no plot, no before and after.” 
_To avoid “Victorian storytelling”’ in his 

oil paintings, Munch does not even give 
his work titles. This does not mean, 
however, that he thinks the objects and 
people in them have nothing. to say 
beyond their forms and colors. 
‘Paintings have a meaning that 

relates to the objects in them,’ he says 
and points out that while realistic 
painting is enjoying a comeback in more 
sophisticated art circles, many artists 
are so used to abstract painting that they 
are treating realism self-consciously and 
trying to make it as neutral as ab- 
straction. Munch doesn’t think this at- 
titude makes sense. 
Munch’s wife is also an artist, whose 

professional name is Jane Furchgott. He - 
credits much of his realistic technique to 
the restoring work which they both do in 
addition to their own paintings. For three 
years he was apprenticed to a restorer in 
New York ‘‘as a means of making 
money’’, but found the work ‘“‘had a big 
effect on my own painting.” 
Although he admires the old masters, 

he does not copy their ways of working 
however, but merely uses a few of their 
techniques to produce paintings which 

sometimes look as though objects could 
be picked off the canvas. Others are less 
smooth and show the influence of more 
modern painters. 
The Munches live in a house which was 

built outside Sturgeon Bay by his 
grandfather as a family summer home. 
Munch spent summers there as a child 
and feels in harmony with his 
surroundings, which; along with~ the 
people in his life, are the subjects of his 
paintings. 

“T want to understand and get involved 
with the visual scene. I like to look at it 
from different angles and mull it around 
before I paint it.” 
Thirty-one year old Munch was born in 

St. Louis and grew up there. He 
graduated from Reed College in Por- 
tland, Oregon, where he majored in fine 
arts, and also attended the New York 
Studio School of Drawing, Painting and 
Sculpture for one year. He has exhibited 
at the Hardy Gallery in Ephraim, at the 
Wisconsin Painters and Sculptors’ Show 
and one of his works was included in the 
opening exhibit of the new Milwaukee Art 
Center. 
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800 N. Lindbergh Boulevard 
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Ralph H. Munch 
Distinguished Science Fellow 

Functional Products R&D 
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Charles Munch, “The Lake in the Woods”, 1999 - Oil on canvas 38 x 45 inches 



CHARLES MUNCH 
PAINTINGS 

MARCH 24 — APRIL 22, 2000 

OPENING RECEPTION: 

Friday, March 24 

5:00 — 8:00 pm 

THE ARTIST WILL BE PRESENT. 

Ly ) 

Perimeter 

Gallery 

210 WEST SUPERIOR 

CHICAGO, IL 60610 

PHONE 312/266-9473 

FAX 312/266-7984 

GALLERY HOURS: 

TUESDAY-SATURDAY 

10:30-5:30 PM 
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Alfred & Isabel Bader 

2961 N. Shepard 

Milwaukee WI 53211 
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September 10 - October 15, 2005 

CHARLES MUNCH 
Dangerous Companions 

Artist's Reception: Saturday, September 10, 1-4 p.m. 

TORY FOLLIARD GALLERY ee 
233 N. MILWAUKEE ST., MILWAUKEE, WI 53202 (414) 273-7311 Oil on Canvas 
TUESDAY-FRIDAY 11-5 SATURDAY 11-4 www.toryfolliard.com 28 x 47” 



Charles Munch, Jack Pine Camp, 2005, Oil on canvas, 32” x 40” 
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“THE FIRE BETWEEN,” 8: CELEBRATED ( IT 1S AVAILABLE FROM GUILD.COM, 

WISCONSIN ARTIST CHARLES MUNCH. GUILD A 5,000 PIECE COLLECTION OF ORIGINAL 

THIS SEMI-ABSTRACT O1 ON CANVAS 
ART THAT DOESN’T JUST TRANSCEND 

FEATURES SIMPLE LINES REMINISCENT CON BORDERS, BUT RATHER, OBLITERATES 

THEM ENTIRELY. 
OF OLD WOODCUT TYPE. 38" X 50”. 

THE SOURCE OF THE FINEST 

ARTISTS AND THEIR WORK 



alltea.com 
Your Online Tea Market 

Choose from a wide selection of special- 

ty brands including David Rio, Golden 

Moon, Leaves Pure Teas, Twinings, 

Traditional Medicinals, and others. 

Celebrate tea at 

www.alltea.com 

ADVERTISEMENT 

BERRY WARE 
hand-decorated originals 

Fasc 

Visit BerrywareUSA.com and discover 

our exciting collection of art pottery 

from Berryware’s design studio in 

Tucson, Arizona. Bold hand-painted 

patterns decorate great tableware, ideal 

for gifts and entertaining. 

www.BerrywareUSA.com 

(Shown: Dotty Animals 13” Platter, $95.) 

The Bright Spot offers a free catalog of the 
finest EYE-pleasing Mission, Prairie, Mica 
and Tiffany style lamps, fixtures and tables. 

(Lamp shown: Onion by Mica Lamp Co.) 

Call 1-800-736-0126 for free catalog 

Visit us at: thebrightspot.com 
for special website savings 
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Contemporary Holiday Cards 
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ENCORE STUDIG 

cardSupply.com 
888.444.card 

ORIGINAL ART ONLINE 

WWwW.GUILD.COM 

BOOKS # 
ON TAPIZ 

Find out how easy it is to search 

online for your favorite author, ttle, 

or desired subject. 

Choose from nearly 5,000 full-length 

titles with new titles idded daily. 

Rental packages al: available. 

Visit books »ntape.com 
and go onlin. NOW for an 

audio : ample 

or call 800-582-9666 
® Books on Tape, Inc., Newport Beach, CA 

CHINACRAF [’ 
LOND ON 

Get one FREE ‘em for every two 
ordered on selected patterns 
from Chinacr ift, the preeminent 

British china and crystal export 
specialist, now through October 
18th. Plus, se the latest patterns 

from Weds wood, Portmeirion, 
Spode, Roya. Worcester, Waterford 

Crystal, and more at our attrac- 
tive British prices. 

For detuvils, visit our store at 

www.chinacraft.co.uk 

To advertise in “Get Connected,” contact Direct Sales Direc 
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CHARLES MUNCH ©: 
Dangerous Companions™ 

Artist's Reception: Saturday, September 10, 1-4 p.m. 

Alfred & Isabel Bader 

2961 N. Shepard 
Milwaukee WI 53211 

TORY FOLLIARD'GALUERY 
233 N. MILWAUKEE ST., MILWAUKEE, WI 53202 (414) 273-1311 Reg ee ha aT 
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Sturgeon Bay, WI 

Charles Munch: Dreaming. in Color 
Paintings 197 

September 14 - November 26, 2006 

This first retrospective by painter Charles Munch shows 
how he has, over the course of thirty-five years, become) 
one of Wisconsin’s best known and most recognizable 
painters. The exhibition illustrates and analyzes the 
transition from his early realistic paintings - still lifes, 
landscapes, and interiors painted from life - to his more} 
recent images painted from imagination, while giving | 
insight into the artistic crisis at the heart of this change. 

FAIRFIELD 

Opening Reception 

Thursday, September 14, 2006, 6:30 - 8 p.m. 

Wine and hors d’oevres will be served. Members free. 

Exhibition Talk 

Thursday, October 12, 2006, 6:30 p.m. 

Charles Munch and exhibition curator Elizabeth M. 
Meissner discuss the exhibit. A meet the artist reception 
follows the program. 

Exhibition Sponsor 
This project was supported in part 

by a grant from the Wisconsin Arts 
Board with funds from the State of 
Wisconsin and generous support 
from the Alfred Bader family. 

main street 
hitticae 

p: 920.746.0001 242 Michigan St., Sturgeon Bay, WI 54235 www.fairfieldcenter.org | 
f: 920.746-0001 info@fairfieldcenter.org handicap accessible & free public parking 



Charles Munch, “Witness,” 2007. Oil on canvas, 48 x 74% inches. 

Jim Rose, Kolberg 
Like Charles Munch, Jim Rose prefers living and working away from big-city hustle and bustle. Rose lives 

in the small town of Kolberg, near Forestville in southern Door County. Says Rose, “| moved here fourteen 

years ago from Chicago. | was looking for a place out in the country. | had gotten to the point where | could 

support myself from my work, and | enjoy the tranquility out here.” 

Although he was born in small-town Indiana, Rose spent much of his childhood in large cities, where he 

was exposed to many different ways of life and plentiful opportunities to see art. Rose’s father worked for 

the pharmaceutical company Eli Lilly, which has operations around the world, and his work took the family 

to Paris, the West Indies, Puerto Rico, and England, where Rose finished high school. The global travels fed 

Rose’s visual imagination: “| grew up around antiques and going to antique stores and flea markets and 

museums. We spent our holidays going to towns with major museums,” he says with a chuckle. 

Rose, now in his early forties, returned to the United States for college and earned a BFA in sculpture from 

the School of the Art Institute of Chicago in 1989. Today his primary interest is in furniture made from scrap 

metal, and he’s currently at work on a series of pieces based on motifs from the well-known and boldly 

geometric Gee's Bend quilts, made by African-American women in Alabama. And, because quilts are tradi- 

tionally associated with female artisans, and furniture with male craftspeople, there is a symbolic mixing of 

genders here as well. 

His quilt-inspired furniture represents a unique fusion of craft traditions. Rose, who considers himself a 

craft artist, says of his concentration on furniture, “| like the functional aspect of it, and I’ve always been 
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Jim Rose, “Block Quilt Sill Cupboard,” 2008. 

Found, painted, and hot rolled steel, 832 x 

48% x 21 inches. 
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Natalie Settles, detail of “Corpus.” 



Steven Lubahn, “Black Box,” 2009. Mixed media, 48 x 45 inches. 

Fed by interests in nature and spirituality, Lubahn reminisces on the point in his career when he began 

to feel them exert a pull: “My interest in nature was really born ten years ago, when | began to go bird 

watching. | used to spend a lot of time in the studio and not much time doing anything else. | went out to 

watch birds, and | was hooked.” What started out as a hobby grew into something more. “I’ve grown to 

respect the natural world more, and it’s really changed my values. It’s balanced me as a person,” he says. 

By day, Lubahn is the full-time manager of the Utrecht Art Supplies store on the campus of the Milwaukee 

Institute of Art & Design, where he received his BFA in drawing in 1994. Art materials are one thing the artist 

was happy to be able to purchase with his fellowship money. “! work primarily on paper, which, believe it or 

not, is pretty expensive. I’ve been buying larger sheets of paper,” he says. He recently purchased sculpture 

materials, a computer, and a camera, too. “I’m using the camera more as an art tool, and not merely as a 

documenting tool,” he notes. 

With his fellowship funds, Lubahn was also able to travel to the West Coast to visit a few art galleries. And 

while the professional recognition and financial support are wonderful for Lubahn, they have also pushed 
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him to think more critically about his work. “Initially, winning the award was overwhelming. | wasn’t sure 

what this meant for me. | felt | needed to do something really large to validate the award,” he says. “It 

caught me off balance and made me question whether the work | do now is valid or relevant—and good 

enough to win an award like that.” 

Yet that initial moment of uncertainty pushed Lubahn towards an important realization: he needs to stay 

true to his work and remain focused on what he has to say as an artist. “You shouldn't change your work 

because of the money; you should only change because your work is pushing you in a new direction. The 
” 

fellowship really allowed me to grow as an artist. 

Lubahn is driving forward with new work, and his interest in figurative art has been recharged with 

psychological depth. He concludes, “The focus of my work is to reconcile the disparity between my inner 

world and my objective reality. My concern is the human psyche—or soul—and [| want] to elevate that in our 

culture. We've become too analytical and move too quickly, and we need to slow down. | love working with 

the human form, and all of its variations and complexities. | think the human form can act as a metaphor for 

the soul.” 

Charles Munch, Lone Rock 
For Charles Munch, the where and the what of his art are irrevocably intertwined. Munch's signature subject 

is found in the way humans interact with the natural world. Given the place where he lives and works, 

roughly ten miles outside the village of Lone Rock in Richland County, it’s an ideal fit. “Working where | do 

is perfect for the themes [of my work] and perfect for me as a person. | happen to like being immersed in the 

natural world and feeling a little bit small in relation to it, being outnumbered by the other mammals in my 

neighborhood. It's very comfortable for me, separate from being an artist, even,” Munch says with a quiet 

calm. 

He hopes his paintings will sour viewers to think more critically about their role in the larger ecosystem. 

“| would like viewers to become closer to the idea that we humans are part of the animal kingdom,” says 

Munch. “We're mammals among mammals. We're not alone; we're very much part of a big family, and we 

can identify with the other members more than we do.” 

At age sixty-three, Munch has been a figure in the Wisconsin art scene for many years. His work is held in 

the permanent collections of the Milwaukee Art Museum and the Madison Museum of Contemporary Art, 

as well as in corporate and private collections. He’s also shown his work at the James Watrous Gallery on 

several occasions, including the Decade of Art group show in 2004. His trademark style combines bright, rich 

colors and a stylized approach in which figures and objects are defined by thick outlines. While many of his 

paintings show animals and humans co-existing peacefully, in other examples tensions arise and the two are 

brought into conflict. 

Munch's work evokes the beauty and the danger that permeate the natural world. For example, in 

“Deadly Dancing,” a man and a brown bear are locked in an embrace, the bear standing upright in a 

human-like posture. The bear’s mouth is open, his claws raking the man’s face as the man looks up beseech- 

ingly. On the other end of the spectrum are paintings like “Snow Birds,” in which graceful white birds soar 

over a landscape dotted with humans, deer, and dogs, all of whom seem to be enjoying their exploration of 

the winter woods. According to Munch, “There are so many ways you can compare and contrast humans 

and animals. You don’t have to say all there is to say in one picture. One can be the victim and the other 

the aggressor, or it can switch around. Or there can be teamwork. What keeps me interested is doing the 

‘theme and variations’ on all those different relationships that are possible.” 

Even for longtime professional artists like Munch, Arts Board fellowships are extremely meaningful. “It’s 

a nice encouragement for me,” he says. “Even though I've been painting for a long time, selling for a long 

time, and showing for a long time, it still feels good to have this kind of recognition.” 
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