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SCHRAGER AUCTION GALLERIES 

Dr. Alfred Bader 

2361 HW. Shephard Avenue 

Milwaukee, bi Real 

te) iT m D 

We received vour letter of December 31, 1990, yesterday 

jie have been In contact with Pint svalya Simosx dally; and 

he has had no success in having Messrs Curiel and Kaiser 

wring in either the goods or payment. BAS promised toa be 

in Hise ott pt ce with full payment for everything except the 

and earnest money as a deposit on the Piss 

oS 2 They did not show. 

m o 

dav, Januar y 

Phil suggested that we contact the Sacramento Police with a 

complaint of fraud to try to get them Heh stop cueier se) loins 

the goods. The Sacramento Police referred us back to 

Milwaukee, telling us that since the goods were purchased in 

Milwaukee they would need a police report from the 

Hiteaunee department. After personal attempts to initiate « 

report from the Milwaukee police, we were tord the ONLT. 

procedure was for us to write 4 “five-day letter” to Kaiser: 

get a return signature, and then maybe they could file a 

report with Calurotnia. We did so and are awaiting 4 

response. 

Weta. Ss Ono Cheek hes Weal approval, have spoken to and 

written to the caren Guctioneer Commission. Enclosed 

is a copy of the letter and everything that wene with tt. 

Phil may haye stopped them from selling the goods on January 

But we cannot be sure af anything. 

w 

un 

that we should not hald up Ene payment However, I believe 

for your goods that did clear. Therefore, you a er 

enclosed 4 new accounting for everything oe the Turner 

SCHRAGER AUCTION GALLERIES, LTD. 

2915 North Sherman Blvd ¢ PO. Box 10390 ¢ Milwaukee, WI 53210 e (414) 873-3738 
FAX (414) 873-5229 





Dr. Alfred Bader, January 8, 1991 —page Segal P2 

and the Pissaro, the two that Kaiser bought, along with our 

check for $5,295.00. You may return the first check at your 

convenience to help our bookkeeper get the record SoTreaugic.: 

hope that we can bring Kaiser and Curiel to their 

Ss If this goes to litigation, 4 criminal suit could, 

we believe, be filed and heard fairly quickly. But toa 

ap forse loss inthe civ | courts may take a very long 

ince the California court calendars are clogged. 
cr 3 D 1) 

+ we are responsible for the entire 

) assume the loss however long it 

es. If you wil be patient, we will work SRrowan bes 

Meantime, how about that dinner you missed on January 25? 

1 us when you have an evening free. 
— 





ALFRED BADER CORPORATION 
F I N E A R Tg Ss 

2961 NORTH SHEPARD AVENUE ® MILWAUKEE, WISCONSIN 53211 

February 25, 1991 

Mr. A. Schrager 
Schrager & Associates Ltd. 
2915 N. Sherman Blvd. 
Milwaukee, Wisconisn 53210 

Dear Al: 

I am returning your check for $38,430.00 in accordance with our under- 
standing that you-will compensate Alfred Bader Fine Arts for the 
painting attributed to Pissarro at $36,000.00 hammer price less your 
commission, after you have had a chance to try to recover the loss from 
the buyer. As I previously indicated, I would be willing to reimburse 
you for our proportional share of legal costs out of the recovery if you 
are able to arrange for a reasonable contingent fee basis. However, 
whether or not you are able to recover, I understand that you recognize 
your obligation to Alfred Bader Fine Arts. 

Marvin spoke with your attorney who will no doubt advise you of his view 
that you may be able to sue in Federal Court in Milwaukee and get a 
judgment, but that after doing so it may be more difficult to turn the 
judgment into money. 

Best regards. 

Sincerely, 

Alfred Bader 
AB:mmh 

Enclosure 
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August 2, 199] Wes Goese As you isc Ve ie Gapa 
Dear Al: 

Your letter came as a surprise and a shock. 
After getting over the hurt and conquering the second automatic 

reaction, i.e., anger, I've been giving this situation serious thought. 
Since you wrote to me personally, I return to you in writing my 

estimate of the situation. 
When first the awareness that a fraud had been perpetrated, we 

immediately set forth to try to secure payment for the items "purchased" by 
Messrs. Kaiser & Curiel. 

Working with an attorney, with authorities in Milwaukee and 
Sacramento, it became very evident that we did not have a completed trans- 
action, nor were we having much success in recouping the goods. After a lot 
of effort, the Pissaro was recovered and immediately returned to the 
galleries. 

Along the way, you kept urging suit upon the perpetrators. At 
first you said that you would/should pick up 85% costs of suit and we pick up 
15% costs (since our commission was 15%). Later you switched, urging us to 
find an attorney to take the suit ona contingent basis for his fee. 

Our experience in finding attorneys willing to do this in 
California was negative. If this was a personal injury case, there would be 
attorneys willing to go for it since the party that would be sued more likely 
would be a responsible insurance carrier. 

Since this seems to be a civil suit, and the prospects of actually 
getting satisfaction was small even if we got judgments against them, the 
costs would keep running and I personally feel it would be throwing good money 
(that I have little of) after bad money already spent. 

Further, since we recovered the painting and for what 
was , we felt that we have kept up the faith in this transaction. 

By putting the painting up for sale for your account in the August 
sale, we felt that we would be having a fair chance of reselling same (in a 
well advertised sale) by telling the whole truth so that former bidders and 
possible future bidders would have all the facts and not have aspersions cast 
on the painting. 

Now then--when your letter came--it brought to focus “another 
situation" - and it is this situation that I am addressing this letter to. 

The aspect arises now that if we put this picture up for sale we 
are placing ourselves in jeopardy. 

As you have placed a claim that we would be responsible for the 
difference between what we would have received and what happened before. 

This "situation" causes me concern for several reasons-- 
(a) the injustice of such logic 
(b) points up the future peril we might have with any other 

pictures, that stumbles along the way to consummation 
(c) it has shaken the feeling of close association that I felt 

for you. 

Therefore, I am going to withdraw the Pissaro from sale, along 
with your other three paintings. We cannot.allow ourselves to be put under 
such pressure. 

You have had the most favored status of any consignor Al, to be 
able to consign at 15% with no buy back penalty. 

Unfortunately, we could not continue under such arrangement with 
such jeopardy involved. 

Sincerely Al Schrager 
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Your letter came as a surprise and a shock. 

After getting over the hurt and conquering the second automatic 

reaction, i.e., anger, I've been giving this situation serious thought. 

Since you wrote to me personally, I return to you in writing my 

estimate of the situation. 
When first the awareness that a fraud had been perpetrated, we 

immediately set forth to try to secure payment for the items "purchased" by 

Messrs. Kaiser & Curiel. 
Working with an attorney, with authorities in Milwaukee and 

Sacramento, it became very evident that we did not have a completed trans- 

action, nor were we having much success in recouping the goods. After a lot 

of effort, the Pissaro was recovered and immediately returned to the 

galleries. 

August.2; 1991 Wentens© As sane ‘Neen lhe eA Cetces 

Dear Al: at a] 5 

Along the way, you kept urging suit upon the perpetrators. At 

first you said that you would/should pick up 85% costs of suit and we pick up 

15% costs (since our commission was 15%). Later you switched, urging us to 

find an attorney to take the suit on a contingent basis fornnis hee. 

Our experience in finding attorneys willing to do this in 

California was negative. If this was a personal injury case, there would be 

attorneys willing to go for it since the party that would be sued more likely 

would be a responsible insurance carrier. 

Since this seems to be a civil suit, and the prospects of actually 

getting satisfaction was small even if we got judgments against them, the 

costs would keep running and I personally feel it would be throwing good money 

(that I have little of) after bad money already spent. 

Eevee Further, since we recovered the painting and for what 

was , we felt that we have kept up the faith in this transaction. 

Yo By putting the painting up for sale for your account in the August 

cea. sale, we felt that we would be having a fair chance of reselling same (in a 

well advertised sale) by telling the whole truth so that former bidders and 

possible future bidders would have all the facts and not have aspersions cast 

on the painting. 

Vero. Now then--when your letter came--it brought to focus "another 

situation" - and it is this situation that I am addressing this letter to. 

The aspect arises now that if we put this picture up for sale we 

- are placing ourselves in jeopardy. 

As you have placed a claim that we would be responsible for the 

difference between what we would have received and what happened before. 

This "situation" causes me concern for several reasons-- 

(a) the injustice of such logic 

(b) points up the future peril we might have with any other 

pictures, that stumbles along the way to consummation 

(c) it has shaken the feeling of close association that I felt 

for you. 
Therefore, I am going to withdraw the Pissaro from sale, along 

with your other three paintings. We cannot allow ourselves to be put under 

such pressure. 
You have had the most favored status of any consignor Al, to be 

able to consign at 15% with no buy back penalty. 

Unfortunately, we could not continue under such arrangement with 

such jeopardy involved. 
Sincerely Al Schrager 





ALFRED BADER CORPORATION 
= I N = A R T => 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

February 25, 1991 

Mr. A. Schrager 
Schrager & Associates Ltd. 
2915 N. Sherman Blvd. 
Milwaukee, Wisconisn 53210 

Dear Al: 

I am returning your check for $38,430.00 in accordance with our under- 

standing that you-will compensate Alfred Bader Fine Arts for the 

painting attributed to Pissarro at $36,000.00 hammer price less your 

commission, after you have had a chance to try to recover the loss from 

the buyer. As I previously indicated, I would be willing to reimburse 

you for our proportional share of legal costs out of the recovery if you 

are able to arrange for a reasonable contingent fee basis. However, 

whether or not you are able to recover, I understand that you recognize 

your obligation to Alfred Bader Fine Arts. 

Marvin spoke with your attorney who will no doubt advise you of his view 

that you may be able to sue in Federal Court in Milwaukee and get a 

judgment, but that after doing so it may be more difficult to turn the 

judgment into money. 

Best regards. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosure 
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Dear Al: ie G \ 

Your letter came as a surprise and a shock. 
After getting over the hurt and conquering the second automatic 

reaction, i.e., anger, I've been giving this situation serious thought. 
Since you wrote to me personally, I return to you in writing my 

estimate of the situation. 
When first the awareness that a fraud had been perpetrated, we 

immediately set forth to try to secure payment for the items "purchased" by 

Messrs. Kaiser & Curiel. 
Working with an attorney, with authorities in Milwaukee and 

Sacramento, it became very evident that we did not have a completed trans- 

action, nor were we having much success in recouping the goods. After a lot 
of effort, the Pissaro was recovered and immediately returned to the 

galleries. 
Along the way, you kept urging suit upon the perpetrators. At 

first you said that you would/should pick up 85% costs of suit and we pick up 

15% costs (since our commission was 15%). Later you switched, urging us to 
find an attorney to take the suit on a contingent basis for his fee. 

Qur experience in finding attorneys willing to do this in 

California was negative. If this was a personal injury case, there would be 

attorneys willing to go for it since the party that would be sued more likely 

would be a responsible insurance carrier. 
Since this seems to be a civil suit, and the prospects of actually 

getting satisfaction was small even if we got judgments against them, the 

costs would keep running and I personally feel it would be throwing good money 

(that I have little of) after bad money already spent. 
Further, since we recovered the painting and for what 

was , we felt that we have kept up the faith in this transaction. 

By putting the painting up for sale for your account in the August 

sale, we felt that we would be having a fair chance of reselling same (in a 

well advertised sale) by telling the whole truth so that former bidders and 

possible future bidders would have all the facts and not have aspersions cast 

on the painting. 
Now then--when your letter came--it brought to focus “another 

situation" - and it is this situation that I am addressing this letter to. 

The aspect arises now that if we put this picture up for sale we 

are placing ourselves in jeopardy. 
As you have placed a claim that we would be responsible for the 

difference between what we would have received and what happened before. 

This "situation" causes me concern for several reasons-- 

(a) the injustice of such logic 
(b) points up the future peril we might have with any other 

pictures, that stumbles along the way to consummation 

(c) it has shaken the feeling of close association that I felt 

for you. 
Therefore, I am going to withdraw the Pissaro from sale, along 

with your other three paintings. We cannot allow ourselves to be put under 

such pressure. 
You have had the most favored status of any consignor Al, to be 

able to consign at 15% with no buy back penalty. 

Unfortunately, we could not continue under such arrangement with 

such jeopardy involved. 
Sincerely Al Schrager 
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ALFRED BADER CORPORATION 
F I N = A R 1F Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

February 25, 1991 

Mr. A. Schrager 
Schrager & Associates Ltd. 
2915 N. Sherman Blvd. 
Milwaukee, Wisconisn 53210 

Dear Al: 

I am returning your check for $38,430.00 in accordance with our under- 

standing that you-will compensate Alfred Bader Fine Arts for the 

painting attributed to Pissarro at $36,000.00 hammer price less your 

commission, after you have had a chance to try to recover the loss from 

the buyer. As I previously indicated, I would be willing to reimburse 

you for our proportional share of legal costs out of the recovery if you 

are able to arrange for a reasonable contingent fee basis. However, 

whether or not you are able to recover, I understand that you recognize 

your obligation to Alfred Bader Fine Arts. 

Marvin spoke with your attorney who will no doubt advise you of his view 

that you may be able to sue in Federal Court in Milwaukee and get a 

judgment, but that after doing so it may be more difficult to turn the 

judgment into money. 

Best regards. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosure 





ALFRED BADER CORPORATION 
F I N i= A R ae Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

February 25, 1991 

Mr. A. Schrager 
Schrager & Associates Ltd. 
2915 N. Sherman Blvd. 
Milwaukee, Wisconisn 53210 

Dear Al: 

I am returning your check for $38,430.00 in accordance with our under- 

standing that you will compensate Alfred Bader Fine Arts for the 

painting attributed to Pissarro at $36,000.00 hammer price less your 

commission, after you have had a chance to try to recover the loss from 

the buyer. As I previously indicated, I would be willing to reimburse 

you for our proportional share of legal costs out of the recovery if you 

are able to arrange for a reasonable contingent fee basis. However, 

whether or not you are able to recover, I understand that you recognize 

your obligation to Alfred Bader Fine Arts. 

Marvin spoke with your attorney who will no doubt advise you of his view 

that you may be able to sue in Federal Court in Milwaukee and get a 

judgment, but that after doing so it may be more det cuicecoetunn tile 

judgment into money. 

Best regards. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosure 





ALFRED BADER CORPORATION 
F I N E A R ale Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

December 31, 1990 

Mr. Al Schrager 
Schrager & Associates, Ltd. 
2915 N. Sherman Blvd. 
Milwaukee, Wisconsin 53210 

Dear Al: 

What a can of worms the sale of the Pissarro has turned into.! 

I would like to confirm my offer to you on Friday and Saturday, regarding 

legal help. 

If you can get your attorney to take the case on a contingency basis, keeping, 

say, 20% or 30% of the proceeds, then I would be willing to share in the legal 

expenses on an 85:15 basis. The calculation will be somewhat complicated by 

the fact that Mr. Kaiser owes you not just $36,000 for the Pissarro but about 

$7,000 more for other paintings, but surely the intent is clear. 

I do not want to be burdened with any legal expenses if your attorney in 

California does not obtain the $36,000 less 15% due me. 

If your attorney should now succeed only in having Mr. Kaiser return the 

paintf#ling without making payment, then I feel that I should not have to pay 

for any of the legal expenses. 

Best regards. 

Sincerely, 

Alfred Bader 

AB :mmh 

eee iM. IMWahesinete 





OX\ C4 C2 
SCHRAGER AUCTION GALLERIES 

January 

Dr. Alfred Bader 

2361 WM. Shephard Avenue 

hl | Waukee, 
Ib T ela! 

We received your letter of December 31, 1990, yesterday. 

We have been in centast with Phil Sealva Aulijeec tle ioe Bane 

he has had no success in having Messrs Curiel and Kaiser 

bring in either the goods or payment. They promised to be 

in his office with full payment for everything except the 

Pissaro, and earnest money as a deposit on the Pissaro 

That was Wednesday, January = They did not show 

Phil suggested that we contact the Sacramento Police with a 

complaint of fraud to try ta get them to stop ther eel il Vinee 

the goods. The Sacramento Police referred us back to 

Milwaukee, telling us that since the aoads were purchased in 

Milwaukee they would need a police report from the 

Milwaukee department. After personal attempts to initiate = 

report from the Milwaukee police, we were told the ONL‘ 

procedure was for us to write a “five-day letter" to Kal 

get a return signature, and then maybe they could file 4 

report with California. We did so an waiting 4 aw nny + ny t 

We also, with Phil Svalya’s approval, have spoken to and 

written to the California Auctioneer Commission. Enclosed 

is a copy of the letter and everything that went won wel asi 

Phil may have stopped them fram selling the goods on January Be 

But we cannot be sure of anything. 

yi) 

However; 1 believe that we should not hold up the payment 

for your goods that did clear. Therefore, you will find 

enclosed 4 new accounting for everything exceot the Turner 

SCHRAGER AUCTION GALLERIES, LTD. 

2915 North Sherman Blvd e P.O. Box 10390 © Milwaukee, WI 53210 ¢ (414) 873-3738 

FAX (414) 873-5229 
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and the Pissarro, the two that Kal r bought, along with our 

check for $6,385.00. ‘You may return the first check at your 

convenience to help our bookkeeper get the record Sra ia nici 

and Curiel to their an bring Kalser 
ion, a criminal suit could, 

c 
suet f8fe) || okie enses. ae aelaes atin 

we believe, be filed and heard fairly quickly. Bitesco 

recover far a loss) in thee cumhl woumis may take a Very longa 

time since the California court calendars are clogge 

1 personally feel that we are responsible for the entire 

mess, and that we will assume the loss however Narioeeiae 

takes If you will be patient, we wi tt vork through it: 

antime, how about that dinner you missed an January 26? 
2 

all us when you have an evening free. 

Ween) (ape pares yr ces “yt Sincerely, 
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We received -aur letter of December 31, 1990, yesterday. 

We have been in contact with Phi Syalvya almost daily, and 

ne has had no success in having Messrs Curiel and Kaiser 

bring in either the goods or payment They promis 5 be 

in his office with full payment for everything exc the 

Pissaro, and earnest money as a deposit on the Pissaro 

That was Wednesday, Januar a Wccee ajivel ipiene | layoit 
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did so and are awaiting a 

so, with Phil Svalya’s approval, have spoken to and 

ta the California Auctioneer Commission. Enclosed 
= ct } (Si ase iD 2 

is a copy of the letter and everything th at went with it. 

Phil may have stopped them from selling the goods on Januai ie 

But we cannot be sure af anything. 

Hi ei et jeve tha eis Su cai tal phe hoald IP the payment 

Fat Ot that did clear. Therefore; al td ARE Sip lMalks, 
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accounting for everything except the lurner 

SCHRAGER AUCTION GALLERIES, LTD. 
2915 North Sherman Blvd e P.O. Box 10390 ¢ Milwaukee, WI 53210 @ (414) 873-3738 

FAX (414) 873-5229 





Dr. Alfred Bader, January 8, 1991 -page Kenia ge 0 

and the Pissaro, the two that Kaiser bought, along with our 

checwutoresh cee U0. Sol Mavarecurn the first check at your 

convenience to help our bookkeeper get the record strait gnc. 

Let’s hope that we can bring faiser and Curiel to their 

sen es to litigation, a criminal Suit could. 
enses ae ‘SiS ee 1E 

we believe, be filed and heard fairly QU ek is Bieta 

recover for a loss in the civil courts may take a very long 

time since the California court calendars are clogged. 

I personally feel that we are responsible for the entire 

mess, and that we will assume the loss however long it 

takes. If you will be patient, we wi Levorkechirowelt sit. 

Meantime, how about that dinner you missed on January 265? 

Call us when you have an evening free. 





ALFRED BADER CORPORATION 
F I N E A R TW Ss 

2961 NORTH SHEPARD AVENUE ° MILWAUKEE, WISCONSIN 53211 

February 25, 199] 

Mr. A. Schrager 
Schrager & Associates Ltd. 
2915 N. Sherman Blvd. 
Milwaukee, Wisconisn 53210 

Dear Al: 

I am returning your check for $38,430.00 in accordance with our under- 
Standing that you will compensate Alfred Bader Fine Arts for the 
painting attributed to Pissarro at $36,000.00 hammer price less your 
commission, after you have had a chance to try to recover the loss from 
the buyer. As I previously indicated, I would be willing to reimburse 
you for our proportional share of legal costs out of the recovery if you 
are able to arrange for a reasonable contingent fee basis. However, 
whether or not you are able to recover, I understand that you recognize 
your obligation to Alfred Bader Fine Arts. 

Marvin spoke with your attorney who will no doubt advise you of his view 
that you may be able to sue in Federal Court in Milwaukee and get a 
judgment, but that after doing so it may be more difficult to turn the 
judgment into money. 

Best regards. 

Sincerely, 

Alfred Bader 

AB :mmh 

Enclosure 





ALFRED BADER CORPORATION 
F I N E A R T Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

February 25, 1991 

Mr. A. Schrager 
Schrager & Associates Ltd. 
2915 N. Sherman Blvd. 
Milwaukee, Wisconisn 53210 

Dear Al: 

I am returning your check for $38,430.00 in accordance with our under- 

standing that you-will compensate Alfred Bader Fine Arts for the 

painting attributed to Pissarro at $36,000.00 hammer price less your 

commission, after you have had a chance to try to recover the loss from 

the buyer. As I previously indicated, I would be willing to reimburse 

you for our proportional share of legal costs out of the recovery if you 

are able to arrange for a reasonable contingent fee basis. However, 

whether or not you are able to recover, I understand that you recognize 

your obligation to Alfred Bader Fine Arts. 

Marvin spoke with your attorney who will no doubt advise you of his view 

that you may be able to sue in Federal Court in Milwaukee and get a 

judgment, but that after doing so it may be more difficult to turn the 

judgment into money. 

Best regards. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosure 
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65.—C. Pissarro: La 
rue de l’Epicerie a 
Rouen, 1898. 

66.—Photograph of 

the same Subject. 
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HOTEL D’ANGLETERRE 

ROUEN, AUGUST 12, 1898 

My dear Lucien, 

I received your letter simultaneously with Rodolphe’s card an- 

nouncing his arrival in London. In regard to what you say in your 
letter, 1 am sorely perplexed as to how to advise you. Looking at 
the problem in the light of my experience, I see so many contradic- 
tions. Most often, restraint, instead of guarding one from harm, 
precipitates one into it. It is practically impossible to keep a young 
man from going where his passions lead him. Often the accident 
of an unlucky meeting is enough for ruin to follow. Do you 
imagine that education, the example of others, prevents anything? 
Just observe what happens in all societies, here as in other coun- 
tries, the young are all the same; I recently had an oppe ‘unity to 
observe the extraordinary results of free education and of authori- 
tarian education. You know as well as I what follows from the 
training given in the seminaries and what follows from that given 
in the English universities. One produces sodomists, the other, 
rakes. Which is to be preferred? The first is against nature, yet 
protects one from the accidents of which you speak, the other leaves 
one to the mercy of an unlucky encounter. ... That is the truth 
of the matter, we have only one weapon, our own judgment. When 
I recall that as a young man I found myself free, absoluteiy free, 
left to my own resources in a foreign land, and when I consider 
that I had the luck never to fall into misfortune, I ask myself what 
counsel I could give’ All I can suggest is judgment and a wise 
suspiciousness .. . and yet—I am waiting for news from Rodolphe 
the grumbier.... 

Nota: the author of this letter had a powerful anodyne: Art!! 

ROUEN, AUGUST 19, 1898 

My dear Lucien, 

I received your letter this morning, | am very happy that Rodo 
and you are on such good terms and that he has decided to stay 
eaieee At 



32% 

been able to. Since I can’t always work at Eragny, I am forced to 
go to places where I can find attractive and interesting motifs, and 
this is expensive, very expensive. Fortunately I am still able to 
work. Yesterday I discovered an excellent place, where I hope to 
paint the rue de l’Epicerie and even ine market, a really interesting 

one, which is held there every Friday [1056-1038].’ Unfor- 

tunately there was thunder and rain today. I shall put aside what- 

ever I can and send you money for the press as soon as possible. 

I do not doubt that Morris’ books are as beautiful as Gothic art, 

but it must not be forgotten that the Gothic artists were inventors 

and that we have to perform, not better, which is impossible, but 

differently and following our own bent. The results will not be 

immediately evident. Yes, you are right, it is not necessary to be 

Gothic, but are you doing everything possible not to be? With this 

in view you would have to disregard friend Ricketts, who is of 

course a charming man, but who from the point of view of art 

seems to stray from the true direction, which is the return to 

nature. For we have to approach nature sincerely, with our own 

modern sensibilities; imitation or invention is something else again. 

We have today a general concept inherited from our great modern 

painters, hence we have a tradition of modern art, and I am for 

following this tradition while we inflect it in terms of our individ- 

ual points of view. Look at Degas, Manet, Monet, who are close to 

us, and at our elders, David, Ingres, Delacroix, Courbet, Corot, the 

great Corot, did they leave us nothing? Observe that it is a grave 

error to believe that all mediums of art are not closely tied to their 

time. Well, then, is this the path of Ricketts? No. It has been my 

view for a long time that it is not a question of pretty Jtalian ele- 

gance, but of using our eyes a bit and disregarding what is in style. 

Reflect in all sincerity. ... 

ROUEN, SEPTEMBER 9, 1898 

My dear Lucien, 

Just a line to let you know that I just wrote Durand-Ruel to send 

you five hundred francs to buy the printing press. 



Fishes, not because the engravings are in color, but because of the 

whole conception of the book. I also told you what I thought of 

your last engraving and I urged you to devote yourself resolutely 

to our art, meaning the art of the impressionists, who have nothing 

in common with the others. I fear only that you are yielding not to 
religious or mystical art, but to sentimental art. As I see it, mis- 
takenly perhaps, the Pre-Raphaelites were somewhat sentimental 

and their descendants are much more so. . . . Sensation, yes, senti- 

ment, too, damn it! 

Yes, you are right, you must stick to your rough Eragny style, 

and I am glad Ricketts noticed that while you are not a decorator, 

your work is decorative. .. . But does Ricketts begin to understand 

that there is something besides the Greeks? 
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55X45 cm (21 1/2X 17 3/4 in) bre PISSARRO Ludovic-Rocio, 1872-1952 ‘4X39 1/2 in) BT TIGUSY) eS ec oa) SENSI OXO, Piccadilly Circus wee F2 32,000 Venezia, Piazza S. Marco 54X81 cm (21 1/4X3z in) ... flowers 42X50 cm (16 1/219 5/8 in) 29 5(Sa7.C0) en ee en NY 3.300 ‘1239 1/2 in) wae J6Q{$ 12-650) Boss. L 11.500.0g0 Quadrille a Tabarin C263 oo ne 2 } aeons FE 60.203 t DISSARAO amille, TR sees oe oS 5/8X25 1/2 ie a0 485%} DE03 La charrette de bois, c. 1863 Ruan °C! 3 > > 16,5 X25 cm (6 1/2X% 3/4 in) 46X38 18X15 j . 2695(§ 28/200) mayen £ 12.000 eat Sin) >= ID in) é . GAS (GUY) sek oo oes F 450 
x ead : tine rie 2 | ouvecienne: en 1869 eas Sas so Sk ay 37 49,5 om (14 1/25918 4/2 inp ~ F — 221 ($ 31.050) .. F 135.000 | JPPSSARRC Orowids, 7 Teas Vue de Pontoise, 1871 (or 1872) | Tiger surprises black Suck, 1960 ene NR a =~ 38X55,9.cm (15X21 2/4 in) 127 X 102 cm (50 X4C in) 4X25 1/2 in: e 44 . SEZ (GS GHB) ne BEAL ae ae 250 
: a / GSSN(S5380!700) sae 5 oe eet e2l000!} aces ri ma. Paysanne avec un ane Ponioise, c. 1876 LS ee eles Cal Sey i J : . 46X55 cm (18X21 1/2 in) | MASSARKS Paul-Emiic, 5, 1884 ; 26% ($ 89.290) (a! pl alotg 7 <a vie! le ville pres du IeUNs ice Pouies et canards dar: une cour, 1877 | On paver laid down or ealias, ee { 27X35 em (10 1/2X .3 3/4 in) | ge 62 CMe 24 ie inp) 10 Sone ee en 698 ($ 44.659) nae ete PES 200) 9 gai ee 2.090 “eo * Ch La route d'Auvers a P*ncvise, 1881 | sah Sas eu Sele 44444 pec 54X90 em (21 1/4 35 1/2 in) { peste ese BO RS j (aucuoned on Nover der 19, 1958, 35,7 X27 cin MGS Teg Ke In) ae ~t in New York for $ 62.00) 208 ($7230) eee ae F 1.000 om) 5 ea Gi4.y aa ees) ie $ 480.900 Jeux de lumiere ie ine La route d’Eragny en siver, 1885 55X46 cm (21 1722438 in) 54X65 cm (21 1/4X25 1/2 in) Se NC BATE ease $ 1.200 i BGAN het AR SUN teen tee, $ 160.000 L'Orne ¢. La Chaize i Les gardiennes de vaches, 1890 99.7X73 cm (23 1/2X28 1/2 in) = 13.500 3 on cradled panel, SOS Beis Ob ene pe $ 2.306 

16X24 cm (6 1/4XY 1/2 in) 
+/2%23 1/2 in) 1498 (5925.30 0) een F 110.00 FiSTOLETTO MichcJe..gelo, b. 1933 cath Sfrs i9.000 Un coin a Eragny, cour de ferme, 1891 Seated nude on a white table, 1976 Sablon os 38.3% 46 cm (15 i/&X 18 in) Stainless steel, Ave a: t G695R(5..84,600) mannan nee £ 36.00 230% 120 cm (90X87 1/4 in) & 1/220 in) : La maison rose, Knotke-sur-Mer, 7894 C8 ie cies oe) Yeo tae % 20.000 F 33.000 55X46 cm (21 1/2> 18 in) le whee se Hila isan 2252 00) ann 2, Lye) PITY Chariss Peter, 77h Centuzy Maisons a Knokke, 1394 Une rue de Bruges, 1382 SPR ; 44 59X39 cm (23 1/4 i5 3/8 in) : oe i t42.¢90 306 Ch epic, (een ae Ot ($940) 4 a € 400 
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CAMILLE PISSARRO 

Soleil, aprés-midi, la rue de PEpicerie a Rouen 

ollon canvas 

4) 
) signed and dated *9 

gain by 25 hin §S1em by 65¢m 

Pissarro was in Rouen during August, September and October 1898 

andina detter dated roth August, to his son Lucien, he wrote “YVester- 

day IT discovered an excellent place, where I hope to paint the rue de 

IP Epicerie and even the market, a really interesting one, which is held 

thereevery Iriday.” 

He painted three canvases of this subjects this work, one inthe 

Metropolitan Museum, New York (Venturi 1036), the other in the 

‘ivate collects tharles Durand-Rucl (Venturi 103 7%, private collection of Charles Durand-Rucl Venturi 103 lo3Q 

PROVENANCE: 

Moch Collection, Paris. 

LITERATURE: 

William ‘Vhornley, ldbum de 25 Lithographies dapres les Cures de CG. 

Pissarro, no date. 

Theodore Duret, //istoire des Peintres Impressionistes, TW. Mloury, Paris 

1go6 p.55 (reproduced). 

L)lrt Mrancais dela Revolution d nos Jours, Librairie de France, no date. 

L.-R. Pissarro and) L. Venturi, Camille Pissarro, Sou ~ trl - Son 

CQune, Paul Rosenberg Editeur, Paris 1939, no. 1038. 

Camille Pissarro, Letters lo his son Lucien, edited by John Rewald, 

Pantheon Books, New York 19 [8, p-329+ 
neem a 





HILLY COLOUK stg: 

du Theatre F rangais, Paris 1898 

g2 cm./28) 

8 

um of Art, Los Angeles, Mr. and Mrs. George Gard 

tenon (inv. M. 46.3.2) 
+ 

ts 

Theatre Francais belongs to the series’ of paintings 

36} in. Signed and dated, lower right: 

Buys from the window of a room of the Grand Hotel du 

Cat, 79). As in P&V 1032 (Leningrad, Hermitage 

gartist looks straight down on to the Place du T héatre 

cont of the hotel. The theatre itself is visible in the 

or ner of the canvas, but,the Avenue de l'Opera, which 

foundabout at the upper left is only suggested. The 
Pps 

horizontals created by the trees and the fagade of the 

ae overwhelmed by the movement of carriages and 

eneral direction of all this activity is towards the 

tner of the composition, which causes the spectator to 

ainting from the lower to the upper edge, as in a 

al. 

eS 
Wis Durand Ruel bought from the artist 2 May 1898; Paris, 

4 Barand Ruch; New York, Durand Ruel; Los Angeles, Mr and 

Ad de Sylva, by when presented to Los Angeles County Museun of 

phens. tyoq, repr. pe 4 34; Tabarant, 1924, repr. ph 35; Jedlic ka, 

Wp Natanson, 1950, repr. ph qi; W.R. Valentiner, The Mr. and Mrs 

Syiea Collection of Prencht rmpresstonist and moder paintings and 

mycles County Museum of Art, 1950, p37 reprg R. Bermier, Shes 

Liters ct les collections de Los Angeles County Museum’, | ‘Ovil 

Sorepr )Noehlin, 1965, pp. 24 7: Pool, 1967, p. 249 repr; 

eon Pollock and the modern tradition, part I’, Argerum v (1967) 

Angeles County Museum of Art handbook, Los Angeles, 1977, 

J Shlikes and Harper, 1980, p. 303 repr col 

sh Durand Ruel, 1898 (5): Paris, Durand Ruel, pg2t (yg), San 

umol Art, Modern brench paintings, 1& Jan. y Mar. 19 35 (42 rept 

yh} Sand Francisco Golden Gate International Exposition, 

frre conturtes, 1949 (155); New York, Durand-Ruel, Paintings of 

6 Nov 19a (19), New York, Knoedler and Boston, Institute ol 

ie a Parts, 1944; Los Angeles County Museum, The Mr. and Mrs 

Sieg Collection of Pron Aimpressionis( and modert paintings and 

tg po (13). Raleigh, North Carolina Museum of Art, . Masterpiece sof 

May tagg) bugene, University of Origon, Museum of Art / Treasure 

Codsi museums, 2.25 Apr. 1962 (repr.); New York City, P ublic 

ation, Seven decades 1895 1965, 26 Apr. 21 May 1966 (37); 

milage Museum, and subsequently at Moscow, Kiev, Minsk, Paris, 

Ametraun museums, 1976; Memphis, The Dixon Gallery and Gardens, 

wie Passarvo, The last years 18go 1903, 18 May 22 Jun. 1g80 (13 

. 

PAINTINGS 

81 EXHIBITED IN BOSTON ONLY 

La rue de l’Epiceric, Roucn 1898 

P&V 1036 
Canvas, 81.3 x 65.1 cm./32 x 25} in, Signed and dated, lower 

left: C. Pissarro] 1898. 

The Metropolitan Museum of Art, New York, Mr. and Mrs. 

Richard J. Bernhard Fund (iny. 60.5) 

Camille Pissarro returned to Rouen for another painting campaign 

in the late summer of 1898 (Lelires, pp. 457 60, 12 August 

13 October 1898). During this.period he painted nineteen canvases 

(P&V 1036 54). Three of these (P&V 1037 and Cat. 82) are of the rue 

de l’Epicerie, which he had first depicted in a watercolour in 1883 

(London, Marlborough, Masters of modern art from 1840-1960, 

June August 1960 (24 repr.)) and later used as the basis for an 

etching (D 64). Of the three paintings only the present picture 

shows the market stalls in position and the market in progress, thus 

prompting the expanded title The Old Market at Rouen and the rue 

de l'Epicerie favoured by the Metropolitan Museum of Art. 

Pissarro first mentions his renewed interest in this motif in a 

letter dated 19 August 1898 (Led(res, p..458). He probably observed 

the street from the Place de la Bierté where Samucl Prout (sce 

Brettell and Lloyd, p. 35 repr.) and Monet (W 1 316) had positioned 





PAINTINGS 

themselves. The square in which the weekly market took place on 

cach Friday is the Place de la Haute-Vieille-Tour. The rue de 

I'Epicerie extends southwards towards the Seine from the 

cathedral. For a modern photograph taken before the damage 

inflicted in this part of the city in the 1939 45 war sce Lettres, 

pl. 52. The distinguishing features of the cathedral are as follows: 

the Tour de la Beurre and the Tour de St. Romain on the west 

facade, the south portal known as the Portail de la Calende, and the 

main tower over the crossing. 

The painting, which was cleaned in 1979, is notable for the 

compression of a variety of architectural forms, which link the 

upper and lower halves of the composition together. 

PROVENANCE: Paris, Louis Bernard collection (Paris, Hotel Drogot, tt May 1got, lot 

17) bt. Leclanche; Paris, Maurice Leclancheé collection (Parts, Hotel Drouot, 

6 November 1924, lot 62); Paris, Auguste Savard collection (until 1g 39/40); Geneva, 

Roger Varenne collection (19 39/40 until 1960). Purchased by the Metropolitan 

Museum of Art, 1960. 

HH RATURES Mauchir, 1904, repr. p. 135) Mauclair, 1g0q, repr. p 161; Maucliir, 

1923, repr. p. 1927 Fels, ‘Le retour 4 Lancelot. Impressionnistes’, ABC, Pebruary, 

(1925), repr. p. 25; PRV, p. 65; A Chamson and F, Daulte, ‘Chefs docuvres frangais 

des collections suisses’, Aréet Style | (1959) repr. col.; C. Sterling and M. Salinger, 

The Metropolitan Museum of Art A catalogue of the collection of Prench paintings iii,, 

New York, 1967, pp. 21 21epr.; 1 Rewald, “The impressionist brush’, Metropolitan 

Museum of Art Bulletin xxxii (1974 4) pp. 44 5 Pepe col. det); Iwasaki, 1978, repr 

col. pl. 29; Lloyd, 1979, repr col, pl. 4o 

EXITED: Berne, Kunstmuseum 1957 (98); Paris, Petit-Palais, De Gérieaull a 

Matisse, Chefs d‘veuures francs des collections suisses, 1959 (110); New York, 

Wildenstein, 1965 (68 repr.); New York, Knoedler, Impressionist (reasures, 1966 

(24); Boston, Museum of Fine Arts, Masterpreces of painting in the Metropolitan 

Museum of Art, tg70 (p. 85 repr col.); Tokyo, National Museum of Western Art, 

and Kyoto, Mune ipal Museum, Treasured masterpieces of the Metropolitan Museum 

of Art, 10 Aug. 1 Oct. and 8 Oct, 26 Nov. 1972 (tor); Leningrad, Hermitage 

Museum, and Moscow, Pushkin Museum, 600 Paintings from the Metropolitan 

Museum, 1975 (69) 

82 EXHIBITED IN LONDON AND PARIS ONLY 

La ruc de l’Epiceric, Rouen 1898 

P&V 1038 

Canvas. 81 x 65 cm./312 x 252 in. Signed and dated, lower left 

C. Pissarro. 98. 

Private collection 

Compared with the other two paintings of the rue de |'Epiceric 

dating from 1898 (see Cat. 81), the present work differs in that the 

artist has slightly altered his position by moving just to the left of 

the Place de la Fierté. This provides the spectator with a view right 

up to the steps of the south portal of the cathedral and gives the 

composition, aided by the empty foreground, a perspectival focus 

that neither of the other two canvases has. Asa result, the emphasis 

on the architectural rhythms is. less marked. Unlike the more 

vigorous style of Cat. 81, the surface here is closely worked with a 

mesh of small even brushstrokes reminiscent, as is the shadow in 

the foreground, of Pissarro’s neo-impressionist canvases such as 

the Dieppe railway (Cat. 63). The palette, however, in its light tones 

of pink, red, yellow, beige, ochre, and green retains the buoyancy 

of the picture in the Metropolitan Museum of Art (Cat. 81). 

PROVENANCE: Paris, E. Moch collection, sold anonymously Sotheby's, 4 July 1g75 

Jot 6 repr. col 

WTERATURE: Thornley, [n.d.| repr.; Duret, 1906, repr. Pp. 54; A. Fontainas and 

L.. Vauxcelles, Histoire générale de Vart frangais de la Révolution d nos jours, Parts, 

1g22, repr. p. 167. 
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