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ASUsLeRe Ee DaebeA Ds Re FloN-E. “AR T.S 

DR. ALFRED BADER 
ESTABLISHED I9 61 

February 12, 2001 

Mr. Neville Orgel 

19 Rehov Chazon Ish 

B'nei Brak 51502 

ISRAEL 

Dear Neville, 

Don’t mind receiving another letter from me within a few days. 

For historical reasons I would very much like to know the provenance of the 

painting, almost certainly by Jordaens, which you sold me as described on the 

enclosed. Could you tell me where it came from? 

With best regards I remain 

Your cerely, 

Alfred Bader 

AB/az 

Enc. 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

Te. 414 277-0730 Fax 414 277-0709 

E-mail: baderfa@execpc.com 
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ART MUSEUM HARVARD UNIVERSITY CAMBRIDGE, MASSACHUSETTS 0213 

OGEObe re US Loa 

Dr. Alfred Bader 

2961 North Sheard Ave. 
Milwaukee, Wisconsin 53211 

Dear Alfred, 

Thank you so much for the wonderful hospitality in 
Milwaukee. I really enjoyed your collection. Seymour and 
I were just raving about some of your marvelous pictures 
from the Rembrandt School. 

I just took the photographs you gave me to Sydney Freedberg 
who is a wonderful connoisseur. He got extremely excited about 
the oil sketch with the two heads and thinks that you are very 
lucky as he is convinced that it is by Annibale Carracci. If 
he were allowed to give you an estimate, it might be as high as 
six figures. It is obviously an object which would help him 
very much in his teaching. The other Carraccesque portrait 
(he agrees with Middledorf) belongs to the generation of 
Carracci followers, but he does not think it is by Guercino. 
As I promised, I will send the photograph to Erich Schleier 
in Berlin. He also looked at the Crucifixion with Saints and 
suggested Puligo or perhaps even one of Puligo's followers 
for this picture rather than Bacchiacca. Remember Puligo was 
one of the alternatives I had in mind at first, but then dis- 

carded. He obviously, however, cannot give a certain attribution 
on this picture without seeing the original. 

I also looked at the photographs and reproductions of works 
by Thomas Cole and Thomas Doughty, and your painting is infinitely 
closer to Cole than Doughty. I will have to wait for a photograph 
to check it further, but I am certain that it belongs to the 
earlier generation rather than the later. 

Do not forget about the Sandrart. Mark Haxthausen, the nice 

curator of the Busch-Reisinger, a good middle-American who you 
met, would find a St. John with the Frauenkirche sehr gemutlich 
in his museum. 

Seymour sends his best regards--he's wracking his brain to 
find an attribution for your beautiful Jacob and Esau, but in 
vain. 





Dr. Alfred Bader 

October 137719777 Page 2 

The stay in Milwaukee was definitely the high point of 
my trip and alot of fun. Best wishes to your wife. 

All the best, 

ie 
Konrad Oberhuber 

Curator of Drawings 
Professor of Fine Arts 

KO/ms 

P.S. I am just looking at a letter from Suzanne Lepsius, the 
friend of Schapiro, and she told me that the sale will 
take place at Christie's, so things seem to be settled 
definitely the way you would like them. 
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Welle JNOCZAW IBLE bays 

Telephone (0223) 69501-3 

we y yan 

I am very glad to get your letter of 22 April, 

giving me the dimensions of the oil sketch on paper 

(mounted on panel) as 14 1/2 x 15 1/2 inches. I 

should be very glad indeed to see it among your other 
+ 

paintings, if and when I get a chance to come to 

Milwaukee. I am afraid that there is no obvious 

prospect of my doing so. As I wrote to Ian Kennedy, 

I think that his suggestion that the sketch is by 

Jacob Jordaens is correct. Iam amused to see 

that it makes an appearance, anonymously, on the 

cover GL ALdmichimicalActa, Voll. 125) No. 2s.19)79)2 

ae aI 2 
Professor Micha¢} Jaffé 

Director 

Dr Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee 





ULRICH MISC ELDORF 

9g, VIA DE’ SERRAGLI 

BCiR4 FIRENZE — ITALIA 28th September, 1977 

Dr ALFRED BADER 

2961 North Shepard Avenue 
MILWAUKEE, Wisconsin 53211 

My dear Alfred, 

many thanks for your letter of 3rd September 

and the photographs, 

On the portrait of Rembrandt I cannot say 

anything, because JI do not have the necessary 

books here, to make comparisons, It looks 

good, but I am always afraid of pictures of 

which there are more than one, 

The o11 study on paper is excellent, but I 

do not know what it might be. I do not think 

that it has anything to do with the Carracci. 

But Flemish, close to Jordaens? 

The Crucifix with the Saints belongs to a 

follower of Andrea del Sarto, The figures 

of the angel and Tobias certainly are done 

after a drawing or picture of his, In the 
Villa del Poggio Imperiale here in Florence 

there is another picture like it, 

Anything new on the intriguing portrait, which 
I still keep on my desk? Did you get any 

reactions to my proposal of Guercino? 

I hope that you and the family are well. 
We are alright, but much too busy for comfort. 

Best wishes and greetings from us both to you 

and family. 

Yours as ever, 

LtirrArece 

Ulrich Middeldorf 





Queers University 

Kingston, Canada 

K7L 3N6 

Department of Art 
6 September, 1977 

Dear Dr Bader, 

Your kind letter and the photographs arrived this morning, 
and the following are my initial reactions. 

I like the oil sketch very much; in fact it is a little master- 
piece. The paint really has been handled with a marvellous 
vigour. I especially like the little touches around the nostrils, 
eyes, finger-nails, etc. And as I remember it, the colour is 
equally lively and appealing. 

The portrait by Hendrik Munik I remember well. It grew on me 
enormously, and I think it, would) be ayvery Suitable addition 
to the Art Centre's collection. It is truly remarkable the 
level of excellence even rather obscure artists maintained 
in Holland in the seventeenth century! This would also be 
a very valuable teaching piece. 

I would prefer to suspend judgement on the Crucifixion until 
after it has been cleaned, or until I actually saw it. 
The subject is indeed curious; perhaps the patron's name was 
Raffeello, although Tobias looks something more like a portrait. 
I certainly could use this in teaching, as I can the Nativity 
if it ever gets restored! 

I have always been in favour of our acquiring the landscape 
by Allegrain. I don't know what Ronnie Laskin has against 
the painting, but I like it and know it would be very good for 
Cur collection. 

I am not certain about the Road to Calvary. It looks somewhat 
familiar, and it may be a print that I am thinking of. 
In any case, its quality suggests that it is worth keeping 
this under surveillance. 



On the basis of the rather poor reproductions in Bredius-Gerson, 

it would seem that your new portrait of Rembrandt is as sensitive 

in the modelling, as penetrating in the interpretation of char- 

acter,and so on,as any of the known versions of this composition, 

if not more so. But on the basis of photographs, it would be 

wrong[to say more. However, I do like your portrait very much, 

but am in fact a total innocent in this field. The scholarly 

opinions only confuse me, and the remarks made in recent years 

by Gerson et al have even deprived me of tha some of the pleasure 

I used to experience in looking at works by Rembrandt. What an 

admission: 1 do look forward to seeing your picture. 

I have nothing more to report about the 'Frans Hals'. 

I really do not think that there was anything in my strange 

hunch in Antwerp, but I wonder why it should have occurred. 

I shall draw the attention of the committee here to your 

proposals, and you should hear from Frances in a few week's 

time. 

Thank you again for the photographs, 

Best wishes to you and your family, 

Kver yours, 

Dwdk 



Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Neos ‘Oe. Bolin 

| 
Aes ee Avia Weer Se arg hee Qe Hew cag bey iu, 

FOS Me: Or ee pon act Cree a io eee A (quesey 

COLL Seamer Sen \ We Res none ik ro ee Nacsa i oa wid eat 

‘ 4 

Dani rote, uo Qoreo quae ao Cp ae BOT Qrizoun NV eo ee : 

Te oes ik LoowW he Roya Ve —_ em | eaten vs ales a 

Cee apes A ee _ eorwok Ae 2 kK Ao \ Green ‘ rot Le ee Ns 

\ 
vee N)\: darride {. prwnrs Cae lont an es re Cun eo chy ee ee ‘ 

SE, Weocones fe a® ewe aes Qir\c ; Coaieore om Cae aa wey ie mv 

qos ae ssf iin Ocr- \WeSS Qa Oe 1a locks Gs La, -& Acoy 

ING eco mae eee ike 

iN pee oe on an tho hate Deed, Tb eth per eas ea om 

Aa ‘ ' ofhazy 5a: Kas 

hy Athena, Uk. ae Gee Gan hw ky Qortmens reste ou N ea ; | 

oe ; pee ee oer wee ee 
: *y Woy pr\anch ox ~-liYor wo \Nay - Nauk tee POI eo & yr, 

Aw \ near XX Cad PRS fu (vOut ee nv an Ze\N eek Ka or 

2 es : — syed “MM area hen ss wey \als2- Los BS Seto i aa Seater: er kL 

ee (re a ome fo ven Ayo eae ACR vent. “rye \ Grey su 

Tans 



ene top 
Sparet ht = Ress 

AEDES 

LO ee hee 
Ba Spa Raden Seer ee 

Sa Sk a te ne li a Prat raat to Satis BOR 

> 

NS hee Rees. 

} 


