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FRIDAY 22 OCTOBER 

30 

H. Pot 

An allegory of Vanity: A man in an interior, his 
hand resting on a skull 

inscribed, on panel, unframed 

18% x 13in. (47 x 33cm.) 

Formerly attributed to Eeckhout 

31 

the monogrammist “I.S.” 

Two Polish scholars reading in an interior 

signed with initials and dated 1640 
on panel 
16 x 13in. (40.6 x 33cm.) 

Bartholomeus Breenbergh 

Saint John the Evangelist 

signed with monogram, on panel 
17% x 14Yain. (45 x 37cm.) 

PROVENANCE: 
Perhaps, the “Saint John in an ebony frame”, listed in 
the inventory of the Amsterdam-dealer Pieter van 
Meldert, 1653 (A. Bredius, Kiinstler-Inventare, The 

Hague, 1915, p. 1970) 
with Duits, London, 1965, and Kleinberger, New 

tk. 

LITERATURE: 
M. Roethlisberger, Bartholomé Breenbergh, in L’Oeil, 

June 1966 p. 19, repr. 
M. Roethlisberger, Bartholomeus Breenbergh: The 
Paintings, 1981, p. 72, no. 178 
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Dr. Alfred R. Bader, 
2961 North Shepard Avenue, 

Milwaukee, 
Wisconsin 53211, 
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Two Polish scholars 

reading in an interior 

Signed with initials and dated 1640 

On Panel NOX Nims Mle 

The head of a man —- a study 

by A. van Noort 

Gn paper laid down on panel 

15S Kaos 
£4,315.04 
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Lieber Herr Doktor Bader, 

vielen Dank fiir Ihren Brief vom 1,Januar und fiir die 

Beilagen, 

Ich freue mich sehr,das schéne Bild des Meisters IS 

in Farben reproduzieren zu k6énnen, 

Das Frauenportrat stammt tatsdchlich von Lesirejich 

nehme es in mein Opus auf, 

Auf das Ektachrom des Gem&éldes van Lievens bin ich 

gespannt, as 

Der Druck von Band I der Gemailde-Publikation beginnt 

in diesen Tagen.Mir ist es in den letzten Monaten 

nicht gut gegangen;so sind Verzigerungen beim Manu- 

skript und bei den Korrekturen entstanden,Hoffent- 

lich bin ich in diesem Jahr leistungsfadhiger,.Manch- 

mal habe ich das Gefiihl,dass es hichste Zeit ist, 

meine Projekte zu Ende zu bringen, 

Ihnen und Ihrer Frau fiir 1983 die besten 

Wiinsche von uns beiden und viel Sammlergliick! 

Mit herzlichen Griissen 

Ihr 





Tl Se sie eee 
2961 North Shepard Avenue 

Milwaukee, “Wisconsin 53 27] 

t\ 4 Vas Rem ‘om i9g> — wee 
\ 

wet \ne 4° => L- 4 - ¢ ~ oA wee le at S we hie ~ LL ie Poere | x t. . \ = 

hee eked 15 colors prep hao at an 

ve ok Qa erosey Lku ee i SS aed fet ‘ 

NE of ee wan , few eR ial ie, ; Voki os ( vay 

ee WW is a 4 : N\e ras Le WN atu? tare ef Cote has \ 
‘\ \ \ 

Lia aw) ® OS oe Oe Vad bred ates are ar> aa ae wt = Ap 

Welk eS Boe oe ke hel eas La eee Reet : He tS ok Sait tS 

nel AEP ELS : &. oda he G2ekRi Gyr. . Newt the fea rs 
Poa ie ere 

pee par & on Rok “< 1S kaw iS us gouttsulho — o¢ Qa 
\ ay > 

Dee es wae UK ee - OM A, ae oe Nhe can Wun 

eae: 
UID Se ped ahr vss Qu \o aN ww. c wa 

ee \ (oer 4 Q B nh 

ies He 4X ae? er cowed. A heowl a eta er aoe 
—_— 

Or abe OU oe 

ae 42+ n 
AS 

ix 





FOGG 
aan F 

ART MUSEUM gey HARVARD UNIVERSITY CAMBRIDGE, MASSACHUSETTS 02138-3883 
aed 

Dear Alfred, = s 
Ss 

Ulrich will indeed by missed. “ft 2s not difficult to imagine 
how much he would have enjoyed your Maes, Nason, and remarkable 

Master 1s. 

I am indebted to you for the good photos of the Maes and the I.S. 
painting. Regarding the latter, I wish I could discover who he 
was. To my,knowledge the only published effort to identify him 
was made by Gustaf Sj&berg, Konsthistoriska Sdllskapets Publikation, 
1922, pp. 105-108; his attempt to identify himéwith Jacob van 
Spreeuwen iS unconvincing. I can tell you that there is a small 
bust length Portrait of a Man at the Getty Museum (no. A70 P-13) 
wearing a fur cap Similiar to the one seen in your painting. At 
the Getty it is cautiously ascribed to I.S.; in my view that picture 
Ls by him. 

With fondest best wishes, 

Yours ever, 

/ 

4a 4AM» MMW __ 

aN 

Dr. Alfred Bader 
Aldrich Chemical Company, Inc. 

POL bOsaeoo 
Milwaukee,WI 53201 
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ALDRICH, Chemists Helping Chemists in Research and Industry 

aldrich chemical company, imc. 

Dr. Alfred Bader 
Chairman and 

Chief Executive Officer 

Moyerill 20s INES 

Professor Jan Bialostocki 

c/o Institute for Advanced Studies 
Princeton University 

Princeton, New Jersey 08540 

Dear Professor Bialostocki: 

Our mutual friend, Professor Egbert Haverkamp-Begemann, has kindly 

told me that you are just spending a few weeks at Princeton. 

Recently I acquired a small panel by the master IS, monogrammed and 

dated 1649. A photograph and description of the painting are enclosed. 

Dr. Eunice Kazanowski Hakala has suggested that the painting may depict 

John Casimir, and I enclose copy of her letter. 

Do you, per chance, know from other portraits of John Casimir what he 

looked like, and if so, does this strengthen Dr. Hakala's suggestion? 

It would be fascinating if my panel does, indeed, depict an identifiable 

Polish personality. 

Do you have any idea who the master IS might be? 

Many thanks for your help and best personal regards. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosures 

ec: Dr. E. Kazanowski Hakala 

PO. Box 355. Milwaukee. Wisconsin 53201 USA. Telephone (414) 273-3850, Cable Aldrichem TWX 910 262-3052 Telex 26-843 





THE INSTITUTE FOR ADVANCED STUDY 

PRINCETON, NEW JERSEY 08540 

Telephone 609-734-8000 

SCHOOL OF HISTORICAL STUDIES 
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2945 Chayes Park Drive 
Homewood, |]linois 60430 
April 14, 1983 

Dr. Bader 

Aldrich Chemical Company, Inc. 
PaO peDOxX@ 555 

Milwaukee, Wisconsin 53201 

Dear Dr. Bader, 

The painting featured on the cover of Volume 16, Number 1, 1983 

Aldrichimica Acta is intriguing. It looks to me as though the man 
with the purple and gold cloak might very well be John Casimir, ruler 

of Poland 1646-1666. Upon the death of his brother, Wladyslaw IV, in 
1648, John Casimir was ''summoned to the throne from France, where he 
had lived as a priest and become a cardinal...''* The book he is holding 
is thus probably a Bible. 

The two pillars flanking the armchair are an ingenious solution 

to a delicate problem: how to portray the far-reaching power of the 

monarch while at the same time retaining an appropriate mood of clerical 
simplicity. The pillars serve as an intrinsic part of the chair, the three 
unpretentious components comprising, in effect, a formidable throne. 
The arms of the chair and the pillow unobtrusively suggest royal authority 
and ease. The room is large because it is a throne room. 

What is the subject of their discussion? Horst Gerson's book, 
Rembrandt, may shed some light on the matter. On page 106, Gerson writes 

that Rembrandt seems to have been in touch with a sect called the Socinians, 
who were persecuted both in Holland and Poland for their anti-trinitarian 

views. The cover painting's three pillars could be interpreted as symbol- 
izing John Casimir's devotion to the orthodox trinitarian belief, and the 
open book as his testimony to it. 

lf IS were indeed Rembrandt's student, it is likely that he too was 
aware of the Socinian belief. 

With best regards, 

Eunice Kazanowski Hakala** 

* "'Poland!', page 137, Encyclopedia Britannica, 1953 edition 

*kMy maternal grandfather's surname was Sosinski, which translates as 

NOt themsociinitalnS a. 





THRE 

ALORIGH Chemists Helping Chemists in Research and Industry 

aldrich chemical company, imc- 

Dr. Alfred Bader 
Chairman and 

Chief Executive Officer 

Npweiik ILS). AUSKers) 

Dr. Eunice Kazanowski Hakala 

2945 Chayes Park Drive 

Homewood, Illinois 60430 

Deaiee Disemialcaueare 

Thank you for your most intriguing letter of April 15 about my 

master IS. 

As my wife said, "It's unlikely that these two men just happened to 

meet for lunch and the artist painted them." You may well be right 
in your suggestion that one of the men is John Casimir. 

The greatest Polish art historian in the field of Rembrandt and his 

school is Professor Bialostocki at the National Museum in Warsaw, 

and as you will see from the enclosed, I have written to him 

immediately with a copy of your letter and a good photograph of my 

painting, to get his opinion. Possibly he knows what John Casimir 

looked like, and that might help. 

If you are right in your suggestion, it should be published, and you 

might like to do that. 

Many thanks for your thoughtfulness. 

Sincerely, 
(BO aba 

i x ah 

oe By eee en ers 
eae Bader 

AB:mmh 

Enclosure 

PO Box 355, Milwaukee, Wisconsin 53201 USA. Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 





AION | INDIANA UNIVERSITY | SCHOOL OF FINE ARTS 
[5-8 Fine Arts Building 

zl =a : Bloomington, Indiana 47405 

Oct. 8, 1984 

Dr. Alfred Bader, Chairman 

Aldrich Chemical Company, Inc. 

Paoeesax sooo 

Milwaukee, Wisconsin 53261 

Dear Dr. Bader: 

I just returned from Minneapolis to find your letter waiting for 

me. 

I reported our general reflectoqraphy findings to your wife, and 

I will send copies of our comments along with the contact sheets 

of the photographs we took as soon as they are ready (within 

several weeks, I presume). It was possible to detect 

underdrawing in the Pontormo: there is quite a bit of shading in 

the face (some visible to the naked eye, in fact). Our results 

seem to be more detailed than the infrared photograph which was 

published in the Burlington Magazine. I trained the camera anly 

for a moment on the Fetti and the Terbruqqghen, but long enough to 

realize that we were not penetrating the surface paint (either 

too thick, or painted on a dark background). I also examined the 

little Master I.S. and found that the fiqures were painted on top 

of the finished architectural background, and I took a 
reflectogram to document this. 

Our visit to Milwaukee was made so much more pleasant by the time 

you took with Cathleen Hoeniger and myself, not only by inviting 

us to dinner but also by your obvious interest in acquiring more 

information about your paintings. 

I have given Professor Bruce Cole and Heidi Gealt, our museum 
curator, Mrs. Middeldorf’s comments. Heidi Gealt may contact you 
about your Fetti, in fact. They would welcome you in Bloomington 

as much as I3 we will see what’s possible to arrange in this 
regard. 

Sincerely yours, 

Wry “Pros 
Molly Faries, Associate Professor 





Indiana University, School of Fine Arts 

Infrared Reflectography Report Form (VIII.1984) 
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STICHTING FOUNDATION REMBRANDT RESEARCH PROJECT 
PROF. DR. J. BRUYN 

B. HAAK 

DR. S.H. LEVIE 

DR P.J.J. VAN THIEL 

PROF. DR. E. VAN DE WETERING 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

We Se. Ne 

Amsterdam, 11 April 1989 

Dear Dr. Bader 

11 is well that ends well -- as I intimated in a note scribbled on a Xerox 
I sent you earlier, your catalogue finally arrived! Thank you so much. I am 

very glad to have it as well as the comments you gave in your letter of 

March 19th, for which again many thanks. 

May I in turn offer some comments? 

The cover I find absolutely superb! 

. o 
1A Certainly from the period, possibly even from the workshop. Being fail 
familiar with the San Francisco picture I find it however difficult to agree 
with your statement "the best of the known versions". 

6 I am somewhat sceptical about "self-portraits" -- surely in 40% of all 
commissioned portraits "the eyes seem to gaze at the viewer"? In the case 
of this interesting Lodewijk van der Helst there is no doubt in my mind that 

this is a commissioned portrait of an anonymous gentleman. The same is true 
61g. Ofe4e tie. Me 

Y Fascinating and intriguing from every viewpoint! 

17 Years ago we enquired after the picture, which I remembered having seen 

when visiting the Chicago Art Institue. However they denied having such a 

thing... (I did not mention Flinck's name and I still don't think the versi 

in Vienna is by him.) 

p Oo 5p 

20 fig. 1 The drawing seems to be after rather than by Joos van Winghe. There 

is afine painting of the subject by him in the Dtisseldorf museun. 

27 The painting underneath appears to represent Christ shown 

But how does the figure of S. Agarha relate to the main scene?? 
Gt 3:°@) 

Ct By o td @ oO td ke @) 

28 I hope you received the copy of my 1983 article. 

31B This to me is one of Sumowski's very best attributions! 

37 Highly interesting. Looks Flemish c. 1650. 

38 A very weak picture. Is it 1{th-century? 

52 I don't see Hendrick Bloemaert here. Rather "Style of Joachim Wtewael". 

a) < (a) ay Ss 2 ia) tg td Ss ct [@) I reckon to be in town in the beginning of July and would b 

see you then! 

With best regards, 

ae Mouizss 

secretariaat: c/o Centraal Laboratorium, Gabriél Metsustraat 8, Postbus 5132, 1007 AC Amsterdam, telefoon 020-735162 





Dr. Alfred Bader 
Chairman 

April 21, 1989 

Prof. Dr. Joshua Bruyn 
Stichting Foundation 
Rembrandt Research Project 
Secretariaat: c/o Centraal Laboratorium 
Postbus 5132 
1007 AC Amsterdam, The Netherlands 

Dear Prof. Bruyn: 

I am so happy to have your detailed letter of April 11 and to know that the 
catalog has finally arrived. 

Please allow me to reply to your comments, point by point: 

1A. I have the advantage of having seen both paintings, the one here and the 
one in San Francisco, leisurely and in good light. There is no question 
in my mind that the version here is superior, and I believe that you will 
agree when you see it. Of course, I know, as every connoisseur learns, 

that it is possible to be convinced and mistaken, but come and see for 

yourself. 

7. I have just purchased another fine painting by the master IS, this of an 
old woman with a book. I will send you a photograph once the painting 
has been cleaned. I wish that you and your colleagues would determine 
the identity of this intriguing painter. When I started collecting, 
there were three such; but the other two, the master of the winter 

landscapes and the pseudo-van der Venne, have since been identified. 

A historian has suggested that what is happening in this scene is a 
passing of the details of the Peace of Munster which was signed in 1648. 
He told me that copies of the treaty were passed from hand to hand in 
many places. This is an intriguing suggestion, but is it correct? 

27. I wish I had the answer to your question. We will just have to wait 
until the painting is completely cleaned, but the cleaning is very 
dinricult. 

28. Thank you for sending me a copy of your 1983 article. I know very little 
about such 16th century paintings, and I look forward to discussing this 
with you personally in Amsterdam. 

eS fT) \ ony Su Cou jeu.eu ¥ ~ 

+7 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 



Prof. Dr. Joshua Bruyn 
April 21, 1989 
Page Two 

38. This is, indeed, a weak painting, although I rather think--but am not 
certain-=thati ites, peciod. 

52. The restorer of this painting has assured me that the monogram HB and the 
date 1624 are period. When Prof. Roethlisberger saw it in Milwaukee soine 
two or three years ago, he assured me that he consiaers it a fine work by 
Hendrick Bloemaert, and he asked for a photograph for inclusion in his 
book on the Bloemaert family. 

Of the four greatest puzzles in the exhibition, i.e., Nos. 34, 37, 54 and 55, 

I believe that Dr. William Robinson may have provided the answer to No. 34 (W. 
Drost), but I do not have the answers to the other three. 

With 37, I do believe that Dujardin is a possibility; with 54, I am really 
undecided between Dutch and Italian and, with 55, I ain inclined to think that 
it is Dutch, but who painted that beautifully? 

I very much look forward to discussing all this witn you. 

Many thanks for all your help, and best personal regards. 

of 
\ 

Symeerely, 

{ \ 

Alfred Bader i 

AB:mmh 
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2945 Chayes Park Drive 
Homewood, Illinois 60430 
Roe) 1h 9830 a 

Dr. Bader at) Te 
Aldrich Chemical Company, Inc. | 
POR BOX S55 

Milwaukee, Wisconsin 53201 

Dear Dr. Bader, 

The painting featured on the cover of Volume 16, Number 1, 1983 
Aldrichimica Acta is intriguing. It looks to me as though the man 
with the purple and gold cloak might very well be John Casimir, ruler 

of Poland 1648-1668. Upon the death of his brother, Wladyslaw IV, in 
1648, John Casimir was ''summoned to the throne from France, where he 
had lived as a priest and become a cardinal...''* The book he is holding 

is thus probably a Bible. : 
The two pillars flanking the armchair are an ingenious solution 

to a delicate problem: how to portray the far-reaching power of the 
monarch while at the same time retaining an appropriate mood of clerical 
simplicity. The pillars serve as an intrinsic part of the chair, the three 
unpretentious components comprising, in effect, a formidable throne. 

The arms of the chair and the pillow unobtrusively suggest royal authority 
and ease. The room is large because it is a throne room. 

What is the subject of their discussion? Horst Gerson's book, 
Rembrandt, may shed some light on the matter. On page 106, Gerson writes 

that Rembrandt seems to have been in touch with a sect called the Socinians, 

who were persecuted both in Holland and Poland for their anti-trinitarian 

views. The cover painting's three pillars could be interpreted as symbol- 
izing John Casimir's devotion to the orthodox trinitarian belief, and the 

open book as his testimony to it. 
If |S were indeed Rembrandt's student, it is likely that he too was 

aware of the Socinian belief. 

With best regards, 

Eunice Kazanowski Hakala** 

* "'Poland'', page 137, Encyclopedia Britannica, 1953 edition 

*xkMy maternal grandfather's surname was Sosinski, which translates as 
"of the Socinians”. 
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“Prins Willem Alexanderhof 5 RIJKSBUREAU VOOR KUNSTHISTORISCHE DOCUMENTATIE NETHERLANDS INSTITUTE FOR ART HISTORY 

P.O. Box 90418 6 

2509 LK ’s-Gravenhage 

The Netherlands 

tel. 070-3471514 

From December 10, 1997 

New numbers: Dr. Alfred Bader 
tel. (31) 70 3339777 Astor Hotel Suite 622 

fax (31) 70 3339789 924 East Juneau Avenue 

Milwaukee Wisconsin 
USA 53202 

subject Attribution of paintings 
reference JKO/sv/98-2355 

yourletter GA.d. 29-9-1998 

The Hague, 15 January 1999 

Dear Dr. Bader, 

After all the commotion stirred up by Rembrandt’s mother I 
can at last set myself to answering your letter. As I 
already told you in one of our telephone conversations we - 
my colleagues and I- will answer you in installments, the 
first of which you will have received by now from Mrs. De 
Kinkelder. As my duties in the department include among other 
things Rembrandt and his school, I will only deal with your 

paintings that belong to that category. Furthermore I am 
Disnhing GO do your) paintings =1n the order of your lists 22 
xs 1. InPthis “etter “1 propose to discuss “your A list,” eEhe 
ones you know. 

The first two paintings I encounter there (C & D) you both 
classify as by Lievens. Judging by the photograph the 
pertrait. of the young man under DD “certainly could’ be a 
Lievens, although one would have to see the painting in 
person “to. be able to (give a (definitive judgement... 10 4s a 
well known type of which Sumowski lists a few (e.g. Sumowski 
bit pa ieo mnt 125e8-srrom Copeniagen). The use or saght. 1s 

Very Much Wh accordance with that sol the master, othe face 
having been given structure with contrasting aereas of light 
and dark with smooth, soft overflowing edges. It is exactly 
the different use of light am the old man’s portrait CGC urhat 
makes the attribution of this painting to Lievens much more 

Be oe sae ys problematic. Dr. Ekkart is inclined to speak of a more 
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surfaces which is ‘unlike Lievens. I can mot find the 
right words to describe why I am reluctant to follow the 
Lievens’ attribution, but my doubts become, “even greater 
when I compare this painting to other old men by Lievens 
like e.g. your own Lievens painting ‘Simeon in the 

temple” (Sumowski' Vi, mr: 2355). On the other hand — do 

not have a better suggestion. 

With picture Es Dullaert I have much, less difficulty, 
although I find Sumowski’s argument (Sumowski V, nr 
2041) about the similarity between the chair in 
Dullaert’s painting an. Groningen (Sumowski =, nr. 343) 
and the one in your collection as corroborative evidence 
a wee bit weak: painters freely lent each other’s props 
and, ‘the “same -w(khind Loft)” charre can also. be, seen in 
paintings by e.g. Abraham van Dyck or Gerard Dou. 

Sumowski’s arguments to attribute painting L to Jacobus 
Levecq instead of Nicolaes Maes are on the other hand 
very strong and convincing. There is a curious interest 
here that I would like to ask you about. The head and 
the hat seem to be painted over an other previous 
composition (alterations by Levecq himself?), the 
pentimenti of which shine through. Did you ever have 
these overpaintings/alterations investigated or 
photographed with infrared? Or am I mistaken ? 

Your Master IS painting of the old woman also does not 
pose any problem. A very fine example of this master’s 
TieLMaee Ae tStry. A very, daring, “composition 1 “would 
say, almost Whistler’s Portrait of my mother ‘avant la 
lettre’ with the ‘empty background. in, (ther) divule 
Aldrichimica Acta article you enclosed it is suggested 
that it is the artist’s mother or the prophetess Hannah 

a ime 
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that is depicted, which is of course a possibility. But 
what to my mind is much more interesting is the fact 
that she seems to be singing. It appears to have been an 
wuncontrolaple. urge of our Dutch 16th & 17th century 
ancestors to Sing, mostly the so-called 
‘Souterkensliedekens’. These selfmade songs departed 
from a single sentence from one of the psalms [souter in 
old Dutch) (of David on) which wthe Singer improvised an Jay 
associative way sequences based on biblical stories. 
Melodies seem to have been taken from popular songs 
and/or favourite psalm-melodies. Especially old folk 
were urged to sing all day, the purpose being that the 
aged would think all day of religious subjects so as to 
be prepared to the optimum on Death at any moment. 
Singing was also considered a good antidote ee) 

succumbing to (idle) sleep as was of course reading the 
bible. Your lady seems to be doing both things almost at 
the same time, a very good example for all to see and to 
follow. It also says something about Master IS’ 
religious affiliation, because the singing was very 
popular in the lower strata of society and especially in 
Mennonite circles and for that very same reason frowned 
upon by ultra-orthodox calvinists: the free 
interpretation (Of ohe bible “of the followers of Menno 
Simons was of “course “riot “toe the Jiking “of “the 
CalVintetic pastors. 

In your A-list there only remains the Old Scholar by G. 
Knellern, painting M.. Compared with other scholars by his 
hand this would appear to be his earliest and most Dutch 
scholar. The one in Lubeck seems to be already somewhat 
more flowing and elegant, while your Rabbi is much more 
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sobre. Although my colleague of the Department of 
Foreign Art - under whom the painting actually resorts, 
Kneller being a German Englishman-, is doubtful of the 

contribution, I on the other hand have much less trouble 

with it. It would be an early Kneller reminiscent of the 
mature Bol, his teacher. Sumowski furthermore speaks 

about ‘early virtuosity’ in the young Kneller of which 
this is a good example. The attribution to “Follower “of 
Carel van der Pluym’ in the salesrooms of Sotheby’s New 
York ain 1987 “& 1988 I would reject without hesitation: 
Van der Pluym is much more the Rembrandt pupil and 
definitively a ‘Kleinmeister’. And anyway, the person 
who attributed your painting to a fEollower of a minor 
master almost confesses, by doing so, to not having 
studied “the picture “at. all: a typical rash, offhand 
auction decision. 

Next week I plan to tackle and discuss your much more 
challenging B-list in a seperate letter. I hope you 
appreciate that all my comments are of course my 
personal opinion and very much open to discussion. 

I include in this letter as you requested a copy of the 
painting Rembrandt’s Mother that was stolen from you. I 
trust 2 is @ better copy than the initial one you have 
from Whitiireld & C*. 

In the meantime I remain, with best personal regards, 

gov ie sl icerely, 

f\ 

we, 

Dept .Vof Old Netherlandish Art 
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INVOICE: 15 November 1988 

Alfred Bader Fine Arts 
2961 North Sheperd resale # on file 
Milwaukee, WI Lys tall 

The following oil painting: 

THE MASTER "I.S" 

PORTRAIT OF AN OLD WOMAN 

Panel, 18 x 14 inches 

PRICE: $6,750.00 

Please pay by check to "Otto Naumann, Ltd." at your earliest 
convenience. 

Sincerely yours, 

[pitas _? 
Otto Naumann 








