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David Bailly 
Leiden 1584 - 1657 Leiden 

A Vanitas Still-Life with a Violin, a SkulJ, a Celestial Globe, an Hourglass, a Shell. a Book, 
an Incense Ball and other Objects on a Table 
oil on panel, 37,8 x 48,9 cm (14 7/8 x 19 1/4 inches) 

Provenance y add 
Ernst Schwartz, c, 1920 A ly meth } 
Sale, Berlin, Wertheim, 11 December 1930, lot 48, ill. tw ii Le os 

Private collection, United States Pa Tee ph re 
g t 

Literature 
Wa aa ther bt K, Bostrom, in Kunsthistorisk Tidskrift, 1949, 4, ill. 2 er yy, aie é 

J. Bruyn, in Oud Holland, 1951, 66, pp. 219/20 yut p ae 
N. Popper-Voskuil, in Pantheon, 1973, XXXY, p, 59, ill. 2 

David Bailly's father, Pieter Bailly, was a calligrapher and fencing-master who emigrated to 

Leiden from Flanders. Houbraken described the young David's visit to Jacques de Gheyn's 
studio: "Happening to be in Jacques de Gheyn's shop, he was taken with the desire to learn how 
to wield the graver; he practiced for a year and made good progress.” It is in Batily’s fine 
drawings, mostly portraits, that de Ghevn's influence is the most evident. Bailly then decided to 

study painting with Adriaen Verburch, a physician by trade. Around 1601 Bailly moved to 
Aimsterdam, where he completed his training with the portraitist Comelis van der Voort. Travels 
to Venice and Rome by way of Germany and Austria lasted from 1608 to 1610. On his way 

home he worked for the duke of Braunschweig and the counts of Stirum Lippe, Schaumburg and 
Oldenburg. Around 1613 he was back in Leiden, where he helped set up the local branch of the 
Guild of St, Luke. He was the uncle and teacher of the still-life painters Herman and Pieter 
Steenwijck. 

The attribution of the present painting is based on parallels with the artist's most celebrated work, 
Seff-Portrait with an Allegorical Still-life (signed and dated 1641, oil on pane), 89,5 x 122 cm), 
in the Stedelijk Museum de Lakenhal, Leiden. This complex painting, which contains the figure 
of a painter as well as an abundance of objects, is known as a vanitas. Several of the type of 

objects seen on the table were depicted in seventeenth-century art as rerninders of the transience 
of life, and thus found in so-called vanitas still-lifes. These may include a skull, an extinguished 
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candle with a trail of smoke, an incense ball, an hourglass and books. While the precise meaning 
of our painting remains unclear, many of the same objects are present. Both paintings also 
contain an array of luxury items, which may be interpreted to represent the emptiness of worldly 
treasures. In our painting we see a sculpture of a child’s head, musical instruments, an exotic 
shell, a coin and a rose. which appears in an almost identical position in the painting in the 

Stedelijk Museum de Lakenhal, Leiden. 

Some scholars have claimed that Bailly invented the vanitas still-life, however, it is more likely 
that he was exposed to the vanitas motif through his teacher, Jacques de Gheyn. De Gheyn, who 

in turn had been a pupil of Hendrick Goltzius in Haarlem. Both painters employed vanitas 
symbolism in the form of allegory. In his Aistory of art, first published in 1604, Karel van 

Mander mentions that de Gheyn had painted a "dodskopf” (skull). 

A connection between our painting and a drawing by Bailly is also worthy of mention. The 
Album Amicoris Cornelis de Montigny de Clarges in the Koninklijke Bibliotheek (The Hague) 
contains drawings and watercolors by numerous Dutch artists including Bailly. His drawing for 
the album, a srnall vanitas still-life, is inscribed ter liefden en t’ sijnen versoecken van mijnen 

groten vriendt Joncheer Cornelis D glarges heb ick t’ sijner ghedachtenische dit alhieer ghestelt 
den 16. Guiliy A° 1624. In Leiden. V.E.D. David Baiillij’ (To please my good fiend Jonkheer 
Comelis de Clarges and at his request, [have produced this in memory of him). The composition 
shows a sumple arrangement of four objects: a scroll of paper on which is written QUIS EV 

ADET, an hourglass, a skull and a smoldering pipe. This appears to be the first solid proof that 
Bailly produced a still-life with a vanitas motif as early as 1624, and it may be possible to see 
this small vanitas in pen and ink as the starting point of his later treatment of the subject in oil. 
These satne four objects are also found in the painting in the Stedelijk Museum de Lakenhal, 
Leiden in which they are part of a larger composition. The pipe and hourglass are also present in 
our still-life. 
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David Baillys stilleben 

Av Kjell Bostrom 

Den symboliska stillebenkonsten i Leiden 

under 1600-talets forra halft ar en fangslande 

fbreteelse, inte bara som slutet fenomen utan 

ocksa pa langre sikt. 1 Leiden verkar ju den 

unge Rembrandt; hans forskande och grubb- 

lande larde och helgon vid bokhégar vittna 

om starkt frandskap med symboltankar och 

grupperingar inom stillebenkonsten. Det 

symboliska stillebenet i Leiden utformas 

friimst genom David Bailly, efter vad man 

kan sluta av uppgifter i samtida dokument 

samt av konstniarens tidiga levnadsdata 1584 

—1657+. Bailly var namligen under nagra ar 

omkring 1630 larare till sina systersoner 

Harmen och Pieter van Steenwyck, kanda 

som mAlare ay vanitas-stilleben, d. v. s. stille- 

ben, som uttrycka férgaingelsetankar’. Under 

Baillys portratt i de Bies Gulden cabinet” 

laser man ocksa: "Il est un fort bon peintre 

en pourtraicts, et en vie coye’, d. v. s. en 

mycket god malare av portratt och stilleben?. 

Darfor maAste man férst och framst sam- 

manféra Baillys stillebenproduktion, innan 

man kan gA vidare till en undersokning av 

fGrutsittningarna for Leidens vanitas-konst. 

Men endast ett mycket litet antal av Baillys 

stilleben ha i modern tid varit tillgangliga 

fdr forskning. Sedan ha de férsvunnit. 

1 Baillys data aro foljande: fédd i Leiden 1584, i lara 
hos sin fader, hos Jacques de Gheyn och A. Verburgh, 
darefter till Amsterdam i lara hos Cornelis van der 
Voort. 1607 ater till Leiden, 1608—1613 en resa till Ita- 

lien med JAnga uppehall i Tyskland pa dit- och ater- 

resan. Darefter i Leiden till sin déd, férmodligen 1657. 

Se i dvrigt Thieme-Becker in verbo Bailly. — * A. Bre- 
dius, De schilders Pieter en Harmen van Steenwijck, 

Oud-Holland VIII, 1890, s. 143—148. — 3 "David Bally 

pinxit. Coenr. Waumans sculp. Io Meyssens exc.” Cor- 
nelis de Bie, Het gulden cabinet vande edele vry schilder- 

14. — 1949. 

Kring ett av dessa arbelten — ett stilleben 

med figur i samling A. Dumont i Cambrai 

(norra Frankrike) — uppstod emellertid 

under senare delen av 1800-talet en hel lit- 

teratur, Det publicerades férst i Gazette des 

Beaux-Arts ar 1860 av Paul Mantz‘. Han be- 

skriver noggrant féremalen i stillebenet, men 

analyserar inte utforandet annat an betraf- 

fande figuren. Han tillagger dock, att detal- 

jerna 4ro 6verbetonade pa helhetens be- 

kostnad. Charles Blanc, antagligen inspire- 

rad avy Mantz, inforlivar Bailly med ett ap- 

pendix till hollandska skolan i Histoire des 

Peintres 1863°. Texten avsléjar att han inte 

kanner till tavlan genom sjalvsyn, men han 

avbildar i stallet for forsta gangen malningen 

genom en gravyr. Denna bild Aterkom i Ga- 

zette des Beaux-Arts, da tavlan exponerades 

pa utstallIningen av religiés konst i Lille 

18745, Alfred Darcel beskriver den i sin rap- 

port sasom ’’trées habilement traité, mais avec 

quelque sécheresse et sans grand souci d’un 

effet d’ensemble”’. 

Under de sista decennierna ha stilleben pa 

ett helt annat sitt 4n tidigare blivit foremal 

fér intensiva forskningar. Men Baillys stille- 

ben i Cambrai har inte kunnat Aterfinnas. 

Den daliga gravyren har varit en osaker 

const, Antwerpen 1661, sid. 271. — 4 Paul Mantz, Collec- 

tions d’amateurs. I. Le cabinet de M. A. Dumont, a Cam- 

brai, Gazette des Beaux-Arts VITL, p1S60% 3803, if — 

5 Charles Blanc, Histoire des peintres de toutes les 

écoles. Ecole hollandaise. Tome deuxieme, Paris 1863. 

Appendice, s. 3 f. — & Alfred Darcel, Exposition de Lille, 

Gazette des Beaux-Arts, 2me période, X, 1874, s. 481 ff. 

("Une féte motivée par le couronnement d’une statue 

de Notre-Dame-de-la-Treille, image en grande vénéra- 

tion dans la ville de Lille, a eu pour corrollaire une 

exposition d'objets d'art réligieux.’’) 
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Fig. 2. David Bailly: Stilleben (’vanitas”). Tra, 38X50 cm. 

Auktion Bechstein, Berlin 1930. 

avgransade fran varandra, sa att det roda pa muren i gratti gratt; framfor detta en teck- 

lyser fram mellan fargkropparna. Réda toner ning av en Aldre man, likasa i grisaille. De 

lysa ocksA pA den gulbruna skallen och i sma portratten pa bordet aro spirituellt ut- 

skuggan av det bla glaset. Blasvart och bla- férda med hjilp av genomskimrande roda 

gratt dro de huvudtoner, mot vilka den rika toner i har och skuggpartier. — Mansfiguren 

ensemblen pa bordet spelar. Mannen bar bla- nar i intensitet inte upp till stillebenet. Karna- 

svart drakt, bordsduken ar bla, draperiet bla- 

gratt, fonden gra. Féremalen skildras med 

huvudvikt vid deras materie- och fargkvali- 

tet; det Ar silver- och guldmynt, ljusstake av 

miissing, silverdosa med spegel, silverstatyett 

med skulpterad putto. Skillnaden i materia- 

lets tyngd och tathet framgar tydligt av den 

elfenbensgule Sebastian mot barnhuvudet av 

blagra sten. Kvinnohuvudet i fonden — 

ar utfort Fig. 1a & Fig. 2a. Detaljer ur Fig. 1 & Fig. 2D, 
knappast skénjbart pa vart foto 





New York State Department of 

Taxation and Finance 

Manhattan District Office - Sales Tax 

1740 Broadway 15" fl, New York, NY 10019 
(212) 459-7712 FAX: (212) 459-7919 

January 6, 2005 

Dear Dr. Alfred Bader: 

In connection with New York State tax operations, the following information is deemed necessary in conjunction with 

ourchase(s) made by you from: 
OTTO NAUMAN, LTD 

Located at: 22 EAST 80™ STREET 
NEW YORK, NY 10021 

During the period: 03/01/98 to 02/29/04. 

\oe: Viet peo 

Date of Purchase: me & Ph PR yeas 

We Gartss, 
Oe oes 

2X \o4} 

Item Purchased: Booty ae Oe a ee es 

ie YS eee 
Selling price: $ Doe ove— _ Sales Tax: =< 

BE mene —SBene — 
Shipping: On a toy ye . Nowouetu otal paid: Zoecocos — 

Payment method: Cash [] Check Kl Charge [ea 

Was delivery taken at store? Yes 

If not, where was delivery taken? N\i RD boaNee ee LS:2e, 

\ 

Information supplied by: CK Vee i a VAR 

If possible, please submit a copy of the invoice(s) involved. Your cooperation in supplying the above information is 

greatly appreciated. 

Please reply by _ February 7, 2005 . A stamped return envelope is enclosed for your convenience. 

Sincerely, 

4L y 

iane Fattah, Tax Auditor I 





OTrTro NAUMANR, LTD. 
Cd | Male - Ee: aa mad Drawing 2 

22 EAST SOTH STREET 

NEW YORK, N.Y. 10021 

TEL 212) 734-4443 
E-MAIL: OTTO@DU TCHPAIN TINGS.COM 

FAX (212) 535-0617 
WEBSITE: WW W.DU TCHPAINTINGS.COM 

INVOICE: 2 January 2003 INV# 200089 

Dr. Alfred Bader 

Astor Hotel, Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

For your purchase of the following painting: 

DAVID BAILLY (Leiden 1584 — 1657 Leiden) 

A Vanitas Still Life with a Violin, a Skull, a Celestial Globe, 

an Hourglass, a Shell, a Book, Incense Ball and other Objects 

ona Table 

oil on panel 
14 7/8 x 19 % inches (37.8 x 48.9 cm.) 

Provenance: 

Carl Bechstein, Berlin, and sale, Wertheim, Berlin, 7/11 December 1930, nop. 48 

plate XX; 
Private Collection, United States 

TOTAL AMOUNT DUE: $200,000 

Please pay the amount indicated by check to “Otto Naumann, Ltd.” Title passes automatically 

upon receipt of full and valid payment. 

Sincerely yours, 

Otto Naumann 

Cig Milwaukee 
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dunkler Himmel mit braunen Wolken, vom Mondschein erhellt, 

In der Bildmitte ein Haus, davor Da ick aut 
— 't Schlittschuhen. Im Hintergrund Stadtansicht. Stahlgrauer, dunkler Himmel. 

Holz. Héhe 25 cm, Breite 34 cm. 



PIETER SYMONSZ POTTER 

(Enkhuizen, Amsterdam 1597—1652) 

*A48 Stilleben. 

Vor einer grauen Steinwand ein brauner Tisch, darauf ein Globus, eine Violine, ein 

Totenschddel, eine Kinderbiiste, Biicher und verschiedene andere Gegenstande in grauen 

und braunen Tonen. 

Gutachten Hofstede de Groot. 
Holz. Héhe 38 cm, Breite 49 cm. 

Abbildung Tafel XX. 



Dieses Bild stammt aus der Sammlung Bechstein die bei 

Wertheim, Berlin, aetipiucs tr. 7 am 11. Dezember 1930 

versteigert wurde. 

Pieter Potter ist der Vater des beruehmten Paul Potter 

(1625 - 1654). 

Sein Geburtsjahr ist nicht genau bekannt. In Nagler's 

Lexikon wird 1587 und in Thieme Becker's Lexikon das 

Jahr 1597 angegeben, wobei aber bemerkt ist, dass er 

vielleicht erst 1600 geboren ist. Hr starb 1652 in 

Amsterdam. Hr malte Genre-Szenen, Landschaften und 

Stilleben, auch einige biblische Stoffe. 

Nach vielen seiner Bilder sind Kupferstiche ange- 

fertigt worden. 

In dem beiliegenden Gutachten vom Juli 1920 ueber dieses 

Gemaelde sagt Hofstede de Groot folgendes; 

"The undersigned has carefully examined a picture, 

painted on wood, high 15, wide 19¢ inches, (38x49 cm), 
representing a still life on a table, composed of a 

globus, a violine, a skull, a rose, a pipe, an hour 

glass, a shell, a bust, books, papers and other 

objects. The undersigned considers this picture 

to be an authentic and characteristic work by 

ieter Potter. 

Com. Hofstede de Groot 

1920" 
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Biltius, Jacques 

| -  Boeckhorst, Jan . “& 

Bole Hans) ee ees seems a re I OR ae Neer, Aert vander. & abe se Pay eae 

Bosch, Hieronymus eh eg Sag Nicderlandischer Meisteg1 72 Jabs Bae is 

Bots Ac bert mem mcen erm A _ Niederlandischer Meister, 18. Jah undert. . . 18 

Brouwer, Adriaen ; pst Ostade, Adriaen van, NEEL ger Bee. ee eee 18 

| Grespi, Giuseppe: Marian a. jel ite seems %, Riatzer, Johann Georg vsea va. aie en ten ae 18 
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iD: Gemialdesammlung des bekannten Berliner GroBindustriellen und 

Kunstfreundes Carl Bechstein stellt sich, als die. persénliche Leistung 

den an niederlandischen Werken ‘des 16, und’ 17: Jahrhunderts, deren Haupt- 

stiicke hier nicht. gesondert aufgezahlt zu ‘werden ‘brauchen, gliedert sich nach 

Art und Rang zwanglos die Sammlung Has, auslindischem Besitz ein, deren 

Niveau durch Arbeiten wie den Altarfliigel von Aelbert Bouts, das friihe 

Mannerportrat des Meisters der Statthalterin Maria, den vortrefflichen Kuchen- 

backer von Brouwer, signierte Landschaften von Jan van der Heyden, Jacob 

van Ruysdael, Adriaen van de Velde und Stilleben von Pieter Potter und Jan 

Fyt, um nur einige der wesentlichsten riche heemerogrcicn gekennzeichnet
 ist. 

Der zweite Teil des Kataloges umfafit eine der bekanntesten Sammlungen 

Berliner Malerei des 19. Jahrhunderts, die vor einem Jahre auf der grofien Aus- 

stellung im Verein Berliner Kunstler, auch von dem Besitzer der zur Versteige- 

rung gelangenden Sammlung mit einer grofen Zahl von Hauptwerken beschickt, 

den ihr gebiihrenden Rang im kiinstlerischen BewuBtsein unserer Zeit zuriick- 

erobert hatte. Zu den Perlen dieser die Marksteine einer hundertjahrigen Ent- 

wicklung veranschaulichenden Sammlung diirfen vor allem die Werke von 

Weitsch, Kriger, Hosemann, Steffeck, Hoehn, Hoguet, Bleibtreu, Hallatz und 

Elsholtz gerechnet werden, denen aus anderem Besitz das ausgezeichnete Bild- 

nis Friedrich Wilhelms IV. von Franz Kriiger, ein persdnliches Geschenk 

dieses Kénigs an das Berliner Polizeiprasidium, angeschlossen wurde. 

Werner R. Deusch. 
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RACHEL KAMINSKY 

DIRECTOR 

OTrrTro NAUMARR, Lrp. 

22 EAST 8OTH STREET 

NEW YORK, N.Y. 10021 

of 

DAVID BAILLY (Leiden 1584 — 1657 Leiden) 

A Violin, a Skull, a Celestial Globe, an Hourglass, a Shell, a Book and other Object on a Table 

oil on panel 
14 7/8 x 19 % inches (37.8 x 48.9 cm) 

Provenance: 

Ernst Schwarz, c. 1920 

Private Collection, United States 

David Bailly’s father, Pieter Bailly, was a calligrapher and fencing-master who emigrated from Flanders. 
Houbraken described the young David’s visit to Jacques de Gheyn’s studio: “Happening to be in Jacques 

de Gheyn’s shop, he was taken with the desire to learn how to wield the graver; he practiced for a year 

and made good progress.” It is in Bailly’s fine drawings, mostly portraits, that de Gheyn’s influence is 

evident. Bailly then decided to take up paintings and studied with Adriaen Verburch, a physician who 
was also a painter. Around 1601 Bailly moved to Amsterdam, where he completed his training with the 

portraitist Cornelis van der Voort. A journey to Venice and Rome by way of Germany and Austria lasted 
from 1608 to 1610. On his way back he worked for the duke of Braunschweig and the counts of Stirum 
Lippe, Schaumburg and Oldenburg. Around 1613 he was back in Leiden, where he helped set up the 

local branch of the Guild of St. Luke. Bailly made numerous portraits. He was the uncle and teacher of 

the still-life painters Herman and Pieter Steenwijck. If his clientele is any indication, he must have 

enjoyed an excellent reputation. 

The attribution of the present painting, a rare example of Bailly’s talents as a still life painter, is based on 
parallels between it and the artist’s most celebrated work, Self-Portrait with an Allegorical Still Life 

(signed and dated 1651, oil on panel, 89.5 x 122 cm) in the Stedelijk Museum de Lakenhal, Leiden. This 

complex painting, which contains the figure of a painter as well as an abundance of objects, is often called 
a vanitas. Moreover, several objects seen on the table were employed in seventeenth-century emblems as 

reminders of the emptiness of worldly life, and are also found in so-called vanitas still lifes. These include 
a skull, the extinguished candle trailing a wisp of smoke, the incense ball, the hourglass and the books. 
While the precise meaning of our painting remains unclear, many of the same objects appear in both 
paintings: the hourglass, the skull, and the incense ball. Also present in both paintings is an array of 
luxury items, which can be seen to represent the emptiness of worldly treasures. In our painting such 
indulgences are exemplified by a sculpture of a child’s head, musical instruments, an exotic shell, a coin 

and a rose. Similar objects can be found in Self-Portrait with an Allegorical Still Life. Curiously, the 
pink rose in both paintings is placed in an almost identical position. 

In other ways Bailly displays his talents as a naturalistic painter of objects. A wide variety of materials - 
wood, stone, paper, silver, glass, clay, even shell and bone, in the form of a human skull - are shown in 

their characteristic form. The composition recalls traditional still life-compositions. The table is arranged 
parallel to the picture plane, and the clay pipe echoes the angle of the violin. 

TEL: (212) 734-4443 

FAX: (212) 535-0617 





PIETER SYMONSZ POTTER 

(Enkhuizen, Amsterdam 1597—1652) 

*48 Stilleben. 

Vor einer grauen Steinwand ein brauner Tisch, darauf ein Globus, eine Violine, ein 

: Totenschadel, eine Kinderbiiste, Biicher und verschiedene andere Gegenstande in grauen 

Be und braunen Tonen. 

4 Gutachten Hofstede de Groot. 

Holz. Héhe 38 cm, Breite 49 cm. 

Abbildung Tafel XX. 

a Dieses Bild stammt aus der Sammlung Bechstein die bei 

Be Vertheim, Berlin, Bellevuestr. 7 am 11. Dezember 1930 

G versteigert wurde. 

a Pieter Potter ist der Vater des beruehmten Paul Potter 
4 (1625 - 1654). 

¢ Sein Geburtsjahr ist nicht genau bekannt. In Nagler's 

is Lexikon wird 1587 und in Thieme Becker's Lexikon das 
Be Jahr 1597 angegeben, wobei aber bemerkt ist, dass er 
BS vielleicht erst 1600 geboren ist. Er starb 1652 in 
ey Amsterdam. Er malte Genre-Szenen, Landschaften und 

Sy Stilleben, auch einige biblische Stoffe. 

Nach vielen seiner Bilder sind Kupferstiche ange- 

Bre , fertigt worden. 

In dem beiliegenden Gutachten vom Juli 1920 ueber dieses 

Gemaelde sagt Hofstede de Groot folgendes: 

"The undersigned has carefully examined a picture, 

painted on wood, high 15, wide 19¢ inches, (38x49 cm), 
representing a still life on a table, composed of a 

globus, a violine, a skull, a rose, a pipe, an hour 
glass, a shell, a bust, books, papers and other 

objects. The undersigned considers this picture 

to be an authentic and characteristic work by 

re Pieter Potter. 
cae Com. Hofstede de Groot 
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136. Davip Barty. Pen drawing on paper from Album Amicorum Cornelis de Montigny de 

Clarges. Signed and dated 16 July 1624. Koninklijke Bibliotheck, The Hague. 

that a scroll of paper, a skull, an hour-glass, and a pipe are also found in his Vanitas 

mentioned above (Fig. 135), where they are placed near each other, though forming 

part of a much more intricate composition.*4 

According to Orlers,3* Bailly studied at Leyden under Jacques de Gheyn, whose 

Alower-pieces were discussed in Chapter I. It was probably here that Bailly came into 

closer contact with the Vanitas-motifs in the latter’s paintings. As already stated, De 

Gheyn had in his turn been a pupil of Hendrick Goltzius at Haarlem. Both these 

painters cultivated Vanitas-symbolism in the form of allegory.*® In his history of art, 

first published in 1604,37 Carel van Mander mentions that De Gheyn had painted a 

‘dodskopf’ (skull). 

We shall now study a group—this term must not be taken too narrowly—of eight 

Vanitas-painters who were active during the third and fourth decades of the seventeenth 

century. Six of them are known to have visited, or to have lived in, Leyden during an 

early stage of their career, whereas the connexions of the other two with Leyden are 

hypothetical. Then the question of the extent to which Bailly can be assumed to have 

influenced them will be discussed. 
With the exception of six months spent with Lastman in Amsterdam, REMBRANDT 

lived at Leyden from 1606 until 1631, when he moved to the capital. Although 

Rembrandt was only twenty-five at this time, he had already had several pupils. 

161 
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BOB HA Ble Dt $el0 FHIS 

Title A vanitas still-life with the bust of seneca 

Sale Of | Sotheby's Amsterdam : November 16, 
1993 [Lot 39] 

THE F.C.BUTOT COLLECTION OF OLD 
MASTER PAINTINGS & DRAWINGS 

I Size 16.5 x 26.8 in. / 42.0 x 68.0 cm 
Medium Oil on Panel 

Sold 218,500 GLDR (US$ 115,096) 

For 

Estimate 90,000 - 120,000 GLDR (US$ 47,408 - 

63,211) 

Circle of David Bailly 
Title A vanitas still life with a globe, a 

manuscript and other objects on a draped 
table by a curtain 

Sale Of — Christie's Amsterdam : May 06, 1998 
[Lot 124] 
Old Master Pictures (Sale Schneebert- 
2370) 

Size 29.1 x 41.5 in. / 74.0 x 105.5 cm 
Medium Oil on Panel 

Sold 59,966 GLDR (US$ 30,088) Premium 
For 

Estimate 20,000 - 30,000 GLDR (US$ 9,652 - 
14,479) 

Misc. Framed 

David Bailly 
Title Portrait of a lady wearing a burgundy 

velvet dress and cap and pearl jewelry 
Sale Of — Phillips London : July 01, 1997 [Lot 39] 

Fine Old Master Painitngs 
Year 1646 

Size S10: %7.0:1N. f22.6 X41 7,.0'0m 

http://www4.artnet.com/auction/AuctionsOnLineResults.asp? 

eG FOR #200,000 
David Bailly 

Gu LIAS” J 
9 
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PIETER GERRITSZ. VAN ROESTRATEN (Haarlem 1629/30 — 1700 London) 

Trompe Voeil Still Life with Precious Objects 

signed: Roestraten, oil on canvas 
37 ‘2 x 43 % inches (95.2 x 110 cm.) 

Provenance: 

2) 

OTTO@DUTCHPAIN TINGS.COPM 

ww w.DUTCHPAIN TINGS.COM 

Mr. and Mrs. W. Riesch; sale, Christie’s, New York, June 15, 1977, lot 87; with Waterman, Amsterdam: Sale. 

Sotheby’s, New York, June 4, 1987, lot 77; with Heidi Hubner, Wiirzburg, 1988; Private Collection, Germany 

Exhibited: 

Los Angeles, University of Southern California, no. 62 

Literature: 

R. Baljohr et al., Das Kabinett des Sammlers. Gemalde vom XV bis XVIII. Jahrhundert, 1993, pp. 214-16, no. 86, 

illustrated (entry by Susanne Riitten); A. Chong and W. Kloek, exhibition catalogue, Still Life Paintings from the 
Netherlands, 1550-1720, 1999, pp. 270-71, fig. 72a 

It was during the seventeenth century that a number of enterprising painters, including Cornelius Gijsbrechts, 

Samuel van Hoogstraten, and Wallerant Vaillant, vigorously exploited the aesthetic possibilities of illusionistic 

artistry to produce a novel form of trompe I’oeil easel painting. In the present work a trompe I’ oeil frame surrounds 
a painting depicting a table laden with precious as well as beautiful objects, and two mirror balls show the artist at 
work in his studio. 

Roestraten registered as a portraitist with the Haarlem St. Luke’s Guild in 1646, the same year he entered the 
workshop of Frans Hals, where he remained until 1651. In 1654 Roestraten married Adrientje Hals, one of Hals’s 

daughters. Between 1663 and 1665, the couple moved to England, where the painter Peter Lely seems to have 
introduced Roestraten to the court of Charles II. Houbraken states that Lely wanted to avoid competition from 

another portraitist. Although Houbraken did not know Roestraten’s first name, he specifically praised his ability to 

depict silver: “Roestraten was a good painter of portraits and still lifes, in particular silver work, dishes, vases bowls, 
etc. which he so naturally knew how to depicted with the brush that the silver appeared to be real’ (Arnold 

Houbraken, De groote schouburgh der nederlantsche konstschilders en schilderessen, 1718, vol. 2, p. 191). 

Roestraten’s wide-ranging oeuvre consists of genre scenes, an occasional landscape, vanitas pieces, and still lifes 
with musical instruments and elaborately laid tables. 

The present still life was probably painted after Roestraten had taken up residence in London, where Charles II is 

said to have been impressed by his talents. In 1706, B. Buckeridge (‘An essay towards a English school of painters’ 
in Roger de Piles, The Art of Painting and the Lives of the Painters, London, 1706, pp. 459-60) reported that the 

artist “after falling into Still-Life, and having perform’d an extraordinary Piece, that Sir Peter Lely shew’d to King 
Charles, and which his Majesty approv’d, he was encourage’d to pursue that way, which he continu’d to his dying 
day.” Although there is no record of the painter having received a medal from the king, the medal shown here is 

clearly inscribed with the name of Charles II ((CAROLVS SECVNDVS D- G-M- C BRI: FRAN - ET : HIB: 
RX°), and it appears in several other still lifes, including a monumental canvas, signed and dated 1678, in the Museo 

de Arte de Ponce (257.5 x 205cm; inv. 67.0621). Roestraten is documented as having painted six genre scenes for 

Lord Clifford of Chudleigh, and three paintings presently in the British royal collection may be the result of royal 
patronage. 
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Pieter Gerritsz van Roestraten (Haarlem 

1629/30-1700 London) 
Trompe-loeil Still Life with Precious Objects 

Signed Lr. P. Roestratten 
Oil on canvas, 37 1/2 x 43 1/4 in. (95.2 x 110 cm) 

Private Collection 

Provenance: Mr. and Mrs. W. Reich; Sale New York 

(Christie’s), June 15, 1977, no. 87; with dealer Waterman, 

Amsterdam; Sale New York (Sotheby’s), June 4, 1987, no. 
77; with dealer Heidi Hubner, Wiirzburg; Private 

Collection, Germany. 

Literature: R. Baljéhr et al., Das Kabinett des Sammlers. 

Gemiilde vom XV. bis XVII. Jahrhundert (1993), pp. 

214-16, no. 86, ill. (entry by Susanne Riitten); A. Chong 
and Wouter Kloek, in Still Life Paintings from the 

Netherlands 1550-1720, Amsterdam, Rijksmuseum, 1999, 

pp. 270-71, fig. 72a. 

Roestraten registered in the Haarlem St Luke’s Guild as a 

portraitist in 1646, the same year he entered the workshop 

of the famous portraitist Frans Halls, whose daughter he 

married in 1654. Between 1663 and 1665, the couple 

moved to England, where according to B. Buckeridge (see R. 

de Piles, The Art of Painting, London, 1706, p. 459) another 

expatriate Haarlem painter, Peter Lely, showed Charles I] 
one of his still lifes, which won Roestraten the King’s favor. 

Arnold Houbraken (De Groote Schouburgh, vol. 2 1718, p. 

191) claims that Lely did so to avoid competition from 

another portraitist. Be this as it may, there are three paint- 

ings in the British Royal collections by Roestraten that may 
be ihe result of royal patronage. Moreover, the present work 

and several others by the master (e.g. one in the Museo de 
Arte de Ponce, Puerto Rico, dated 1678) include a medal 

be varing Charles II’s likeness; here it is inscribed: “CARO- 

LUS SECUNDVS D.G.M.C BRI.FRAN.ET.HIB RX.” There is 

no record of Roestraten ever having received a medal from 

the English king, but other seventeenth-century illusionistic 

still life painters who received tokens of appreciation from 

royal and imperial patrons (such as Samuel van Hoogstraten, 
who was awarded a medal by the Holy Roman Emperor) 
included them prominently in their displays as an expression 

of pride and a form of self- promotion. 

In the seventeenth century a premium was placed by both 

painters and their public upon naturalistic likenesses, one of 

the clearest expressions of which was the illusionistic or 

trompe lVoeil still life. The present tabletop still life assembles 

various carefully observed precious objects - a carved ivory 

tankard, a silver cup, a golden statue of St. George, red coral, 

a ceramic jar with lid, an ivory sculpture of a Cale figure, 

golden dish, jewelry box, string of pearls and a ring - on the 

edge of a table with a reflecting mirror behind and a mir- 

ae sphere overhead. In a time-honored still life tradition, 

the artist’s self-portrait is reflected in the globe, both as a 

form of signature and to call attention to an unseen world 

outside iin picture frame. Underscoring the artifice of his 

piece, the artist also includes a painted gold picture frame 

around the image. Like the mirrored orb, this was a tradi- 

tional illusionistic device in still life painting, which in this 

case seeks to obscure the margins or thresholds, as it were, g 
of pictorial and real space and thus heighten the illusion. 

Pleasures of Collecting: Part I, Renaissance to Impressionist Masterpieces 

In their efforts to optimize their illusionism, artists like 

Hoogstraten, Cornelis Norbertus and Franciscus Gijsbrechts, 

who worked for the Danish royal court, painted all manner 

of trompe Voeils, including windows, painted canvas that 

seemed to be torn or covered with a curtain, the backs of 

canvases, wall cabinets, even a cut-out panel in the shape of 

a painting easel with a still life painting perched on it 

(Statens Museum for Kunst, Copenhagen). Like the perspec- 

tive boxes that were popular at this time, all of these efforts 

catered to an audience that was delighted to be fooled by art: 

in Hoogstraten’s words, “A perfect painting is like a mirror 

of nature which causes things that are not there to appear. 

and deceives in an acceptable, amusing and praiseworthy 

fashion.” 

Roestraten also painted genre scenes, vanitas pieces, still 

lifes with musical instruments and the occasional landscape. 

Houbraken praised, above all, his ability to paint silver. He 

also mentioned that the artist was left partially crippled by 

the Great Fire of London in 1666. 

Jacob van Ruisdael (Haarlem c.1628/29- 

1682 Haarlem) 
Dunes by the Sea, 1648 
Signed Lr. J. Ruisdael 

Oil on panel, 18 x 24 in. (46 x 61 cm) 
Collection Suzanne and Norman Hascoe 

Provenance: Richter Oelrich, Bremen, c.1820; Bernard 

Hausmann, Hannover, by 1831; Provinzialmuseum, 

Hannover; Sale Duke ‘et ‘Cumberland, Berlin (Lepke), 

March 31, 1925, no. 63, ill.; art market, Diisseldorf, 1948: 

private collection, Cologne; with delaer Waterman, 

Amsterdam, 1982. 

Literature: C. Hofstede de Groot, A Catalogue Raisonné, 

vol. 4 (1908), no. 925; Jakob Rosenberg, Jacob van 
Ruisdael, (Berlin, 1928), no. 567; Seymour Slive, Jacob van 

Ruisdael. A Complete Catalogue of His Paintings, Drawings 

and Etchings (New Haven & lector 2001), no. 635, ill. 

Jacob van Ruisdael was the greatest and most versatile of 

all of Holland’s famous school of naturalistic landscapists. A 

productive and infinitely creative artist, he addressed virtu- 

ally every landscape theme - dunescapes, forests, river 

views, mountains, waterfalls, beaches, panoramas, winter 

scenes, marines ~ and the tenor of his landscapes range from 

the intimately poetic to the majestically symphonic. He was 

also a precocious artist. Probably first instructed by his 

father and possibly also influenced by his uncle, the well 

known landscapist Salomon van Ruysdael, his earliest dated 

paintings are fully mature works from 1646, when he was 

only seventeen or eighteen years old. The present painting is 

dated two years later, in the same year that he joined the Se 

Luke’s Guild in Haarlem. It is one of a series of early works 

in which he painted a spit of land with windblown trees 

clinging to a sandy coast, possibly inspired by the shores of 

the Zuider Zee southeast of Amsterdam. 

Like an earlier work dated 1646, formerly in the Hardie 

Collection (Slive 2001, no. 627), it depicts a wedge of land 
crowned with a silhouette of trees and sturdy shrubs retreat- 

ing diagonally from right to left into the distance beside 

choppy waters and beneath a windswept sky. However, as 





Pieter van Roestraten (1629/1630-1700) 

72 Teacups and a Silver Vessel on a Lacquer Table 

vas, 35 x 47.5 cm, signed lower center: P. Roestraten 

Gemaldegalerie, Staatliche Museen zu Berlin, Berlin 

This painting depicts tea being served: three porcelain teacups 

rave been filled with the beverage, while nearby are an elaborate 

silver vessel probably used for storing tea leaves, a teaspoon, a 

stoneware teapot, and a few lumps of sugar. The objects cast 

lightly blurry reflections on the highly polished lacquer surface 

of the table which is subtly decorated with a pattern of birds and 

leaves. A thin bead of light on the edge of the table seems to 

underscore the objects. 

Silver and porcelain make for ideal comparison for while they 

share a similar brilliant whiteness, one material is highly reflec- 

tive, the other translucent. The surface of the silver tea caddy has 

been intricately worked with curving forms, and the artist has 

pertectly captured the matte surface of the tooled silver as it 

contrasts with the sheen of the burnished areas. The arrangement 

PIELER VAN ROESTRATEN 

| tron of the teacups suggests that a single cup has been depicted 

ent lighting effects. The floral 

motif on the cups echoes the patterns found on the silver vé 

five different angles with differ 

teapot, and table. Van Roestraten has broken w ith the long 

tradition of showing objects hanging over the edge of a table 

here the spoon is only allowed to touch the sharp line of the 

table’s edge. The rough, natural forms of the lumps of sugal 

provides the only relief from the highly finished artificial shapes 

found in the rest of the still life 

Tea had been brought to Holland in the early 1600s but had 

long remained a mere curiosity. The beverage began to gain 

popularity throughout Europe during the last few decades of 

the seventeenth century. Like other new and exotic addictions 

such as tobacco, coffee, or chocolate, tea was first taken up by 

the upper classes, who adopted the new rituals and the expensi 

paraphernalia associated with its consumption. In 1625, tea 

and tobacco could be mocked in Holland as newfangled foreign 

extravagances; a print by Cornelis Bloemaert after Gerrit van 

Honthorst is captioned, ‘Tobacco and tea are food, according 

to our friend Pietie Kaij, but I say that ham and beer are a better 

grease for the throat. ! 

Vv secl as 

eer, ad Frye 

Mos» 14 

receed $i Ws, 
exhil. cat. 

fig. 72a. Piet in Roest 

Trompe | S 

canvas 9§.2 x 11lo cm Arc m KC | 

1629 1630-1700 





Still-Life Paintings 
from the Netherlands 

1550-1720 
“~. 

Alan Chong & Wouter Kloek 

WITH 

Celeste Brusati 

Julie Berger Hochstrasser 

Guido Jansen 

John Loughman 

Betsy Wieseman 

[1999] 
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FIFTY PAINTINGS BY OLD MASTERS CAT NOU 

David Bailly 

Leyden 1584-1657 Leyden 

A Vanitas Still-life with the so-called Bust of Seneca 

oil on panel, 42 x 68 cms (16% x 265% inches) Hab Ld t / 

Provenance fer —_— 3 ote 

Kunsthandel P. de Boer, Amsterdam 

collection F.C. Butdét, St. Gilgen YISO 
O04 

Literature folrs 
Y. Friedrichs, ‘Niederlandische Kunst- und Antiquitaétenausstellung, Schloss Liintenbeck, hat sich etabliert’, in 

Weltkunst, 1976, no. 46, p. 609, ill. 

J.G. van Gelder, ‘Caspar Netscher’s Portret van Abraham van Lennep uit 1672’, in_Jaerboek Amstelodamum (Libe1 

Amicorum J.H. van Eeghen), 1977-78, p. 230 ff., pl. 2 

B.A. Heezen-Stoll, ‘Een vanitasstilleven van Jacques de Gheyn II uit 1621: afspiegeling van neostoische denkbeelden’, 

in Oud Holland, 1979, no. 93, pp. 241 - 43, ill.p. 240, no. 13 

L. Boland G.S. Keyes, Netherlandish Paintings and Drawings from the Collection of F.C. Butot by little known and rare masters of 

the seventeenth century, 1981, p. 44, no. 5, ill. 

M. Wurfbain, ‘David Bailly’s Vanitas of 16517, 1n The Age of Rembrandt, Studies in Seventeenth-Century Dutch Painting (ed. 

R.E. Fleischer, S.S. Munshower), 1988, p. 51, p. 60, ill., fig. 3-2 (who suggests an attribution to H. Pot) 

S. Slive, Frans Hals (exh. cat.), 1989, p. 151, ill. 8d 

Exhibited 

Leyden, Stedelijk Museum ‘De Lakenhal’, Geschildert tot Leyden anno 1626, 1970-77, cat. S36 

Minster, Baden-Baden, Stilleben in Europa, 1979-80, p. 456 (text by J. Becker), ill. 295 

Auckland, Auckland City Art Gallery, Still-life in the Age of Rembrandt, 1982, no. 38 (text by E. de Jongh), p. 186, ill. 

Munich, Sotheby’s, A Selection of Paintings and Drawings from the Collection of F.C. Butét, June 1989 

Frankfurt, Schirn Kunsthalle, Leselust, 24 September-2 January 1994, pp. 128-31 (text by B. Werche), ill. 

David Bailly was the son of Pieter Bailly, a writing master-calligrapher and a native of Antwerp. Like many other 

Protestants in this city, Pieter decided to move his family to the Northern Netherlands as religious persecution grew 

more intense. He chose the town of Leyden, where he was associated in various capacities with the University. 

At the age of thirteen, David was apprenticed to the noted draftsman and engraver Jacques de Gheyn II. De Gheyn’s 

fluent draftsmanship profoundly influenced him, but Bailly’s real aspiration was to become a painter. Given the 

distinguished teachers and wealthy students that the University attracted, he decided to specialize in portraiture, and 

was apprenticed to the dilettante painter Adriaen Verburgh. 

In 1602, Pieter Bailly and the eighteen-year old David moved to Amsterdam, where the aspiring painter entered the 

studio of the artist and art dealer Cornelis van der Voort. Having completed his training, Bailly set out on his Grand 

Pour in 1608. His travels took him through Germany to the Tyrol, Venice, and finally Rome. Following a second, five- 

month stay in Venice, he returned to Leyden in 1613, where he devoted himself to drawing and painting portraits, fo1 

the most part individuals connected with the University. If his clientele is any indication, he must have enjoyed an 

excellent reputation. 

16 



inspired by the rendering of the same subject by Rembrandt of 1633, which Backhuysen could have studied in 
Amsterdam, where it belonged to that city’s burgomaster Jacob Jacobsz. Hinloopen (the property of the Isabella 
Stewart Gardner Museum, Boston, the work illustrated here was recently stolen). 

Backhuysen is known to have painted at least three other versions of the subject (C. Hofstede de Groot, op. cit., NOS. 
and 9), but their whereabouts are presently unknown: one of them (122 x 177-8 cms), dated 1704, was previously in the 
collection of the Duc de Morny, Paris. 

Acquired by the Indianapolis Museum of Art, Indianapolis, Indiana 
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a THE ART LOSSMREGISTER, INC. 
2() East 46th Street, Suite 1402 Telephone: 212-297-0941 

| EM De fed Net York, NY 10017 Facsim ile: 212-9 972-5091 

Email: info@ALRny.com 

December 13, 2002 Invoice: 22137 

Otto Naumann 

Otto Naumann, Ltd. 

22 East 80¢ St. 

New York, NY 10021 

Dear Mr. Naumann: 

Thank you for your search request received December 11, 2002. The Art Loss Register 
has completed the database search on the following item: 

Object: Painting 

Artist: David Bailly (1584-1657) 
Title: A Vanitas Still Life with a Viol8in, a Skull, a CelestialGlobe, an 

Hourglass, a Shell, a Book , Incense Ball and Other Objects on a Table 
Date: Not given 

Medium: Oil on panel 
Dimensions: 14 7/8 x 191/2 in. 

Provenance: Carl Bechstein, Berlin; sale, Wertheim, Berlin 7/11 December 

1930, no. 48, plate XX; Private collection, United States. 

Color digital image provided. No exhibition history provided. Literature 
references provided. Formerly attributed to Peter Simmons Potter and searched 

under that name as well. 

As of December 13, 2002, this item has not been registered as stolen or missing on the 

Art Loss Register database. Nor is it listed in the published sources of WWI losses 

known to the Art Loss Register. 

As stated in the Terms and Conditions, the database does not include items, which may 

have been illegally exported and not every theft is necessarily reported to the Art Loss 

Register. 

Should you have any further questions or inquiries, please do not hesitate to contact us 

by telephone or fax. Thank you for using The Art Loss Register. 

ey, 
/ 

of ar Services Diré 

London Office: 12 Grosvenor Place, London SWIX 7HH. Tel: 0207-235-3393 Fax: 0201-235-1652 





Vanitas-pictures by Jan Davidsz. de Heem and Pieter Potter, painted during their residence at Leyden, might indicate that they, too, had been influenced by Bailly. The background for his theory will be discussed in detail below. 
DAVID BAILLY was born at Leyden in 1584. In 1602 he became a pupil of Cornelis van der Voort, a portrait-painter born at Antwerp who was working at Amsterdam after 1592. After his stay with Van der Voort, Bailly went back to Leyden but travelled from 1608 to 1613, particularly in Germany and Italy. In 1613 he settled down for good in Leyden, where he died, probably in 1657.2° He is best known today as a good portrait-painter, 
Various still-life paintings by Bailly are mentioned in records,*° also very early ones, At present only very few are known. In a private French collection is a large Vanitas, signed and dated 1651 (Fig. 135).°! Kjell Béstrom?? has convincingly identified a second still-life painting by the master, which however is probably only slightly earlier than the picture just mentioned. As is evident from their late dates, these paintings can scarcely yield any information about Bailly’s supposed pioneering activity in this field more than twenty years earlier, 
In the Swedish edition of this book, attention was drawn for the first time toasmall work by Bailly, which is a very interesting piece of evidence in our connexion. The Koninklijke Bibliotheek possesses the Album Amicorum Cornelis de Montigny de Clarges, containing drawings and watercolours by some of his artist friends. Among them there is a pen-and-ink drawing by Bailly (Fig. 136), in the form of a small Vanitas-still-life with the following dedication: 

“ter liefden en t’sijinen versoecken van mijnen groten vriendt Joncheer Cornelis D Slarges beb ick t’sijner ghedachtenische dit albieer Shestelt den 16. guilij A°. 1624. In Leiden 
Vo En: 

Davide Baillij.’ 
(To please my good friend Jonkheer Cornelis de Clarges and at his request, I have pro- duced this in memory of him.) 

This is the first incontrovertible proof that Bailly produced a still-life with a Vanitas- motif as early as 1624 and he was therefore actively occupied with this Lenre quite in its early Leiden period. The composition is a simple arrangement of only four objects, a scroll of paper on which is written QUIS EVADET, an hour-glass, a skull, and a smouldering pipe,** arranged in a row. The drawing is strong and assured, the hard shadows giving an effect of tangibility to the objects depicted. 
This little still-life will be taken as the starting point for our subsequent attempts to reach some idea of the probable appearance of Bailly’s oil-paintings and of his influence on other artists. It should be noticed that the drawing was made ona single page in an album amicorum; this presumably required the contents to be fewer than in the easel- paintings which he may be supposed to have executed. A further point of interest is 
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136. Davip Bartry. Pen drawing on paper from Album Amicorum Cornelis de Montigny de 
Clarges. Signed and dated 16 July 1624. Koninklijke Bibliotheek, The Hague. 

that a scroll of paper, a skull, an hour-glass, and a pipe are also found in his Vanitas 
mentioned above (Fig. 135), where they are placed near each other, though forming 

part of a much more intricate composition.*4 

According to Orlers,** Bailly studied at Leyden under Jacques de Gheyn, whose 

Alower-pieces were discussed in Chapter I. It was probably here that Bailly came into 

closer contact with the Vanitas-motifs in the latter’s paintings. As already stated, De 

Gheyn had in his turn been a pupil of Hendrick Goltzius at Haarlem. Both these 
painters cultivated Vanitas-symbolism in the form of allegory.** In his history of art, 
first published in 1604,?7 Carel van Mander mentions that De Gheyn had painted a 

“dodskopf’ (skull). 

We shall now study a group—this term must not be taken too narrowly—of eight 

Vanitas-painters who were active during the third and fourth decades of the seventeenth 

century. Six of them are known to have visited, or to have lived in, Leyden during an 
early stage of their career, whereas the connexions of the other two with Leyden are 

hypothetical. Then the question of the extent to which Bailly can be assumed to have 

influenced them will be discussed. 

With the exception of six months spent with Lastman in Amsterdam, REMBRANDT 

lived at Leyden from 1606 until 1631, when he moved to the capital. Although 

Rembrandt was only twenty-five at this time, he had already had several pupils. 
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OrTo WMAURPIANDS, LTD. 

Ce. VE Le & Saintings Chl A Cf Ka tng? 

22 EAST SOTH STREET 

NEW YORK, N.Y. 10021 

TEL (212) 7344-4443 E-MAIL: OTTO@DU TCHPAINTINGS.COM 

FAX (212) 335-06 WEBSITE: WwW W.DUTCHPAINTINGS.COM 

INVOICE: 2 January 2003 INV# 200089 

Dr. Alfred Bader 

Astor Hotel, Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

For your purchase of the following painting: 

DAVID BAILLY (Leiden 1584 — 1657 Leiden) 

A Vanitas Still Life with a Violin, a Skull, a Celestial Globe, 

an Hourglass, a Shell, a Book, Incense Ball and other Objects 

ona Table 

oil on panel 

14 7/8 x 19 % inches (37.8 x 48.9 cm.) 

Provenance: 

Carl Bechstein, Berlin, and sale, Wertheim, Berlin, 7/11 December 1930, nop. 48 

plate XX; 

Private Collection, United States 

TOTAL AMOUNT DUE: $200,000 

Please pay the amount indicated by check to “Otto Naumann, Ltd.” Title passes automatically 

upon receipt of full and valid payment. 
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OrToeo NAUMARNR, LTD. 
CL lil ‘ Wrlor Paintings a nad Drawings 

22 EAST sorTH STREET 

NEW YORK, N.Y. 10021 

TEL 12) 734-4443 E-MAIL: OTTO@DU TCHPAINTINGS.COM 

FAX (212) 535-061 WEBSITE: WW W.DUTCHPAINTINGS.COM 

INVOICE: 2 January 2003 INV# 200089 

Dr. Alfred Bader 

Astor Hotel, Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

For your purchase of the following painting: 

DAVID BAILLY (Leiden 1584 — 1657 Leiden) 

A Vanitas Still Life with a Violin, a Skull, a Celestial Globe, 

an Hourglass, a Shell, a Book, Incense Ball and other Objects 

on a Table 

oil on panel 

14 7/8 x 19 '4 inches (37.8 x 48.9 cm.) 

Provenance: 

Carl Bechstein, Berlin, and sale, Wertheim, Berlin, 7/11 December 1930, nop. 48 

plate XX; 

Private Collection, United States 

TOTAL AMOUNT DUE: $200,000 

Please pay the amount indicated by check to “Otto Naumann, Ltd.” Title passes automatically 
upon receipt of full and valid payment. 

Sincerely yours, 
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