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bec: R. N. Emanuel 

May 14, 1979 

Ms. Stefanie Maison 

7 Bryanston Square 

London W1H 7FF 

England 

Dear Ms. Maison: 

My. good friend Mr. Ralph Emanuel, who incidentally also knew 

Dr. Schapiro, looked at the painting of the ''Baptism of the 

Eunuch'"' the other day and I'am happy to be able to tell you that 

he reports that the scratch on the photograph was just due to 

dust and there is no actual damage to the painting. 

Hence, as promised, please find enclosed my draft for L4000, 

made payable to the Trustees of the Estate of the late Dr. E. 

Schapiro. 

Could you please arrange to have Mr. Emanuel (telephone 435- 

9969) take possession of this painting. 

I plan to be in London the first week of July and I will then take 

the liberty of contacting you and Mrs. Lepsius to ask whether 

other paintings might be available for purchase, 

Best personal regards. 

Sincerely, 

Alfred Bader 

(Dictated by Dr. Bader, but signed in his absence. ) 

AB/lsm 

Enclosure 
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| FIRST BANK (NA) - MIDLAND   
201 W. Wisconsin Avenue, Milwaukee, Wis. 53203 

DATE= May Loe Os ee ee $4,000.00 
(AMOUNT IN FIGURES) 

PAY TO THE 
ORDER OF -------"- Trustees of Estate of Late Dr. E. Schapiro--------------- Fa 

=~ - Four thousand and 00/100 Pounds Sterling--------------------- 
PAYABLE AT THE DRAWEES BUYING RATE FOR CHECKS ON NEW YORK {AMOUNT IN WORDS) 
IF DRAWN IN U.S. DOLLARS. 

TOl Barclays Bank International Ltd. 

168 Fenchurch Street 

London EC3P 3HP ; 
England vex Sagres 's 

AN AUTHORIZED SIGNATURE 









Dr. Alfred R. Bader aa op 
/iCHebeade 

President 
B dimptclin deta wy 

April 4, 1979 

Ms. Stefanie Maison 

7 Bryanston Square 

London W1H 7FF 

England 

Dear Ms. Maison: 

Thank you so much for your kind letter of March 27, received today. 

The painting is indeed the painting which I remember so well. How- 

ever Iam greatly concerned because it appears from the photograph 

that the face of the Eunuch has been deeply marred. This was cer- 

tainly not so when I saw it in Dr. Shapiro's living room, 

There are three possibilities: 

A. This could just be a flaw in the photograph and no mark on the 

painting at all; or 

B. It could be just a scrape in the varnish without touching the painted 

ibli@aln oye 

C. It could be quite serious damage to the Eunuch's face. 

Could you please let me know which of these alternatives itis. Of 

course I very much hope that it is A, in which case I will send you 

my check by return mail. If perhaps you cannot tell the difference 

between B and C, would you permit me to ask a friend of mine tolook 

at it for me? Alternately, could the purchase wait until lam in 

London at the end of June? 

I do hope that you will not say, ''What an ungrateful guy this fellow 

Bader is. Here I offer him a fine painting at the appraised value, and 

he is so fussy''. I do hope that you know that I hope to buy this painting 

for my personal collection and to me condition is important. 

With many thanks for your thoughtfulness, I remain, 

ia 
Yours sincerely, 

Alfred Bader 
sy = 7 Pua 5 

okaliteale. amt a a LE ae To Vet. a 

eh ee a ee ee ek ee me ee me ee ee ee ee ee 
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940 West St.Paul oe Milwaukee Wisconsin 53233 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 

AB/|lsm 
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March 28, 1979 

\ 

Ms. Stefanie Maison 
7 Bryanston Square 

London W1H 7FF 

England 

DeartMs. Maison: 

Just a postscript to my last letter which was in 

résponse to your kind letter of March 7. There 

is really no need to send me a good photograph 

of the:''Baptism of the Eunuch'"'; a polaroid would 

suffice to exclude the possibility of our talkin g 

about two different paintings. As soon as I have 

that snapshot, I will send you my check as directed 

in your letter of March 7, provided only that we are 

talking about the same painting. 

With best regards to you and Mrs. Lepsius, I remain 

Yours sincerely, 

-Alfred Bader 

AB/l|lsm 





7 BRYANSTON SQUARE, LONDON WIH Ee 

o1-262 8697 

March 7, 1979 
. 

| 
| Dr Alfred R. Bader 
| Aldrich Chemical Company, Inc. 

940 West St. Paul Ave 

Milwaukee 

Wisconsin 53233 
USA 

Dear Dr Bader, 

| Many thanks for your letter of February 26. Mrs Lepsius 
is at present in Paris, but I have spoken to her on the 
telephone and have her complete agreement in all matters 

mentioned in this letter. 

We much regret that the Jan van Noordt "The Massacre of the 
Innocents" is not available and shall certainly keep you 
informed of any possible change in this situation. 

As to the Pieter de Grebber "Baptism of the Eunuch", we have 

consulted our lawyers and they see no objectiom to our selling 
this painting to you. In order to eliminate any possible 

errors, 1 am sending you a photograph herewith. It is certainly 

almost square; the measurements are: 314 x 33 inches. The 

price, to which you have agreed, is £4.000. Kindly make your 

| payment in £ sterling and your draft payable to:- 

Personal Representatives of E.I. Schapiro deceased 

and please send the draft to me at the above address. 

In order to meet the tax requirements which will arise in the 

Estate of the late Dr Schapiro, there will indeed be certain 

paintings for sale, and we shall be pleased if you will pay us 

a visit when you are in London later this spring or summer. 

Please give us notice before you arrive, because both Mrs 

Lepsius and I travel quite a lot. 

IT look forward to hearing from you again - 

With kind regards, REC 
G 

| 
yo, 

Yours sincerely, Y &- 

J AACE Moa Sou MAR 1 2 top 

Stelffanie Maison 

Ss. “he ON ae uy1Lle freee w Alf Saou As 
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Dr. Alfred R. Bader 
President 

February 26, 1979 

Mrs. Susanne Lepsius 

Mrs. Stefanie Maison 

7 Bryanston Square 

London W1H 7FF 

England 

Dear Mrs. Lepsius and Dear Mrs. Maison: 

Thank you so much for your thoughtful letter of February 18. 

The Jacob Pynas which I am particularly interested in is a small 

painting on copper and I enclose a Xerox copy and its description. 

I am particularly sorry that the Jan van Noordt of'The Massacre 

of the Innocents'is not available because this is a pair to a painting 

in my collection of which I enclose a description. If perchance 

there should ever be a change in your plans regarding this, I would 

be most interested. 

I would also be interested in purchasing the Baptism of the Eunuch’ 

attributed by Christie's to Pieter de Grebber. I can see Dr. 

Schapiro shaking his head at the attribution to Pieter de Grebber 

and saying that Pieter de Grebber is so often an'Aushilfsname. I 

am interested in the painting not because of an attribution, of which 

I have waawa, but because I like the painting. To make sure that we 

are talking about the same painting; it is almost square, mainly red 

in color and hung high in the main living room at 37 Arundel Gardens, 

at the right as you entered the living room. 

I gather from the availability of another Jacob Pynas that there are 

a number of good paintings which might be purchased. Would you be 

interested in selling either all of these or a number of these in one 

package? If so I would be happy to visit with you when next I come 

to London this summer. If time is of the essence I could arrange to 

fly to London for a day or two earlier. 

Regarding the Baptism of the Eunuch, are you willing to sell this to 

me for L4000? If so I would gladly make arrangements immediately 

to send you the funds and have the painting prgked up. Best personal 

regards. 

Aldrich Chemical Gompany,!ince. 9 “7s*5"; by 
940 West St.Paul Ave Milwaukee Wisconsin 53233 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 

AB/lIsm 

nce¢rely, 



7 BRYANSTON SQUARE, LONDON WIH 7 fl 9 

01-262 8697 

February 18, 1979 

Dr Alfred R. Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr Bader, / 

I'm sorry I have not answered your letter of December 1 before now. 

I don't know whether you realise that Mrs Stefanie Maison (on whose 
notepaper we are now writing to you) is my co-executrix of Dr Schapiro's 
Estate. We went through your letter very carefully, and we are afraid 
we cannot give you very good news, | 

| 
Four of the pictures in which you are interested are not for sale, i.e. 

Salomon de Bray: Sarah presentingiHagar to Abraham 

Salomon de Bray: Abraham's Bacrifice 
t 

Pieter Lastman: Manoah i 

Jan van Noordt: The Massacre of the Innocents 

As to the two remaining pictures, Christie's in their Probate Valuatiom 
catalogues the Baptism of the Eunuch as Pieter de Grebber, and we wonder 
whether we have correctly identified the last picture you mention. te.6. 
Jacob Pynas "Abraham and Isaac leaving for Moriah" as: 

Jacob Pynas: A mountainous landscape with a traveller, Signed and 
: dated 1628, on panel, 19 x 244 in 

The Pynas was valued by Christie's at £8.000, and the Pieter de Grebber 
for £4,000 - and as you know, Probate Valuations are always on the low 
side. 

Should you be interested in the purchase of these pictures, please 
contact us and address your reply to Mrs Maison at the abdve address. 

With best wishes, 

LOursr si neereiiy.; 

f lepsing Seforute atter— 
Susanne Lepsius and St¢fanie Maison 



7 BRYANSTON SQUARE, LONDON WIH 7FF 

o1-262 8697 

February 18, 1979 

Dr Alfred R. Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr Bader, 

I'm sorry I have not answered your letter of December 1 before now. 

I don't know whether you realise that Mrs Stefanie Maison (on whose 
notepaper we are now writing to you) is my co-executrix of Dr Schapiro's 
Estate. We went through your letter very carefully, and we are afraid 
we cannot give you very good news. 

Four of the pictures in which you are interested are not for sale, i.e. 

Salomon de Bray: Sarah presenting Hagar to Abraham 

Salomon de Bray: Abraham's Sacrifice 

Pieter Lastman: Manoah 

Jan van Noordt: The Massacre of the Innocents 

As to the two remaining pictures, Christie's in their Probate Valuation 

catalogues the Baptism of the Eunuch as Pieter de Grebber, and we wonder 
whether we have correctly identified the last picture you mention, i.e. 
Jacob Pynas "Abraham and Isaac leaving for Moriah" as: 

Jacob Pynas: A mountainous landscape with a traveller, signed and 
dated 1628, on panel, 19 x 24% in 

The Pynas was valued by Christie's at £8,000, and the Pieter de Grebber 

for £4,000 — and as you know, Probate Valuations are always on the low 

side. 

Should you be interested in the purchase of these pictures, please 

contact us and address your reply to Mrs Maison at the abdve address. 

With best wishes, 

Yours sincerely, 

f lepsiing Sofas (patio 
Susanne Lepsius and Stefanie Maison 





7 BRYANSTON SQUARE, LONDON WIH 7FF 

o1-262 8697 

Bay 2554s o 

Dr Alfred R. Bader 
Aldrich Chemical Company, Inc. 
940 West St. Paul Ave 

Milwaukee 
Wisconsin 53253 
USA 

Dear Dr Bader, 

many thanks for your letter of May 14, which arrived to-day, 

with your cheque for £4.000 in full payment of the painting 

"the Baptism of the Eunuch", Mrs Lepsius has already been 

in touch with Mr Emanuel, who will be collecting the picture 

from Christie's. 

As to the other paintings in which you expressed interest, 

we are happy to be able to tell you that one of them is now 

available for sale:~ 

Jan van Noordt: Massacre of the Innocents, valued at £3,000 

This picture is hanging at the house of Mr and Mrs Randall, 

and Mrs Lepsius has given Mr Emanuel their address and telephone- 

number, so that you can see the picture when you come to London, 

With many thanks - and we both look forward to hearing from you 

when you are in London - 

Yours sincerely, 

Me yued See 

(Mrsl|) Stefanie Maison 
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AB:mmh 

1/9/81 

BAPTISM OF THE EUNUCH 

We have asked our chemist-collector what the cirteria are for the inclusion 

of a given painting in his collection, and he has told us that he prefers Dutch 17th 

century portraits and "histories'', preferably Biblical and of the ar of Rembrandt, 

/ well-drawn and strong in color. He had first seen this large (oil on canvas, 

inches) Baptism of the Eunuch (Acts 8)many years ago in the living room of a great 

collector in England, Dr. Efim Schapiro, who had simply called ''Rembrandt school". 

The most stunning feature of this "history''is its colors, the contrast between the 

cherry red of the little boy's dress and the shining gold of the eunuch's coat. Charming 

also is the blue Delft dish held by the little boy, a charm enhanced by the incongruity 

of a Delft dish in a New Testament story. 

Our chemist believes this to have been painted by Jacob Backer who is 

generallythought to have been a Rembrandt student in Amsterdam in the early 1630's. 

There is no definite proof of this, although Backer and Rembrandt occasionally used 

the same models. Thus, the head of Democritus in Backer's painting of Democritus 

Visited by Hippocrates (Fig. 1) which we had used on the cover of our biochemical 

catalog is of the same model used by Rembrandt for St. Paulin his painting of St. 

Peter and St. Paul in Discussion (Fig. 2) of 1628, now in Melbourne. 

This Baptism of the Eunuch is not particularly ''Rembrandtesque" and so 

may be an early work, before Backer became influenced by Rembrandt. The 

fourth figure from the right, the young man who looks so out of place in this New 

Testament story, may be a self-portrait of the artist. 





Prof. Dr. Werner Sumowski 
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‘lym se. 2981 

Hessenwiesenstrasse 4 

7000 Stuttgart - Rohr 

Lieber ‘Herr Dekter Bader, 

herzlichen Dank fiir Thren Brief vom 26,Januar 

und fiir das vorziigliche Ektachrom der "Taufe des 

Kaimmerers”.,.Es ist ein herrliches Bild,koloristisch 

ein Meisterwerk,Die Einordnung in die Richtung vom 

Backer wird zutreffen,Fiir Backer selbst ist mir die 

Qualitat zu gut.Ich muss,was den Autor betrifft,nech 

tiichtig griibein,Das Selbstportrat rechts kann hoffente 

lich weiterfiihren, 

Ihr Hiob-Zitat in Bezug auf Abaris ist sicher berech- 

tigt.Was Sie mir sagen,sage ich mir haufig selbst, 

Aber der Umgang mit Herrn St.ist so unerquicklich 

wie eben mit der personifizierten Unzuverlassigkeit, 

und da schaffe ich mir dann jammernd Luft, 

Das andere Projekt macht mir bis jetzt Freude,Aller- 

dings gibt es manche Schwierigkeiten bei der Foto= 

beschaffung aus den Ostblockstaaten,Dort sind vor 

allem Ektachrome unerreichbare Dinge aus einem 

Wunderland,Ich kénnte,mehrfach im Stich gelassen 

und mit meinen Berechnungen durcheinandergeraten,noch 

weitere Bilder aus Ihrer Sammlumg in Farben reproduzie- 

ren,falls Ektachrome erhdltlich wairen;das Format lo x 

sagen sollte,was mir hier am wichtigsten ist,wiirde ich 

Deomer nennen,weil seime Gemailde so selten sind und 

weil man kaum eine Vorstellung von seiner Farbe geben 

kann, 

Noch zwei Sachen:Hatten Sie nicht auf eine Ausstellung 

mit Bildern aus Ihrem Besitz hinweisen wollen7?Ich wire 

Ihnen fiir Xerographien der Texte zu Ihren Leihgaben 

dankbar,. 

Yweitens erwihnt Emile Wolf in einem Brief an das hie= 



sige Museum: - ohne weitere Angaben = eine Ausstellung 

"Gods,Saints and Heroes in the Age of Rembrandt", 

Sie wissen sicher,um welches Unternehmen es sich handelt, 

Kénnten Sie mir bitte einen Katalog mit Rechnung auf 

meinen Namen bestellen? 

Wann werden Sie wieder in Deutschland sein? 

Mit nochmaligem Dank und mit, besten 

Wiinschen und Griissen,auch von Frau Kropp, 
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DEPARTMENT OF PRINTS AND DRAWINGS 

THE MOUND, EDINBURGH EH2 2EL 

TELEPHONE: 031-556 8921 

Dr Alfred R Bader 

2961 North Shepard Avenue 
Milwaukee 

Wisconsin 53211 

USA 17 February 1981 

Dear Dr Bader 

Your touching faith in my abilities is I am afraid quite misplaced for I 
have nothing positive to tell you about the three photographs you have sent 

me. The Guardian Angel is quite impossible as Rottenhammer but may well be 

by a German working in Italy but I do not recognise this hand. It seems to 

me somewhere around Matthias Kager (c 1575-1634) but I doubt whether it is 
actually by him. Who this strange figure in the roundels is I have no idea. 

In the one in the top’ left corner he looks to me Roman rather than a church 

dignatory. Is it possible that this is in fact Valerian who was visited by 
an angel and converted although normally there should be a St Cecilia present 

as well. 

The Baptism of the Eunuch is as you say very near Backer and I am sure you are 

right in seeing in the figure between the two children the self-portrait, but it 
is a very strange composition. Finally the Samaritan Woman is a real puzzle. 
It looks back to the pre-Rembrandtists (especially in the landscape) and forward 
as far as Pieter de Grebber. Is it possible that this is someone like 

Joris van Schooten} 

As you see I am tapping in the dark and none of my suggestions seem to me very 

inpired. 

Kindest regards also to your wife. 

Yours sincerely 

Bott yd Us 

Keith K Andrews 

Keeper 





DEPARTMENT OF PRINTS AND DRAWINGS 

THE MOUND, EDINBURGH EH2 2EL 

TELEPHONE: 031-556 8921 

Dr Alfred R Bader 

2961 North Shepard Avenue 
Milwaukee 

Wisconsin 53211 

USA 17 February 1981 

Dear Dr Bader 

Your touching faith in my abilities is I am afraid quite misplaced for I 

have nothing positive to tell you about the three photographs you have sent 

me. The Guardian Angel is quite impossible as Rottenhammer but may well be 

by a German working in Italy but I do not recognise this hand. It seems to 

me somewhere around Matthias Kager (c 1575-1634) but I doubt whether it is 
actually by him. Who this strange figure in the roundels is I have no idea. 

In the one in the top’ left corner he looks to me Roman rather than a church 

dignatory. Is it possible that this is in fact Valerian who was visited by 

an angel and converted although normally there should be a St Cecilia present 

as well. 

The Baptism of the Eunuch is as you say very near Backer and I am sure you are 

right in seeing in the figure between the two children the self-portrait, but it 

is a very strange composition. Finally the Samaritan Woman is a real puzzle. 

It looks back to the pre-Rembrandtists (especially in the landscape) and forward 

as far as Pieter de Grebber. Is it possible that this is someone like 

Joris van Schooten! 

As you see I am tapping in the dark and none of my suggestions seem to me very 

inpired. 

Kindest regards also to your wife. 

Yours sincerely 

foe AA + 

Keith K Andrews 

Keeper 





25 July 1984 

Dre, Alfred Bader 

2961 N. Shepard Avenue 
Milwaukee, WI 53211 

Dear Dr. Bader: 

For the past twenty years Menil Foundation has been conducting and 

publishing research on the representations of black Africans in Western 

art. (See the enclosed brochure for a brief description of the scope 

of our efforts and of our publications.) In connection with this 

research we would like to order four (4) black and white, 8 x 10 in. 

photographs of the following work in your collection: 

Jacob Adriaensz. BACKER (1608-1651) 
PAINTING. Baptism of the Eunuch. ca. 1630 

Canvas. 104.7 x 117.4 cm. 

REFERENCE : Werner SUMOWSKI, Gem&lde der Rembrandt-Schtiler in vier 

Banden (Landau, 1983-2), vol. I, J. A. Backer - A. van Dijck, 

no. 4 and color plate. 

Would you be so kind as to confirm or correct the above-stated infor- 

mation and to include your inventory number for this work. 

Please bill Menil Foundation and send both your invoice and the photos 

to my attention at the above address. The photos will be used for 

study purposes only and will not be reproduced without your express 

written permission. 

Thanking you in advance for your assistance with this request, I am 

Sincerely yours, 

Sethi 
Jane Horkel 





Forthcoming 
Volume 

From Europe to America (Sixteenth to the 

Twentieth Century) 
Part 1: In preparation 
Part 2: From the Abolition Movement to Emancipation and Beyond 

Hugh Honour 
Publication Date: Fall 1985 

ese ee eee ee OrderForness 4eeo = 

Harvard University Press 
79 Garden Street Cambridge, MA 02138 

volumes I have ine 

Individuals mu: 

tutions may use a pur: 
chase order 

The Harvard Guarantee 

Signature — ees = _ Exp. Date_ 

The Image of the Black in Western Art 
Ladislas Bugner, General Editor 
Qty Code Title Price 

BUGIM1 From the Pharaohs to the Fall of the 365,00 

BUG12A From the Demonic Threat to the 
Incarnation of Sainthood $70.00 

BUG12B Africans in the Christian Ordinance of the World $80.00 

subtotal 

Postage & Handling 

14-102 /16M4/484 TOTAL DUE 

About 

THE IMAGE OF THE 

BLACK IN WESTERN ART 

The Menil Foundation began research on the representations of blacks in 
Western art over two decades ago. The Foundation has sought out examples 
in every artistic area—sculptures, frescoes, illuminated manuscripts, paint 
ings, drawings—in archeological sites, museums, private and church collec 
tions, and libraries. The purpose throughout has been to provide a richer 
field of reference to the ways the Oceident has thought and felt about the 
black African 
The outcome is The Image of the Black in Western Art, a work of immense 
scholarship that traces changes in the representation of blacks from the 
third millennium B.C. to the early twentieth century, from Egypt to America 
Through more than 1,100 illustrations, we see blacks depicted as fearsome 
warriors, objects of degradation, saints and protectors, entertainers, 
dancers, musicians, and ornaments to the households of the rich 

This varied and complex history is examined by leading scholars, who con 
vey the present state of research in narrative that is as fascinating to read as 
itis rich in fact and explanation. 

Starting from a moral impulse, it has grown into a project of unusual 
beauty and scholarship, executed meticulously.” 

— Peter Wood 

Africa News 

“What is most impressive . . . are the overriding interest and delight 
in diversity, the dignity with which most blacks were portrayed, 

and the enduring capacity of artists for empathy and human 

expression. Regardless of the complexities and ambiguities of the 

black image, the artistic heritage from Egyptian and Hellenistic 
times to the great portraits by Memling, Bosch, and Rembrandt pre 
sents an unanswerable challenge to the later racist societies that 

have relied on dehumanizing caricature as an instrument of social 
and economic oppression.” —David Brion Davis 

New York Review of Books 

A publication of 
Menil Foundation, Inc 
1519 Branard 
Houston, TX 77006 
(713) 528-1345 

Distributed by Harvard University Press 

THE IMAGE OF THE 

BLACK IN WESTERN ART 
A Publication of the Menil Foundation, Inc @ Distributed by Harvard University Press 



“A project remarkable for its range and scope, for the exalted nature 

of its ambitions and its beauty of presentation The existing volumes 

are impressive on several counts. As books to look at, they bring forward 

an immense amount of material... from many parts of the world. As 

books to read, they forge way beyond the boundaries of art history.” 

— John Russell 
The New York Times Book Review 

THE IMAGE OF THE 
BLACK IN WESTERN ART 
Ladislas Bugner, General Editor 

Volume 1 
From the Pharaohs to the Fall of the Roman Empire 352pp. 
Jean Vercoutter, Jean Leclant, Frank M. Snowden, Jr., and Jehan Desanges 56 color, 329 b/w halftones 
Foreword by Amadou-Mahtar M’Bow 93/4" x Ml 
Preface and Introduction by Ladislas Bugner Cloth, $65,00 Book Code: BUGIM1 

ISBN 0. ‘This handsomely illustrated book . . . investigating the iconography of 
blacks in Occidental art . . . virtually exhausts all possible resources, both 
representational and historical, on the Negro in antiquity.” 

— John D. Cooney 
Saturday Review 

This volume traces the earliest sources of Western images of the black. Jean Vercout 
(er locates the first images of blacks in Egyptian monuments and objects, which 
reflect Egypt's complex relationship with Kush, its black African neighbor-adversary 
Jean Leclant shows how the Kushites adopted the Egyptian iconography and traces 
how the Egyptian images of blacks, as well as blacks themselves, entered the Greco 
Roman world through the Nile Delta. Frank M. Snowden, Jr analyzes the integration 
of Africans into Greco-Roman society. Jehan Desanges’s examination of North Afri 
can monuments shows that their portrayal of distinctive African features was less 
specific—and less influential—than the more contrasted Egyptian images. A final 
contribution by Jean Leclant focuses on how the Greeks and Romans used images 
of blacks to designate the distant, exotic land of Egypt and to serve as a sign of 
differentiation 

Volume 2 
From the Early Christian Era to the “Age of Discovery” 
Part 1: From the Demonic Threat to the Incarnation of Sainthood 
Jean Devisse, with a preliminary essay by Jean Marie Courtes 288pp. 
The theme of Ethiopia and Ethiopians in Latin and Greek patristic writings furnishes 41 color, 127 b/w halftones 
an intellectual and spiritual perspective on the images of blacks in the Middle Ages 93/4" x I 
Jean Devisse describes and analyzes early medieval representations of blacks in Cloth, $70.00 Book Code: BL 
illuminated manuscripts, stained-glass windows, monumental sculptures, and cult ene e 
objects from the Byzantine Empire and western Europe, with special emphasis on 
Muslim Spain and Norman Italy. The final chapter presents an important essay on the 
legend, history, and iconography of the black saint Maurice, protector of the Holy 
Roman Empire. 

THE IMAGE OF 
THE BLACK 

FROM 
THE EARY O-RSTAN ERA 
TO THE SCE OF DSCOVES 
PaaT 2 of 

336pp 
47 color, 217 b/w halftones 
93/4" x 11 
Cloth, $80.00 
Book Code: BUGI2B 
ISBN 0.939594.0.X 

Volume 2 

From the Early Christian Era to the “Age of Discovery” 
Part 2: Africans in the Christian Ordinance of the World 
(Fourteenth to the Sixteenth Century) 

Jean Devisse and Michel Mollat 

The authors demonstrate that within the Holy Roman Empire the 
black’s image developed mainly in the realms of heraldry and typol 
ogy, and led to the image of the black King in the Adoration of the 
Magi theme. In nonimperial Europe, although blacks were often ster 
eotyped as demons and infidels, contact with actual blacks in the 

course of exploration brought a change. Evidence drawn from cartog, 
raphy, including portolanos and world maps, shows how “mythical 
images of blacks were revised in view of new information about 

Africa and Africans gathered by merchants, missionaries, and others 
The authors conclude with a discussion of how the Portuguese dis- 
coveries along the western coast of Africa and the onset of the trade 
in African slaves affected the Western image of the black 
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12.  DOOP VAN DE KAMERLING (ath. XTT) 

Milwaukee, Collectie Dr. Alfred Bdaéb 
\ 

Doek, 104,7 x 117,4 cm. 

Herkomst 

Dr. E. Schapiro, Londen 

Literatuur : 

Sumowski 1983, p. 193 

Foucart 1983, p. 369, noot 29 (als Blommendae!l ) 

Toeschrijving 

Door Sumowski is het schilderij bij Backer opgenomen. De 

toeschrijving in het RKD aan Blommendael, welke overgenomen is 

door Foucart, wordt door hem wel eA maar verworpen.- 

Een neger gekleed in een kostbare gele Jasiknielt op een 

kussen voor een oude grijze man die water aver zijn hoofd 

sprenkelt. Een jongetje houdt de kom met water in zijn handen. 

Enkele toeschouwers, onder wie een soldaat, kijken toe, Het 

landschap op de achtergrond is rotsachtig en kaal. Het moet erg 

warm zijn, want door 4één van de toeschpuwers wordt een parasol 

vastgehouden, die als attribuut Coke ve. =zien 71s “op. enkele 

versies van Lastman en Rembrandt. 

In Handelingen 8: 26-40 wordt de oantmoeting hbeschreven 

tussen de diaken Filippus en een kamerling van de koningin der 

Ethiopiérs op de weg tussen Jeruzalem ‘en Gaza. Als Filippus 

hoort. dati der Echroplersin sag ean uit tvesaja leest, 

vraagt hit wor hij tdel tekst hegrijipk. pemaanten antwoordt: "Hoe 

zou ik dat kunnen, als niemand mij daarin behulpzaam is?" 

Filippus geeft daarop uitleg. Als de koets hij water komt, 

vraagt de eunuch of hij gedoopt kan worden en aldus geschiedt, 

Het thema komt in de Nederlanden voor het eerst voor in de 



a] 

WH 

zestiende eeuw om in de zeventiende eeuw een grote populariteit 

te kriigen. Volgens Defour houdt deze populariteit verband met de 

vestiging van de reformatie in Noord-Nederland. Volgens de Rooms— 

Katholieke leer vormde het ontvangen van het sacyament van de 

doop voorwaarde voor toekomstig een en diende daarom 

onmiddellijk na de gehoorte plaats te hebben. In zijn commentaar 

op de Handelingen der Apostelen stelde Calvijn daarentegen 

PiviMs  Met nec verhaal van de doop van de kamerling, dat niemand 

gedoopt kon warden zonder geloof in de Bijhbel en dat de doop 

slechts plaats kon vinden na bijbeluitleg en ten overstaan van 

de gemeente. De geschiedenis van de doop van de kamerling moet 

derhalve voor protestanten een speciale hetekenis hebben gehad.} 

Hoewel met name Philippus Blommendael-trekken vertoont, 

liikt een toeschrijving aan Biommendaei mij twijfeiachtig. Het 

kleurgebruik is m.i. veel harder dan op de _ gesigneerde en 

toegeschreven werken (voor zover dat mogelijk was om te zien), 

maar vooral waar het de uitbeelding van het verhaal hetreft 

ZAIN er verschillen. De combinatie van realistische 

werkelijkheid en religieus gebeuren, zoals te zien bij Mozes 

slaat water uit de rots en Christus op de Olijfberg is op dit 

schilderij afwezig. De bijbeltekst is slechts de aanleiding tot 

de voorstelling, maar kennelijk niet een bron van inspiratie. De 

reiskoets is nergens te zien en het water waar de eunuch in 

afdaalt om zich te laten dopen, is afkomstig wit een schaal. Op 

de andere religieuze historién heeft Blommendael zich duidelijk 

laten leiden door de hetreffende bijbelteksten. Mede op grond 

hiervan meen ik dat dit werk dan ook niet door Blommendae! 

geschilderd is. 
K" 

! ) Lgl 

lRBovenstaande gegevens ontleend aan Defoer. 1977, pp, 21-24. 
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