




TES esa sare AAAAAGAR 

il F 

i) 
id i 
f i 
i 
i u 
‘i ry 
l (t 

4 ti 
OES (id 
Wy (nt 

Me fi 

i (J 
| i) 
uh il 

y t 
i i 

as " 

oY { 
i) if 
i} A Le 

—~  * 

3 
y CASAPTASVEPCVEHASVIEVERPEVCEVEISVMEVe NY vue 

he) €) 6) GS) GS) Or) Oc) Ch te) ta) Ra ts ee ed ed te tS td tt Cs 

D OF0 AD OR ITH 

IIMs 

4 P3) Gr} bs) Ge) he) Re) Oa) e2) eo) Co) Ee) Pt Be) ea 

§ ey 

% Cx carne ag | 3 = “ =) oy 2) oh om He 
LAA OOH AAA aAAAAnHoAAasAAAnaAAaAnAnAaAasanAAHae 

La 

ie} 

— i} 

“| 4 
i ! 

FA € 

Ca es 

Bade oe Se cag 

= 

Ns a na 

= 

$e 
ey 

1 G2 GA OA 



IM DOEVOIVOoOOoVOodO OO oONnoonDoVpHa Hwee 

Se ee eee ee ee ee we 

iti — 

1 (> 

a, 
i) 

= = a =SaSeeanm 

LITES UISUOIS! AN pe) COAL anuaay/ pandauo Yoh} LI6C 

peg Pa “4d 

~~ = = = = Ss 4c 
\SOSSSGSSGeeaaseoeacoo 

SOc 

Sa — co, 

=] 

@Qeooe 

EP DPD EE oP pK 



~y 

SS s mat 

COOP Me ih 
ey, 





ca 
TORT 
e
R
 
I
T
 

e
t
 

= 
- 
S
e
 

a
 

= 
E 

a 
- 

V
e
 

a
 

S
T
S
 

—— 
P
T
 
S
e
 

+ S
o
c
i
e
t
i
e
s
 

E
E
T
 ETE 





SaRRRIRILANIRB 
e
d
 



a
 

netegegeneeve 
ey 

oraneensrseee 
|
 

a
t
 

Son 
ere 

amenananinstonnens 
reser 

sraeeemeennnee 

a
z
 



aT
 

T
a
 

. 
<
=
>
 

q
 

“
®
 

= 

re
ve

l 
w
i
i
 

A
R
C
H
I
V
A
L
 

P
R
E
S
E
R
V
E
R
S
 

S
I
C
2
P
 

c
o
r
n
e
t
 
r
t
e
 





an AlMemo 
FROM DR. AL BADER 





Pennsylvania 
Academy 

Fine 82s ii 
Arts Beait 
A Growing American Treasure BROAD AND CHERRY STREETS PHILADELPHIA, PA 19102 (215) 972-7600 

June 18, 1985 

Mr. Lee G. Howard 

516 Howard Avenue 

Rockville, Indiana 47872 

Dear Mr. Howard: ae 

I have been on leave since last September, and so I am just now coping 
with research letters like your inquiry about your (perhaps?) Thomas 
Birch landscape. I am intrigued by this picture, for it is a difficult 
one to confirm. First, the subject is evidently 18th century (from the 
costumes), and the setting seems to be England (from the architecture 
and landscape.) Birch occasionally did such "ideal" pieces, but not 
frequently. Secondly, the canvas is wery large for Birch, who did a 
few big paintings--but not many. Thirdly, the style seems a little flat 
and soft--but this is rather difficult to judge from a photograph. 
Nonetheless, I feel quite sure that you have a mid-19th century 
Philadelphia painting, perhaps 1840-50, based on general style and your 
canvas markings. Certainly the signature is a provocative item, too. 
I would suggest you send a photograph to Prof. William H. Gerdts, The 
Graduate School and University Center of the City University of New York, 
Ph.D. Program in Art History, 33 West 42nd Street, New York, N.Y. 10036- 
8099. Dr. Gerdts has written about Birch for the 1966 exhibition of 
his work at the Philadelphia Maritime Museum. He mentions in his 
catalogue essay a lost series of The Four Seasons, which certainly 
suggest to me the idea of your picture as "Summer" -- !! Secondly, 

you might write to the Historical Society of Pennsylvania. (1300 
Locust St., Philadelphia, 19107), to ask about the canvas maker. They 

might tell you when this firm was in operation. 

Please let me know what you discover. With apologies for the delay. 

Youre truly, 

Cotrlooan A “Forte 

Kathleen Foster 

Curator/Director of Publications 

KF /mb 





The Graduate School and University Center 
of the City University of New York 

William H. Gerdts, Professor of Art History 

Ph.D. Program in Art History / Box 110 

Graduate Center: 33 West 42 Street, New York, N.Y. 10036-8099 
212 790-4451 

July 380 985 

Mr. Lee Howard 

516 Howard Avenue 

Richmond, Indiana 

Dear Mr. Howard: 

I am in receipt of your letter and photograph. No, I have not heard from 
a Professor James Madison concerning my forthcoming lecture in Indianapolis, but 
I expect I will not want to have my lecture published presently, in any event. 

I have not, in fact, had much communication at all from Indianapolis since first I 

agreed to present the lecture. 

As to your picture, I agree pretty much with just about all Dr. Foster wrote to 

you. Anything I say--including such agreement!--is conditioned by my not seeing 

the original painting itself, and the coloration might well be a clue as to the 

authorship of the picture, so even a good black-and-white, such as yours, imposes 

many limitations. But the work does not look like Birch's to me, except in the 

broadest sense, and even the subject matter is unusual although not impossible. Further- 

more, there is something ather schematized about your picture which almost suggests 

it as a copy--of either another painting or very possibly a print. Also, the 

method of signing you suggest--the imposition of a semi-monogram in so unlikely a 

position as a "third haystack" is distinctly un-Birchian; not impossible, I suppose, 

but awfully unlikely. er 

For me, the key to what you have, in general rather than specific terms, lies in 

the canvas stamp. Unfortunately, while there has been some work done on Boston canvas 

stamps and a great deal on New York ones (I am working with a Masters student at 

Queens College now who is preparing his thesis on the subject), Philadelphia, which we 

would assume to be the last in the trio of primary canvas Sour€es here, has not, to my 

knowledge, been studied for this subject. However, you might write to the Conservation 

laboratory at Winterthur in Delaware for information on Scholz. 

I suspect, again,that Dr. Foster is correct that your picture is mid-century; 

it could be earlier, perhaps by one of the lesser-known English landscape painters who 

settled in Philadelphia at the time, such as Samuel Scarlett, a contemporary of Birch's. 

If it is later, of the ca. 1840-50 date Dr. Foster suggests, I have a hunch it may be 

a very early work by some artist who went on to develop an independent career--an artist, 

say, such as Edmund Darch Lewis (who never lost totally that sense of schematization 

which I sense in your picture), and that your work therefore constitutes something of 

a training piece, a "learning" piece, for such a young artist, working from established 
models in either the oil or graphic form. 

That's about the best I can do I'm afraid. And then again--maybe it's a Birch! & ny 

Sincerely, 





Pennsylvania 

A Gromit: Aiericany Taare BROAD AND CHERRY STREETS PHILADELPHIA, PA 19102 (215) 972-7600 

June 18, 1985 

Mr. Lee G. Howard 

516 Howard Avenue 

Rockville, Indiana 47872 

Dear Mr. Howard: 

I have been on leave since last September, and so I am just now coping 

with research letters like your inquiry about your (perhaps?) Thomas 
Birch Jandscape. « fam intrigued by thisepleture, tons. 1s a difficult 
one to confirm. First, the subject is evidently 18th century (from the 
costumes), and the setting seems to be England (from the architecture 
and landscape.) Birch occasionally did such "ideal" pieces, but not 
frequently. Secondly, the canvas is very large for Birch, who did a 

few big paintings--but not many. Thirdly, the style seems a little flat 
and soft--but this is rather difficult to judge from a photograph. 

Nonetheless, I feel quite sure that you have a mid-19th century 
Philadelphia painting, perhaps 1940-50, based on general style and your 
canvas markings. Certainly the signature is a provocative item, too. 
I would suggest you send a photograph to Prof. William H. Gerdts, The 
Graduate School and University Center of the City University of New York, 
Ph.D. Program in Art History, 33 West 42nd Street, New York, N.Y. 10036- 

8099. Dr. Gerdts has written about Birch for the 1966 exhibition of 
his work at the Philadelphia Maritime Museum. He mentions in his 
catalogue essay a lost series of The Four Seasons, which certainly 

suggest to me the idea of your picture as "Summer" -- !! Secondly, 

you might write to the Historical Society of Pennsylvania. (1300 
Locust St., Philadelphia, 19107), to ask about the canvas maker. They 

might tell you when this firm was in operation. 

Please let me know what you discover. With apologies for the delay. 

MOU RCH CIAUl iva, 

Catloon A Fete 

Kathleen Foster 

Culrato~s/DiasectOrROrrlubinicat tons 

KF /mb 





April 8, 1989 

Dr. Alfred Bader 

2961 N. Shepard Ave. 

Milwaukee, WI 53211 

Dear Alfred: 

It was a great pleasure to see you both in Oberlin today, though I'm SOrry 
that it was so brief. Still, it was much fun, as always, to hear about your 
recent activities and to discuss problems! As I said, I'm delighted to keep 
receiving from you photos of new acquisitions, just so you don't mind my frequent 
inability to solve the puzzles. 

My very warmest thanks for the check for the travel fund. As I mentioned, 

this year's visit to the Reni exhibition perhaps was the most fruitful yet, 

in part because it coincided with a series of lectures, in part because I myself 

am working on Reni right now, and in part because Ft. Worth and Dallas had a lot 

for the students to see that was entirely new. On their behalf I want to say how 

much the trip meant to them -- they keep talking about it every time the seminar 

meets. I will now plan for sure to take my class in the autumn to the big exhibition 

of prints at the National Gallery, which will coincide with my teaching a seminar 

on Renaissance and Baroque graphics. Many, many thanks! 

As a curiosity (obviously there is no real connection), I enclose a xerox 

of the newly discovered Annibale Carracci of a blind woman that your handsome 

portrait by Sommer reminded me of: there seems to be a kindred sensitivity 

to age and sightlessness-in both works. The Carracci is part of a group recently 

published by Anna Ottani Cavina and that was with Patrick Matthiesen in London. 

I hope that you had a good trip back to Milwaukee, and that it won't be so 

long this time before we can again visit, whether here or at your home. Meanwhile, 

my warmest regards and deepest thanks again, Alfred, for your continuous generosity 
to Oberlin's students. 

AS ever, 

——— ‘\ 

\ ae s Wows Ny 

Richard E. Spear 

Mildred C. Jay Professor of 

Art History 

}\ 
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CincinnatiArt Museum Cincinnati, Ohio 45202 Telephone 513-721-5204 

March 30, 1978 

Dr. Alfred R, Bader 

President 

Aldrich Chemical Company, Inc. 

940 West St. Paul Avenue 
Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

Thank you for sending us the information on Richard Andriessen. It will be 
placed in a folder in our Cincinnati Artists File, 

We do have a copy of the catalog for the St. Louis Art Museum's exhibition, 
Currents of Expansion, in which your Andriessen's Torso of a Male appeared, 

e Cincinnati Art Museum had several works in the exhibition, also. 

I have given the photograph of your supposed Duveneck to Mrs. Denny Carter, 
who is our Associate Curator of Painting, for comment. She will be in touch 

with you. I am afraid that I am not qualified to tell you whether the 
portrait is by Duveneck or not. 

Sincerely yours, 

abet PAW Cr gat 
(Mrs.) Patricia P. Rut1édge 
Librarian 

John W. Warrington, President Millard F. Rogers, Jr., Director 





September 6, 1973 

Dr. Alfred Bader, President 
Aldrich Chemical Company, Inc. 
940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

This time you have me stumped! | have shown the photograph around to other members 
of the museum staff and we are unable to give you any assistance whatsoever . 

Following the line of thought which you suggested, i.e., a possible American artist, my 
guess would be no, although there might very well have been some visiting artist in Europe 
putting his brush to a little charming genre scene. Looking at the figure on horseback and 
the way the horses are drawn, | would not guess, however, that it is in any way an attempt 
to indicate an American rider. Costume, saddle gear, etc., do not seem in any way 

reminiscent of this country. 

Knowing the charms of Europe as they excercised themselves upon the American art student, 
it is not surprising to find pictures of this character appearing in our own American 
collections. Nearly every artist who could manage the trip did spend some time in France 
and Italy painting the landscape. Without a signature or some definite stylistic criteria, 
it is well nigh impossible to pin down an authorship of a picture such as this. Alas, | am 
returning the photograph to you with nothing but thanks for letting me see it. 

Indeed, if in your wanderings you run into pictures that are not of interest to you and 
think might be something in our line, we would be pleased to hear about them. Anything 
in nineteenth-century American genre or landscape areas would be of interest, which, 

of course, leaves the field open to your judgment and experience. Our collections, 
although they are growing, are so full of holes that almost any given category could stand 
reinforcement by a wise purchase. Hence, | welcome your offer of assistance and serving 

as an additional pair of eyes for our collecting purposes. 

All good wishes . 

ited Ucn. 
Mitchell A. Wilder 

Director 

MAW :Ica 

Enclosure 





FOGG 
ART MUSEUM HARVARD UNIVERSITY CAMBRIDGE, MASSACHUSETTS 02138 

December 2, 1977 

Alfred Bader 

2961 North Sheard Avenue 

Milwaukee, Wisconsin 53211 

Dear Alfred, 

I am enclosing a xerox of a letter by a former Fogg 
student, Barbara Novak, now chairman of the Art Department 
at Barnard College. She is the best known specialist on 
Thomas Cole. She should obviously have a chance to see the 
original painting in order to decide whether she can really 
accept it. I am most encouraged by what she has to say. I 
think it is only after we have a firm opinion by Miss Novak 
that we can seek a true evaluation of the painting from some 
dealer here in Boston or in New York. I wonder what the best 
way to get Miss Novak's opinion might be. If you really in- 
tend to give the painting to us, one way would be to have it 
sent here, and we could then perhaps try to bring Miss Novak 
up here to see the painting. Or else maybe you could write 
to her to come and see your collection in Milwaukee. 

I have heard from David McTavish that you have had a 
good time in Europe, and have come back with lots of interesting 
new discoveries. How do you do it? Don't forget about the 
Sandrart. 

All the best, 

(QZ, 
OO oE | Cr 2 
Konrad Oberhuber 

Curator of Drawings 
Professor of Fine Arts 





4. Seto Ware Teabow!/ (Temmoku), Japan- 

ese, Muromachi period (1392-1573). Stone- 

ware, 7 <12:1cm. The Cleveland Museum 

of Art, gift of Dr. and Mrs. Sherman Lee. In 

the exhibition ‘In the Nature of Materials:. 

Japanese Decorative Arts’, at Cleveland 

Winterthur artists and Swiss painters as well 

as European art since Impressionism, while the 

Ziirich Kunstmuseum, in its newly enlarged 

building, is particularly strong in late nine- 

teenth-century and_ early twentieth-century 

painting. 

Félix Vallotton’s The Visit is remarkably 

spooky; what are those two people talking 

about in the dark? In his catalogue John 

Elderfield allows that the menace and mystery 

may have nothing to do with Vallotton’s recent 

marriage to a Bernheim-Jeune, which seems 

likely; we are surprised when a painter suggests 

a story, as Degas sometimes does, yet stories 

are all around us. Klimt’s Goldfish was painted 

the year The Interpretation of Dreams came out 

but Freud did not invent men’s dreams. The 

5. Michel Musson by G. P. A. Healy (1813- 

94), 1860. Oil on canvas, 65:6 x 61-6 cm. 

Collection the Musson family. In the exhibi- 

tion ‘G. P. A. Healy: Famous Figures and 

Louisiana Patrons’, at the Louisiana State 

Museum, New Orleans 

3. Haniwa Horse, 
Japanese, Kofun 

period (250-552). 

Terracotta, 

711e* 63:5 cor 

Herbert F. Johnson 

Museum, Cornell 

University, Ithaca, 

New York. In the 

exhibition ‘Far 

Eastern Art in 

Upstate New 

York’, at Rochester 

from 31 May to 

10 July (Buffalo, 

2 August— 
11 September) 

6. Algoma Forest by J. E. H. MacDonald (1873-1932), 1920. Oil on 

board, 21-4 x 26:5 cm. McMichael Canadian Collection. In the exhibi- 

tion ‘The Group of Seven’, at the Phillips Coljection, Washington 

boy’s flat hat and the man’s top hat in Munch’s 

Military Band in Karl Johan Street, Oslo, are 

undeniably comical but maybe that is the way 

Munch meant-them. 

Painter of Presidents 
G. P. A. Healy was born in the other Boston in 

1813, the son of an Irish Catholic sea captain. 
Thomas Sully encouraged him to set up as a 

portrait painter in Boston to support his 
widowed mother, and in 1834 he sailed for 

France on the sailing ship Sully, surely a 
coincidence, and studied with Baron Gros for a 
while before his suicide. In 1838 he painted the 

portrait of our Ambassador General Cass, who 
presented him to Louis-Philippe. As Virginia 
Woolf says of Nina Lamb, he must have been 

very attractive to a good many people, for 

Louis-Philippe sent him off to Windsor to copy 
some of the Queen’s pictures, and soon Healy 

was commuting across the Atlantic like some 

contemporary orchestra conductor. In 1856 

he settled in Chicago, where he knocked off 

500 portraits in ten years, including a whole 

series of Presidents for the White House, and 

in 1867 he moved to Rome, where he became a 

leader in the American colony and close friend 

of the Rumanian royal family. 
The Louisiana State Museum, New 

Orleans, has honoured him with an excellent 

show (‘G. P. A. Healy: Famous Figures and 

Louisiana Patrons’). On his trips to New 

Orleans before the Civil War, Healy painted 

local beauties such as Sally Ward Lawrence 

Hunt, who collected a long list of names and 

husbands. Her spectacular divorce from 

Bigelow Lawrence of Boston got her off to a 

fine start, for she became a great New Orleans 

hostess and a great friend of the singer Adelina 

Patti. After Hunt’s death she took on in turn 

Xene Armstrong and Major Downs of Louis- 

ville, where she was known as the Belle of 

Kentucky and made her calls in a lavender 

carriage, leaving behind a legend like the 

Baroness Pontalba, whose name comes down 

in those fine early apartment houses that line 

Jackson Square, flanking the Louisiana State 

Museum in the Cabildo on Chartres Street. 

The pendant portraits of Michel and Odile 

Musson are of particular interest, for they were 

Degas’s American cousins (Fig. 5). Michel 

is prominent in Degas’s famous picture of the 

Cotton Market, a reminiscence of his visit to 

New Orleans in the early ’seventies. 

Maple-Leaf Forever 
As part of a big Canadian jamboree in Washing- 

ton—an eleven-week symposium = on ‘20th 

Century Canadian Culture’ and a show of 

‘Fourteen Canadians’ at the Hirshhorn—the 

Group of Seven splashed their brilliant outdoor 

colours all over the Phillips Collection (Fig. 6). 

All the pictures came from the McMichael 

Canadian Collection. A. Y. Jackson spoke 

for the group when he stoutly maintained : 

Look here 
You’ve never seen this country 

Is not the way you thought it was 

Look again. 

In Canada, these men are giants in the 

earth. In the words of Jeanne L. Pattison: 

‘Some fifty years after the founding, the Group 

is assured a lofty pinnacle as the best known 

and the best loved’ of our artists. The words 

Group of Seven have become synonymous 
with painting and Canada... . In the few years 

they painted as the Group of Seven, the men 

achieved almost total acceptance of their way 
as the only way in the eyes of the public’. 

Un Bond Russe 
The Fine Arts Society exhibition of Bakst, 

which was seen in Edinburgh and London last 

autumn, has been touring ‘the United States, 

most recently at Davis and Long, New York, 

It’s great to have these colourful dancers 

bounding across our stage. In his day Baked 

was hailed as the Delacroix of costume, wheh 

was fair enough; but occasionally he was the 

Russian Delacroix:tout court (Fig. 7). 

7. Portrait of a Young Dahomian by eos 

Bakst (1860-1924), 1895. Water-colouwr of 

paper, 29:2 x 20cm. The Russian Stowe 

Museum, Leningrad. In the Bakst exhibeiea 

at Davis and Long, New York 





MUNSON-WILLIAMS-PROCTOR INSTITUTE 

310 GENESEE STREET UTICA, NEW YORK 13502 

EDWARD H. DWIGHT 
DIRECTOR 

MUSEUM OF ART November 18, 1976 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred: 

Many thanks for your good letter of October 11th. I want 
to take the round portrait to a conservator to have the 
condition checked before I decide what to do. As yet I have 

not had time to do this, but hope to soon, 

Last week at the Frick Library I checked and found there are 
two portraits of Richard Penn (1705/6 - 1771), one by Joseph 
Highmore, collection of Historical Society of Pa., 4' 1/2" x 
3' 31/2", subject has gray-blue eyes; the other is attributed 

to Benjamin Wilson, collection of Mrs. Sarah M. Robinson, 

Rosemont, Pa., 4' 2" x 3' 4", In both portraits, the subject 
has a cleft chin. 

Miss Sanger at the Frick said you had sent her a photograph 
of your portrait and that they would soon write you. I suspect 

the subject is not Richard Penn, the 3rd son of William Penn. 
There is much confusion about the work of Matthew Pratt, 
whose work I do not know well. I wonder if John Mare or 
Henry Benbridge has been suggested. I really have no definite 
opinion. I don't know anyone at the Pennsylvania Historical 
Society. 

Have a happy Thanksgiving. 

As ever, 

1 fot i 

EHD/awh Edward H. Dwight, Director 





3501 CAMP BOWIE BOULEVARD, P. 0. BOX 2365, FORT WORTH, TEXAS 76101 (817) 738-1938 

May 16, 1972 

Dr. Alfred R. Bader, President . 

Aldrich Chemical Company, Inc. 
940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

| was extremely interested to receive your letter and the accompanying photograph 
of the watercolor. 1am grateful to Tracy Atkinson for suggesting that you forward 

it to the Amon Carter Museum. 

| wish | could be more certain of my identification, but lacking some more precise 
comparative materials, the best | can do is John Mix Stanley, and it would seem to 
be one of the series which the artist prepared during the 1853 survey for a route for 

a Pacific railroad. 

This is published in the famous series "Explorations and Services for a Railroad Route 
from the Mississippi River to the Pacific Ocean, Directed by Isaac |. Stevens,“ 
which was published in 12 volumes, the 12th being in two parts, so there are actually 
13 large tomes in the set. The narrative of the 1853 expedition from St. Paul to 
Puget Sound is the closest identification | have been able to make with your picture. 

| do not think the subject is a trapper, but rather one of the survey party. Trappers 
rarely if ever bothered with tents, being much closer to the native way of life. The 
tent in your picture is precisely the sort of shelter that we see in Stanley's pictures 
published in the above-mentioned document. | am sure you will be able to find a 
set of these reports in your local library or historical society, as they are standard 
reference for every historian working on the early West. 

Original watercolors by Stanley are quite rare. The only group which | have seen 
is ina private collection in Virginia and is destined for the Beinecke Library at 

Yale University. The Amon Carter Museum has been interested in the possibility of 

doing some study and a publication on the artist's work, but as yet we have not found 

sufficient material to justify the task. For this reason | am more than pleased to see 

your picture and hope that it is indeed a Stanley original . 





Dr. Alfred R. Bader 

Page 2 

May 16, 1972 

After you have studied the reproductions in the reference | have mentioned, you 
may still be somewhat puzzled in your effort to check details of the artist's work, 
i.e., deliniation of mountains, trees, figures, etal. I can only say from an 
examination of the one collection of Stanley's originals which | have seen, there 
is a tremendous loss between the original watercolor prepared by the artist and the 
print which came from the hands of the lithographers and which appears in the 
publications. Details are changed, brushwork altered, and in fact if one had not 
seen an original Stanley that was of unquestioned authenticity, he would certainly 
not believe that the pictures in the railroad report were one and the same man. 

A second artist whose work appears in the survey papers is Gustav Sohon. We are 
equally vague on Sohon's work. It seems that when the materials for publication 
had been put together this was the end of the task; the artist released his originals 
for reproduction and they were gone, not to be returned to their maker. It was a 
vastly different arrangement between the artist and the printer than that which exists 
today, where the originals are always carefully preserved as the property of the 
artist. For this reason | suppose we have little original material left. The collection 
| mention was found in the personal effects of the Sarony family on Long Island, New 
York, who were associated with the firm Sarony, Major and Knapp, the lithographers 
who printed the railroad survey. 

| wish | could be more explicit and helpful. With the above, however, you may enjoy 
making some comparison with your painting. If you should have a transparency of 
this watercolor available, | would enjoy seeing it. | am returning the black and white 
photograph herewith. 

A lt.
the 

P St, 

Wilder 

Sincerely 

if 1S, Lh 
AG: id 

Sie 
Director 

MAW :vws 

Enclosure 

P.S. To further muddy the waters, you might enjoy referring to volume 6 of the railroad 
survey, plates 1 through 13, being lithographs prepared from sketches by John Young, 
artist of the expedition. Here you can see how the lithographer puts his touch of 
commonality upon the work of another artist. Having never seen an original by 
Young, it is hopeless to make any judgment of what his watercolors might have been. 

MAW 





July 18, 1972 

Mr. Mitchell A. Wilder 

Director 

Amon Carter Museum of Western Art 
3501 Camp Bowie Boulevard 
P.O. Box 2365 

Fort Worth, Texas 76101 

Dear Mr. Wilder: 

I have just returned from a long trip to Europe and want to thank you most sincerely 
for your kind letter of May 25th. 

I am delighted that you like our Aldrichimica acta and enclose a few of our most 
recent issues, as well as a reprint of a paper dealing with the cleaning of a self- 
portrait by Michael Sweerts. 

It would give me great pleasure some day to be able to show you my collection, I 
have only a few American paintings which I acquire generally only to swap for good 
Dutch paintings. Right now I have an early Sonntag which is almost as good as a 
Jan van Goyen! 

Best personal regards. 

Sincerely, 

Alfred Bader 
AB/ds 





May 31, 1972 

Mr. Mitchell A. Wilder 

Director 

Amon Carter Museum of Western Art 

3501 Camp Bowie Boulevard 

P,O. Box 2365 

Fort Worth, Texas 76101 

Dear Mr. Wilder: 

In Dr. Bader's absence I am taking the liberty of acknowledging receipt of your 
detailed letter of May 25th. 

Dr. Bader is presently in Europe and will return to Milwaukee on July 14th. I 
will bring your letter to his attention when he returns, and I know he will deeply 
appreciate your thoughtfulness, 

I remain, 

Yours sincerely, 

(Mrs. ) Dorothy Soucek 

Secretary to Dr. Bader 





May 25, 1972 

Dr. Alfred Bader, President 

Aldrich Chemical Company, Inc. 
940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

Thank you for the photograph of what | suspect isa John Mix Stanley. As 
before, | am hesitant to be any more definite than to suggest a Stanley 
attribution, but until someone comes up with a better name, | think this is 
at least reasonable. 

| am fascinated by the publication "Aldrichimica acta." From the lead 
article in the Volume 4, Number 2 issue which you sent to me | assume that 
your keen interest in art history pervades your technical expertise in the 
chemical laboratory. Inasmuch as art conservation is a very real problem 
for all museums and an area of specialization in which few museums are 

permitted to function by reason of economic limitations, | was immediately 
interested to learn that you publish in this area. | am taking the liberty of 

sending this copy to Mr. Perry Huston, director of the new regional conservation 
center at the Kimbell Art Museum in Fort Worth. The new conservation center 
has been established with the assistance of a grant from the National Endowment 

for the Arts and will serve the needs of museums in the southwestern part of the 
United States. Mr. Huston, formerly with James Roth, conservator of the 

William Rockhill Nelson Gallery at Kansas City, is the director of the 
conservation lab. 

Sincerely yours, 

KitGey 4. litle 
Mitchell A. Wilder 

Director 

MAW :vws 





8501 CAMP BOWIE BOULEVARD, P. 0. BOX 2365, FORT WORTH, TEXAS 76101 (817) 738-1033 

May 16, 1972 ues | 

Dr. Alfred R. Bader, President . 

Aldrich Chemical Company, Inc. 
940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

| was extremely interested to receive your letter and the accompanying photograph 

of the watercolor. lam grateful to Tracy Atkinson for suggesting that you forward 

it to the Amon Carter Museum . 

| wish | could be more certain of my identification, but lacking some more precise 

comparative materials, the best | can do is John Mix Stanley, and it would seem to 

be one of the series which the artist prepared during the 1853 survey for a route for 

a Pacific railroad. 

This is published in the famous series "Explorations and Services for a Railroad Route 

from the Mississippi River to the Pacific Ocean, Directed by Isaac |. Stevens," 

which was published in 12 volumes, the 12th being in two parts, so there are actually 

13 large tomes in the set. The narrative of the 1853 expedition from St. Paul to 

Puget Sound is the closest identification | have been able to make with your picture. 

| do not think the subject isa trapper, but rather one of the survey party. Trappers 

rarely if ever bothered with tents, being much closer to the native way of life. The 

tent in your picture is precisely the sort of shelter that we see in Stanley's pictures 

published in the above-mentioned decument. | am sure you will be able to finda 

set of these reports in your local library or historical society, as they are standard 

reference for every historian working on the early West. 

Original watercolors by Stanley are quite rare. The only group which | have seen 

is ina private collection in Virginia and is destined for the Beinecke Library at 

Yale University. The Amon Carter Museum has been interested in the possibility of 

doing some study and a publication on the artist's work, but as yet we have not founa 

sufficient material to justify the task. For this reason | am more than pleased to see 

your picture and hope that it is indeed a Stanley original. 





Dr. Alfred R. Bader 

Page 2 
May 16, 1972 

After you have studied the reproductions in the reference | have mentioned, you 
may still be somewhat puzzled in your effort to check details of the artist's work, 
i.e., deliniation of mountains, trees, figures, etal. | can only say from an 

examination of the one collection of Stanley's originals which | have seen, there 
is a tremendous loss between the original watercolor prepared by the artist and the 
print which came from the hands of the lithographers and which appears in the 
publications. Details are changed, brushwork altered, and in fact if one had not 
seen an original Stanley that was of unquestioned authenticity, he would certainly 
not believe that the pictures in the railroad report were one and the same man. 

A second artist whose work appears in the survey papers is Gustav Sohon. We are 
equally vague on Sohon's work. It seems that when the materials for publication 
had been put together this was the end of the task; the artist released his originals 
for reproduction and they were gone, not to be returned to their maker. It was a 
vastly different arrangement between the artist and the printer than that which exists 
today, where the originals are always carefully preserved as the property of the 
artist. For this reason | suppose we have little original material left. The collection 
| mention was found in the personal effects of the Sarony family on Long Island, New 
York, who were associated with the firm Sarony, Major and Knapp, the lithographers 
who printed the railroad survey. 

I wish | could be more explicit and helpful. With the above, however, you may enjoy 
making some comparison with your painting. If you should have a transparency of 
this watercolor available, | would enjoy seeing it. [lam returning the black and white 
photograph herewith. 

Sincerely 

AA tp th, Lyn) 

Ke ie UK 

Director 

MAW :vws 

Enclosure 

P.S. To further muddy the waters, you might enjoy referring to volume 6 of the railroad 
survey, plates I through 13, being lithographs prepared from sketches by John Young, 
artist of the expedition. Here you can see how the !ithographer puts his touch of 
commonality upon the work of another artist. Having never seen an original by 
Young, it is hopeless to make any judgment of what his watercolors might have been. 

MAW 





May 18, 1972 

Mr. Mitchell A. Wilder 

Director 

Amon Carter Museum of Western Art 

3501 Camp Bowie Boulevard 

P.O. Box 2365 

Fort Worth, Texas 76101 

Dear Mr. Wilder: 

I am really taken aback by the great kindness shown in your letter of May 16th in 

which you suggest that my water color is by John Mix Stanley. I have collected 

drawings and paintings since I was ten and never has a man whom | didn't know 

personally replied at such length and with so much thoughtfulness. It would really 

be a pleasure to meet you to thank you personally. 

Unfortunately, I do not yet have a color photograph, but when I will have one taken 

I will certainly send you one. In the meantime, you might like to keep the enclosed 

photograph for your files. If you would ever like to see the original, I would be 

happy to loan it to your museum for some months. 

Again, with many thanks, I remain 

Yours sincerely, 

Alfred Bader 





May 16, 1972 

Dr. Alfred R. Bader, President 

Aldrich Chemical Company, Inc. 
940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

| was extremely interested to receive your letter and the accompanying photograph 

of the watercolor. [am grateful to Tracy Atkinson for suggesting that you forward 

it to the Amon Carter Museum. 

| wish | could be more certain of my identification, but lacking some more precise 

comparative materials, the best | can do is John Mix Stanley, and it would seem to 

be one of the series which the artist prepared during the 1853 survey for a route for 

a Pacific railroad. 

This is published in the famous series "Explorations and Services for a Railroad Route 

from the Mississippi River to the Pacific Ocean, Directed by Isaac |. Stevens," 

which was published in 12 volumes, the 12th being in two parts, so there are actually 

13 large tomes in the set. The narrative of the 1853 expedition from St. Paul to 

Puget Sound is the closest identification | have been able to make with your picture. 

| do not think the subject isa trapper, but rather one of the survey party. Trappers 

rarely if ever bothered with tents, being much closer to the native way of life. The 

tent in your picture is precisely the sort of shelter that we see in Stanley's pictures 

published in the above-mentioned document. | am sure you will be able to find a 

set of these reports in your local library or historical society, as they are standard 

reference for every historian working on the early West. 

Original watercolors by Stanley are quite rare. The only group which | have seen 

is in a private collection in Virginia and is destined for the Beinecke Library at 

Yale University. The Amon Carter Museum has been interested in the possibility of 

doing some study and a publication on the artist's work, but as yet we have not found 

sufficient material to justify the task. For this reason | am more than pleased to see 

your picture and hope that it is indeed a Stanley original . 





Dr. Alfred R. Bader 

Page 2 

May 16, 1972 

After you have studied the reproductions in the reference | have mentioned, you 
may still be somewhat puzzled in your effort to check details of the artist's work, 
i.e., deliniation of mountains, trees, figures, etal. | can only say from an 
examination of the one collection of Stanley's originals which | have seen, there 
is a tremendous loss between the original watercolor prepared by the artist and the 
print which came from the hands of the lithographers and which appears in the 
publications. Details are changed, brushwork altered, and in fact if one had not 

seen an original Stanley that was of unquestioned authenticity, he would certainly 
not believe that the pictures in the railroad report were one and the same man. 

A second artist whose work appears in the survey papers is Gustav Sohon. We are 
equally vague on Schon's work. It seems that when the materials for publication 
had been put together this was the end of the task; the artist released his originals 

for reproduction and they were gone, not to be returned to their maker. It was a 

vastly different arrangement between the artist and the printer than that which exists 
today, where the originals are always carefully preserved as the property of the 
artist. For this reason | suppose we have little original material left. The collection 
| mention was found in the personal effects of the Sarony family on Long Island, New 
York, who were associated with the firm Sarony, Major and Knapp, the lithographers 
who printed the railroad survey. 

| wish | could be more explicit and helpful. With the above, however, you may enjoy 
making some comparison with your painting. If you should have a transparency of 
this watercolor available, | would enjoy seeing it. lam returning the black and white 

photograph herewith. 

Sincerely ; 

leh 4, Undlbw 
Mitchell A. 

Director 

MAW :vws 

Enclosure 

P.S. To further muddy the waters, you might enjoy referring to volume 6 of the railroad 

survey, plates 1 through 13, being lithographs prepared from sketches by John Young, 

artist of the expedition. Here you can see how the lithographersputs his touch of 

commonality upon the work of another artist. Having never seen an original by 

Young, it is hopeless to make any judgment of what his watercolors might have been. 
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_ shows a scribe reading the Book of 
Deuteronomy to King Josiah in a 
recounting of how the great book of 
the Old Testament was discovered by 
workmen making repairs to the 
walls of the Temple. Another work, 
by an unidentified 16th century 
Dutch artist, is a visual translation of 

= how the ravens carried food to Is- 
aiah. 

MANY OF THE EXHIBIT’S 
WORKS are by artists of internation- 
al or national importance, but Ms. 

~ Giaimo. has leavened the show with 
paintings by early Wisconsin artists 

* whom she: apparently regards as 
masters, among them Vianden, Bi- 
berstein, Enders and Ore. Raab 
(1866-1943). 

The “masters” show, which. will 
open with a reception from 5 p.m. to 
9 p.m. April 25, will continue 
through June 6. 

Twelmeyer said the Wisconsin art- A 
ist and ‘‘masters”’ shows will be reg- 
ular features at the gallery. As part 
of his commitment to re-establishing 
the gallery as a showcase of impor- 

~tant_art, he is currently expanding 

~ exhibit area. i Sse 

any city its size. There are probably 
- fewer than a half dozen establish- 

ments here that are even worthy of 
* the name “gallery” and so we might 
applaud developments like those at 

.. Twelmeyer- -Krumbolz. 
se Ff 

AT THE SAME TIME we hand out 
bouquets to the people at Twelmey-- W 

Cheetah Ou? 
Boe LIVERS 
_ ENTERTAINMENT. 

> OPEN DAILY © 
+ 7:30 P.M. 

- OPEN FRIDAY 
6:00 P.M. 

and remodeling the establishment's » 

Milwaukee may" “have the most 
dismal: commercial ‘gallery scene of 

GUYS & GALS 
Get a new look in our New & 

Look! Visit our newly 
remodeled salon and let our 
experienced stylists design a 
new and carefree style just for 

For quick easy home care, just shampoo and towel dry or blow comb it 
and presto, shake your head and away you go. . 

EDWARDS HAIR & SKIN CARE CENTER 

445-0322 or 445-4090 

“PORTRAIT 

OF A LADY” 

John 

Es Hesselius 
* 48th century 

American 

oilon 

canvas 

43x32” 

er-Krumbholz, we might also present 
a couple of big nosegays to Dennis R. 
Hill and Abraham Cohn. 

Hill is the founder of the Wiscon- 
sin Festival of Arts, the enormously 
popular event which will observe its 
10th anniversary April 19 and 20 at 
State Fair Park. According to data 
provided by the festival, over the 
years, more than 110,000 persons 
have attended the whopping art 
shows and artists have sold more 

than $900,000 in work at the event. 
The upcoming festival will feature 
work by 175 painters, sculptors, pho- 
tographers and craftsmen. 

Cohn is the founder of the Potters 
_Wheel, an atelier at 207 N. Milwau- 
kee St., that has scheduled an open 
house at 1 p.m. April 20 to celebrate 
its 25th anniversary. The open house 
will continue through April 30. On 
exhibit will be ceramic works by 
Cohn, Greg Miller and Dick ODP 

Let aie 

ALBERT PALEY, the New York 
artist who was guiding spirit of the 
revived interest in metalsmithing, 
will be at the John Michael Kohler 
Art Center in Sheboygan Sunday at 
the opening of a large retrospective 
of his ironworks and jewelry. 

Paley will give a free slide-lecture 
at 3 p.m. and there will be a showing 
of a film documenting his creation of 
an iron. fence commissioned by the 
Hunter Museum of Art in Chattanoo- 
ga, Tenn. 

The Paley retrospective was orga- 
nized by the Kohler. It will include 
works dating back to 1964. 

youl 
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No Cover ‘ 

“The best FISH 'N CHiPs 
this side of the Atlantic.”. 
— Milwaukee Magazine, 

Mar. '80. 
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Berea W. Greenfield Ave. 

Follow Journal/Sentinel Statewide Classified Ads Daily 
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~ Great Daily Full Course. ° 
DINNER SPECIALS. 

from’$5. 

ST. 95 
¢ S Wednesday Prime Bib 
= King sized portions x 

= potato pancakes and tossed salad mri 

“<=, Sunday Brunch. 
Served from 11 to 2 PM. 

Ar Dancing, Sing-A-Long, and Authentic 
<. KA) Bavarian Show with musical cowbelis, 

~ BY Yodeling, plus our new Americana 
of ~ Presentation daily except wen. and 

> Tues... zie Covers 

eo" S RES > a 

~ bword 

. May 2nd - 
> The Seneationals 

s 3rd = 
Stage and Television Stace & 

ICK CONTINO © 
and his orchestra" 

ze aod BANQUET ROOMS AVAILABLE - 
410. i le east to Howell Ave. (Hwy. 33 
wiles south of Mitchell Field) = (ee 28)e Turn ht 

PEN SUNDAY —T1am-9 pm ey 
Mo rE puetraey cs nam: 930 DM. 
Frida & Sat 

_vate the gallery’s status. 

Dutch masters, 

_ Masters’ show | 

at Twel m neyer 
ne he 

= THE LONG MORIBUND" ume 
bholz Gallery at 1048 N. 3rd St. has 
been coming back to excepvonal 
new life i 

sinc ex ip-memace 
was ac-. 
quired a 
year and 2 
half ago = 
ago: by: 
James 

. Twelmeyer ©. 
and rechristened Twelnieyer Krum- 
bholz Fine Arts. ~* 

The Krumbholz name rae Rect 
familiar to Milwaukee’s art followers ~ 
since 1889 when Paul Krumbholz, 
opened a portrait studio and gallery, 
but in the last years before Twel- 
meyer bought the establishment, it 
was little more than a framing shop 
and purveyor of schlock art.: 

Last fall Twelmever made his first 
important move to re-invest the gal- 
lery- with luster..by® organizing: an- 
exhibition titled: “Wisconsin Art: 
1850-1950.” The show of about’ 60 
paintings had many virtues, but the: 
most likable thing about it was that... 
it’ re- -introduced several: important 
state artists who had fallen into ob-. 
livion, among them Henry Vianden 
(1814-1899), Franz Biberstein ee 
?) and Frank Enders (1860- 1920).:. 

- The TwelmeyerKrombhole Fine= 
Arts is making another move to ele- 

Marilyn 

“WELCOME 

2 LETTER” 

A: Sazenger 

_ 19th century 
German: 

=. oilon 
canvas - 

5) 30%" x24%" 

eee Sage 

Giaimo, its associate director, has_ 
organized a show scheduled to open~< 
April 25 that is called ‘Master Paint- 
ings of the 17th, 18th, 19th and 20th 
Centuries. Laas 

ONE MIGHT ASSUME from the 
title that the show goes all over the 
place — and it does. Among the more © 
than 40 works are paintings by little 

colonial American 
portraits, Munich-school story-telling 

, canvases and turn-of-the-20th centu- 
ry American realist pictures. : 

~ Needless to say, a show. which 

expanse of time is not going to make 
-much Bas a point in an art- bistorical 

gallery 
- We. Seka 

Tweimeyer=: says. ‘this abont ‘the 
survey: “There is a common thread 
that runs through all of these works 

~=:— a thread of quality.’ Beis 

Twelmeyer may use thie noun 
“quality” more loosely than would a 
lot of us. Not all of the artists in the 
show are “masters” and there is 
nothing masterly ell! some of the 

ee pictures. aie eee 

But it is also true that many of the 
‘works would look right at home in a 
metropolitan — if not the Metropoli- 
tan — museum of art. 

If the show has a piece de resist- 
ance, -it-is must be ‘Portrait of a 
Lady,” a large canvas by John Hesse- 
lius (1728-1778). Hesselius, a Phila- 
delphian, was not a portraitist of the 
caliber of Charles Wilson Peale, who 
was his student.-The woman of this 

~- painting is awkwardly posed and her 
fingers appear to be boneless. But, it 
is evident, he could handle light with 
an unusual flair for drama and he had 
an exceptional gift for penetrating 
the inner beauty that dwelled within 
his sitter. Z 

“ANOTHER PARTICULARLY 
_ STRIKING WORK is Alexander 
Andrianenssen’s still-life of a fisher- 
man’s catch ,sprawled on a table. 
Andrianenssen. (1587-1661), a Flem- 

- ing, may have been quite practiced in 
creating this picture. There is some 
evidence that he painted basically the 
‘same still-life as often as Edward 

Hicks painted his “The Peaceable § 
Kingdom.” — 

The exhibit includes a charming 
painting by the 19th century German 
artist A. Sazenger that shows a maid- 
en absorbed in a letter just delivered 
to her by the postman. Sazenger’s 
painting may have been suggested by 
by Vermeer’s ‘Love Letter.” But 
while the heroine of Vermeer’s paint 
ing wears an expression that is it 
scrutable — is she reading a “Deal 
Jane” missive? — there is no doubt 
that Sazenger’s maiden is reading * 

_ letter of happiest tidings. 

covers so many styles and such an - A couple of the show’s choicé 
works were suggested by stories 
the Bible. One of them, by the Dut 
artist Leonaert Bramer (1596-1674) 

_Filday, April 11, 18 
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INTRODUCTION 

Wisconsin Artists 1850-1950 pictorially presents a 

variegated cross section of Wisconsin culture rather 

than a chronological survey of the development of 

individual artists’ works or Wisconsin art generally. The 

variety of styles, techniques, and subject matter in the 

exhibit reflects the wide range of experience and 

training of the artists represented. Some of the artists 

were virtually self-taught, while others were educated in 

Milwaukee or elsewhere in America or abroad, several 

being Munich trained. A number of the artists were and 

are respected teachers of art. A feware still active artists. 

All have made their impact. 

Twelmeyer — Krumbholz Fine Arts is proud to present 

Wisconsin Artists 1850-1950, a part of Wisconsin’s and 

the nation’s heritage. 
Marilyn Giaimo 

Assistant Director 
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for her kind assistance. 



FRANZ BIBERSTEIN 

Born circa 1850 in Soleure, Switzerland. Mr. Biberstein 

studied at the Munich academy. In 1888 he settled in 

Milwaukee where he gained fame as a painter of 

panoramic landscapes. In addition, the artist produced 

a number of smaller scenes of the Wisconsin country- 
side, many of which are in private Milwaukee collec- 

tions. His works are conserved at the Milwaukee County 
Historical Society and in the Soleure Museum, Switzer- 

land. The artist is listed in Benezit: Dictionary of 

Painters, Sculptors, Draughtsmen and Engravers. 

EDWARD BOERNER 

Born in 1902 in West Bend, Wisconsin. Mr. Boerner 
studied at the University of Wisconsin; the Minneapolis 

Institute of Art and the University of lowa under Grant 

Wood. Considered the “Dean” of art teachers for the 
Milwaukee public school system, Mr. Boerner taught at 

Bay View,Pulaski and Rufus King High Schools. After 

his retirement in 1967 he continued to serve the 
community by lecturing at the Milwaukee Art Center 

and teaching at the University of Wisconsin—Milwaukee. 

Mr. Boerner has been president of both the Wisconsin 

Painters and Sculptors Society and the Wisconsin 

Watercolorist Society. He also supervised the Wiscon- 
sin State Fair art exhibition for many years. Mr. Boerner 

has been the recipient of numerous awards throughout 

his career. He and his wife, Cleo, currently reside in 

Milwaukee, Wisconsin. 

LOUIS BRUNT 

Born in 1883 in East Liverpool, Ohio. Mr. Brunt 

attended the Beaver College of Arts, Beaver Falls 

Pennsylvania; the Carnegie School of Arts, Pittsburgh 

and the Chicago Art Institute. He was a member of the 

last class taught by William Merritt Chase and later wasa 
founder of Milwaukee’s Seven Arts Society. Painting 
was a lifelong avocation for Mr. Brunt who for many 

years was an executive with the Goodyear Tire Com- 
pany in Milwaukee. Widely traveled, his subjects in- 

cluded Wisconsin and Michigan landscapes, dock 

scenes and views of Mexico and Europe. Mr. Brunt died 

in 1961. 
FRANK ENDERS 

Born in 1860 in Milwaukee, Wisconsin. Mr. Enders was 

one of the city’s famed panorama painters, as well asa 

skilled portraitist, genre and landscape artist and etcher. 

He studied in Milwaukee and Munich prior to establish- 

ing his panorama studio in 1885 in downtown Mil- 

waukee. His paintings are in the Milwaukee Art Center 

as well as numerous private collections. Mr. Enders died 

in 1920. He is listed in Benezit. 



BRUNO ERTZ 

Born in 1873 in Manitowoc, Wisconsin. Mr Ertz was a 

self taught artist who devoted his efforts entirely to 

painting by the early age of fifteen. In 1895 he married 

and settled in Milwaukee, He is noted for his water- 

colors, particularly miniatures of birds, butterflies, 
moths and bumblebees. His paintings are in the col- 

lections of the Smithsonian Institute, Washington D.C., 

and the Charles Allis Museum, Milwaukee, Wisconsin. 

Mr. Ertz died in 1956. 

JOHN FERY 

Born in Austria in 1859. Educated in Vienna and 

Munich, the artist lived in Milwaukee from 1903 to 

1910 and from 1923 to 1929. The artist painted 
wilderness scenes of northern Wisconsin and Min- 

nesota and northwest America. While in Milwaukee he 

had a studio at Third and Highland. Early in the 1930's 

he moved to Everett, Washington where he died in 

1934. 

EMILY GROOM 

Born in 1876 in Wayland, Massachusetts. Miss Groom 

studied at the Chicago Art Institute; the Layton School 

of Art; the Boston Art Museum; the Art Student's 
League, New York; in Scotland and in London. Her 

teachers included Edmund Tarbell and Frank 

Brangwyn. She was the founder of the Milwaukee- 
Downer College art department where she taught for 

thirty-seven years. A recipient of numerous awards 

including the St. Paul Art Institute gold medal (in 1917), 
her paintings are in the collections of the St. Paul and 

Chicago Art Institutes; the Milwaukee Art Center and 

the University of Wisconsin. In 1972 a retrospective 
exhibit was held at the Charles Allis Art Museum. Miss 

Groom died in Milwaukee in 1975. The artist is listed in 

Benezit. 

ARMIN HANSEN 

Born in 1893 in Milwaukee, Wisconsin. Mr. Hansen 

attended West Division High School and studied at 

Milwaukee State Teacher's College; the Chicago Art 

Institute; the National Academy of Design in New York 

and in Paris and Munich. He is noted for his portraits, 
murals and harbor scenes. His works are in numerous 

civic and private collections throughout Wisconsin. His 

murals adorn Wisconsin offices, hotels, high schools 
and the Pabst Brewery. His paintings are in the col- 

lection of the Milwaukee Art Center. Mr. Hansen died in 

1976. 



MORLEY HICKS 

Born in 1877 in Picton, Ontario. Mr. Hicks studied at 

the Milwaukee Normal School; the Chicago Art Insti- 

tute and with the Art Student’s League, Milwaukee. His 

teachers included Alexander Mueller and Gustave 

Moeller. A paint chemist, painting as a fine art was an 

avocation for Mr. Hicks. His subjects were Milwaukee 

scenes, Wisconsin landscapes and Bayfield fishing 

shanties. The artist was awarded the Marine prize of the 

Wisconsin Painters and Sculptors in 1931. His works 

were widely exhibited throughout Wisconsin and are 

now in numerous private Milwaukee collections. Mr. 

Hicks died in 1959. 

CARL VON MARR 

Born in 1858 in Milwaukee, Wisconsin. Though born in 

Milwaukee, von Marr is usually described as a German 

painter of history, portraits and genre scenes. Professor 
von Marr studied briefly in Milwaukee under Henry 
Vianden. He then traveled to Germany, where he 

studied in Weimar, Berlin and Munich. In 1893 the 

artist became a professor at the Munich Academy, 

becoming its director in 1922. Professor von Marr was 

the recipient of major awards throughout the world. He 

was knighted by the King of Bavaria; given the title of 
“Commendatore” by the King of Italy and made an 

honorary doctor of arts and letters at the University of 

Wisconsin. His works are in the collections of the 

Metropolitan Museum of Art; the Munich, Breslau, 
Budapest and Konigsberg Museums; and the Mil- 

waukee Art Center. Professor von Marr died in Munich 

in 1936. He is listed in Benezit. 

GUSTAVE MOELLER 

Born in 1881 in New Holstein, Wisconsin. Mr. Moeller 

studied at the Milwaukee Art Student's League (Mil- 

waukee’s first art school) under Alexander Mueller, 

Louis Mayer and Richard Lorenz; the Chicago Art 
Institute; the New York Art Student's League; the New 

York Academy of Fine Arts; the Royal Academy of 

Munich and in Paris. He returned in 1914 to become 

an art teacher at the Milwaukee Normal School. He 

served as its art director from 1923 to 1931. The artistis 

most noted for his Wisconsin landscapes, village scenes 

and Bayfield fishing shanties. The recipient of numer- 

ous awards, his works are in the collections of the 

Milwaukee Art Center and the Beloit Museum. Mr. 

Moeller died in 1931. 
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FREDERICK MUHS 

Born in 1919 in Sheboygan, Wisconsin. Mr. Muhs was a 

noted artist, art historian and teacher. After graduating 

from Milwaukee State Teacher's College, he studied at 
New York University where he earned a Master of Arts 

Degree. He returned to Milwaukee to teach at Layton 
School of Art. His paintings have been exhibited at the 

Layton Art Center in Chicago and California and are in 

numerous Milwaukee, Michigan and Illinois private 

collections. Mr. Muhs died in 1961. 

ROBERT VON NEUMANN 

Born in 1888 in Rostock, Muhlenberg, Germany. Mr. 

von Neumann studied in Weimar, Germany and the 

Royal Academy in Berlin where he received a Master’s 
Degree. In 1935 he studied at the Ernest Thurn School 

of Art, Gloucester, Massachusetts. After teaching art in 

Berlin Mr. von Neumann came to Milwaukee to 

become a distinguished teacher of art at the Layton 
School of Art, and in 1930, at State Teacher’s College 
(now U.W.M.). Professor von Neumann retired in 1959. 

In 1972 he was awarded an honorary doctorate by 
U.W.M. He was a gifted lithographer and engraver, as 

well as painter. Professor von Neumann was a presi- 

dent of the Wisconsin Painters and Sculptors Associa- 

tion and a member of numerous other societies of art. 

His works are in the collections of the Bibliotheque 

Nationale in Paris; the Chicago Art Institute; the Library 

of Congress, Washington D.C.; the Lipperheide Mu- 

seum, Berlin; the Milwaukee Art Center and numerous 
private collections. Professor von Neumann died in 

Milwaukee in 1976. 

CHARLOTTE PARTRIDGE 

Born in 1883 in Duluth, Minnesota. Miss Partridge 

studied at the Emma M. Church School in Chicago; the 

Chicago Art Institute and under John Carlson and 

Frank Chase. She taught summer art courses from 

1914 to 1916 at the Commonwealth Art Colony in 

Booth Bay, Maine. In 1914, she began teaching at 
Milwaukee-Downer College, serving as its director from 

1916 to 1921.In 1921, Charlotte Partridge and Miriam 

Frink founded the Layton School of Art which they 
headed until 1954. Throughout her lifetime Miss Par- 
tridge was active in community and national organi- 

zations. In 1933 she was called to Washington and 

helped to initiate the W.P.A. art project, later becoming 

a director of the Wisconsin branch. Miss Partridge 

worked in oil and watercolor. Her subjects included 

landscapes and still lifes. Her paintings are in the 

Charles Allis Art Museum Collection and in numerous 

private collections. Miss Partridge died in 1975. 



ALFRED PELIKAN 

Born in 1893 in Breslau, Silesia. Mr. Pelikan studied at 

the Carnegie Institute of Technology and then at 

Columbia University, from which he received a Master 

of Arts degree in 1926. In the early 1920’s he was 
director of the School of Art and Industry, Grand 

Rapids, Michigan and an instructor at the University of 

Michigan’s College of Architecture. Mr Pelikan became 

the Director of the Milwaukee Art Institute in 1925, a 

position he held until 1941. From 1925 to 1962 he also 

served as Director of Art Education for the Milwaukee 

Public Schools. Many of Mr. Pelikan’s paintings are 
scenes from his travels throughout the world. Through- 
out his career, Mr. Pelikan has been the recipient of 

numerous awards. He has been listed in Who’s Who in 
America since 1938. He is an honorary member of the 

Wisconsin Painters and Sculptors Association and a 

fellow of the Royal Society of Arts, London. He is listed 
in Benezit. Mr. Pelikan and his wife, Melba, currently 

reside in Fox Point, Wisconsin. 

GEORGE RAAB 

Born in 1866 in Sheboygan, Wisconsin. Mr. Raab 

studied at the Milwaukee Art School under Richard 

Lorenz; in Weimar, Germany and in Paris under 

Courtois. He was one of the founders of the Art 

Student's League of Milwaukee; curator of the Layton 
Art Gallery; director of the Springfield, Illinois Art 

Association; Professor of Art at Milliken University and 
director of the Decatur, Illinois Art Institute. The artist 

painted portraits, still lifes, landscapes, and city scenes. 

His views of Milwaukee are especially prized by Mil- 

waukee collectors. Mr. Raab was awarded the first gold 

medal of the Milwaukee Art Institute in 1917. His works 

are in the collections of the Milwaukee Art Center and 

the St. Paul Art Institute. Mr. Raab died in 1943. He is 

listed in Benezit. 

ROBERT SCHELLIN 

Born in 1910 in Akron, Ohio. Mr. Schellin was educated 

at Milwaukee State Teachers College and the University 
of Wisconsin. His teachers included Gustave Moeller, 

Howard Thomas and Robert von Neumann. He also 

studied in New York under Hans Hoffman. Mr. Schellin 

worked on the W.P.A. project in the 1930's, then taught 

at Milwaukee State Teachers College and for a short 

time at East Orange, New Jersey State College. Return- 

ing to Wisconsin in the 1940's, the artist taught at 

Milwaukee Country Day School and Madison West 
Junior High School. He joined the faculty of Wisconsin 

State College (now U.W.M.) in 1945. Mr. Schellin 



retired in 1975. Known as a painter, graphic artist and 

ceramicist, he has won numerous awards including the 

1933 Milwaukee Art Institute gold medal. He is a past 

president of the Wisconsin Painters and Sculptors 

Association. Mr. Schellin and his wife, Ruth, currently 

reside in Milwaukee, Wisconsin. 

GERRIT SINCLAIR 

Born in 1890 in Grand Haven, Michigan. Mr. Sinclair 

studied at the Chicago Art Institute. After teaching at the 

Minneapolis Art School, he became the first teacher at 

the Layton School of Art. Working in oil and watercolor, 

he painted Wisconsin landscapes, beaches, harbors and 

cities. He is also noted for his murals, many of which 

adorn Wisconsin civic buildings. His works have been 

exhibited at the Whitney and Brooklyn Museums; the 

American Watercolor Society; the National Academy 
and elsewhere. His paintings are in the collection of the 

Milwaukee Art Center. Mr. Sinclair died in 1955. 

FRANCESCO SPICUZZA 

Born in 1883 in Termini Emeress, Sicily. The artist 
emigrated to Milwaukee at the age of seven. He studied 

at the Milwaukee Art Student's League and in New York 

City. Mr. Spicuzza taught at the Layton School of Art 

and the Milwaukee Art Institute. The artist worked 
chiefly in oil and pastel and to a lessor degree, water- 

color. During his lifetime, Mr. Spicuzza’s paintings were 

widely exhibited in the midwest. He was the recipient of 

numerous awards. His impressionistic landscapes, 

beach scenes and floral studies are highly prized today 

by collectors throught the United States. His works are 

in the collections of the Milwaukee Art Center and the 
St. Paul Art Institute. Mr. Spicuzza died in Milwaukee in 

1962. He is listed in Benezit. 

HANS STOLTENBERG 

Born in 1879 in Germany. Hans Stoltenberg emigrated 

to Milwaukee in 1891. He studied art under Dudley 

Crafts Watson. He was a member of the Wisconsin 

Painters and Sculptors Association. Mr Stoltenberg’s 

impressionistic landscapes were widely exhibited 

throughout the state and are in the Milwaukee Art 

Center’s collection. The artist resided in Wauwatosa, 

Wisconsin until his death in 1963. 



HELMUT SUMM 

Born in 1908 in Hamburg, Germany. Professor Summ 

studied in Hamburg and then in the United States at the 

University of Wisconsin; the Black River art Colony in 

Sheboygan and the Peters School in Rockport, ' 
Massachusetts. He joined the faculty of Milwaukee 
State Teacher's College in downtown Milwaukee in 

1948, serving as chairman of the art department until 

1956 when the college became the University of 
Wisconsin. Professor Summ continued to teach at 
U.W.M. until his retirement in 1978. During the 1960's 

he also conducted summer art programs in Europe. He 

is a past president of the Wisconsin Painters and 

Sculptors Association. In 1978, he was named Pro- 

fessor Emeritus at U.W.M. Professor Summ and his 
wife, Helen, currently reside in Fox Point, Wisconsin. 

CHARLES F. TREDUPP, JR. 

Born in 1864 in Germany. Mr. Tredupp studied in 

Berlin, Antwerp and Amsterdam. Moonlight landscapes 

were the speciality of this artist and his father who often 

worked with him. His paintings are in the collection of 

the Charles Allis Art Museum. Mr. Tredupp died in 

1936. 

ELSA ULBRICHT 

Born in 1885 in Milwaukee, Wisconsin. Miss Ulbricht 

studied at the Milwaukee Normal School; the Pratt 

Institute of Art in New York and the Wisconsin School 

of Art. She was a founder and later president of the 

Wisconsin Designers-Craftsmen Association and a 

leading member of the Wisconsin Painters and Sculp- 
tors. Miss Ulbricht served as chairman of the Milwaukee 

State Teachers College art department where she 

taught for forty-four years. She also directed the Ox- 
Bow Summer School of Painting at Saugatuck, Michi- 
gan. In addition, the artist helped to develop the W.P.A. 

Project during the depression. In 1973, the Charles Allis 

Art Museum held a retrospective exhibit for this fine 

artist who currently resides in Milwaukee. 

HENRY VIANDEN 

Born in 1814 in Poppelsdorf, Germany. Mr. Vianden 

studied in Munich under Peter Cornelius, a leader of the 

“Dusseldorf” school of landscape painting. Vianden 

came to Milwaukee in 1849 where he became a leader 

of the German School in Milwaukee. He worked and 



taught in a small cottage which he built in the town of 
Greenfield. Later, he established a studio in the north- 

eastern outskirts of Milwaukee (now the U.W.M. 

campus). The artist was called “The Bear” because of 
his gruff demeaner and love of the outdoors. Mr. 
Vianden’s oil paintings are in numerous private 

Milwaukee collections and in the Milwaukee Art Center. 

The artist died in 1899. 

Sten 9 Be neting} 

The history of Twelmeyer-Krumbholz Fine Arts 

In 1889, Paul Krumbholz opened an art “studio” on 

what was then Sixth and Chestnut Streets in Milwaukee. 

By 1894, his brother, John, had joined the business 
which was relocated at 931 Winnebago Street (now 

Tenth and Juneau). In 1907 the brothers expanded 

operations, Paul to continue the Winnebago studio fora 

short time and John to open a new “downtown” store at 

1121 West State Street. Specializing in custom framing 

and fine original art, the John O. Krumbholz Fine Art 

Store soon gained a reputation for integrity and crafts- 
manship. In the early 1950's, Harold Corpron and his 

wife, Lina, (a relative of the Krumbholz family through 

marriage), took over the business. In 1965 due to the 

development of the expressway system, Krumbholz 

Fine Arts was relocated at Third and Highland with the 

main entrance on Highland. In March of 1978 James 
and Linda Twelmeyer, proprietors of Twelmeyer Galleries 

in Wauwatosa, purchased the store and installed a new 

front entrance on Third Street bearing the the name 

Twelmeyer-Krumbholz Fine Arts. The Krumbholz 

tradition of quality and craftsmanship continues with 

the third generation of ownership and the establish- 

ment’s reputation continues as its best advertisement. 



Twelmeyer — Krumbholz Fine Arts, Inc. 



“I LISTEN TO WZUU 
because WZUU listens to me!” 

YOUR PARTICIPATION @ Our own “Freeway Flyer’, 8 KELLY McCOY adds new 
STATION. WE'RE JACK RANDALL brings life to your nightlife, 
ATTUNED TO YOU! commuters news from. 10 PM to 2 AM. 
& Speak Your Onions The Source ® And for the night owls with LARRY THE LEGEND Catch his fast-paced and ati Rate : 6 to 10 AM. program 2 to.6 PM. DAVE DUNKIN 2 to 6 AM 
= Your minimum daily = Join CHARLIE McCARTHY 
adult requirement: 6 to 10 PM for WZUU PLAYS WHAT YOU 
DAVID HAINES, News & Today in Rock History. WANT TO HEAR. 
Comment Weekday Mornings. WZUU LISTENS TO WHAT 
® CHRIS CURTIS keeps your YOU HAVE TO SAY. 
mid-day moving, with 

Sound Off and Coping : MAKE CONTACT! 
With, 10 AM to2 PM 9O6FM 1290AM. 

YOUR PARTICIPATION STATION 
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HOUSE OF PRIME RIBS 

NIGHTLY SPECIALS 

TUES. Beet Kabob ; fveceseres 90.00. 

WED. King Crab Legs Maan 9099 
d of spill Alaskan King Crab Logs. Reg. 

THURS. Roast Prime Rib of Beet Chefs Cut .....$7.95 

FRI. Walleyed Pike Platter .......... ove $4.95 
Steamed Haddock ....cssscsssseseeevere $425 

SUN. Rot Young Duk . «$6.95 

TUES.-THURS.-SUN. 
$5.95 
$7.95 

TUESDAY EVENING SPECIAL 
Cocktall Hour 4:30-6:30 Bar Cocktails 75 

NOON LUNCHES — TUESDAY-FRIDAY 11;30-2:00 
DINNER HOURS: OPEN AT 5:00 P.M. 

CLOSED MONDAYS 

3107 E, Layton Ave. 
Excluding Holidays 

744-7890 

HONE 
ROAST CHICKEN DINNER! 

Let York 
Steak House 
Prove It toYou! 

CAPITOL COURT 

UPCOMING SPECIAL STAR 

DAVE MAJOR and the MINORS 

ith your family or business associ 
rental cuisine; succulent steak: 

unique dining rooms to please your every mood in 

Great Daily Full Course 
DINNER SPECIALS 

from $5.95 
Wednesday Prime Rib $7.95 

9 
King sized portions 

fo pancokes and tossed toiad 
Sunday Brunch 
Served trom 11 to 2PM. 

‘ea Dancing, Sing-A-Long, end Authentic 
I~ Bavarian Show with musical cowbel 

Yodoling, plus our now Ameri 
£7 ~ Presentation daily excep! Mon., end 

ATTRACTIONS 
May 2nd 

The Sensational 

May 3rd 
Stage and Television Star 
DICK CONTINO 
and his orchestra 

Reservations 835-4455 
ULLY EQ! 
Mik Ad. 7 "ED BANQUET ROOMS AVAILABLE 

Rd. oast 10 Howoll Ave. (Hwy. 38), Turn right 

Chicken 
never tasted 

SO good or was - 

oe 

caer 
Gi, MG 

Monday - Thursday — 11am-930pm 
Friday & Saturday — 11am 

19 
OPEN SUNDAY — 11 am-3pm 

ee 
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‘Masters’ show 

at Twelmeyer gallery 
By DEAN JENSEN 

THE LONG MORIBUND Krum- 
bholz Gallery at 1048 N. 3rd St. has 

been coming back to exceptional 
new life 
since it 
was ac- 

saursnes StUGIG Re. 
iO Gallery 
Twelmeyer 
and rechristened Twelmeyer-Krum- 
bholz Fine Arts. 

The Krumbholz name has been 
familiar to Milwaukee's art followers 
since 1889 when Paul Krumbholz 
opened a portrait studio and gallery, 
but in the last years before Twel- 
meyer bought the establishment, it 
was little more than a framing shop 
and purveyor of schlock art 

Last fall Twelmeyer made his first 
important move to re-invest the gal- 

lery with luster by organizing an 
exhibition titled “Wisconsin Art: 
1850-1950." The show of about 60 
paintings had many virtues, but the 
most likable thing about it was that 
it re-introduced several important 
state artists who had fallen into ob- 
livion, among them Henry Vianden 
(1814-1899), Franz Biberstein (1850- 
?) and Frank Enders (1860-1920). 

The Twelmeyer-Krumbholz Fine 
Arts is making another move to ele- 
vate the gallery's status. Marilyn 

“WELCOME 

LETTER” 

A. Sazenger 

19th century 
German 
oilon 

canvas 
30%2"'x24%4" 

Giaimo, its associate director, has 
organized a show scheduled to open 
April 25 that is called “Master Paint- 
ings of the 17th, 18th, 19th and 20th 
Centuries.” 

ONE MIGHT ASSUME from the 
title that the show goes all over the 
place — and it does. Among the more 
than 40 works are paintings by little 
Dutch masters, colonial American 
portraits, Munich-school story- telling 
canvases and turn-of-the-20th centu- 
ry American realist pictures. 

Needless to’ say, a show which 
covers so many styles and such an 
expanse of time is not going to make 
much of a point in an art-historical 
sense, 

Twelmeyer says this about the 
survey: "There is a common thread 
that runs through all of these works 
—a thread of quality.” 

Twelmeyer may use the noun 
“quality” more loosely than would a 
lot of us. Not all of the artists in the 
show are “masters'’ and there is 
nothing masterly about some of the 
pictures. 

But it is also true that many of the 
works would look right at home in a 
metropolitan — if not the Metropoli- 
tan — museum of art 

If the show has a piece de resist- 
ance, it is must be “Portrait of a 
Lady,” a large canvas by John Hesse- 
lius (1728-1778). Hesselius, a Phila- 
delphian, was not a portraitist of the 
caliber of Charles Wilson Peale, who 
was his student. The woman of this 
painting is awkwardly posed and her 
fingers-appear to be boneless. But, it 
is evident, he could handle light with 
an unusual flair for drama and he had 
an exceptional gift for penetrating 
the Inner beauty that dwelled within 
his sitter. 

ANOTHER PARTICULARLY 
STRIKING WORK is Alexander 
Andrianenssen’s still-life of a fisher- 
man's catch sprawled on a table. 
Andrianenssen (1587-1661), a Flem- 
ing, may haye been quite practiced in 
creating this picture. There is some 
evidence that he painted basically the 
same still-life as often as Edward 

“The Peaceable Hicks painted his 
Kingdom.” 

The exhibit includes a charming 
painting by the 19th century German 
artist A. Sazenger that shows a maid- 
en absorbed in a letter just delivered 
to her by the postman. Sazenger’s 
painting may have been suggested by 
by Vermeer's “Love Letter.” But 
while the heroine of Vermeer's paint- 
ing wears an expression that is in- 
scrutable — is she reading a “Dear 
Jane" missive? — there is no doubt 
that Sazenger's maiden is reading 4 

letter of happiest tidings 
A couple of the show's choicer 

works were suggested by stories in 
the Bible. One of them, by the Dutch 
artist Leonaert Bramer (1596-1674), 
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shows a scribe reading the Book of 
Deuteronomy to King Josiah in a 
recounting of how the great book of 

the Old Testament was discovered by 
workmen making repairs to the 
walls of the Temple. Another work, 

by an unidentified 16th century 
Dutch artist, is a visual translation of 
how the ravens carried food to Is- 
aiah. 

MANY OF THE EXHIBIT'S 
WORKS are by artists of internation- 
al or national importance, but Ms. 
Giaimo has leavened the show with 
paintings by early Wisconsin artists 
whom she apparently regards as 

masters, among them Vianden, Bi- 
berstein, Enders and George Raab 
(1866-1943). 

The ‘‘masters'’ show, which will 
open with a reception from 5 p.m. to 
9 p.m. April 25, will continue 
through June 6. 

Twelmeyer said the Wisconsin art- 
ist and “masters” shows will be reg- 
ular features at the gallery. As part 

of his commitment to re-establishing 
the gallery as a showcase of impor- 
tant art, he is currently expanding 

and remodeling the establishment’s 
exhibit area 

Milwaukee may have the most 
dismal.commercial gallery scene of 
any city its size. There are probably 

fewer than a half dozen establish- 
ments here that are even worthy of 
the name “gallery” and so we might 
applaud developments like those at 
Twelmeyer-Krumbolz 

eee 

AT THE SAME TIME we hand out 
bouquets to the people at Twelmey- 

“PORTRAIT 

OF A LADY" 

John 

= Hesselius 

18th century 

American 

oilon 

canvas 
43"'x32" 

er-Krumbholz, we might also present 
a couple of big nosegays to Dennis R. 
Hill and Abraham Cohn: 

Hill Is the founder of the Wiscon- 
sin Festival of Arts, the enormously 
popular event which will observe its 
10th anniversary April 19 and 20 at 
State Fair Park. According to data 
provided by the festival, over the 
years, more than 110,000 persons 
have attended the whopping art 
shows and artists have sold more 
than $900,000 in work at the event. 
The upcoming festival will feature 
work by 175 painters, sculptors, pho- 
tographers and craftsmen. 

Cohn is the founder of the Potters 
Wheel, an atelier at 207 N. Milwau- 
kee St., that has scheduled an open 
house at 1 p.m. April 20 to celebrate 
its 25th anniversary. The open house 
will continue through April 30. On 
exhibit will be ceramic works by 
Cohn, Greg Miller and Dick Woppert. 

ALBERT PALEY, the New York 
artist who was guiding spirit of the 
revived interest in metalsmithing, 
will be at the John Michael Kohler 
Art Center In Sheboygan Sunday at 
the opening of a large retrospective 
of his \ronworks and jewelry. 

Paley will give a free slide-lecture 
at 3 p.m. and there will be a showing 
of a film documenting his creation of 
an iron fence commissioned by the 
Hunter Museum of Art in Chattanoo- 
ga, Tenn 

The Paley retrospective was orga- 
nized by the Kohler. It will include 
works dating back to 1964 

~~ MIR. GUINESS 
Y” PUB AND GRILLE 

“THE BLARNEY” 
April 20th, 2-6 p.m. 

lo Cover 

Milwaukee Opera Co. presents 

Rodgers & Hammerstein’s 

SOUTH PACIFIC 
directed by John Bohan 

April 17, 18, 19 
“The best FSH 4 cH thin ldo ofthe attic 8 P.M. 
— Milwaukee Magazine, P| ¢ Jewlsh C ity Cent : raitte lewlsh Commun enter 
SERVED ALL DAY FRIDAY 1400 N. Prospect Ave. 

6414 W.Greenfleld Ave. 475-6699 $6 Sen. Cit. & Stud. $5 
Group Rates Available 

964-2220 Follow Journal/Sentinel Statewide Classified Ads Daily Phone Reservations: 

WEMR Turns 
Fridays Over 

to YOU! 
Now through May Z 

Every Friday from 5 am to 8 pm WEMR tums the music over to YOU with 
solid listener requests, listener [D's and hundreds of prizes including: 

@ ROUND TRIP VACATION FOR TWO TO JAMAICA 

© MOPED 

@ COMPLETE STEREO SYSTEM 

@ FINE JEWELRY 

@ CASH PRIZES OF $96.50 AND MUCH MORE 

Each week, send us a separate postcard with name, address, phone 
number and favorite request. Then when you hear your name and 
request on the air, call In within 15 minutes and WIN! Grand 
prizes may be given at any tinie. 

quests 

as you wish 
many ¢ 

es 

tbe 18 or older toe 
ards 

Send as z 

Cheetah Club 
ENTERTAINMENT 

OPEN DAILY 
7:30 P.M. 

OPEN FRIDAY 

|. 35th St. 

Friday, April 11, 1980 

Get a new look in our New 
Look! Visit our newly Is 

remodeled salon and let our 
experienced stylists designa ¥ 
new and carefree style just for 

GUYS&GALS 2% 

<a 
youl 

For quick easy home care, just shampoo and towel dry or Blow comb it 
and presto, shake your hasd and away you go 

EDWARDS HAIR & SKIN CARE CENTER 
Opon Mon. thru Fri. 9-9; Sat, 6:30-4:30 

445-0322 or 445-4090 

pertoctly coitfed! 

CAPITOL COURT 

MILWAUKEE SENTINEL 

you mus! 
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New Glarus Wood: 
State Park \g 

Mike 
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‘Vacati 
{ 

Bell 
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(1) NEW GLARUS 

SWISS HERITAGE is well-preserved in this pic- 
turesque community with its shops, Swiss museum 
village and Swiss architecture. It’s a delightful trip 
into the past as the 13-mile route also traverses 

Amish settlements. 

The route heads north out of town on County 
Trunk O, passing the local shops and continues on 
County Trunk U through Amish country. The ter- 
rain is hilly, calling on a biker's extra energy, but 
the view of New Glarus protected in the valley is 
worth the climb. There's a swimming pool in town 
and a campground in the New Glarus Woods State 

OMS 
_ ena pale of wheels - 

By BERNIE JANZ 

THERE ARE MILES of them in Wisconsin. 

They go uphill, downhill, around curves, through parks, along rivers, 
even through tunnels. 

They are the Wisconsin bike trails and the answer to what to do this 
summer as you try a Park and Ride vacation. 

Not the kind of Park and Ride where commuters take their cars, park 
them and leave the of the driving to someone else. It’s the Park and 
Ride where you park your car at one of Wisconsin's scenic spots and ride 
your bike, using your energy instead of that expensive stuff in the gas 
tank 

A recent report from Travel Data Service, a group that analyzes what 
it’s going to cost to travel this year, shows a 25% increase in the cost of a 
vacation, largely because of increased fuel costs. 

Park south of town 

(2) AZTALAN 

THIS 46-MILE ROUTE starts at the square in 
Lake Mills and heads south through marsh and 
farmland. You can plan stops at Cambridge and 
the Cam-Rock County Park; the stops may be 
needed on hot summer days because the route pro- 
vides very little shade 

Farther east, you can visit Red Cedar Lake, 
home of a legendary 240-pound hairy beast that 
reportedly can outrun a bike. After checking out 
the most recent “beast” sightings, you continue on 
County Trunk C and J past fields of low oval hills 
and boulders left by the glaciers. 

North of Jefferson is Aztalan State Park where 
you can explore the reconstructed pyramidal 
mounds and stockade of the Middle Mississippi 
Indians who occupied the site from about 1100 to 
1300. The route back into Lake Mills goes through 
farm country 

Camping Is available at Tyranea Town Park in 
Lake Mills and by reservation at Cam-Rock Coun- 
ty Park 

The group predicts people still will vacation, but closer to home and for 
a shorter time. 

Zi Zw 
DINNER FOR TWO 

$4495 
\ STEAK & CRAB LEGS 

Complete dinner includes: 

rolls & butter, and choice of 
any two — soup, salad or potato 

Good today thru Saturday, 
April 19 

only with this ad 

‘SERVING COMPLETE MENU 

MON. THRU SAT. FROM 4:30 P.M 

CLOSED SUNDAYS 

LDoros 
7200 W. Fond du Lac 

527-1315 
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Serbian 
Cuisine 

Alex Thien says: “A good restaurant and highly recommends" 
Mitwaukee Sentinal—Thank you, Alaxi 

Stuffed Peppers 
880 Spare Ribs 
Cheese Burek 

Hungarian Goulash Sarma 
Chicken Paprikesh —Chavapachichi 
Fried Chicken & Shrimp Beef Burek 

Ample parking in rear 
Dinnor from Closed Monday. 

No longer serving lunches 
1438 W. Arthur (2 bis So. of Lincoin Avo.) 

cui 643-9707. 
=e 

Old-Fashioned 
Country Cooking 

Hon Us today fora hearty, homestyle lunch or dinner in 
tho Restaurant-on-the-Lako, Try our own hickory 
‘Smoked ham, freshly baked beads and desserts. 
Bring the kids and grandtoiks, 100, ; oe dy of eat Tunt Sua he grousan eee ore o8y aca Dring home 8 Bua ron fae ER ners 879 

Open Tuesday thru Sunday, 10 am to 5 pm 
ssuaresz22 -sizeeseten 
HONEY BEAR FARM 

‘owore Lako, Wisconsin ew (aie Cows) 
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Bikes 
Pi 18 Turn to Page (4) SO 

KE 
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(3) GAYS MILLS 

THE BEAUTY OF the Kickapoo River lures rid- 
ers to this 24-mile route beginning at Robb Park in 
Gays Mills. The ride from Gays Mills to Soldiers 
Grove is a peaceful one along the meandering 
Kickapoo. 

From Soldiers Groye you can choose the more 
demanding route on County Trunk C or retrace 
your tracks along the Kickapoo. If you choose the 
former, you'll see the tobacco fields so abundant in 
this area and whiz downhill into the valley of 
Tainter Creek. Apple orchards are nearby but a 
rather rigorous ride on an alternate route will be 
necessary to view them. The high open hills that 
Protect the orchards also make cycling difficult. 

Sampling apples and cider is a must in Gays 
Mills. Camping is free at Robb Park, just off Main 
St 
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(6) HORICON 
MARSH 

TRAFFIC DURING PEAK bird migration peri- 
ods in spring and fall make a weekday the best 
time for this 35-mile tour. Because of conservation 
efforts to preserve the scenery of the lakes and 
farmland, the marsh is much the same now as it 
was when the Indians made their homes along its 
edges. Peak migration periods are in February and 
March and from late September through Novem- 
ber. 

Several roads along the main route provide short 
side trips. One particularly recommended is a ride 

on Palmatory Rd. to Quick Point for a look 
through binoculars at Four-Mile Island and, with 
luck, some herons. 

The main route runs along the western edge of 
the Niagara escarpment, a 480-foot thick layer of 
limestone that stretches to New York. Although 
the thousands of migrating ducks and geese and 
other birds are the main attraction here, the over- 
view of the marsh is stunning. Camping is availa- 
ble at Horicon Ledge County Park. 
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(S) BOGUS BLUFF 

(7) COULEE 

THIS ROUTE STARTS in Wyalusing State Park 
in Grant County, covers 60-miles and is not for the 
novice rider. Some grades are two or three miles 
long and rapid-descents can be hazardous. Howev- 
er, the bottomland of the Mississippi River and the 
wooded—coulees (gulches) and the river towns 
make this‘one of the most breathtaking routes in 
Wisconsin. 

Wyalusing State Park, covering four square 
miles of densely wooded bluff, is one of the largest 
and most beautiful state parks. From the park, the 
route goes down through Glass Hollow and skirts 
the bluff along the floodplain. It passes through 
Glenhaven and climbs a mile and a half to open 
farmland 

Along County Trunk VV, the road drops and you 
shoot down a twisting, narrow coulee. Back along 
the floodplain is Nelson Dewey State Park. The 
refurbished home of Nelson Dewey, Wisconsin's 
first governor, and Stonefield, a turn-of-the-cen- 
tury rural hamlet, are just two of the attractions 
on this stretch of the route. You also can visit 
Cassville or stop for a swim in the Cassville Pool. 

Leaving Cassville on Highway 133, you can pass 
or stop at the one-store town of North Andover 
before continuing to Bagley and the last and 
toughest part of the trip. On County Trunk X, it’s 
two miles up without rest while you view the con- 
fluence of the Mississippi and Wisconsin Rivers. 
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(8) NORTHERN 
KETTLE 
MORAINE 

STARTING AT Old Wade House State Park in \ 
Greenbush, this 14-mile routek has some steep 
slopes and a look at some beautiful hardwood 
trees. Plan to visit Old Wade House and restored 
buildings and Jung Carriage Museum in Greenbush 
before you head out on County Trunk T and Kettle 
Moraine Dr. 

Wooded hills and farmland are guaranteed to 
delight and relax the rider. The natural setting and 
easy pace on lightly traveled roads aid in recupera- 
tion from rush-hour traffic. 

Long Lake and Dundee Mountain are nearby and 
accessible by an alternate road. Campsites are 
available in Kettle Moraine State Forest. 

Layout and maps by 
Sentinel artist John Pinchard 

AICHLAND 
COUNTY 

THIS 20-MILE TRIP through deep valleys with 
a view of both the Wisconsin and Pine Rivers re- 
quires some touring experience. 

The ride heads north from the junction of Coun- 
ty Trunk TB and Highway 60 near the Town of 
Gotham (Richland County) and follows the valley 
of the Pine River. The steep ridge and Highway 60 
traffic require experience. 

The route turns in the unincorporated Town of 
Twin Bluffs and meets County Trunk O which fol- 
lows Snake Creek. Then it’s a long climb and a 
long, twisting descent to a ride along a narrow 
ledge following the Wisconsin River. It's beautiful. 

Just before heading away from the river, the 
route passes under Bogus Bluff with its wooded 
slopes and sandstone outcroppings. Folklore about 
the bluffs and hidden caves and treasure is fasci- 
nating. A little beforehand study may enhance the 
ride. There are public campgrounds nearby at 
Tower Hill and Governor Dodge State Parks. 

terial for this article was provided, in 
Visconsin Bike Trips” by Phil Van Val- 
id published by Tamarack Press, P.O. 
Madison, Wis. 53705. This book and 
consin Bike Trips,” also by Van Valke- 
xcellent sources for Planning your trip. 
ailable at local bookstores.) 
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with Alan, Wayne, Merrill, Jan and Jimmy 
plus The Osmond Studio Orchestra under 
the direction of Denny Crockett. 

MONDAY, APRIL 21 7:30pm. 
Milwaukee Arena 

Tickets $8.50 $9.50 
t all ticketron outlets inc! 

ing all five 1812 Overtures and Ss 
Group Orders Welcome! 

DONT MISS THIS SPECIAL EVEING 
OF FAMILY ENTERTAINMENT 

A Landmark Production 

(Che Open 
Hearth 
2930 N. 117th 

¢ NOON LUNCHEONS 
¢ DINNERS - COCKTAILS 

HOUSE SPECIALTY 

PRIME RIBS OF BEEF 
Au Jus 

FRIDAY SPECIALS 

ASSORTED SEAFOOD PLATTER 
OR 

BEER BATTER FRIED HADDOCK 
Served with French Fries or Potato Salad 

Colestaw, Buttered Rye Bread 

FEATURING OUR 

GOURMET DINNER MENU 

RESERVATIONS ALWAYS APPRECIATED 

cal475-0839 

= B= Open Sundays 
4p.m.to9 wy) 

=—- (usec 
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Bicycling has 

many plusses 

Bikes 
From Page 12 

THERE ARE A LOT of people who have gone back to 
the bike, judging from the number of Sunday riders and 

the Increase of two-wheelers chained to shopping cen- 
ter poles and bike stands. 

But there also are many people who haven't been on a 
bike In years and have only a vague memory of parents 
cheering when they first took off on their shiny two- 
wheeler 

If you still have a child or two around, you can test 
their equipment. Some say it’s like a lot of other things 
— once you learn to ride a bike, you never forget 

Ready to wheel? Try the Milwaukee County Bicen- 
tennial bicycle tour for practice. It's a 76-mile route, 
much of it on off the road trails in county parks. Cy- 
cling that route builds skill and confidence in neophyte 
and stamina in the more experienced rider 

YOU THEN MAY WANT to talk to someone who has 
experience on the Wisconsin bike trails, like Earl-Lem- 
on, enthusiastic biker and psychology teacher at Nicolet 
High School 

“Biking Is a very personal thing,” Lemon explained 
“Some people ride because they like the feeling of the 
wind against their faces and the thrill of racing. Others 
prefer a bike because it's cheaper transportation. Still 
others, like me, use a bike for recreation as well as 
transportation 

“I didn’t have any special knowledge or consider. 
myself an expert on biking when I started taking trips. 
I'm proof that if you have the interest, you can teach 

elf and with minimal expense really have a good 
time on a Wisconsin bike trip 

LEMON, WHO NOW CONSIDERS himself and ex- 
perienced rider with thousands of miles logged in Wis- 
consin and other states, believes with many other cycl- 
ists that “biking is the way to explore the country, meet 
people and satisfy the feeling of accomplishing some- 
thing on your own.” 

He cautioned, “You don't, however, just hop on a bike 
and let whatever will happen happen: You prepare for a 
bike trip just as you would for any other travels by car, 
bus, train or plane.”” 

He recommends the following steps before joining the 
thousands who have discovered biking as the way to 
travel 

© Read up on biking via the library or bookstore 

© Know your physical capabilities and plan a trip 
that won't overtax you or your companions. 

© Choose a wheel that best suits your size and the 
kinds of trails you'd like to try. 

© Know the safety and traffic rules. Bikers like mo- 
torists must follow the rules of the road. 

© Learn to make simple repairs and practice at home 

EARL LEMON 

You don't just hop on a bike and let whatever will 

happen happen." — Sentinel Photo 

Changing a tire may sound easier than it really is. Take 
along a bike repair kit 

© Ask questions. Talk to friends. Their experiences 
may give you valuable tips on what clothing to take, the 
best type of water container and some favorite scenic 
spots 

© On overnight trips, plan where you'll stay. Reser- 
vations for motels and campsites are recommended. 

© Respect property, motorists and other bikers. A 
biking vacation is not competitive; it's a healthy and lei- 
surely experience. 

“WHETHER YOU CHOOSE to drive to a site and 
bike a particular trail or depend solely on your wheels 
for transportation, the principle's the same,’’ Lemon 
said. “You need to educate yourself, prepare for the 
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(10) 
COPPER FALLS 

THE WOODED SLOPES of Mount Whittlesey 
loom on this 24-mile route, but it goes through 
Whittles Gap, one of the breaks in the mountain 
remnants, the real beauty of the area 

Starting at either Copper Falls or the Town of 
Mellen, the route includes mountains, ancient lava 
flows, glacial debris and waterfalls. It is suitable 
for the beginner as well as the experienced rider. 

You'll encounter not only the mountain rem- 
nants and gaps but as you turn east you'll see Gali- 
lee Lake and Lake Eureka. When the route turns 
north past the lakes, you reach the highest eleva- 
tion and most of the rest is downhill. You'll pass 
through the mountain remnants again, this time 

trip; pick a site, then enjoy." through Carries Gap with its tall grass and woods. 

To help you plan and pick a trail, write the Wisconsin 
Division of Tourism, Box 7606, Madison, Wis. 53707. 
Request the division's free Information on Wisconsin 
State Bike Trails and Wisconsin's Bikeways. 

The maps and guides give not only your routes and 
distances but include information on camping, safety, 
bike shops, bicycle clubs and local attractions. 
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Heading back toward Copper Falls State Park, the 
view opens up again to reveal the old mountain 
peaks. 

Campsites are available in the park where you 
can admire the falls and the Bad River 

THIS FORMER RAILROAD right-of-way with 
its three 100-year-old tunnels and easy-to-ride 32- 
mile route is a favorite among bikers. It also passes 
over 33 trestles, is free from traffic and has a gen- 
tle grade. 

Closely following Highway 71, starting at Spar- 
ta or Elroy and going through Norwalk, Wilton 
and Kendall, the route provides a view of sand- 
stone outcroppings through openings in the trees. 

Crushed limestone has replaced the rails that 
used to wind through the valley. The tunnels are 
dark — bring a flashlight or armband light and a 
sweater or jacket because it’s cool inside them. 
You can make this a two-day ride and camp on the 
banks of the Kickapoo. There also are camp- 
grounds at Sparta, Wilton, Kendall, Norwalk and 
Elroy and swimming at Sparta, Wilton and Elroy. 

| A STAR 
IS BORN. 

of the year. 

5 } 

is j 

Tw! 
+] YAMAHA NATIONAL ELECTONE FESTIVAL 

A 

It could happen right before 
your eyes. The Yamaha Electone 
Festival always brings out the 
best organists of all levels. And 
when you're in the audience, 
you'll hear some of the most 
exciting organ performances 

And, who knows, you might 
be seeing one of the rising 
young stars who'll represent you 
at the U.S. National Finals 

So come, be our guests 
and enjoy some great music 
Free admission. 

MONDAY, APRIL 14 
6:30 P.M.—Center Mall 

icy Brookfield 
Square 

1-94 or Bluemound Rd, to Moorland Rd 

“Ray Jackson’s Home Cooked Dinner” 
Every Sun., 3-9 p.m. 

Breaded Veal Cutlet '"\*3!00. 
with Creole Sauce veseabie 

Lobsterrific! 
Lobster Special 56 95 
Includes Soup, Sal- 
ad, Choice of Pota- 
to & Hot Bread 

Served nightly 
6 oz embarrassingly deli- 

cious, juicy lobster. 
Reservations suggested 

EVERY TUES.-WED.-THURS. S4 50 
only OUR NIGHTLY SPECIAL 

FRIDAY NITE 

acrsond 
Noon Luncheons Served 11:30 a.m. 1o3p.m. 

Dinners, 510 11 p.m: 
Partios and Mouling Faciitios 

5108 W. Blue Mound Rd. 
Reservations: 771-2300 ‘Ample Free Parking bo 
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Gadahy Family lt 

dnt IN f = 
“Home Cooking At Its Best!” 

Friday Fish Fry 
Inc. homemade soup or salad, coleslaw and 
rice pudding, bread and butter 

DAILY SPECIALS 
Try Our Saturday Specials 

ROAST Both inctude 
CHICKEN = 22 orsaisa PORK 

w/Dressing Hable, w/Dressing & Applesauce choles of potato, 
bread & butter $335 $gss 

TRY OUR SUNDAY BREAKFAST & LUNCH 
Complete Menu Avallable for 
Breaktast—Lunch—Dinner 

Open 7 Days a Week: Mon.-Fri. 6 a.m.-8 p.m 
Sal. 7 a.m.-8 p.m., Sun. 7 a.m.-2 p.m. 

Q3472E.LAYTON (Cudahy) 747-9065 
PPCSSSCCSESSSOSCLCSSSCoOS 

POSCCSCCCCCCCC COS oooocooce. 
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NATIONAL DANCE WEEK will 
find Milwaukee actively participat- 
ing with programs of both modern 
dance and 

ballet. 

te a Our Man 
ity wil + 

inte Tae star Petey Aisle 
when the 

Milwaukee 
Ballet Company moves into the Pabst 
Theater for two weekends of per- 
formances that will feature the pre- 
miere of Dermot Burke's new “Bran- 
denburg No. 6” ballet. 

The Performing Arts Center will 
get into the act Monday with a series 
of three free noontime modern dance 
concerts in Magin Lounge 

Performing will be Dancecircus on 
Monday and next Friday and Panush 
/ Mead-Benush on Tuesday. 

The PAC's major contribution to 
National Dance Week will take over 
Uihlein Hall at 8 p.m. Tuesday and 
Wednesday 

This treat is the unique imagina- 
tion of the Pilobolus Dance Theatre, 
that incredible troupe of athletes 
who have found the common ground 

of modern dance and gymnastics. 

Pilobolus plans to present two dis- 
tinctly different programs for its 
Milwaukee debut. 

MEANWHILE OUT AT the recent- 
ly reopened Metropole Theater, 2844 
N. Oakland Ave., Laura Glenn, the 
lead from the great Jose Limon 
Dancers, will make her Milwaukee 
debut at 9 p.m. Wednesday and 

Thursday 

At 9 p.m. next Friday, Meredith 
Monk, one of the most presistently 
avant-garde of modern dancers, will 
present a program of her experimen- 
tal musical compositions at the Me- 

tropole. 

“All of this ctivity is absolutely 
stunning to me,” said David Drake of 
Dancecircus. “Usually I'm the only 
person in the area who seems to 
care.” 

Drake is a representative survivor 
in the modern dance field in Milwau- 

kee 
“As surprising as it might seem, 

considering what happened in the 
past, we're actually making a living 

dancing,” Drake said. 

Dancecircus primarily is Drake 
and his wife, the stellar Betty Sala- 
mun 

However, at performance times 
the company does grow to five danc- 
ers and five’ backstage personnel, 
most of whom are part-time em- 
ployes. 

National Dance Week sets area awhirl 
DANCECIRCUS SURFACES, as 

far as the public is concerned, once a 
year in its annual Vogel Hall concert 

Nevertheless, special audiences, 
usually very young ones, find Dance- 
circus nearly an everpresent entity. 

In local arts circles, Drake has 
won grudging regard as the area's 
leading expondent of grantsmanship. 

“Qur success is based chiefly on 
our absolute lack of pretensions,”’ 
Drake said. “We're not proud. We'll 
dance anywhere.” 

He also looks for vacuums. Dance- 
circus was the first company to dis- 
cover factory lunchrooms for con- 
certs. It, with the Ko Thi Dancers, is 
the Southeastern Wisconsin repre- 
sentative in the Young Audiences 

program. 

It has been busy operating in the 

Milwaukee Public Schools’ Human 
Relations Division and is a prime per- 
forming unit in the Artreach pro- 
gram. 

LAST FALL, MS. SALAMUN of- 
fered the premiere of her tribute to 

Aldo Leopold in an extended dance, 
“A Sand County Almanac,’’ built 
around the gréat Wisconsin ecolo- 
gist’s observations. 

The new work has been a talisman 
for Dancecircus. It has opened up a 
new avenue of performance — a 
new vacuum for Drake to fill. 

On April 25, Dancecircus will take 
“Almanac” to Burlington, Iowa, for a 
performance during that communi- 
ty’s festival dedicated to Leopold. 

On April 27 at 3 and 7 p.m., “Al- 
manac” will be the centerpiece for 
the Earth Day '80 benefit at the 
Schlitz Audubon Center, 1111 E 
Brown Deer Rd., Bayside 

Drake also is negotiating with the 

Department of Natural Resources to 
sell “Almanac” and other Dancecir- 
cus choreography to the DNR for 
entertainment attractions in state 
parks during the summer. 

“Dancing in the open on grass may 
present some problems,” Drake ad- 
mitted. “But we're willing to try it.” . 

When Drake says he and his wife 
have been able to earn a living from 
their dancing, he is not talking about 
affluence. 

“If we can get four engagements a 
week,” he explained. “Betty and I 
can realize $120 apiece.’” 

Dancecircus and all of the area's 
other dance companies deserve the 

salute inherent in National Dance 
Week, not only for the beauty they 
bring us but for the sacrifice that 
beauty represents 

— JAY JOSLYN 

PILOBOLUS 
DANCE 

THEATER 

Modern 

dance and 
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Ail 
Auction 

Inveatment Quality Art 
at Below Gallery Prices! 
ALANIZ * AGAM = DALI 

+ OVER 25 ARTISTS FEATURED! 
Paintings, Lithographics, Silkscreens, Etchings, 

Pottery, Fibers, Antique & 
Contemporary Posters. 

MILWAUKEE 
MPHONY 

KENNETH SCHERMERHORN, Music Director 
_, JAMES PAUL, Associate Conductor 

PINCHAS ZUKERMAN, Violinist 
LUKAS FOSS, Conducting April 12 
JAMES PAUL, Conducting April 13 
IVES: Decoration Day, from "Holidays Symphony” 

MENDELSSOHN: Concerto for Violin and 
Orchestra in E minor, Op. 64 

SAINT-SAENS: Symphony No. 3in C minor, 
Op.78 

Friday, April 17 
MATINEE DROP-IN REHEARSAL 

2:00 P.M. — All Tickets $2.50 
Saturday, April 12 — SOLD OUT 
Sunday, April 13 — Few Tickets Left 

Something for Everybody! 
Bidding starts as low as $25. 

SUNDAY, APRIL 13TH 
5pm Preview — 7pm Auction 

Congregation Beth Israel 
6880 N. Green Bay Ave. 

Admission $1.50 « Wine & Cheese + Door Prize 

Presented by William DeLind 
Dealer in Fine Arts PAC Box Office, 273-7206 

=eeees * 5 

WBCS WELCOMES 

A COUNTRY MUSIC SPECTACULAR 

JOHNNY 
PAYCHECK 

Finest Prime Rib and Fresh 
Whitefish Served Anywhere! 
hte oN 

* 
« 
* 
* 
* 

NASH'S 
IRISH CASTLE 

1328 W. Lincoln Ave. 

Guinness Stout On Tap 

Return Visit 
by Popular Demand 

SHILLELAGH 
LAW 

SAT. APRIL 12TH 9 P.M 
Cover $1.00 

Friday, April 11, 1980 

WISCONSIN'S FINEST 

ANTIQUE & COLLECTABLE 
SHOW & SALE 
OVER 100 EXHIBITS: 

APRIL 12-13 
SAT. 10-9 SUN. 11-6 

STATE FAIR PARK 
1-94 Exit'at 84th Street” 

MILWAUKEE, WISCONSIN 
ANTIQUE INDENTIFICATION 

$1.00 PER ITEM. 
UN,, 1-3. 

MILWAUKEE SENTINEL 

WITH THE 
WEST TEXAS MUSIC CO. 

Plus, the First time in this area 

FREDDY WELLER’S 
SENSATIONAL 

POWER COUNTRY SHOW 
with SMOKE & FLAMES 

You will see the Band Dressed in Cowboy Space Costumes- 
Smoke Bombs-Walle of Flames-Guiler Players Floating Thru the 
Air, and Morel 

SAT., MAY 3rd, 7:00 and 9:45 P.M. 
WAUKESHA EXPOSITION CENTER 

Tickets on sale at the Expo Center Box Office, 
open 12:00 to 4:30 P.M. Monday thru Friday. Also 
at the Record Factory at 240 N, 76th Street. Call 

544-8000 for mail orders. 

Tickets $9.50-$8.50 

FREE PARKING 
EEEEEeee eee eee 
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and 

rere! 

Serving Thurs.-Sun 
4 5 p.m. ‘til 10 p.m 

0 Sunday 5'til9 

Reservations: 545-4360, 

PUBLICK HOUSE 

9801 W. Dakota St. sir 2"Scstslnatn of ous: 
homa OA 99th SI. § blocks south of Natipnal Ave. 

c 
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One of the showplaces on Virginia Route 5 (‘‘the 
plantation road”) is Sherwood Forest, built in 

1780 and home of John Tyler, 10th president of 
the US 

Stemmeler’s 
White Coach Tun 

213 S. Main St., 
Thiensville (242-9995) 

FEATURING THESE SPECIALS: 

Tuesday: WIENER SCHNITZEL ... 3.95 Veal Excellanen 

Wednesday: ROULADEN pees. 95) 
Found Steak, Stutfed with Bacon and Onions 

THURSDAY; SAUERBRATEN 
Marinated Beot, and Potato Dumplings 

These three specials include Soup, Salad Bar, 
Potatoes, Rolls & Butter 

FRIDAY FISH FRY ‘ 
& Butter 

jous Salad = Rola. $9 9B 

SERVING FROM 5-10 P.M. CLOSED MONDAYS 
FRIDAY & SATURDAY LIVE MUSIC & DANCING 

Le 
The King and 

Now from as 

vow 499 
as 

3 Nite Packages from $249 to $279 
4 Nite Packages from $229 to $289 

Incleding Round Trip Air 
‘Halal For One Weak 

* Round Trip Scheduled Air Via United Air 

ccommodations at Your Cholce of 4 Hotels 
+ Includes Taxes on Alr & Hotel, Fun Books & Discount Coupons 

Per Person Double Occupancy 

* Departures Every Sunday, Tuesday, Wednesday, Saturday 
+ Best Deal in Town, Compare & Then Call 

+ No Surcharges or Hidden Exiras 

ODYSSEY TRAVEL 
£151. Howall Ave, Milwautoe, Wis. 53207 Heroes trom the Alport 

747-0088 

Old Dominion 
calls 

VIRGINIA — THE OLD DOMIN- 
ION which once stretched from the 
Atlantic Ocean to the Mississippi 
River. The 
beautiful 
colony — 
which 
thrived /| vneer @f ctavel 
British 
rule, then 
turned 
fiercely against the Crown during 
the Revolution. The state from which 
came the largest number of US presi- 
dents, yet held the capital city of the 
Confederacy 

This lush and beautiful state has 
retained its antebellum warmth and 
friendliness, yet has used all the tools 
of the 20th century to persuade other 
Americans to come and visit its bos- 
cy precincts. 

Restoration and recreation provide 
good reasons to visit Virginia in the 
spring. The weather will seem like 
summer to folks from places where 

the snow has just barely melted 

And the state is abrim with attrac- 
tions from the shores of the Potomac 
west to the Shenandoah. 

COLONIAL WILLIAMSBURG is 
the state’s biggest attraction. The 
restored capital of the Virigina colo- 
ny is a history lesson for children and 
a vision of beauty for adults 

Period restaurants serve delicious 
| meals. The Williamsburg Lodge has 
earned a five star rating from the 
Mobil Travel Guide. And anyone who 
loves antiques will be in heaven. At 
this time of year the yards are filled 
with blossoming trees and spring 

| flowers. 

Four miles from Williamsburg is 
the newly constructed Busch Gar- 
dens, a family theme park which fea- 
tures reproductions of 17th century 
European villages: Banbury Cross in 

England, Aquitaine in France, Rhine- 
feld in Germany and Heatherdowns 
in Scotland, famous for its Loch Ness 
Monster. 

The Monster, of course, becomes a 
roller coaster ride and the park also 
includes a continual Oktoberfest. A 
zoo within the park houses more 

in spring 
than 300 native North American and 
European animals 
ALEXANDRIA, JUST ACROSS 

the river from Washington, D. C,, is 
almost always included in Visits to 
the nation’s capital. And for good 
reason 

The town boasts a number of re- 
stored historic sites, including the 
boyhood home of Robert E. Lee, 
Christ Church where George Wash- 
ington’s pew is preserved and 

Friendship Fire Company, whose 
volunteers included Washington 
Also preserved is a block of houses 
dating from the 18th and early 19th 
century 

Jamestown, the first permanent 
English settlement in the New 
World, is clearly outlined in’ the 
Jamestown Festival Park on the 
James River down the Colonial Park- 
way from Williamsburg, 

James Fort has been reconstructed 
and reconstructions of the three 
ships whioh carried the settlers 
across the stormy Atlantic — Susan 
Constant, Godspeed and Discovery 
— are docked in the James River. 
Visitors can climb aboard and won- 
der at how 104 people could possibly 
have crossed the ocean on these 
small vessels. 

THE BANKS OF THE JAMES Riv- 
er contain some of the most elegant 
plantations in the country 

Among them are Shirley Planta- 
tion, south of Richmond; Berkeley, 
built by Benjamin Harrison, one of 
the signers of the Declaration of In- 
dependence; Sherwood Forest, home 
of President John Tyler; Westover 
built by William Byrd II, and the 
lovely Carter's Grove, called the 
-most beautiful house in America 
They can be reached on Route 5, 
sometimes called “the plantation 
Toad.” 

In 1897, Lexington was called “the 
Athens of the South." The city's his- 
toric past can be retraced via three 
walking rours, each designed to ex- 
plored this picturesque Shenandoah 
Valley town. The Virginia Military 
Institute located there has been des- 
ignated a national historic district 

The city is at the base of the Shen- 
andoah Valley. 

ONE WEEK HOTEL ROOM 
FOOD & SIGHTSEEING 

‘All included: 
Jet Round Trip 

From Chicaac 

Now Playing at the Fireside! 

Make your reservations 
for dinner, the Playhouse 
or both today! 

Evening theatre perfor 
mances; Thurs,, Fri., and 
Sun. $7.50; Sat. $8.50. 

Luncheon Matinees 
$14.50 for show, lunch 
and gratuity on Tues., 
Wed., Thurs., Sat., and 
Sun 

by Rodgers and Hammerstein 

Call 414-563-6655 for 
specific dates and times 
or order by mail today. 
Tickets will be held for 
you at the Box Office 

Crubeide 
& PIAYHOUSE 

Hwy. 26 South, Fort Atkinson, Wi 53538 

Page 20, Let's Go 

Scheduled 
Flights 
2 Meals 

Choice Hotel 
One Week 

or Stay Longer fj 
2 Weeks Hawaii 

$699.95 
Las Vegas 
Additional 
Charge It 

mr. travele 
Chicago Office 55 E. Washington 
== Call Free 800-621-1155 

MILWAUKEE SENTINEL 

YOU CAN 
CHARGE IT 

CAESARS « FLAMINGO 
STARDUST =» FRONTIER 
TROPICANA OUNES 
CIRCUS CIRCUS e SANDS 
LANDMARK «© SAHARA 

All Included 
Jet Round Trip’ 
Hotel'3 Days 

Main Rm. Show 
2 Meals a Day 
Air Cond. Car 

Rental One Day 
$18 Nickels 

24 Lucky Bucks 
$18 Drinks 
Bingo Cards 
Souvenirs 

Leave Any Day 

Price liom 
Double Occ 

+ Suctarge 

mr. travels 
Chicago Office 55 E Washington 
== Call Free 800-621-1155 

Friday, April 11, 1980 



eso . re? 2aa414 et ee es ~ Carl 
Holty 

s
h
o
w
 
portrays 

a 
child 

of the 
century 

“
H
 

: 
E WR

O
T
E
 

well 
and 
spoke 
bril- 

liantly.” 
“
H
e
 
w
a
s
 

a 
natural-born 

actor. 
He 

could 
imitate 

anybody, 
and 

he 
had 

a 
w
o
n
d
e
r
f
u
l
 

sense 
of 

h
u
m
o
r
.
”
 

“His 
worldliness 

was, 
I think, 

one 
of 

the 
things 

that 
supported 

him.” 
“Talking 

with 
him 

was 
like 

(read- 
ing) 

an 
art 

encyclopedia 
of 

gossip.” 
C
o
m
m
e
n
t
s
 

like 
these, 

gleaned 
from 

the 
conversation 

of 
friends 

and 
ad- 

mirers, 
h
a
v
e
 
m
u
c
h
 

to 
say 

a
b
o
u
t
 

the 

artistic 
i
m
p
a
c
t
 

of 
Carl 

Holty, 
the 

G
e
r
m
a
n
-
b
o
r
n
,
 

M
i
l
w
a
u
k
e
e
-
r
e
a
r
e
d
 

painter 
w
h
o
s
e
 

solo 
s
h
o
w
 

continues 

t
h
r
o
u
g
h
 

Feb. 
1 at 

the 
M
i
l
w
a
u
k
e
e
 

Art 
M
u
s
e
u
m
.
 

A
 

child 
of 

the 
century 

in 
more 

than 
one 

sense, 
Holty 

died 
in 

M
a
n
-
 

hattan 
in 

1973 
at 

the 
age 

of 
73. 

He 
is 

the 
first 

Wisconsin-oriented 
artist 

to 
be 

given 
the 

full 
retrospective 

treat- 
m
e
n
t
 

as 
part 

of 
a 

n
e
w
 

series 
being 

i
n
a
u
g
u
r
a
t
e
d
 
b
y
 
the 

art 
m
u
s
e
u
m
.
 

W
o
r
t
h
y
 
project, 

s
h
o
w
 

It’s 
a w

o
r
t
h
y
 
project 

and 
a 
w
o
r
t
h
y
 

s
h
o
w
.
 

A
n
d
 

if 
m
u
c
h
 

of 
the 

w
o
r
k
 

on 

display 
b
e
s
p
e
a
k
s
 

study, 
application, 

d
e
t
e
r
m
i
n
a
t
i
o
n
 

and 
dedication, 

rather 

than 
unalloyed 

genius, 
put 

it d
o
w
n
 

to 

the 
fact 

that 
Holty 

himself 
was 

simply 
living 

out 
his 

o
w
n
 
formula 

for 
the 

life 
of 

a 
successful 

artist. 

As 
the 

painter 
told 

Donald 
Key, 

The 
Journal’s 

longtime 
art 

editor, 
during 

a 
visit 

to 
his 

h
o
m
e
 
town, 

each 
artist 

goes 
t
h
r
o
u
g
h
 

four 
distinct 

stages 
in his 

d
e
v
e
l
o
p
m
e
n
t
.
 

T
h
e
 

first, 
or 

student, 
phase 

is self- 

explanatory. 
T
h
e
 

second, 
‘personal 

investigation,” 
permits 

h
i
m
 

or 
her 

to 

learn 
the 

techniques 
of 

the 
masters 

he 
most 

admires. 
The 

third, 
the 

struggle 
to 

find 
an 

original 
mean- 

ingful 
s
t
a
t
e
m
e
n
t
,
 

is 
p
e
r
h
a
p
s
 

the 

greatest 
challenge. 

A
n
d
 

the 
fourth, 

during 
which 

he 
or 

she 
b
e
c
o
m
e
s
 

“a 
kind 

of 
creative 

person, 
a sort 

of dar- 
ling 

of 
the 

gods,” 
is the 

climax 
of 

the 
w
h
o
l
e
 
procedure. 

As 
if to 

prove 
that 

life 
is indeed 

a 

series 
of 

self-fulfilling 
prophesies, 

Holty’s 
career 

m
o
v
e
d
 

relentlessly 
through 

all 
four 

stages, 
s
p
a
w
n
i
n
g
 

w
o
r
k
s
 

w
h
o
s
e
 

intrinsic 
interest 

is 
e
n
h
a
n
c
e
d
 

in 
retrospect 

by 
the 

witty, 

g
r
e
g
a
r
i
o
u
s
 

painter’s 
p
e
r
s
o
n
a
l
 
and 

professional 
associations. 

The 
e
n
t
h
u
s
i
a
s
m
 

for 
art 

that 
was 

born 
during 

visits 
to 

M
i
l
w
a
u
k
e
e
’
s
 

old 
L
a
y
t
o
n
 
Art 

Gallery 
and 

nurtured 
dur- 

ing 
w
e
e
k
s
 
spent 

at 
the 

artists’ 
colony 

at 
Saugatuck, 

Mich., 
n
o
w
 

exploded 
into 

canvases 
that 

disclosed 
his 

con- 

tinuing 
c
o
m
m
i
t
m
e
n
t
 

to 
the 

figura- 

tive, 
yet 

incorporated 
indisputably 

modernist 
devices. 

R
e
p
r
e
s
e
n
t
a
t
i
v
e
 

of 
this 

early 
period 

is 
his 

‘‘Nude 
in 

the 
Forest’ 

(1926), 
with 

its 
spare, 

geometric 
rendering 

of 
the 

h
u
m
a
n
 

figure 
in a

 
setting 

of 
freely, 

even. 
subjectively, 

rendered 
foliage. 

In 
1930 

Holty 
m
o
v
e
d
 

to 
Paris, 

w
h
e
r
e
 
he 

met 
the 

painter 
w
h
o
 
was 

to 
be 

pivotal 
in 

his 
w
o
r
k
 

and 
thought, 

Piet 
M
o
n
d
r
i
a
n
 

(1872-1944). 
(
A
 
small 

but 
exquisitely 

selected 
s
u
p
p
l
e
m
e
n
-
 

tary 
exhibition, 

‘
M
o
n
d
r
i
a
n
 

and 
His 

A
m
e
r
i
c
a
n
 

Exponents,”” 
c
o
m
p
l
e
m
e
n
t
s
 

the 
Holty 

exhibition.) 

H
e
 
s
p
r
e
a
d
 
the 

w
o
r
d
 

Returning 
to 

N
e
w
 

York, 
Holty 

— 

w
h
o
 
had 

been 
given 

his 
first 

s
h
o
w
 

at 

the 
old 

M
i
l
w
a
u
k
e
e
 

Art 
Institute 

in 

1925, 
under 

the 
sponsorship 

of 
its 

then 
director 

Alfred 
Pelikan 

—
 

n
o
w
 

spread 
the 

doctrine 
of 

m
o
d
e
r
n
i
s
m
 

f
r
o
m
 
his 

M
a
n
h
a
t
t
a
n
 

studio. 
As 

the 
M
i
l
w
a
u
k
e
e
 

Art 
M
u
s
e
u
m
 

s
h
o
w
,
 

largely 
organized 

by 
I. 

Mi- 

chael 
Danoff 

before 
his 

departure 
for 

a 
n
e
w
 

job 
in 

A
k
r
o
n
,
 

Ohio, 
discloses, 

Holty’s 
output 

was 
divided 

into 
dis- 

tinct 
periods, 

paralleling 
his 

g
r
o
w
t
h
 

as 
an 

artist 
and 

theoretician. 
D
u
r
i
n
g
 

the 
1930s, 

he 
d
r
e
w
 

u
p
o
n
 

M
o
n
d
r
i
a
n
’
s
 

affection 
for 

clean, 
linear 

structure 
(doubtless 

d
r
a
w
n
 

from 
the 

cubists), 
while 

at 
the 

s
a
m
e
 

time 
ac- 

o
n
a
n
 
T
r
 

2, 
P
a
r
t
 

5
 

T
H
E
 
M
I
L
W
A
U
K
E
E
 
J
O
U
R
N
A
L
 

S
u
n
d
a
y
,
 
J
a
n
u
a
r
y
 
4
;
1
9
8
1
 

k
n
o
w
l
e
d
g
i
n
g
 

his 
visual 

debt 
to 

natu- 

ral 
sources. 

H
a
d
 
inherited 

i
n
c
o
m
e
 

Possessed 
of 

a 
small 

but 
a
d
e
q
u
a
t
e
 

inherited 
income, 

w
h
i
c
h
 

he 
sought 

u
n
s
u
c
c
e
s
s
f
u
l
y
 

to 
e
x
p
a
n
d
 

t
h
r
o
u
g
h
 

ceaseless 
litigation 

against 
the 

ad- 

ministrators 
of 

the 
estate, 

Holty 
was 

able 
to 

travel 
freely 

during 
a 

period 

w
h
e
n
 

foreign 
study 

w
a
s
 

required 
of 

aspiring 
painters. 

He 
m
o
v
e
d
 
back 

and 
forth 

b
e
t
w
e
e
n
 

M
i
l
w
a
u
k
e
e
 
and 

N
e
w
 
Y
o
r
k
 
(
w
h
e
r
e
 
he 

s
p
e
n
t
 

t
w
o
 

y
e
a
r
s
 

at 
the 

P
a
r
s
o
n
s
 

School 
of 

Design), 
with 

occasional 

lulls 
during 

w
h
i
c
h
 

he 
attempted 

to 

set 
up 

a 
business 

doing 
“society 

por- 

traits.” 

Then, 
in 

1926, 
he 

sailed 
for 

Eu- 

rope, 
w
h
e
r
e
 

he 
continued 

“the 
stu- 

dent 
phase” 

at 
the 

M
u
n
i
c
h
 
A
c
a
d
e
m
y
,
 

lately 
headed 

by 
still 

another 
trans- 

planted 
M
i
l
w
a
u
k
e
e
a
n
,
 

the 
remarka- 

ble 
painter 

and 
educator 

Car] 
Marr. 

It 
w
a
s
 

here, 
with 

traditional 
train- 

ing 
at 

the 
a
c
a
d
e
m
y
 

and 
m
o
d
e
r
n
i
s
t
 

instruction 
under 

the 
endlessly 

vital 

H
a
n
s
 
H
o
f
m
a
n
n
,
 

that 
Holty 

developed 

the 
parallel 

strains 
of 

c
o
n
s
e
r
v
a
t
i
s
m
 

and 
progressivism 

that 
were 

to 
char- 

acterize 
his 

w
o
r
k
 

for 
the 

rest 
of 

his 

life. 

A
l
w
a
y
s
 

articulate, 
a
l
w
a
y
s
 

activist, 

a
l
w
a
y
s
 

a 
c
h
a
m
p
i
o
n
 

of 
A
m
e
r
i
c
a
n
 

art 

in 
A
m
e
r
i
c
a
n
 
m
u
s
e
u
m
s
 

(his 
n
a
m
e
 

re- 

curs 
constantly 

throughout 
Cleve- 

land 
A
m
o
r
y
’
s
 

“The 
Grand 

Old 
Mod- 

ern,” 
saga 

of 
the 

M
u
s
e
u
m
 

of 
M
o
d
e
r
n
 

Art), 
Holty 

enlarged 
his 

circle 
of 

acquaintances 
to 

include 
m
a
n
y
 

of 
his 

fellow 
students 

and 
artists. 

Interested 
both 

in 
G
e
r
m
a
n
 

expres- 

sionism 
and 

in 
c
u
b
i
s
m
 

(in 
particular 

the 
flattened, 

geometric 
kind 

prac- 

ticed 
b
y
 
Juan 

Gris), 
he 

p
r
o
v
e
d
 

him- 

self 
an 

adept 
pupil. 

As 
early 

as 
1930 

his 
“Ville 

en 

Fievre” 
is 

an 
examination 

of 
archi- 

tectural 
motifs, 

r
e
s
t
r
u
c
t
u
r
e
d
 

for 

compositional 
and 

perceptual 
purpos- 

es. 
As 

late 
as 

1945 
his 

‘Shield 
of 

Achilles” 
is 

overtly 
figurative, 

and 

still 
easily 

readable, 
-yet 

incorporat- 

ing 
m
a
n
y
 

modernist, 
even 

abstract, 

devices. 
R
e
p
r
e
s
e
n
t
i
n
g
 

the 
a
p
o
g
e
e
 

of 
this 

period 
is 

“
O
r
a
n
g
e
 
and 

Gold” 
(1942), 

a 
brilliant 

synthesis 
of 

Holty 
con- 

cerns, 
on 

loan 
from 

the 
W
h
i
t
n
e
y
 

M
u
s
e
u
m
 

of 
A
m
e
r
i
c
a
n
 

Art. 

‘By 
the 

late 
1940s 

he 
was 

combin- 

ing 
figurative 

d
r
a
w
i
n
g
 
with a

 pointil- 

listic 
use 

of 
scattered 

patches 
of 

col- 

or, 
very 

m
u
c
h
 

in 
defiance 

of 
the 

ten- 

ets 
of 

the 
n
e
w
 

romanticism, 
Ameri- 

can 
abstract-expressionism. 

B
y
 
the 

late 
1950s 

and 
early 

1960s 

his 
explorations 

of 
the 

nature 
of 

col- 

or 
had 

led 
him 

to 
create 

stained 
can- 

vases 
that 

anticipated 
the 

color-field 

w
o
r
k
 

of 
such 

y
o
u
n
g
e
r
 

stars 
as 

Helen 

Frankenthaler. 
S
o
m
e
 

of 
the 

finest 

paintings 
in 

the 
s
h
o
w
 

— 
notably 

the 

explicit 
“
R
e
d
 

Passage” 
(1958) 

and 

“*33,000” 
(1962) 

— 
e
m
e
r
g
e
d
 

from 

this 
period. 

Finally, 
b
y
 

1971’s 
s
u
p
e
r
b
 

“Prus- 

sian 
and 

Cobalt,’*in 
oil 

on 
canvas, 

he 

w
a
s
 
c
o
m
b
i
n
i
n
g
 

color 
with 

a 
passion- 

ate 
tactility, 

articulating 
his 

surface 

in 
a 

fashion 
which 

might, 
in 

other 

hands, 
have 

been 
achieved 

through 

the 
use 

of 
frozen 

watercolors. 

G
e
o
m
e
t
r
y
 
of M

o
n
d
r
i
a
n
 

His 
long 

affection 
for 

the 
g
e
o
m
e
t
-
 

ric 
concerns 

of 
M
o
n
d
r
i
a
n
 

had 
sof- 

tened 
into 

a 
g
l
o
w
i
n
g
,
 

R
o
t
h
k
o
-
e
s
q
u
e
 

absorption 
with 

color 
and 

light, 
yet 

a
l
w
a
y
s
 

as 
they 

related 
to 

w
h
a
t
 

he 

once 
called 

‘‘the 
world 

seen 
and 

sensed.” 
For 

Holty 
the 

link 
b
e
t
w
e
e
n
 

senso- 

ry 
experience 

and 
abstract 

painting 

was 
never 

broken. 
A
n
d
 

this, 
as 

he 

arrived 
at 

his 
final 

stage 
of 

true 
crea- 

tivity, 
w
a
s
 

his 
triumph. 

As 
M
i
l
w
a
u
k
e
e
 

artist 
and 

designer 

Lucia 
Stern 

put 
it 

in 
her 

recorded 

r
e
m
a
r
k
s
 

at 
the 

opening-night 
pro- 

gram: 
“J 

think 
he 

must 
have 

been 
50 

years 
old 

before 
he 

was 
doing 

some- 

thing 
that 

w
a
s
 

strictly 
original. 

That’s 
w
h
a
t
 

genius 
is 

about. 
Y
o
u
 

m
a
k
e
 

an 
original 

c
o
n
t
r
i
b
u
t
i
o
n
.
.
.
”
 

, 
JAMES 

A
U
E
R
 

a
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PENNSYLVANIA ACADEMY OF THE FINE ARTS 

MEATS TOI St Voie EsdiNOtesiik Bet PHILADELPHIA, PA. 19103 PUN Sm ES ES MAY TSN ©, 

June 10, 1975 

Mr. Edward H. Dwight 
Director 

Munson-Williams-Proctor Institute 
310 Genesee Street 
Utica, New York 13502 

Dear Mr. Dwight: 

I am fascinated by the photograph of the rather romantic 
landscape you recently sent me. I understand why you 
sent it to me since I, too, wonder whether it might be 
a work by Thomas Doughty. Certainly, the compositional 
treatment is not characteristic of Doughty's work. Nor 
are Doughty's landscapes usually as dramatic as this. 
All this is not to say that it is not by Thomas Doughty- 
The treatment of the foreground stump and broken branches, 
the grasses, the use of bright color to accentuate the 
effects of light, the winding road in the middle ground 
and the treatment of rocks suggest Doughty's hand. I know 
if I saw the painting in real life I could tell with abso- 
lute certainty whether or not it was by Doughty. If it is 
by Doughty it must have been painted circa 1829-30 when he 
was experimenting with a romantic realist type painting. 

I look forward to hearing from you about the possibility 
of seeing the original. 

Sincerely, 
= 

eZ Vig enn 

FHG/md Frank H. Godédyear, Jr. 
Curator 

P.S. I just noticed its size. Doughty very rarely painted 
such large canvases, but that does not positively militate 
against his hand. 





MUNSON-WILLIAMS-PROCTOR INSTITUTE 

310 GENESEE STREET UTICA, NEW YORK 13502 

EDWARD H. DWIGHT 

DIRECTOR 

MUSEUM OF ART June IMG ¢ 1975 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Alfred: 

As you see from the enclosed, one of the Doughty 

experts would like to see the painting. I suggest you write 

him if you would like to arrange for him to see it. 

I hope the Sully is being restored and that you and your 

family will have a pleasant summer. 

As ever, 
ve 

eats 
ae te, Oe O 

EHD/awh Edward H. Dwight, Director 





MUNSON-WILLIAMS-PROCTOR INSTITUTE 
310 GENEEEE STREET «+ UTICA, NEW YORK « TELEPHONE SW70000 

*. Frank BH. Goodyear, Jr., Curator 

fob PINE ARTS 

Jear Mr. Goodyear: 

writing Out > farge romantic lar 

cape, 7 intingo is : : 9 < intine ‘ 3 ey A 

ort ; nue, =f ISOS se SSOALES 

about seetne the painting. 

Thanks again 

EHD/awh vi Edward H. Dwight, ‘ector 





MUNSON-WILLIAMS-PROCTOR INSTITUTE 

310 GENESEE STREET UTICA, NEW YORK 13502 

EDWARD H. DWIGHT 

DIRECTOR 

MUSEUM OF ART S eptember lei Pea: 975 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Alfred: 

Thanks for your good letter of September 4th. The painting 

by Richard Andriessen is most interesting. I have never heard 

of him and cannot find anything about him in our library. I 

imagine he was a Dutch artist. 

I also sent a photograph of your large landscape to Mrs. Mary 

Takach at Syracuse University and she wrote me on August 28th, 

"at this point all I can guess atis that it has some qualities 

of a Thomas Doughty but I can't be sure until I examine the 

Original painting. Is it in the Munson-Proctor storeroom? I'd 

love to see it.” 

I wrote her that you own it, but there's not much chance that 

she'll ever get to Milwaukee. 

I hope you will send me the Sully after itis lined. I guess 

you are going to all the festivities at the new Art Center. 

All my best, 

ae 
g rhe a, eee _ 

EHD/awh Edward H. Dwight, Director 
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G
o
s
s
i
p
 

G
l
e
a
s
o
n
:
 

H
e
 

ac
ts
 

li
ke

 
hi

ms
el

f.
 

Q: 
W
h
a
t
’
s
 
J
a
c
k
i
e
 
G
l
e
a
s
o
n
 

like 
w
h
e
n
 

he’s 
not 

p
e
r
f
o
r
m
i
n
g
?
 

L.T., 

Ashville, 
N.C. 

A: Members of a golf club in Lauderhill, Fia., near Fort 

Lauderdale, 

where 

the 

self- 

described 

‘‘Great 

One’’ 

plays, 

say 

Jackie’s 

the 

kind 

of 

guy 

who 

makes 

his 

presence 

felt 

- 
both 

on 

the 

links 

and 

in 

the 

locker 

room. 

Apparently, 

the 

persona 

of 

the 

not-so-quiet 

comic 

is 
closer 

to 
the 

-_-character 

he 

created 

in 

his 

old 

- 
pretty 

Pa
t:
 

N
e
e
d
s
 

m
o
r
e
 

p
a
m
p
e
r
i
n
g
.
 

Q:
 

W
h
a
t
e
v
e
r
 

h
a
p
p
e
n
e
d
 

to
 

th
e 

K
e
n
n
e
d
y
 

si
st
er
 

w
h
o
 

w
a
s
 

m
a
r
r
i
e
d
 

to
 

Pe
te
r 

L
a
w
f
o
r
d
?
 

W
e
 

do
n’
t 

he
ar

 
m
u
c
h
 

ab
ou
t 

he
r 

a
n
y
m
o
r
e
.
 

- 
L.

A.
, 

Ph
oe
ni
x,
 

Ar
iz
. 

A:
 

Pa
t 

K
e
n
n
e
d
y
 

L
a
w
f
o
r
d
 

ke
ep

s 
a 

lo
w 

pr
of

il
e,

 
a
p
p
e
a
r
i
n
g
 

m
o
s
t
l
y
 

at
 

fa
sh

io
n 

s
h
o
w
s
 

an
d 

be
ne

fi
ts

 
fo

r 

Th
ur

sd
ay

, 
Oc
to
be
r 

13
, 

19
77

 

c
o
l
u
m
n
:
 

pet 
charities. 

W
e
 

spotted 
her, h

o
w
e
v
e
r
,
 

at 
a recent 
m
o
v
i
e
 

open- 
ing 
in 
N
e
w
 

York, 
s
u
r
r
o
u
n
d
e
d
 

b
y
 

o
t
h
e
r
 

K
e
n
n
e
d
y
 

w
o
m
e
n
 

a
n
d
 

hi
ld
re
n,
 

bu
t 

m
i
n
u
s
 

an
 

es
co
rt
. 

Wh
il
e 

sh
e’
s 

st
il

l 
st

ri
ki

ng
, 

Pa
t’

s 
o
u
t
d
o
o
r
 

li
fe

 
ha
s 

t
a
k
e
n
 

it
s 

to
ll

 
on

 
he

r 
sk

in
. 

Fr
ie

nd
s 

sa
y 

sh
e 

ou
gh

t 
to

 
fo

ll
ow

 
th

e 
e
x
a
m
p
l
e
 

of
 

he
r 

fa
bu

lo
us

 
f
o
r
m
e
r
 

si
st
er
-i
n-
la
w 

an
d 

st
ay

 
i
n
d
o
o
r
s
 

a bi
t 

m
o
r
e
 

‘a
nd

 
p
a
m
p
e
r
 

he
rs

el
f.

 T
u
r
n
e
r
:
 

A
 

m
a
n
 

in
 

h
e
r
 

li
fe

. 

Q:
 

W
h
a
t
’
s
 

th
is

 
ab
ou
t 

a 
n
e
w
 

m
a
n
 

in
 

L
a
n
a
 

T
u
r
n
e
r
’
s
 

li
fe
? 

H
a
s
n
’
t
 

sh
e 

b
e
e
n
 

m
a
r
r
i
e
d
 

m
a
n
y
 

t
i
m
e
s
?
 

-C
.Y
.,
 

A
n
n
a
p
o
l
i
s
,
 

M
d
.
 

A:
 

Tr
ue
, 

L
a
n
a
 

do
es
 

h
a
v
e
 

a 
n
e
w
 

m
a
n
 

in
 

he
r 

li
fe
. 

He
’s
 

T
a
y
l
o
r
 

Pe
ro

, 
w
h
o
 

is
 

20
 

ye
ar
s 

y
o
u
n
g
e
r
 

th
an
 

sh
e 

is
. 

H
e
 

st
ar
te
d 

of
f 

as
 

he
r 

s
e
c
r
e
t
a
r
y
 

bu
t 

is
 

n
o
w
 

be
in

g 
in
tr
od
uc
ed
 

as
 

he
r 

m
a
n
a
g
e
r
.
 

La
na

, 
56
, 

w
h
o
 

ha
s 

b
e
e
n
 

m
a
r
r
i
e
d
 

s
e
v
e
n
 

ti
me

s,
 

sa
ys

 
sh

e 
ha

s 
no

 
pl
an
s 

to
 

ge
t 

m
a
r
r
i
e
d
 

bu
t 

do
es
 

ad
mi
t,
 

‘‘
Ta
yl
or
 

is
 

th
e 

m
a
n
 

in
 

m
y
 

li
fe
.”
 

fe
ti
n 

LA
CT
 

DA
YS
 

SA
NI
TA
S 

: 

‘ 
gg
 

WA
LL
TE
X 

ro
ll

 
§ 

1st
 

Qua
lit

y 
SA
NI
TA
S 

al
so
 

vi
ny
ls
 

. 

Q:
 

W
h
a
t
’
s
 

th
is
 

I 
he

ar
 

ab
ou
t 

B
a
r
b
r
a
 

St
re

is
an

d 
be

in
g 

in
vo
lv
ed
 

in
 

th
e 

m
o
v
i
e
 

‘‘
Lo

ok
in

g 
fo
r 

Mr
. 

G
o
o
d
b
a
r
’
’
?
 

- J.
C.

, 
Fo
rt
 

W
o
r
t
h
,
 

Te
x.
 

A:
 

B
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r
b
r
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s 
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ng
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e
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n
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- 
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st
ed
 

in
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e 

Ju
di

th
 

R
o
s
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e
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in
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y
 

w
a
y
 

wi
th

 
R
i
c
h
a
r
d
 

B
r
o
o
k
s
’
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i
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ve
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io
n,

 
st

ar
ri

ng
 

D
i
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e
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e
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t
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n
.
 

N
o
t
 

th
at

 
B
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r
b
r
a
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’t
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Sh

e 
w
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n
t
e
d
 

he
r 

r
e
c
o
r
d
i
n
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of
 

‘‘
Lo
ve
 

C
o
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e
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F
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o
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U
n
e
x
p
e
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t
e
d
 

Pl
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es
’’
 

to
 

be
 

us
ed

 
on

 
th
e 

so
un

d-
 

tr
ac
k 

ov
er
 

th
e 

fi
lm

 
ti
tl
es
. 

E
v
e
n
 

t
h
o
u
g
h
 

B
a
r
b
r
a
’
s
 

a
s
s
o
c
i
a
t
i
o
n
 

w
o
u
l
d
 

a
l
m
o
s
t
 

ce
ta
in
ly
 

h
a
v
e
 

m
e
a
n
t
 

be
tt
er
 

bo
x-
of
fi
ce
 

pr
o-

 
sp
ec
ts
 

fo
r 

th
e 

m
o
v
i
e
,
 

B
r
o
o
k
s
 

fe
lt
 

th
e 

us
e 

of
 

he
r 

vo
ic

e 
w
o
u
l
d
 

h
a
v
e
 

le
d 

pe
op
le
 

to
 

th
in
k 

sh
e 

wa
s 

ac
- 

tu
al

ly
 

in
 

th
e 

m
o
v
i
e
 

- 
a
n
d
 

he
 

re
- 

G
l
e
a
s
o
n
 

is
 

lo
ud
 

je
ct

ed
 

th
e 

id
ea
. 

Fi
lm
’s
 

sc
or
e 

wi
ll

, 
h
o
w
e
v
e
r
,
 

in
cl
ud
e 

B
a
c
h
 

a
n
d
 

B
e
e
t
h
o
v
e
n
 

ex
ce
rp
ts
, 

a
n
d
 

ev
en

 
B
a
r
b
r
a
 

ca
n’
t 

c
o
m
p
e
t
e
 

wi
th
 

th
os
e 

tw
o.
 

Q:
 

Is
 

N
e
l
s
o
n
 

R
o
c
k
e
f
e
l
l
e
r
 

co
n-
 

si
de
ri
ng
 

a 
re

tu
rn

 
to
 

pu
bl
ic
 

li
fe
? 

- 
L.
B.
, 

N
e
w
 

Y
o
r
k
 

A:
 

S
o
m
e
 

p
e
o
p
l
e
 

w
h
o
 

se
e 

R
o
c
k
y
 

of
te

n 
sa
y 

he
’s
 

ch
af

in
g 

at
 

th
e 

bi
t,
 

an
d 

s
e
e
m
s
 

ea
ge
r 

to
 

ge
t 

b
a
c
k
 

in
 

ha
rn
es
s.
 

T
h
e
y
 

cl
ai
m 

th
at
, 

wh
il
e 

no
t 

d
e
p
r
e
s
s
e
d
,
 

he
 

do
es
 

s
e
e
m
 

ra
th

er
 

at
 

se
a 

an
d 

is
 

‘“
‘l
oo
ki
ng
 

fo
r 

ac
ti
on
.’
’ 

He
’s
 

69
, 

b
y
 

th
e 

wa
y.
 

R
o
b
i
n
 

A
d
a
m
s
 

Sl
oa
n 

w
e
l
c
o
m
e
s
 

q
u
e
s
t
i
o
n
s
 

f
r
o
m
 

r
e
a
d
e
r
s
.
 

W
h
i
l
e
 

Sl
oa
n 

c
a
n
n
o
t
 

p
r
o
v
i
d
e
 

in
di

vi
du

al
 

a
n
s
w
e
r
s
,
 

qu
es

ti
on

s 
of

 
g
e
n
e
r
a
l
 

in
- 

te
re
st
 

wi
ll

 
be

 
us
ed
 

in
 

th
e 

c
o
l
u
m
n
.
 

Wr
it
e 

to
 

R
o
b
i
n
 

A
d
a
m
s
 

Sl
oa
n,
 

c
a
r
e
 

of
 

th
is
 

n
e
w
s
p
a
p
e
r
.
 

F
O
R
 

T
H
E
 

U
L
T
I
M
A
T
E
 

IN
 

Q
U
A
L
I
T
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CITY ART MUSEUM OF SAINT LOUIS ST. LOUIS MISSOURL 63105 
TELEPHONE (314) 721-0067 

SHIPPER Dr. Alfred Bader No.E 
c/o Aldrich Chemical Co., Inc. 
940 West St. Paul Avenue 

Milwaukee, Wisconsin 32233 
ENTRY RECORD 

packer: Milwaukee Art Center 

REF. 

OWNER (lf other than shipper) 

VIA Emery Air Freight B/L NO. 

PREPAID [_ | CoLLect [| NO. CASES OR PKGS. WEIGHT 

NUMBER a OBJECT CONDITION UPON RECEIPT VALUE 

2964.1 LANDSCAPE 

Wialiam Sonntag 

oil on canvas 

2064/2 TORSO OF A MALE 

Richard Andriessen 

oil on canvas 

THE ABOVE HAS BEEN RECEIVED BY THE CITY ART MUSEUM FOR . 1s 

PAINTING IN THE MI 

DATE RECEIVED _1i/Io/76 py \UtNeve COAUD ee ae 

ART OBJECTS RECEIVED BY THE MUSEUM ARE NOT INSURED EXCEPT BY WRITTEN AGREEMENT 

RECEIPT 





The St. Louis Art Museum 

Mr. Alfred Bader, President 

Aldrich Chemical Company 

940 West St. Paul Avenue 

Milwaukee, Wisconsin 52233 

Dear Mr. Bader: 

I understand that The Milwaukee Art Center has agreéd to crate and 

ship the two paintings that you have so graciously lent to us for 

the exhibition Currents of Expansion: Painting in the Midwest, 1820-1940. 

I am enclosing our certificate of insurance. 

We are looking forward to receiving these paintings: 

Torso of a Male Richard Andriessen 

Landscape William Sontag. 

Sincerely 

Mary-Edgar Patton 

Registrar 

enclosure: 

: — Fe 7 2 RECEIVEL 
m TW fee bee 

Ais 

UY VU 

Ait Wad 4 
we oy Ok 

Temporary Offices 6665Delmar Blvd. St. Louis, Missouri63130 Telephone 314 721-0067 





HUNGTEN GaON TT. ES LOCcK 

INSURANCE 

(OO CONNECTICUT AVENUE, N. W. 

WASHINGTON, DO. C. 20036 

LLOYOS OF LONDON TELEPHONE: (202) 223-0673 

FACILITIES CABLES: HUNTBLOCK 

CERTIFICATE OF INSURANCE 

This memorandum is for information only; it is not a contract of insurance but attests that a policy as numbered 

herein, and as it stands at the date of this certificate, has been issued by the Company. Said policy is subject to change 

by endorsement and to assignment and cancellation in accordance with its terms. 

The following is information from the policy 

Amount $ 18,000.00 Rate Premium $ 

In consideration of the stipulations herein named and of the above stated premium, 

St. Louis Art Museum 
Does Insure 

WUcetaridrers is Forest Park, St. Louis, Missouri 

from the | ‘Ist day of November 1976 , at noon, 

tothe 30th day of April 1977 , at noon, 

Standard Time at place of issuance, to an amount not exceeding the amount above specified, 

on the following described property: Standard all risk wall to wall insurance on the 
following works of art on loan to the St. Louis Art Museum for their "Currents 
of Expansion" Exhibition: 

Sontag LANDSCAPE B12: 000). 00 

Andriessen TORSO OF A MALE 6,000.00 

Certificate issued to: 

Dr. Alfred Bader, President 

Aldrich Chemical Company 

Milwaukee, Wisconsin 52233 Aetna Insurance Company 

Signed Many - Klee “reRehicy No. IMF 95 29 37 

Maryn P 
Mary-Edgar Patton 

Registrar HIT 1/76 





Professor Howard Merritt 

Department of Fine Arts 

COLLEGE OF ARTS AND SCIENCE 

THE UNIVERSITY OF ROCHESTER 

fiver Campus Station 

Rochester, N. Y. 14627 

Dear Howard: 

Many thanks for writing about the Cole (?). I'm sending 

a copy of your letter to the owner of this painting. He is 

Dr. Alfred R. Bader, President, ALDRICH CHEMICAL CO, 

INC., 940 West St. Paul Avenue, Milwaukee, Wisconsin, 

53233. I believe he has decided to have the landscape 

restored in Europe and could send you a better photograph 

after restoration. I will leave that up to him. 

NS C 

Enclosed is a photograph for your research on M. E. D. Brown, 
3 bs 

It is signed and dated, but we don't own the painting ana co 

not know who does or how we got the negative, 

Please let me know the name and address of the owner if you 

have it. It looks like a Mohawk Valley landscépe. 

Have a pleasant summer. 

As ever, 

EHD/awh Edward H. Dwight, Director 

enclosure 

cc: Dr. Bader 





DEPARTMENT OF 

Circ 
ALCEIVE N Gl a a 177 Witied tii, 

(CELPSINTV ERS PY SCOPSROCHES FER 
COLLEGE OF ARTS AND SCIENCE 

RIVER CAMPUS STATION 

ROCHESTER, NEW YORK 14627 

FINE ARTS 

10 June 1971 

en in Europe and find your letter 
» 1 can't tell enough from the 
a 
figures don't look like Cole h 

ut the general mood could be his. 
the information about it on the back? 

that and a better photo perhaps I 
more definite. 

to see you some time this summer. 

Best regards, 

Howard 

yeal opinion as to Dr. Bader's 

ee 





sistant 
ednn 

y Moure . Nancy 
Curator 

Pmerican Art Department 

Dear Mrs. 

Thi sic tt 

Pe ef 

4s + 
ae , 

a1 4 of ' 
c/¢ 3 

¥ a 
WiLSCC 33 

Ta ; 
LA aids 5 

sai 
VaLLeCLy 

very nara 

sum has no works by Robert Swain Gifford 

eles County Museum of Art 

1ire Blvd. 

les, California 90036 

Moure: 

most intriguing Sonntags I have seen, 

ly lit panoramic river view owned by Dr 

ch Chemical Company, 940 West St. Paul 

53233. 

ee both names appearing in the annual exhib 
nei 7 

in Springfield, Massachusetts. Giiis va 
q 

ro find and the G. W. Smith Museum has 

yours, 
f 

- 

Brown 

Collections 

° 
4 

4 

Alfred Bader“ 

Stre 

MAR 1 4 

ALDRICH CHEMICAL CO., ING 

or William Sonnt 

A eT on 
. Alfred bader, 

ro) 
A : 

. Milwaukee 

RECEIVED 
1973 

Qo ane 

9 





May 12, 1972 

Mr. Mitchell A. Wilder 

Director 

é Amon Carter Museum of Western Art 

3501 Camp Bowie Blvd. 

P.O. Box 2365 

Fort Worth, Texas 76101 

Dear Mr. Wilder: 

Mr. Tracy Atkinson, the Director of the Milwaukee Art Center, has kindly 

suggested that you might be able to help me in identifying a water color with 

an Indian and a trapper. I enclose photograph and would much appreciate 

your help. 

I remain, 

Yours sincerely, 
4 

Alfred Bader 









CincinnatiArt Museum Cincinnati, Ohio 45202 Telephone 513-721-5204 

May 12, 1978 

Dr. Alfred R. Bader 

Aldrich Chemical Company, Inc. 

940 West St. Paul Avenue 

Milwaukee, WI 53233 

Dear Dr. Bader: 

The Museum's Librarian, Pat Rutledge, gave me your letter concerning a 

painting, possibly by Frank Duveneck. I am sorry to be so late in 

answering it. 

Judging from the photograph, the painting is probably not by Duveneck. 

While it exhibits the realism associated with the artist, I do not 

think that the brush strokes or the pose are typical of Duveneck's 

style. 

I am sorry not to be more hopeful. 

Sincerely, } 

‘) / 
f) (gre 

j 
{/ Vv AYvng 

ALZ4LLY (Ak iC 

DG. cst (Mrs. ) DLaay Carter 

Associate Curator of Painting 

John W. Warrington, President Millard F. Rogers, Jr., Director 





aeSeR 
Re 
rt 

DEBE DTIE INI DIITIE MIDE DIA ENNIS IEIN TE ISVSSAESA PEW PEW NED EME WE MDE MEDD LVEPA PVRS OMENS UIE FEI MEAT EI eNE Qe ENE Vee 

Bsees 

aps 

BSSeaSSZSSSERSE 

caamae 
a> aS 

Desai 

= 

DBBAAS sx = 

RR DBE OS ae ET es 

LESS Ss BS SSS SS SS 

= nk SSS 

_—— 
= 

= Sar 

EL 

> RR AW 

— 

a SSS Ss eS SRBRRz A 

ae 

es aseeeececaz Snsacae 



H a MAR fe MAR 18 AAR TS 

ag 

ee ee 

j= pam te aes=— 

MIDI DESO DDI ISIE 

= Ss 

A ft a GS A A AN Ee 

SSRN dat Fi St) Sk os Fe 

=SS2 2] 

— a= = 

Cease = Ses 

i 
ely 

! 
' 

Beds rod) a esl ew fe ADEE EDL VANS SCE 

— 

fi cfs 

See 
space 

Sen een a os a en 

= 

Po conpecterse =e 

j 
# t Af 
ti. x , fine x + yaa ee <a t Sn ad ee ey YN Yt ey merger] ol Tana) poeta SSS IO SOD SSO eae SSS Jes ae nice aeiienion : 







September 25, 1972 

Mr. Alfred Bader 

Aldrich Chemical Company, Inc. 

940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Mr. Bader: 

| have your letter of September 13 which has found its way around to my office 

as Mr. Wilder is currently out of the city on vacation. The painting that you have 

seems to be a most interesting piece of naive artistry. | cannot identify the hand, 

but would suggest that it is a copy executed by an untrained painter of Albert 

Bierstadt's THE ROCKY MOUNTAINS. The Bierstadt painting is owned by the 

Metropolitan Museum and | enclose a xerox page from their recent exhibition of 

nineteenth century American painting which outlines a little of its history. 

This was one of Bierstadt's most famous paintings. A wide variety of prints were 

made of this picture in the nineteenth century and the artist of your painting may 

well have copied it from either a lithograph or metal plate engraving. 

In February of 1973 | am making a lecture in St. Louis on The Rocky Mountain School 

of Painting. Your picture would make a fascinating addition to my list of folk 

artists who painted the western scene. Do you, by chance, have a slide that | 

might purchase. 

Thanks for your help in this matter. | hope my suggestions are useful. 

Sincerely yours, 

Pefer Udi 7 

Curator of Collections 

PHH:flt 

enclosure 





S24 The Rocky Mountains 

ee EE ee atthe: CRE 

Albert Biersiadt 

In 1859 Bierstadt joined Colonel Frederick Wil- 

liam Lander’s expedition to survey an overland 

wagon route to the Far West, Jn a letier dated 

“ROCKY MOUNTAINS, fufy 10, 1859," he wrote: 

“The mountains are very fine; as seen from the 

plains, they resemble very much the Bernese 

Alps, .. . They are of a granite formation, 

{ summits, covered with snow and their jagge 

mingling with the clouds, .. . the cotton-woud, 

lining the river banks, the aspen, and several 

species of the fir and the pine, ... the Indians 

are still as they were hundreds of years ago, and 

now is the time to paint them, .. .” Bierstact 

spent the summer of 7859 in the Wind River 

Range, Nebraska Territory. The Rocky Mountains, 

painted in 1863, is based on studies and sketches 

made at that time. tt is a view of the western 

slope of the range, with Mount Lander (now 

Frémont Peak) in the central distance. In the 

foreground a band of Shoshone Indians camps 

near the headwaters of the Green River. This is 

one of the earliest and most popular of the large, 

panoramic studio pictures, combining extreme 

accuracy of detail with a melodramatic sense of 

nature, that established Bierstadt’s reputation 

during his lifetime. 

Gil. on canvas, 73"/4 x 1207/4 inches 

Signed and dated (lower right): A. Sierstadt 

71863 

The Metropolitan Museum of Ast, Rogers Fund, 

07.423 





FOGG 
HARVA NIVERSITY CAMBRIDGE, MASSACHI 

13 April, 1978 

Dr. Alfred Bader 

Aldrich Chemical Co. 

940 West St. Paul Avenue 

Milwaukee, Wisconsin 

Dear Alfred, 

The picture has arrived and I still like it as much as 

I did when I saw it in your plant. Yet some scholars in 
American art who happened to be here looked at it and gave 
a rather negative opinion. The question that came up immediately 
was both about the work of the restorer and about the indication 

you had given me that the canvas was tested and turned out to 

be a New York canvas of the 1820's. Do you have any documentation 
about this test? We tried to look on the back of the canvas with 
infrared in order to see whether there was a stamp, but could not 

find anything. We have not yet been in contact with Barbara Novak 

because we wanted to test out the work on the local scholars of 
American art first. I will let you know about the outcome of 

further investigations. 

Thou yo “ae srk fa Very Sincerely yours, 

: a fy a 

| Leo ‘Lt we | Konrad Oberhuber 
Curator of Drawings 

KO/ms 
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MUNSON-WILLIAMS-PROCTOR INSTITUTE 

310 GENESEE STREET UTICA, NEW YORK 13502 

EDWARD H. DWIGHT 

DIRECTOR 

MUSEUM OF ART March 14, 1979 

Dr, Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Alfred: 

Thanks for sending a photograph of the portrait of an 

attractive girl. I'll check at the Frick Library the next 

chance I get. I'm not certain who painted it, possibly 

Henry Inman. 

Wish I could look over your American paintings — 

EHD/awh Edward H. Dwight 

Director 
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ANN D. WAGER 

STEPHEN H. KORNHAUSER 

WAGER & KORNHAUSER 
ART CONSERVATORS 

22 MAIN STREET - COOPERSTOWN, NEW YORK 13326 - (607) 547-5600 

OWNER: Munson-Williams-Proctor Institute 

TITLE: Artist's Wfie and Children 

ARTIST: att. to George deForest Brush 

DIMENSTONS: 29" x 29" (off square) 

SUPPORT: fabric attached to Masonite 

MEDIUM: oil 

SURFACE FILM: natural resin varnish 

SIGNATURE: none 

DATE OF EXAMINATION: May 24, 1977 

CONDITION 

The painting has become detached from its Masonite backing board along 

the top edge. Adhesive in the area of detachment appears to be a wax: 

There is a small hole through the painting and the backing board at top 

center. The paint film is severely cupped, particularly in the (Ojo) FenKe lane 

quarter. 

The very heavy, discolored varrish covers overpaint in the faces of all 

three figures and throughout the background. The overpaint appears to 

cover cupped or abraded areas of the paint rather than losses. 

PROPOSED TREATMENT 

Take condition photographs before, during, and after treatment. 

Remove varnish and overpaint to extent safely possible with combinations 

of organic solvents. Attach a protective facing of Japanese tissue with 

a water soluble paste reinforced with resin solutions. 

Remove the Masonite backing board. If the wax adhesive was used throughout 

the previous treatment, the board should be easily removed with applica- 

tions of heat. If the wax was used only as a temporary repair in the 

areas of detachment and another type of adhesive was used originally, 

the board will have to be removed with chisel and scalpel. 

Infuse painting with a wax-resin adhesive and moisture in order to re- 

duce cupping of the paint film. Attach a lining canvas to the reverse 

of the original with a wax-resin adhesive. Attach lined painting to a 

solid support. 

Apply isolating coat of synthetic resin varnish. Fill any areas of paint 

loss with a gesso putty. Inpaint fills and abrasions with pigments ground 

in synthetic resins. Apply final protective coats of synthetic resin 

varnish. 

Attach protective stripping to the edges of the solid support. 

COST OF TREATMENT: $700-1000.00 





By Waldon R. Porterfield 

of The Journal Staff 

Robert Edge Pine, born in 1739, 
was a British artist who finally be- 
came the painter of the American 
Revolution. 

He came from an artistic family 
and was associated from childhood 
with painters. His father, John Pine, 
a well known engraver, was stout 
and jovial, but his son was recalled as 
a little man of irritable disposition. 
Instructed by his father, Pine early 
attained recognition as a painter of 
ability. He was always interested in 
the theater, and his first known 
paintings were of actors and actress- 
es in widely-known characters, 

Pine received a prize of 100 guin- 
eas in 1760 for his painting of “The 
Surrender of Calais.”” The money was 
offered for the best historical work. 

He won the same prize again in 
1763 for his painting “Canute Rebuk- 
ing His Courtiers.” 

Withdrew from society 
In 1772 because ‘‘of an insult from 

the president,” he withdrew from 
the Royal Society and thereafter ex- 
hibited in the Royal Academy. 

In 1782 he showed in London a 
series of paintings illustrating scenes 
from Shakespeare. He brought this 
collection with him to America and 
exhibited it in the State House in 
Philadelphia, possibly the earliest 
exhibition of paintings ever dis- 
played in the US. Two portraits in 
his collection showed the actor Gar- 
rick — one now being in the Nation- 
al Portrait Gallery in London and the 
other in the New York Public Li- 
brary. 

Pine was a close friend of John 
Wilkes, whose principles he es- 
poused, and he was very much in 
sympathy with the American cause. 

Pine left England in 1784, carrying 
with him a valuable piece of paper — 

And for the man who has everything, 

Robert Pine’s portraits of George Washington and his 

George Washington Parke Custis 

Artist portrayed heroes 
of American Revolution 

a letter of introduction to George 
Washington. It had been written by a 
Virginia landowner, William Fairfax, 
an old friend and neighbor of Wash- 
ington. The letter said Pine was a 
“fine a gentleman can be, but he 
made so many enemies in this selfish 
nation that he is compelled to go to 
America to seek bread in this profes- 
sion tho he is of the first Artists in 
the Isle.” 

Brought art treasure 
With Pine came his wife and two 

daughters, all of whom are said to 
have been diminutive like himself — 
almost dwarfs. He also brought an 
art treasure, one of the earliest casts 
of the Venus de Medici, but since 
“the manners of the country at that 
time would not tolerate the public 
exhibition of such a nude figure,” it 
was kept shut up in its case and only 
shown privately. 

Pine’s leaving England was a sad 
thing for an established artist, but it 
was a fine start for a brief, but ex- 
tremely. productive period, during 
which he immortalized American 
revolutionary heroes and statesmen. 
They included Gen. Washington, 
Benjamin Franklin and Robert Morris 
and Thomas Stone, both signers of 
the Declaration of Independence. 

According to Robert G. Stewart, a 
curator at the Smithsonian Institu- 
tion’s National Portrait Gallery, the 
importance of Pine’s work now is 
that it ‘conveys a strong insight into 
the men who created this nation.” 

Little was known about Pine until 
recently. Some years ago, after the 
Smithsonian Portrait Gallery was 
given its first Pine portraits — of 
Stone and his wife — Stewart began 
researching the artist’s life, both in 
America and England. He soon decid- 
ed that a huge gap existed in Ameri- 
can art history — nothing had been 
published about the painter. 

% 

dopted grandson, 

Although the subjects he painted 
were important, Pine’s portraits usu- 
ally were unknown because few of 
them survived. However, once Stew- 
art found a portrait of Robert Morris, 
the Portrait Gallery decided it should 
hold a show for the works of this 
almost forgotten artist. 

Long rivalry 
After his early recognition in Eng- 

land, Pine failed to be elected to the 
Royal Academy. This was perhaps 
because of a long rivalry with Sir 
Joshua Reynolds, another leading 
portraitist, or maybe because of 
Pine’s extremely cantankerous tem- 
perament and well voiced anti-mon- 
archist policies. 

Although Pine lived only a short 
time in America — he died in 1788 
— he accomplished much, says 
Stewart. 

In connection with an exhibition 
of his work, Pine published the first 
recorded catalog in the US. He was 
the first person in America to build 
an art gallery, and, despite his few 
years here, he did at least 88 por- 
traits and partly finished four large 
historical paintings. 

Pine had to travel to do some por- 

Turn to page 2 
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A STORM- 
TROOPER! _LERNA 
HAS GETRAYED 
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Soaping the tube 

By William and Mary Morris 

Q. I’m a bit ashamed to admit it, 
since I am well educated — with a 
college degree — and really should 
spend my spare time reading good 
books. But the fact is that I have be- 
come hopelessly addicted to a couple 
of soap operas and spend at least an 
hour and a half each day mesmerized 
before the tube. My question: How 
did they come to be called “soap op- 
eras’? — Anonymous, Pittsburgh. 

A. This goes back to the early days 
of network radio, when the program- 
ers resorted to suspense serials to fill 
the daytime hours. ‘“‘Mary Noble, 
Backstage Wife,” ‘Young Widder 
Brown” and “Our Gal Sunday” were 
among the most notable and long- 
running of these sentimental sensa- 
tion-packed cliff-hangers. 

hese serials had in common the 

of them were 

LisTEN TO THE STORE MANAGER 
IF THE WEATHER TURNS COLD AND 

{ \T'S SNOWING’ 
BAH ! NOBODY'S IN THE 
MOOD TO GO SHOPPING 
WHEN iT SNOWS ¢ 

MAYBE NOT, CALUS/ 
wHE'S GOING RIGHT 

ON BY! LET'S SEE 
WHAT WE%S UP TO! 
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tion, better-than-run-of-the-mill act- 
ing, and oodles of sex. Though they 
have multiple sponsorship as a rule, 
the soap makers are still heavily rep- 
resented. Indeed, one of CBS’s major 
hour-long afternoon entries is actual- 
ly produced by Procter and Gamble. 

Q. In a 1930s gangster movie re- 
cently shown on TV, a cop threat- 

Firestone 
HEADQUARTERS 
We have all the deals the 
other Firestone dealers 
talk about. 

Available in 
Most Sizes 

Ate | RADIALS & 
REGULARS 

New! Jown k County * 
Fiber Glass Belted Radials 
Available in Most Sizes 

ALSO 
Blemished Firestone Deluxe 

Champion Double Belted Tires 

OPEN dally, 8 a.m, to 4:30 p.m. 
Thurs., 8 a.m. to 8 p.m, Closed Sat. 

IDEAL te INC. 
4401 W. FOND DU LAC 
Phone 442-4237 

PRISCILLA’S POP By Al Vermeer 

I'M REALLY - STUCK 
FOR A SERMON 

HEY! \SN'T WHAT'S A CRASHED ESCAPE GLIDER! 
HE HEAPING THAT THING | AN? I'VE GOT A HUNCH WE 
FOR THE HE pone 

[SAFETY | 
IEA DQUARIENS 

PEN MON., WED., THURS., FRI., 9:30 A.M. to 9 P. M. 

WEEK / 

“MISCONCEPTIONS, 
ABOUT THE CHURCH.” 

KNOW WHO CAME INIT/ 

Wy) 

2 ©1979 20th Century-Fox & Black Falcon. Bist by L.A. Times S L.A. Times Synd. 

WORDS. WiT a AND WiSDom 
ened to send a crook “up the river.” 
He meant to jail, of course, but 
where did the expression come from? 
— Fred Palmer, Omaha. 

A. From the fact that one of the 
nation’s most feared penitentiaries, 
Sing Sing, was just a short way “up 
the river” from New York City. 

United Feature Syndicate 

° SAFETY TOE. 

¢ ‘‘Sweat-Proof” Insole 

¢ Slip-Resistant 

° Oil-Resistant 

* Lightweight and 
Flexible 

TUES., SAT., 9:30 A.M. to 6 P.M 
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The Metropolitan Museum of Art 

Fifth Avenue at 82nd Street, New York, N.Y. 10028 212-TR 9-5500 

April 24, 1978 

Dr. Alfred R. Bader 

President 

Aldrich Chemical Company, Inc. 

940 West St. Paul Ave. 
Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

I was so delighted to receive your kind letter and the collection 

catalogue, which arrived safely. My husband, who is also an art 

historian, and I have developed quite an art library, and I must 

confess that collection catalogues, particularly of outstanding personal 

collections, are of the greatest interest to us. Many thanks! 

Enclosed is a photograph of our painting -- I meant to send you 

one the last time I wrote. 

I should also mention that Mr. Quick is organizing a major exhibi- 

tion of American artists trained in Munich, which will open shortly in 

Oakland, A major catalogue will accompany the exhibition. 

I wish you the best of luck with your painting. 

Sincerely, 

Doreen Burke 

Assistant Curator 
American Paintings and Sculpture 
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5905 Wilshire Boulevard, Los Angeles, California 90036 Telepnone 937-4250 

July 23, 1978 

Dr. Alfred Bader 

Aldrich Chemical Company, Inc. 
940 West St. Paul Ave. 

Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

Please forgive me for my delay in responding to your letter of April 20. 
| felt | should do as much research as possible before attempting an opinion 
on your painting. 

The subject of your painting is quite familiar to me. Enough portraits 
of her by art students in Munich during the 1870s and early 1880s have come 
to my attention, that | have concluded that she must have been a professional 
model at the Academy. The old man in your painting by Richard Andriessen 
is another such, who turns up many times. 

Frank Duveneck's name is generally ascribed to almost any painting of 
the Munich school of this period which turns up in this country. It is applied 
with the same generosity and imprecision that the name of Rembrandt was used 
a century ago. Unfortunately, we have not yet brought art historical certainty 
to most periods of American art. 

In my opinion, your painting is almost certainly not by Duveneck. 

It is no doubt by a pupil of the Munich Academy in the period 1875-1885, 
perhaps one studying under Professor Wilhelm von Diez. As you know, works 
by art students generally look similar, since they are still learning, and have 

not yet developed a distinct artistic personality, in most cases. Thus it is 

usually difficult to sort out the work of different pupils of the same professor. 

| would not attempt, at this point, to ascribe your painting to any particular 
artist. 

If | may, | should like to keep your photograph for my files. As | 
continue to gather information about this group of artists, perhaps | may 

at some point come across a signed work which is close enough to serve as 
a basis of attribution for your painting. | shall certainly let you know if 
that happens. 





Dr. Alfred Bader 

July 23, 1978 
Page 2 

Have you visited the Munich school exhibition with your two paint- 
ings inmind? | can imagine it must have been of particular interest to you. 

| do not know whether you might happen to remember that | came to 
visit you and see your collection one winter afternoon, at least two years 

ago. You were kind enough to ask me to join you for supper, and then take 
me to the airport. | remain grateful to you for your kind hospitality. 

Sincerely yours, 

MAQ:ra Michael A. Quick 

Curator of American Art 

cc: Doreen Burke 
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[ recently a fourteen very fine po drawings b ard 
Andriessen, as well as many naller sketches and some oil studies. 

Ai you ever co find out who painted my portrait of an old woman, 

please do let me know. 

o + Best personal regards. 

Sincerely, 

Alfred Bader 

AB/lsm 





Doreen Burke 

Assistant co rator 

can Paintings and Sculpture 

The } Mietr Viatttda Museum of Art 

Fifth Avenue at 82nd St. 

New York, NY 10028 

At zw 
- Les | ® © wa @ S ¢ 2) @ G sincere thanks for your detailed and most interesting 

| on paper which | had thought 

might be a study for the 

. ~- aria - 

As a small token of my appreciation for your kindness, I am sending 

collection which, stature not dealing with American 
oOo 

still be of interest painting migh 

people such as you which makes Sbhiewtin z such a great pleasu 

I will of course write to. Mr.; Michael Quick, 

a 
May I ask you for one more favor: could you please send me a black 

and white photograph of the painting at the Met which had been attributed 

re 1 about paintings to certain that my 

work, on paper, is not a copy and as the inscription is in English, it is 

likely to be by an American artist who had studied in Munich. Conceiv- 

ably your painting is a pastiche after this painting on paper, and it would 

interesting to be able to compare. 

*k. I think ] know eno. 

Again with many thanks for your help and best personal regards, I remain 

Yours sincerely, 

Alfred Bader 

AB/lsm 





The Metropolitan Museum of Art 

Fifth Avenue at 82nd Street, New York, N.Y. 10028 212-TR 9-5500 

April 11, 1978 

Dr. Alfred R. Bader 

President 

Aldrich Chemical Company, Inc. 

940 West St. Paul Avenue 
Milwaukee, Wisconsin 53233 

Dear Dr. Bader: 

Professor Begeman and John Howat, Curator of the American paintings 

department, have forwarded your request for information about Frank 

Duveneck to me for response, as my specialty is late nineteenth century 

painting. 

The painting illustrated in the xerox enclosed in your letter is 

indeed Portrait of an Old Woman (23.243), formerly attributed to Frank 
Duveneck. The authenticity of this portrait has been in question since 

its acquisition in 1923. It has been variously dated within the decade 

of the 1870s, and its model identified, almost certainly incorrectly, as 

both the artist's landlady in Germany and Maria da Pontremoli of Florence. 

The painter, Martin Rettig (188-1956), a Duveneck student, was 
among the first to voice doubts about the Duveneck attribution. The 

Cincinnati Times Star (Feb. 16, 1924) reported his comments after viewing 
it in New York. I'll stake my reputation on the assertion that it is no 

Duveneck," he said. "I knew Duveneck, and I know Duveneck's work. My 
studio was next to his for ten years .... Only one detail need be noticed 

to convince anyone ... that he never did it. The hands show the crudest 

and most inexpert painting ... The signature of this picture is, in my 

opinion, a plain forgery. The capital letters of the name are distinctly 

and perceptibly different from the letters Duveneck used in signing his 

works." The same reporter noted that another "art expert in New York is 
reported to have declared that the picture was actually without a signature 

when it was first seen in New York." This later assertion is supported 
by scientific information: although the inscription "Miinchen" is authentic, 
the signature FDuveneck" was merely added above the varnish layer and is only 

faintly visible with the aid of ultra violet light. 

It seems likely that this painting was actually done by an artist 

working in Munich, after 1870, but possibly as late as 1890 or 1900. Given 
the international character of this city's art community during the late 

nineteenth century, it is impossible to speculate on the national origin 

of its author. 





Metropolitan painting. 

Judging from the photograph you provided, I would doubt that the Met- 

ropolitan painting and the one in your collection are by the same artist. 
However, I would suggest that you contact an authority on American 

artists who studied in Munich -- Michael Quick, Curator of American Art 

at the Los Angeles County Museum of Art. 

the subject. 

Thank you for your interest and I am sorry that I couldn't be more 

helpful. I am taking the liberty of keeping your photograph for our 

files. 

Sincerely, 

Gruwbuke 
Doreen Burke 

Another painting given to Duveneck appears to be related to the 

For an illustration, see the sales catalogue, 

American Art Association, New York, May 10 and 11, 1933, Oil Paintings 

...From Private Collections and Other Sources , p. 46 

He is most knowledgeable on 

Assistant Curator 

American Paintings and Sculpture 
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Camera's influence detailed in Marquette show 
From Page 1 

kind of precise observation of nature 
and detailed rendering of Renais- 
sance-style perspective that was lat- 
er gaptured so effortlessly on film. 

ily later, with the work of Fox- 
Talifot and others, did the develop- 
mejftof photographic chemistry lead 

inéyjtably to the conventions in- 
volved in photo-mechanical image 
making — from the gauzy grandeur 
of the 19th-century pictorial esthetic 
thrpagh the documentary and fine- 
artpillses of today. 

ether the photographic chicken 
or Me painterly egg emerged first is 
a spholarly battle that will surely not 
be'fésolved in these columns. 

What matters, in the case of this 
most interesting, if selective, survey, 
is that over the last century and a 
third many influences — among 
them the film camera — have caused 
us to change the way we, and the 
artists we admire, look at the world 
around us. 

There's an almost linear progres- 
sion, in the early years of the chro- 
nology, from the minified figures and 
magnified landscapes of Sonntag and 
Durand to the eloquently executed 
close-up character studies of Duve- 
neck and Homer. 

Indeed, Homer's “Watermelon 
Boys” of 1876 is a perfect example of 
how a modestly conceived painting 
becomes great. It is monumental but 

human, beautiful and moving with- 

out being either precious or senti- 
mental, Its subject matter — white 
and black youths eating watermelon 
in a field — is handled in a sophisti- 
cated fashion, yet it is in many ways 
the epitomization of 19th-century 
innocence. 

Portrait by Eakins 
Another 19th-century canvas that 

Pleases 20th-century tastes is the 
sparsely detailed and vigorously 
painterly “Portrait of Professor 
Marks" of Thomas Eakins (1844- 
1916), 

Eakins, who learned composition 
from his mentor, the French acade- 
mician, Gerome, is seen here going 
about his business in a manner that 
points up his dedication to structural 
Strength and deep psychological 
validity. The study is perhaps the 
more persuasive because it is unfin- 
ished. 

An oil that is being put on public 
display for the first time in this show 
is John Singer Sargent’s undated 
“Male Model,” on loan from the Met- 
ropolitan Museum of Art. 

This is a long-ignored canvas that 
might well have scandalized the 
more genteel public of its day, but 
which fascinates us because it shows 
a Sargent less concerned with super- 
ficials than with the raw vitality of 
the body. 

Sargent is back at his old, tongue- 
in-cheek tricks with his 1887 portrait 

of “Gen. Lucius Fairchild,” all medals 
and uniform and supercilious expres- 
sion. We learn more about the pomp- 
ous Fairchild, one is sure, than the 
general suspected was being con- 
veyed by his wily — and expensive 
— interpreter. 

By contrast, George H. Hall’s “The 
Turner's Shop” (1880) is mannered 
and a trifle overfinished, very much a 
dated curiosity with its laboriously 
detailed interior, diligent artisans and 
flirting maidens. 

Weary and twisted 
One of the powerful surprises of 

the survey, drawn from a local col- 
lection, is Richard Andriessen's wea- 
Ty and twisted “Torso of a Male” 
(1881), which adapts the techniques 
of saintly portraiture to contempo- 
Tary purposes 

Once we cross the aisle, so to 
speak, to figurative paintings of the 
last 30 years, the influence of the 
camera is seen to grow — but by no 
means overwhelmingly. 

Certainly Alfred Leslie's superb 
“Fig Newtons and Milk" (1980) owes 
more to the Baroque than to the 
Bronica. And Jack Beal's equally per- 
suasive “Hope, Faith and Charity” 
(1977-78) is more a child of manner- 
ism than of the Minolta 

But one would be hard put to deny 
that Robert Bechtle’s “Sacramento 
Montego” (1980), with its sacred trio 
of middle-aged man, tract home and 

S Barbara 

Collages and 
Serigraphs 

at 

P Fort Washington Rd, 
julice, WI 53217 Tues.-Fri 

Sot, 
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Mickey 

?KOHL MYERS 
Recent 
Prints 

exhibit continues through October 24, 

ENER GALLERY 
Gallery hours: 

1OAM-SPM_ 
1OAM-3PM 

COLLECTORS EXHIBIT 
AND SALE 
from the 

CHARLES DIX 
PRIVATE 

COLLECTION 

Framed and unframed 
paintings from 
1960 to 1980 
LAST DAY 

TODAY 
MOONWALK 
2222 Milwaukos Si. Delafield 

646-2266 
Ys mile west of intersection 
Hy. 63 and I-94 on CCO 

Edna Hibel 
Exhibition 
a 
32 New Paintings 

Over 100 Lithographs 

Through Oct. 10 

OehIschlaeger 
Galleries 
107E. Oak St. 

‘Chicago 
Mon.-Sat. 10-5;30 Vehling wi 

ancient Mercury, is an extension of 
the Instamatic mystique. Or that 
D.J. Hall's “Hawaiian Gothic,” a 
classic depiction of a middle-aged 
couple in sports shirts and leis, didn’t 
have its genesis in the Kodacolor 
snapshots the artist enjoys making at 
resorts 

Audrey Flack pursues the aim-and- 
shoot esthetic with equal diligence in 
the lively “Oaxaca Market,” yet an- 
other example of art aping automa- 
tion, and Jerry Ott caps it off with a 
photo-realistic self-portrait of him- 
self holding, of all things, a Kodak 
Retina reflex. 

Where *Hall, Flack and Ott do 
homage to the assembly-line photo- 
finisher, Keith Smith and Philip Lang 
recall all those hand-colored black- 
and-white prints of yesteryear with 
their untitled triptych of a muscular 
amateur model, bare to the waist, 
captured forever in an ornate, hinged 
frame. 

It's at once Vigorous and degener- 
ate — a strangely sensuous hymn to 
sweaty, pimply labor. You may not 

like it, but you won't be able to for- 
getit 

Melancholy ode 
Perhaps the finest of the strictly 

photo-based artworks is Paul Staig- 

er’s melancholy visual ode to the 
poet, “Wallace Stevens.” This is not 
a painting in the usual meaning of 
the word, but a hand-colored en- 
largement of a photograph whose 
clumps of grain add to the sense of 
cross-bred media. 

It's moving and — in context of 
the exhibition — rather sad. 

Quite the opposite of Staiger’s 
evocative return to mood and anec- 
dote is Philip Pearlstein’s “Model” 

(1965), a female nude that is in ac- 
tuality an astute exercise in architec- 
tonic relationships, all angles and 
curves, patches of light and incidents 

Public art topic 
Stantey Tigerman, international- 
ly known Chicago architect, will be 
Keynote speaker at the one-day con- 
ference, ‘Art in the Public Place,” to 
be held Oct. 30 at the Alonzo Cud- 
worth American Legion Post, 1756 
N. Prospect Ave, 

Three Madison artists’ works are included in 
the 14th International’ Bienale of Graphic art, 
being held at the University of Minnesota 

Exhibiting intaglios are Judy Vehling, Warring- 
ton Colescott and Frances Myers. 

Colescott and Myers are also showing folios of 
Prints at the US Embassy Gallery in Belgrade 

ill exhibit there later in the year. 

Paintings by Julie Sullivan, an abstract-expres- 
sionist artist, 
Museum at Manitowoc, Wis 
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ire being shown at the Rahr-West 

The conference is limited to 200 
persons. A fee of $7.50 will include 
the luncheon and reception, accord- 

ing to Anthony Busalacchi, president 
of the sponsoring body, the Milwau- 
kee Art Commission 

A multimedia program produced 

and directed by John Thurman & 
Associates will be shown at 10:45 
a.m. The 25-minute presentation con- 
stitutes a “visual inventory” of the 
city’s art, as compiled by a special 
team of photographers. 

A panel discussion on the general 
topic, art in public places, will follow 
Tigerman’s luncheon talk. 

Panelists include Frank V. Carioti, 
curator of the Standard Oil Co. art 
collection; Howard C. Schroedter, 
chairman, UWM art department; 
Wayne Frank, a City of Milwaukee 
alderman, and D. Erlien, a Milwau- 
kee art dealer. 

Kent Anderson, head of the Mil- 
waukee Public Schools art depart- 
ment, will chair the panel. 

Tigerman's appearance is spon- 
sored by the UWM Department of 
Urban Otureach. More information 
on the conference is available from 
Jap Pergoli at (414) 278-3697. 

of shadow — and not really human 
at all 

Indeed, with a few exceptions (the 
Vermeer takeoff by John Clem 
Clarke is one of them), the contempo- 
tary selections are as technically fac- 
ile as those of a century earlier — all 
of which suggests that Carter's two- 
year quest for interrelated works of 
the last 130 years has been, in large 
measure, a success. 

Impact is individual 
In the end, of course, the impact of 

“Changes: Art in America 
1881/1981" will depend on what the 
spectator brings to it, rather than 
simply what the show offers to the 
viewer. 

There are too many threads to be 
disentangled here, too many themes 
to be assimilated, too many questions 

to be answered on the basis of a sin- 
gle visit 

But one thought did cross my 
mind, And that is that both painters 
and photographers had best be wary, 
lest photo-based painting, thus en- 
shrined, become the new academi- 
cism. 

After all, it's happened before. And 
revolutions, institutionalized, lead to 
further revolutions. Apres moi, any- 
one? 

Viewing times after today’s invita- 
tional reception will be from 1 to 4 
p.m. Monday through Friday and 1 to 
5 p.m. Sunday. The converted read- 
ing room is closed Saturdays. There 
is no admission fee. 

Poster exhibit 

A collection of posters illustrating 
the richness and diversity of cultural 
Programing at Wisconsin museums 

and arts institutions in the past 10 
years continues through Nov. 8 at the 
John Michael Kohler Arts Center in 
Sheboygan. 

Called “Wisconsin; Art on the 
Road,” the show was selected from 
more than 150 entries, almost equally 

divided between the visual and per- 
forming arts, 

Simultaneously on view will be 
“Las Artes del Valle,” weavings and 
embroideries by Hispanic-American 

women folk artists of Colorado. 



Michelle Lucci, in the Milwaukee Ballet Company's 

198 1-'82 season-opener at the PAC. 

Milwaukee Symphony 
7:30 today, PAC: guest con- 
ductor Sixten Ehrling and 
violinist Shmuel Ashkenas|; 
8 Tuesday, Menomonee Falls 
North High School) Audito- 
rium: with associate conduc- 
tor Paul Polivnick 

Bedford Duo 
3 today, Carroll College- 
Shattuck Recital Hall 
Frances Bedford, harpsi- 
chord, and Monte Bedfo1 
oboe, with soprano Lee 
Dougherty 

Hansberry-Sands Theater 
Company 

“Mojo (A Black Love Pla 
7 and 9 today. Dinner pack- 
age available. Foxtrap 
Lodge, 5202 W. Capitol Dr. 

Madison Civic Repertory 
Theater 

“Letters Home," 8 Wednes- 
day-Saturday. Madison Civ- 
ic Center. 

Marquette University 
“The Skin of Our Teeth,” 8 
Wednesday-Saturday, to 
Oct, 18. Helfaer Theater. 

Piano Recital 
8 today, North Shore Con- 
regational Church: Mark 
‘dwards, 

UWM Wind Ensemble and 
Symphony Band 

8 today, PAC- Vogel. 

Organ Recital 
7:30 Monday, St. Mark's 
Episcopal Church: Andrew 

elvewright from Carlisle 
Cathedral in England. 

Milwaukee Chamber 
Orchestra 

8 Friday, PAC-Vogel: guest 
Planist Peter Takacs 

4A Chorus Line," 8 Monday- 
Saturday, 2 Thursday and 
Saturday. PAC. 

Milwaukee Repertory 
Theater 

‘“Fridays,’' 2 and 7:30 today, 
ri Wednesday, 8 Tuesday- 

riday, 5.and 9:15 Saturday, 
(Oct. 18. PAC. 

Carroll College 
YRosencrantz and Guilden- 
Stern are Dead," 8:15 Fri- 
doy, Sand 8:15 Saturday, to 

24° Otteson Theater, 
Pinata 

Paradox Studio Theater 
“The Adventures of Sher- 
lock Holmes," 7:30 Satur- 
day, to Oct. 11. Lincoln Cen- 
ter. 

Peninsula Players 
“Children of a Lesser God," 
8 Thursday-Saturday. Fish 
Creek. 

Village Players 
“Dracula,” 8 Friday, 2. and 8 
Saturday, to Oct. 16. Muk- 
wonago High School. 

West Alls Players 
“Romantle Comedy," 8 Fri- 
day-Saturday. West Allis 
Central High School. 

art 
Marquette University 
Changes: Art in America, 
1881/1981 (Oct. 5-Nov. 6); 
Invitational preview 7:30. 
9:30 today, Memorial Li- 
brary. 

Milwaukee Art Museum 
Teaching Artists (Oct. 8-30) 
Faye McBeath Learning 
Center; Piranesi's Views of 
Rome (Oct. 8-Dec. 31), 
Print, Drawing Gallery. 

This season's ballets allow the dancers to 
work with nationally known dancers and 
choreographers, as they have in the past. 

Lupe Serrano, who first set “Swan Lake” 
on the company in 1974, will be back to set 
it again. Last month Sallie Wilson, a former 
leading dramatic ballerina with American 
Ballet Theater, set “Les Sylphides” for the 
company. 

“It was great working with her,” sighed 
dancer Paula Weber. “She has that roman- 
tic style down pat, to the fingertips.” 

Christine Sarry, a tiny, spirited ballerina 
formerly with the Eliot Feld troupe, will 
dance two performances of “Rodeo.” Agnes 
de Mille will come to Milwaukee for a few 
days to help with finishing touches and au- 

Cardinal Stritch College 
Photo, 
ing 2 today, Studio San Damiano. 

Braphs, Tim Abler (to Oct. 25); open- 

Carroll College 
Non-Art-Faculty Show: (to Oct. 28); open- 
ing 4-6 Oct. 10, Union Gallery. Waukesha. 

Milwaukee Institute of Art and Design 
Faculty exhibition (to Nov 
today 

8); opening 2-5 

UW — Parkside 
Robert Sill, Jeffrey Johannes (Oct. 
Kenosha, 

5-26). 

UWM Union Gallery 
Fine Arts Invitational (Oct. 6-22). 

dition three MBC dancers in the Cowgirl 
role for the two remaining performances. 

The 1981-'82 season is not simply good 
for the dancers. Milwaukee audiences are 
getting a meaty helping of ballet 

Why not ‘cheap’? 
True, we may not need another look at 

“Scotch Symphony.”’ And “Graduation 
Ball" is coming around a bit too soon. But 
we should see this company in demanding 
classics like ‘'Gisel “Serenade” and Act 
TI of “Swan Lake.” Such ballets are merci- 
less tests of how well a company dances. 

These types of ballets win no prizes for 

ing. I want the audience to love what 
they're seeing and love it enough to come 
again, Ballet is a combination of theater, 
music and dance. I feel you have to have a 
Variety, you have to touch all different 
areas. I know what sells, and it’s the mixed 
sort of program.” 

If selling dance is the goal, the most 

hard-bitten sales manager would have 
loved the dancers who reported last month 
to the new MBC quarters in Walker's Point. 

The impact of more than 3,000 square 
feet of open space in the main studio sent 
spirits soaring closet to its 30-foot ceiling 

The ballet company had the dancers indi- 
vidually photographed by Milwaukee pho- 
tographers Beckett and Beckett. So while 
the pictures in last year’s program looked 
like mug shots, this year’s look elegant 
Dramatic blowups of these photos will soon 

be on display throughout the new building, 
said Kivitt 

Company. throug A 5 
“The attitude has completely cjienned from 
the summer, and I think it's because of the 
building. It's like moving into a ngw apart- 
ment. You only think of how nice things 
are going to be 

Kivitt didn’t hesitate to pitch the new 
building when recruiting’ new dancers. 
Curwen appreciated leaving the converted 
basement bowling alley that served as stu- 
dios for his former company, the Hartford 
Ballet. At 6-foot-3, he especially likes Tivo- 
li's 30-foot main studio ceiling. 

“Partnering was a problem in Hartford,” 
he said, with ballerinas’ heads grazing the 
ceiling when he lifted them. “And I like the 
repertoire here. In Hartford we mainly 
worked with choreographers on new 
pieces, That's nice, but I like the chance to 
do some of the standard repertoire.” 

Next: The future 

Oshkosh tour set 

A one-day tour of Oshkosh will be 
sponsored Oct. 20 by Friends of San 
Damiano of Cardinal Stritch College 
Reservations can be made by calling 
Frances Booker, 483-1563, or Bernice 
Mars, 242-3407. 

THE ONE AND ONLY 

= 
To New York (27th season) 

Four Departure Dates 
Thursday, October 15, 1981 — Season Opener 

West Bend Gallery 
League of Milwaukee Artists (to Nov. 1); 
opening 1;30-4 today. West Bend, 

DOCTORS 
Diamond Reg. $9.95 Reg. se ©) 
NEEDLE ONSALE ON swt ©) 
SALE $q@o5 sos Om 

COMPLETE STOCK OF RECORDING TAPE— 
MEMOREX, TOK, MAXELL BLANK TAPE 
FOR VIDEO RECORDERS, BETA & VHS, 

COMPLETE ACCESSORY DEPT. PATCH CORDS, 
MICROPHONES, 45 ADAPTORS, CARTRIDGES AND 
COMPLETE LINE OF REPLACEMENT NEEDLES 

VISA 

TACAETAON® 
240 W. Wells 276-6422 562-7607 

Free Parking With Purchase. Open Mon., Thurs, Fri. Nights 
CLASSICAL/VIDEO STORE 228 W. Wells 

LUCIA 
FIGARO 
TRAVIATA 

now thats Entertainment! 

FLORENTINE OPERA COMPANY 

Single Tickets On Sale Now 

(SB: 
P.A.C. Box Office 

Phone Charge 273-7206 
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Wednesday, November 25, 1981 — Macy Parade 
Thursday, November 26, 1981 — Thanksgiving 

Thursday, December 3, 1981 — Christmas Shopping 
And Featuring The New York Hilton Hotel 

See Four Great New Shows 
“SOPHISTICATED LADIES” A new musical built 
around the music of Duke Ellington, featuring Gregory Hines and Ju- 
dith Jamison. A great show and the hottest ticket in New York. 
“AMADEUS” 4 highly intelligent Peter Shaffer thriter, this 
Tony winning play Is considered by many as the finest show on Broad 
way. 
“WOMAN OF THE YEAR” Lauren Bacall triumphs in 
the musical version of (he Oscar winning movie, A mast enjoyable 
show, 
“42ND STREET” We have re-booked this exicting and 
entertaining musical by popular demand. Jerry Orbach and Tammy 
Grimes star 

Includes orchestra seals to the above shows, round trip jet tranaporis- 
ton, transfers In New York, a cocklail party and reception and the de- 
lightiul Rew York Hillon Hotel. Escorted throughout. 
Now in its 27th Season, our Show Plana, the direct descendant of the 
concoction whipped up by Ed Halling (the late drama editor of tye Sen 

Une finost theatre trip from the 
Join us—you wil hi time! 

CRUISES—HAWAII—MEXICO 
CHARTERS TO LAS VEGAS— 
MEXICO — WEST INDIES 

For complate information call or write 
433 East Wisconsin Avenue 

(Corner Jelterson) 
Telephone (414) 271-9200 

Hughes 
ESTABLISHED 1957 

1981 Part 5, Page 3 

—— nee 



Mignon Dunn (above), 
Elisabeth Soderstrom 
and Elliot Palay will 
give vocal recitals at 
the Pabst this season. 

At the Pabst, 

three nights 

of fine song 
By ROXANE ORGILL 

Journal Music Critic 

Wuen DONE right, a vocal recital is like an evening of story- 
telling. 

With a beautiful voice, a singer who understands the story 
and can convey its meaning, and music that heightens the story, 
a vocal recital is a splendid evening's entertainment. Should 
words in a foreign languages deter some listeners, the obstacle 
can be eliminated by printed translations or a singer telling 
each story before singing it. 

Thanks to the people who put together Artist Series at the 
Pabst, we'll have three evenings of what should prove to be 
superb musical storytelling this year. Mignon Dunn, Elisabeth 
Soderstrom and Elliot Palay will give solo recitals in the Pabst 
Theater. 

Dunn, who will perform on Oct. 19, is an American mezzo- 
soprano who has been on the roster of the Metropolitan Opera 
for 20 years, The concert beings at 8 p.m. and ' 
tickets are priced at $10.50, $7 and $3 

Soderstrom, performing here on Jan. 26, is a 
Swedish soprano who sings in the world’s great 
opera houses. She will give only four recitals in 
the US this year. 

Singing on March 1 will be Palay, a heldentenor 
(a heroic, or robust tenor voice) who was born and 
raised in Milwaukee and now lives in Dusseldorf, 
West Germany. He sang the role of Siegfried last 
summer at the Pacific Northwest Wagner Festival 
with considerable critical success. 

Dunn was interviewed recently on the tele- 
phone from her home in Hartford, Conn. While 
most telephone interviews are perfunctory affairs 
between two distant, faceless voices, this one had 
the easy familiarity of a call between acquain- 
tances. 

There is nothing diva-ish about Dunn. Lacking 
the airs that seem to come automatically with star 

status, she talked casually about growing up in 
the South, opera, her love for animals, and her 
long courtship and frequently long-distance mar- 
riage to conductor Kurt Klippstatter. 

She was born in Memphis, Tenn. and attended 
high school there, but was raised on a cotton plan- 
tation near Tyronza, Ark., about 30 miles from 
Memphis. Her mother ran the plantation and took 
Mignon and her’ two sisters to the symphony and 
opera in Memphis. 

“I made up my mind after I saw my first opera 
that that was for me,” Dunn sais. “It’s fortunate 
that I grew a voice along with it.” 

Theopera was “Carmen” and she was about 8 
years 01d. “Alda” was the second opera she saw, 
and she “liked it a lot better because the girls 
looked:prettier and there was more glitter.”” 

The young Mignon “loved all the things about 
opera’ — the costumes, “the tunes,” the glamor 
and the language. ‘My grandfather had a large 
library and I used to pore over Shakespeare. I'd 
take a book with me into a tree. For about three 
months once I went around saying ‘methinks.’ I 
was a ham from the beginning.” 

Dunn, whom People Magazine called a “sturdy 
5-foot-9-inch brunette,” was discovered when she 
dwas 18 by Metropolitan Opera conductor Max 
Rudolf and subsequently studied with Karin Bran- 
zell\wnder a Met scholarship. 

She lived in New York for the next 10 years 
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“A Chorus Line” returns 
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Records ‘ 
Joel McNally 
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Century of art 
By JAMES AUER, Journal Art Critic 

Arounp Marquette University they've taken to referring to “Changes: 
Art in America 1881/1981" as “the show of the century.” Actually, that’s 
not a value judgment, but a statement of fact. 

and paid the rent by singing in a Yorkville beer Alfred Leslie's oil-on-canvas painting, } 
Turn to Page 2 is a highlight of Marquette University’s centennial exhibition. 

The show does indeed span a century — the 
first 100 years of MU’s existence, as it happens — 
plus the three decades immediately preceding its 
founding. 

As such itis, in effect, two separate and parallel 
exhibitions. One is made up of work that might 
have been shown in 1881, the year MU was born. 
The other attempts to bring viewers up to date on 
contemporary figurative painting of the last three 
decades, 

The exhibits occupy the same gallery and are 
interlinked by two common themes: a concern 

with the use of the human body in art, then and 
now, and an investigation into the influence of 
photography on 19th and 20th-century painting — 
and, possibly, vice versa. 

The show, which opens to an invited audience 
today and to the general public Monday in room 
121 of MU's Memorial Library, is far from doctri- 
naire. 

As devised by Curtis L. Carter, chairman of the 
University Committee on the Fine Arts, it pretty 
much lets the viewer make up his or her own 
mind about the stylistic and topical concerns of 
painters of a century ago and today. 

And, as a corollary, it encourages — but does 
not force — conclusions about the role of the 
camera in the development of what has come to 
be called modern painting. 

Even that, as it turns out, is something of a mis- 
nomer because, as both the exhibition and Dennis 
Adrian’s introductory essay make clear, most 
American figurative painters of the mid-19th cen- 
tury weren't terribly interested in the developing 
heresies of modernism. 

Instead, with a few notable exceptions, they 
contented themselves with assimilating the influ- 
ences of French and German academicism, as 
enunciated by their European and European- 
trained teachers. 

Also, and this does come as something of a 
shock, it was not the invention of the camera per 
se but the emergence of the photographic print as 
an expressive medium that had the greatest im- 
pact on the painters of the 130 years covered here. 

Pointing this up is the fact that the camera ob- 
scura, a sketching device utilizing lens, mirror and 
translucent glass plate, was available to painters 
and draftsmen many years before the develop- 
ment of sensitized emulsion. 

This primitive, filmless SLR made possible the 

Turn to Page 4 
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1303. Oil on Canvas, portrait of a woman seated with 
: clasped hands, black gown, lace collar and cap, 
loo unsigned, American, c. 1850, 281/2” x 35'/2”, 

framed. Est. $300-$600 

1304. Oil on Canvas, portrait of a man in yellow vest, 
3 black jacket, holding eye glasses, unsigned, 

a? American, c. 1850, 281/2” x 351/2”, framed. 
Est. $300-$600 

1305. Oil on Panel, portrait of nobleman in red coat 

with black collar, unsigned, label on back reads 
\wS5 “attributed to John Singleton Copley”, (Ameri- 

ean, 1737-1815), 18” x 22”. framed. Est 
$600-$1200. 

Oil on Canvas, portrait of gentleman and child, 

three-quarter figure of seated man_ holding 

ook, with child standing at his left, unsigned, 
American, c. 1840, 31” x 40”, framed, (canvas 

marked “prepared by Theo. Kelley, Rear 35 

Wooster St., N.Y.). Est. $800-$1200. 

Oil on Canvas, portrait of a woman wearing 

lace cap, collar and cuffs, black gown, signed 
lower right J.E. Williams, 1847, (possibly John 

Edgar Williams), English, 19th Century, 251/2” 
x 30”, framed. Est. $800-$1200. 

1303 

é a4 ¢ 
Te, Y 

SS 5 

All Items Sold “AS IS” 

ESTIMATES 

Price estimates are included for your convenience. They 
are based on national and international sales records and 
are to be used ONLY AS A GUIDE. No guarantee for 
their accuracy is made by the Galleries. 



1308. Oil on Panel, interior of woman feeding a baby, 
oe signed lower left Albert Neuhuys, Sept. 1894, 
4 9?" 18” x 24”, framed. Est. $5000-$6000. 

Albert Neuhuys, Dutch, 1844-1914. 

1309. Oil on Canvas, interior with woman seated 

hoe before a fire, signed lower right A. Benedicter 
1 f° fee Munchen, 16” x 12!/2”, framed. Est. 

$1500-$1800. 

Alois Joseph Benedicter, Dutch, 1843-. 

1310. Oil on Canvas, interior with seated woman 

i knitting, signed lower left Edoard Frere, R.I., 

|e @ 1212” x 16”, framed. Est. $5000-$6000. 
Charles Edoard Frere, 1837-1894. 

1311. Oil on Canvas, still life with grapes, peaches 
and basket, signed lower right M. Chase, 16” x 

pee framed. Est. $7000-$9000. 
William Merritt Chase, 1849-1916. 

1312. Oil on Canvas, still life, overturned basket with 
[pow apples, signed lower right M. Chase, (Wm. 

Merritt Chase), 16” x 20”, framed. Est. $7000- 

$9000. 

1313. Oil on Canvas, still life with apples, two glasses 
and bottle, signed lower right Martha Dunbar 
Ramsey, 188, 21” x 16!/2”, framed. Est. 

$2000-$4000. 

ae 

aR rc RR aR Te eS 

= : 2 Sree 

os RES ee ey ea . SE NSS 

‘ —_f 3 ‘ p Ss ‘ # . = : gts gee en — < €3 

ESTIMATES 

Price estimates are included for your convenience. They 
are based on national and international sales records and 
are to be used ONLY AS A GUIDE. No guarantee for 
their accuracy is made by the Galleries. 

MILWAUKEE AUCTION GALLERIES OWNS NONE 
OF THE ITEMS IT AUCTIONS, ACTING SOLELY 
AS AGENT FOR OTHERS. 

All Items Sold “AS IS” 
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Oil on Panel, landscape with stream in fore- 

ground,, trees to left, signed lower right Bruce 
Crane, 36” x 24h, framed. Est. $4000- 
$6000. 

Robert Bruce Crane, American, 1857-1934. 

Oil on Panel, landscape, signed lower right 
Dessar, 14” x 8”, framed, (extremely poor con- 

dition). Est. $150-$250. 

Louis Paul Dessar, Indianapolis, 1867-1952. 

Oil on Canvas, landscape with sheep, signed 
lower right Ahl, 12” x 14”, framed. Est. $400- 
$600. 

Henry Hammond Ahl, Connecticut, 1869- 
1903. 



Joslyn Art Museum 
2200 Dodge Street, Omaha, Nebraska 68102-1292 

November 6, 1985 Telephone (402) 342-3300 

Lee Howard 
516 Howard Avenue 
Rockville, Indiana 47872 

Dear Mr. Howard: 

I have received your letter and photograph of the painting "Indian Camp" 
in your possession. In brief, from what I am able to determine from the 
photographic print, the work strongly suggests the hand of frontier artist 
George Catlin, who traveled among the various Indian nations in the West from 
1830 to 1836 and later exhibited his paintings in this country and abroad. 
You did not indicate in your letter what the history of this piece might be, 
how you happened to have it, or when you acquired it. Thus I cannot really 
make anything more than an educated guess as to its origin or provenance. 
However, because it resembles the work of Catlin in style as well as subject, 
I am recommending to you that you send the photograph (enclosed) to another 
person who has made the study of Catlin his specialty over the last several 

years. 

The man in question is William H. Truettner, associate curator of paintings 
and sculpture for the National Museum of American Art, Smithsonian Institution, 

at 8th and G Streets, NW, in Washington, D. C. (20560). Mr. Truettner recently 

published a book on Catlin titled The Natural Man Observed: George Catlin's 

North American Indian Gallery. You might find this of special interest. In 

any case, | feel that Truettner is in an excellent position to question or to 

confirm my initial reaction to, and opinion of, the painting pictured in the 

photograph you supplied. An official authentication or certification, however, 

would probably require a first-hand inspection of the piece for insurance or 

other purposes; and Truettner may request that you ship him the painting for 

a closer examination before making a judgment on it. 

If convenient, I would appreciate knowing what his opinion is when you 

receive it. I could send this on to him myself, but I think it is better that 

you write directly and make whatever arrangements might be necessary with him 

personally. My reaction to the photograph in this instance is largely instinctive. 

I think you may need a more authoritative opinion if I happen to be correct. 

If a Catlin, the painting could be worth some money, and deserves a qualified 

appraisal. 

Sincerely, 
x. 

vid C. Hunt 
Center for Western Studies 

Joslyn Art Museum 





ROBERT SHADE 
American, b. Munich 1861 
Came to Milwaukee, circa 1863 
Studied Art here beginning 1876 under Vianden 
Made many trips to Munich to study 

Exhabatton; sAteaASssoctatzton Exhtbrtron S91 

Won $100 prize 

"Two Ducks Against Barnwood," signed and dated 
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Artist 
From Page 1 

traits from life, and he went to 
Mount Vernon in 1785, shortly be- 
fore George Washington was elected 
president. Washington’s adopted 
grandchildren sat. for him. Pine then 
went north to Annapolis, from where 
he wrote to Washington that he was 
“painting the portraits of Patriots, 
Legislators, Heros and Beauties.” 

One Pine technique, caused by his 
travels, sometimes produced funny 
results, Large canvasses were too 
heavy to carry on the poor roads, so 
Pine would paint the heads of his 
subjects on small, thin pieces of can- 
vas and then make pencil sketches of 
their figures on another surface. 
When he got home, Pine would paste 
the heads on large canvasses, then 
finish the bodies. However, he some- 
times confused one pencil sketch 
with another, giving the subjects 
bodies that belonged to somebody 
else. A slender frame, for instance, 
might be substituted for a fat one. 

Pine’s reputation became strongly 
established, and he was enthusiasti- 
cally received in the US. A prominent 
English intellectual and world travel- 
er, Katherine MacCauley Graham, 
looked at Pine’s rendering of George 
Washington and said it “bore the 
strongest resemblance to the original 
of any I have seen.” Rembrandt 
Peale, the noted American portraitist, 
considered Pine a “‘conjurer with... 
the rainbow tints of his palette.” 
William Dunlap, the art historian, 
said “that for coloring Pine is much 
beyond any of the artists, his con- 
temporaries in this country, Gilbert 
Stuart alone excepted.” 

When Pine died, his widow and 
two daughters sold his painting col- 
lection and went back to England. 
Daniel Bowen, one of America’s first 
museum keepers, bought most of the 
collection. He moved the paintings to 
New York in April, 1749. They 
stayed there until the following year 
when Bowen’s Columbian Museum 
opened. In January, 1803, a blaze 
destroyed the museum with all its 
paintings, including Pine’s British 
pictures and his American historical 
works. 

His style can be learned only 
through the portraits that remain in 
private collections. Stewart traced 
down the surviving Pine portraits, 
which are now on view until Jan. 8, 
1980, at the National Gallery in 
Washington. Included, says the 
Smithsonian, ‘tare the portraits of 
Washington, Stone, Morris and 
Franklin — all depicted as majestic, 
heroic figures. The ladies of the peri- 
od, Mary Nevett, Lydie Ridgley and 
Betsy Patterson, are portrayed as 
totally feminine, glorified, sensual.” 



came out of the sky.” 
For $5.95, a buyer gets a ‘“‘title” to 

a celestial black hole and a “map” 
pinpointing his property. 

The family has promoted the idea 
in a Salt Lake City newspaper, and 
so far, orders have come in at the 
rate of about 50 to 100 a day, she 
says. 

A “deed” gives the buyer the right 
to create any kind of world he wants 
on his black hole property. The 
‘““map”’ is really an artist’s drawing of 
the night sky, Mrs. Kohler said. She 
and her children place peel-and-stick 

Radio newsman fails 

to play boss’ tune 
Edmonton, Alberta —UPI— Fred 

Griffis, a newsman for radio station 
CKST, tried to liven up a_ staff 
Christmas party by finding some 
dancing music on the radio. He tuned 
in a rival station and promptly was ~ 
fired by general manager Ron Mc- 
Leod. When news director Jason 
Edwards went to his defense the 
next day, he was demoted to news- 
man. He immediately resigned. 

ANNIE by Leonard Starr 

mG CERTAINLY. I7’S 
THIS {S DR. BUNSEN, |) QUITE SIMPLE, 

‘| MY CHIEF OF RESEARCH, REALLY => 
ANNIE! PD LIKE YOU wid 
TO EXPLAIN THE “LAZARUS 
PROCESS” TO MY WARD 

HERE, BUNSEN. 
(f 

between the long toes. There also are 
slight fringes of skin on the sides of 
the toes. 

They move with great speed, and 
Ketcham said it was something like 
watching a stone skip across the 
water. 

“Pop, pop, pop and they’re € 
he said. cap bone, 
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, 

g
r
e
a
t
e
s
t
 

d
a
r
i
n
g
 

in
 

n 
f 

Tene
 

| 
eats 

c
e
 

n
e
 

ma
ss
in
g 

hi
s 

bl
ac
k 

an
d 

le
t-
 

T
h
e
 

ed
it

or
 

: 
wr

 
of
 

C
a
r
 

E
S
S
 

Is
at

 
S
g
r
o
 

ir
to

on
s,

 
sa
ys
: 

“H
is
 

id
ea
s 

ar
e 

re
fr
es
hi
ng
, 

ih
e 

: 
I
e
 

Y
r
:
 

C
K
 

a
 

| 
a
e
 

ei
ng
 

at
ta

ck
 

on
 

s
h
a
m
 

an
d 

on
 

th
in
gs
, 

a
n
i
m
a
t
e
 

or
 

no
t 

o
m
s
,
 

h
a
b
i
t
s
,
 

i
n
d
i
v
i
d
u
a
l
s
 

i 
n
e
 

| 
e
r
e
)
 

; 
la
ds
, 

c
o
r
p
o
r
a
t
i
o
n
s
,
 

¢ 
i 

: 
i 

is
, 

an
d 

s 
‘
t
h
—
t
h
:
 

pa
th
 

of
 

pr
og

re
ss

.”
 

S
e
 

e
u
 

a
e
 

‘M
r.
 

Ro
bi
 

is 
: 

kO
bi
ns
on
 

Is
 

no
 

u
n
w
o
r
t
h
y
 

su
cc
es
so
r 

of
 

th
e 

Fr
en

ch
 

1 
{ 

f 
c
a
r
i
c
a
t
u
r
e
.
 

G
a
v
a
r
n
i
 

: 
; 

Ra
ge
s 

a
 

n
a
s
t
e
r
s
 

oOo
 

o
e
 

: 
:
 

x
 

an
d 

D
a
u
m
i
e
r
,
 

an
d 

hi
s 

w
o
r
k
 

sh
ow

s 
ki
ns
hi
p 

wi
th
 

th
at
 

‘o
ra
in
, 

th
e 

br
il
la
nt
 

ar
ti
st
 

of 
i 

| 
‘ 

ar
ti
st
 

of
 

th
e 

Fi
g:
 

€ 
; 

Li
es

 
ar
o.
) 

(G
ur
. 

ii
 

B
A
G
 

a
S
 

:
 

a 
WU

lU
Ly

, 
D
r
a
 

d
L
a
 

Ad
: 

> 
Se 

er
! 

um
s,
 

th
e 

sc
ul

pt
or

, 
al
so
 

pa
ys

 
a 

tr
ib
ut
e 

l 
§ 

e
e
 

\ 
e
t
o
 

th
ev
ar
t 

oi
 

Ni
r:

 

Oe 
I
o
b
i
N
s
o
n
 

> 
oe 

eee T
H
E
O
D
O
R
E
,
 
i
e
 
I.) 

b. 
Trasburg, 

Vt., 
June 

3, 
1852; 

d 
: 

my 
1
S
O
6
.
 

S
t
u
d
i
e
d
 

a
r
t
 

i
n
 

a
r
i
s
 

n
n
d
e
 
-
 
a
e
 

D
p
 

) 
dy- 

a
.
 
A
p
r
i
l
 

a
r
o
l
u
s
-
D
u
r
a
n
 
a
n
d
 

Ge 

s
p
e
n
t
 

the 
years 

1884-88 
wi 

and 
G
é
r
o
m
e
.
 

H
e
 

neces 
b
 

s 
ISS4-8S 

with 
M
o
n
e
t
 

at 
G
i
v
e
r
n
y
,
 

then 
r
e
t
u
r
n
e
d
 

to 
thi 

yuntry 
and 

devoted 
himse 

: 
s 

, 
devoted 

himself 
to 

the 
D
e
l
a
w
a
r
e
 

and 
Tludson 

River 
Canal 

iver 
Cana 

7 
7 

scenery. 
In 

earlier 
: 

. 
P 

eal 
i
 

h
e
 
d
i
d
 

nt 
e
r
e
d
 y
f
 
d
e
n
t
 

o
f
t
 
m
n
t
 

was 

a
l
o
p
e
i
n
i
i
n
g
 

in 
N
e
w
 

? 

Y
o
 

bl 
S
P
 

2 
a
s
 

, 
rk
, 

an
d 

he
 

wa
s.

we
ll

 
k
n
o
w
n
 

as
 

an
 

il
lu
st
ra
to
r 

H
e
 

ac
ce
pt
ed
 

th
e 

im
pr

es
si

on
is

t 
th

eo
ry

 
th
at
 

i 
c
e
 

il
 

10
0 

th
eo
ry
 

th
at
 

th
e 

fi
rs

t 
c
o
n
s
c
i
o
u
s
n
e
s
s
 

w«
 

sive 
o
f
 

an
 

ob
je
cr
e 

Co
ns
is
ts
 

Pu
si

 
P 

. 
a
e
.
 

| 
a
a
a
 

Je
ct

 
co

ns
is

ts
 

of
 

a 
co
nf
us
io
n 

of
 

co
lo
r 

do
ts

. 
Pu
t 

he
 

pai
 

l 
1e
re
ly
 

In
 

pr
is

ma
ti

c 
co

lo
r 

st
ro

ke
s 

o
n
 

a
o
t
 

. 
”
 

*
 

je
ct

.”
 

(
W
a
r
t
m
a
n
n
.
)
 

F120 

e
e
t
 

e 
: 

’ 
: 

M
i
d
i
s
 

i
i
n
 

W
o
T
K
S
,
 

e
s
p
e
c
t
a
 

|
 

c
o
w
 

a
c
c
o
r
d
i
n
g
 

to 
the 

sub 

(-
 

“
y
y
 

i
j
 

‘5
 

{ 
a
s
 

pa
is
 

di
bd
ig
ze
st
ed
 

du
tt
at
io
n.
 

dl
e 

re
ve
ti
ed
 

a
n
a
l
y
z
e
d
 

it
 

i
 

it
i 

i 
; 

i 
su

bt
le

 
i
n
t
u
i
t
i
o
n
 

g
r
o
w
i
n
g
 

e
m
o
t
i
o
n
a
l
 

at
 

e
v
e
r
y
 

i 
: 

al 
i 

‘Y
TV
 

S
H
I
E
D
U
T
S
 

W
a
s
 

st
ri
ct
ly
 

a 
ne
o-
dm
pr
es
si
on
is
t.
 

R
o
l
 

N
S
O
 

h
i
 

C
r
a
i
k
 

' 
> 

, 
‘ 

”
 

L
U
N
S
O
 

i
 

]
 

O
 

1
N
P
L
r
e
s
s
 

o
l
e
 

i 
h
e
 

d
 

{ 
\
 

s) 
]
 

{
h
i
c
 

a
A
C
U
L
i
Y
 

t
 

1
 

p
l
 

lh
 

W
i
l
 

{
 

>
}
 

N
t
a
e
h
e
i
t
 

I
 

( 
ik

 

ex
pr
es
si
on
. 

Hi
s 

wo
rk
 

al
wa
ys
 

fi
s 

wo
rk

 
a
l
w
a
y
s
 

se
em
s 

to
 

be
 

do
ne

 
au

 
p
r
e
m
i
e
r
 

co
up

. 
T
e
 

p
o
 

t
l
 

t
 

M
a
p
a
s
 

c 
h
e
 

s
a
m
e
 

t
K
 

n
e
 

o
f
 

n
a
t
u
 

K 
S
 

to
 

i
l
i
t
 

¢ 
h
i
 

{
 

I
F
e
:
>
 

q
t
 

O
S
S
e
S
S
E
C
S
 

j
o
 

B
d
 

|
 

O
n
’
 

l
i
 

y
 

y
f
 

1
 

3
3
 

a
)
 

” 

i
l
 

T
o
e
 

04
 

- 
Ve 

. 
e
a
e
 

Wi
nt

er
 

la
nd
sc
ap
e”
 

as
 

in
 

hi
s 

“T
he
 

gi
rl
 

an
d 

co
w.
” 

fi
le
 

s 
in
e 

a” 
Ca

re
l 

. 
r
a
i
 

p
e
s
 

rn
de
r 

C
a
r
e
l
u
s
-
 

D
u
r
a
n
 

a
n
d
 

G
é
r
o
m
e
 

he
 

p
a
i
n
t
e
d
 

hi
s 

ud
y 

of
 

a 
gi
rl
” 

th
e 

fi
r 

St
ie
r 

B
e
:
 

y 
gi
rl
” 

th
e 

fi
rs
t 

of
 

hi
s 

pi
ct
ur
es
 

to
 

be
 

ac
ce

pt
ed

 
by
 

th
e 

Pa
ri
s 

s
i
o
n
.
 

| i i ‘ aint bats 

n
e
y
 

1290 
“
W
i
n
t
e
r
 
l
a
n
d
s
e
a
p
e
”
 

was 
a
w
a
r
d
e
d
 

the 
W
e
b
b
 

prize 
as 

ihe 

Hest 
J
a
n
d
s
c
a
p
e
 
b
y
 
an 

artist 
u
n
d
e
r
 

forty 
y
e
a
r
s
 
o
f
 
age 

1) 
his 

“in 
the 

sun.’ 
ize 

cf 
$1,000 

for 
the 

figure 
p
a
n
t
i
n
g
 

id 

ifter 
bis 

d
e
a
t
h
 

an 
d
o
u
 

ole 
ol 

N
e
w
 

York, 
aud 

the 
gift 

was 

r
e
e
 

ol 
h
i
s
 
p
i
c
t
u
r
e
s
 

Tu 
In 

d
a
v
e
 

l
e
 
Wort 

ibe 

S
h
a
w
 

pr
 

w
o
e
 

a
f
Y
e
r
a
d
 

a
s
 

S
o
o
n
 

io 
the 

M
e
t
r
o
p
o
l
i
t
a
n
 

M
u
s
e
u
m
,
 

W
i
t
h
i
n
 

whe 
dast 

i 
years 

the 
m
u
s
e
u
m
 

has 
acquired 

t 

a
n
d
 
e
x
h
i
b
i
t
s
 

a 
f
o
u
r
t
h
 
w
h
i
c
h
 

is 
l
o
a
n
e
d
.
 

Hav 
writes 

of 
the 

“cold 
and 

intellectual 
gaiely” 

of 
R
o
b
i
n
s
o
n
'
s
 

v
i
e
w
s
 

of 
Giverny. 

O
c
t
o
b
e
r
 

30, 
1829; 

d. 
N
e
w
 

C
a
n
a
a
n
,
 

Rocrrs, 
J
o
m
 

Conn., 
July 

26, 
1904. 

He 
was 

c
o
m
p
e
t
i
e
d
 

to 
a
b
a
n
d
o
n
 

the 
profession 

d
a
 

m
a
c
h
i
n
e
 

shop 
and 

m
o
d
e
 
ted 

i 

of 
three 

m
o
n
t
h
s
 

of 
civil 

e
n
g
i
n
e
e
r
i
n
g
 

on 

account 
of 

w
e
a
k
 

eves 
and 

entere 
n 

clay 

his 
leisure 

m
o
m
e
n
t
s
.
 

W
i
t
h
 

the 

1
8
5
0
 

w
h
e
n
 

he 
w
o
r
k
e
d
 

in 
the 

studio 
of 

Mr. 
S
p
e
n
c
e
r
,
 

an 
I: 

ill 
p
l
a
s
t
e
r
 

t
o
m
e
 

in 

self-taught. 
In 

1859 
he 

e
x
e
c
u
t
e
d
 

the 
first 

of 
his 

s
m
a
 

IIe 
sent 

t
w
e
n
t
y
-
n
i
n
e
 

d
u
r
i
n
g
 

exception 

man, 
he 

was 

«
h
i
c
h
 

met 
with 

such 
p
o
p
u
l
a
r
 

suecess. 

* 
to 

the 
C
e
n
t
e
n
n
i
a
l
 

Exhibition 
in 

P
h
i
l
a
d
e
l
p
h
i
a
 

in 
1876 

C
o
l
u
m
b
i
a
n
 

E
x
p
o
s
i
t
i
o
n
 

in 
1893 

for 

L
L
T
O
U
P
S
s
 

“
R
o
g
e
r
s
 

groups 
it 

and 
received 

the 
highest 

aw: ard 
at 

the 

his 
dignified 

seated 
figure 

of 
Lincoln. 

Mr. 
R
o
g
e
r
s
 

was 
elected 

a 
mem 

bel 

and 
belonged 

to 
the 

National 
Seulpture 

nual, 
Vol. 

5.) 

of 
the 

National 
A
c
a
d
e
m
y
 

in 
1865, 

Society. 
(Americaui 

Art: 
A
n
 

sit, 
Mich., 

October 
28, 

1858. 
Studied 

RorisuoyeNn, 
JU s

h
e
:
 
(P.) 

b. 
Detre 

] 
} 

P
r
a
n
k
 
D
u
v
e
n
e
c
k
 

w
i
t
h
 
w
h
o
m
 

y 
ui! 

w
i
r
e
r
e
 

L
e
 

him 
to 

Italy. 
In 

1882 
he 

went 
to 

aris 

T
e
 
has 

exhibited 
in 

Paris, 

art 
in 
D
E
 

and 
A
i
u
n
i
c
h
 

he 
also 

studied, 
a
c
c
o
m
p
a
n
y
 

e
i
n
 
r
e
 
studio 

of 
R
o
b
e
r
t
-
F
l
e
u
r
y
.
 

V
i
e
n
n
a
 

a
n
d
 

T*lorence 
and 

in 
the 

a
n
d
 

m
e
d
a
l
s
 

a
n
d
 

w
o
r
k
 

M
u
n
i
c
h
,
 

B
e
r
l
i
n
,
 

L
o
n
d
o
n
,
 

B
 russels, 

principal 
cities 

of 
the 

United 
States 

and 
received 

honors 

o
i
e
 
g
r
i
n
s
 
r
e
c
o
g
n
i
t
i
o
n
 

f
r
o
m
 

i
n
s
t
r
u
c
t
e
d
 

these 
exhibitions. 

in 
Paris. 

L
o
n
d
o
n
 

a
n
g
 

. 
. 

v1 
“oy 

‘ 

1
}
 

C
e
C
e
 

c
e
n
t
 

W
h
e
d
b
e
e
 

tes 
yee 

Uh 
a
d
d
a
 de
 
B
E
R
S
 

STO 

N
e
 

ears 

des 
B
e
a
u
x
 

Arts, 
Paris, 

a
n
d
 

the 
C
h
e
l
s
e
a
 

In 
Viale 

M
i
c
h
e
l
a
n
g
e
l
o
,
 

Florence, 

n
o
t
i
c
e
n
b
l
e
 

s
t
r
e
n
g
t
h
 

Ole 
iia 

in 
w
h
i
c
h
 

he 
treats 

intervie 

rh ST Eh 
eam by 

i
u
b
,
 

H
 

L
i
a
l
y
.
 R
o
l
s
h
o
v
e
n
’
s
 

N
a
t
i
o
n
a
l
e
 

p
r
e
s
e
n
t
 

a
d
d
r
e
s
s
 

is 

D
r
a
w
i
n
g
 

1s 

Ile 
is 

also 
noted 

for 
the 

poetic 
way 

p
e
r
h
a
p
s
 

the 
most 

work. 

a
n
d
 

out-of-door 
scenes 

His 
beautiful 

nude 
“
L
a
 
V
e
n
e
r
e
 

bruna, 

s given 
the 

place 
of 

hon » 
an 

echo 
of 

his 
Paris 

period 

or 
in 

the 
first 

pastel 
exhibitio1 

done 
in 

pastel, 
We 

rebuilt 
itself 

upon 
a 

stronge 

in 
L
o
n
d
o
n
.
 

H
i
s
 
W
o
r
k
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p
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i
e
r
 

c
o
u
p
 

I 
tif 

snere 
bruna,” 

an 
echo 

of 
his 

Paris 
period 

peautift 
: 

» 
b 

. 
my 

o
e
 

3 
lace 

of 
honor 

in 
the 

first 
pastel 

exhibition 

c 

ssesses 
the 

true 
tonality 

’ 
T
h
e
 
s
a
m
e
 

tone 
of 

nature 
is 

found 

s 
“
W
i
n
t
e
r
 

} 
se 

n 
his 

“
T
h
e
 

girl 
and 

cow.” 
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.
 

i
 

L
i
c
 

1
0
 

a
i
n
t
 

s
u
n
 

s
e
 

\
 

n
o
t
 

D
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h
e
s
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V
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« 
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’ 

h
e
 

p
e
a
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L
c
d
 

S
 

aa 
hs 

d
i
t
 

) 
’ 

U
S
a
—
a
 

ALLL 
C
O
A
L
Y
 

~ 
? 

« 
1 

i
 
¢
 

l
 

u
l
 

1
 

5 
i
f
 h
o
t
 

p
a
d
i
c
 

A
U
R
 

a
l
l
 

}
 

ti 

tha 
3+ 

‘tod 
foe 

on 
s
e
t
u
p
l
i
t
e
”
 

R
o
w
r
n
s
o
n
,
 

Boar 
{ 

No 
O
A
R
D
S
I
A
N
.
,
 

( Lo). 
C
p
 

e
a
e
 

A
 
m
e
m
b
e
r
 

of 
the 

Society 
of 

illustrators 

M
e
 

vis 
t
a
k
e
n
 

a
n
 

a
c
t
i
v
e
 

p
a
r
t
 

in 
t
h
e
 
n
e
w
 
m
o
v
e
m
e
n
t
—
a
 

sort 
p
e
e
!
 

S
o
r
 

of 
r
e
n
a
i
s
s
a
n
c
e
 

of 
the 

art 
of 

the 
c
a
r
t
o
o
n
 

N
E
C
W
A
D
A
L
C
E
 

O
T
I
S
 

1, 
he 

a
t
i
l
s
t
s
 

h
i
s
 
C
o
u
n
t
s
 

S
s
e
 
L
e
 

oe,“ 
S 

S
a
y
a
 

V
U
 

phaedde 
eked 

teens 

R
e
e
d
y
 

of 
the 

S 
i 

i 
i 

e
 

n
i
 

? 
. 

7
?
 

. 
L
h
d
 

; 
aia 

ea 
St. 

L
o
u
i
s
 

Mirror, 
“
B
o
a
r
d
m
a
n
 

R
o
b
i
n
s
o
n
 

has 
the 

finest, 
fr 

est, 
s
w
a
s
h
i
n
g
 

stroke, 
the 

gr 
i 

i 
, 

a
e
 

: 
, 

the 
greatest 

daring 
si 

i 
g 

aring 
in 

mas; 
lack 

¢ 
e
e
e
 

g 
yassing 

his 
black 

and 
let: 

The 
editor 

* 
or 

Oo 
i 

4 
S
i
e
g
e
 

Bh 
a
o
e
 

| 
e
A
 Cartoons, 

says: 
“His 

ideas 
are 

refreshing, 
the 

spirit 

s 
w
o
r
k
 

bei 
attack 

H
e
e
K
,
 

a
 

| 
o
n
t
 
eing 

attack 
on 

s
h
a
m
 

and 
on 

things, 
a
n
i
m
a
t
e
 

or 
not 

oms, 
habits, 

individuals 
i 

l
o
n
 

— 
e
n
e
 

; 
lals, 

Corporations, 
¢ 

: 
: 

is, 
and 

s 
. 

: 
1 

path 
of 

progress.” 
C
O
O
 
R
S
 

U
e
 
S
e
n
 

“
M
r
.
 

R
o
b
i
n
s
 

is 
“
a
 

tobinsen 
is 

no 
u
n
w
o
r
t
h
y
 

successor 
of 

the 
F
r
e
n
c
h
 

mast 
f 

caricature, 
G
a
v
a
r
n
i
 

¢ 
: 

i 
i 

e
e
 

ae 
S
a
y
 

Gavarni 
and 

D
a
u
m
i
e
r
,
 

and 
his 

w
o
r
k
 

shows 
kinship 

with 
that 

2 
‘ 

eds 
ant 

ch 
° 

" 
: 

;
 

a
a
h
 

the 
brilliant 

artist 
of 

the 
Figaro.” 

(C 
Ht, 

bo 
461. 

3 

erbert: 
A
d
a
m
s
 

> 
$c 

e
e
 

w
e
r
e
 

e
e
 

wus, 
the 

sculptor, 
also 

pays 
a 

tribute 
to 

tl 

Robinson. 
M
o
e
n
 

ae”: 

R
o
e
i
n
s
o
n
,
 

“ 
soN, 

T
H
E
O
D
O
R
E
,
 

(P., 
I.) 

b. 
Irasburg, 

Vt., 
June 

2 
i 

2, 
1896. 

S
t
u
d
i
e
d
 

art 
in 

Ps 
] 

01 
S
e
t
 
e
t
a
 
a
 

SOG 
es 

é 
aris 

u
n
d
e
r
 

C
a
r
o
l
u
s
-
D
 

: 
; 

u
r
a
n
 

a
n
d
 
G
é
r
o
m
e
 

spent 
the 

years 
1884-88 

wi 
rerome. 

H
e
 

) 
| 

a
 
;
 
1884-88 

with 
M
o
n
e
t
 

at 
Giverny, 

then 
returned 

to 
thi 

‘country 
and 

d
e
v
o
t
e
d
 

h
i
m
s
 

; 
i 

iimself 
to 

the 
D
e
l
a
w
a
r
 

| 
a
w
a
r
e
 

a
n
d
 

ILudson 
Riv 

Z 
e
e
 

c
e
 

son 
River 

C
a
n
a
l
 

i
 

Let 
wate 

In 
e
a
r
l
i
e
r
 

V
e
a
r
s
 

h
e
 

didi 
a 

o
v
e
n
 

O
f
 
y
o
n
d
 

sy 
1 

In 
WN 

k
a
o
s
 

i
s
 

p
a
i
n
 

1
 

W
w
W
 

e
w
 

rk, 
a
n
d
 

he 
was 

.w 
u
 
k
n
o
w
n
 

as 
an 

illustrator 

“
T
l
e
 

a
c
c
e
p
t
e
d
 

th 
H 

1 
1 

T
i
e
s
 

j 
)
 

ve 
i
 

+ 
} 

e
e
 

S
e
 
is 

impressions 
that 

the 
first 

c
o
n
s
c
i
o
u
s
n
e
s
s
 

we 

‘ 
¢
 

}
 
‘
v
i
 

. 
S
s
 

. 
. 

> 
- 

, 
j
e
 

Pi 
hee 

; 
ject 

consists 
of 

a 
c
o
n
t
u
s
i
o
n
 

of 
color 

dots. 
P
u
t
 

he 
painted 

merely 
in 

p
r
i
s
m
a
t
i
c
 

color 
strokes 

‘ 
e
o
 
a
a
 

ject.” 
(
W
a
r
t
m
a
n
n
.
)
 

“
T
h
 

ate 
P 

: 

"gh 
u
n
d
 
G
o
w
 

varying 
in 

s 
a
c
c
o
r
d
i
n
g
 

to 
the 

sub 

“
h
o
w
s
 

the 

Streh 
: 

i 
r
e
 

[
r
e
n
 

VHedy 
-
d
i
v
e
s
t
e
d
 

d
i
a
t
t
a
t
i
o
n
 

i 
ili 

» 
d
l
e
o
r
e
v
e
l
i
e
d
 

a
n
a
l
y
z
e
 

j 
i 

iti 
‘S 

y 
e
d
 

with 
subtle 

inf{uilion 
g
r
o
w
i
n
g
 

eimolional 
at 

every 

as 
s
t
r
i
c
t
l
y
 

a 
n
e
o
-
d
i
m
p
r
e
s
s
i
o
n
i
s
t
.
 

“
R
o
b
i
n
s
 

‘ 
he 

f
a
e
u
 

i 
sobinson 

had 
the 

faculty 
to 

impress 
one 

with 
(he 

spontaneity 
of hi 

e
e
 

i
h
e
 
a
e
 

a
p
o
n
t
a
h
e
l
l
y
 

OF 
its 

I 
His 

w
o
r
k
 

a
l
w
a
y
s
 

seems 
to 

be 
done 

au 
p
r
e
m
i
e
r
 

coup. 
H
 

s
e
p
e
c
p
A
g
 

> 
. 

: 
P 

; 

POsSeSses 
the 

true 
tonality 

of 
nature.” 

T
h
e
 
s
a
m
e
 

tone 
of 

nat 
f
e
 

j 
a
e
,
 

Ss 
n
e
e
 

5 
Sé 

nature 
is 

found 

c
i
 

W
i
n
t
e
r
 

landscape” 
as 

in 
his 

“
T
h
e
 

girl 
and 

cow.” 

mile 
s 

rine 
Ut 

oA 
0: 

: 
t
u
d
y
i
n
g
 

u
n
d
e
r
 

C
a
r
e
l
u
s
 
D
u
r
a
n
 

a
n
d
 

G
t
r
o
m
e
 

he 
p
a
i
n
t
e
d
 

hi 
n 

‘ 
: 

> 
painted 

his 

“Study 
o
f
 

a 
girl” 

the firs 
is 

pl 
y 

of 
a 

girl” 
the 

first 
of 

his 
pictures 

to 
be 

accepted 
by 

the 
Paris 

al dee fe 
orn, 
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best 
l
a
n
d
s
c
a
p
e
 
b
y
 

a 1 and VSS I is 

Pr 
awas m

e
n
s
e
s
 

the 
W
e
b
b
 

prize 
as 

ihe 

12800 
“
W
i
n
t
e
r
 
l
a
n
d
s
e
a
p
e
 

I
s
o
2
 

l
e
 
W
o
k
 

Ub 

an 
artist 

u
n
d
e
r
 

forty 
) 

$1,000 
for 

the 
figure 

B
e
 

in 

S
o
o
n
 

a
f
t
e
r
 

jis 
dentin 

da 
Paeub 

o
l
e
 

of 
lis 

j 
rege 

W
s
 

o
t
Y
e
r
o
d
 

as 

io 
the 

M
e
t
r
o
p
o
l
i
t
a
n
 

M
u
s
e
u
m
,
 

N
e
w
 

York, 
aud 

the 
gift 

was 

W
i
t
h
i
n
 

the 
dast 

four 
years 

the 
m
u
s
e
n
n
e
 

has 
acquired 

three 
ol 

his 
pictures 

a
n
d
 
exhibits 

a 
fourth 

w
h
i
c
h
 

is 
loaned. 

“eold 
a
n
d
 

intellectuc 
ul 

gaiely” 

Tit 

S
h
a
w
 

p
r
i
z
e
 
c
f
 >
 

his 
in 

the 
r
a
l
e
s
 

of 
R
o
b
i
n
s
o
n
’
s
 

v
i
e
w
s
 

a
e
 

w
e
 

t
e
s
 

o
f
 

t
h
e
 

of 
Giverny. 

Rocers, 
T
o
m
n
,
 

(8.) 
bh. 

S
a
l
e
m
,
 

Mass., 
O
c
t
o
b
e
r
 

30, 
1829; 

4. 
N
e
w
 
C
a
n
a
a
n
,
 

Conn., 
July 

26, 
1904. 

Ile 
was 

c
o
m
p
e
l
l
e
d
 

to 
a
b
a
n
d
o
n
 

the 
profession 

of 
civil 

e
n
g
i
n
e
e
r
i
n
g
 

ou 

and 
entered 

a 
m
a
c
h
i
n
e
 

shop 
and 

m
o
d
e
l
e
d
 

in 
clay 

account 
of 

w
e
a
k
 

eyes 
of 

three 
m
o
n
t
h
s
 

in 

his 
leisure 

m
o
m
e
n
t
s
.
 

W
i
t
h
 

he 
w
o
r
k
e
d
 

in 
the 

s
t
u
d
i
o
 

of 
M
r
.
 

Tn 
1859 

he 
exec 

uted 
the 

first 
of 

his 

Ile 
sent 

t
w
e
n
t
y
-
n
i
n
e
 

during 
ihe 

excepiion 

R
o
m
e
 

in 
1850 

w
h
e
n
 

a
n
,
 

he 
was 

self-taught, 

which 
met 

with 
such 

p
o
p
u
l
a
r
 

suecess. 
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the 
C
e
n
t
e
n
n
i
a
l
 

E
x
h
i
b
i
t
i
o
n
 

in 
P
h
i
l
a
d
e
l
p
h
i
a
 

in 
1
S
T
,
 

t 
the 

C
o
l
u
m
b
i
a
n
 

Exposition 
in 

1893 
for 

S
p
e
n
c
e
r
,
 

an 
Isne@lish- 

stall 
plaster 

e
r
v
o
u
p
s
 

“
R
o
g
e
r
s
 

g
r
o
u
p
s
 

jived 
the 

highest 
a
w
a
r
d
 

a 

rated 
figure 

of 

+ 
of 

the 
National 

A
c
a
d
e
m
y
 

in 

(
A
m
e
r
i
c
a
n
 

Art 
Al- 

a
n
d
 

rece 

his 
dignified 

s 

Mr. 
R
o
g
e
r
s
 

was 
elected 

a 
m
e
m
b
e
 

and 
belonged 

to 
the 

National 
Sculpture 

Society. 

nual, 
Vol. 

5.) 

1865, 

eel) 
Ve 

D
e
t
r
o
i
t
,
 
M
i
c
h
.
 

, 
O
c
t
o
b
e
r
 

98, 
185 

S
t
u
d
i
e
d
 

RNoL_SHOVEN, 
JULICS, 

Diisseldoerf 
a
n
d
 
M
u
n
i
c
h
 

w
h
e
r
e
 

he 
met 
i
a
t
)
 

D
u
v
e
n
e
c
k
 

w
i
t
h
 
w
h
o
n
i
 

art 
in 

a
c
c
o
m
p
a
n
y
 

hin 
to 

A
e
s
 

he 
also 

s
t
u
d
i
e
d
,
 

a
n
d
 

w
o
r
k
e
d
 

in 
the 

s
t
u
d
i
o
 

of 
R
o
b
e
r
t
-
F
l
e
u
r
;
 

V
i
e
n
n
a
 f
e
t
e
 

J
l
o
r
e
n
c
e
 

a
n
d
 

in 
the 

M
u
n
i
c
h
,
 

Berlin, 
L
o
n
d
o
n
,
 

the 
U
n
i
t
e
d
 

S
t
a
t
e
s
 

a
n
d
 

r
e
c
e
i
v
e
d
 

h
o
v
o
r
s
 

a
n
d
 

m
e
d
a
l
s
 

Tn 
8
8
2
 

he 
w
e
n
t
 

Co 
P
a
r
i
s
 

as 
e
x
h
i
b
i
t
e
d
 
m
 

P
a
r
i
s
 

B
r
u
s
s
e
l
s
,
 

principal 
cil 

aytintie 
r
e
c
o
g
n
i
t
i
o
n
 

| 

i
n
s
t
r
u
c
t
e
d
 

‘
r
o
m
 

these 
e
x
h
i
b
i
t
i
o
n
s
.
 

Paris. 
L
o
n
d
o
n
 

fhe 
S
 

A
S
s
e
s
 

P
h
o
v
e
n
 

! 
: 

vated 
riehi 

N
a
t
i
o
n
a
l
e
 

des 
B
e
a
n
x
 

A
r
t
s
,
 

Paris. 
a
n
d
 

the 
C
h
e
l
s
e
a
 

irl 
iub, 

Lavi 

His 
present 

address 
is 

15 
Viale 

M
i
c
h
e
l
a
n
g
e
l
o
,
 

Florence, 
Ttaly 

st 
n
o
t
i
c
e
a
b
l
e
 

s
t
r
e
n
g
t
h
 

of 
Mr. 

R
o
l
s
h
o
v
e
n
 

> 

D
r
a
w
i
n
g
 

is 
p
e
r
h
a
p
s
 

the 
™m 

w
h
i
c
h
 

he 
treats 

interio! 

work. 
Le 

is 
also 

noted 
for a

 
poetic 

way 
in 

and 
out-of-door 

scenes. 

His 
beautiful 

D
i
e
 ‘La 

V
e
n
e
r
e
 

bruna,” 
an 

echo 
of 

his 
Paris 

period 

1 the 
place 

of 
honor 

in 
the 

first 
pastel 

exhibitior 

done 
in 

pastel, 
was 

giv 
rebuilt 

itself 
u
p
o
n
 

a 
sironge 

in 
London. 

His 
w
o
r
k
 a
e
 

years 





july 22, 1970 

Mr. Richard j. Koke 

Curator of the Museum 

The New York Historical Society 
170 Central Park West 

New York, New York 10024 

Dear Mr. Koke: 

Mr. Tracy Atkinson, the Director of the Milwaukee Art Center, has shown me 

your kind and detailed letter of June 22, regarding a portrait of an unknown man 

by Waldo and Jewett, which I am considering purchasing for the Art Center. 

Recently, just by accident, I came across a picture of Peter Mark Roget, the 

author of the famous Thesaurus, and this bears a striking resemblance to the 

sitter of the Waldo and Jewett painting. Would you perhaps have any information 

about any records that Roget was ever in New York and/or that Waldo and Jewett 

painted Roget. 

With many thanks for your help, I remain 

Yours sincerely, 

Alfred Bader 

AB/ds 

CC: Mr. Tracy Atkinson 

Milwaukee Art Center 





MILWAUKEE ART CENTER © 750 N. LINCOLN MEMORIAL DRIVE + MILWAUKEE, WISCONSIN §3202 © 271-9508 

July 7, 1970 — AIR MAIL 

Frick Art Reference Library 

10 East 7Iist Street 
New York, New York 

Dear Sir or Madame: 

| enclose a photograph of a portrait by Waldo and Jewett about which 

we would very much appreciate any help you can provide in identifying 

the sitter. | have already contacted the New York Historical Soctety 

where Mr. Koke has confirmed that attribution but no one was able to 

identify a hauntingly familiar face. 

The painting has been offered to our collection as a gift, and we are 

most anxious to advance our research as far as possible. 

With my best thanks for your attention, | am 

Sincerely, 

Tracy Atkinson 
Director 

TA/bh 

Enclosure 

raerrru re 





Toh ML NN E Arbeoaieies LNS TIT U PE vO. as Ran 

201 East 24th Street, Minneapolis, Minnesota 55404 Telephone: 389-7661 Cable address: Minnart 

Office of the Director 
September 26, 1968 

Dr. Alfred Bader 

Aldrich Chemical Company, Inc. 

2371 North 30th Street 

Milwaukee, Wisconsin 53210 

Dear Alfred: 

Thank you very much for your letter of the 21st. Iam not sure when I can see Shore 

in Chicago but will certainly keep you informed. 

Roger and I believe that Dr. Bernt must be right about the Annunciation and wish you 

good luck in trading it. 

Sam Sachs and I think Mrs. Clark is nice and that probably it was painted mainly 

by Waldo. 

We love the French XIX century painting of a blacksmith. Since it is French, maybe 

it would be a good candidate for a museum gift (to us): it looks like a very nice 

picture. 

The drawing looks nice, Dutch, and I hope not too expensive. 

With fondest wishes, 

Yours ever, 

fo 
Anthony M. Clark 

Director 

AMC:ehm 





MISS HELEN C. FRICK, DIRECTOR 

FRICK ART REFERENCE LIBRARY 

1O EAST 7? Sire Ee hs 

NEW YORK,N. Y. 1002! 

MISS ETHELWYN MANNING 

HONORARY LIBRARIAN 

October 21, 1968 

Dr. Alfred Bader 
Aldrich Chemical Company, Ince 

2371 North 30th Street 
Milwaukee, Wisconsin 53210 

Dear Dr. Bader: 

Thak you very much for the information in your letter of 

September 23rd. We look forward to receiving a copy of the catalogue 

of the Lenz Art Gallery in Milwaukee, 

We regret to say that we had no previous record of the portrait 

of Mrs, Sarah Clark of Boston of which you sent a photograph. Our 

researchers have compared it with our reproductions of the work of Waldo 

and Jewett, to whom you say it is attributed but they, personally, feel 

that the style does not agreée They think that the artist may have been 

a Massachusetts painter but at the moment, they have no suggestions as 

to his identity. To our students of costume, the clothing and hairstyle 

date the portrait between c,1828 and the 1830's, 

We are glad to keep the photograph for our files and also the 

cover of "Aldrichimica Acta," vol. 1, no.2, 1968, which reproduces the 

Paulus Lesire painting of Tobias healing his father, which, we conclude, 

is in your collection. 

Sincerely yours, P 

Ly Vi why 4 i UW LG: 

Mrse Henry We et 

aA 

Research: H. Sanger 

HJH: KOB 

MRS. HENRY W. HOWELL,JR., LIBRARIAN 





Mrs. Henry W. Howell, Jr. 

ick Art Reference Library 

0 East 71st Street 

w York, New York 10021 

Thank you for your most 

I Iam puzzled by your reference 

Aldrichimica Acta and presume that 

protect the photograypn. As you do 

I am taking the liberty of enclosing 

Aldrichimica Acta, which will ge 

I would like to refer you very specifically to the art 
j lsame as tT in TATHAMOD ma A 14 Volume I, No. 1, page $6, which may amus 

T also enclo 

Institute in Oshkos 

Best personal regards, 

. is ee 
October 24, 

hAWavar 
nowever, 

Sa See 

issues 
bod wy LN 

faim Brine = os om 
LGaAture a rr 

Yours sincere 

68 
‘ 
L 

tanheor 2 
IIIS & 

sent this to you 

} 

em interestec 





JaAMeEs J. HESLIN 

Director 

NEW-YORK HISTORICAL SOCIETY 

FOUNDED IN 1804 

170 CENTRAL Park WEST uecieans J: Kom 

NEw York, Nes Ye eloo2 4 Curator of the Musexm 

June 22, 1970 

Mr. Tracy Atkinson, Director, 

Milwaukee Art Center, 
750 N. Ldncoln Memorial Drive, 
Milwmkee, “isconsin 53202 

Dear Mr. Atkinson: 

Please pardon my lengthy delay. in replying to your 

query concerning the Waldo and Jewett portrait which may 
possibly be purchased for your museum. This past month I have 
been on jury duty md my assistant has been away on vacation, 
which has, in turn, delayed ail of my correspondence. 

Your portrait is a fine-looking example of the Waldo 

and Jewett work, but I am afraid the likeness does not strike 

a bell with us, though it seems a visage which is hauntingly 

"familiar", without being able to place it. I have gone through 

our own holdings of Waldo and Jewett portraits to ascertain 

whether we may have a replica or copy, which was sometimes done 

when various members of a family desired similar portraits of 

someone in the family. Unfortunately, we have nothing to 

correspond with your subject's likeness. 

Qne point which may possibly help in identification is 
the chart or diagram on which he is resting his hand. Can 

anything be made out on it which could give a clue as te the 

man's profession or job? If he was a public servant with some 





record of achievement in a public enterprise--indicated by the 
chart-——-then possibly we may have a clue which could be investigated 
further. Apart from this, the only other suggestion would be 

for you to contact the Frick Art Reference Library, 10 East 7lst 
Street, New York, N.Y¥., to ascertain whether or not your portrait 
may be listed in its files under the Waldo und Jewett heading, 
snd with it a possible identification. 

Sincerely, 
~ 

‘ 

my: ) \A - é 

Richard J. Koke, 
Curator of the Museum 

PS: I am returning your photograph. Should something appear ou 
the chart which I could investigate further at the Society please 

return the photo to me. 
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Pennsylvania 
Academy xem 
of the zs, fifi 

Fine s@ate3 Minit 
Arts fails InGiHE 
A Growing American Treasure BROAD AND CHERRY STREETS PHILADELPHIA, PA 19102 (215) 972-7600 

Uunewel sr, L985 

Mr. Lee G. Howard 

516 Howard Avenue 

Rockville, Indiana 47872 

Dear Mr. Howard: 

I have been on leave since last September, and so I am just now coping 

with research letters like your inquiry, about your (perhaps?) Thomas 

Birch landscape. I am intrigued by this picture, for it is a difficult 
one to confirm. First, the subject is evidently 18th century (from the 
costumes), and the setting seems to be England (from the architecture 

and landscape.) Birch occasionally did such “ideal" pieces, but not 
frequently. Secondly, the canvas is wery large for Birch, who did a 

few big paintings--but not many. Thirdly, the style seems a little flat 

and soft--but this is rather difficult to judge from a photograph. 

Nonetheless, I feel quite sure that you have a mid-19th century 
Philadelphia painting, perhaps 1840-50, based on general style and your 

canvas markings. Certainly the signature is a provocative item, too. 

I would suggest you send a photograph to Prof. William H. Gerdts, The 

Graduate School and University Center of the City University of New York, 

Ph.D. Program in Art History, 33 West 42nd Street, New Vaoncle, Io 365 “AOWMsK5— 

8099. Dr. Gerdts has written about Birch for the 1966 exhibition of 

his work at the Philadelphia Maritime Museum. He mentions in his 
catalogue essay a lost series of The Four Seasons, which certainly 
suggest to me the idea of your picture as "Summer" -- !! Secondly, 

you might write to the Historical Society of Pennsylvania. (1300 
Locust St., Philadelphia, 19107), to ask about the canvas maker. They 

might tell you when this firm was in operation. 

Please let me know what you discover. With apologies for the delay. 

Yours trady, 

Kathleen Foster 

Curator/Director of Publications 

KF /mb 





The Graduate School and University Center 
of the City University of New York 

William H. Gerdts, Professor of Art History 

Ph.D. Program in Art History / Box 110 

Graduate Center: 33 West 42 Street, New York, N.Y. 10036-8099 

212 790-4451 

Jtlyess L985 

Mr. Lee Howard 

516 Howard Avenue 

Richmond, Indiana 

Dear Mr. Howard: 

I am in receipt of your letter and photograph. No, I have not h 

a Professor James Madison concerning my forthcoming lecture in Indiana 

I expect I will not want to have my lecture published presently, in an 

I have not, in fact, had much communication at all from Indianapolis s 

agreed to present the lecture. 

As to your picture, I agree pretty much with just about all Dr. 

you. Anything I say--including such agreement!--is conditioned by my 

the original painting itself, and the coloration might well be a clue 

authorship of the picture, so even a good black-and-white, such as you 

many limitations. But the work does not look like Birch's to me, exce 

broadest sense, and even the subject matter is unusual although not im 

more, there is something ather schematized about your picture which al 

it as a copy--of either another painting or very possibly a print. 

method of signing you suggest--the imposition of a semi-monogram in s 

position as a "third haystack" is distinctly un-Birchian; not impossib 

but awfully unlikely. ai 

For me, the key to what you have, in general rather than specifi 

the canvas stamp. Unfortunately, while there has been some work done 

stamps and a great deal on New York ones (I am working with a Masters 

Queens College now who is preparing his thesis on the subject), Philad 

would assume to be the last in the trio of primary canvas Sour€es here 

knowledge, been studied for this subject. However, you might write to 

laboratory at Winterthur in Delaware for information on Scholz. 

I suspect, again,that Dr. Foster is correct that your picture is 

it could be earlier, perhaps by one of the lesser-known English landsc 

settled in Philadelphia at the time, such as Samuel Scarlett, a conte 

If it is later, of the ca. 1840-50 date Dr. Foster suggests, I have a 

a very early work by some artist who went on to develop an independent 

say, such as Edmund Darch Lewis (who never lost totally that sense of 

which I sense in your picture), and that your work therefore constitut 

a training piece, a "learning" piece, for such a young artist, working 
models in either the oil or graphic form. 

That's about the best I can do I'm afraid. And then again--may 

Sincerely, 

it eam ney 





The Graduate School and University Center 
of the City University of New York 

William H. Gerdts, Professor of Art History 
Ph.D. Program in Art History / Box 110 
Graduate Center: 33 West 42 Street, New York, N.Y. 10036-8099 
212 790-4451 

Mr. Lee Howard 

516 Howard Avenue 

Richmond, Indiana 

Dear Mr. Howard: 

I am in receipt of your letter and photograph. No, 
a Professor J 

IVexpec taelawi llamo tew 

I have not, 

agreed to present the lecture. 

broadest sense, and even the subject matter is unusual 

July 8, 1985 

I have not hear 
ames Madison concerning my forthcoming lecture in Indi 

As to your picture, I agree pretty much with just about all Dr. 
you. Anything I say--including such agreement!--is conditioned by my not 
the original painting itself, and the coloration might well be a clue as 
authorship of the picture, so even a good black-and-white, 
many limitations. But the work does not look like Birch's to me, except 

although not impos | Se more, there is something ather schematized about your picture which almos | a 
it as a copy--of either another painting or very possibly a print. 
method of signing you suggest--the imposition of a semi-monogram in so u 
position as a "third haystack" is distinctly un-Birchian; 
but awfully unlikely. 

For me, the key to what you have, in general rather 

knowledge, been studied for this subject. 
laboratory at Winterthur in Delaware for information on 

; I suspect, again,that Dr. Foster is correct that your picture is mid 
it could be earlier, perhaps by one of the lesser-known English landscape 
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a very early work by some artist who went on to develop an independent cai 
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Sincerely, 
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The Graduate School and University Center 
of the City University of New York 

William H. Gerdts, Professor of Art History 

Ph.D. Program in Art History / Box 110 

Graduate Center: 33 West 42 Street, New York, N.Y. 10036-8099 
212 790-4451 

ACU Tabs 1k. 

Mr. Lee Howard 

516 Howard Avenue 

Richmond, Indiana 

Dear Mr. Howard: 

I am in receipt of your letter and photograph. No, I have not heard from 
a Professor James Madison concerning my forthcoming lecture in Indianapolis, but 
I expect I will not want to have my lecture published presently, in any event. 
I have not, in fact, had much communication at all from Indianapolis since first I 
agreed to present the lecture. 

As to your picture, I agree pretty much with just about all Dr. Foster wrote t« 
you. Anything I say--including such agreement!--is conditioned by my not seeing 
the original painting itself, and the coloration might well be a clue as to the 
authorship of the picture, so even a good black-and-white, such as yours, imposes 
many limitations. But the work does not look like Birch's to me, except in the 
broadest sense, and even the subject matter is unusual although not impossible. Furth 
more, there is something mther schematized about your picture which almost suggests 
it as a copy--of either another painting or very possibly a print. Also, the 
method of signing you suggest--the imposition of a semi-monogram in so unlikely a 
position as a "third haystack" is distinctly un-Birchian; not impossible, I suppose, 
but awfully unlikely. aa 

For me, the key to what you have, in general rather than specific terms, lies in 

the canvas stamp. Unfortunately, while there has been some work done on Boston canvas 

stamps and a great deal on New York ones (I am working with a Masters student at 

Queens College now who is preparing his thesis on the subject), Philadelphia, which we 

would assume to be the last in the trio of primary canvas Sourées here, has not, to my 

knowledge, been studied for this subject. However, you might write to the Conservatio 

laboratory at Winterthur in Delaware for information on Scholz. 

I suspect, again,that Dr. Foster is correct that your picture is mid-century; 

it could be earlier, perhaps by one of the lesser-known English landscape painters who 

settled in Philadelphia at the time, such as Samuel Scarlett, a contemporary of Birch 

If it is later, of the ca. 1840-50 date Dr. Foster suggests, I have a hunch it may be 

a very early work by some artist who went on to develop an independent career-~-an arti 

say, such as Edmund Darch Lewis (who never lost totally that sense of schematization 

which I sense in your picture), and that your work therefore constitutes something of 

a training piece, a "learning" piece, for such a young artist, working from establishe 

models in either the oil or graphic form. \ 

That's about the best I can do I'm afraid. And then again--maybe it's a Birch! 

Sincerely, 

iM (— 
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Joslyn Art Museum 
2200 Dodge Street, Omaha, Nebraska 68102-1292 

November 6, 1985 Telephone (402) 342-3300 

Lee Howard 
516 Howard Avenue 
Rockville, Indiana 47872 

Dear Mr. Howard: 

I have received your letter and photograph of the painting "Indian Camp" 

in your possession. In brief, from what I am able to determine from the 

photographic print, the work strongly suggests the hand of frontier artist 

George Catlin, who traveled among the various Indian nations in the West from 

1830 to 1836 and later exhibited his paintings in this country and abroad. 

You did not indicate in your letter what the history of this piece might be, 

how you happened to have it, or when you acquired it. Thus I cannot really 

make anything more than an educated guess as to its origin or provenance. 

However, because it resembles the work of Catlin in style as well as subject, 

I am recommending to you that you send the photograph (enclosed) to another 

person who has made the study of Catlin his specialty over the last several 

years. 

The man in question is William H. Truettner, associate curator of paintings 

and sculpture for the National Museum of American Art, Smithsonian Institution, 

at 8th and G Streets, NW, in Washington, D. C. (20560). Mr. Truettner recently 

published a book on Catlin titled The Natural Man Observed: George Catlin's 

North American Indian Gallery. You might find this of special interest. In 

any case, 1 feel that Truettner is in an excellent position to question or to 

confirm my initial reaction to, and opinion of, the painting pictured in the 

photograph you supplied. An official authentication or certification, however, 

would probably require a first-hand inspection of the piece for insurance or 

other purposes; and Truettner may request that you ship him the painting for 

a closer examination before making a judgment on it. 

If convenient, I would appreciate knowing what his opinion is when you 

receive it. I could send this on to him myself, but I think it is better that 

you write directly and make whatever arrangements might be necessary with him 

personally. My reaction to the photograph in this instance is largely instinctive. 

I think you may need a more authoritative opinion if I happen to be correct. 

If a Catlin, the painting could be worth some money, and deserves a qualified 

appraisal. 

Sincerely, 

0 

vid C. Hunt 
Center for Western Studies 

Joslyn Art Museum 





FECHIN 
INSTITUTE 

March 4, 1986 

Mr. Martin J. Radecki 

Chief Conservator 

Indianapolis Museum of Art 

1200 W. 38th Street 

Indianapolis, IN 46208 

Dear Mr. Radecki, 

Your letter to Carl Grim and enclosed photographs were forwarded to me 

by him. I'm sorry to say that the painting is not my father's work. 
Neither is the signature. It always makes me very sad to see such 

. forgeries and copies being sold to unwary people for all sorts of prices. 

May I keep these photographs? We have quite a file of such works. 

Perhaps, slowly the public will be educated. : 

Carl Grimm has done a wonderful job on the whole Kerr Foundation col- - 

lection of Fechin works, which is now at the Gilcrease Museum. It was 

such a joy for me to see the paintings again in such good condition and 

with no varnish! My father was bitterly against using varnish on his 

oils and said it ruined the harmony of his colors. Many dealers now 

claim that they can sell the paintings more quickly and for a higher 

price if they are. highly varnished. I will do anything possible to 

stop this sort of thing and if I can be of any assistance to you, please 

let me know. . 

If you have any further details on this particular painting and where it 

comes from, I would be glad to have such information. 

I hope someday you can come and see the Fechin House here. We will be 

having an icon show starting July 6th and the Sixth Annual Fechin Exhibi- 

tion starting September 20th. 

It is very good to be in contact with you. 

Sincerely, 

ie eben Erete hen 
Ey? Fechin Branham 

President 

EFB:md 

Box 832, Taos, NM 87571, (505) 758-1710 
ce: Carl Grimm 
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BALFOURIER 

S. Zaccaria, S. Geminiano, S. Cassiano, S. | 

Eustachio, S. Pantaleone, S. Marziale, and 

: S. M. Mater | 

A. Bi. AB SL. Domini. —Ch. 
Blanc, ecole | 

AB FL. ASLPR " vénitienne ;| 
Seguier, 9; Meyer, Kiinst. Lex., ii. 644. | 

BALFOURIER, ADOLPHE PAUL 
EMILE, born at Montmorency, Aug. 11, | 
1816. Landscape painter, pupil of Rémond. | 
Medals : 3d class, 1844 ; 2d class, 1846. Has| 
often engraved for l’Artiste. Works: Lake 
Lugano, near Tivoli, Valley of the Cevara 

(1846) ; Mazeppa, Study of Majorca ; Lake 
Némi ; St. Peter's Wells at Hyéres (1863) ; 
Pine Woods near Sea (1864) ; Pond of Co- 
taria (1865) ; Ruins of a Convent (1866) ; 
Mouth of the Gapeau (1867) ; Fountain in 
Majorca (1869); Environs of Valencia 
(1874) ; Oil Press (1875). 
BALLAVOINE, JULES FREDERIC, 

born in Paris, contemporary. History and 
genre painter, pupil of Pils. Medal: 3d 
class, 1880. Works: Interrupted Séance 

Surprise, Water-colour Painters 
Flower Market, Little Bohemi- 

(1880) ; 
(1882) ; 
enne (1883); Paris Bargeman, Before the 
Rehearsal the Rocks 
(1885). 
BALLENBERGER, KARL, born at Ans- 

pach, Germany, July 24, 1801, died in 

Frankfort, Sept. 21,1860. History painter, 
pupil of the Munich Academy under Friedr. 
Hoffstadt, with whom he went to Frankfort 

in 1833, and of the Stadel Institute under 

Philipp Veit. A medizevalist in spirit, he 
painted according to the traditions of the 
early German masters. Works: Portraits 
of Conrad L, Louis of Bavaria, Giimther of 

Schwarzburg, and Ruprecht of the Palatin- 
ate, Kaiser Saal, Frankfort; Scenes from 

Niebelungen, Scenes from Life of St. Eliza- 
beth, Scenes from Life of the Virgin, Nu- 

remberg Merchants before Emperor Maxi- 
milian in Augsburg, Henry the Lion at 
Erfurt: in 1181; Gdtz von Berlichingen 
among Gipsies, Scenes from Goethe’s Faust, 

(1884); Among 

Spindler’s Jew, Fouqué’s Magic Ring, Fu- 

neral of Frauenlob.—Allgem. d. Biogr., ii. 
21; Meyer, Kiinst. Lex., ii. 651. 

BALLING, OLE PETER HANSEN, born 
at Christiania, Norway, April 23, 1823. 

History and portrait painter, pupil of one 

Jacob Wunderlich, and of the Berlin Acad- 

emy ; visited Copenhagen in 1846, Paris in 

1854, and New York in 1856. At the out. 

break of the Civil War, he joined the Ist N. 
Y. Volunteer Regiment as captain of a Scan- 

dinavian company, and afterwards com- 
manded the 145th Regiment as lieutenant- 

colonel. In 1863 he resigned and devoted 
himself again to art. In America he painted 
mostly portraits. Works: Portrait of Gen. 
John Sedgwick, West Point Academy ; do. 
of Admiral Farragut, Annapolis Academy ; 
do. of Gen. Geo. H. Thomas, and Gen. Rey- 
nolds, Union League, Philadelphia; Group 
of 27 Generals on horseback, Agricultural 
Building, Washington. — Meyer, Kinst. 
Lex., ii. 653. 

BALMER, JOSEF A., born at Abtwyl, 

Switzerland, Nov. 27, 1828. History painter, 

pupilin Lucerne of Anton Butler, then, from 
1852, of the Diisseldorf Academy, under 

Miicke and Schadow, and later in Carlsruhe 

under Des Coudres and Canon. Has painted 
many cheap altarpieces for Catholic churches 
in Badenand Switzerland. Works: Death of 
St. Joseph, Cycle for Tell’s chapel, Fluellen ; 
wall paintings and altarpieces, at Kiisnacht, 
Miihlau, Oos, Baldegg, Nottwill, Appenzell, 

and Meierskappel.—Meyer, Kiinst. Lex., ii. 
654 ; Miiller, 24. 

BALSGAARD, CARL VILHELM, born 
in Copenhagen, Denmark, Dec. 29, 1812. 

Flower painter, pupil of Copenhagen Acad- 

emy, where he at first studied history and 

portrait painting ; visited Berlin, Dresden, 
Disseldorf, and Paris in 1855, and Italy in 
1872-73. Member of Copenhagen Academy 
in 1858 ; title of professor in 1867. Works: 
Two pictures (1858), Copenhagen Gallery, 
two in Moltke Collection, ib.; Fruitpiece 

(1856), Kunsthalle, Hamburg.— Weilbach, 42. 

BALTASAR, CARLOS, Don, eldest son 

of Philip IV., Velasquez, Grosvenor House, 

96 
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tire collection of Mr. Warshawsky’s paintings 
at one time in the gallery of the Potter Bentley 
Studios, where his showing is to be, com- 
mencing this coming week. But a sufficient 
number will be on the walls to prove our state- 
ment that Alexander has wonderful versatility 

and fills his canvases with energetic beauty. 

You will enjoy seeing his paintings. To those 
who have lived in France, they will bring a 

veritable breath of the marvellous country 

which lies in the Midi. 

Bette D2 ale recgers Ry pe pe Pee 

Girl in Blue by Alexander Warshawsky, 

Alexander Warshawsky 

N old Cleveland boy returned last week from 
France with a ship load of canvases. All 

painted in France, the country which now | 

nominally is his home. They show scenes along 
the Mediterranean, in the Midi and in Brittany. 
The painter is Alexander Warshawsky, the 

younger brother of A. G. Warshawsky. 

One thing which will be most evident to the 
person who views these beautiful canvases, is | 
the versatility of the man anc the energy and 

beauty which he puts into all sis work. 

His versatility shows in his choice of sub- 

jects and methods of treatment. He is at home | 

as a decorative painter, doing striking canvases | 
filled with richly colored flowers and still life. 
His landscapes bear great breadth and beauty 
oi color and composition. As a painter of | 
portraits he is, to our way of thinking, at his , 

best. . Several of those which he shows are 
quite remarkable for their penetration of char- | 

acter combined with a marked decorative qual- 

2t3", 

Alexander Warshawsky, in his landscapes, 

captures that oriental richness of coloring 
which distinguishes the country bordering on , 

the shores of the Mediterranean. He does not = 

paint in what could be called a modernistic | : ee - 

strain. There is a sanity and sensitiveness about 

everything that he does which appeals. His 

art in general somehow suggests that it has 
been painted for the decoration of rooms in 
which people live, richly furnished rooms, where 

«ood taste is most evident and there is nothing 

to offer a disturbing note. 

His flower paintings are particularly beauti- " : ee oe 

ful. Also vou will be charmed with his colorful a ; : ‘ ; Tyee ae 

compositions of Quimper pottery against rich } 
textile backyvrounds. , - 

We have often thought that in years to come, 

there will be many arguments among museum 

“experts as to whether or not a painting is the ee aes ie # a 
work of Abel the Elder or Alexander the 

Younger. Certainly there is a strong family ri 

similarity of viewpoint and feeling in- their 
work. But do not think that they are the 4 es 

Siamese twins of art. Vo scttle any such dis- : ‘ 

cussion all that is necded is to set side by side 

xa canvas of each brother painted of the same 

scene, Then the marked ditferences of tech- 

nique, attack and feeling will be evident. Dut t ~ E red er 

yeu would be charmed by both. a8 e 

It is physically impossible to show the en 

~ — — — gone 
_—~ - a — 
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Trebone, Brittany—an oil by Alexander ‘Warshawsky _ 

_LEXANDER_WARSHAWSKY_is one of the 

American painters in France whom | like 

best; | like him because his work is simple and 

sincere, removed from all passing fashions and fads 

in art, and showing from year to year, distinct and 

pleasing progress. Never before have there been so 

many painters as today, and never fewer paintings 

that really matter... the canvases which Alexander 

Warshawsky is showing are calculated to justify the 

continued existence of painting. 

—B. J. KOSPOTH 

In 
Paris Edition, 
Chicago Sunday Tribune. 





Dr. Al fred RK. Bader 

2961 North Shepard Avenue 

A lilwaukee, ‘Wisconsin 53271 
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18 SAR aon Al ANS YOM ON i i Ri i sie: pres 
me, Se ee ev hte oo a a are GG it = os a 

: i s lot. 

OLSTAD, Einar Hanson. Born Lille- 
hammer, Norway 1876, living North Da- 

kota 1951. Painter of ND Badlands. No 

reference. Source BDW. No auction rec- 
ord or signature example. 

Olstad was brought to South Dakota as 
a baby. At 60 he began painting the cow- 

boy genre and landscapes familiar to him 
when he had been a young homesteader 
in the North Dakota Badlands. 

ONDERDONK, Julian. Born San An- 
tonio, Tex 1882, died there 1922. Texas 
landscape painter. Work in Dallas MFA, 
Ft Worth AA, MFA of Houston, San 

Antonio Art League. References A22 
(obit) - BEN - FIE- MAL-SMI. Sources 
AAR 5/74-ANT 12/71-COW-TEP- 

F TOB-T20-TXE. Oil 1234 1634” Morn- 
ing on a Hilltop in southwest Texas sold 

4/15/70 for $925 at auction. Signature 

example p 17 AAR 5/74 Blue Bonnets 
at Summer. 

Julian Onderdonk was the son of 
the important Texas landscapist, Robert 

Onderdonk. He was his father’s pupil at 

16. Sponsored by a Texas patron, he 

studied at the ASL when he was 19, the 

pupil of Cox, DuMond, and Henri. He 
aiso studied with Chase on Long Island. 

In 1902, having lost his Texas patron be- 

cause he married, he asked $18 for 12 

4q paintings at a Fifth Avenue dealer in 

NYC, and was glad to accept $14 for the 

In 1909 Julian Onderdonk returned to 

the family studio in San Antonio. He 
F painted “the bigness of Texas, dusty 
i roads, the blooming cactus or hillsides of 

® blue lupine, rolling gulf clouds, aged live- 
© oaks, and the gray brush in winter.” 
4 TXF. “His style changed somewhat in his 

later years.” TOB. Onderdonk was 

heavy-set with dark eyes and hair, quiet 

and serious, “a strong personality.” TXF. 

When he died at 40, “five of his pictures 
were on the way to NY. He also had or- 

ders ahead for $20,000 worth of work.” 

TOB. He was known as the painter of 

the bluebonnet flowers of Texas. 

ONDERDONK, Robert Jenkins. Born 

Catonsville, Md 1852, died San Antonio, 
Tex 1917. Important Texas landscape 
and portrait painter, “the dean of Texas 
artists,” teacher. Work in Fort Worth 
MA, Dallas AA, San Antonio Art 

League, Confederate Mus (Richmond, 

Va), State Senate (Austin). References 
A17 (obit) - BEN - FIE- MAL - SMI. 
Sources ANT 6/48,12/71-HMA-TEP- 

TOB-TXF. No current auction record but 

the estimated price of a substantial oil 

showing a San Antonio street scene 

would be about $2,500 to $3,000 at auc- 

tion in 1976. Signature example p 205 
SEH 

Onderdonk was educated at the Col- 

lege of St James in Maryland where his 

father was headmaster. At 20 he studied 

for two years at the NAD under Wil- 

marth, then at the ASL under Shirlaw 

and Beckwith. He was the private pupil 

of A H Warren, then known as “the 

Corot of America,” and in 1878 con- 

cluded his art studies with Chase in his 
Munich period. 

To earn funds for a European trip he 

never made, Onderdonk was persuaded 

to establish his studio in San Antonio in 

1878. By 1881 he was married, living 

near Pedro Spring, taking the mule car to 

his studio in the city. He always carried 

with him a wood panel such as the top of 

a cigar box so he could paint small 

scenes. For his studio classes he charged 

$3 per month. He moved to Dallas in 

1889 when offered $100 a month to 

teach. After his father-in-law died in 

1896, he returned to San Antonio where 

he remained except for a trip to St Louis 

in 1899 to try commercial painting on 

tile. Not ambitious, not robust, not care- 

ful in signing his paintings, he received 
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commissions for hundreds of portraits 

without being able to earn a suitable liv- 

ing. Even his epic Davy Crockett’s Last 

Stand brought him only to say, “No one 

cares for historical pictures.” TEP. 

O’NEIL, John. Born Kansas City, Mo 

1915, living Houston, Tex 1976. Modern 

painter in acrylic and pastel, teacher, 

writer. Work in DAM, Dallas MFA, Lib 

Cong, U Mich MA, Seattle AM, Phil- 

brook Art Center (Tulsa), Joslyn MUS 

(Omaha, Neb). References A76-MAS. 

Sources AAT-DAA-WHO 70. No auc- 

tion record. Painting example p 129 
AAT The Goat Ranch 1939. 

O’Neil earned his BFA 1936 and 

MFA 1939 from U of Oklahoma where 

he was professor of painting 1939-65. 

He studied at Colorado Springs FAC 

1936-37 with H V Poor, Paul Burlin, 

and Boardman Robinson, at the Taos SA 

1942 with Emil Bisttram, and in Italy 

1951-52. Beginning 1965 O’Neil was 
chairman of the Department of Art at 

Rice U. He has exhibited internationally, 
winning more than 20 awards. 

OQWA PI (or Oqua Pi, Abel Sanchez). 

Born San Ildefonso Pueblo, NM about 

1899, living Santa Fe, NM 1967. Pueblo 

painter, muralist, farmer. Work in 

AMNH, BM, DAM, MAI, MNM, River- 

side Mus. Sources AHI 2/50-AIP. No 

current auction record or signature ex- 
ample. 

Oqwa Pi was educated at Santa Fe In- 

dian School. Painting by 1920, he was a 
part of the San Ildefonso movement. It is 

said that his paintings have retained a 

great simplicity, with individual traits 

such as heads depicted relatively large. 

His color is fresh and his action is vivid. 

He is quoted, “As I found that paint- 
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ing was the best among m 

cided to do my best to win 

Indian artist. I have raise 

family for my painting 

income.” AIP. 
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ORMES, Mrs Manly D. Bom Probah:. 
Philadelphia, Pa about 1865, living Co: 
Springs, Colo 1923. Painter of Colo lang. 
scape. No reference. Sources NEW-Spp 
No auction record or signature example 

Wife of a minister-librarian, 4, 
Ormes studied watercolor painting at th P 
PAFA. After Ormes moved to Colorad, 
Springs in 1890, she continued in water. 
colors, exhibiting at Colorado College in 
1900. By 1920 she was painting land. 
scapes in oil. “Her talent burgeoned oy: 
into amplified heightened, brighter, ac- 
cented lights.” SPR. Subjects include 
Cheyenne Cafion, Red Rock Cajon, 
Camerons Cone, Monument Valley, 
Pikes Peak, and the Rampart range, 

OSGOOD, Samuel Stillman. Born proba- 

bly New Haven, Conn 1808, died Cali- 

fornia 1885. Cal portrait and historical 

painter. ANA (not listed NA 74). Work 

in NYHS. References BEN-FIE-G&W- 

MAL - SMI. Sources ALA - BAR -BOA- 

PAF. No current auction record or signa- 

ture example. 

Middle brother of three painters, Os- 

good was raised in Boston where he stud- 

ied painting. Osgood painted portraits in 

Hartford and Boston as a leading prac- 

titioner. He visited Charleston in 1829, 

married the poetess Frances S Locke, 
and studied in Europe 1835-39. Osgood 
then moved to NYC where he painted 

except for residence in Philadelphia 

1847-49 and trips to Europe and New 

Orleans after his wife’s death in 1851. 

ae 

See 

Bist % DeRSS 

Su aibeite, 

genes ADRS 2 MMH OS ALP 

Hie exhibited 
ia. 

ae ut 186 

ia where b 

tinuation 
ography 

srait paintin£ 

oTIS, Fess 

Springs, NY 

1900. Lan‘ 
work in A 
No other § 

pature exar 

At 18 O 
when inca] 

He wrote ~ 

Landscape 

school anc 
came a sh 
the Pacific 

In 185 

Francisco 
Parsons li 
and settle 

where he 
authority 

“charmin 
tleman.” 

OTNES. 

1925, } 

Conn 1' 

vertising 
jects. N 
No auc 

Podgf NVC) 

Otne: 

emy aD 
appear¢ 

feature 

the ill 

Sioux,’ 

Post. 





‘Lhe Illustrated 

Biographical 

Kncyclopedia 

of Artists of the 

American West 

Peggy and Harold Samuels 

DOUBLEDAY & COMPANY, INC. 

GARDEN CIT 









WILLIAM SOMMER 

1867-1949 

ANDENKUNG 
(For William Sommer) 

Bill, when the eastern moon hangs low, 

And honey-coloured windows shine; 

I'll come to you with eyes aglow, 

A ghost that haunts the Brandywine. 

And hear you cry out clear and bold: 

“Sam!” ere the purple darkness grows; 

Till all your valley brims with gold, 

And gold is on your orchard boughs. 

— Samuel Loveman 

‘ 

; 
' 
a 
ie 

4 4 ne 

Photograph by 

Henry P. Boynton 

From The Hermaphrodite and Other Poems by Samuel Loveman. Published by The Caxton Printers, Ltd., Caldwell, Idaho. 
Used by special permission of the copyright owners. 
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WILLIAM SOMMER THE INDIVIDUAL 

It seems well-nigh impossible to record upon a printed page the full dimensions of William 

Sommer, the artist. The chronology to be found on another page is important, but it gives only 

the bare facts, the warp upon which was woven the involved yet simple pattern of his life. The 

paintings and drawings are and must be the visible expression of that inner life in all its intricacy 

and allusiveness. Those pictures that have been chosen for the Memorial Exhibition come from 
many sources, but always in the choice the major emphasis has been on Sommer’s mature work; 

for it is upon this that his claim to fame must rest. 

The eternal unrest, the endless strivings and searchings of his spirit are revealed in another 
way as well: in the quotations recorded in his notebooks, in those he kept before him upon the 

walls of his studio; in his own ideas scribbled upon an envelope or a piece of waste paper, or in 
the border of a drawing, or in letters written but never sent—spontaneous thoughts tumbling 

out for no one to see but himself, as spontaneous as he was. Many of these fragmentary writings 

have been fortunately salvaged, and selections from them are quoted in this article and are 

printed beneath the various reproductions in the catalogue. While the latter may be apposite, 

in nearly all cases they do not have an actual application to the piece with which they are asso- 

ciated, yet they are the thoughts out of which creation grew: 

“When the voices of your soul begin to speak, yield to them and don’t first ask what the opinion of 

your Master or your Father would be.” 
« ” 

- When a curve into the light from within... 

“IT am waiting for something to ripen...” 

or a phrase from Ozenfant, “(4//e Kunst besteht darin, das Wunderbare sichtbar xu machen.” There 

are always ideas such as these, ideas fermenting under the spell of Sommer’s intelligence to 

express themselves in that mysterious union of hand and spirit which is the act of creation itself. 

Bill Sommer, for to all he was “‘Bill,” was born in Detroit on January 18, 1867, the son of 

Joseph and Christiana Zoph Sommer. Joseph had come from somewhere on the Rhine when he 
was thirty-seven, Christiana from some unrecollected village in Saxony, when she was twenty- 

eight. They had met in Detroit, she a widow with one son, and they were married there, Bill 

being the first issue of that union. An understanding of that background explains in some way 
Bill’s intellectual effervescence as well as his love for the philosophy and music of the country 
whose blood was in his veins. 

A scrap of paper salvaged from the studio, one of the unsent letters referred to, gives a vivid 

picture of his first artistic education: 

“Mr. Kahn 

Dear Sir: 

An Article about your career in This Week's magazine was interesting until Mr. Julius Melchers name 

was mentioned then we had to travel back some years, for I was also a scholar in Mr. Melchers 

Sunday class at the same time you attended. Am now 73 years of age and was 12 at that time. He used 

the very words that you mentioned when I had to tell him my father could no longer afford to pay 

the 75 cents per month for drawing lessons, ‘Well,’ he said, ‘you come anyway, Bill,’ and he had me 

apprenticed in the Calvert Lith. Co., the contract called for a seven year [term]. I served the time, 

then left for New York and kept improving in that line. Some 42 years ago I visited him in Detroit, 

we spent 4 hours together talking about his son the great American artist. When I was leaving he 

gave me three [of] Gari’s original drawings made in Disseldorf while we were attending his drawing 

class. He also gave me his photo and on the back he wrote, ‘William Sommer in remembrance of 

your old drawing teacher, Jul Melchers, Detroit, January 1, 1903.’ He was a grand character, a man 

so much needed at a time when art was so scarce; he kept the cultural processes alive in Detroit.” 

There were no other early teachers for Bill, but he learned in the best school of all, the school 
of experience, and from the meticulous lithographic craft to which he was apprenticed. It is a 
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proof of his vitality, the many times he rebelled. “All I did was sketch and draw, sketch and 

draw, especially my fellow-workers. They DJD teach me my trade, I give them that. But you 

know what? Now at eighty I still feel a very guarded and conservative suspicion that some of 
those oldtimers were jealous of me.” 

He did rebel forthrightly when his apprenticeship was over, and he left Detroit and went to 
work for the Bufford Company in Boston as journeyman lithographer. That was in 1888. In 1890 

he was in England working at his craft, a few sketches extant giving a slight reflection of his 
ocean trip en route. 

In England he was with his friend Fred Hager, one of his many vivid friendships. Hager had 

fallen heir to an inheritance, and in persuading Bill to go with him to Munich, he unselfishly 

financed the trip and the year’s instruction in Professor Herterich’s school there. When the money 

was gone, Bill returned to America. Hager passed out of his life, but characteristically, Bill never 
forgot the kindly deed. 

By a strange chance, Henry G. Keller, of Cleveland, was in the same class. Not until that 

moment had these two artists seen or heard of each other, yet in the years to come, each was to 

make an indelible mark upon the art of Cleveland. Bill said, “Keller was a very timid, retiring, 

unassertive fellow, and I was something of a bull-in-a-china-shop. We were friendly, but never 

too warm—our temperaments were too opposite. Furthermore, I never dreamt that our paths 
might ever cross again.” 

Bill returned to America and worked in New York at his craft—lithography. There he made the 

lifelong friendship of the late Carl Moellmann, who was to be one of the reasons why Bill much 
later moved to Cleveland. Again, a friendship greatly influenced his career. 

In this period in New York the German influences still persisted. It was inevitable, too, that 

with his passion for sketching, he should find some outlet for his bent. As an extra-curricular 

activity, he was asked to join the Kit Kat Club, after the eleven other members had seen him 

draw. ‘“That’s where I got all my early art, models, nudes, etc. There were good men there but 

whether any achieved greatness later I do not know, because we drift around, you know.” 

But in the year 1894 the greatest influence of all came into his life. After a whirlwind courtship 

of little more than a week, he married Martha Obermeyer. Until her death, in 1945, she was the 

rock upon which the household rested. Quiet, unassertive, but sure, she it was who provided the 

background of calm and understanding which was a necessity for Bill. She provided the creature 

comforts which he himself never sought. She was there in times of stress and trouble. She saw to 

it that he had clothes to wear and saw that he wore them, an essential task. His mind was else- 

where, greeting the sun with effervescent vitality, forgetting food until she brought it to him. At 

times he seemed thoughtless of these well-meant ministrations and had to disappear, even for 
weeks at a time. He might go to the Weddell House. Once he departed for Chicago. 

In 1907 Sommer moved to Cleveland on the invitation of William N. Brewer of the Otis Litho- 

graph Company. Mr. Brewer offered to pay his moving expenses and five hundred dollars for a fur 

coat for Mrs. Sommer. Carl Moellmann also had a considerable part in this decision. From that 

time on, until his death, Bill lived in the Cleveland area, for a time in Lakewood, 1371 Westlake 

Avenue. In 1914 he bought the old school house on the Brandywine as his studio, and it was in the 
house nearby that he died thirty-five vears later. 

The Lakewood period was a very important one indeed and very fruitful for his future develop- 

ment. Among his fellow craftsmen at Otis Lithograph, which later sold out to the W. J. Morgan 





Lithograph Company, was William Zorach, who wrote in a letter, 
} “It must have been about 1907 when I was an apprentice . . . that Bill Sommer came from New 

e of York to work there. After studying at the National Academy in N. Y. for two years I decided to go 
to Europe to continue my studies. Bill Sommer advised me to go to Munich to study—Abe Warshaw- 

t to sky who had just returned from Paris advised against it and said that Paris was then the Art Center 
890) of the world. I spoke about this to Bill and he of course agreed, saying that when he was a student 
bee everybody went to Munich to study, but that perhaps Abe was right—as he felt that he was out of 

touch. But Bill was always stereos in new developments and when I came back from Paris was all 
ears and eves and asked me at length what was going on and what was doing in Paris. (Remember 

had ( this was before the Armory Show and even the impressionists were considered wild men in art circles 
shly | in New York and only a very small group knew of what was going on in Paris at that time). . 

; “Upon my return Bill immediately swung into the more abstract type of painting—and I Eemmember 
meee how fed up he got working day and night in the shop . . . how depressed he was and how desperate 
ver to get some painting done on Sundays—and holidays... Bill was always fond of music and always 

| played his pianola.” 

that : Bill’s son, William, says of this, “We had a pianola with the finest rolls, Schumann, W agner, 
S)LO Schubert, Brahms. Mother and father sat and listened while I played a concert all our own. 
ing, This was some release, but as Zorach continues, 
>ver “Tt was at this time that every now and then Bill would disappear and go off on long drunks for a 
aths month at a time and not show up at the shop for work. It seemed a necessity and a release from the 

tension and commercialism of the shop. . .” 

the There is a beautiful musie story. Bill had gone to hear Paderewski. He had a ticket Way up in 
uch the second balcony. Everything was all right until a woman came and sat plunk in front of 

him—with a peacock feather in her hat. Bill tried to see all around her but couldn’t, finally he 
that “got Paderewski right in the eye of the peacock’s feather—the music and the color were all one— 
ular a magnificent ensemble 
him In this Lakewood period Bill Sommer was much influenced by Abe W arshawsky and Zorach 
but and their reflections of the art of Paris (Nos. 16, 19, 20). Paintings of this period (Nos. 12, 13, 15, 

17) show the influence of the Impressionists and above all of Gauguin (Nos. 11, 18, 21) 
ship Nineteen hundred and twelve marked the date of the founding of the Kokoon Art Cl ub, of 
the which Bill was a moving spirit along with Carl Moellmann, August Biehle, Joseph Garramone, 
the Frank Seamens, Elmer J. Brubeck, Morris Grossman, and others. This was a sketching club 

ture : like the Kit Kat, and for many years he spent several evenings a week there, drawing. 
Vv tO In 1914 for twelve hundred dollars he had bought the property at Brandywine. The rolling 
slse- hills of that beautiful countryside were to be his horizon until his death, and he lies in the cemetery 
- At in Northfield, just a few miles away. What no other painter of Cleveland has done, he has made 
| for this part of the Cleveland area come to life much as Cézanne did Aix-en-Provence. As subject 

material it was inexhaustible, and the hills, fields, fowers and fruits, the farm animals, the houses 
tho- and their inhabitants, are the leitmotifs which he used endlessly in abounding variations. He had 
. fur the genius for wringing the eternal from the everyday. No greater proof of the wellspring of cre- 
that ative energy that was his can be found than in his complete penetration of this, his own particular 
lake workaday world. 
the : From 1915 to 1920 was the record-plaving period, when he listened long hours to the music of 

Wagner. The gods and goddesses of the Nibelungen world were his familiars. He did, somewhere 
lop- about this time, the mural of two musicians with their instruments in the Northfield Bar, now 

unfortunately covered up. This was also the period, 1918, when he was interested in designing 
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sets for The Play House, then in its exciting initiatory years under the guidance of Raymond 
O’Neill. Among the best work he did were the designs and costumes for a remarkable production 
of Everyman. On the cover of the program designed by Bill is Everyman himself, impersonated 
by none other than William Keough, later Judge Keough. The costume designed for him was so 
tight that when he was laced into it he could hardly speak. 

William Sommer’s friendship with Sam Loveman and Ernest Nelson began in 1915, the latter 
friendship terminated by Nelson’s early death which Hart Crane memorialized so touchingly in 
his “Praise for an Urn.” His friendship with Sam Loveman continued to the end. In Loveman’s 
The Hermaphrodite and Other Poems is a poem to Bill which is appropriately printed below the 
frontispiece of this catalogue. Bill characteristically once wrote of Loveman, “‘I must draw you— 
draw you in strong Venetian red.” 

The friendship of Sommer and Crane began in J919, and it was in August, 1922, that the poet 
wrote the poem ““Sunday Morning Apples,” reprinted at the beginning of this catalogue. Philip 
Horton in his Hart Crane says, 

“Crane was drawn to the older man [Sommer] by his vitality, the Rabelaisian vigor of his spirits, 
which was reflected in his painting in what Crane liked to call his ‘dynamism.’ The two were soon 
in the habit of spending an evening together once a week when they would retire to the ‘ivory 
tower’ to play records of Ravel, Scriabin and Debussy; to read Heine’s lyrics, or spar hilariously 
about the low-ceilinged room . . .””! 

Certainly it was Sommer who was the outgoing and outgiving individual. His overwhelming 
vitality sparked the younger man. 

Hart Crane, when he moved to New York, took Sommer paintings and drawings with him, 
trying his best to sell them for his friend. 

“Finally Crane’s efforts were partially successful. Certain individuals of recognized taste and author- 
ity began to take an interest in Sommer’s canvases. Sibley Watson of The Dial bought two or three 
pieces, and later printed several more in the magazine. William Carlos Williams made a purchase or 
two and wrote Sommer a letter to say that his paintings got ‘under his underdrawers’ . . .’”1 

One of these drawings published in 7e Dial, of July 1923, was the famous model who used to 
come to the Kokoon Club. Bill called her “the girl with the violin face, an ordinary person with 
a wonderful face. She just disappeared into the night.” 

Shortly after the date of publication, in 1922, Bill discovered Clive Bell’s book Since Cézanne. 
This became his bible, and quotations from this book and others by Clive Bell were always 
around his studio or in his notebooks. Time after time he would refer to his notebook while talk- 
ing, his eyes sparkling, bending forward in his eagerness. Bill’s conversation always had a kind 
of bird-like quality. It would jump from one twig to another with effortless grace. He would 
read a piece from Clive Bell and in a moment his mind would swing to a quotation from Immanuel 
Kant, a phrase of Hegel’s, something from Nietzsche. It was ever the world of the idea that he 
lived in. 

The Cézanne influence had an immediate and profound effect on his work—the influence of 
Gauguin and the Impressionists had gone—but Cézanne’s was never an undigested influence. 
Bill was never anything but himself. Everything he took, ideas, points of view, were all mulled 
over, tested, tried out in a multitude of sketches and then always came out, Bill. 

An all-important date was the Eighteenth, or Prohibition, Amendment in 1919. Bill gave up 
drinking when the Amendment became effective, and drank tea, tea, tea, tea—at al] times 

1 Quotation from Philip Horton, Hart Crane, The Life of an American Poet, published by W. W. Norton & Company, Inc., 
New York, 
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quantities of tea. Unquestionably this was a prime factor in the husbanding of his powers during 
the next fifteen years, his most productive period. Tragically enough, be began to drink again 
when the WPA was initiated. One day at lunch he started again and he characteristically re- 
marked, “My God, what I’ve been missing.” 

Bill could always sketch children, but only when they wandered in casually, freely, without 
any preconceived idea of posing. His children’s portraits have a rare form quality, almost what 
has been called American Primitivism. But they are too personal to be grouped under a label. He 
took them, then, in his stride, but when they posed, he never was truly successful. He was not 
interested in fact, he was interested only in spirit. 

The Dominskis lived on Town Line Road and sold fresh vegetables to the Sommers. As Bill 
said, “there always were new Dominskis” for him to paint and even after Tess Dominski, his 
favorite subject, and his granddaughter June, grew up, there were still “more Dominskis.” 
Tess, Frankie, with their tragic, exotic Polish character, have something of the sad, introspective, 
and subjective character of postwar German painting. But, if there was not a Dominski, there 
might be a Barber child who lived nearby; only they did not have the same pervasive intensity. 

Bill lost his full-time job about 1929, when the W. J. Morgan Lithograph Company took over 
the offset process and he was no longer needed. He had had an opportunity to join his friend Carl 
Moellmann, when the Continental Lithograph Company was organized, but he had not taken it. 
What seemed a terrible blow at the time was a blessing in disguise. It gave him a chance to draw 
all the time. He was interested and alert. Everything came to his attention, little boys, sketches 
of Mrs. Sommer sitting in her chair. The Cézanne influence js there, but it is his own, perfectly 
individual. And as for his horses, they are pure America, pure Brandywine. This period from 
1928 to 1933 is the great Howering period when he is on top of the world (Pls. IX-XXXIII). You 
can call it, if you will, his classic period, when in the elimination of the unnecessary he achieves 
restraint, a gracious strength. Never was his line more delicate, never was it more sure. 

From 1933 through 1941 is the period he worked for the Government, first under the Public 
Works of Art Project, then the Works Progress Administration, and finally the Treasury Art 
Project. They saved him at a time when financial backing from sales was at a minimum. They 
saved his self-respect as well, and gave him a new faith in the country he loved. 

He was very much preoccupied with the mural during all this period, and produced quite a 
number. Perhaps the only one which is completely successful is the magnificent decoration he 
did for the Cleveland Public Library, Brett Hall. This represented the Cleveland Public Square 
in 1833. On a scrap of paper he wrote, 

“Sometime after you left I painted a mural for the Public Library, Cleveland, O.—Subject Cleveland 
of 1837 [he meant 1833], started April 1, finished August 18—size 20 feet by 24 feet, it was painted 
in the Medical Library, top floor, opposite Music Hall, no kick from anyone. Henry Keller liked it. 
Zorach, sculptor, also said it was fine, it went off easy. Of course it has been installed two years.” 

It was under the impulse of these mural commissions that he began to work more in mass than 
line, although the line never lost its importance. However, the majority of his murals are thought 
of more in detail than as a whole, and in general it is fair to say that he was happier working in 
a smaller scale. 

Perhaps one of the best ways to judge the development of Sommer’s later period is to compare 
two such water colors as No. 62 (Pl. XVI), No. 166 (Pl. LIII), both still lifes. The first one, No. 
62, is dated 1929 and everything depends on the line, a line that is electric in its intensity. The 
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second, No. 166, dated 1939, has line, but the sharp tensions have disappeared and the emphasis is on color and mass, a reflection of his mural studies. 
Again,-in the comparison of three water colors of horses, No. 60 (Pl. XXII), No. 110 (PI. XXXIV), No. 151 (Pl. LI), these same qualities are clearly apparent. The first of these, a water color of 1929, is almost archaic in its directness, with a line that has a whipping intensity. The second, dated 1933, is blocked in in broad masses. It is the top of his development, the highest achievement, almost the ultimate in power and richness of color. No. 151, dated 1936, has gone further and has become more relaxed, mellower, more open. The sunlight in it has almost the glow of sunset. It is just at the height of the crescendo, with all the ripeness and richness of 

fulfillment. 
During the period Sommer worked for the Government, these main ch 

There are no new developments, but there is a greater sense of “blockiness,” and cows as subject material become a new enthusiasm. Their peculiar and simple forms fascinated him; many water colors attest this. Mrs. Sommer bought two goats in 1938 as models for Bill, thinking to interest him. Bill did make a few drawings and water colors of them, but he was afraid of the goats and in any case they ate up the trees, so he was glad when they were eventually sold. 
In the middle forties the pace slackens; age was creeping upon him and while he kept his extra- ordinary vitality, life closed in. Martha Sommer died in 1945, and he never got over it; the bottom 

dropped out of his life, there was no incentive to go on. He realized then what he had never before fully understood, how she had stood between him and the details of everyday life. 
After Mrs. Sommer’s death he never missed a day going to Bartel’s on Route 8. He had his own 

path through the fields, and rain or shine, he found his way through the familiar landscape he loved, carrying his ever-present sketchbook. He had a seat in the window and there in the last years he talked with and entertained the friends he needed, and his friends were very good to him. From this vantage point he sketched people or anything of interest which he saw from the window. 
He spent every afternoon there, and Mrs. Bartel either took him, or sent him, home in a taxi. 

He had a genius for friendship. From the moment you were with him, he shut out all else: you 
were caught, flattered, fascinated, held by the spell of sheer personality. His eyes sparkled, he 
bent forward with flushed cheeks to pour into your ears the particular thoughts the moment called 
forth. He glorified human relationship. That personal contact had the same tingle of excitement 
that surged through the line and forms of his painted work. 
Among the papers in his studio I found an unsent letter: 

aracteristics carry on. 

“Your clear voice came to us Sunday over hillsides, through bursting fruit blossoms, loaded with 
honey bees humming a low song. The great Bach mass had to be turned away for a while, so we could 
hear your words...” 

There could be no better epitaph than this for William Sommer. In this Memorial Exhibition 
his clear voice comes to us unmistakably through the works of his creation, over the hillsides of 
the Brandywine, through the bursting fruit blossoms of that, his countryside, in the simple 
animals of the field, the horses and the cows he loved and which he painted so admirably. 

WILLIAM M. MILLIKEN 
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LLIKEN 

CHRONOLOGY 

1867 

1873- 

1881 

1878- 

1883 

1881- 

1888 

1888- 

1890 

1890 

1890- 

1891 

1892 

1894 

1907 

Born January 18 on the second floor of 

a brick apartment house on the corner 

of Fort and Hastings Streets, Detroit, 

Michigan. Son of Joseph and Christiana 

Zoph Sommer. His mother was a 
widow with one son when she married 

his father; his father was first a type- 

setter and then a grocery storekeeper. 

Attended Washington Public School in 

Detroit. 

Studied drawing in a Sunday class 

under Julius Melchers, who was the 

father of Gari and a church wood- 
carver and a trainer of talent for the 
Detroit Calvert Lithograph Company. 

Served seven years’ apprenticeship at 

the Calvert Lithograph Company. 

Journeyman at the Bufford Company, 

Boston, Mass. Went to New York to 

the Ottman Company. 

In England with Dangerfield Brothers. 

In Munich at Professor Herterich’s 

School of Art with his friend Fred 

Hager. Brief excursions into the Alps 

and to Venice, Italy. 

Returned to New York and worked 

again for the Ottman Company and 

later for several other lithograph com- 

panies. Became a member of the Kit 

Kat Club. 

Married Martha Obermeyer. 

Moved to Cleveland on the invitation 

of William N. Brewer of the Otis Litho- 

graph Company. Lived in Lakewood 

at 1371 Westlake Avenue. 

1912 

1914 

1918 

IOUS, 

c 

1929 

1938 

Helped found the Kokoon Art Club. 

Bought Brandywine house, with old 

school for studio. 

Did costumes and décor for The Play 

House production of Everyman. 

Beginning of friendship with Hart 

Crane. 

In August Hart Crane wrote “Sunday 

Morning Apples,” dedicated to William 

Sommer. 

Lost job with W. J. Morgan Litho- 

graph Company, after Morgan took 

over the offset process. 

Public Works of Art Project. Did mural 

in Public Hall, Cleveland. 

Did mural in Brett Hall, Cleveland 

Public Library. 

Did mural in Post Office, Geneva, O. 

1939- Worked on Treasury Art Project. 

1940 

194] 

1944 

1945 

1946 

1949 

Did mural in Board of Education 

Building, Akron, O. 

Did mural in Community Church, 

Boston, O. 

Death of Mrs. Sommer in February. 

The Akron Art Institute, appointed by 

the Probate Court, acted as custodian 

of his works. 

Died June 20. Buried in Northfield 

Cemetery. 
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MRS. MICHAEL KEPPELE 

Philadelphia, c. 1800. Canvas (s), 28x23 inches. She is shown at half-length, 

seated, and turned half-way to the left, with her large brown eyes directed toward 

the spectator. Her brown hair is parted in the middle and worn in ringlets over her 

ears. She wears a simple low-necked dress and over her head is draped a grayish- 

drab shawl which completely covers her shoulders and left arm and which is held 

at her right shoulder by her right ha
nd. The outlines of a chair are barely visible 

behind her right shoulder. The background is plain and very dark. 

Mr. Cadwalader Biddle, a grandson of Mrs. Keppele, in a letter to the late 

Charles Henry Hart, wrote: “A friend of my grandmother borrowed her portrait 

artist might be benefited by its study
. It was removed for that 

afterwards the family were asked if they knew that 

n going, found that he 

in order that a young 

purpose to his studio. Shortly 

the artist had removed a great part of the picture and, upo 

had painted out all but the face and hands. When Sully was asked to replace the 

portion removed, he at first refused . . . but upon reflection, and seeing that the 

portrait was ruined as it stood, relented, and agreed to do so.” 

Her portrait was inherited by her daughter, Mrs. Anne Keppele Williams, who 

left it to her son, and he in turn bequeathed it to his daughter, Mrs. John K. 

Mitchell of Philadelphia, Pennsylvania, the present owner, who is a sister of 

Mrs. Bayard Kane, owner of the portrait of “Michael Keppele.” 

RUFUS KING 

Ep Acicy oso 7 

oa merchant of Scarborough, 
; SHE eldest son of Richard King 

1 Maine, and his first wite, Isabella Bragdon. He craduated from 

Harvard University in 1777 and after that studied law with Theop
hilus 

Parsons (q.v.). In 1778 he became aide to General Sullivan on his expe- 

dition to Rhode Island. In 1783 he was sent to the general court ot 

Massachusetts, and in 1785 and 1 786 was a delegate to the old congress, 

ay 453 Me, 





then sitting at Trenton, New Jersey. He was a member of Congress in 

1787; United States senator, 1789-1796; minister to England, 1796- 

1804; United States senator, 1813-1825; minister to England, 1825- 

1826. In 1786 he married Mary Alsop (1769-1819), only daughter of 

John Alsop, a merchant anda member of the Continental Congress from 

New York. They lived in Jamaica, Long Island, New York. 

Boston, 1820. Panel, 30x 2434 inches. Shown at half-length, turned half- 

way to the left, with his dark brown eyes directed toward the spectator. He is seated 

ina carved armchair, upholstered in red. In front of him is a table, covered with a 

red cloth on which lie some papers, one of which he is holding in his left hand. 

His right hand does not show. He is bald on top of his head and his curly brown 

hair is brushed toward his temples from the back. He wears a black coat, white 

neckcloth and ruffled shirt. The background is a mixture of buff and green. 

This portrait was delivered by Stuart in March, 1820, to Rufus King’s close 

personal friend, Christopher Gore, who sent it to Mr. King. The latter sent it to 

his son, James Gore King (1791-1853), then living as a banker in Liverpool, 

England. After his return to the United States he lived at Highwood, Wee- 

hawken, New Jersey, and at his death the portrait was inherited by his son, 

Archibald Gracie King (1821-1897) of New York, who left it to his widow, 

Elizabeth Duer King (1821-1900), who in turn bequeathed it to her son, 

Frederick Gore King, Esq., of New York City, the present owner. 

ENGRAVED, on wood, for Harpeis New Monthly Magazine, May, 1884, Vol. 68, page 942. 

[ Zllustrated | 

‘( 401-)- 

RUFUS KING 

175571027 

Boston, 1820. Panel. A replica of the preceding picture. Mr. Rufus King left a : 

it by will to his grandson, Rufus King (1817-1891), w
ho sold it in 1$81 to John Peo 

Alsop King of Great Neck, Long Island (1816-1900). The daughters of John Be : 
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Alsop King presented it to their seca gett re Gherardi Davis, Esq. , of New 

York City, the presentowner. Aeyr ALtutum of Cd, ef 

: / , 9 ot, 

* = &xusirep at the Centennial Celebration of REPRODUCED— il 

Washington’s Inauguration, New York, In Bowen’s “Centennial of Washington’s | 

1889, No. 132. Inauguration,” 1892, facing page 121. “a 

In artotype (partly cut off at the left), in il 

ENGRAVED, in line, by Thomas Kelly, for “The Life and Correspondence of Rufus 

Longacre & Herring’s “National Portrait King,” edited by his grandson, Charles R. 

Gallery of Distinguished Americans,” King, M.D., 1894-1900, Vol. IV, fron- 

1836, Vol, I, plate 255 4-7 x 3.7 inches. tispiece. 

(Stauffer, 1610.) \ Not listed in Mason. 

"C462 )- 

RUFUS KING 

L7G el 

Boston, c. 1820. Canvas, 36x 2934 inches. Another, somewhat larger, replica. 

In the possession of Frederick Lennig, Esq., of Andalusia, Bucks County, Penn- 

sylvania, who inherited it from his grandfather, Doctor Charles R. King, who 

was a grandson of Rufus King. 

Not listed in Mason. THEODORE BOLTON 

This portrait had not come to the attention Joun Hitt Morcan 

of Lawrence Park. WI LiiaM SAWITZKY 

[Zllustrated | 
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( 463 ): | 

WILLIAM KING 
1768-1852 

ILLIAM KING was the seventh child and third son of Richard ! 

: King of Scarborough, Maine, by his second wife Mary, daughter | 

4 of Samuel Black of York. He was a brother of Cyrus King and a half- 
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SUBJECT: Rufus King (1755-1827) 

PRINCIPAL DISTINCTION: Statesman 

ART iS Gilbert Stuart (1755-1828) 
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PROVENANCE: Commissioned by Christopher Gore who gave it to 
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Archibald Gracie King (1821-1899); his widow; 
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CONDITION REPORT: 

Good condition. Varnish yellowed. Should 

be removed and revarnished. 

15 hours lab time required. 

BIOGRAPHICAL ASSESSMENT: 

Born in Scarboro, Maine, in 1755, Rufus King became one of New England’s 

most respected statesmen of the early republic. As a delegate from 

Massachusetts to the Constitutional convention, King was a member of the 

committee that revised the formal document, which he signed. He next 

eloquently defended its merits before the eras ratification assembly. In 

1794, King, an authority on maritime law, c@—authored with John Jay and 

Alexander Hamilton a series of papers explaining the Jay Treaty with 

England. Soon thereafter, President Washington appointed King minister 

plenipotentiary to Great Britain. King is said to have been "one of the 

most effective representatives the United States ever had in London." As 

a two term senator, King opposed the extension of slavery and denounced 

the Missouri Compromise of 1820 as a policy of postponement. 
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MADISON. 1007 

in January, 1877, he was called to take charge of the experimental machine-shop at the University of Wis- 
consin, Which position he has continued to fill to the present date. The object of this establishment is to 
give practical instruction in the use of tools and machinery, and it is utilized mainly by the class in 

mechanical engineering ; thirteen students received instruction during the past year, and about $2,000 

worth of work was completed, including a steam-engine for the State capital, and apparatus for the Astro- 
nowical Observatory ; pattern work and molding are also done to a limited extent. He is a mechanic both 
practical and theoretical. He is a member of Hobasco Lodge, No. 716, A., F. & A. M., of Ithaca, N. Y. 
Politically, he is Republican ; religiously, is Liberal. 

JOHN KIRCH, joint partner with Bollenbeck, manufacturers and dealers in boots, shoes, etc.; 
he is the son of John P. and Elizabeth Kirch, and was born in the city of Cologne Oct. 24, 1846; came 
to America with bis parents about 1849, and, in the fall of 1851, they removed io Madison, Wis. ; Mr. 
K. learned shoemaker’s trade in this city, and worked at it here for about seventeen years; in 1879, he 

began as a clerk for Sheldon & Daley, and, in September, 1880, Mr. K., together with Mr. Bollenbeck, 

bought out the old firm and began business for themselves. Sept. 1, 1869, Mr. K. was married, in Mad- 
ison, to Miss Agnes Sieger, who was boro in September, 1846 ; they have three children living—Jobn P., 
Charles Joseph Hubert and Theodore Alexis. They belong to the German Catholic Church 

SAMUEL KLAUBER was born at Muttersdorf, Bohemia, Dec. 10, 1825; is the son of 
Simon and Barbara Klauber. His father was a produce merchant, and raised Samuel to the business. 
After leaving school be bought goods for his father. This he followed till he came w America, landing 
in New York on the 28th day of October, 1847, where he remained one vest r~ ‘ug dry-goods with a 
pack to make a living. He came to Wisconsin in 1848, and settled ait Lake Mills, where he kept a 
store with a man by the name of Brill, and remained there until the spriny of 1851. Leaving there with 
the intention of going to California, he fell in with his former partner, Mr. Michelbacher, wuc wished him 
to take a stock of goods to Madison, Wis., which he did, and has since lived there. Commencing business 
with a capital of $300, which he made at Lake Mills, occupying a small frame store, sixteen by forty feet, 
employing two clerks, and selling, the first year, $23,000 worth of goods ; his business has increased from 
year to year, and the number of hands employed in 1874 were fifty; the amount of capital now employed 
in his house is $70,000, and the amount of his sales this year was $225,000. In 1872, he formed a part- 
nership in Milwaukee, under the firm name of Levi Klauber, Adler & Co., as dealers in dry-goods. Has 
always been a successful business man, and attributes his success to close attention to business and fair 
dealing. Isa Republican. Mr. Klauber married, on the 10th of September, 1854, Miss Caroline Springer. 
Have four children—the eldest, Moses, is acting cashier for his father. 

HENRY KLEINPELL, editor, and one of the publishers of the Wisconsin Staats Zeitung, 
was born in Stollhofen, Grand Duchy of Baden, Germany, Oct. 14, 1833 ; educated at the Gymnasium of 
Mannheim; came to New York City in February, 1854; was assistant editor of the New York Handels- 
Zeitung (Commercial Gazette), published by Moritz Meyer; removed to Freeport, Ill., in August, 1855, 
where he took a position in the office of the Deutsche Anzeiger, a German paper then published by Will- 
iam Wagner, a cousin to K. Aug. 30, 1857, was married to Miss Ida Minsen; in September, 1858, he 
moved to Sauk City, Sauk County, where he, in partnership with Louis Crusius, bought the Pioneer am 
Wisconsin ; was School District Clerk for six years, Village Clerk for six years, Town Treasurer for two 
years; under Gov. Fairchild’s administration, was appointed one of the Regents of the Board of Normal 
Schools; in 1876, was appointed by Gov. Ludington Treasury Agent; in 1878, removed to Madison ; 
was re-appointed by Gov. Smith ; in 1880, was appointed Deposit Clerk in the Treasury Department; in 
December, 1878, started, in company with C. Gottlieb Schmidt, the Wisconsin Staats Zeitung. 

HERMAN KLEUTER, dealer in groceries, flour and feed, Madison, Wis., was born in 
Prussia Sept. 8, 1835; came to America, and direct to Madison, in the winter of 1852. Mr. Kleuter 
is a cabinet-maker by trade, and worked at it until 1861; from 1861 to 1863 Mr. Kleuter, associated with 
Mr. John Lawrence as a partuer, was in the grocery business. In 1863, he began his present business. 
November of 1859, Mr. Kleuter was married, in Madison, Wis., to Miss Mary Rodefield, who was born 
March 25, 1836. They have eight children—Mary, Julius, Christian, Bertha, Mironie, Herman, Edward, 

and Henry. Mr. Kleuter belongs to the Odd Fellows; has been an Alderman for two years. Family 

belongs to the German Presbyterian Church. 

WILLIAM L. KNOWLES, artist, was born in 1846 in Middlesex Co., Conn. Was edu. 
cated in the public schools of his native county. Has been an art student with several noted portrait and 
landscape painters. Some of his earliest labors were as artist for Harper Bros., N. Y. Was nearly three 
years located iv Hartford, Jonn. Has given some time to book illustrations, but later years has confined 
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Gleanings from the Curator’s Notebook 

Among the paintings shown in the recent exhibition of 

Selected Acquisitions for 1985-1987, a conspicuous work was the 

canvas by James Barry, given to the Museum by Dr. and Mrs. Alfred 

| 

Bader in 1987. 

A native of Ireland, James Barry was born in Cork in 1741 

His early training in art came from Benjamin West, the American 

such notables as Sir Joshua Reynolds. (the R.A.'s found 

first President) and Edmund Burke, Barry put the finish 

touches to his artistic education by spending five vear 

A 
1765-1 O, in Rome. There, the English colony of artis 

forging a new style that was shortly to become N 

Barry's great activity in London in the wa 

by his creation of six vast canvases depicting the "Cul 

Progress of Human Knowledge" which were to decorate the 

of the rooms of the Society of Art. 

painting was much reduced after when he was namec 

in the Royal Academy, an appointment that was revoked zt 

much as a consequence of his moody, proto-Romantic char 

S of his volatile Irish Despite a gqreatlv 
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| Barry's place in the history of art has been ch 
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colonial painter whose success in Enaqland assured him the second 
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the 18th century." 

The strident emotionalism of Barry's work perfectly 

exemplifies an innovation made by English painters of the pe 

as an element in the ambitious reforms thev were makina of 

painting in the direction of a strong, affecting art. rin th 

they were well in advance of the more placid and didactic ef 

being made by their Italian and French contemporaries who we 

| 
however, equally determined to repudiate the more tender and 

polite interests of rococo sensibility. 

The subject of our painting remains uncertain: that it 

literary in inspiration and dramatic in spirit is abundantly 

evident. Barry and his contemporaries were responsible for 

introducing a greater range of subjects into figure painting 

had been acceptable in earlier centuries; Latin and Italian 

authors now had to share their roles as inspiration with Gre 

writers and with England's own literary greats. Homer, 

Shakespeare, Marlowe. and Milton were s Euripides, 

) perceived to afford a vast range of new, expre 

Danese. It is somewhere in this new material, n 

painters, that Barrv likely found the episode show 
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frequently identified as Orestes and Electra. 

If the two youthful figures are indeed they, then who is 

this reclining so uncomfortably at the left? The fiaqure is 

surely male, but is he having some sort of seizure, is he having 

a violent dream with his eves open, or is he dead? [f we could 

be sure that it is the latter situation, then his identity might 

very well be Agamemnon after his murder by Clytemnestra and 

i Aegisthus. Orestes appears not to have been sent away by hi 

mother until immediately after she had killed her husband, and it 

A is tempting to see in the boy's face and gestures a compellina 

mixture of horror, grief, farewell, and vengence. His sister, 

Electra, shows her relative maturity by her quiet, supportive 

gesture and stance, and it is these same qualities that she 

displays when the adult Orestes returns after exile to revenge 

his father's murder. 

The reclining figure is also derived from ancient 

sculpture, specifically one of the recumbent figures of the 

Niobids, the children of Niobe who, myth tells us, were killed en 

masse by Diana, as reprisal against their mother's hubris. This 

Same aqonized figure was surely the model used by Johann Fuseli 

for his sensational painting, "The Nightmare", of 1779, exhibited 

study in Rome. In this Ph in London on his return from years o 

masterpiece, the reclining figure is that of a young woman, her 

head thrown back with eves open, and writhing in the throes of a 

nightmare, which is visualized by the artist as a monster 

crouching on her abdomen. Here, the subconscious, fantasv. and 

eroticism are merged in so horrific a fashion that it is no 

Fuseli’s image in his recent incorporated wonder that Ken Russell 





The woman floating in clouds and lookina on with such areat 

interest is surely a goddess, but in the absence of an 

identifying attribute, we are left in doubt as to whether it is 

Diana or Athena, each of whom appears from time to time in the 

story of Orestes. The fragmentary figures darkly shown in the 

upper right, I take to be Furies who certainly do occur often in 

the long and crushing history of the House of Atreus. 

Barry's style, as novel as his subject matter, is equally 

rooted ina widely ranging appropriation of elements of the past 

of Western art. The composition is based on the principles of 

relief sculpture, with each major element shown clearly, 

Side-by-side and placed just behind the imaginary plane that the 

Canvas surface does in fact provide. The forms are full and 

space-displacing, but they do not extend far back in the 

pictorial space and are arranged against a neutral background 

t plane that runs parallel to the picture's surface. This relief 

style is basic to all aspects of classical art, and in Barry's 

painting we are reminded of a portion of an ancient Roman 

Sarcophagus, almost always ornamented with relief narratives. 

Among these, the subject of Orestes was often shown, and it is 

not impossible that Barry's entire composition may have been 

inspired by some such Roman work. 

Beyond this generic, or perhaps specific source, we can se 

his attachment to Michelangelo, whose terribilita was a powerful 

stimulant for the first wave of Neo-classic painters. They fl 

rightly saw that Michelangelo's adjustments in figure proportions 

were one of the keys to the grandeur and intimidating solemnity 

(D 





of his art, and they used this knowledge to enhance 

expressive monumentality of their own work. 

Barry's slashing brushwork, which indicates 

painting is probably a large preliminary studv. 

that our 

the 

owes a gre 

to the oil sketches of Peter Paul Rubens, except that here 

fluid, caressing qualities of Rubens are replaced bv a vio 

angularity that further enhances the mood of the work. An ie 

finally, Barry's choice of color. applied in a thinned medium 

that allows the paint to be built up in wirey ridges and 

translucent glazes, is clearly a repudiation 

clear color of the rococo and, rather. looks 

expressive values, to the turgid darkness of 

In short, Barry's canvas is a paradiaqm 

overture of Neo-classicisn. If it demonstrat 

the force of a kick in the stomach. it also. 

enlightening through seeminaly unexpected means, 

Caravaqgaio. 

of the clamorous 

es this style with 

like Zen 

teaches us much 

about this critical phase of European art, a movement that has 

often been viewed as the revolutionary beginnina o 

the modern world. 

i the art of 




