
o 
I
Z
F
E
A
M
O
S
 

L
I
N
I
N
/
J
C
O
O
C
I
T
Y
 

A
D
r
L
U
 

{
T
2
a
Q
 

L
U
E
 

s
e
 

N
Y
 

w
)
 

\ 
h
i
n
 

' 
V
 

K
I
N
O
!
 

1
 

4
 

A
R
C
H
I
\
 

E
S
 





Go
in
g 

fo
r 

B
a
r
o
q
u
e
 

A
 

va
ri
et
y 

of
 

D
u
t
c
h
 

tr
ea
ts
 

“B
ar

oq
ue

 
Pa
in
ti
ng
s 

in
 

th
e 

L
o
w
 

Co
un
tr
ie
s:
 

Se
le

ct
io

ns
 

fr
om

 
th
e 

B
a
d
e
r
 

Co
ll
ec
ti
on
,”
 

M
o
u
n
t
 

Ho
ly
ok
e 

Co
ll
eg
e 

Ar
t 

M
u
s
e
u
m
,
 

S
o
u
t
h
 

H
a
d
l
e
y
,
 

S
e
p
t
e
m
b
e
r
 

4
-
O
c
t
o
b
e
r
 

21
. 

“
A
 

Re
na
is
sa
nc
e,
 

if
 

no
t 

a 
Ba
ro
qu
e,
 

ma
n”
’ 

. 
. 

. 
Th
is
 

is
 

h
o
w
 

Pr
of
es
so
r 

Jo
hn
 

Va
rr
ia
no
 

j
o
k
i
n
g
l
y
 

i
n
t
r
o
d
u
c
e
s
 

A
l
f
r
e
d
 

B
a
d
e
r
,
 

an
 

or
ga
ni
c 

ch
em
is
t,
 

su
cc
es
sf
ul
 

bu
si
ne
ss
ma
n,
 

ar
t 

hi
st
or
ia

n,
 

ex
hi
bi
ti
on
 

cu
ra
to
r,
 

an
d 

av
id

 
ar
t 

co
ll
ec
to
r.
 

Va
rr
ia
no
 

ha
s 

se
le

ct
ed

 
wo
rk
s 

fr
om
 

Ba
de
r’
s 

ex
te
ns
iv
e 

ar
t 

co
ll
ec
ti
on
 

to
 

fo
rm
 

a 
sm
al
l,
 

we
ll
-b
al
an
ce
d,
 

an
d 

ex
ce
ed
in
gl
y 

fi
ne
 

ex
hi

bi
ti

on
 

of
 

17
th

 
ce
nt
ur
y 

Du
tc
h 

pa
in
ti
ng
. 

Co
ns
is
ti
ng
 

of
 

on
ly
 

24
 

oi
l 

pa
in

ti
ng

s,
 

th
is
 

ex
hi

bi
ti

on
 

sp
an

s 
an

 
ex

te
ns

iv
e 

ra
ng
e 

an
d 

of
fe
rs
 

co
ns
id
er
ab
le
 

de
pt
h.
 

Th
is
 

is
 

du
e 

to
 

th
e 

qu
al
it
y 

of
 

th
e 

pa
in
ti
ng
s,
 

em
ph

as
iz

ed
 

by
 

th
e 

ju
di
ci
ou
s 

ar
ra
ng
em
en
t 

of
 

th
e 

wo
rk
s.
 

Li
ke

 
ar
t 

to
da
y,
 

17
th

 
ce
nt
ur
y 

Du
tc
h 

ar
t 

e
n
c
o
m
p
a
s
s
e
s
 

a 
ge
nu
in
e 

pl
ur
al
is
m 

in
 

su
bj
ec
ts
 

an
d 

st
yl

es
. 

Ar
ti
st
s 

w
o
r
k
e
d
 

fo
r 

pr
iv
at
e 

pa
tr
on
s 

an
d 

ap
pe

al
ed

 
to
 

po
pu
la
r 

ta
st
es
. 

Wh
il
e 

R
e
m
b
r
a
n
d
t
 

is
—f

or
 

u
s
—
t
h
e
 

d
o
m
i
n
a
n
t
 

fi
gu
re
 

of
 

th
os

e 
ti

me
s,

 
he
 

ap
pa
re
nt
ly
 

di
d 

no
t 

to
ta
ll
y 

do
mi

na
te

 
hi

s 
co
nt
em
po
ra
ri
es
. 

Th
er
e 

we
re
 

th
e 

st
ud
en
ts
 

of
 

R
e
m
b
r
a
n
d
t
,
 

pu
rs
ui
ng
 

bi
bl

ic
al

 
su
bj
ec
t 

ma
tt

er
 

an
d 

po
li
sh
in
g 

in
 

th
ei
r 

o
w
n
 

wa
ys
 

th
e 

st
yl
e 

of
 

th
e 

ma
st
er
. 

Th
er
e 

we
re
 

al
so
 

ar
ti
st
s 

w
h
o
 

tr
av

el
ed

 
to

 
st
ud
y 

in
 

It
al
y,
 

pa
in

ti
ng

 
la
nd
sc
ap
es
 

an
d 

re
fl

ec
ti

ng
 

th
e 

ro
ma
nt
ic
 

vi
si
on
s 

of
 

th
e 

Fr
en
ch
 

ar
ti

st
 

Cl
au
de
 

Lo
rr
ai
n.
 

T
o
 

su
it
 

th
e 

pe
rs
on
al
 

pr
id
e 

of
 

th
e 

pr
os
pe
ro
us
 

mi
dd
le
 

cl
as
se
s,
 

th
er

e 
we

re
 

po
rt
ra

it
s.

 
A
n
d
 

to
 

ap
pe
as
e 

an
d 

ap
pe

al
 

to
 

th
e 

re
li
gi
ou
s 

sp
ir
it
 

of
 

th
e 

da
y,
 

th
er
e 

we
re

 
st

il
l-

 
li

fe
 

pa
in
ti
ng
s 

lo
ad
ed
 

wi
th
 

ic
on
og
ra
ph
ic
 

si
gn
if
ic
an
ce
. 

A
n
d
 

th
en

 
th

er
e 

we
re
 

th
e 

ge
nr

e 
pa
in
ti
ng
s,
 

de
pi

ct
in

g 
sc
en
es
 

fr
om
 

li
fe
 

in
 

th
e 

17
th

 
ce

nt
ur

y 
lo
w 

co
un

tr
ie

s.
 

A
m
o
n
g
 

th
es
e,
 

ar
ch
it
ec
tu
ra
l 

in
te
ri
or
s 

we
re
 

e
x
t
r
e
m
e
l
y
 

p
o
p
u
l
a
r
.
 

A
p
p
r
o
x
i
m
a
t
e
l
y
 

th
re

e 
d
o
z
e
n
 

pa
in
te
rs
 

sp
ec
ia
li
ze
d 

in
 

th
at
 

on
e 

su
bj
ec
t.
 

Among the several Rembrandt students included in the Bader collection is Govaert Flinck, who was reputedly so able to imitate 

Rembrandt 

that 

his 

work 

was. 

sometimes 

sold 

as 

the 

master’s 

own. 

Later 

in 

his 

life, 

Flinck 

adopted 

an 

elegant 

style 

which 

was 

much 

more 

fashionable 

than 

Rembrandt’s 

later 

work. 

In 

this 

exhibition, 

Flinck 

is 

represented 

by 

the 

‘‘Sacrifice 

of 

Abraham,”’ 

done 

in 

the 

1630s, 

when 

he 

was 

most 

in- 

fluenced 

by 

Rembrandt’s 

style. 

W
o
r
k
s
 

by
 

ot
he

r 
st

ud
en

ts
 

of
 

R
e
m
b
r
a
n
d
t
 

re
fl

ec
t 

di
ff

er
en

t 
ph

as
es

 
of
 

hi
s 

ca
re
er
. 

Fe
r-
 

di
na

nd
 

Bo
l 

wa
s 

in
fl

ue
nc

ed
 

by
 

th
e 

ea
rl
y 

dr
am
at
ic
 

st
yl

e 
of
 

hi
s 

te
ac
he
r.
 

‘‘
Th

e 
Gh

os
t 

of
 

S
a
m
u
e
l
 

A
p
p
e
a
r
i
n
g
 

to
 

Ki
ng

 
Sa
ul
’’
 

on
 

a wo
rk
 

by
 

R
e
m
b
r
a
n
d
t
 

de
pi

ct
in

g 
Ju
da
s 

re
tu
rn
in
g 

th
e 

30
 

pi
ec
es
 

of
 

si
lv

er
. 

Th
e 

kn
ee
li
ng
 

fi
gu

re
 

of
 

Ju
da
s 

in
 

on
e 

pa
in

ti
ng

 
pr
ov
id
es
 

a 
mo
de
l 

fo
r 

th
e 

kn
ee
li
ng
 

fi
gu

re
 

of
 

Sa
ul

 
in
 

th
e 

ot
he

r.
 

T
h
e
 

pa
in
ti
ng
 

of
 

‘
‘
S
o
l
o
m
o
n
 

P
r
a
y
i
n
g
’
 

by
 

G
e
r
b
r
a
n
d
t
 

va
n 

de
n 

E
e
c
k
h
o
u
t
 

re
fl

ec
ts

 
R
e
m
b
r
a
n
d
t
’
s
 

la
te
r 

st
yl

e;
 

of
 

al
l 

th
e 

pa
in

ti
ng

s 
in
 

th
is
 

se
le

ct
io

n,
 

th
is
 

is
 

th
e 

on
e 

th
at
 

lo
ok

s 
mo
st
 

“‘
li

ke
 

Re
mb
ra
nd
t.
’’
 

S
o
l
o
m
o
n
’
s
 

go
ld

en
 

ro
be

s 
gl

ea
m 

in
 

th
e 

w
a
r
m
 

du
sk

y 
li
gh
t 

of
 

th
e 

te
mp
le
. 

Hi
gh
li
gh
ts
 

sp
ar
kl
e 

of
f 

th
e 

go
ld

 
an

d 
th
e 

je
we
ls
 

on
 

th
e 

da
rk
 

ca
nv

as
. 

T
h
e
 

on
ly
 

N
e
w
 

T
e
s
t
a
m
e
n
t
 

su
bj
ec
t 

in
 

th
e 

s
h
o
w
 

(a
nd
 

th
is

 
ac
cu
ra
te
ly
 

re
fl

ec
ts

 
th
e 

17
th

 

ce
nt
ur
y 

Du
tc

h 
pr

eo
cc

up
at

io
n 

wi
th

 
Ol

d 
T
e
s
t
a
m
e
n
t
 

su
bj

ec
t 

ma
tt

er
) 

is
 

a 
sm
al
l,
 

c
h
a
r
m
i
n
g
 

pa
ne
l 

by
 

Co
rn
el
is
 

Va
n 

Po
el
en
- 

bu
rg

h,
 

de
pi
ct
in
g 

a 
‘‘
Mo
on
li
gh
t 

Sc
en
e 

wi
th
 

St
. 

Ch
ri

st
op

he
r.

’ 
Wi
th
 

hi
s 

po
li
sh
ed
 

an
d 

po
pu

la
rl

y 
ap
pe
al
in
g 

st
yl

e,
 

V
a
n
 

P
o
e
l
e
n
b
u
r
g
h
 

re
pr
es
en
ts
 

th
e 

fi
rs
t 

ge
ne

ra
ti

on
 

of
 

It
al

ia
n-

 
in

fl
ue

nc
ed

 
la

nd
sc

ap
e 

pa
in
te
rs
 

in
 

th
e 

lo
w 

co
un
tr
ie
s.
 

Ot
he
r 

pa
in
te
rs
 

wo
rk

in
g 

in
 

th
is

 
tr
ad
it
io
n 

ar
e 

Ni
ch

ol
as

 
Fl
ic
ke
, 

wh
os

e 
pa

st
el

 
to

na
li

ty
 

in
 

‘‘
It
al
ia
nt
e 

La
nd

sc
ap

e’
’ 

su
gg
es
ts
 

th
e 

ro
sy

 
co

lo
ra

ti
on

 
of
 

th
e 

c
o
m
i
n
g
 

R
o
c
o
c
o
 

st
yl

e,
 

an
d 

W
i
l
l
e
m
 

de
. 

H
e
u
s
c
h
,
 

w
h
o
s
e
 

“
L
a
n
d
s
c
a
p
e
 

wi
th
 

Di
an
a 

an
d 

N
y
m
p
h
s
’
’
 

is
 

an
ot

he
r 

co
mp

os
it

io
n 

fi
ll

ed
 

wi
th

 
ro
sy
 

li
gh
t 

an
d 

de
li
ca
te
 

fo
li

ag
e.

 

O
b
s
e
s
s
i
o
n
 

wi
th

 
Mo

rt
al

it
y 

A
m
o
n
g
 

the 
portraits, 

perhaps 
the 

most 

striking 
is the 

‘‘Self-Portrait 
with 

Skull”’ 
by 

«Michael 
Sweerts. 

T
h
e
 
h
u
m
a
n
 

skull, 
which 

Sw
ee
rt
s 

ho
ld

s 
in
 

hi
s 

ha
nd
s,
 

wa
s 

ev
id
en
tl
y 

pa
in
te
d 

ov
er
 

by
 

a 
pr

ev
io

us
 

ow
ne
r 

of
 

th
e 

ca
nv

as
. 

A
 

re
ce
nt
 

cl
ea
ni
ng
 

re
ve

al
ed

 
th
e 

sk
ul

l,
 

wh
ic
h 

is
 

es
se

nt
ia

l 
to

 
th
e 

s
y
m
b
o
l
i
s
m
 

of
 

th
e 

se
lf

-p
or

tr
ai

t 
an
d 

cr
uc
ia
l 

fo
r 

an
 

un
- 

de
rs
ta
nd
in
g 

of
 

Sw
ee

rt
s’

 
ob
se
ss
ed
 

ch
ar

ac
te

r.
 

Sp
ir
it
ua
l 

p
e
n
n
a
n
c
e
 

pr
eo
cc
up
ie
d 

Sw
ee
rt
s 

is based - 

dr
ia

en
 

Br
ou

we
r’

s 
‘‘
Ma
n 

wi
th

 
O
p
e
n
 

Mo
ut

h”
? 

is
 

on
e 

o
f
 

th
e 

24
 

pa
in
ti
ng
s 

S
o
m
 

th
e 

Ba
de

r 
Co
ll
ec
ti
on
 

on
 

di
sp
la
y 

at
 

Mt
. 

H
o
l
y
o
k
e
.
 

du
ri

ng
 

th
e 

la
te

r 
ye

ar
s 

of
_h

is
 

li
fe
. 

H
e
 

se
t 

of
f 

on
 

a 
sp

ir
it

ua
l 

pi
lg

ri
ma

ge
 

to
 

th
e 

Or
ie

nt
, 

fa
st
ed
 

al
mo

st
 

co
ns

ta
nt

ly
, 

an
d 

ga
ve

 
a
w
a
y
 

al
l 

hi
s 

m
o
n
e
y
.
 

Th
e 

s
y
m
b
o
l
i
s
m
 

of
 

th
e 

sk
ul

l 
hi
nt
s 

at
 

Sw
ee

rt
s’

 
re
li
gi
ou
s 

de
vo

ti
on

s,
 

ju
st
 

as
 

th
e 

ar
ti

st
’s

 
ga
un
t 

fe
at
ur
es
 

re
ve

al
 

hi
s 

co
ns
ta
nt
 

fasting. 
In 

still-life 
painting, 

too, 
spiritual 

preoccupations 
and 

s
o
m
b
e
r
 

iconography 

a
b
o
u
n
d
.
 

In
 

th
e 

au
st
er
e 

fo
rm

al
 

be
au

ty
 

of
 

th
e 

“*
Va
ni
ta
s 

St
il
l-
Li
fe
’’
? 

by
 

Jo
ha

n 
de

 
C
o
r
d
u
a
,
 

th
e 

ca
re
fu
ll
y 

c
o
m
p
o
s
e
d
 

ob
je

ct
s 

ar
e 

al
l 

sy
mb
ol
s 

of
 

th
e 

tr
an

si
en

t 
un
ce
rt
ai
nt
y 

of
 

li
fe

. 
Th
e 

sk
ul
l,
 

th
e 

ho
ur

gl
as

s,
 

th
e 

oi
l 

la
mp

 
ar

e 
al
l 

ob
vi

ou
s 

sy
mb
ol
s,
 

an
d 

th
e 

pl
ay
in
g 

ca
rd
s,
 

th
e 

op
en

 
pa

ge
s 

of
 

an
 

al
ma

na
c,

 
an

d 
th
e 

mu
si
ca
l 

instruments also refer to earthly ephemera. In the opulent outpouring of flora in Cornelis de Heem’s ‘‘Still-Life with Fruit 

and 

Flowers’’ 

there 

is 
an 

additional 

irony. 

At 

first 

uniconographic 

glance, 

here 

is 
a 
luscious 

arrangement 

of 

fruits 

and 

flowers, 

celebrating 

the joy and beauty of life. But the wheat and the grapes included in the composition are well-known symbols of the Eucharist. Mar- 

tyrdom, 

resurrection, 

and 

salvation 

are 

sym- 

bolized by the rose, the butterfly, and the peach. And then we notice that some of the flowers are wilted, and some of the fruit is 

overripening 

into 

decay. 

The 

somber 

iconogra- 

phic 

message 

of 

the 

still-life 

objects 

contrasts 

forcibly 

with 

the 

physical 

beauty. 

Ot
he
r 

pa
in
ti
ng
s 

in
 

th
e 

ex
hi
bi
ti
on
 

pr
ov

id
e 

ex
am

pl
es

 
of

 
ge

nr
e 

pa
in
ti
ng
s,
 

in
cl
ud
in
g.
 

a 
ch
ur
ch
 

in
te

ri
or

 
by

 
an

 
a
n
o
n
y
m
o
u
s
 

m
e
m
b
e
r
 

of
 

th
e 

Sc
ho
ol
 

of
 

De
lf

t,
 

an
d 

a 
do
me
st
ic
 

in
te

ri
or

 
by
 

Ja
co
bu
s 

Vr
el

, 
de

pi
ct

in
g 

a 
“
W
o
m
a
n
 

Da
rn

in
g.

”’
 

L
a
u
r
a
 

H
o
l
l
a
n
d
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NATIONAAL CENTRUM 

VOOR DE PLASTISCHE KUNSTEN 

VAN DE 16 4¢ EN 17 d€ ERUW 

RUBENIANUM 

Kolveniersstraat 20 B 2000 Antwerpen ( Belgié) 

Tel. : 03/232 39 20 Fax : 03/231 93 87 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

USA, 

1999-08-26 

Dear Dr. Bader, 

Thank you very much for your E-mail and letter of 5 August. It was a real pleasure to receive 

such an extensive answer to the asked questions. The included documents and photographs 

are of a great help to me. 

Thank you also for the reference to the Foot-operationpainting. You might perhaps not know 
that the painting is a copy of an original by David II] Ryckaert, 42 x 56 cm, Valenciennes, 

Musée des Beaux-Arts, inv. nr. 46.1.392. A monograph on this painter by Bernadette Van 

Haute will appear in the beginning of the year 2000 (in the Pictura Nova series). 
It’s not really inconceivable that Joos Van Craesbeeck made copies of the works by Ryckaert, 

because they should surely have known each other. But just on the basis of the photograph it’s 

difficult to make a decision about the attribution. Did you perhaps find a monogram like 

JVCB or CB on the painting? Although not exclusive, this could be an argument in favor of 

Joos Van Craesbeeck. Style is of course the fundamental criterium. 

The other painting with the man’s head belongs to a category of paintings, all heads of men 

with a caricatural streak, that used to be attributed alternately to Adriaen Brouwer or Joos Van 

Craesbeeck. | think that the painting in your collection can indeed be attributed to Joos Van 

Craesbeeck by comparison to the signed Louvre painting (The Smoker), just as a lot of those 

genre-like busts. The definitive attributions will be found in my dissertation that I hope to 

finish within three years. 

With best wishes I remain 

Yours sincerely, 

? Terr e
e 

_ 

Karolien De Clippel 
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CHICAGO 37+ ILLINOIS 

1D 3B PEA RA MB IN| Ta@ AGAR I 

AD REUSED RIA RY” <2 2 Pls Ten tan: (les RA Rese OLE | RUBSPLRIOMD UW Gill O.NS © SLIDE ¢COLBMECT LON 

UPN EOP N CSA TSA LIOSG) /OUNe AUR TigioON ae Cre snG AlG_O, @% 8h Xo Hol BuuE YO uN GA Lit BR tks 

March 7, 1952 

Mr. Alfred Bader 

2515 North Frederick Ave. 

Milwaukee 11, Wisconsin 

Dear Mr. Bader: 

I was very happy to have your letter with the various enclosures. I 
think that you did very well to buy the picture attributed to Brouwer. 
Youare perfectly right in that it is a beautiful picture and most satis- 
factory, regardless of the attribution. Actually the question of attri- 
bution in these things is very hard indeed, and isn't it significant that 
Dr. Valentiner really did change his mind about your picture? That can 
only happen in such difficult fields, where really no one is frightfully 

certain; and in such cases I think that you are quite right to make your 

decision according to the quality of the picture. I was very interested 
in looking through Dr. Drey's lettera. He really is one of the most decent 
people I know, and the way he handled this matter is simply admirable 

in its honesty. I am returning the letters to you herewith, and also the 

photograph which you included. About this photograph I find it extremely 

difficult to give an opinion. The picture may actually look much better 

in the original than it does in the photograph. From it the picture 

seems to be notin a terribly good state. It was very thinly painted to 

begin with and looking at the photograph one has the feeling as if a good 

deal of the surface has been considerable rubbed down. I am also not quite 
sure whether the drawing of the head and the figure is too good. But 
that may also may be due to the fact that we have left on the panel not 

much more than a rapid sketch or under=painting. I think that one could do 
infinitely better with Ostade.. I share your liking for the artist, but he 
can be better represented than in this particular picture. Probably 

it is perfectly genuine, but it certainly is not one of the most attractive 

ones¥.However, you must realize that these remarks of mine are all taken 
from the photograph rather than from the original. It might be well for you 

to have a good look at the original and maybe you will get a better opinion 

of it. Do keep in mind what I told you about the presumable state and 
preservation of the picture, as I can tell it from the photograph. Some- 
times the photograph does reveal that sort of thing a bit more clearly 

than the original.. 

It would be very nice if on your next trip to Chicago you could pay us a 
visit again. I am always so pleased to see you; and if you could bring 

abeng your new acquisition along and show it to us it would be oy perfect. 

The Brueghel exhibited in New York is reproduced on much too small a scale 





for me to have much of an opinion about it. But I think one thing is 
certain; the picture is not oy the older Brueghel, but presumably by 
his son the younger Pieter Brueghel. These younger Brueghel's can 

be extremely charming, but of course they have to be very inexpensive 
if one wants to bother with them. Why, on your next trip to New York, 

do you not go to see the picture in the gallery where it is exhibited. 

I know the people who own the gallery and they are fairly decent; only 
they do not know too much about that sort of painting, so one would 

have to be a bit careful there.. You might even ask them to send you 

a photograph from which one could tell more. 

I was extremely pleased to get the stamps which you sent me and those 
which you put on the envelope of your letter.. Thank you very much for 
remembering my hobby.. 

My family and I, wfortunately, have been suffering a great deal this 

winter from colds and flu and our child has had about all of the 
available children's diseases;. so we really had a very disagreeable 
winter, and I am looking forward to Spring.. I gathered from Dr. Drey's 
letters that you had to undergo an operation. I hope that this did not 

incommode you too much and that you have fully recovered. 

Again, many thanks for your extremely nice letter. Do write again and 
keep me informed about any further plans; and let us hope that we will 

see each other again soon here in Chicago. 

With all good wishes, believe me. 

Yours cordially, 

Ui an) bes kcak tu, 
Ulrich Middeldorf 

UM:fb 





Mennel: roti: 5340 BAD HONNEF-AEGIDIENBERG ~ 

HAUS WILDPFAD 

NIEDERLAN DISCH~FLAMISCHE MALERE]I AUF DEM SCHEID 23 

15.-17, JAHRHUNDERT 
TEL. BAD HONNEF (022 24) 80102 

J : ; COMMERZBANK AG 
Selbitportrate - Malerportracts Dan) HGISINISES POL, OFS OOO 

CABLE ADRESSE: 

Dr Alfred BR. B a doer »,HONNEFPORTRAIT” 

Brouwer 

President of the 

ALDRICH CHEMICAL COMPANY, INC. 

940 West St.Paul Ave. 

Milwaukee Wisconsin 53233 March 10,1979 

Sehr geehrter Herr Dr.Bader, 

Ich mochte Ihnen heute gern zu den weiteren Themen 

Ihres freundl.Briefes vom 23.v.M. schreiben, 

ihre Post brachte uns ja zugleich ausserordentlich 

wertvolle Bildfoto-Beitrdge fiir die Collection, 

Es war eine strahlende Reihe von neuen Portraits fiir 

die HONNEF COLLECTION, und wir sind dariiber sehr 

gliicklich ! 

Dazu las ich auch mit Interesse Ihren Burlington- 

Kommentar. 

Sehr herzlichen Dank fiir alles dies ! 

Das Brouwer-Portrait aus Ihrer Sammlung war fiir mich 

eine Sensation in der aussergewohnlichen Starke der 

kiinstlerischen Aussage, 

Wir begliickwiinschen Sie zu diesem Bild ! 

Ware es wohl modglich, dass Sie uns auf unsere Kosten 

ein schwarz—-weiss-Foto fiir die HONNEF COLLECTION 

machen lassen ? 

Wir konnen leider nur echte Fotos aufnehmen, 

Ihr Foto wird die Nr.41 unserer Brouwermappen bilden,. 

Interessieren wird Sie vielleicht der Vergleich Ihres 

Bildes mit der beiliegende Brouwer-Skizze (Anlage Nr.4%% ), 
die wir Herrn Professor 1.Q.van Regteren verdanken, 

Diese Skizze fallt recht aus der Reihe unserer tbrigen 

Brouwer-Objekte. 

DAS HONNEF-ARCHIV DIENT KUNSTHISTORISCHEN AUFGABEN 

OHNE KOMMERZIELLE ZIELSETZUNG 





Dr.Alfred R.Bader 2 

Sweerts 

Unknown 

Sitters 

Wir fiigen ferner in der Anlage Nr. 39 ein Foto eines 

bisher unbekannt gewesenen Brouwer-Selbstbildnisses bei, 

auf das ich 1969 gelegentlich einer Suchaktion wegen 

eines METSU-Portraits in einer kleinen Briisseler Pri- 

vatsammlung gestossen bins: 

Brouwer in seinem wahrscheinlich letzten Lebensjahr, 

krankheitsgezeichnet und aufgedunsen, allerdings hier 

mit ordentlich geschlossener Weste —- — ! 

Bezgl. der Absicherung siehe das sehr ahnliche Selbst- 

portrait Anlage Nr. 37 « 38 

Unsern grossen Dank auch fiir die ungewohnlichen Sweerts- 

Beitrage. Das einzige Bild, das wir in unserm Bestand 

von 14 Objekten schon besassen, war das Oberlin-Objekt. 

Nun komplettiert sich das Ganze in einer stattlichen 

Weise. 

Siehe anliegend fiir [Ihre Dokumentation einige pragnante 

Sweerts—Portraits aus unserm stock, 

Gern hatten wir, wenn mogiich (2) auch von der copy of 

a selfportrait der Salt Lake City Collection auf unsere 

Kosten ein schw.-weiss Foto, ebenso wie von Threm 

Sweerts vo r der Reinigung. Ist das wohl modglich ? 

Zu Ihrem Bild "Two boys with a skull" eines unbekannten 

Meisters haben wir alles Material im Archiv, das irgend- 

wie in Frage kommen konnte, durchgepriift, um die beiden 

Sitter zu identifizieren. 

Es bleiben eigentlich nur 2 Namen iibrig, die aber leider 

nur ganz entfernt in Frage kommen konnen: 

Dirk de Bray 

op. 1670 
etwa links auf Ihrem Bild ? 

der jiingere von beiden Sdhnen 

des Salomon de Bray 

Jan _ de Bray 

1626 - 1697 
der altere der beiden Sohne 

rechts auf Ihrem Bild ? 





Dr.Alfred R.Bader 

Als denkbares Vergleichsobjekt mit allen Vorbehalten 

siehe Anlage Nr.4@: 

Jan de Bray 

"Banquet of Antony and Cleopatra" 

Germanisches National Museum, Niirnberg 

Nr. 400, 250 x 190 cm 
sign. datiert 1669 

Dirk rechts stehend, links von der 

weibl.Person, halb zuriickgesetzt 

Jan Bildrand ganz links mit Hellebarde 

Dazu gibt es ja 2 andere Versionen: 

The Currier Gallery of Art, Manchester/New Hampshire 

98 x 75 inch. und (Foto folgt noch) 

The Queens Collection, Hampton Court 

Canvas 67 x 64 inch. signed, dated 1652. 
Wobei hier anscheinend eine Datumsmanipulation 

vorliegt, jedenfalls korrigieren Robinson und 

Moltke auf 1667 - 1669. Foto folgt noch spidter,. 

Wie Sie vielleicht wissen, sollten die 3 Bilder in der 

Bildmitte Jan de Bray und seine Frau als Antony und 

Cleopatra zeigen, nach einer alten Lehrmeinung,. 

Prof.1.Q.van Regteren (Royal Academy, The Kings 

Pictures, 1946/7, Nr. 368) identifizierte aber 
beide Sitter in der Mitte des Bildes als Salomon 

de Bray (1597 - 1664) mit seiner Frau, Anna Wester- 
baen. Jan und Dirk, die Sohne werden nun wie oben 

angegeben gesehen, Dies stimmt mit unserm Archiv- 

material iiberein, 

d urnberg-Versiqn : 
Auf der Currict2 Vets on Ast ion s ein 2.junges 

Madchen zugefiigt, in dem man Jan’s erste Frau, 

Maria van Hees, sieht. 

Konnten wir wohl auch von diesem IhremBild auf 

unsere Kosten ein schwarz-—weiss Foto haben ? 





Dr.Alfred R.Bader 4 

Rembrandt 

Wtewael 

Teniers 

Ihr Bild ist fiir uns eine interessante neue Version, 

Wir freuen uns tiber diese Komplettierung, herzlichen 

Dank ! 

Wir besassen bisher 

Version San Francisco 

uJ Dresden 

u Chr.Corrwell Dormer, Rousham 

Oxford 75 x 63 cm 

die Sie alle in Ihrem Brief auffiihren, und dann noch 

eine 4.Version: 

Version Nationalmuseum Budapest No. 859 

81 x 64,2 em, Canvas Oil 1653, 
Dies ist wohl, wenn wir richtig 

unterrichtet sind, eine der beiden 

von HdG (No.537) als Copien ge- 

fiihrten beiden Versionen! Die andere 

Copie sieht wohl HdG in dem San 

Francisco-Bild (Temple Newsam ) ‘Cane 

Von dem J.Wtewael-Bild des Centraalmuseums, Utrecht, 

das wir in dem Malerpaletten-Detailfoto unseres 

Kataloges im Ausschnitt brachten, werden Sie wohl 

das Foto besitzen ? Sonst schicken wir Ihnen gern 

noch einen Abzug. 

Zu dem auf dem Detail abgebildeten Malstock: 

Nach der Uberlieferung hat ja die Prinzessin Amélie 

von Solms dem Maler Daniel Seghers einen solchen 

Stiitz-Stock in massivem Gold geschenkt, emailliert, 

auf dem Apfel—Knopfgriff ein mit Lorbeer bekranzter 

Totenkopf. - - 

Zu dem beiliegenden Teniers III-Foto (Anna Teniers) 
Anlage Nr.%43 ware noch zu sagen, dass wir auch 

noch wegen des David Teniers IV, des Sohnes von III, 

nachgeforscht haben, der ja oft als Maler bezeichnet 

wurde, der aber 1t.Wurzbach ein Kaufmann war und 1731 

in Portugal gestorben ist. 

Aus unserer Suche nach diesem David IV hat sich eine 
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Bruyns= 

Francquart 

kleine Detektiv-—Geschichte entwickelt: 

Wir hatten in Briissel in der Bibliothéque Royale Albert 

Ter einen alten Hinweis gefunden, wonach 19lo der damals 

angesehene Kunsthistoriker Paul Lambotte in einem Ar- 

tikel "Quelques oeuvres du troisiéme Teniers" in L’ART 

FLAMAND ET HOLLANDAIS", tome 13, pp.5-28, ein Bild des 
David Teniers III, “Die Familie des Kiinstlers" behan- 

delt hat, auf dem sich David III, umgeben von seiner 

Frau, Anne-Marie Bonnarens, und dreien seiner Kinder, 

darunter David IV, dargestellt hat. 

Wir stellten dann noch fest, dass David III Anne Marie 

Bonnarens 1671 in Termonde (fl&misch: Dendermonde) ge- 
heiratet hat. 

Da wir sonst nirgendwo dieses interessante Bild ermitteln 

konnten, bin ich dann nach Termonde gefahren und habe 

auf der Mairie dort weitergeforscht. Ich stelite dann 

dort fest, dass Anne-Marie Bonnarens spdter als Witwe 

in 2.Ehe einen Chevalier de Goethem geheiratet hat 

und dass dieses Gruppenbild bis 1840 im Besitz der di- 

rekten Nachkommen von Anne-Marie B.geblieben ist. 

Schliesslich ergab sich, dass das Gemdalde anschliessend 

nach Antwerpen gegangen ist in eine Sammlung Wuyts-van 

Campen und von dort durch Vermachtnis in den kleinen 

flamischen Ort Lier, wo es jetzt in einer kleinen 

Lokal—-Sammlung liegt. 

Damit konnten wir in dieser Suchaktion diesmal einen 

erfolgreichen Schlusspunkt setzen, Wir werden wohl in 

Kiirze ein Foto bekommen, das uns nun also neben einem 

David Teniers IV in jugendlichem Alter auch noch ein 

Prwachsenen=Portrait des David III beschert, von dem wir, 

wie gesagt, bisher nur 2 Jugendbilder besitzen, 

Ich zeichne Ihnen diese kleine Geschichte nach, weil 

sie zeigt, wie unendlich miihsam teilweise diese Such- 

und Bibliotheks-Forschungsarbeiten sind. Sie bringen 

nur in vielleicht 50 % der Faélle dann einen vorzeigbaren 
Erfolg. Bei den vielen bekannten Standard-Sujets ist das 

anders, aber reizvoll sind fiir uns nur diese Sonderfadlle, 

das Laufende muss sowieso bei uns komplett sein, 

Soeben bringt die Post 2 fiir uns neue, solcher seltenerer 

Objekte: Die Malerin Anna Francisca de Bruyns und den 

Maler Jcques Francquart (1577-1652). Anna Francisca de 
Bruyns 1605 geboren, 
Beide gehéren der Liitticher Gruppe an, die wir im Archiv 
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als Anhangsel zum flamischen Sektor fiihren, 

Und als "Zugabe" liget bei der Post ein seltener 

anonymer Stich im Foto, der Anna von Sachsen, die 

Tochter von Moritz von Sachsen und 2.Frau des Prin- 

zen von Oranien zeigt. Fiir uns eine kleine Kost- 

barkeit, denn, wie Sie wissen, hat ja Anna von 

Sachsen als "femme fatale" fiir den Vater von Rubens 

eine sehr tragische Rolle gespielt. 

Wir fithren diese Dame unter "Rubensfamilie" und 

hatten bisher von ihr nur ein einziges Konterfei, 

einen Stich von J.Houbraken, 

Was wir leider nirgendwo in der Welt bisher gefunden 

haben, ist ein Portrait des Vaters von Rubens. 

Auch das Siegener Spezialmuseum, dem wir zum Thema 

Rubens einige seltenere Objekte verdanken, schrieb 

uns kiirzlich mit Bedauern ab: Keinerlei Aussichten... 

Die Grosseltern von Rubens vaterlicherseits liegen 

im Archiv, auch von der Mutter von Rubens haben wir 

ein Objekt, letzteres aber mit einem grossen Frage- 

zeichen, 

Unsern aufrichtigen Dank auch noch fiir das sehr 

sché6ne Portraitfoto eines jungen Madchens!} 

Wir haben das Geftthl, dass das Bild sowohl hinsicht- 

lich des Sitters, wie auch des Kiinstlers-Autors 

schon viel Nachdenken gekostet hat. 

(Ubrigens haben wir von der 1.Frau von Jan de Bray 

2 Sujets im Archiv). 

Nun ist der Brief sehr lang geworden, Hoffentlich 

finden Sie irgendwie eine ruhige Minute, ihn ganz 

zu lesen? 

In ausgezeichneter Hochachtung 

bin ich 

mit verbindlichem_Gruss 

- 

tt aW._a._4... 

Helmuth-Pickhardt 





FOGG ART MUSEUM - HARVARD UNIVERSITY 

CAMBRIDGE 38, MASSACHUSETTS 

Mr. Alfred Bader 
2428 East Webster Place 

Milwaukee 11, Wisconsin 

Dear Mr. Rader; 

Thank you for sending me the Brouwer photographs, of which I return 

one per, plus the photostat of the article by Schneider. Thank you also for your 

kind letter, and the regards of Professor Middeldorf, which I want to return. On 

the basis of the photograph alone, it is not easy to come to a decision. Your 

picture certainly comes very close to Brouwer, and the question is whether it is 

an original or a cometent old copy. At the moment I think it is rather too good 

for a copy, but, as I said, I'd have to see the picture before I could come to a 

more definite judgment. 

With kind regards to you and Mrs. Bader, 

Very sincerely yours, 

ne 

‘ a 

| ‘J {9 ) 7 ' (h. - Ne EG Lae }- 2 oll 5) (~ oe ( vB Ce ae , Gs ? 

f Jakob Rosenberg / 
Curator of Prints f 
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LEO C. COLLINS 

276 RIVERSIDE DRIVE 

NEW YORK 25, N. Y- 
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TELEPHONE, ENRIGHT 9-6380 103 East 86TH STREET 

(AT PARK AVENUE) 

NEw YORK 28, N.Y. 

ERIK LARSEN, LitTT.D., M.A. (LOVAN.) 

CORRESPONDENT-MEMBER, ACADEMIE D'AIX-EN-PROVENCE 

CORRESPONDENT-ACADEMICIAN, REAL ACADEMIA DE BELLAS ARTES DE SAN TELMO-MALAGA 

HONORARY MEMBER, COMITE CULTURAL ARGENTINO 

HONORARY ACADEMICIAN, ACCADEMIA DI BELLE ARTI “PIETRO VANNUCCI"', PERUGIA 

November 3, 19595 

Mr. Alfred Bader 

2428 East Webster Place 

Milwaukee 11, Wisconsin 

Dear Mr. Bader ¢ 

THe 
Please excuse,for not having answered your kind 

letter of Yetober 8th before this, but I have been literally 
snowed under by work. 

I hope you have been able to obtain your Adriaenssen 

at a reasonable price. I quite agree with you that any paintings 
you buy should primarily be good art and appeal to you, but that is 
no reason why you should avoid keeping an eye on the international 
market. Thus, I do not follow you when you say your 4rower would 
only fetch a few hundred Dollars. Perhaps in New York, and even that 
is open to question. But certainly not in Europe, where there is 
a very strong art market for the moment, and where your Brouwer is 
certainly worth between $ 2 — 3000.00 at present. 

We shall be delighted to see you, if you plan to come 
to New York for a few days. In fact, there are often bargains to be 
picked up in this city, but you have to jump on them. As f.e. right now, 

a small dealer with whom I am acquainted, has offered me a charming 
grisaille by Van Dyck (panel, ca. 10 x 8 inches) which is in my opinion 
anpxcellent first study for the portrait of the Abbé Scaglia. He asks more, 
but I am sure he would take $ 800.-— , if it were offered him. Alas 2! 
I cannot afford to buy it right now, although it would be beautiful 
on the jacket of my forthcoming Van Dyck book, and I am sure one of the 
bigger dealers is going to steal it before me I shall be able to interest 

someone in it. That's life ! 

Sincerely eae 

ee 

With best regards, 



cy 



PAULSH REY 

OLp PAINTINGS 
TELEPHONE PLAZA 3-2551 AND 11 EAST 5722 STREET 
CABLE ADDRESS 

ASDREY New York WorkKs OF ART New Yor«k 22,N_Y. 

November 20, 1951 

Mr. Alfred Bader 
2515 North Frederick Avenue 
Milwavkee 11, Wisconsin 

You have a collector's heart and enthusiasm; 
you shovld and will some day, with God's help, have the 
purse to satisfy it. 

I have not shown the Brouwer to anyone since 
your September visit and your remark to my secretary, how 
much you like this painting; I hold it reserved for you 
until further notice. 

I like your idea of writing to Dr. Valentiner 
for his opinion and am, for this purpose, sending you here- 
wth another photograph in duplicate, because Valentiner, 
as farjasis know, always wants to have them sent in dupli- 
cate. I wonder what the outcome will be. Years ago, when 
the pictures from the Gallery of Castle Dioszegh came to 
this country, I showed the Paintine to Dr. Valentiner in 
he Hotel Wardell in Detroit. He was so impressed that he 

called gee -dson over to see,this excellent Brouwer. 
Valentine I am sure, has forgotten this (although you 
may, if te wish, mention that he saw the original) and 
it will interest me to hear wnat he says now. 

Cradling is not necessary; but in view of the 
Milwaukee climate, as you describe it, it may be an advisab 
precaution. I don't know the costs for eradling. I believ 
it will be between $40 and $60; I shall ask my restorer 
about. tits. 

For the label I would suggest "ADRIAN BROUWER - 
SELFPORTRAIT OF THE ARTIST - HARLEM and ANTWERP, 1605-1631". 

Looking forward to hear from you, I remain 
with very best regards, 

Cordially yours, 

_Shuf, Bye, 





PA Ua REY, 

Otp PaINnTINGS 

AND 

Works oF ART 

TELEPHONE PLAZA 3-255] 

CABLE ADDRESS 

ASDREY NEw YoRK 

Dr. Alfred Bader 
2428 Bast Webster P 
Milwaukee 11, Wisconsin 

lac 

11 East S7T# STREET 

New Yor« 22,N_Y. 

December 12, 1952 

Dear Dr. Bader: 

The landscape with cows (size 164 x 114 inch.) 
is a late AELBERT CUYP. It represents a view near 
Dordwijk, where the old master had a country estate 
and was buried. The painting is signed,and is expertised 
by Valentiner; price $1,650. 

The landscape (size 23 x 284 inch.), which quite 
underst andably reminds you of Hackert, is a work by the 
brothers JAN and ADRIAN BOTH. The trees are not monoto- 
nous; You are placed into the disadventage of judging 
after a photograph. The painting - britliant in ‘color - 
was recently illustrated in the Denver Art Quarterly, 
"The Seventeenth Century and Holland". The price is $650. 

\ Brouwer, fond of drinks and of a manly gay life, 
; did not entirely overlook pretty girls. He painted them 

rarely and one of the exceptions of the rule was my 
| "Little Girl playing the Flute. It is, by the way, expert- 

ised by Val entiner and listed in Hofstede de Groot's 
| Catalogue Raisonné. 

This, I believe, answers the questions in yours 
of December 10th, and it gives me a welcome opportunity 
to send to Dr. and Mrs. Bader sincere wishes for a 
Christmas full of cheer and a New Year full of happiness. 

With best regards, 

pelt Weak widin & AL 

Qnped (trou. 

Sincerely yours, 

& bul Die 





heat 

CMa 

2515 N. Frederick Avenue 
Milwaukee 11, Wisconsin 
November 27, 1951 

Professor W. R, Velentiner 
The Los Angeles County Museun 
Los Angeles, California 

Dear Professor Valentiner: 

Last week I showed a painting, the purchase of which I am 
considering to Professor Ulrich Middeldorf, and he suggested 
that you wight be so kind to give me your valued opinion. 

I am enclosing two photographs of the painting, an oil, 
i3e1/h X 9-3/4", ascribed to Adrian Brouwer, supposedly a 
self-portrait of the artist. The painting was at one time 
part of the Castle Leopoldskrem ecllection of Leopold Cout 
Firmian, Archbishop of Salzburg and was brought to this 
comtry in the Castle Dicszegh collection, I believe that 
you and Mr. Richardson saw the original some years aco at 
the Hotel Wardell in Detroit. 

q should appreciate it greatly, dear Professor Valentiner, 
if you would tell me frankly whether you believe the ; 
attribution of this painting to Adrian Brouwer to be correct, 
and if se, whather you consider it one of his better paintings .. 

With best regards in which Professor Middeldorf joins me, and 
with sincere thanks, I remain, 

Yours cordially, — 

Alfred R. Bader 

bb 





JOSEPHINE M. COLLINS 

Restorer of Paintings 

276 Riverside Drive 

New York 25, N. Y. 

Phone: ACademy 2-1063 
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Uilen Veh ptpe Stid'o neuen ee 
ADVERTISING and COMMERCIAL PHOTOGRAPHY 

10 East 53rd St. New York 22, N. Y. PLaza 3-6266 

DATE July 7, 1953 
to Dr. Shas. L. Collins 

276 Riverside Drive 
New York City. 

TERMS: NET CASH 

Sa 2 Photographs ee 
Sales Tax 3% 
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PACKERS AND MOVERS COLLECTING AND PACKING 

OF WORKS OF ART DR. To W. S. BUDWORTH & SON, INC. For ArT EXHIBITIONS 
ESTABLISHED 9867 424 WEST S2p STREET, NEW YORK A SPECIALTY 

] 
o 7 p tee dee Sr a a rs PR eg CU Erk oe en a Sg 10] To collecting framed paintings from above- 

a a Meee eet ene Le EW Ons alee) crea To packing and boxing same for shipment to Alfred Bader— 
* Es > ae 2) ee eee ne i Z 

Prepaid express to Milwaukwee, Wisc. Siefo. 

1 lees ae 

’ E18 

Te ee 

FEDERAL EXCISE TAX 3% 

ON CARTAGE 

WHEN REMITTING, IF AGREEABLE TO YOU RETAIN THIS BILL FOR YOUR FILES. W.S. BUDWO 







any good picture 

is a better one... 

ENLARGED 

A big advantage of an enlargement is that it can be made 

from any portion of the negative, with uninteresting sur- 

roundings omitted. Also, enlarging brings out details often- 

times unnoticed in the small print. 

Bring in your best negatives, and have big, quality en- 

largements made . . . suitable for framing or mounting, as 

well as for the pages of your Kodak Album. We'll be glad 

to show you samples. 
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Joos Van Craesbeeck 

Subject: Joos Van Craesbeeck 

Date: Wed, 12 Apr 2000 10:08:52 +0200 

From: "Karolien De Clippel" <k.declippel@planetinternet.be> 

To: "Alfred Bader" <baderfa@execpc.com> 

Dear Dr. Bader, 

First of all I want to apologize for my delay in answering the question you asked to my collegue Filip 

Vermeylen. I understand that it's rather important for you to know whether the painting of the Man 

Surprised is to be attributed to Van Craesbeeck or to Brouwer. 

I have to admit, with my predecessors that did research concerning those two painters, that the most 
| difficult part in making a distinction between Brouwer and Van Craesbeeck concerns precisely those 

so-called 'heads' or ¢ronies. As I am preparing a lecture on this aspect and as I am going to have a closer 
look on Van Craesbeeck's Smoker in the Louvre at the end of June, I would prefer not to pronounce at 

this very moment a definite answer concerning your painting. I think that as well for you as for me it's far 

more interesting to delay the 'verdict' for some more months. I hope that you understand my reserve in 

this important, but difficult matter. 
Anyhow you can rely on my keeping in touch with you concerning the attribution. 

: Yours sincerely, 

Karolien De Clippel 

: — 

lof 1 4/12/00 9:09 AM 





Re: Your e-mail 

1 of 1 

Subject: Re: Your e-mail 

Date: Mon, 14 Jan 2002 14:36:54 +0100 
From: "Karolien De Clippel" <k.declippel@planetinternet.be> 

To: "Bader Fine Arts" <baderfa@execpc.com> 

Dear Dr. Bader, 

Thank you for your favourable answer. 

Concerning the version in the collection of Bert van Deun, I am following 

dr. Otto Naumann. This means that I am inclined to attribute his painting to 

Adriaen Brouwer. To support my hypothesis I should of course see both of 
them. 

Yours is a typical Van Craesbeeck adaptation. The fact is that while 

preparing my Ph.D on Van Craesbeeck, I discovered that he has characteristic 

ways of adapting Brouwer-heads. His copies are never literal. He always 

changes some details: sometimes he modifies colour, but in most cases he 

adapts headgear and, if present, the attributes of the figures. 

This is also what he did with the painting you own. 

I hope that I gave you a satisfactory answer to your question. If you have 

other questions, please don't hesitate to ask them. 

Yours sincerely, 

Karolien 

SESS Oomspronkelemieso creche 

Van: Bader Fine Arts <baderfa@execpc.com> 

Aan: k.declippel@planetinternet.be <k.declippel@planetinternet.be> 

Dees Nesbsjeleye; IM Geile ZOOZ ogi 

Onderwerp: Your e-mail 

>Dear Ms. De Clippel, 

> 

>In response to your e-mail of today, you have my permission to refer to 

>correspondence I sent you. 

= 

>Please also tell me to whom you attribute the somewhat similar version 

>owned by my good friend, Mr. Bert van Deun, in Switzerland. ii (Eladks ahs 

>also by Van Craesbeeck, which do you believe to be the first version? 

> 
>Of course I do hope that you will come and visit us someday. 

> 
>With all good wishes I remain 

> 

SYours sincerely, 

>Alfred Bader 

= 

> 

> 

1/14/02 9:57 AM 





Joos van Craesbeeck 

Neerlinter vers 1606-entre 1654 et 1661 Bruxelles 

CARICATURE 

Huile sur panneau. 

40) X 27,6cm. 

Anciennement attribué a Adraen Brouwer, mais rendu depuis quelques 

années a Joos van Craesbeeck, Le fumeur du Musée du Louvre (huile sur 

panneau, 41,5 x 32cm, INV. M.I. 906) mérite d’étre efficacement rapproché 

de notre tableau. On y retrouve en effet la méme maniére de peindre les yeux 

en fort relief et de rendre leur vivacité, la méme mise en page et cette facture a 

Vemporte-piéce trés caractéristique de Craesbeeck. De lartiste, signalons 

encore une Téte de fumeur (huile sur panneau, 26 X 20cm, reproduit dans le 

catalogue de l’exposition Le Siécle de Rubens, Musées Royaux des Beaux-Arts de 

Belgique, Bruxelles, 15 octobre-12 décembre 1965, n° 35, reproduit p. 36) com. 

parable sur tous ces points a notre tableau. 

60.000—80.000 FF 

tn SAW EREDAR 
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PAUL DRE 

OLp PAINTINGS 
TELEPHONE PLAZA 3-255] AND DEBASTES 72s. OTrREr. 
CABLE ADDRESS 

ASDREY NEw YoRK WorkKS OF ART New York« 22,N_Y. 

April qe 1951. 

1030 N. Marsh 
1aer 
all Street 

Milwaukee, Wisconsin 

Dear Mr. Bader; 

I am grateful to Professor Siar oo eon for bringing 
us together. Thank you for your visit. I greatly enjoyed 
it and I hope we meet now soon again; ana often 

i am enclosing bill of isave, for the little GILLis 
N#YTS, which will leave by Railway #&xpress in the second 
half of this week - after delivery of the label which you 

7 wanted and which will be affixed. 

The painting, "Head of a Man Shouting", is in my 
opinion a work by ADHIAN BROUWER; this opinion is based on 
two reasons: tne head portrays c certainly Brouwer himself, 
and the technical and brushwork, the virtuosity and force- 
fulness are Brouwer's. 

I showed the panel some years ago to Dr. ce ee 
at the Hotel Wardell in Detroit; he was tk 
that this is a Brouwer and he called Mr. Ric hate son over to 
see the painting, who shared our opinion. 

However, & scholar mentioned in the meantim 
Craesbeek as a possibility. To avoid any mistake, I am cal- 

ling the painting, therefore, "Flemish 17th century; Brouwer 
or Graesbeek", and have priced it as Craesbeek. The picture, 
iM aie aii he) 3/4K, was some time property of Leopold Count Firmian, 
Archbishop of Salzburg, end was housed in his castle Leopoldskron. 

The MOHYART (Amsterdam 1600-1669) represents 
"The Meeting of Laban and Jacob™, (uenesis, chapter 28, verse 13). 
The painting (41" x 27" without fra me) wes exhibited in the 
Manchester vorp. walleries, London, 19u4, and Hermes ualleries, 
De Hague, 1926, and comes from the collections benedikt, berlin - 
Henochsourg, London and Art institute Zanesville, Ohio. It accept- 
ed it there for 1.000, as payment on account. i very much 
doubt wnether your friends can get for the amount which iI quoted 

you, namely 5V0, a painting of similar quality, although 1 am 
of course willing to keep my eyes open, and if I shovld find 
a suitable other painting, to keep you informed. 

Whenever your way brings you to New York, please drop in! 

Sincerely yours, 

__ Soul Qi 





PAULADREY 

OLtp PAINTINGS 
TELEPHONE PLAZA 3-255] AND TE AS Tes 7 ee eo TREES, 
CABLE ADDRESS 

ASDREY NEw York Works OF ART New Yor« 22,N_Y. 

February 1, 1952 os Vv 

Mr. Alfred Bader 

2515 North Frederick Avenue 
Milwaukee ll, Wisconsin 

Dear Mr. Bader: 

I am in receipt of your lstter in which you 
inform me that you have decided to purchase the painting 
"Head of a Man shouting", attributed to Brouwer. I ap- 
preciate your intention to remit the small balance during 
February; but please dd not go to any inconvenience - 
payment also at a later date is perfectly satisfactory. 

In the meantime I am holding the two checks 
in the total of $621.47 back, until I have your reply to 
this letter. After all, Dr. Valentiner deviates from his 
former opinion and is inclined to hold it a work by 
Frans Hals the Younger; Dr. Valentiner is not the man 
who easily will change an opinion which once he has given 
in writing. Indeed the border line between a sketch by 
Brouwer or a fine quality painting by Craesbeck or Frans 
Hals the tounger is not always easy to define. If this 
thought disturbs you, let's cancel the deal. 

I am bringing this question up now also for 
the reason that the painting still por vece to +#e—tre 
members of the Baron Kuffner family, the last owners of 
Castle Dioszegh. If I pay them now, they won't take the 
picture back later on and refund the money. 

However, I have taken the painting in hand for 
sale, because I like it greatly. It is a very strong 
picture, brilliantly executed, in very good preservation 
and in all probability by Brouwer. 

I am returning herewith Dr. Valentiner's letter, 
and am enclosing tne bill of sale in duplicate and in the 
way you want it. 

ed t an 
I have furthermore, in accordance with your previous Suggestion 





inquired about cradling. My restorer tells me, cradling 
would ordinarely not be necessary, but after all he heard 
about Milwaukee's severe winter cold and summer humidity, 
he considers it a wise precaution. He mentions as cost 
p50. He wanted to change this later on as an underestimate, 
but I held him to his word. Let me know please your deci- 
Sion in this respect; I am holding the painting still here 
until I hear from y J OuUe 

T have not seen overmuch in Europe which I wanted 
to own and, moreover, the prices for works of old art and 

hen for you a Teniers or a picture with 
matter of the right quality and at the 

W 
specially for Dutch 17th century, are much higher over there. 

Among the paintings of this group recently brought over from 
Europe, I recommend to you especially a fine Wouverman, of 
which I have no photograph yet. But there are others which 
we cén consider nest time: a fine Ostade, a charming Nicolees 
Maes, a Jacob Cuyp, and landscapes by Albaert Cuyp, van der 
Velde, van Heil, a.s.o. And may be I will have found until 

alchemistic subject 

IT-am sorry to learn that you had to undergo an 
operation. As. soon as I have your reply to this and the name 
plate made, and,if you wish so, the cradling done, I shall 
send the "Man Shouting" to keep you company. It is quite a 
tour de force, gay and dynamic and should be an uplifting 
influence for the reconvalescent and for times to come. 

With all good wishes and best personal regards, 





FOGG ART MUSEUM - HARVARD UNIVERSITY 

CAMBRIDGE 38, MASSACHUSETTS 

lovember 25, 1953 

Mr. Alfred Bader 

2428 East Webster Place 

I received your letter of November 19, 

and shall be glad to look at your Brouwer picture 

if you will bring it with you on December 7. I ex- 

ect to be in my office that day from 10 until 12 
e afternoon I may be occupied. 5 

Since the question of authenticity 

is often so difficult with Brouwer in eae are 

it may not be possible for me to come to definite 

decision. But it will help to see the aa ciaat 

instead of a vhotograph. 

Very sincerely yours, 

{ seh 
| If f if ( } Vp 

yw ¢ ¢ J Q~-<e-« ‘ y: 

Jakob Rosenberg jf 

Curator of Prints 
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February 1, 1952 

Mr. Alfred Bader 
2515 North Frederick Avenve 
Milwaukee 11, Bisconsin 
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BILL OF SALE 

Painting, Flemish,ist Half of 17th Centory 

' ‘ IRR \ Tt eI +f &T Fat ee Pat tee 

we EEA ies Ae iV DTTIAG baad 

(Portrait of the Artist in greenish 
brown doublet with black sevll cap) 

Leopoid Count Firmian, 
Archbishop of Salabure, 
Cestle Leopoldskron 

Picture Gallery of Castle 
Dioszegh, Czechoslovakia. 

Remark: I showed the peinting several years ago in the 
‘original to Dr. Valentiner at the Wardell Botel 
in Detroit. He tren congidered it « work by 
Brouwer and called Mr. Richardson over, who shared 
this opinion. 

However, in a very recent letter Dr. Valentiner 
nesitetes to attribute the picture to Brouwer, 
because the men is shouting and not blowing smoke 
out of the mouth. And Dr. Valentiner, judging 
from the photograph, is inclined to think of another 
Frans Hals pupil as author. 





LOS ANGELES COUNTY MUSEUM 
Exposition Park ¢ Los Angeles 7 ¢ California eae: Se belle aa ek eR ead aaah Rae aie Se ee Bal take atl 

December 28, 1951 

Mr. Alfred Bader 

2515 North Frederick Avenue 

Milwaukee 11, Wisconsin 

Mr. Bader: 

You are quite right that the reason 
for the delay in answering your letter was 
due to the great deal of work I had to do at 
the end of the year. 

I must say that as much as the technique 
is similar in style to that of Adrian Brouwer, 
I hesitate to attribute the picture to him. As 
you know, these faces with open mouths which 
appear once in a while in his work are always 
smokers who blow the smoke out of the mouth. 
This is missing in your painting. Besides, it 
is difficult for me to judge from the photograph, 
although I may have once seen the painting. 
I am somewhat inclined to think the painting is 
by one of the other pupils of Frans Hals.( pw »~—> ta -2_ 

“ie > Laka Vis 3), . 
Sincerely yours, pee. he: Cae ~ 

)y N- CER PE peas oy, | 

W. R. Valentiner 

WRV: ft 

Los Angeles County Museum and Hancock Park, site of Rancho La Brea 
Tar Pits, are maintained by the County of Los Angeles under the 
Board of Governors of the Department of History, Science and Art 





PAUL DREY 

Oty PaInTINGS 
TELEPHONE PLAZA 3-2551 AND 11 East 577 STREET 

CABLE ADDRESS 

ASDREY NEw YoRK Works OF ART New Yor« 22,N.-Y. 

February 1, 1952 

as Alfred Bad 

515 North Fred \ 

itilwavkee a Ae Wis conein 

Painting, Flemish,ist Half of 17th Century 

attributed to 

ADRIAN BROUWER (Antwerp 1605-1638) 

- HEAD OF A MAN SHOUTING - 

(Portrait of the Artist in greenish 
brown doublet with black scvll cap) 

From the collection of Leopold Count wirmian, 
Archbishop of Salzburg, 
Castle Leopoldskron 

Picture Gallery of Cast ww 

Dioszegh, Czechoslovakia. 
ye oO 

Remark: I showed the painting several years ago in the 
original to Dr. Valentiner at the Wardell Hotel 
in Detroit. He then considered it a work by 
Brouwer and called Mr. Richardson over, who shared 
this opinion. 

However, in a very recent letter Dr. Valentiner 
hesitates to attribute the picture to Brouwer, 
because the man is shouting and not blowing smoke 
out of the mouth. And Dr. Valentiner, judging 
from the photograph, is inclined to think of another 
Frans Hals pupil as author. 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

August 5, 1999 

Ms. Karolien De Clippel 

Nationaal Centrum Voor de Plastische Kunsten 

Van de 16de en 17de Eeuw 

Kolveniersstraat 20 

B 2000 Antwerp 

BELGIUM 

Dear Ms. De Clippel, 

A long trip to Europe from which I have only just returned has 

delayed my responding to your most interesting letter of June 28. 

The painting you refer to, of the Man Surprised, is the very first 

painting I ever purchased, from a very able dealer, Dr. Paul Drey in 

New York City. Sadly, I was able to purchase only two paintings 

from him because he died shortly after that sale. You will note 

from the correspondence that I am sending you, where it came 

from. 

I enclose a black/white photograph and a good color reproduction. I 

also enclose a copy of the inscription on the back of the panel. 

The painting has been attributed variously, sometimes to 

Craesbeeck and sometimes to Brouwer and sometimes to other 

students of Frans Hals. I don’t really care because it has given me 

such great pleasure, in part of course because it was my first very 

satisfactory purchase. 

There is a related version which went through auction, I believe in 

Monaco, and was then owned by two dealers, Solomon Lilian in 

Amsterdam and Dr. Otto Naumann in New York City. Dr. 

Naumann is one of the most knowledgeable and able dealers I know 

and he sold this painting to a good Flemish friend of mine now 

living in Switzerland. He is Mr. Bert Van Deun, whose address 1s 

Haglistrasse 15, CH-6315 Oberageri, SWITZERLAND. His phone 

number is 41-41-750-0757. Bert has a very fine collection of Old 
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Master paintings and will, I am certain, be happy to send you a good 

photograph of his painting. 

For your information I enclose copies of various letters about my 

painting written by very able art historians, Professors Wolfgang 

Stechow, Jakob Rosenberg and Ulrich Middeldorf. 

As you are studying the works of Craesbeeck, you may be interested 

in another work, and I enclose a black/white photograph taken after 

cleaning and a snapshot taken before cleaning. This painting is oil on 

canvas, 16x23”, and depicts a village “Bader” doing his work. The 

attribution to Craesbeeck comes from Mrs. Ellen Bernt. 

I purchased this painting through a gallery in Vienna owned by Mr. 

Wolfdietrich Hassfurther, from the previous owner, Mr. Angelo 

Rathey, in June 1997. 

I will of course greatly appreciate your opinion whether either or both 

paintings are really by Craesbeeck. 

Also, please let me know when your work is published, and where. 

With all good wishes I remain 

Yours sincerely, 

y \ 

Alfred Bader 

AB/az 

Enc. 





FOGG ART MUSEUM - HARVARD UNIVERSITY 

CAMBRIDGE 38, MASSACHUSETTS 

November 25, 1953 

Mr, Alfred Bader 

2428 East Webster Place 

Milwaukee 11, Wis. 

Dear Mr. Bader: 

I received your letter of November 19, 

and shall be glad to look at your Brouwer picture 

if you will bring it with you on December 7. I ex- 

pect to be in my office that day from 10 until 12 
In the afternoon I may be occupied. 

Since the question of authenticity 

is often so difficult with Brouwer in particular, 

it may not be possible for me to come to a definite 

decision. But it will helo to see the original 

instead of a photograph. 

Very sincerely yours, 

Ce) GIA. fr 
y oe ae fa V 

/ 
/ 

Jakob Rosenberg 
/Curator of Prints 

Bes 7, 

\E eh @ , ma eRe A \o are le 
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February 1, 1952 

Mr. Alfred Bader 
2515 Nortn Frederick Avenve 
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Bibl OF SALe 

Painting, Flemish,lst Half of 17th Century 

attributed to 

ADRIAN BROUWER (Antwerp 1605-1628) 

~ HEAD OF A MSN SHOUTING - 

(Portrait of the Artist in greenish 
brown doublet with black scvil cap) 

From the collection of Leopold Count Firmian, 
Archbishop of Salzburg, 
Castle Leopoldskron 

Picture Gellery of Castle 
Dioszgegh, Czechoslovakia. 

Remark: I showed the painting several years ago in the 
‘original to Dr. Valentiner at the Wardell Rotel 
in Detroit. Se tren considered it @ work by 
Brouwer and called Mr. Richardson over, who snared 
this opinion. 

However, in @ very recent letter Dr. Valentiner 
nesitstes to attribute the picture to Brouwer, 
because the men is shouting and not blowing smoke 
out of the mouth. And Dr. Valentiner, judging 
from the photograph, is inclined to tnink of anotner 
Frans Hals pupil es author. 
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TELEPHONE, ENRIGHT 9-6380 103 East 86TH STREET 

(AT PARK AVENUE) 

NEW YORK 28, N.Y. 

ERIK LARSEN, LitT.D., M.A. (LOVAN.) 

CORRESPONDENT-MEMBER, ACADEMIE D'AIX-EN-PROVENCE 

CORRESPONDENT-ACADEMICIAN, REAL ACADEMIA DE BELLAS ARTES DE SAN. TELMO-MALAGA 

HONORARY MEMBER, COMITE CULTURAL ARGENTINO 

HONORARY ACADEMICIAN, ACCADEMIA Di BELLE ARTI “PIETRO VANNUCCI", PERUGIA 

Sex tember 21, 1953. 

Mr. Ajfred Bader 
2L28 Kast Webster Place 
Milwaukee 11, Wisconsin 

Thank you very much for your kind letter of the 5th 

inst., as well as for the enclosed photographs which I return here— 
with. I am keeping back the photograph of your old lady in candlelig 
as you kindly authorized me to. 

I shall be 
in the original. Meanwhile, u 
Middeldorf, en route to iaeies. end we re exchang 
your canvas. I am absolutely opposed to the Jordaens theory, « and “that 
on the grounds that Jordaens has never, even i i 
the Subens workshop, as f.e. to a certain extent has 
Van Dyck. Jerdaens was always an inde ppeneend artist, at a certain tim 

near to Van Dyck (ca. 1618}, and who, after Rubens’ death has been 

w c oO “4 

commissioned by the king of Spain to terminate certain works that Rubens 
+ 1 had left unfinished. The same applies also to other mesters of the 

Rubens circle, such as Gaspard de Crayer, — without that a more intimate 
collaboration between the artists can be inferred therefrom.eWhether your 

painting is a répiica by Rubens himself or by his workshop, I cannot 
judge from the photograph alone; but as Dr. gia ia rf assures me tha’ 

your painting is undoubtedly from the 17th century, these are the tw 
possibilities that will have to be settled be a thorough examination 

of the original. 
the Brouwer looks like 

I am not convinced, though, thet it is it a 
that Brouwer portrayed himself in "The the Metropolitan, 

either. But your picture is certainly of the highest quality and very 
near to similar heads in the Louvre and in the Staedelsche,frankfurt. 
Congratulations $ 

“For "The Woman Darning", I think that Dr. Valentiner 
attribution (Jacobus Vrel) is the correct one. Certainly neither by 
de Hooch, nor byVermeer. 

As to the man's portrait, Dr. Middeldorf and I disagree. 
Of course, I have only seen the photograph, b batt judging from it, I would 
say that itf i8 Flemish and not Dutch. It reminds me very strongly of 

similer portraits by Jacques van Yost the Elder ( a Bruges painter of 
the 17th century). 

If during Prof.Middeldorf's absence I can be of any 
help to you, please feel quite free to call on me. The more so, a 
gather that we are ex-countrymen (I was born in Vienna and reared in 
> a Es. ; s cez 
Belgium). y sin 

3_ photographs _ : 

en the case with 
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PORTACH (PROUNER GleCG wot sa0). 

It Snows the Same characteristic broad prush strokes 

as the mnonorrarmed Otudy cf 2 Smoker in the Musie du 
Louvre, Cat. No. 291G. sand ie scloscly related tothe 
Hortrait or the artist in the “Yabarie”” Brouwer's 
much admired chef a'osuyre of the former Steeneracht 

COlbection, now in the Metropolitan buceuin of Art in 

New York. 

The directness with whieh the life-size study on hand 
iS Penderes, Advances tee Besimioti on thal 2 was. the 

artiet mimself who -vosea: for Such daring grimace and 

R that Heane lated ine, mest realistic way, wiet he saw 
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oA) HANS SCHNEIDER: BILDNISSE ADRIAEN BROUWERS UND SEINER FREUNDE 

Putti den vatikanischen, doch deutet sich ihre sehr 

individuelle Formgebung schon beim Askaniuskna- 

ben der friihen Aeneas-Anchises-Gruppe an. Ich 

mochte daher diesen neuentdeckten Bozzetto ,,um 

1630* datieren. 

Nun wird man auch beobachten, daB das Splissig- 

Kleine, dann doch wieder GroB-Motivische der Ge- 

wandung ganz 4hnlich bei der Papstfigur wieder- 

kehrt—besonders charakteristisch der rechte Armel, 

das Pluviale. Schon beim Longinus ist beides ver- 

schwunden und weicht dem Gewandstil der zweiten 

Epoche, der seine héchste Ausbildung an der Teresa 

findet. Nach dem oben zitierten Modeneser Gesandt- 

schaftsbericht ist schon 1628 in der GieBerei Berni 

nis am Grabmal gearbeitet worden, die Statue des 

Papstes ist aus Bronze. Liegt es nicht nah, die ersten 

Arbeiten daran ebenfalls in diese friihe Zeit zu setzen? 

Jedenfalls sieht auch der Papst, der 1623 als Kardinal 

Maffeo Barberini mit 55 Jahren zur Regierung kam, 

_ die letzten fiinf Jahre schwer krank war, eher nach 

einem kraftigen Sechziger, als nach einem Greis 

Mitte der Siebzig aus, 

Nicht allein die Bereicherung um kostbare ganz 

eigenhandige Werke grofer Meister im Gegensatz 

zur kollektiven Werkstattarbeit der Barockzeit 

macht die Bozzettiforschung verlockend. Und keines- 

falls ist es die sehr persénliche Freude tiber solche 
Funde einer von mir in ihrem Wert so nachdriick- 

lich betonten Forschungsmethode, die mich aus 

reichem, unveroffentlichtem Material gerade diesen 

Bernini-Bozzetto publizieren laBt. Ich meine aber, 

daB es einem so bedeutenden Werk, ja vielleicht 

‘dem Hauptwerk barocker Grabmalkunst in Italien, 

zukommt, in seinem kiinstlerischen Werdeprozeb, 

das heiBt individuell erklart zu werden. Wenn dieses 

Stiick dann im Werk Berninis selbst nach kunsthisto- 

rischer Bedeutung, kiinstlerischer Qualitat und stili- 

stischem Geprage einen so hohen Rang einnimmt, 

schlagt sich hier von selbst die freie Briicke zu 

einer systematischen Kunstgeschichte. 

BILDNISSE ADRIAEN BROUWERS 

UND SEINER FREUNDE 

VON HANS SCHNEIDER 

ie wertvollsten Partien in J. C. Weyerman’s 

Lebensbeschreibungen niederlandischer Maler 

sind diejenigen Stellen, wo er ausAutopsie oder nach Be- 

richten von Kiinstlerbekannten Neues in seinen sonst 

im Wesentlichen von Houbraken itibernommenen 

Text einfiigt. Eine solche bisher anscheinend iiber- 

sehene aber doch recht wichtige Mitteilung steht nun 

auch in seiner Lebensbeschreibung Adriaen Brouwers 

(Band II, 1729 $.69): ,,Den beruchten Ridder Karel 

de Moor [der bekannte Leidener und spiter kaiser- 

liche Hofmaler, 1656—1738] heeft ons gelieven te 

verhaalen, dat dien Adriaan Brouwer eens een histo- 

riestukje schilderde, bestaande in de konterfytsels 

van Jan-David de Heem, Jan Koessiers, en in zijn 

eygen portret, zittende die Heeren te rooken en een 

glaasje te drinken. Den voornoemden Ridder, die 

J. D. de Heem heeft gezien tot Antwerpen, zegt dat 

deszelfs konterfytsel wonderlijk wel was getroffen.“ 

Dies Bild ist bisher nicht nachgewiesen worden, 

Wenn wir das ganze bis heute bekanntgewordene 

Oeuvre von Brouwer durchsuchen, so findet sich nur 

ein einziges Gemalde mit rauchenden und trinkenden 

Mannern, bei dem man sich getroffen fihlt durch 

Portratképfe, die nicht den iiblichen unpersénlichen 

Modelltypus von Brouwers Bauern tragen. Es ist 

das prachtvolle Interieur, ehemals in der Sammlung 

Steengracht im Haag, jetzt bei M. Friedsam in New 

York (Abb. 5. 271). Durch das Entgegenkommen 

des Eigentiimers sind wir in der Lage, dasselbe ge- 

rade jetzt auf der belgischen retrospektiven Aus- 

stellung in London bewundern zu kénnen. Dab 

darauf Portratképfe dargestellt seien, ist bisher allen 

Beschauern aufgefallen. Und so hat noch unlangst 

W. von Bode in seinem schénen Brouwerbuch (1924) 

besonders darauf hingewiesen und vergeblich nach 

einer Lésung des Ritsels gefract. 

Der im Vordergrund sitzende Raucher mit dem 

Bierkrug, der mit weit aufgerissenen Augen Tabak- 

Li Sa aaee 
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HANS SCHNEIDER: BILDNISSE ADRIAEN BROUWERS UND SEINER FREUNDE Dt 

ne 

Adriaen Brouwer, Die Raucher 

rauch ausblast, gilt seit alters zu Recht als Selbst- 

bildnis. Wenn man Eleganz und chevalereske Ver- 

schénerung abzieht, die A. van Dyck all den von ihm 

portratierten Personen gibt — so auch Brouwer in 

dem von P. Pontius gestochenen Bildnis, — dann ist 

die Ahnlichkeit mit dem Portratstich klar ersichtlich. 

Einen sogar noch schlagenderen Beweis liefert das 

schéne Bildnis Brouwers, das Jan Lievens mit schwar- 

zer Kreide gezeichnet hat (Sammlung F. Lugt, Maar- 

tensdijk) und von dem an anderer Stelle die Rede 

sein wird. Das reizvolle Mannerportrat Brouwers im 

Mauritshuis im Haag hingegen wird heute sowohl 

New York, M. Friedsam 

von der Museums-Direktion als auch von Dr. C. Hof- 

stede de Groot nicht mehr fiir ein Selbstbildnis ge- 

halten. Es stellt einen unbekannten, zwischen 40 und 

50 Jahre alten Mann dar, und seine Haltung ist durch- 

aus nicht diejenige eines Eigenbildnisses. 

Fir die tibrigen Mitglieder der Rauchergesellschaft 

in der Sammlung Friedsam sind schon sehr phan- 

tastische Namen hollandischer Maler genannt wor- 

den; ganz ohne Grund. Beachtet man nun aber den 

eingangs erwahnten Bericht von Weyerman und 

das von Jan Lievens gezeichnete authentische Bildnis 

des J. D, de Heem im British Museum (Abb. S. 272), 

35* 
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972 HANS SCHNEIDER: BILDNISSE ADRIAEN BROUWERS UND SEINER FREUNDE 

wonach P. Pontius seinen schénen Stich ferligte, so 
wissen wir, wer dieser pfeifenstopfende und den 
Beschauer so fréhlich anlachende Mann rechts ist. 
Denn die Ahnlichkeit ist 

so offenbar und schlagend, 

daB auch wir noch heutzu- 

tage dem Urteil des Ridder 

Karel de Moor beipflich- 

ten miissen! 

haben 

wir de Heem auch auf dem 

Raucherbild in Apsley 

House (Replik in Buda- 

pest) wiederzuerkennen. 

Auch Bode war die Ahn- 

lichkeit derselben Person 

Wahrscheinlich 

auf jenem Bild mit der- 

jenigen auf dem Bilde der 

Sammlung Friedsam auf- 

gefallen. Das bezeichnete 

Kiinstlerportrat: im Am- 

sterdamer Reichsmuseum 

(Nr. 1123 A) hingegen kann 

auBer Diskussion gelassen 

werden. Ob es_ wirklich 

ein Selbstbildnis des Jan 

Davidsz ist, oder nicht et- 

wa ein anderes Mitglied 

der zahlreichen Malerfa- 
milie de Heem darstellt, bleibt noch auszumachen. 

Weniger leicht laBt sich entscheiden, in welchem 
der drei ttbrigen Raucher des Friedsamschen Bildes 
Brouwer den Jan Cossiers dargestellt hat. Vermutlich 
in dem aufblickenden Mann in der Mitte, der Rauch 
an die Decke blast. Von Cossiers kennen wir nur ein 
von P. de Jode gestochenes Selbstbildnis in van 

Jan Lievens, Bildnis J. D. de Heems. VACTON Te 
London, British Museum 

Dyckisch eleganter Aufmachung und aus reiferem 

Mannesalter in de Bie’s ,,Gulden Cabinet* (1661), 

mit dem fiir unsere Zwecke nichts anzufangen ist. 

Sicherheit laBt sich erst er- 

zielen, wenn das Selbst- 

bildnis von 1635, das Cos- 

siers als etwa Dreibigjahri- 

gen darstellt und das am 

19. April4887 in Berlin mit 

der Freiherrl. Sierstorpff- 

schen Sammlung aus Dri- 

burg versteigert worden isl, 

zuriickgefunden sein wird 

(85 x 70 cm). Wer weiB es 

zu signalisieren? 

Durch die sicher erkenn- 

baren Portraits von Brou- 

wer und seinem Freund 

J.D. de Heem haben wir 

aber ohne jeden Zweifel 

das von Karel de Moor dem 

J.D. Weyerman geriihmte 

Bild Brouwers| mit dem 

schénen Interieur der 

Sammlung Friedsam iden- 

tifizieren kénnen, 
un 

e Jan Davidsz de Heem 

ist um 1635—36 aus Leiden 

nach Antwerpen  iibersie- 
delt und gehérte dort zum Freundeskreis von Brou- 
wers Malerkollegen. Da dieser schon im Januar 1638 
gestorben ist, kommt man fiir die Entstehungszeit 
des Bildes also auf die Zeit um 1636-37. Das 
summt genau zu Bodes Urteil, der es wegen seiner 
tonigen Wirkung und breiten Behandlung in Brou- 
wers letzte Antwerpener Jahre versetzt hat. 

Als Herausgeber verantwortlich; Prof. Dr. RICHARD GRAUL, Leipzig-Gohlis, Wilhelmstr. 51 — Verlag von E. A. SEEMANN, Leipzig, Hospitalstr. 114 Druck von Ernst Hedrich Nachf., G. m.b. H., Leipzig — Netziitzungen von Kirstein & Co., Leipzig 
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Honnes-Lacliv 5340 BAD HONNEF-AEGIDIENBERG 
HAUS WILDPFAD 

NIEDERLANDISCH-~FLAMISCHE MALEREI 2 AUF DEM SCHEID 23 

15.-17. JAHRHUNDERT TEL. BAD HONNEF (02224) 80102 

S ips : WEEE: ‘ COMMERZBANK AG 
e CsUfeorlreats - «#&Ha erfeorle acts Se AMER EG SOOT 

CABLE ADRESSE: 

IDreiaiNd Wsabersyely JR, ash Gen el ey Fe »HONNEFPORTRAIT” 

President of the 

ALDRICH CHEMICAL COMPANY, INC. 

940 West St.Paul Ave. 

Milwaukee Wisconsin 53233 March 10,1979 

Sehr geehrter Herr Dr.Bader, 

Ich mochte Ihnen heute gern zu den weiteren Themen 

Ihres freundl.Briefes vom 23.v.M. schreiben, 

Ihre Post brachte uns ja zugleich ausserordentlich 

wertvolle Bildfoto-Beitrage fiir die Collection. 

Es war eine strahlende Reihe von neuen Portraits fiir 

die HONNEF COLLECTION, und wir sind dariiber sehr 

gliicklich ! 

Dazu las ich auch mit Interesse Ihren Burlington- 

Kommentar, 

Sehr herzlichen Dank fiir alles dies ! 

Brouwer Das Brouwer-Portrait aus Ihrer Sammlung war fiir mich 

eine Sensation in der aussergewohnlichen Starke der 

kiinstlerischen Aussage, 

Wir begliickwiinschen Sie zu diesem Bild ! 

Ware es wohl moglich, dass Sie uns auf unsere Kosten 

ein schwarz—-weiss—Foto fur die HONNEF COLLECTION 

machen lassen ? 

Wir konnen leider nur echte Fotos aufnehmen,. 

Ihr Foto wird die Nr.41 unserer Brouwermappen bilden, 

Interessieren wird Sie vielleicht der Vergleich Ihres 

Bildes mit der beiliegende Brouwer-Skizze (Anlage Nr.4% ), 
die wir Herrn Professor 1.Q.van Regteren verdanken, 

Diese Skizze fallt recht aus der Reihe unserer itbrigen 

Brouwer-Objekte. 

DAS HONNEF-ARCHIV DIENT KUNSTHISTORISCHEN AUFGABEN 

: OHNE KOMMERZIELLE ZIELSETZUNG 



Sweerts 

Unknown 

Sitters 

Wir fiigen ferner in der Anlage Nr.39 ein Foto eines 

bisher unbekannt gewesenen Brouwer-Selbstbildnisses bei, 

auf das ich 1969 gelegentlich einer Suchaktion wegen 

eines METSU-Portraits in einer kleinen Briisseler Pri- 

vatsammlung gestossen bin: 

Brouwer in seinem wahrscheinlich letzten Lebensjahr, 

krankheitsgezeichnet und aufgedunsen, allerdings hier 

mit ordentlich geschlossener Weste -—- — ! 

Bezgl. der Absicherung siehe das sehr ahnliche Selbst-— 

portrait Anlage Nr. 37 « 38 

Unsern grossen Dank auch fiir die ungewohnlichen Sweerts-— 

Beitrage., Das einzige Bild, das wir in unserm Bestand 

von 14 Objekten schon besassen, war das Oberlin-Objekt. 

Nun komplettiert sich das Ganze in einer stattlichen 

Weise. 

Siehe anliegend fiir Ihre Dokumentation einige pragnante 

Sweerts-—Portraits aus unserm stock, 

Gern hatten wir, wenn moglich (2) auch von der copy of 

a selfportrait der Salt Lake City Collection auf unsere 

Kosten ein schw.-weiss Foto, ebenso wie von Ihrem 

Sweerts vo r der Reinigung, Ist das wohl modglich ? 

Zu Ihrem Bild "Two boys with a skull" eines unbekannten 

Meisters haben wir alles Material im Archiv, das irgend- 

wie in Frage kommen konnte, durchgepriift, um die beiden 

Sitter zu identifizieren, 

Es bleiben eigentlich nur 2 Namen iibrig, die aber leider 

nur ganz entfernt in Frage kommen konnen: 

Dizi de Bray 

Ops LOO 
etwa links auf Ihrem Bild ? 

der jiingere von beiden Sdhnen 

des Salomon de Bray 

Jan der bray, 

1626 - 1697 
der altere der beiden Sohne 

rechts auf Ihrem Bild ? 



Dir astredah, bacex 

Als denkbares Vergleichsobjekt mit allen Vorbehalten 

siehe Anlage Nr.4g@: 

Jan de Bray 

"Banquet of Antony and Cleopatra" 

Germanisches National Museum, Niirnberg 

Nr. 400, 250 x 190 cm 
sign. datiert 1669 

Dirk rechts stehend, links von der 

weibl.Person, halb zuriickgesetzt 

Jan Bildrand ganz links mit Hellebarde 

Dazu gibt es ja 2 andere Versionen: 

They Curren Galtlexys ot Art, Manchester/New Hampshire 

93,075 ineh.. and (Foto folgt noch) 

The Queens Collection, Hampton Court 

Canvas 67 x 64 inch. signed, dated 1652, 
Wobei hier anscheinend eine Datumsmanipulation 

vorliegt, jedenfalls korrigieren Robinson und 

Moltke auf 1667 - 1669. Foto folgt noch spdter. 

Wie Sie vielleicht wissen, sollten die 3 Bilder in der 

Bildmitte Jan de Bray und seine Frau als Antony und 

Cleopatra zeigen, nach einer alten Lehrmeinung. 

Prof.1.Q.van Regteren (Royal Academy, The Kings 

Pictures, 1946/7, Nr. 368) identifizierte aber 
beide Sitter in der Mitte des Bildes als Salomon 

de Bray (1597 - 1664) mit seiner Frau, Anna Wester- 
baen. Jan und Dirk, die Sohne werden nun wie oben 

angegeben gesehen,. Dies stimmt mit unserm Archiv- 

material tiberein. 

: und der Niirnberg-VYersiqn : 
Auf der Currier-Versionyist rechts ein 2.junges 

Madchen zugefiigt, in dem man Jan’s erste Frau, 
Maria van Hees, sieht. 

Konnten wir wohl auch von diesem Ihreny Bild auf 

unsere Kosten ein schwarz-weiss Foto haben ? 





Dr. Alfred R. Bader 
President 

Pebriuary 23, 1979 

Dr. Helmuth Pickhardt 

Honnef Archives 

5340 Bad Honnef-Aegidienberg 

Haus Wildpfad 

Auf Dem Scheid 23 

Germany 

Dear Dr. Pickhardt: 

I am honored by and most interested in your kind and detailed letter of February 6. 

Regarding your question whether I might be interested in purchasing your collection, 

surely every serious collector of Dutch paintings would be interested but unfortunately 

you do not say what price you have in mind. Could you please let me know? 

A question more important than price is whether a private collector is really the 

right place for such a serious collection which surely should be made available to 

scholars all over the world. This would hardly be possible if owned by one individual. 

May I take the liberty of discussing the possible acquisition of your great collection 

with Professor Seymour Slive at the Fogg and Professor Egbert Haverkamp-Begemann 

at the Metropolitan Museum? 

On a different level, I must confess my ignorance in never having heard of your collec- 

tion. If I had, I would certainly have visited with you during my many trips to Europe 

and I would have sent you photographs of paintings in my collection, which fit into yours. 

These are now enclosed as follows: 

1. A selfportrait of Michael Sweerts. I published that painting in the Burlington maga- 

zine and enclose copy of that article. 

2. A portrait of Michael Sweerts by Peter Franchois. 

3. <A black and white photograph, a colored reproduction and a detail of the portrait of 

Rembrandt, ca. 1655. This is an unpublished version of which three others are repro- 

duced in Gerson-Bredius. The other three versions are in San Francisco, in Dresden 

and in a private collection in England. 

Aldrich Chemical Company, inc. 
940 West St.Paul Ave Milwaukee Wisconsin 53233 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 



Dr. Helmuth Pickhardt ee February 23, 1979 

4, A study of the wife of Jan deBray by Jan deBray, ca. 1660. 

5. A colored reproduction of a portrait of Adriaen Brouwer. When this was pub- 

lished in the catalog of my collection, I thought this painting to be by Joos vanCraes- 

beeck. However the painting has since been cleaned and it is of such quality that I 

now believe it to be a selfportrait by Brouwer. 

6. Ialso own a painting of two boys and a skull by an unknown Dutch artist. I have 

always wondered whether one of the two boys might be of the family of the artist but 

of course this is difficult to decide when you don't even know who the artist is. If 

you can be of any help, please do let me know. 

Iam also enclosing relevant reproductions and entries from my collection catalog. 

The paintings of Rembrandt and of Sweerts by Franchois were not included in that 

catalog because they are more recent acquisitions. 

I plan to be in Germany in June and would very much like to meet you personally to 

discuss the future of your collection. Could you please guide me how I best get to 

Bad Honnef. I planto be in Munich, Frankfurt, Stuttgart and Hamburg. 

Much looking forward to hearing from you, I remain with best personal regards 
PS 

Overs sincerely, Sie mans Pa Ge os 4 Teepe res ad 

Teedte ta Cape . 

Alfred Bader 

AB/lsm 

Enclosures 



Department of Art 

MOUNT HOLYOKE COLLEGE 

South Hadley, Massachusetts 01075 

Telephone 413 538-2245 

March 23, 1979 

Dear Alfred, 

I am returning the photograph of the Holy Family 
that you have considered for purchase. You are absolutely 
correct in relating it to Bartolommeo Schedoni, but after 
doing some research I am practically certain that it is 
a workshop production and not entirely by the hand of the 
mastere It is virtually identical but in some areas 
weaker and in others stronger than paintings in the 
Altpinakotek in Munich and the Galleria Campori in Modena. 
Sisto Badolocchio’s participation should not be excluded 
either since there is a signed print by him after still 
another variant by Schedoni. Were it not for the very 
weak right hand of the Virgin and the awkward left foot 
of the Christ child, I might be willing to invest some 
money in it. $2500 seems to be too much to pay for such 
a questionable and minor work. I should point out too, 
that the Munich version was published as a copy after 
Schedoni in 1970 and the authenticity of the Modena 
picture is also in question since it was last published 
as Schedoni in 1922! 

On another subject, I have been wondering if you 
know the Craesbeck Self-Portrait (7) in the La Caze 
Collection in the Louvre. It strikes me as being much 
closer to the Metropolitan Smoker than to your painting. 
The physiognomy of the face in your portrait is unlike 
that in the Louvre and Metropolitan pictures as well. 
I am having a xerox made of =the Louvre Craesbeck so you 
can have a look at it yourself if you don't already know 
the picture. 

In rereading Hamlet I have also become skeptical that 
the Haarlem painter would have set the scene indoors and 
included a mirror if he had intended to illustrate the 
Shakespearian text. We must decipher that inscription and 
Wendy thinks we might have a good chance to do so under an 
ultra-violet light. 

Best wishes, 

own 
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LA RAWE PU LOUVRE 

6. Craesbeck. Autoportrait ? Musée du Louvre. 

Le Président de Mesme. 1653. 
Mal. gio ha Gaze 57. 

Att. a CHAMPAIGNE. 

Portrait d homme. 

MI. 913 3 a Caze 52° 

CHARDIN, Jean-Baptiste Siméon (1699-1779). 

Le bénédicile. 
Répétition du tableau exposé au salon de 

(Louvre). 
M.I. 1031 ; La Caze 170; Briere 93. 

Le chateau de cartes. 
Sujet traité par Chardin en 1735, 1737; 1741. 
M.1. 1032; La Caze 171 ; Briere rog. 

Le singe peintre. 1740. 
M.1. 1033; La Caze 172; Briére 104. 

Melon, potres, péches, prunes. 
M.1. 1034; La Caze 173; Briére 105. 

Raisins et grenades. 1763. 
Milo 1095 3 La Gaze 1742 Bricre 106: 

Le bocal Molwwes. 1760, 

MIEUG MOOS A (CAvAS 1 

La fontaine de cuere. 
tude pour le tableau de 173: 
NIMGOss wleaGazen7 Oe bil 

La brioche. 1763. 
M.]. 1038; La Caze 177; Bri¢re 109. 

A IGhe MON. 

} 
éré 108. 

10 

174.0 

(ausée de Stockholm). 

Les debris dun déjeuner. 1763. 
Réplique du tableau de 1756 (musée de Carcassonne). 
NY Ol eee os Kone 

Poires, nox et verre de vin. 

M.1. 1041 ; La Caze 180; Briére 112. 

easG@azen! /Omesbrien callin 

Le gobelet dargent. 
Mel rode Va Caze 181). Briere 103: 

Le panier de raisins. 
Mel. tong; La Gaze 1835 Bricre 115. 

('stensiles de cursine. 
M.1. 1045; La.Caze 184; Briere 116. 

Coyren, Antoine (1661-1722). 

Democrite. 1692. 
NIL MOMS Wer (Cavae elas IseKeRe Way, 

Coyvrrn, Charles-Antoine (1694-1752). 

Le chanteur Pierre Jelyotte. 

M.1. 1049; La Caze 188: Briére 182. 

Davin, Jacques-Louis (1748-1825). 

hervelegan v. 1790 (autrefois Bailly). 

tude pour le serment du Jeu de Paume. 
M.1. 1050; La Caze 189; Briere 201. 

Durvressis, Joseph-Siffrede (1725-1802) ? 

Femme tenant une brochure. 

Milo 1192 (ie. francaise xvi) LawiGaze 
Bri¢rve 277A. 

Favray, Antoine de (1706-1791). 

Jeune femme maltaise. 1745. 
Mil. 1059; La Caze 192 3 Bricre 280. 

FRAGONARD, Jean-Honoré (1752-1806). 

Les haigneuses. 
M.1. 1055; La Caze 194; Bricre 293. 

Bacchante endormie. 
M.1. 1056, La Caze 195; Briere 2q4. 

La chemise entevee. 
M.1. 1057; La Caze 196; Briere 295. 

La musique (portrait de la Bretéche, frere de 
de Saint-Non). 1769. 

M.1. 1058; La Caze 197; Bri¢re 296. 

I élude. 1769. 
M.I. 1059; La Caze 198; Briére 297. 

Vabbé 

L? Inspiration (portrait de Pabbé de Saint-Non ?) 1769. 
M.1I. 1060; La Caze 199; Bricre 208. 

Fieure de fantaisie (portrait de Vabbé de Saint-Non) 
1769. 

Nitileesrioo tn < La Caze 200; Briere 299. 

Jeune femme tenant un enfant. 

Misi obo 

loorave, 

NI. 1063; La Gaze 202); Briére gor. 

Cascalelles de Tivolt. v. 

AGA eo Birerg eon: 

1760. 

M.1]. r110.(H. Robert) ; La Caze 249; Bri¢re 815. 
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HONNEF COLLECTION 

Adriaen BROUWER 1605 - 1638 

by Anton van Dyck 

(Gustav Gliick "van Dyck" 1931) 

Replik in P.Jackson Higgs Coll.New York 

engraving by J.Watson ? 

Collection M.Lindeman/Dr.Leon Lilienfeld 

Wien 1917 

Present «-hereabouts not known 
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HONNEF COLLECTION 

\ 
H. von HALL Sree 

PORTRETTEN VAN NECDERLANDSE 
BEELDENDE KUNSTENAARS 

SEITE; j 

Presumed portrait of the artist, 
not fully authenticated 

Adriaen BROUWER 1605 - 1638 neta enere anti ag 

Por#fraitskizze Chalk = Drawing IBS Bh Be 11,5 ecm van Hall §,51/22 

by A.Brouwer oder den Jjungen Rembrandt ? 

Coll .Prof.I.Q.van Regteren, Amsterdam 
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HONNEF COLLECTION 

WSF 

Selfrortrait Q 

Presumed portrait of the artist, 

not fully authenticat
ed 

Adriaen BROUWER cael605 - 1638 

Selbstportrait 
Detail aus 

"Interieur d’un® Auberge" 

siehe Gesamtfoto 

Dene fi feos 1! Present whereabouts not known 
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HONNEF COLLECTION 

Zuschreibung durch 

;HONNEF - ARCHIV 

Presumed portrait of the artist, 

not fully authenticated 

Adriaen BROUWER ca.l605 — 1638 

"Selbstportrait" 
vermutet 

PE 

Von der Chambre Belge des 

d’Arts, Bruxelles, 

Selbstportrait anerkannt 

iv,coll.van de Broek Bruxelles 

Experts em Oeuvres 

ingwischen als 

0i1/Panel 

Masse unbekannt 



by 
Nepravanestarie 

tang 
ee 
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HONi+.. SULLECTION 

HONNEF COLLECTION 

Zuschreibung durch 
HoONNEF- ARCH-Y 

% ioe eters tts 

Presumed portrait of the artist, 

not fully authenticated 

Joos van Craesbeeck 1606 — 1654 
A SES 

Selbstbildnis (Detail) aus 

"Gay Party in a Brothel" 

siehe Gesamtbild 









HONNEF COLLECTI
ON 

Zuschreibung durch 

HONNEF - ARCHIV 

Presumed portrait of the artist, 

not fully guthent
icated 

Barent Fabritius 1624 = 1673 

eee
 ecnerumecn Sonia 

Selbstportrait "Der Geschmack" 

Masse unbekannt 

Surmondt Museum, Aachen 

Selbstportrait vermutet 

aus einer Folge der fiinf Sinne 





HONNEF COLLECTION 

Nek gee 

Selfportrait @ 

Presumed portrait of the artist, 

not fully authenticated 

Adriaen Brouwer ca.1605 - 1638 

"Interieur d’urAuberge" 

Selbstportrait mit Jan Cossiers (1600 - 1671) 
letzterer vorn stehend 

0i1/Panel 

(Friedlander) 

Present whereabouts not known 



: Ex bition of Paintings 

BRUEGHEZ 
to COROT 

March to May «illus. Catalogue 50¢ 

JOHN NICHOLSON GALLERY, 69 £. 57 St., N.Y. 



SEAT-STOOL %8,;35 PPD. 
Comfortable, portable, durable! Of 
solid birch; washable, springy lumite 
seat in Black-and-White or Deep 

cut s. ‘ Green. 16” x 13” * 12% 
ours. Designer: Allan 

Gould, 

Send check or money 

order. to— t 

DESIGN EXCLUSIVES 

rfd 1, sandy hook, conn. 
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DRS SALOMON LILIAN 

OLD MASTER PAINTINGS 

1992 

Keizersgracht 642 

1017 ES Amsterdam 

Tel. 020-6206307 

Fax 020-6246018 





INTRODUCTION 

It is with great pleasure that I present to you this catalogue, my second 
selection of 17th century Dutch and Flemish old master paintings. 

Although the search for important and attractive old master paintings in 
today’s market is becoming ever more difficult, it has again been possible 
to bring together a collection of works of consistent quality. 

Among them you will find several paintings which in the past once had a 
pendant piece, had been misattributed, or had been lost completely. 
With respect to the latter category, I am particularly delighted with the 
recent rediscovery and subsequent acquisition of a rare and important 
Allegory of Painting by the famous Leiden ‘fijnschilder’ Frans van Mieris 
the Elder (1635-1681). 

In this allegory we touch on the essential nature of painting, being its 
illusive and ever changing character, from which I believe originates 

our continuous enjoyment of the art of painting, be it from either an 

aesthetic or art historical point of view, or better still, a combination 

of both. 

Finally I would like to thank Hans Verbeek for writing this catalogue and 
I hope you will share my personal fascination with Pictura. 

Salomon Lilian 
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HENDRICK VAN ANTHONISSEN 

Antwerp 1606 — 1654 Amsterdam 

Dutch shipping in a choppy sea 

Oil on panel 
28 x 37,5 cm 

Signed and dated 1636 

Provenance: 

Private collection, U.S.A. 

Hendrick van Anthonissen or Hendrick Aertsz. was the son of the 

marine painter Aert Anthonisz. alias Aert Antum (1580-1620), a Flemish 

émigré who was active in Amsterdam in the first decades of the 17th 
century. Undoubtedly Hendrick van Anthonissen was initially instructed 
by his father, but most of his oeuvre shows the influence of the later work 

of the Ghent born marine specialist Jan Porcellis (1584-1632), who 
according to Houbraken trained with the Haarlem artist Hendrick 

Vroom (ca. 1566-1640), and was active in Amsterdam between 1624-1626. 
In fact Hendrick van Anthonissen worked in Porcellis’ studio, for in an 

Amsterdam document of April 22, 1626, he is mentioned as Porcellis’ 

‘knecht’. A further proof of close contacts between Porcellis and 

Hendrick van Anthonissen is the latter’s marriage to the younger sister of 
Porcellis’ wife in 1630. 

Our panel, which is dated 1636, shows Hendrick van Anthonissen’s full 

mastery of Porcellis’ newly developed monochromatic language in 
marine painting. In a strong and dramatic lighting, the choppy sea and 
the vast expanse of cloudy sky are executed in tonal values of silvery grey, 

Chin = 

which together with the low horizon add greatly to the atmospheric 
character of this marine. 
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JAN VAN BIJLERT 

1597/98 — Utrecht — 1671 

The betrothal: 
a portrait of a man wearing a plumed hat 
a portrait of a woman holding a ring 

Oil on panel, a pair 
52 X 43 cm each 

Both signed 

Provenance: 

Private collection, Italy 

Literature: 

To be published in the forthcoming monograph on the artist by 

Paul Huys Janssen 

Probably after having first worked in his father’s studio, Jan van Bijlert, 
son of the Utrecht glass-painter Herman van Bijlert, went to study with 
Abraham Bloemaert (1564-1651) around 1616. Like many Utrecht painters 

he travelled to Italy, where he fell under the influence of the Caravaggist 

movement. He is documented in Rome in 1621, and returned to his 
native town some time after 1623. Jan van Bijlert married in Amsterdam 

in 1625, but settled in Utrecht for the rest of his life. 

These half-length figures of a man and a woman evidently belong to the 

fashionable genre of pastoral portraits, which in Utrecht enjoyed a 
particular popularity in the 1620's and 1630's. One should note the 
clothing of the sitters, which reflects the extravagant costume style to be 

found in pastoral genre and Utrecht Caravaggist painting. Although 

today not instantly to be recognized as portraits, the traditional position 
of the man to the heraldic right, the ring, and the physiognomy of the 
sitters seem to reveal the function of this pair of paintings, which were 

probably commissioned on the occasion of a betrothal or marriage. 







JOOS VAN CRAESBEECK 

Neerlinter circa 1605 — 1662 Brussels 

Caricature 

Oil on panel 

40 X 27,5 cm 

The Flemish painter Joos van Craesbeeck was registered in the Antwerp 
Guild in 1633 as a ‘baker and painter’. He became a citizen in 1638 and 
married in the same year. In 1651 Van Craesbeeck was mentioned in 
Brussels, where he died in 1662. Joos van Craesbeeck specialized in the 
production of peasant and bourgeois genre pieces. 

Both our painting’s subject and its broad and expressive manner clearly 
show the artist to be indebted to the work of his friend Adriaen Brouwer 
(1605/06-1638), to which in fact many of Van Craesbeeck’s paintings in 

the past have been given. Brouwer returned from Amsterdam and 
Haarlem to settle in Antwerp around 1631. The unsurpassed vitality and 
striking realism of his peasant genre scenes instantly made his work an 
important source of inspiration for many Flemish artists. 

Most typical of Joos van Craesbeeck’s early work, of which our painting 
is an excellent example, are his peasant genre pieces in which only one 
half-length figure is shown in a characteristic pose. The facial expression 
of our model can be compared with the artist ‘s Smoker in Paris (Musée 

du Louvre, inv.no. M.I. 906). Our painting is executed in lively brush- 
strokes over a brown-coloured ground. The fluid application of the paint 
in a predominantly monochrome tone clearly reflects Adriaen Brouwer’s 
mature Antwerp style of the second half of the 1630’s, in which colours 

tend to be subdued, and a more atmospheric tonal character is achieved. 
Almost identical to our panel (the model this time wearing a small cap) 

is another painting by Van Craesbeeck of the same period (cat.coll. 
L. Lilienfeld, Vienna 1917, no. 8, as A. Brouwer). 







BARENT GAEL 

Haarlem circa 1635 — 1681 Amsterdam 

A sheep market, a poultry market 

Oil on canvas, a pair 

24 X 23 cm each 

Both signed 

Provenance: 

Coll. L. Janssen, Brussels, cat. 1923, no. 38, no. 39 
Coll. Dr. C.J.K. van Aalst, Hoevelaken (not in his catalogue of 1939, 

not in his sale of 1960) 

Barent Gael’s earliest work dates from the first half the 1660's. Gael 
moved from Haarlem to Amsterdam, where he is documented in 1673. 

Barent Gael was a pupil of Philips Wouwerman (1619-1668), and 

apparently sometimes painted figures in the landscapes of Jan Wijnants 
(1620/25-1684). Gael’s landscapes are stylistically somewhat related to the 
work of the Haarlem landscapists Claes Molenaer (ca. 1630-1676) and 

Roelof van Vries (ca. 1631-1681). 

Barent Gael specialized in painting village views which are almost 
invariably arranged along a strong diagonal compositional scheme. 
They mostly show market scenes in front of several houses or an inn, 
and often include a white horse, obviously derived from Wouwerman. 
Repeatedly, as is the case with our paintings, Gael’s decorative and 
charming landscapes, usually signed, were conceived as pendant 
paintings. 

15 







CASPAR VAN DEN HOECKE 

Circa 1575 — Antwerp — 1648 

A still life of flowers in a roemer 

Oil on copper 
25 X 17,5 cm 

Caspar van den Hoecke was born in Antwerp, and enrolled in the city’s 
Guild of St. Luke in 1603. He married twice and was father of nine sons. 
Two of these, Jan and Robert, became painters. 

The oeuvre of Caspar van den Hoecke is very limited, and only one 
extant flower piece by his hand is signed and dated (Gaspar van den 
Hoecke 1614. Cambridge, Fitzwilliam Museum, inv.no. PD 28-1966). 

To Van den Hoecke’s rare flower still lifes our painting, which has only 
recently come to light, can be added, showing the artist’s typical and 
lively arrangement of flowers, executed in a festive palette with strong 

contrasting colours. 





JAN VAN HUCHTENBURGH 

Haarlem 1647 — 1733 Amsterdam 

An elegant hunting party 

Oil on canvas 

65 x 78,5 cm 

Signed with monogram 

Provenance: 

Coll. H.J. Degens van Hervendonck, Amsterdam 

Sale Berlin, 1-4-1893, no. 38, ill. 
Private collection, The Netherlands 

Jan van Huchtenburgh specialized in painting landscapes with equestrian 
subjects, mostly battle and hunting scenes showing a debt to the work of 
Philips Wouwerman (1619-1668). According to Houbraken the artist, a 

pupil of Thomas Wijck (ca. 1616-1677), travelled to Rome (before 1667), 

probably to join his elder brother, the painter Jacob Huchtenburgh 
(ca. 1640/45-1675). In 1667 he went to Paris, where he worked in the 

studio of Adam Frans van der Meulen (1632-1690), executing tapestry 
designs for the Manufacture des Gobelins. Van Huchtenburgh returned to 
Haarlem in January 1670. He married in October of the same year, and 
on that occasion was recorded as a dealer. Jan van Huchtenburgh, who 
by 1676 was living in Amsterdam, apparently enjoyed a successful career, 
for he received commissions from noble patrons, Prince Eugéne of 
Savoye and the Elector Johan Wilhelm von der Pfalz among them. On 
October 9, 1719 he became a member of Pictura in The Hague. Jan van 
Huchtenburgh died in Amsterdam in 1733. 

The increased production of elegant hunting scenes in Dutch painting in 
the last quarter of the 17th century reflects the popularity of this genre, 
notably with the wealthy bourgeouisie. Although our painting's subject, 

a stag hunt, is a traditional one, its compositional arrangement and 
painterly execution are clearly inspired by Wouwerman’s fashionable 
elegant hunting parties of the 1660's. As in most of Jan van Huchten- 
burgh’s hunting scenes, the action is situated in the foreground of an 

extensive landscape. Most characteristic are the vibrant colours together 

with the clear blue sky with a vertical band of clouds in the centre. 
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FRANS VAN MIERIS THE ELDER 

1635 — Leiden — 1681 

Allegory of Painting 

Oil on panel 
31x 25cm 

Provenance: 

Sale E. Houben a.o., Berlin (Lepke), 6-3-1894, no. 33 

J.E. Goedhart, Amsterdam 

Sale E. Goldschmidt, Berlin (Lepke), 27-4-1909, no. 56, pl. 38 

(3550 Marks) 
Coll. Marszell von Nemes, Boedapest 

Coll. K. Lanz, Mannheim (cat. 1917, no. 48) 
Sale Luzern, 24-7-1923, no. 870 

Sale R. Erhardt, Paris (Drouot), 16-11-1939, no. 10, ill. 
Private collection, Paris 1950 

Exhibited: 

Paris 1950, Musée Carnavalet, Chefs-d oeuvre des collections Parisiennes, 

no. 41 

Literature: 

C. Hofstede de Groot, Beschreibendes und kritisches Verzeichnis..., 

Esslingen/Paris 1928, vol. 10, no. 25 

O. Naumann, Frans van Mieris The Elder, Doornspijk 1981, vol. 2, p. 69, 
no. 55, ill. 

Frans van Mieris was born in Leiden in 1635. In 1647 his father, a Leiden 

goldsmith, arranged for his son to serve a six year’s apprenticeship in the 
studio of his cousin, the Leiden goldsmith Willem Fransz., but after 
several years the young Frans took to painting at last. 
Probably in the first half of the 1650’s he entered the studio of the glass- 
painter Abraham Toorenvliet, and subsequently came to work with 
Gerard Dou (1613-1675). Although Houbraken mentions a short 
apprenticeship with Abraham van den Tempel (1622/23-1672)during this 

22, 





period, it is especially the influence of Dou’s ‘fijnschilderkunst’ which in 
Frans van Mieris’ work is clearly visible. According to Houbraken, Gerard y g 
Dou quickly recognized Van Mieris’ remarkable talent and considered 
him to be the ‘Prins van zyne Leerlingen’. 
Frans van Mieris registered with the Leiden Guild in 1658, and by that 
time had developed a very personal and brilliant style of painting, which 
had moved away from Dou’s lighting and compositional arrangements. y Suuns, 8 
Though Frans van Mieris soon became a successful artist who sold his 

oO 

paintings at very high prices to international patrons, Cosimo II], 
Grandduke of Tuscany among them, he regularly met with personal 
problems, mostly related to heavy debts and a serious drinking habit. 
Frans van Mieris died in Leiden on March 12, 168r. 

This newly rediscovered painting, lost since the 1950’s, is in fact a superb 
and extremely rare Allegory of Painting by Frans van Mieris the Elder, of 
whom only one other painting of the same subject is known to exist 
(signed and dated 1661, J.P. Getty Museum, Malibu). On the basis of 

stylistic analysis, Otto Naumann recently suggested our painting to be 
executed in the mid-1670's. 

A young and beautifully dressed woman is depicted seated at three- 
quarter-length. Her head, poised on her right arm, is shown in profile 

looking to the left. The fingers of her left arm hold a strap from which a 

mask is hanging. 

On a stone ledge to the left a palette with several brushes is visible, 
together with two books and a statue of a naked youth. To the right 
through a window a rocky river landscape can be seen in the distance. 
In front of the window stands an easel with a panel prepared with a 

coloured ground, on which show traces of a preliminary drawing in 
white. 

Behind the easel is a low wooden table with a grinding stone, while two 

glass bottles stand on the window sill. 

The attributes mentioned above indicate our panel to be an allegory of 
painting, the young woman being the personification of Pictura. Frans 
van Mieris’ source obviously was Cesare Ripa’s /conologia (1593), of which 

the Dutch edition (Ripa Pers) was published in 1644. As with his Pictura 
of 1661, Van Mieris did not follow Ripa literally, but chose only the 
elements he deemed significant, which he arranged at his own invention. 
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One of the key elements is the mask, representing /mitatio or Nabootsinge, 
and pointing to the illusory character of painting. The books, the statue, 
the grinding stone and the bottles, the panel with its preliminary sketch 
and the palette all serve to illustrate various phases of artistic preparation 
and education. Most likely Van Mieris depicted his own palette, as it is 
quite similar to the one he holds in his self-portrait of 1667 (Polesden 
Lacey). 

Emphasis is given to the left hand side of the composition, from where 
Pictura gazes to a spot outside the painting’s bounds. 
In fact our painting once had a pendant in Van Mieris’ now lost Allegory 
of Poetry, today only known through a copy, and showing a woman 
looking to the right. In selecting Pictura and Poetica as pendant paintings, 
Frans van Mieris the Elder, who acted mainly as the champion of genre 
scenes, posed himself as a learned artist, a true pictor doctus in the 
tradition set out by the Renaissance ut pictura poesis doctrine, to which 
Ripa related briefly in his description of Pictura. 
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AERT VAN DER NEER 

1603/04 — Amsterdam — 1677 

A moonlit river landscape with travellers 

Oil on panel 

46,5 x 70 cm 

Signed with monogram 

Provenance: 

St. Lucas Gallery, Vienna 1967/1968 
Private collection, Montreal 

The facts about the life of Aert van der Neer are scarce. He was probably 
born in Amsterdam around 1603. According to Houbraken he lived for 

some time close to the town of Gorinchem, where he served the lords of 
Arkel. Most likely Van der Neer received his first artistic education with 
the Gorinchem landscape painters Jochem (1601/02-1659) and especially 
Raphael Camphuysen (ca. 1597/98-1657). Shortly after his marriage, 

Aert van der Neer returned to Amsterdam around 1630. Two of his sons, 
Johannes (1637/38-1665) and Eglon van der Neer (1634?-1703), became 

painters. Like many Dutch 17th century artists, during his lifetime Van 
der Neer continuously struggled against financial difficulties. Together 

with his son Johannes he ran an inn in the Kalverstraat, but a bankruptcy 
in december 1662 forced him to sell most of his property, paintings 
included. Van der Neer died living in impoverished conditions in 1677. 

Aert van der Neer’s early work still shows the predominant influence 
of elder landscapists like Esaias van de Velde (1587-1630) and Hendrik 
Avercamp (1585-1635). In the second half of the 1640's, however, Van 
der Neer developed a very personal style, painting carefully balanced 
panoramic summer and winter river landscapes, which are often of a 
particular poetic nature. As can be noted in our painting, which for its 
tonal quality might roughly be dated around 1650, Van der Neer’s 
landscapes are characterized by a lowered horizon, and by a distinctive 
use of a diffused light, often coming from a source (sun or moon) hidden 

beneath a cloudy sky, pervading the landscape with delicate reflections 
and emphasizing its atmospheric character. 
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WILLEM VAN ODEKERCKEN 

Active The Hague 1631 — 1677 Delft 

A shepherd presenting a letter 

Oil on panel 

74x59. cm 
Signed 

Painted circa 1630 

Not much is known about the life of Willem van Odekercken. 

Apparently he was active in The Hague around 1631. Van Odekercken 
enrolled in the Delft Guild of St. Luke on October 12, 1643. He belonged 
to the most important Delft painting contractors, receiving municipal 

and private commissions for the decoration of public buildings and 

houses. Additionally he painted genre scenes, still-lifes, and church 
interiors. He died in Delft in 1677. 

Today only a handful of his works remain, consisting of one still-life 
(C. Grimm, Stlleben, Die niederlindischen und deutschen Meister, 1988, 

p. 137, pl. no. 81, signed and dated 1642), and a small number of kitchen 
interiors of fairly large size, generally depicting full-length figures of 
maids clearly influenced by Flemish kitchen and market pieces. 

Our painting is of a quite different nature. The half-length figure of a 
shepherd is shown in profile looking to the left, holding a shepherd’s staff 

in his left hand, and a folded piece of paper in his right. By his choice of 
subject, Willem van Odekercken evidently followed the demand for 
appealing pastoral genre pieces, which became popular with upper-class 

and aristocratic collectors in the 1620’s and 1630's. 

Dutch pastoral art, influenced by 16th century northern Italian painting, 
originated in Utrecht in the work of Joachim Wyttewael (1566-1638), 
Abraham Bloemaert (1564-1651) and Paulus Moreelse (1571-1638). 
It was further developed by the younger generation of Utrecht Caravaggists 
like Gerrit van Honthorst (1590-1656) and Jan van Bijlert (1597/98-1671), 
and was frequently based on contemporary Dutch pastoral literature. 
Half-length representations of shepherds most often were paired with 
depictions of a young and attractive shepherdess. As the gesture of our 
shepherd indicates, it seems very likely that a pendant piece once 
belonged to our painting. 





JACOB TOORENVLIET 

1640 — Leiden — 1719 

A physician 

Oil on panel 
34,5 x 28,5 cm (shaped top) 

Provenance: 

Sale London (Christie's), 19-8-1875, no. 58 (as G. Dou) 

Jacob Toorenvliet, the eldest son of the Leiden glass-painter Abraham, 
was baptized in Leiden on July 1, 1640. Jacob was initially trained by his 
father, who also taught the young Frans van Mieris (1635-1681) in the 

early 1650's. 
Jacob Toorenvliet was active in Leiden from the early 1660's, but only 

registered with the Leiden Guild in 1686. He left for Rome in 1670, where 
he became a member of the Dutch artist society called De Bentvueghels. 
According to Houbraken he lived in Venice for several years. From 1676 
to 1679 Toorenvliet worked in Vienna. He returned to his native town 

before 1680. Together with Carel de Moor (1655-1738) he acted as one of 
the founding members of the Leidse Tekenacademie (circa 1694). 
Jacob Toorenvliet was buried in Oegstgeest on January 25, 1719. 

The use of a shaped top, combined with the depiction of a half-length 
figure executed in delicate and lively brushstrokes, reflecting the 
influence of Gerard Dou (1613-1675) and Frans van Mieris, indicate our 
painting to be an early work by Jacob Toorenvliet, datable to the mid 
1660's. After circa 1680, the quality of Jacob Toorenvliet’s work gradually 
deteriorated. 
The physician depicted in our panel is by his exotic and antiquated 
clothing clearly recognizable as a quack doctor, a popular subject in 
Dutch and Flemish 17th century genre painting. A similar figure shows 
in another early painting by Toorenvliet (private coll. Switzerland, 
signed and dated 1662. See: W. Bernt, ed. 1980, vol. 3, nr. 1266, ill.). 

The possibility of our work being one of a pair must not be ruled out, 
for Jacob Toorenvliet is noted for his production of pendant paintings. 
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LUCAS VAN UDEN 

1595 — Antwerp — 1672/73 

A river landscape 

Oil on panel 

27 X 43 cm 

Signed lower right 

Lucas van Uden was born in 1595 in Antwerp, the son of the painter 

Artus van Uden. The young Lucas probably received his initial artistic 
training in his father’s studio. In 1627/28 he became a member of the 
Antwerp guild and married in the same year. In 1644 Van Uden started 

a journey along the river Rhine, from which he returned in Antwerp in 
1646. He made his will in November 1672, and died shortly afterwards. 

This view of a quiet river landscape with a distinctive pastoral character 

is reminiscent of similar landscapes by Joos the Momper (1564-ca. 1635) 

and Peter Paul Rubens (1577-1640). Lucas van Uden is said to have been 

an assistant in the latter’s studio from 1615-1630, and his work is clearly 
inspired by Rubens’ late landscape paintings and drawings from the 1630's. 
As is illustrated by our panel, Lucas van Uden’s creative talents can best 
be noted in his small scale oil paintings, and also in his beautiful 
watercolours and drawings. Of the latter category a drawing of a tree in 

The Courtauld Institute, London (cat. exhib. The Northern Landscape, 

London 1986, p. 68, no. 22, ill.) can be compared to the dark tree in the 

foreground of our painting. This drawing, belonging to a larger series of 

studies of trees, is commonly dated in the 1640's. 
It is most likely our river landscape was composed in the studio, although 
the castle in the center distance was probably observed after nature, as 

Van Uden depicted an identical building in another landscape (cat. 
Kleykamp, The Hague 1930, no. 33, ill.). 
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Joos Van Craesbeeck 

Subject: Joos Van Craesbeeck 

Date: Wed, 12 Apr 2000 10:08:52 +0200 
From: "Karolien De Clippel" <k.declippel@planetinternet.be> 

To: "Alfred Bader" <baderfa@execpce.com> 

Dear Dr. Bader, 

First of all I want to apologize for my delay in answering the question you asked to my collegue Filip 

Vermeylen. I understand that it's rather important for you to know whether the painting of the Man 

Surprised is to be attributed to Van Craesbeeck or to Brouwer. 

I have to admit, with my predecessors that did research concerning those two painters, that the most 

difficult part in making a distinction between Brouwer and Van Craesbeeck concerns precisely those 

so-called 'heads' or tronies. As | am preparing a lecture on this aspect and as I am going to have a closer 
look on Van Craesbeeck's Smoker in the Louvre at the end of June, I would prefer not to pronounce at 

this very moment a definite answer concerning your painting. I think that as well for you as for me it's far 

more interesting to delay the 'verdict' for some mere months. I hope that you understand my reserve in 

this important, but difficult matter. 
Anyhow you can rely on my keeping in touch with you concerning the attribution. 

Yours sincerely, 
Karolien De Clippel 

lof 1 4/12/00 9:09 AM 
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