
e
e
 

ne 
a 
A
L
I
N
 

R
E
A
 
O
L
E
D
 

L
I
L
O
 
I
L
 

a
m
a
s
s
 

RR 
Sry O

R
E
S
 

1
 

VERB 
C
e
e
 

re 
een 

Oe 
Gen 

nee, 
gees 

|
 O
b
e
E
s
 

5 
U
N
I
V
E
R
S
I
T
Y
 
A
R
C
H
I
V
E
S
 

4 } \ ‘ 

E
C
 

i 
IN 

G
A
 

BOX 



Me HE APSR Wele NYS «ie Teel Ce esa GSE ee Calc le GeyaG a0) 

MICHIGAN AVENUE AT ADAMS STREET CHICAGO ILLINOIS 60603 TELEPHONE CENTRAL 6-7080 

January 31, 1969 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

To commemorate the Three Hundredth Anniversary of the death 

of Rembrandt, the Art Institute of Chicago in conjunction with the Minnea- 

polis Institute of Arts and the Detroit Institute of Arts is arranging an 

exhibition entitled "The Rembrandt Tercentenary" to open at The Art Insti- 

tute on October 21, 1969 and to close December 7, 1969. It will be shown 

in Minneapolis from December 29, 1969 to February 1, 1970 and in Detroit 

from February 24, 1970 to April 5, 1970. 

The exhibition will consist of approximately 20 paintings by 

Rembrandt and 50 - 60 paintings by Rembrandt followers. In addition, 

there will be approximately 20 drawings by Rembrandt and about 50 draw- 

ings by the Rembrandt pupils. 

Particular stress will be made on the Rembrandt pupils of the 

late 30's and 40's because this is where the greatest number of problems 

lie in identifying work of the Rembrandt School. We hope to include in 

the exhibition about 15 Rembrandt School pictures which were formerly 

given to Rembrandt himself, some d which have been identified with con- 

currence among scholars and others about which there is still controversy. 

We also plan to include well documented pictures by the pupils and to 

interrelate them with paintings by Rembrandt himself. 

The Organization Committee to select the exhibition consists 

of myself as Chairman, Anthony M. Clark, Director of the Minneapolis 

Institute of Arts, Willis F. Woods, Director of the Detroit Institute of Arts, 

Professors Jakob Rosenberg and Seymour Slive of Harvard, Professor Egbert 

Haverkamp-Begemann of Yale, Professor Wolfgang Stechow of Oberlin and 

Professor J. Richard Judson of Smith College. We have an Advisory Commit- 

tee of distinguished Rembrandt scholars from Europe. 

We will publish a definitive catalogue which will reproduce all 

the paintings and drawings in the exhibition. Professor Judson will prepare 

the catalogue of paintings and Professor Haverkamp-Begemann the catalogue 

of drawings. The selection committee will review the catalogue entries for 
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the paintings and make necessary comments where appropriate. I will 

also work on this section of the catalogue and coordinate the editorial 

content, 

We have been promised loans not only from the United States, 

but also from Holland, England, Germany, France, Poland, Czechoslovakia, 

and Russia. The East European loans are a result of my visit to those coun- 

tries last summer. We wish to make this exhibition the finest one ever held 

of the work of Rembrandt and his pupils, as well as one which will make a 

highly important scholarly contribution to the subject. In this connection, 

we are holding a four day symposium on Rembrandt and his School to which 

will be invited with all expenses paid leading Rembrandt scholars from 

Europe and the United States. We plan to publish the papers which will be 

read as well as a digest of the panel discussions. 

We realize that the exhibition involves great responsibility, 

but we plan to take the utmost precautions in regard to security, transpor- 

tation, and handling. All costs of insurance, transportation and other 

matters will be paid by the sponsoring museums. Special security mea- 

sures will be taken at each museum with additional guards and watchmen 

added to the staffs. The paintings and drawings will be moved from one 

city to another in special vans, controlled for a constant relative humidity 

and temperature. Staff members will accompany the vans and special 

police escorts will be provided. 

One of the paintings which our committee considers vitally 

necessary to the exhibition is your School of Rembrandt PORTRAIT OF A 

GIRL. It would be a great honor for us to include this in the exhibition. 

We hope very much that you will lend your support to this 

important exhibition, and we would be deeply grateful if you would agree 

to our request for a loan. Our loan forms are enclosed. 

With all good wishes. 

Very sincerely yours, 

adie bensasifiea 
Prb 

C. C. Cunningham 

Director 

coc/mvb 
enclosures 
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February 10, 1969 

i | Mr. ©. C. Cunningham, Director 
| | The Art Institute of Chicago 
Hs a Michigan Avenue at Adams Street 

= Chicago, Illinois 60603 

Dear Mr. Cunningham: 

| In response to your kind letter of January 31, I shall be happy to 

loan my portrait of the girl to your Rembrandt exhibition. 

I have recently added several Dutch 17th Century paintings to my 

=a collection, and among these are some of the school of Rembrandt, 

It would be a pleasure to be able to show these to you when next 

you are in Milwaukee. 

Best personal regards. 

\\.// Yours sincerely 

Alfred Bader 
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| ¢ LO AN AGREEMENT THE ART INSTITUTE OF CHICAGO 
Michigan Avenue at Adams Street 

Chicago, Illinois 60603 
Telephone CE 6-7080 Cable ARTI 

Exhibition______ “The Rembrandt Tercentenary™. 
The Art Institute of Chicago, October 21, 1969 - December 7, 1969 

nwa : Sptes £ e D r 20 3969 — Tal] Date 3, $4 Pepa 

The Detroit Institute of Arts, February 24, 1970 - April 5, 1970 

Lender _ Dr. Alfred Bader 

Lender’s Address 2 ; - 

Unless otherwise notified, the loan will be collected, and returned to, the above address. 

Credit Line. 
Exact form of lender's name to be used for catalogue, label and publicity. 

Description of Loan 

Artist’s Name_____ School of Rembrandt __ 

Title of Work___ PORTRAIT OF A GIRL 

Oil/ Wood 
Medium__ aE Ne hh At A ge Sa pitts tb ae 

Signature and Date. ee. es Sei a ator ee 4 Where? 

Approx. date 1650 (?) 
If not dated, give approximate date 

21 inches 14 inches 
Size in inches: height width depth 

Insurance 
25, 000. 

Insurance valuation, $}_________, to be carried by The Art Institute of Chicago. 

—— 

Insurance valuation, $ , to be carried by lender. Please bill us for premium. 

Shipping Instructions 
ee ; _ personal delivery 

Loan to arrive in Chicago no later than Getober-3,1969 via 

Catalogue and Publicity 

Please send us, with your bill, two glossy black-and-white photographs for catalogue reproduction and publicity. 

May this loan be photographed for television broadcasts in connection with the exhibition, or for slides for 
y 

educational purposes?_~| ©? _ 

Catalogue Information 
Previous collections, exhibitions, bibliography. Please add this information on the back of this sheet. =< Op 

Signature 

ofe=|o 
Please complete, sign, and return the original of this form. The copy is for your records. 



Exhibitions: 

Attributions: 

Gallery F. Kleinberger, Paris 

Collection of Sacha Guitry, Paris 

M. Knoedler & Co., Paris 

Christie's Sale, Nov. 24, 1967, Fabritius, 

No. 30, Portrait of Hendrickje Stoffels 

Museo de Bellas Artes, Caracas, 

Exposition de Antiguos Maestros 

1947, No. 15 

Dutch Art of the 1600's, Paine Art Center, 

Oshkosh, Wisc., 1968, frontispiece 

Expertise by Dr. W. Valentiner, Nov. 27, 1946 

to Barent Fabritius with suggestion that sitter is 

Hendrickje Stoffels. 

Drs. S. Gudlargsson and J. Niewwstraten at the 

Institute in The Hague saw the original when I 

had it cleaned by the restorer at the Mauritshuis 

after my purchase at Christie's, and both suggested 

that it may be by Jan de Bray. 
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E
s
c
u
e
l
a
 

ho- 

landesa. 
E
s
c
e
n
a
 

en 
el 

P
u
e
r
t
o
.
 

8
9
x
 
101 

c
m
.
 

C
o
l
e
c
c
i
o
n
:
 

Earl 
of 

C
l
a
r
e
n
d
o
n
,
 
T
h
e
 
G
r
o
v
e
,
 

Suffolk, 

E
n
g
l
a
n
d
.
 

E
d
w
a
r
d
 

B
r
a
n
d
u
s
,
 
N
e
w
 

York. 

Firmado. 

J
A
N
 
H
A
C
K
A
E
R
T
 

(
1
6
3
6
-
1
6
9
9
)
 

E
s
c
u
e
l
a
 

h
o
l
a
n
-
 

desa. 
Paisaje 

con 
un 

Rio. 

55 
<x 68.5 

cm. 

C
o
l
e
c
c
i
o
n
:
 

W
i
l
l
i
a
m
 

Wells, 
Redleaf. 

I’. 
H
e
u
s
c
h
,
 

L
o
n
d
r
e
s
.
 

R
o
b
e
r
t
 

F
r
a
n
k
,
 
L
o
n
d
r
e
s
.
 

Peritaje: 
H. 

G. 
Sperling. 

X
o
 

14. 
C
A
S
P
A
R
 
N
E
T
S
C
H
E
R
 

(
1
6
3
9
-
1
6
8
4
)
 

E
s
c
u
e
l
a
 

ho- 

l
a
n
d
e
s
a
.
 

R
e
t
r
a
t
o
 

d
e
 

un 
J
o
v
e
n
,
 

2
3
x
1
9
 

c
m
.
 

C
o
l
e
c
c
i
o
n
:
 

E
h
r
i
c
h
 

Gallery, 
N
e
w
 

Y
o
r
k
.
 

P
a
u
l
 

M. 
B
y
k
,
 

N
e
w
 

Y
o
r
k
.
 

P
e
r
i
t
a
j
e
:
 

Dr. 
W
.
 

R. 
V
a
l
e
n
t
i
n
e
r
.
 





h
y
 

o
k
 

° 
15
. 

B
A
R
E
N
T
 

F
A
B
R
I
T
I
U
S
 

(1
65
0-
16
72
) 

Es
cu

el
a 

h
o
l
a
n
d
e
s
a
.
 

Re
lr
at
o 

de
 

H
e
n
d
r
i
c
k
j
e
 

Sl
of

fe
ls

, 

la
 

s
e
g
u
n
d
a
 

e
s
p
o
s
a
 

de
 

R
e
m
b
r
a
n
d
t
 

va
n 

Ri
jn
. 

eae 

Near! CONE 

C
o
l
e
c
c
i
o
n
:
 

Ga
le

ri
a 

F.
 

K
l
e
i
n
b
e
r
g
e
r
,
 

Pa
ri

s.
 

S
a
c
h
a
 

G
u
i
t
r
y
,
 

Pa
ri
s.
 

M.
 

K
n
o
e
d
l
e
r
 

&
 

Ci
e.

, 
Pa

ri
s.

 

Pe
ri
ta
je
: 

Dr
. 

W
.
 

R.
 

V
a
l
e
n
t
i
n
e
r
.
 

N°
? 

16
. 

C
O
R
N
E
L
I
S
 

D
U
S
A
R
T
 

(
1
6
6
0
-
1
7
0
4
)
 

E
s
c
u
e
l
a
 

ho
- 

l
a
n
d
e
s
a
.
 

M
u
j
e
r
 

co
n 

C
a
c
h
i
m
b
a
.
 

2
1
1
7
.
5
 

cm
. 

Coleccion: John Reeves, Bradley Oaks, Lancaster. 

E. 

Bourlet, 

Woodbridge, 

Surrey. 

Peritaje: 

Dr. 

W. 

R. 

Valentiner. 

N
®
 

17
. 

G
A
S
P
A
R
 

P
I
E
T
E
R
 

V
E
R
B
R
U
G
G
E
N
 

II
 

(
1
6
6
4
-
1
7
3
0
)
 

E
s
c
u
e
l
a
 

f
l
a
m
e
n
c
a
.
 

Fl
or
es
. 

amen ecmcuTin: 

86
.5

 
x
 

70
 

cm
. 

eruerpapanste ae 

Coleccion: ID. Beekman, New York. 

N° 18. GASPAR PIETER VERBRUGGEN II (1664-1730) 

Escuela 

flamenca. 

Flores. 

86.5 
<x 70 

cm. 

C
o
l
e
c
c
i
o
n
:
 

D.
 

B
e
e
k
m
a
n
,
 

N
e
w
 

Yo
rk

, 
er
m,
 

63 
; 

A
N
T
H
O
N
Y
 

V
A
N
 

DY
CK
 

- 
15
99
-1
64
1 

R
e
t
r
a
t
o
 

d
e
 

u
n
a
 

D
a
m
a
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S
A
T
S
 

S
A
N
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> 
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A
D
R
I
A
E
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1
6
1
6
-
1
6
8
5
 

E
s
c
e
n
a
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v
n
a
 

T
a
b
e
r
n
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K
A
S
P
A
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V
A
N
 
W
I
T
T
E
L
 

(
l
l
a
m
a
d
o
 

Vanvitelli) 

(
1
6
7
4
-
1
7
3
6
)
 

E
s
c
u
e
l
a
 

f
l
a
m
e
n
c
a
.
 

L
a
 

R
i
v
a
 

di 

S
c
h
i
a
v
o
n
e
,
 

Venecia. 

5
6
.
5
1
0
9
 

cm. 

C
o
l
e
c
c
i
o
n
:
 

Earl 
of 

Sheffield. 

A
s
h
e
r
 

W
e
r
t
h
e
i
m
e
r
,
 

L
o
n
d
r
e
s
.
 

H
e
n
r
y
 

W
h
i
t
e
,
 
N
e
w
 

York. 

F
i
r
m
a
d
o
 

y 
f
e
c
h
a
d
o
 

1707. 

N° 
20. 

G
I
O
V
A
N
N
I
 

B
A
T
T
I
S
T
A
 
T
I
E
P
O
L
O
 

(1696-1770) 

E
s
c
u
e
l
a
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S
a
n
l
a
 

T
h
é
c
l
a
 

r
o
g
a
n
d
o
 

p
a
r
a
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L
i
b
e
r
a
c
i
é
n
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la 

C
i
u
d
a
d
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7
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x
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m
.
 

C
o
l
e
c
c
i
o
n
:
 

L
o
r
e
n
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o
 

T
i
e
p
o
l
o
,
 

M
a
d
r
i
d
.
 

D
o
n
 

Felix 
Boix, 

M
a
d
r
i
d
.
 

Galeria 
F. 

K
l
e
i
n
b
e
r
g
e
r
,
 

Paris. 

A. 
S
e
l
i
g
m
a
n
n
 

R
e
y
 
&
 

Co., 
N
e
w
 

York. 

P
u
b
l
i
c
a
d
o
:
 

F. 
J. 

S
a
n
c
h
e
z
 

C
a
n
t
o
n
,
 

1929, 
V
a
r
i
a
 

pa- 

gina 
137-8. 

R
e
p
r
o
d
u
c
i
d
o
:
 

A
n
t
o
n
i
o
 

M
é
n
d
e
z
 

Casal, 
“
P
a
n
t
h
e
o
n
”
,
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1932, 

p
a
g
i
n
a
 

226. 
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O
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G
E
O
R
G
E
 

D
A
V
I
D
 

M
A
T
H
I
E
U
 

(
1
7
3
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-
1
7
7
8
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l
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a
n
a
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e
t
r
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8
2
.
5
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cm. 
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i
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n
:
 

A. 
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e
l
i
g
m
a
n
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R
e
y
 
&
 

Co., 
N
e
w
 

Y
o
r
k
.
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Prof. 

W
.
 

Suida. 
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F
R
A
N
C
I
S
C
O
 

G
O
Y
A
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) 
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a 
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- 
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. 
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tr
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C
o
n
d
e
s
a
 

M
a
r
i
a
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F
r
u
t
a
s
.
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.5
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.3
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. 

if
 

D
o
n
 

Lu
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B
a
y
o
.
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ec
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, 

M
u
n
i
c
h
.
 

D
a
n
i
e
l
 

G
u
g
g
e
n
h
e
i
m
,
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e
w
 

Yo
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. 

P
u
b
l
i
c
a
d
o
:
 

A
u
g
u
s
t
 

L.
 

M
a
y
e
r
:
 

“
G
o
y
a
”
,
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°
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2.
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. 
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F
r
a
n
k
f
u
r
t
e
r
:
 

“
G
o
y
a
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A
m
e
r
i
-
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n 

C
o
l
l
e
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t
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o
n
s
”
,
 

T
h
e
 

A
n
t
i
q
u
a
r
,
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31
. 

Pe
ri
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je

: 
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. 

A
u
g
u
s
t
 

L.
 

M
a
y
e
r
.
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= 
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| 

C
o
l
e
c
c
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o
n
:
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o
n
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u
g
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o
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é,
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R
K
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T
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(1
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9-
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s
c
u
e
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Pa
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<
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c
m
.
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o
l
e
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i
o
n
:
 

D.
 

B
e
e
k
m
a
n
,
 

N
e
w
 

Y
o
r
k
.
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e
r
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a
j
e
:
 

H.
 

G.
 

S
p
e
r
l
i
n
g
.
 

“
i
r
m
a
d
o
.
 

N
°
 

24
. 

G.
 

S.
 

N
E
W
T
O
N
 

(
1
7
9
4
-
1
8
3
5
)
 

E
s
c
u
e
l
a
 

in
gl
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a.

 

L
e
 

Bi
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et
 

D
o
u
z
.
 

27
.2
9 

X
2
2
.
)
 

¢m
- 

E
x
h
i
b
i
d
o
:
 

B
u
r
l
i
n
g
t
o
n
 

H
o
u
s
e
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78
, 

N
°
 

68
. 

B
u
r
l
i
n
g
t
o
n
 

H
o
u
s
e
 

18
95
, 

N
°
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. 

Br
it
is
h 

In
st
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ut
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n 

18
24
, 
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i 

C
o
m
e
n
t
a
r
i
o
:
 

D
e
t
r
a
s
 

de
l 

c
u
a
d
r
o
 

h
a
y
 

un
 

p
o
e
m
a
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r 

N
e
w
t
o
n
 

m
i
s
m
o
.
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k
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e
m
b
r
a
n
d
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V
a
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1
6
5
0
-
1
6
7
2
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u
n
d
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e
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C
A
M
I
L
L
E
 

C
O
R
O
T
 

(
1
7
9
6
-
1
8
7
5
)
 

E
s
c
u
e
l
a
 

fran- 

cesa. 
C
a
n
a
l
 

con 
una 

Iglesia 
cerca 

de 
Moret. 

2
4
x
 
32 

cm. 

C
o
l
e
c
c
i
o
n
:
 

H
e
c
t
o
r
 

B
r
a
m
e
,
 

Paris. 

B
o
u
s
s
o
d
 

V
a
l
a
n
d
o
n
,
 

Paris. 

P
u
b
l
i
c
a
d
o
 

y 
R
e
p
r
o
d
u
c
i
d
o
:
 

R
o
b
a
u
t
:
 

“
C
o
r
o
t
”
 

N
°
 

657. 

A
l
r
e
d
e
d
o
r
 

de 
1850. 

E
s
t
a
m
p
a
 

de 
la 

V
e
n
t
a
 

Corot. 

Xe 
26. 

A
B
R
A
H
A
M
 

H
U
L
K
 

(
1
8
1
3
-
1
8
9
2
)
 

E
s
c
u
e
l
a
 

holan- 

desa. 
M
a
r
i
n
a
.
 32.05<00) 

CM. 

C
o
l
e
c
c
i
o
n
:
 

V
a
n
 
B
r
a
a
m
,
 
A
m
s
t
e
r
d
a
m
.
 

Firmado. 

N
°
 

27. 
G
U
S
T
A
V
E
 

C
O
U
R
B
E
T
 

(1819-1877) 
E
s
c
u
e
l
a
 

francesa. 
E
s
c
e
n
a
 

A
l
p
i
n
a
.
 

4
5
x
5
6
 

c
m
.
 

C
o
l
e
c
c
i
o
n
:
 

G
o
u
p
i
l
 

Galerias, 
Paris. 

B
o
u
s
s
o
d
 

V
a
l
a
n
d
o
n
,
 

Paris. 

W
i
l
l
i
a
m
 

R
o
c
k
e
f
e
l
l
e
r
,
 
N
e
w
 

York. 

E
x
h
i
b
i
d
o
:
 

Galerie 
G
e
o
r
g
e
s
 

Petit, 
Paris. 

F
i
r
m
a
d
o
.
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A
D
O
L
P
H
E
 
M
O
N
T
I
C
E
L
L
I
 

(1824-1886) 
Escuela 

francesa. 
Los 

C
o
c
i
n
e
r
o
s
 

Alegres. 

4
2
.
5
6
0
 

cm
. 

C
o
l
e
c
c
i
o
n
:
 

C.
 

L
a
m
b
e
r
t
,
 

N
e
w
 

Y
o
r
k
.
 

IE
-x

hi
bi

do
: 

B
r
o
o
k
l
y
n
 

In
st
it
ut
e 

of
 

Ar
ts

 
an

d 
Sc
ie
n-
 

ce
s,

 
Ju
ne
 

18
97

. 

F
i
r
m
a
d
o
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Ne
 

29
. 

E
M
I
L
I
O
 

S
A
N
C
H
E
Z
-
P
E
R
R
I
E
R
 

(1
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) 
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- 
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a 

e
s
p
a
n
o
l
a
.
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il
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l 

ri
o 
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B
e
n
a
l
o
z
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,
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ca
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. 

D
2
 

GO
O 
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C
o
l
e
c
c
i
o
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:
 

B
o
u
s
s
o
d
 

V
a
l
a
n
d
o
n
,
 

Pa
ri
s.
 

J
o
h
n
 

L
e
v
y
,
 

N
e
w
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rk
. 

F
i
r
m
a
d
o
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Afb. 1 Johannes van Wijckersloot, 

‘Allegorie’ op de Franse invasie in de Nederlanden, 

1672. Olieverf op doek 43 x 37,5 cm. Rijksmuseum, 

Amsterdam, inv.nr. Sk-A-4910 

Keetet Rds wn ~re— nw 12 Cts). pp 33 249 





Afb. 4. Johannes van Wijckersloot, Zelfportret, 1669. 

Olieverf op doek, 114 x 91 cm. Collectie Speck von 

Sternburg, Museum der bildenden Ktinste, Leipz 
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207 Portrait d’Isabelle Brant 

L’ccuvre provient de la collection du duc de 
Buckingham. Elle n’est mentionnée ni dans la 
liste des tableaux pppartenant a la succession du 
duc, envoyés.d’ Angleterre sur le continent pour y 
€tre vendus, ‘ni dans le catalogue de Horace 
Walpole, publi&\plus tard 4 Londres chez Bathoe 
en 1758, ni dans Es manuscrite non datée des 
ceuvres que poss¢dak le premier duc de Bucking- 
ham, publi¢e par Bikyon. C’est que ce tableau 
fut gardé dans la familld, Il fit partie du mobilier 
du chateau de Chandos,\propriété de la famille 

Buckingham, et fut vendt lors de la liquidation 
de cette propriété en 1848. Alu verso, une ¢étiquette 
porte l’inscription : /Acheté A la vente du duc de 
Buckingham, 15 aotit 1848 - The Chandos Portrait. 

L’exemplaire figuta, comme ppartenant a la 
collection Jules Porgés, de Paris, 4 l’exposition 
L’Act belge (Bruxelles 1910, n° 312). Deux 
tableaux semblables sont conservés, l’un au musée 
de la Haye (n? 250, panneau, 97 X 67,8 cm) et 

l’autre, un pew plus grand, 4 la galerie Wallace 
de Londres (n® 30, panneau, 100 x 72 cm). Apres 
avoir été généralement attribués 4 Rubens, ils 
ont été répudiés comme copies par G. Gliick en 

| ae 
he siéclé fe Ku ve AS 

Bvussels , 76S 

1905, par Oldenbourg en 1921 et/par L. Burchard 

Sov Mey, 

Toile, 98 x 74 cm. 

Hist. : coll. du due de Buckingham; vente de cctte 
collection, chateau de Chandos, 15 aofit 1848, n° 337; 

coll. Porgés, Paris 1910. 

Exp. : Bruxelles 1910, me 312. 

Bit. : L. Binyon, in: Bulletin Rubens, V, 1897, 

p. 277. — W. Martin, Catalogue raisonné des Ta- 
bleaux et Sculptures, Maukitshuis, La Haye 1935, 
n° 250. — Wallace Collectign Catalogues. Pictures 
and Drawings, 15° éd., Londres 1928, n° 30. — 
G. Gliick, in : Kunstgeschichthiche Anzcigen, 1905. 
pp. 50-64. — /G. Gliick, 1933, pp. 158-159. — R. 
Oldenbourg, Kl. d. K., p. 442. — L. Burchard, in : 

G. Gliick, 1933, p. 394. 

Paris, coll. S.A.R. le prince Mohamed Aly Ibrahim. 
ova 

208 Téte de jeune fille (voir ill. p. 198) 

Cette téte si vivante de jeune paysanne offre les 
caractéres du style de Rubens vers 1614-1615 : 
luminosité de la carnation traitée dans une pate 
fuide, tonalité rose aux paupiéres, rendu de la 
chevelure en masse, légéreté des méches de 

cheveux follets, exécution rapide de la chemisette 
et de la torsade, facture esquissée dans le corsage. 
Nous avons vu ce tableau pour la premiére fois 
chez Agnew’s a Londres : il y fut acquis pour la 
collection Fr. Koenigs de Harlem. En 1933, il fut 
exposé 4 Amsterdam 4 I’exposition Rubens orga- 
nisée par la galerie Goudstikker (n° 55) et cata- 
logué sous le nom de Rubens sur nos conscils ct 

ceux du Dr. L. Burchard. Récemment, W. 

Burchard a récusé cette attribution dans son 
travail Headstudies wrongly attributed to Rubens, 
rédigé d’aprés une étude inachevée de son pére 
L. Burchard et il a mis la Téte de jeune fille en 
rapport avec une autre ccuvre du méme genre 
appartenant 2 la collection Delacre de Gand et 
qui fut exposée 4 l’exposition Rubens et son Temps 
\ Paris en 1936 (n° 58). Cette seconde ceuvre, 

vendue chez Christie 4 Londres en 1960 (1° 
avril, n° 120) appartient aujourd’hui au musée 
de Worcester (Massachusetts) : clle représente la 
méme jeune fille vue de profil et tournée vers la 
gauche. W. Burchard pense que ces deux études 
de téte constituaient 4 l’origine un seul tableau 
qui aurait été découpé par la suite, que l’épaule 





de la jeune fille du tableau Delacre empicétait sur 

le panneau de la collection Koenigs et qu’a cette 

place, le panneau Koenigs avait été repeint. Cepen- 

dant une excellente photographie aux rayons X 

du panneau Koenigs ne révéle aucun repeint. 

L’argument principal sur lequel se basait W. 

Burchard, pour démontrer l’unité originelle des 

deux ceuvres, doit donc étre abandonné. D’autre 

part, cet auteur croit pouvoir attribuer les deux 

tétes a J. Jordaens. Il fonde cette opinion sur un 

dessin du musée de Brunswick qui fut publié en 

1903 par M. Rooses dans la revue Onze Kunst. 

Mais le Dr. W. Schmidt, directeur du musée de 

Brunswick, estime que le travail sec de ce dessin 

n’est pas l’ceuvre d’un maitre, mais trahit celui 

d’un copiste. On pourrait y voir une copie 

d’aprés le tableau Delacre bien que le modéle y 

semble épaissi et vieilli. Quoi qu'il en soit, il est 

difficile d’y voir une étude pour la Téte de jeune 

fille, comme il est difficile d’y déceler la main de 

Jordaens. 

Dans le catalogue de |’exposition Rubens et son 

Temps (Paris 1936), Ch. Sterling émet l’opinion 

que l'étude Delacre aurait été utilisée comme 

modéle dans deux tableaux de la Galerie de 

Dresde représentant |’un et l’autre Diane revenant 

198 | RUBENS 

de la chasse. Nous ne pouvons souscrire a cc 

tapprochement, pas plus qu’a celui qwil établit 

avec deux dessins de Rubens reproduits dans 

l’ouvrage de G. Gliick et M. J. Haberditzl et que 

ces auteurs situent avec raison vers 1636-1638 : 

\ notre avis ces deux dessins ne présentent aucun 

rapport avec les deux études de téte dont il est 

question 1cl. 

Panneau, 38,5 x 29,5 cm. 

Hist. : ¢fr. supra. 

Exp. : Amsterdam 1933, n° 55. — Rotterdam 1935, 

mo 39) = Paris: 1936, moc Londres 1960, n° 120. 

Bist. : P. Koomen, in : Maandblad voor Beeldende 

Kunsten, X, 1933, p. 283. — W. Burchard, in : Bull. 

M.R.B.A., 3-4, 1960, pp- 175-182. — Ch. Sterling, 

Catalogue de |’exposition Rubens et son Temps, 

Paris 1936, n° 56. — M. Rooses, in : Onze Kunst, I, 

1903, p. 160. — G. Gliick - M. J. Haberditzl, Die 

Handzeichnungen von P.P. Rubens, Berlin 1928, 

n°: 230-231. 

Suisse, coll. privée. 
ss biee JE, 

209 Portrait d’Héléne Fourment 

B (voir ill. p. 199) 

En matiére d’ccuvre d'art, le certificat d’origine 

ou Lhistorique plus ou moins complet d'une 

ceuvre nous paraissent moins importants que la 

valeur intrinséque; d’autant plus que les attribu- 

tions indiquées par les collectionneurs d’autrefois 

sont loin d’étre infaillibles. Un tableau resté tou- 

jours inconnu et qui semblerait n’avoir pas de 

passé peut surgir soudain et s imposer par ses qua- 

lités propres, témoin celui qui nous occupe ici. 

On peut y reconnaitre d’emblée Hélene Four- 

ment, la jeune femme que Rubens a choisie, 

en 1630, comme seconde épouse et qu il représente 

si souvent. A en juger d’aprés le style, cest bien 

le maitre lui-méme qui a peint ce portrait vers 

1633. Et l’approximation concorde avec |’4ge 

apparent du modeéle. 

Les tableaux de ce genre sont généralement 

considérés comme des études destinées a oun 

tableau ultérieur: dans le cas présent, nous croyons 

plutdt nous trouver devant la traduction en for- 

mes plastiques de l’expression lyrique de l'amour 

de V’artiste pour la femme qui lui consacra sa 

jeunesse : le peintre y chante cet amour avec une 

rare puissance. On sent vibrer son émotion dans 

la délicatesse et la nervosité des touches si légéres 

qui semblent effleurer 4 peine le panneau, d’un 
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15.Dezember 1967. 

Lieber Herr Bader! 

Wir haben uns sehr iiber Ihren Reisebericht und die gute Riickkehr gefreut. 

Wir hatten auch von anderer Seite gehért, dass das Maulpertschbild im 

Original nicht so erfreulich sei. Dagegen finden wir den Thomas Wyck 

preiswert, weil er in diesem Bild sich innerhalb seines Oeuvres von 

seiner besten Seite zeigt. 

3 1 a 2 
Den Orientalen wiirde ich wegen des Krédegrundes und des sp&ten Craquele 

wohl doch schon in das 19.Jahrhundert tun. 

Das schéne Madchenbildnis aus der Rembrandt-Schule hat uns auf den ersten 

Blick sehr begeistert, wenn ich aber recht sehe, sind grosse Partien, 

vor allem der Kleidung, neu gemalt und so bekommt man auch ein wenig Zwei- 

fel, ob das so schén erhaltene Gesicht original ist. Uber den Meister 

will ich noch forschen, man kOnnte auch an Drost denken. 

Das Bild bei Brod, Knabe mit Bogen, scheint mir presiwert, aber nicht un- 

bedingt besitzensnotwendig. An den Namen A. Cuyp glaube ich auch. Ovales 

Format gilt allerdings als ungtinstig und das Bild ist wohl auch stark ge- 

reinigt. 

Ganz reizend finden wir die Vanitas, schon, dass Ihr Wunsch so schnell in 

Erftillung ging. Hoffentlich stort Ihre Frau nicht der ausgefallene Zahn, 

bei dem es mich wundert, dass er noch nicht ubermalt ist. 

Dann danke ich flir die Auflosung GAS auf dem Nogari, in den nachsten Tagen 

soll das Bild gereinigt werden, auf einem leichteren Blendrahmen wurde es 

bereits tibertragen, Das scho6n gerahmte Goyen-Blatt wartet bei mir auf Sie. 

Die Adresse von Prof. H. Voss: Deimlerstrasse 7. Aber der alte Herr ist 

viel krank und es heisst, dass er nur noch selten antwortet. 

Herr Thomann hat das grosse Bild von P. Lesire wieder bei sich, da es sein 

Limit nicht bei Koller erreicht hat ( 15.000 SFr.). Ich habe mit ihm tele- 

fonisch gesprochen und Sie als Sammler, der das Bild behalten méchte oder 

fiir ein Museum verwenden sehr empfohlen. Ich glaube, er wirde es nun fir 

12.000 SFr. was mir wirklich sehr giinstig scheint, Ihnen tiberlassen. Dass 

das Bild bei Koller nicht 15.000 SFr. erreichte, erklart sich aus der Bild- 

erésse und dem fiir Niederlainder wenig bekannten Auktionshaus. Mit gleicher 

Post werde ich an Herrn Thomann schreiben, er méchte Ihnen eine gute Photo 

seines Bildes senden, an deren Hand Sie sich leichter entschliessen kOnnen. 



Der Versand wiirde gerollt keines Schwierigkeit bereiten. Fiir jedes Museum 

ware dieses Bild eine wertvolle und sehr preisgiinstige Erwerbung. 

Fir heute in Eile nur noch die herzlichsten Wiinsche und 

Grisse 

Ihre alten 

Rerut’?S. 

Herrn W. Thomann, General Atomic Euope, 

Weinbergstrasse 109 

8006 Ztirich Switzerland 



@.G. Boerner - Runftantiquariat 

ANKAUF UND VERKAUF VON GRAPHIK, DRUCKWERKEN UND HANDZEICHNUNGEN 

TELEGRAMMADRESSE: BOERNERKUNST: FERNSPRECHER 12782 

GEGRUNDET 1826 
INHABER: 19 42 196 

DR. h.c. EDUARD TRAUTSCHOLDT . ae 967 4 DUSSELDORF 1 

RUTH-MARIA MUTHMANN KASERNENSTRASSE1]3, I. 

Herrn Dr. Alfred Bader 

2961 North Shepard Ave. 
Milwaukee, Wisc. 53211 

U.S.A. 

nehr geehrter Herr Dr. Bader, 

Ihre Sendung ging heute wohlbe- 
halten hier ein. Zun&échst herzlichen Dank fiir die vi 
betenen Photos und dann auch fiir die drei anderen, die ich 
gerne studieren werde. Das tiberlegene Bild ist das Madchen 
mit dem schrag gehaltenen Kopf: Rembrandt-Kreis wadre mir am 
plausibelsten, aber si ear betonten, waagerechten Striche in der 
Kleidung sind eigentlich auffdllig fiir B. Fabritius wie 
G. ve. Eeckhout. Hier eas etgentitenh die farbige Behandlu 
ausschlaggebend sein; nach der Photographie zu urteilen, wiirde 
ich schwerlich an J. d. Bray gedacht haben. Der sonderbare 
Kopf mit dem Turban erscheint mir zun&chst ganz ratselhaft, 
wahrend ich bei den "Amateurs de Tableaux" an eine Kopie nach 
Daumier denken moéchte, denn Komposition wie Ausdruck sind,- 
soweit man es nach dem Lichtbild beurteilen kann, -!weit iiber- 
legen. Mein Material tiber Daumier ist beschrankt. Sicher | chy Seer 
konnen Sie gehen, wenn Sie die Photographie an Herrn K.E. 
Maison, 48 Clifton Hill, London N.W.8, schicken. Er arbeitet 
chon lange tuber Daumier, und ich glaube gelesen zu haben, 

dass das Werk, oder ein erster Band davon, bereits zur Sub- 
skription auflag; but I don ’t know exactly. 

ey ay — Cc Cx 

Ich lasse mir diese neuen Fragen sehr durch ae mn KO 
werde mich auch um den van Noordt und um J. van Ge 

doch kann ich dies erst tun, wenn wir volletindi Ss 
Wohnung eingerichtet sind; vorldufig sind meine Ab 
an drei verschiedenen Stellen! 4.-, 

tf gehen, 
1 ktimmern, 
n der neuen 
ildungen 

Sie werden das verstehen! 

Mit recht freundlichen Griissen und der Hoffnung, dass Ihre 
"Sammlerkrankheit" Sie auch nicht im neuen Jahr verlassen wird, 

Lia X —— ere 

“oN /\ a Dee eo 4 

“) 
L (7 2 C& 

Bankverbindung: C.G. Trinkaus, Diisseldorf, Kénigsallee 17, Konto Nr. 11 445 - Postscheckkonto: Essen 214 46 - Erfiillungsort und ausschlieBlicher Gerichtsstand : Diisseldorf 
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Museum Boymans-van Beuningen Rotterdam telefoon 130500 Giro 513302 

August 7th 1968 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee Wises. 53221 

Dear Mr. Bader, 

To-day I came into receipt of your letter dated August 

3rd and the photograph of a painting of a girl in your 

possession. 

I have asked our Photographic Department to send you a 

photograph of the painting "Portrait of a young man 

from the Bor family", attributed to Jan de Bray, which 

is owned by our museum. From the cards in our inventory 

I learned that this painting is still attributed to Jan 

de Bray; the painting is also mentioned like this in 

our catalogue "Paintings till 1800" (1962), nr 1109. 

I hope that the photograph will reach you in good order. 

Sincerely yours, 

\ ane 

/s Vioco 
A.J. Visser, miss 

secretary 





February 10, 1969 

Mr. ©. CG. Cunningham, Director 

The Art Institute of Chicago 

Michigan Avenue at Adams Street 

Chicago, Illinois 60603 

Dear Mr. Cunningham: 

In response to your kind letter of January 31, I shall be happy to 

loan my portrait of the girl to your Rembrandt exhibition. 

I have recently added several Dutch 17th Century paintings to my 

collection, and among these are some of the school of Rembrandt. 

It would be a pleasure to be able to show these to you when next 

you are in Milwaukee. 

Best personal regards. 

Yours sincerely 

Alfred Bader 





TG, Boerner - Runftantiquaviat 

ANKAUF UND VERKAUF VON GRAPHIkK, DRUCKWERKEN UND HANDZEICHNUNGEN 

TELEGRAMMADRESSE: BOERNERKUNST: FERNSPRECHER 12782 

N 

GEGRUNDET 1826 
INHABER: “ 
DR. h.c. EDUARD TRAUTSCHOLDT 4 DUSSELDORF 1 

RUTH-MARIA MUTH MANN Sil ea Ss: KASERNENSTRASSE 13, I. 

Herrn Ur, Altredspader yey 

Aldrich Chemical Company, Inc. rae 

2371 North 30th Street ee 1 1196 

Milwaukee Wisconsin 53210 USA _ MO 

Delite cieler Tori ime acer. 

heute nun traf der von Ihnen angezeigte schone Katalog ein, 
unversehrt und mich sehr erfreuend! Haben Sie vielen Dank! 
ES ist fur mich wirklich sehr interessant, wie Ihre Vorliebe 
fiir die Niederlandische Kunst in Ihrer Gegend "ansteckend" 
gewirkt hat, und Sie infolgedessen in der Lage waren, eine 
solche ernste "show" mehr oder weniger aus Privatbesitz Zu- 
sammenzubringen. 
Mit Interesse sah ich auch, dass Sie wohl inzwischen fir das 
poelbstbildnis mit dem Schadel" die Expertise von Dr,Bernd be- 
"kommen haben. Als eine der wichtigsten Neuerwerbungen scheint 
dann noch der signierte Lesire zu rangieren, von dem ich mir 
€ine Photographie flr mein Material erbdte. Darf ich Sie 
darum noch angehen? Ganz wunderschon wirkt in der farbigen 
Abvitdure dey iin. ai utd. Lehn velaube, dass sien aut dieses 
Bild mit in erster Linie zu beziehen hat Ihre Schlussbemerkung 
dass kiix die Bilderschatze der Ausstellung zuerst,,for everyday 
enjoyment"der Sammler zu dienen haben. Das ist wirklich ein 
tretfilicher Ausdruck. 
Bine kleine Notiz zu Ihrem Bild von Wyck: Ist das nicht eine 
ernste Hexenscene, die der Kunst nach nicht mit Rembrandts 

"Faust" verglichen werden kann, aber doch eigentlich verdient, 
dass man die Scene als solche — vielleicht mit Hilfe der sei- 
nerzeitigen Literatur - in Einzelheiten zu erklaren hatte. 
Sollten Sie auch davon eine Photographie tibrig haben, so wiirde 
ich ge ebenfalls gern besitzen, 
Schliesslich wtirden Sie mir einen Gefallen tun, wenn Sie mir 
ganz gelegentlich (und bitte-nicht extra) die n&here Anschrift 
yon Mr. and Mrs. Harry K.Spoo in Oshkosh mitteilten. Diese 
Herrschaften besitzen, wie ich aus den Drucken zum Schluss des 
Katalogs sehe, auch Rembrandt-Graphik,. Ich wurde ihnen gern 
unsere nachsten Kataloge alter Graphik schicken, da ich ja 
keine Gemalde anbieten kann, 

Mit herzlichem nochmaligem Dank 
3 und freundlichen Empfehlungen, 

auch’ an jhre sehr a Gattin, 
ifahe ~—. 

r 

Grst / ) bs ny oe / ee | p41 ‘aly 7 ee {\ eee D [COT ele c 

Baukverbinduay: C.G. Trinkaus, Diisseldorf, Kénigsallee 17, Korto Nr. 11 445 - Postscheckkonte §7escn 214 46 - Erfiillungsort und ausschlicBlicher Gerichtsstand: Diisseldorf 





SAUD M RSet iat ble ieaeh EID, 
DER OBERSTADTDIREKTOR 

DIENSTSTELLE 

Stadt Bielefeld - 48 Bielefeld + Postfach 181 F Kunsthaus 

Wertherstr. 4 

Herrn 

Dr Heh t faced Bara. Cua eaets 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53e11 
UU, S57. 

Thr Schreiben vom Ihr Zeichen Mein Zeichen Ruf : 63001, 63011, 63411 Datum 

Bo Al 968 = Dr.v.M/W Nebenstelle : AUAG 28.5.1968 

Betrifft : 

Sehr geehrter Herr Dr. Bader, 

vielen Dank fiir Ihr Schreiben vom 18. d. M. mit dem Foto des fraglichen 

Bildes. Ich glaube allerdings nicht, daB es sich dabei um ein Gemalde 

von Jan de Bray handelt, sondern eher um ein Bild eines mir unbekannten 

Kiinstlers, von dem unter den falschlich zugeschriebenen Werken unter 

Nr A@.teuf Seite $4/ ein Rotterdamer Bild in meinem Aufsatz uber Jan 

de Bray reproduziert ist. Es ist ein recht gutes Portrat, das mir im 

Stil (Malweise) Shnlich Ihrem Bild erscheint. Es tut mir leid, dak 

ich Ihnen keinen besseren Hinweis geben kann. 

Mit freundlichen Gru8en 

iiaae 

eee 
/ 
Wy i, U. 
} y Wi La 

Dir wed sows von lio luke 

Stadt. Museumsdirektor 

Bankverbindungen der Stadtkasse: Stadt-Sparkasse Bielefeld, Kreis-§varkasse Bielefeld, Postschec&k: Nr. 20 Hannover, Landeszentralbank Nr. 26/163 

und Konten bei allen Bankegn in Bielefeld, Fernschreib-Nr. 0932823 

x — 





Nelo arg Ven Moltke 

F.17. Bildnis eines Mannes. 

E. 

i 

If, 

Halbfigur nach links. Schwarzes Gewand, weifer 

schmaler Kragen. Der schwarze Hut ist schrag 

aufgesetzt. Uber die linke Schulter hat er einen 

Umhang geworfen. Das Licht kommt von 

rechts und modelliert kraftig das Gesicht. 

Kupfer. 35 < 28,5 cm. 

-ortrat gilt das fiir Nr. F. 16 Gesagte. 

London, Christies, Verst. Sir John Ramsden, 

II. 7. 1930, Nr. 36 zusammen mit unserer Nr. 

ETO als uke rails: 

Uber dieses 

18. Bildnis des Admirals Witte Cornelisz. de Wit. 
Der Admiral blickt nach rechts, stehend, Halb- 

figur. Schwarzes Gewand mit weiBem Kragen 

und Manschetten. Seine Hande ruhen auf 

einem Stab. Sein ovales Gesicht ist von 

kastanienbraunen Locken eingerahmt, Auf 
seiner Brust hangt ein Medaillon mit der Dar- 
stellung des hl. Georg, der den Drachen tétet. 

R. auf einem Tisch ein Globus. 

Holz. 42 X 33,5 cm. 

Kein Jan de Bray. 

Luzern, Verst. Coray-Stoop, Zone 1925) NiO; 
(cil, Gl, Gel) 

. 19. Mannliches Bildnis. 

Ein junger Mann ist von der Seite gesehen, 
nach links, er wendet seinen Kopf dem Be- 
trachter zu. In der Rechten halt er einen 
Zeichenstift. Im Oval, 

Leinwand, 46 < BymGte 

Nicht Jan de Bray. 

Berlin, Lepke, Verst. 11. 9. 1913, Nr. too. 
(Sir R. Witt.) 

20. Mannliches Bildnis. 
Im Oval, Brustbild. Schwarzes Gewand_ mit 
weifem Spitzenkragen. Sehr steif, Schlecht 
erhalten. 

Holz. 69x 58,5 cm. 

Nicht Jan de Bray. Delfter Maler? 

Rotterdam, Kunsthandel, 1933. 

21. Bildnis eines Herren, 
In Schwarz; nach rechts gewandt, doch den Be- 

schauer ansehend, mit langen grauen Locken, 
Schnurr- und Kinnbart, einfachem Kragen mit 
Quaste. Wegen des grauen Hintergrundes ftir 
J. d. Bray gehalten, H. d.G. glaubt sehr wahr- 
scheinlich, einen Honthorst in dem Gemalde 
zu sehen, 

Holza72 58 cm. 

(=) London, Kunsthandel, 192355) (Eds G:) 

I’. 22, Bildnis eines protestantischen Pastors. 
Brustbild in schwarzem Gewand mit einem klei- 

nen weifen Kragen, Er tragt ein schwarzes 
Barett, die rechte Hand auf der Brust. 

Holz. 74 X 59,5 cm. 

H.d.G.: Nicht uberzeugend. 
Amsterdam, Verst. F. y. Hochberg, 25. 11. 

1024, Nri30. (Hid) G) 

Saat cle Bray May Lick ocr Salt Lu thy Xi: 

*F.23. Bildnis eines jungen Mannes (Abb. 59.) 

Brustbild nach links. Schwarzes Gewand mit 

weiBem Kragen und Manschetten. Das Gesicht 

ist in dreiviertel Ansicht dem Beschauer zu- 

gewandt. Dichtes, blondes, leicht gewelltes 

Haar fallt bis auf die Schultern herab, sein 

Gesicht rahmend. Hell-olivgriiner Hintergrund, 

so daB sich der Kopf dunkel davon abhebt. 

Oben rechts das Wappen der Familie de Bor. 
(H. Schneider.) 

lalla, FR S<K BS Cant, 

H. Schneider, The Burlington Magazine, 

Vol. XXXIX, 10921, S.°62, mit Abb. dem Jan 

de Bray gegeben zusammen mit dem Bildnis 

einer Dame in Gent, Museum, Nr. 1905. E. 

D. Hannema, Jaarsverslag 1932, des Mus. Boy- 
mans, Rotterdam, S. 55; dort um 1655 gesetzi, 

H. Schneider hatte es auf etwa 1663 datiert. Er 
stellte es in Parallele zu dem Bildnis einer 

Frau von 1663 in Luxemburg, Musée Pesca- 

tore, Nr. 18. Kat. 1872. Unser Katalog Nr. 124. 

Charakteristisch ftir das Rotterdamer Portrat 
ist die breite, frische Malweise, eine gewisse 
Untersicht, die Stellung der Augen — auf die 
auch H. Schneider hinwies, indem er Sagte, sie 
siBen wie flache Scheiben im Gesicht — das In- 
karnat, das einen olivgrtinen-gelblichen Ton 

aufweist, schlieBlich noch die helle Behandlung 
des Grundes: der Kopf hebt sich dunkel davon 
ab. Wir kénnen dies nur einmal bei Jan de 
Bray in einem Regentenbild in Haarlem be 
obachten (unsere Nr. 185), dort glaubten wir, 
da8 es ubergangen ware. Das Rotterdamer Bild- 
nis laBt die ,,malerischen“ Werte deutlich zum 
Ausdruck kommen, wahrend Jan de Bray in 
seinen gesicherten Arbeiten uns cher ,zeich- 
nerisch anmutet. (Diese Termini sind mit aller 
Einschrankung zu verstehen.) Der Meister des 
Rotterdamer Portrits ist eine Personlichkeit 
von ausgesprochener Farbung, die aber — nach 
unserem Dafiirhalten — nicht mit Jan de Bray 
identifiziert werden kann. Allerdings ist es 
uns nicht moglich, einen anderen Namen vor- 
zuschlagen, noch irgendeine Vermutung in 
dieser Richtung auszusprechen. 

Nymwegen, Slg. Leeuw. 

Amsterdam, Sle. Dr. Schieffer, to2r. 
Amsterdam, Fred. Muller, Verst. Slg. M. Stern- 

berg, 25.—27. 10. 1932, Nr, 50I. 

Rotterdam, Ausstellung 1932/33, Nr. 4. 

Rotterdam, Museum Boymans, ohne Nr. 

. 24. Bildnis des Dekans einer Vereinigung. 
Brustbild, dreiviertel nach links. Braune Haare 

und Schnurrbart — schwarzes Wams, weiber 
Kragen. Die Arme sind in 3rusthohe; die 
Linke halt die Handschuhe. 

ENC ta 2 OATS 

Holz. 75 & 60 cm. 

Schon wegen der friihen Ientstehungszeit un- 
moglich von Jan de Brasee ids Ga halt, es 
ftir flimiseh, 
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STOCKING POINTS: 

Milwaukee 

Wisconsin 53210 

2371 N. 30th St. 

Dial (414) 374-4620 

TWX 910-262-3052 

TELEX 26 843 

ORGANIC 

CHEMICALS FOR 

RESEARCH 

AND INDUSTRY 

Cedar Knolls, 

New Jersey 07927 

10 Ridgedale Ave. POBox AA 

Dial (201) 539-9494 

TWX 710-986-7480 

Gardena, 

California 90247 

Wilshire Chemical Co. 

15324 South Broadway 

Dial (213) 323-9232 

TWX 910 346 6722 



April 22, 1974. 

Dr. P.J.J. van Thiel, 
Director of the Dept. of Paintings, 

Rijksmuseum, 

Amsterdam, Holland. 

Dear Dr. Van Thiel: 

I own a Portrait of a Girl, photo enclosed, and I believe that this painting is by Jan de 

Bray. 

The Rijksmuseum owns a painting of Judith and Holofernes by Jan de Bray, dated 1659, 

your inventory number 614A. I believe that Jan de Bray painted his wife in the likeness 

of Judith and I am wondering whether my portrait could also be of his wife, rather than 

of Hendrikje Stoffels as Valentiner had suggested. 

May I impose on you to let me know what you think and also to send me a photograph 

of your painting. 

With many thanks for your help and best personal regards I remain, 

Yours sincerely, 

Alfred Bader 





telefoon 73 21 21 RIJKSMUSEUM 
postgiro 4251 80 

AFDELING SCHILDERIJEN 

uw ref.: AMSTERDAM, May 3, 1974 
onze ref. PyT/FK 

uw brief.: 

‘ 

/ 
} 

Dr. Alfred R. Bader 

Aldrich Chemical Company Inc. 
940 West St. Paul Ave 
MILWAUKEE Wisconsin 53233 

; US Ane 

{ Dear Mr. Bader, 

Thank you for your letter of April 22 1974. 

I compared the photograph of your Portrait of a Girl 

{ with our material on Jan de Bray and I really cannot 

; see why it should be attributed to him. I looked 

among the masters of Dordrecht influenced by Rembrandt 

; but without success. 

; Our Photo Service will send you a photo of De Bray's 

; Judith and Holofernes. 

i 

. With best regards, 

Sincerely, 

4 \/ Ye { ] VA 
| 

4 CDrw, PoJdadie) VanelnLre)) 

|| Director of the Dept. 

| of Paintings 

MECEIVED 

: MAY 1 01974 
i 

PUEMIC AT py ] 
CHEMICAL CO, [ 

correspondentie betreffende het Rijksmuseum te richten 

tot de hoofddirectie met vermelding van de afdeling 





THE METROPOLITAN MUSEUM OF ART 

NEW YORK,N.Y. 10028 
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Fogg Art Museum: Harvard University 
Cambridge 38 - Massachusetts 
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City of York 

ART GALLERY John Ingamells Curator 

Exhibition Square York YO1 2EW Telephone 0904-23839 

Dr. Alfred Bader, JASI/ IRV 
2961 North Shepard Avenue, 

Milwaukee, 

Wisconsin 53211. 19 February 1974 

Dear Dr. Bader, 

Thank you for both your letters of 7 and 14 February. 

We are sending you, by separate post, a photograph 

of our painting by Jan de Bray with our compliments and 

also a copy of our catalogue of oil paintings Volume I. 

T should add that this volume is now in urgent need of 

revision but I am sure it will afford you some interest. 

I would be most grateful if we might retain the 

photograph of your interesting portrait since since it 

does show an interesting relationship with our Jael and 

Sisera. 

Yours sincerely, 

Uh Peer eree ea! Ly 

John Ingamelils, 

Curator. 





DR. ALFRED BADER 

2961 NORTH SHEPARD AVE. 

MILWAUKEE, WISCONSIN 53211 
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TRHEAR INSTITUTE OF GHIGAG® 

MICHIGAN AVENUE AT ADAMS STREET/ CHICAGO, ILLINOIS 60603/ TELEPHONE: (312) CEntral 6-7080/ CABLE: ARTI 

Tuly? LOF. 19.6S 

Dr. Alfred Bader 

2961 North Shepard 

Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your letter and the photograph of 

the Aert de Gelder which you have recently acquired. Because of the 

fact that our catalogue has already gone to the printer I don't think 

that we will be able to use it but we do indeed appreciate your offering 

Tt torus. 

I was about to write to you and tell you that, naturally very 

much to our regret we have decided to withdraw our request to include 

HEAD OF A GIRL in the exhibition. The reason is that Professor Judson 

and other members of our Committee now feel that your painting is 

probably not of the Rembrandt School but more likely the Haarlem School. 

We have had to eliminate three or four pictures from the exhibition which 

we felt did not belong there pee and I hope that you will 

understand. Uy a Luvel, prtthiute— 5 

I have recently seen the copy of Bob Haak's book on Rembrandt. 

In it he reproduces a painting by Jan Lievens which is signed and dated 

1629, representing a MONK WITH A ROSARY. Your painting of which you 

sent me a photograph seems to be a copy of this picture. The original of 

your picture by Lievens is at Newbattle Abbey, Marquis of Lothian. 

Again, my renewed thanks for your kindness in sending me 

the de Gelder photograph. I am delighted to add this to my file of 

Rembrandt School pictures. 

With kindest regards. 

Very sincerely yours, 

Cc. C. Cunningham 

Director 





CENTRUM VOOR VOORTGEZET KUNSTHISTORISCH ONDERZOEK 

DER RIKSUNIVERSITEIT TE UTRECHT 

WILHELMINAPARK 62 — TELEFOON: 22826 51 O07 83 

UTRECHT, 9.2.1968 

Dr. Alfred Bader 

2961 North Shepard Ave. 
Milwaukee , Wisconsin 

Users 

Dear Sir, 

Many thanks again for your letter of 28th January. The only 

reference to the painter O.Guthfeldt I know is to be found 

in the boxes of the Rijksbureau voor Kunsthistorische Documentatie 

in the Hague. No other painting is known to me until now. I once 

have seen this Vanitas in the collection of Dr. H. Wetzlar at 

Amsterdam. My impression was then that its author might be a 

German still-life painter working in Frankfurt a.M. (school Flegel) 

or in Strassburg. But nobody knows. Date: 1655. 

Your female portrait is still a puzzle to me. It has nothing 

to do with Barend Fabritius. I leave the photograph on my table 

and I hope to get once a more clear idea about the painter. 

The quality looks good. 

Sincerely yours 

- 

/ < 

/ yh W Ce Rgtaen ale ae, 

(Prof. Dr. JG. van Gelder) 





February 20, 1969 

Mr. C. C, Cunningham 

Director 

The Art Institute of Chicago 
Michigan Avenue at Adams Street 
Chicago, Illinois 60603 

Dear Mr. Cunningham: 

Thank you, so much, for your letter of February 13. The Louvre's Drost of 
Bathsheba, now exhibited in Montreal, is indeed reminiscent of my girl, but 
SO are at least four paintings by Jan de Bray, namely the signed painting in 
Leningrad, the portrait of a woman in Ghent, a portrait of a man in Rotterdam 
and portrait of a boy in the Mauritshuis. I do think Jan de Bray is closer than 
Drost, and it will be most interesting to be able to compare the painting with 
works of other Rembrandt students in Chicago. | 

Of my last acquisitions of school of Rembrandt paintings, you know, of course, | the painting of Joseph explaining the baker's dream from the Kaplan collection, ; and you probably also know the most unusual Palus Lesier of Tobias healing his | | father, which I had in Oshkosh. That painting is much better than the portrait 
by Lesier in Montreal, but it is probably too big to cart around the country. | 
A photograph is enclosed. 

Recently, I also acquired a head of an old man, perhaps by Lievens. I am just 1 ee | having the painting cleaned and hope that cleaning will bring out a good deal. 
The enclosed photograph is my only photo of the painting before cleaning, and 
I would appreciate your returning this to me. 

It would be a great pleasure to be able to see you in Milwaukee after April. 

Best personal regards. 
ban 

Sincerely, 

Alfred Bader 
AB:ds 





Pte england at Ul Eo O7Ps CoH 1 GoAG*O 

MICHIGAN AVENUE AT ADAMS STREET CHICAGO ILLINOIS 60603 TELEPHONE CENTRAL 6-7080 

February 13, 1969 

Dr. Alfred R. Bader, President 

Aldrich Chemical Company, Inc. 

2371 North 30th Street 

Milwaukee, Wisconsin 53210 

Dear Dr. Bader: 

Thank you very much for your kind letter and the good 
news that you will lend your Rembrandt School painting to our exhibi- 
tion. In discussing this picture with members of my Committee I believe 
we felt that the painting might well be by Drost who of course was influ- 
enced by Barent Fabritius. The modeling of the face of the woman in 
your portrait is quite similar to the BATHSHEBA by Drost in the Louvre. 

Do you have photographs of your recent acquisitions of 
the Rembrandt School? If so, I would love to see them. Because of 
commitments in the next month or so I am not in the least sure whether 
I can get to Milwaukee until April. I will be abroad for about 3 5 weeks 
returning April 12. 

Again many thanks and kindest rega ds. 

Very sincerely yours, 

Hh beens 
C. C. Cunningham 

Director 

ccc/mvb 
Ps Ship Tony Clark has sent me your photograph of the Jan van Noordt. 
It looks like a fine picture, but I'm afraid it wouldn't really fit into the scope 
of our exhibition. I enclose the photograph herewith. 
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Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconson 53211 

USA 

JG/m/97-3701/OK 
21 october 1997 

Dear Dr. Bader, 

Thank you very, very much for your most kind letter of October 15, with a huge amount of 

information with addresses etc. on paintings by Jan and Salomon de Braij and also on Pieter de 

Grebber, because we need him as well in our possible exhibition. | will start writing to your son 

and ask him if he would be so kind to send me a photograph of his beautiful Samson and 

Delilah. 

Thank you also for sending me the colour reproduction of the painting of a young woman. It is 

an intriguing painting, which in the thirties probably would have been attributed to Vermeer. | 

must inform you however that | am a little doubtful about an attribution to Jan de Braij, who 

seems to be, as far as | have seen his works up till now, more classicistic, that is to say sharper in 

his contours and also in his fall of light. But | am happy to keep the reproduction for further 

study. 

Thanking you again for your fast, friendly and very helpful letter, 

Yours sincerely, 

Wee 
a n Giltaij 
Gi tor of Old Master Paintings 

} Museum Boijmans Van Beuningen Rotterdam 

NL-3000 CG Rotterdam 

Telefoon + 31 (0)10 - 44 19 400 

Doorkiesnummer + 31(0)I0-4419... 

Fax + 31(0)10 - 43 60500 

Museumpark 18 - 20 

Postbus 2277 

ABN AMRO 4 10 53 18 39 

POSTBANK 51 33 02 
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Prins Willem Alexanderhof 5 

P.O. Box 90418 

2509 LK 's-Gravenhage 

The Netherlands 

tel. 070-3471514 

From December 10, 1997 

New numbers: 

tel. (31) 70 3339777 

fax (31) 70 3339789 

subject 

/’ oe 

Dr. Alfred Bader 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee Wisconsin 

WSAm Sez 02 

reference JKO/sv/ 99-68 

yourleter January 11, 1999 

CON DITIONS 

All information and 

conclusions about art 

objects, provided upon 

the owner's request by 

the Rijksbureau, are 

the result of the 
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and the Rijksbureau’'s 

letter containing such 

information is not 

intended as an 

expertise. 

All liability for 

The Hague, April 28 1999 

Dear Dr. Bader, 

After a long silence I am able again to write to you 
about some paintings. Firstly, however, I would like to 

thank you for your very interesting autobiography: as I 
do not know you in person yet, it is the nearest thing 
for me to form an impression of you. 

Now back to your paintings and the photographs, mostly 
this time of the C-list. 
The two pictures you bought in London last January we 
already discussed over the telephone, but to wind things 
up I would like to give my written reaction here. 

Your Nicolaes Maes does not need any more comment I 
think: signed and dated and even without these proofs an 
unmistakable Maes. 

The old man looking up, whom you thought to be from the 
Rembrandt-Lievens circle, is now by ‘common’ concensus 

attributed to des Rousseaux. Compared to several old men 
in Sumowski (especially n°s 1675 & 1677 make this more 
than plausible. I liked your reaction on the telephone 
VEryY Much: sehe Crue Spiriteor ary collector: 

Le hopes voumoonits Mandathat a (hop through your A,B Tae 
lists without following the exact order, for I would 
like (coe eecus Ine Ons YOuUr = ,uosephas and. (the Bakeri, 

according £6, Dr. Sumowski=by J.U. Mayr, efor one do not 
find wtnaterea  cotallyv= convincing =solutivon."aivelind Mayr 
actually a bit too mediocre on the whole to be the 
author of this beautiful picture. But the problem 

RIJ]KSBUREAU VOOR KUNSTHISTORISCHE DOCUMENTATIE NETHERLANDS INSTITUTE FOR ART HISTORY 
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RIJKSBUREAU VOOR KUNSTHISTORISCHE DOCUMENTATIE NETHERLANDS INSTITUTE FOR ART HISTORY 

Dr. Alfred Bader 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee Wisconsin 

USA 53202 

JKO/sv/99-68 
April 28 1999 

= page 2.— 

is); as you welll) know, that’ every solution has’ “1ts 
‘buts’. Sumowski does a fine job in describing the 
problem an has Mayr entry. (Sum-Iii; pb. 2180 nr 1469): up 
to the point where he calls your painting just the best 
Mayr. I am afraid that the painting will remain subject 
to study till someone hits by accident on the painter. 
I was a bit amused by the small article you sent me in 
which it was said that you are rather opinionatedly 
against ‘good guy’ Joseph. I can well follow you in, this 
respect. The Joseph-story in Genesis stands out in the 
Bible as a true action novel: highly readable, gripping, 
psychologically true and totally irritating because of 
the nasty character of the main protagonist. I spent 
almost two years of my life in Joseph’s company as I 
made my Master Thesis in University on the subject of 
Joseph’s encounter with Mrs. Potiphar and though I was 
very glad. to be, xrid@ofr (him after my graduationzy Tewas 
never able to put the Joseph subject totally aside: I 
still keep collecting material about it with the idea of 
ene day returning to it. Your painting is now well 
stored away in my memory, so that whenever I can come up 
With» am solutions is will) inform ucyouw forthwith, 2Your 
painting shows a remarkable iconography that I have 
never encountered before: the theme of just the Baker 
and the @’bady news™ 2 ue _thoroughly “unusuale | From ea 
christian perspective the juxtaposition of the good and 
the bad news makes the most sense, all the more so 

because: in the Bible the quilt or “innocence of neither 
the Baker nor the Cupbearer is discussed. So focusing in 

on this part of the story creates a new problem. As far 

Aee Tovknow we els themonly spaintingmwithout the. Baker: 
H.T. van Guldener, Het Jozefverhaal bij Rembrandt en 

Zi SCNOOL mie ries: Os) aan eee University of sWtrecht, 

1947] does not list this moment. She states (op.cit., Dp. 
48), that this moment in the Joseph-story has a rather 

monotonous iconography: very much of the same 
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Dr. Alfred Bader 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee Wisconsin 

USA 53202 

JKO/sv/99-68 
April 28 1999 
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over and over again. All the more reason to admire this 
painting: what a wonderful telling moment the painter 
makes of it! 

You sent us more problematic paintings on your C-list 
for which we are not able to find solutions than you 
will appreciate. Thus my colleagues and I discussed C 15 
(An old and a young man) without coming up with a new 
idea. Indeed, we do not see Michael Sweerts or Jan van 

Oost in it. But:+who else? 

C 6 is indeed a sensitive portrait, but Dr. Ekkart nor 
anybody else here came up with a solution other than 
‘Northern Netherlands, circa 1635-1640’. 

C 11 (Portrait of a young woman) is classified in our 
Institute “as Jan de Bray, tve> ateribucsone (lroms Dre 

Sturla Gudlaughsson and Prof. Wolfgang Stechow. This 
attribution, though plausible does not convince me 
utterly: I tend more to the direction of Nicolaées Maes: 
the treatment of the paint is more in accordance with 
his boldness and is less fine than that of the Bray. 
Sumowski’s attribution to Hendrick Heerschop (Sum. I, p. 
Soy 0) aC annotEtOllhOwamc cmc moO nm: Nemo ciam hci Gleam 

fail to see any resemblance quit frankly. 

Your Boy (Ca 177 ethatme Prot ~ssoumoOwsias thanks’ 15" asaprost 

while you are considering it to be a Cornelis Bisschop, 
does not ring any bell with me. For the moment I would 
like to keep it at: Anonymous, School of Rembrandt. For 
One sshort, «nomen i) WasmelLhinking mol = Scircle: fof evan 
Hoogetraten’,,. but that.is also not the solution. © am 
also aware of a personal suspicion: it seems to be in 
vogue nowadays to attribute every Rembrandt School 
painting to poor Willem Drost as it was the fashion to 
Gerrit Horst before him: small masters we do not know a 

ay fe 
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great many authenticated works of and not all that 
inplausible. Maybe the Boy is by Drost, but I have no 

clear opion om its 

The study C 4 seems to me to be from the Rubens-Van Dyck 

school. It looks almost like a partial copy of the head 

of an apostle or saint from a much larger composition. I 

could not find this composition though. 

I hope that you are not too disappointed with my 

Tamblindg) .Onesithis “tune. My next letter will be 

preoccupied mostly with B-list paintings, of wii chit. can 

hopefully be more informative. 

Pian mot ak ; 

\e 

Van wCoOsee : 

Department \jof Old Netherlandish Art 

Best regards, 





FOGG ART MUSEUM Harvard University Art Museums 

32 Quincy Street 

Cambridge, MA 02138 

www.artmuseums.harvard.edu 

Dr. Alfred Bader f 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 East Juneau Ave. 

Milwaukee, WI 

53202 

November 7, 2000 

Dear Alfred, 

Thanks so much for your call last weekend and for the package with photographs that arrived a few 

days later. ‘ 

I am very impressed by the beautiful new De Gelder. What a nice discovery! But—here I show my 

ignorance—what is the subject? 

Regarding the portrait of a young woman, which I clearly recall now that you sent the reproduction, 

I can understand how some might want to call it Maes. If it were a Maes, you would have been the 

first to notice, because your 1656 portrait of a man is the closest work to it in Maes’s oeuvre. I 

don’t think it’s by Maes, but we’ll look again together on my next visit. 

It will also be exciting to see Bredius 261—it’s hard to reach any conclusion from the photo. It 

looks very fine. 

I’m busy these days with three big projects: another exhibition catalogue of Abrams drawings; a 

Maes exhibition (2003 at Harvard; 2004 at the Ashmolean—I hope we can borrow your Man); and 

a catalogue of the Fogg’s permanent collection of Dutch and Flemish drawings. I’ll make time for a 

visit, though. 

David de Witt called me last week, and I shall recommend him as the first Bader Curator. 

Regards to Isabel, and all best from house to house, 

Bite 
William W. Robinson 
Maida and George Abrams Curator of Drawings 

Direct tel. 617 495 2382 
Direct fax: 617 496 38 
Email: robins3 @fas.harvard.edu 

ARTHUR M. SACKLER MUSEUM BUSCH-REISINGER MUSEUM FOGG ART MUSEUM STRAUS CENTER FOR CONSERVATION 
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HONNEF COLLECTION 

Selfportraft 

Jan de BRAY 1626 —- 1697 

" Judith und Holfernes " 1659 

Masse nicht bekannt 

Rijksmuseum Amsterdam No, 614 A 1 

(beschnitten) 
Selbstportrait mit seiner Frau 

Nach dem Datum muss es sich um Jan de Bray’s 

erste Frau, Maria van Hees, handeln, die er 

erst 1668 heiratete und die 1669 starb. 
1672 Heirat mit Margareta de Meyer, die 
auch schon 1673 starb. 

3.Ehe 1678, Name unbekannt, Tod der Frau 
schon 1680 

Nach Meinung des RM Amsterdam Selbstportrait 

Van Hall LW ven HALE 

PORTRETTEN VAN NEDERLANDSE 
BEELDENDE KUNSTENAARS 

SEITE: Gy 

schliesst sich dem an: 

" Jan de Bray, 1659 
als holofernes,. Zijn vrouw saat als 

Judith met opgeheven zwaard naast him ..." 

Langer Zeitraum zwischen Bilddatum und Heirat 

1659 - 1668 





Selfportrait 

Presumed portrait of the artisf, 
not fully authenticated 

Jan de Bray 1626 - 1697 

" The Banquet of Antony and Cleopatra " 

ee : : 
98 x 75 inch. panel/Oil wou 

The Currier Gallery of Art, Manchester/Hampsh,. 

USA 

Selbstportrait, links am Rand mit Hellebarde 

ubriger Kommentar siehe auf Niirnberg-Version 
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te eaanb aba sALlbstEsYteereensemmnrsntntnnsb bet icis*crammensaidn ne HONNEF COLLECTION 

poe as ALABAMA ns 

Jan de Bray 1626 - 1697 
ne ee re Lee SL Ey 

sign. dat, 2652 Canvas 170,2 x 166,4 cm 
monogr. 

" The Banquet of Kleopatra " 

The Queens Collection, Hampton Court 

hier fehlt die auf der Version der Currier Gallery 
of Art, Manchester/Hampshire und der Nurnberger 
Version hinzugefiigte 2.,weibliche Person ganz rechts, 
die als Maria van Hees angesehen wird, 
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