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KUNSTHISTORISCHES INSTITUT 
DER 
UNIVERSITAT 
BONN Prof. Dr. Justus Muller Hofstede 

Bonn wide, Ik = 2002 

‘TQ WHOM IT MAY CONCERN: 

MUS Saji} oa lhwe Bom mC  SuunC Caml .0 A. wr co preparaney thes pubila= 

Catvonsot herePh “De tiestsm( dissertacion) S "Artificial hight: in 

Dutch Painting of the Seventeenth Century: Iconography and Colour", 

which was distinguished by the University of Bonn with the mark 

“summa cum laude". 

The antended publication of, this thesis “is of high importance 

fOr tae sresearch ane tue, taecld ot DurcchvArt. of the GoldensAge. Our 

Department of the History of Art would be very obliged, if Museuts, 

Archives and Libraries in the case of sale of photographs could 

keep the charges for reproduction rights as low as possible, because 

the intended publication has purely scientific, non-commercial 

purposes. 
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THE BURLINGTON MAGAZINE PUBLICATIONS LTD 
Elm House, 10-16 Elm Street, London WC1X OBP Telephone : 01-278 2345 

Telegrams : Rariora, London WC1 Telex : 21746 

Registered Office Elm House, 10-16 Elm Street, London, WC1X OBP, England : 790136 
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Bert en Mia VAN DEUN-LOYENS Tel. 014/621 34 

Zenithlaan 7 

2340 Beerse 

Dr. Alfred Bader Beerse, January 13, 1975 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

UoE ey. 

Dear Alfred, 

Thank you so much for your kind words of December 3l. Also our 

very, very best wishes for each of the Baders. 

We spent the time during Christmas and New Year in the Ardennes, 

in a very small place in the 'Ostkantons", walking during the dark, 

short days and playing chess during the long evenings. We enjoyed 

it very much, though it was by far the most rainy and stormy vaca- 

tion we ever had. 

When I came back to office on January 2, the portrait of the Jew was 

already there. It is a great painting to live with. I will do my best 

to honour the bill as soon as possible. 

Mia does not like Lievens' Magdalena enough to ask you to reserve 

it for her, 

The AE-catalogue came out last week. It is a beautiful handbook 

with standing. It is a strange feeling to see the old man, whom I 

love so much, being spread all over Europe. 

We believe it is better to delay Lieve's visit until 1976. She will be 

16 then, and able to work at Aldrich. 

I hope you did not forget that Daniel is most welcome in Beerse this 

summer. If he is to follow his father's example, a knowledge of 

Dutch will be a healthy asset. 

Please do visit us if you come to England in March, 

Fond regards from house to house. 

Yours fre ts 

Phe ee sey ee aa 
t 

Bert Van Deun 

Ai, Cage) Cun aed yee Qu anfrergh KZ, ‘ 









Mareh 19, 1975 

Dear Dr. Bader: 

Sorry you had such a difficult time tracking me down! I am on 

leave this year (trying to finish Ochtervelt monograph) and so will 

not be at Vassar until the Fall. 

It was very kind of you to write and to send the photographs 

whieh interested me very much. The Bloemaert is a beautiful 

painting: I'm afraid I cannot come up with an attribution for the 

painting in Canada, but I think it unlikely that St. Jerome is 

represented (alhtough the picture certainly relates to iconographic 

tradition of St. J.). Many of the Leyden artists who painted the 

theme seem to have preferred a more secular expression and omitted 

specific attributes of the saint, while emphasizing vanitas imagery. 

The painting is rather unusual, however, in that the hermit is not 

an old man. All of the other examples I have seen place great 

emphasis on the age of the figure (bald head, long white beard, etc.) 

so that the man himself becomes a kind of vanitas symbol too. 

If I run across a tikely attribution for the painting, I will 

certainly let you know. In the meantime, thank you for expressing 

such warm interest in my work. 

With best rae 
ale 

eh eri Onis th 
Susan Donahue Kuretsky/ 
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PRENTENKABINET/KUNSTHISTORISCH DENS EEUU 

DER RIJKSUNIVERSITEIT TE LEIDEN 

Nr.: /80412 LEIDEN, April 12th 1978 

Uw schrijven: Kloksteeg 25 Tel. (01710) 2 68 38 

Nr. : 
Dr. Alfred Bader, 

Betreffende : 2961, North Shepard Avenue, 

a Milwaukee, Wisconsin 53211. 
and UeS ek 

Dear Dr. Bader, 

Thank you for your letter of 5th April 1978. The St. Jerome 

looks from the photograph a very beautiful and authentic 
picture. Especially the right hand of the saint is very 

convincingly done. 

Also the Hendrick Bloemaert is a fine painting; it is interesting, 
‘because it shows clearly the divergence between father and son 

Bloemaert. 

About the Jacob's Dream I am less certain. Of course it is 

difficult to judge from a photograph, but parts of the painting 

seem weak, other parts again look all right. 

Although I do not know this particular composition, the invention 
seems to me purely Abraham Bloemaert. I also accept the figure 

of Jacob as authentic. But the part of the angels and certain 
parts of the cloth on which Jacob is lying are less convincing. 

I am afraid,¢he I cannot say more from a photograph. Should I 

be in Milwaukee, I shall certainly follow your invitation and 

have a look at your paintings. 

I am very glad to have the photographs for study purposes. 

Yours sincerely 

Kéeper of the Printroom 





Dr. Alfred R. Bader 
President 

October-15,° 1979 

Professor Marcel Roethlisberger 

University of Geneva, Department de l'historie de l'art 

Les Bastions 

Geneva, Switzerland 

Dear Professor Roethlisberger: 

In going through some old photographs this weekend, I came across 

a photograph that may interest you because you are working on 

Abraham Bloemaert. 

Some years ago I had purchased from a London gallery a very 

large painting with Tobias, photograph enclosed. 

I returned the painting to the gallery because Professor Stechow - 

and Benedict Nicolson on seeing the original assured me that this 

work was not by Bloemaert but rather a very good school piece. 

As you will surely recognize, itis a pastiche, one-half of which is 

taken from an original work now in Leningrad. 

It has occurred to me that you might like to include this in your 

book, among the school pieces. 

I still hope that you will find the time sometime to visit me in 

Milwaukee. It would give me such pleasure to be able to show you 

my collection. 

Best personal regards, 

Alfred Bader \ 

| 

AB:mmh 

Enclosure 

Aldrich Chemical Gompany, inc. 
940 West St.Paul Ave Milwaukee Wisconsin 53233 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 
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— wieder in Anlehnung an Honthorst — beleuchtet wird (Taf. 28 a). Es 

ist 1621 datiert, also sogar ein Jahr friither entstanden als das Britisseler ,,Em- 

mausmahl“. Die Farbdominante: das zitronengelbe Wams des Jungen mit hell- 

blauen Streifen sowie die glatte, tiberaus rundliche Modellierung und Formen- 

gebung lassen in diesem Bilde Stiltendenzen des Manierismus erkennen, die dem 

neuen naturalistischen Thema vielleicht noch starker die Waage halten, als dies 

bei den beiden religidsen Gemiilden der Fall ist. 

Das zweite Genrebild, eine ,,Geld zihlende Alte bei Kerzenlicht‘’ in der Ga- 

lerie zu Dresden, ist durch einen ganz ahnlichen Stich Cornelis Bloemaerts aus 

dem Jahre 1625 mit der Malerbezeichnung seines Vaters als Abraham Bloemaert 

gesichert (Ch. le Blanc. Manuel de Il’amateur d’estampes. Paris 1854 I. No. 286). 

Eine Aufschrift auf diesem Stich kennzeichnet sie als ,,Avaritia’.. Hier entstammt 

die enge Stube mit ihrem vollgestopften Biicherbord, in der die Alte wie ein boser 

Geist hockt, altniederlandischer Anschauung. Sie setzt die Tradition des Antwer- 

pener Genrebildes aus der ersten Halfte des 16. Jahrhunderts fort. Auch bei der 

,Avaritia“ hebt sich das Zinnoberrot ihres Kleides als groRe Flache aus dem neu- 

tralen Braun ihrer Umgebung hervor. Das dritte Genrebild ,,Ein alter Mann vor 

einem Kohlenbecken“ im Louvre wird man wohl als ,,Allegorie des Winters“ 

zu deuten haben (Taf. 28b). An ihm und der ,,Avaritia‘’, wie tibrigens auch 

an den Jiingern des ,,Emmausmahls“ fallt die titbergroBe Gestaltung der Hande 

sowie die miachtig breite Schadelbildung auf. 

Unter den Stichen nach den Halbfigurenbildern Abraham Bloemaerts 8) ist 

eine ,,Liberalitas“ jedenfalls ein Gegenstiick zu der Dresdener ,,Avaritia‘ (Le 

Blanc. No. 285). Andere stellen Heilige oder Figuren aus dem Volke in beschau- 

licher oder heiterer Beschaftigung dar. Verse religidsen, didaktischen oder iro- 

nischen Inhalts begleiten den unteren Bildrand. Stilistisch gehen sie durchweg 

mit den drei erhaltenen Genrebildern nahe zusammen, so da8 ihre Entstehungs- 

zeit Mitte der zwanziger Jahre anzusetzen ware. Das Vorbild Honthorsts ist wie- 

der besonders deutlich bei den Figuren, die von einer verdeckten Lichtquelle be- 

leuchtet werden. Da sitzt z. B. ein hl. Hieronymus mit lang herunterwallendem 

Haupt- und Barthaar vor einem Tische, eifrig die ,,Dogmata sacra dei‘, wie die 

Unterschrift unter dem Stich lautet, studierend (Le Blanc. No. 51) (Taf. 29a). 

Eine brennende Kerze ist hier so aufgestellt, daB die Flamme — eine 

recht gesuchte Anordnung — von seinem an der Wand hangenden Hut verdeckt 

wird. Auf einem anderen Stich meditiert Magdalena im Scheine eines kleinen 

Ollampchens (Le Blanc. No. 63). Manche Genrefiguren erinnern an die gleich- 

zeitigen Schoépfungen eines Frans Hals, wie ein ,,Rommelpottspieler“ (Le Blanc. 

8) Sie sind durchweg Arbeiten seines zweiten Sohnes Cornelis, geb in Utrecht 1603, gest. 

angeblich 1680. 

BALL LAEN eee Eee 
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MASTERS OF LIGHT: DUTCH PAINTING IN UTRECHT DURING THE GOLDEN AGE 

Fine Arts Museums of San Francisco The Walters Art Gallery The National Gallery, London 

M. H. DeYoung Memorial Museum 600 North Charles Street Trafalgar Square 

Golden Gate Park Baltimore, Maryland 21201 WC2N 5DN 

San Francisco, California 94118 London, England 

September 6 — November 30, 1997 January 11 — April 5, 1998 May 6 — August 2, 1998 
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Lender Dr Alfred Bader 

Contact Same Title 

country postal code 2 

Officenddrese aoe, 924 East Juneau, suite 622 ni lwaukee tae NL) Sp are e 

hone# 414-277-0730 fax# 414-377-0709 

country postal code 

Collection and return address (if different) street city state zip code 

hone# fax# 

Title of loan St Jerome, A. Bloemaert Inventory number 

Medium oil on canvas Date 

Exact form of lender's credit line for exhibition label and catalogue texts 

Object dimensions: without frame H_6 Y, a cm x W On ; Zz cm x D cm 
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Crate dimensions: exterior H cm x W cm x D cm ha“ F 

Led Pa 

Insurance/Indemnity value eal = Will the lender accept United States/United-Kingdom zy 

of the object (US currency) A i : Government Indemnity? —~ Renyeser No 
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1. The Fine Arts Museums of San Francisco, The Walters Art Gallery, and The National Gallery, London, will exercise the same care with respect to loans as 

t -3 of BoVICOlinitne SalCkcSp ina Ome nate umn one certyy, 
1. The I Inited Statec harrowing inctitutio [he insurance 

indemnity will be for the amount indicated on the face of this ean eercerren again t al risk af phy ie or Maye from any external cause while in transit 
and on location during the entire period of the loan. The policy referred to contains the usual exclusions of loss or damage due to such causes as gradual 

deterioration, inherent vice, war, invasion, hostilities, insurrection, confiscation by order of any government or public authority, risks of contraband, or illegal 

transport and/or trade. 

Il. The National Gallery, London is able to offer United Kingdom Government Indemnity which is wall-to-wall and for all risks. The indemnity is conditional 

upon it being a term of the loan agreement that no restoration or conservation work is carried out on the object without the prior agreement of the owner 

Exclusions are war, hostilities or war-like operations, the negligence or other wrongful act of the owner, his servants or agents; the condition of the object at the 

time of its loan, a claim by a third party claiming to be entitled to the object, and restoration or conservation work undertaken to the object by the borrower 

his servants or agents with the agreement of the owner. 

IV. Unless permission to do so has been specifically denied in writing by the lender at or prior to the time this agreement is issued, the lender authorizes the 

borrowers to photograph /feproduce, and publish the work in any medium for archival, educational, and publicity purposes 

The work will be returndd to the lender at the address indicated hereon or to their representative duly authorized in writing. If the lender should die or be 

adjudged bankrupt, the Work will not be surrendered bxcept toa duly certified court appointed executor, administrator, or trustee 

Sa ae ate = ee 
SIGNED = ! ee DATE PScaey oe q \ 

“For the lender 

sicnep _Iherese Chen, Dirédt Of Registration DATE Nov. 14, 1996 
For the Fine Arts Museums of San Francisco, on behalf of the exhibition organizers 

Return both copies to the Registrar, Fine Arts Museums of San Francisco, M.H. DeYoung Memorial Museum, Golden Gate Park, San Francisco, CA 94118, USA 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 
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MIRJAM NEUMEISTER, M. A. 

c/o Sttédelsches Kunstinstitut 

Diirerstrape 2 

60596 Frankfurt am Main 

Alfred Bader Fine Arts 

Dr. Alfred Bader 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee Wisconsin 53202 

USA 

Frankfurt/Main, April 25", 2002 

Dear Dr. Alfred Bader, 

Thank you very much for your kind letter. Of course I will return the colour transparency 

immediately after reproduction. I am very glad that the important painting of Bloemaert will 

be so prominently illustrated as it is of particular interest for my studies. 

Certainly I would like to answer your question concerning my name. I am the first child of my 

parents who were fascinated by the name ,,Mirjam“ which they knew from the bible. Long 

before the birth of her first daugther they decided to give her this name. In german editions of 

the bible it is spelt in this unusual manner. I always enjoyed that the ,.j“ underlines the exotic 

charakter of my name which is indeed very uncommon in Germany. 

With many thanks for your very generous support, 

Yours sincerely 

Yt bes 
Mirja Neumeister 
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Marquand Books, Inc. 
Separation Instructions 

Silhouette Correct to color scale... 

Notes: SLIGHTLY Jeo 

YELLOW) 

Abraham Bloemaert (Gorinchem 1564 -1651 Utrecht) 

St Jerome Studying the Bible 
canvas , 64.4 x 52.7 cm 

Collection of Drs Alfred and Isabel Bader 
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