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LQUEEN"S - New Art Center 

Ketchum Canada Inc. 

ROOM 176 562 EGLINTON AVE. EAST 
CONFEDERATION BUILDING SUITE 105 
HOUSE OF COMMONS TORONTO, ONTARIO 
OTTAWA, ONTARIO K1A OAG M4P 1B9 
(613) 992-2855 (416) 488-4470 
(613) 995-1635 (FAX) (416) 488-4880 (FAX) 

CANADA 

ECON a CON) Fes DAE 
DON VALLEY WEST 

July 5, 1995 

Mr. David McTavish, Director 

Agnes Etherington Art Centre 
Queen’s University 

University Avenue at Queen’s Crescent 

Kingston, Ontario 

K6L 3N6 

Dear Mr. McTavish: 

I thought that you would be interested in the attached appraisal by the Chairman of the 

Canadian Cultural Property Export Review Board of the Expansion Project proposal. 

I have also forwarded a copy of the appraisal to the attention of the Hon. Peter Milliken, 

MP (Kingston and the Islands). 

Sincerely, 

Ake 
joc John Godfrey, MP 

Don Valley West 

c.c. Dr. Alfred Bader 





FF  E / Canadian Cultural Property Commission canadienne d'examen des 
P Export Review Board exportations de biens culturels 

Chairman's Office / Bureau du Président 

365 Laurier Avenue West 

12th Floor 

Ottawa, Ontario 

K1A OMS 

Telephone: (613) 991-1696 

Fax: (613) 954-8826 

June 1, 1995 

Mr. John Godfrey, M.P. 

Don Valley West 

Room 176 

Confederation Building 

House of Commons 

Ottawa, Ontario 

K1A 0C8 
feav ohn: 

Dear n: 

You will remember that you gave me a copy of the 

Agnes Etherington Art Centre Capital Expansion Project and asked for 

my comments. I have at last had a chance to study it and to discuss it 

with some of the departmental honchos who are the corporal's guard of 

what's left of the Capital Assistance Programme in the Department. 

But first the proposal. I have rarely read such a well presented, 

well documented, well thought-out project as this. It has everything 

going for it. It is time for the Agnes Etherington to make such a move. 
The institution has matured over the years, its collection has evolved, the 

gallery has conservation concerns - the institution 1s ready for an 

upgrade. The planning studies for the project are well done and by the 

book. The cost estimates are on target. They are asking $3.7 million 
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from the Feds, the provincial grant of $3.5 million is in the bag but 
contingent on the Feds coming through. The City of Kingston is being 

asked for $300,000.00 and is willing. A truly well-planned, well 

conceived project with public sector funding envisaged at 3 levels and 

leaving $11.4 million to be raised in the private sector. Even without the 
Bader gift proposal, this is a project worthy of support; with the Bader 

collection in view, it's a "must" from the point of view of Queen's, the 

City of Kingston and beyond the province to the nation itself. The 

Agnes Etherington is by far the leading university gallery operation in 

Canada - this project would make it the envy of the University 

Community. Oh yes, and the architectural and design aspects are 

excellent. 

Now the bad news. The people I have talked to here love the 

project - but there is no money in the kitty. To provide funds will/would 

have to be at the expense of something else - Harbour Front, whatever. 

It is truly sad that this proposal wasn't put forward five years ago. It 

would have been adopted with fanfare as a model, an example of 

Federal/Provincial/Municipal foresight etc. In order to happen now, it 

will require some pretty fancy political footwork and heavy duty pressure 

to find the money (or to "liberalate"!) the necessary funds. I can't think 

of a better project, though, to go to the wall for! 

I hope this is helpful, John. If you don't wish to keep the study, 

Susan Murdock, Director of Heritage Coordination in the Heritage 

Branch of the Department of Canadian Heritage would certainly be glad 

to have it. 

YoursAincerely, 

Ian Christie Clark 

Chairman 





DONORS’ PREFACE 

ANY OF OUR PAINTINGS have been exhibited around the world, but no exhibition has given us as 

much pleasure as that of Pictures from the Age of Rembrandt that was held at the Agnes 

Etherington Art Centre of Queen’s University in the autumn of 1984. The catalogue of that exhi- 
7 

bition, like this one, was written by David McTavish, and many of the comments which we then made fit equally i 

well into this preface. 

The 1984 exhibit was of 36 paintings in our personal collection, much of which will find a permanent 

home at Queen’s. This exhibit is also of 36 paintings, chosen from some 100 paintings which we have given to 

Queen’s University during the last twenty years. We are particularly happy that it will travel in Canada from ' 

coast to coast because most Canadian museums have been founded in this century and specialize in Canadian 

and modern art. Apart from the collections of the National Gallery and the Museums of Montreal and Toronto, 
> : 6 5 é ; : = r : 4 

there are very few old master paintings on view in Canada. Unless widely travelled, most Canadians have had lit- i 

tle opportunity to study and enjoy old masters. : 

One of the main questions in art is: what is true quality? Numerous art historians, many of whom have 

become our good friends, have helped us find the answer. Egbert Haverkamp-Begemann, Ellen and Walther 

| Bernt, Anthony Clark, Ulrich Middeldorf, Benedict Nicolson, Konrad Oberhuber, William Robinson, Seymour 

| Slive, Werner Sumowski, Astrid and Christian Ttimpel and of course that human masterpiece, Wolfgang Ste- 

chow. No collector is an island unto himself; it is easy to distinguish a good from a bad painting, but it is much 

| more difficult to distinguish a truly great from a fine painting. These friends and so many others have helped to 

| ings? Eighteen in Hebrew 1s Chai — life — and there are two of us, two times 18 is 36. Superstitious? Hardly, for 

1 
i 

make this distinction and have spent thousands of hours with us widening our knowledge of paintings and i 

enriching our lives, 

As all who know him realize, Robert Swain’s enthusiasm is really infectious, and when he suggested a 

| travelling show to share the best of our gift with many more Canadians, from Victoria to Halifax, we were just 

| delighted. Our family is spread from Vancouver to Halifax, and we have a vision of sharing our love of painting | 

| with our nephews and nieces, many of whom are Queen’s people, past, present and future. And why 36 paint- 
| ! 

it does not guide our actions, except in the choice of numbers, such as here. None of us really understands how 

great art and great music affect our lives, though we are sure they do — two of God’s greatest gifts. Our lives 

would be so much poorer without them — they are part of life, Chai, 18. 

The collection of old masters already permanently at Queen’s, from which these 36 are picked, is as 

good as it is because we found in David McTavish a friend whose eye, scholarship and judgment we value, and 

with whom we have discussed numerous possible acquisitions. In the field of art so many collectors and particu- 

larly museums are often influenced in their purchases by the name of the artist rather than the beauty of the 

work involved. An ugly Renoir is worth many thousands of dollars; a beautiful unsigned and unattributed paint- 

ing of the same period may be impossible to sell, at least to a museum. The signature of Renoir, one hopes, 

guarantees authenticity, and that may be more important to an acquisition committee and to many a collector 

than beauty, which is so difficult to measure. That is where collectors like us have a chance. We have always tried 





o buy on quality only, preferring unattributed paintings in the hope that in time art historians will discover the 

irtist. We will die with many such puzzles in our estate — things of beauty that challenge and tantalize, and with 

nany more paintings to which the right names have come during our ownership. 

As you will see, puzzles abound in this exhibition, as they did in the 1984 show. Who painted the first 

painting we gave to Queen’s University, the Salvator Mundi (cat. 1), surely Venetian, and one of the earliest 

works here? Or that 16th-century masterpiece, the Jesus with the Crown of Thorns dated 1538 (cat. 2), attributed 

‘o the Master of the Neudorffer Portraits, whoever he was? The portrait of a girl (cat. 5) — a sad princess, loosely 

ittributed to Clouet, is beautiful — but is she French or Italian or Flemish or perhaps English? The Blind Belts- 

aris ( cat. 33) is such a moving depiction of a gripping story, but we do not even know whether the artist was 

Venetian or Genoese or just strongly influenced by that art. And who painted that invitation to kindness, The 

Good Samaritan (cat. 12), a marvel in colour, surely Dutch, done early in the Golden Age? A firm attribution 

would greatly enhance its commercial value, but as it is not for sale, this does not matter. Some day an art histo- 

rian will have a wonderful time recognizing the artist and publishing the discovery. 

We know what a glorious experience that is, as it has happened to us many times. In fact we have found 

that here, as with everything in life, the harder we work, the luckier we become. The Education of Mary (cat. 

27) came to us attributed to Parmigianino, a most unlikely attribution. Cleaning revealed the signature of 

Francois Verwilt, not a familiar name, even to art historians. But an artist who painted that beautifully deserves 

to be better known; we are among the first ‘Friends of Verwilt.’ Imagine our delight when our restorer told us 

that the Ratsing of Lazarus is signed by Jacob Pynas and dated 1624, the very time that Rembrandt studied 

with Pynas. Or when Professor Sumowski, who has done more than anyone else for the study of Rembrandt’s 

students, told us that cat. 18 is indeed by Jan Lievens, and one of his finest works. Lievens’ greatest work, the 

Job, is at the National Gallery in Ottawa: look at that, and you will understand our belief that until the early 

1630s, Lievens was as able an artist as Rembrandt. 

Our main interest has been paintings of the School of Rembrandt, preferably of biblical subjects. For 

many years hundreds of fine works had been attributed to Rembrandt which are now recognized as being by 

his students. The corollary is often overlooked; many of Rembrandt’s students were great artists — just look at 

cat 22, 

It is such joy to get to know an artistic personality — what fun Thoré-Biirger must have had discovering 

Vermeer! Jan van Noordt was almost unknown before Professor Sumowski’s recent essay, yet the Falconer in the 

Wallace Collection, and the Massacre of the Innocents (cat. 26), are masterpieces by any standard , foreshadowing 

art of the eighteenth and even the nineteenth century. 

We have acquired paintings for Queen’s for all sorts of reasons. Sometimes for sheer beauty. Look at the 

Bourdon, The Finding of Moses (Cat. 16) on this catalogue’s cover. Not our idea of Moses in the wilderness, but 

it is such a happy painting. It makes you feel good all over. Sometimes we have acquired a painting for historical 

reasons — no one can call Jacob Pynas’ Stoning of Stephen (cat. 10) a beautiful painting, though it is one of his 

most important works. It is the link between Elsheimer’s masterpiece of the same subject in Edinburgh and 

xi 





Rembrandt’s almost wooden, primitive effort now in Lyon, Often we have chosen a work because we thought it 

a really good example of a particular kind of art and that it would be useful to Queen’s students in art history. 

The prime force behind all our efforts for the Agnes Etherington Art Centre has been our hope that the 

excellence of its collection, and the quality of the Queen’s art history and art conservation departments will 

combine to make Queen’s the best school in Canada in the visual arts and art history. Even now, no other Cana- 

dian University museum has such resources, and when a Ph.D. programme in art history is established, as we 

hope it will be, Queen’s will have a chance of becoming a world class school in that field. We hope that many 

Canadians who see this exhibition will share our enthusiasm, and perhaps even consider becoming students of 

art history at Queen’s. 

Isabel and Alfred Bader 





FAX FROM 

4 Koy 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

OGCYObeIa uC aELOo Ss 

Helen McLean and Sally Hennessy 

Ketchum Canada Inc. 

FAX 416 340 9755 

Pursuant to you fax, of this morning sje pu. ss sacer 

will attend the reception on Thursday, November 4th 
to be held at 6:00 p.m. at tle Jane Corkin Gallery. 

Further, you will inform Dr. Bader when you have 

made an appointment on Friday, November 5th, with 

the Minister. 

As Dr. Bader says--All's well that ends well. 

COR ta Iliy, 

ae yi Bi Wy: 

Vater 
Marilyn Hassmann 
Secretary to Dr. Bader 
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MEMORANDUM 

nO; Dr. Alfred Bader 

FROM: Sally Hennessy 

RE: Toronto reception for Agnes Etherington Art Centre 

DATE: October 15, 1993 

I wanted to let you know that we have been able to change the date of the 

reception for the Agnes Etherington An Centre trom Friday November 5th to 

Thursday, November 4th. 

It will be at the 

Jane Corkin Gallery 

179 John Street 

6:00 p.m. to 8:00 p.m. 

We have informed Professor Jones of this plan and will coordinate transportation 

with hirn. 

We in the process of establishing a meeting for you with Hon, Anne Swarbrick, 

Minister of Culture, Tourism and Recreation on Fnday, November 5th. 

, 214 King St. W. i Telephone: , Toronto 

, Suite 508 : (416) 340-9710 | Montréal 
' Toronto, Ontario : Facsimile: Calgary 





FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 
Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 

Fax No. 414-277-0709 

October 12, 1993 

To: Ms. Sally Birks Hennessy 

Director of Cultural Funding 
Ketchum Canada Inc. 
FAX 416 340 9755 

Dear Ms. Hennessy: 

The schedule for my trip to Canada is as follows: 

Montreal October 24--26 

Ottawa October 27--30 
Kingston October 31--November 3 (noon) 

Toronto November 3 (afternoon) - November 5 (evening) 

My schedule for Montreal is quite full, as is that for the two days in Toronto. Ottawa is 

relatively open, and there is some free time in Kingston. 

Will you want me to visit any government people? 

Best wishes. 

Sincerely, 









FAX TRANSMITTAL SHEET 

Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Telephone 414 962 5169 
FAX 414 962 8322 

DATE: September 13, 1993 

TO: Ms. Sally Birks Hennessy 
Director of Cultural Funding 

Ketchum Canada Inc. 

FAX 416 340 9755 

Dear Ms. Hennessy: 

Further to our fax exchanges, I would like to urge you also to include in the list of the 

collections at the Agnes Etherington Art Centre, the wonderful collection of 19th century 
costumes now owned by Queen’s University. This is of particular importance as so many of the 

costumes can be directly related to their original owners, often well known families of the area. 

The collection is now housed in a very unsatisfactory manner, but if Queen’s will have a new 
art museum there will be proper storage and exhibition space for this fine collection. 

Best wishes. 

Sincerely, 

( \ 
Cent eke eure) 

| 
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Preliminary Statement of Need 

Agnes Ktherington Art Centre 

From a Personal Vision...to National Achievements 

Agnes Etherington had a personal vision -- for art to thrive in Kingston and 

poutheastern Ontario, When she died in 1954, she made. provision to donate her large, 

Georgian-style house to Queen’s University specifically to further the arts in her 

Today, what began as a smail art gallery with a local focus has developed into an 

AS an art gallery, we offer signiticant and diverse collections. And we enhance our rol 

AS an eaucalional resource, we provide valuable services to the students of Queen’s 

University and to young people trom elementary and gh schools 

As @ jJeader in the field of art conservation and art history, we have one of the top 

ay AS a Community facility, we are a centre for numerous groups a ind activities, 

And a§ a tourist altfaction, we make a significant impact on the local economy 

We have achieved a national reputation for excellence in the enjoyment and study of 

the visual arts. And now we are preparing to make this reputation even stronger 

Wide Acciaim for a Growing Collection 

The Agnes Etherington Art Centre's collections are rich and numerous. Major 

donations Mave produced a permanent collection of national significance. These gifts 

MICiNGe 





eS KETCHUM CANADA INC. FAX 416-346 
re RR ay PLLA ETE I (NOD GETTIN SS LET et AS GR NCA EVE TEE OO NEE eS EON 
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: contemporary Canadian paintings from Sam and Ayala Zacks 

. African sculpture from Justin and Elisabeth Lang (with 600 pieces, the 

iargest such public collection in Canada) 

. European paintings from Dr, Alfred and Isabel Bader 

‘ Inuit sculpture and prints from John and Mary Robertson 

‘ silver from Drs, Stuart W. and J.f. Houston and Charlotte Abbot 

‘ contemporary American and Canadian paintings from David Mirvish 

Each year we are the fortunate recipients of many gifts, which come from local and 

regional supporters, alumni of Queen's, and other friends. We also make purchases 

with monies allocated annually from the Chancellor Richardson Memorial Fund, the 

George Taylor Richardson Memorial Fund, the Stuart Fleming Fund, and other special 

endowments. As well, the Gallery Association makes yearly donations for the purchase 

of works of art. Our collections now number almost 9,000 works of fine and decorative 

INF Exhibition Programming 

Since the late 1960s the Agnes Ltherington Art Centre has gained a widespread 

reputanion for cxhibinons and publicauons, many of them based on the wealth of our 

collections, Several have been ground-breaking: Heritage Kingston; Walking 

Woman Works: Michael Snow 1961-67; From Women’s Eyes; Maurice Cullen: 

Miiton Avery in Canada; Inuit Art of the °70’s; Karly French Lithography; John 

M. Lyie; Toward a Canadian Architecture; Urban Images; Robin Collyer; Justin 

and Eiisabeth Lang Collection of African Art; and Telling Images: Selections from 
"ot ee "2 cee a | if? 

in@ badger Grill 

We display a wide range of the fine and decorative arts in our seven exhibition spaces 

We also strive to ensure a balance in our offerings, so as to appeal to a broad 

community: from first-ume visitors lo regional artists, from grade-schoo! children to 

academic specialists, One of our objectives is to offer equal coverage to contemporary 

and historical Canadian art, and to represent local, regional and national artists. 

Fe 4 
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The Focus Gallery, which the visitor enters first, is specifically reserved for current 

work by regional artists. This recent undertaking has won enthusiastic support from 

aitisis and gallery Visitors. 

In addition to mounting and borrowing exhibitions, we produce a public program 

closely allied 10 our gallery installations. These educational and interpretive activities 

foster understanding not only about the arts but also about the cultural world around us 

We coordinate our educational programs with the Ontario Boards of Education 

complementing their curricula and calendar year. Special theme tours for schools 

feature both gallery and studio time. The popularity of these tours is so great that 

he norm Walling J1s{S are t 

Public programming also includes general tours, seniors programs, art classes, family 

Sundays, and Sunday talks, We regularly conduct program evaluations as a means of 

aASS€55In2 future needs 

special Achievements in Education and Research 

The Art Conservation Program, Yhe Queen's Art Conservation program is a key 

component of the Agnes Etherington Art Centre. In operation for 20 years, the Art 

Conservation program is unique in Canada -- and is one of only five such programs in 
& 

Our four full-time faculty members are experts in many areas of art conservation, [n 

the well equipped laboratory, students acquire practical skills and conduct research into 

improved methods and techniques of conserving works of art. Our art conservation 

library is second to none in the country. 

The Art History Program, YVhe Agnes Etherington Art Centre will house well 

established programs in both Art History and Art Conservation. Together, these 

programs are a umque resource for the study of the visual arts. The depth and breadth 

ot the Art History Program Continues to increase with the addition of a PhD program 

and the endowment of a Chair in Northern Baroque Art, Provided by Queen’s alumnus 

Dr, Alired Bader, this 1s Canada’s first endowed Chair in Art History, Dr, Bader has 





also established a travelling fellowship fund 

KETCHUM CANADA INC 
a i al Re : enenconns ranean 

of more than $2 million to allow PhD 

udents im Art History to spend a year conducting research in Europe 

148 an excellent art library of The Ari Library and Visual Resources Unit. Queen’s has an excellent as y of 

some 60,000 volumes. We also have 23¢ 000 s ides and 200,000 photograph 

Agnes Etherington Art Centre has made great progress over the past three decades Lig 

Phe AEAC has become much more than a simple exhibition space. We are truly an 

art centre, devoied to the ecnroyment, study, and conservation of art 

19 Soa Woe atte Ree at | Sees aera para ee PRT ee ed tinea Fe aah eee A. a vcaaly 
But our role in this regard 1s severely restricted in our existing facilities. To ac hieve 

even more -- and serve our public more effectively -- we must improve and expand all 

éas of tne Agnes Etherington Art Centre 

Many areas of our existing facilities do not meet contemporary environmental standards 

for art museums, and the collection vaulis are completely filled 

Our outdated facilities are also restricting our role in education and as a comniinity 

resource. Educational programming and community bookings have reac hed their limit 

Because Of major space constraints, we are consta 

restrict the participation of both children and adults in our various activities 

P. 

antly forced to limit bookings and thus 
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I wanted to follow up on the telephone conversation you had with my associate Helen 

MicLean last week regarding the Agnes Etherington Art Centre. As you explained, the 

best time to have an in depth discussion about the Art Centre will be when you aré in 

Toronto and Kingston at the end of October and we will plan for that. 

now working with Queen's University, know, Ketchum !s developing the 

the funds required to complete the new Arts Centre. Our 

As you 

strategy 

cufrent assignment involves a Series of discussions with key individuals to update them 

on the status of the project and determine their receptivity to the prospective campaign. 

and pian for raising 

For the purposes of these discussions, we have prepared a ‘Preliminary Statement of 
ue er NN) aar wae ORATY Ancient ic anclagad kara 
N@é@éa . ANS Short document 18 enciosea here. 

While we make our assessment of the current environment for a Campaign for new Art 

Centre, your input on several issues is important. 

Is Funding from provincial and federal governments 

Excellent head way Was made in your discussions at the end of last year. 

it was most unfortunate that Minister Karen Hasiem was moved trom the 

Culture and Communications portfolio just as she was about to depart tor 

Milwaukee. ideally, a simular interest can be generated in her successor, 

Anne Swarbrick, Minister of Culture, Tourism and Recreation 

Minister 

External Attairs. 

Minister Beatty, he remains 

Hon. Perrin Beatty has moved from ryt 
OL 

communicanons tO become oecrelary of state for 

f Although John Baird has moved with 
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interested in the proyect. We have spoken to him regarding advice on 

Te qeral ac 
AV cid JOA 

| would hike to discuss with you your willingness and availability to 1a ai 

conlinue to meet with federal ang provincial fovernment representatives, 

lt TNE appropriate meetings can pe established 

a Your reachion to the messages in the Preliminary Statement of Need 

Several Messages are expressed in this document. From the point of 

view Of government tunding, the local and regional importance of the 

Gallery 1s highhghtea. From a broader national perspective, the message 

1s that the strength of the combined elements of the Study Centre far 
ftryveriithe rhea ¢ my fp JOOPAT ey outweighs the sum of the discrete pa 

ng document will be developed in the near future and 

L an anxious [0 discuss your reaction to the messages in the Preliminary 

ore We proceed with such @ document 

ihere are also several quesvons about the fund raising strengths of the project which 
wmimiiin like nt ta we 4 , rantiqan i|a> a 

1 WouId like 10 pul fo you if Simiclest Connadence ai this time 

IT 11 Would be possible for you to set aside twenty minutes somet meé this week or next 

| would be delighted to speak with you on the telephone. 
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From a Personal Vision...to National Achievements 

Agnes Etherington had a personal vision -- for art to thrive in Kingston and 

Southeastern Ontario. When she died in 1954, she made provision to donate her large, 

Georgian-stylé house to Queen’s University specifically to further the arts in her 

fYifiiuii? 

\lections. And we enhance our role AS y, We Oller Significant and Giverse COLMeCO 

as Miah y Ve a yo 

i : 

§¢0698N 2ANPANAnAl recnmilires mr 4 raya} “ARI Tt fe c Pa rs a am Fa AS an educational resource, we provide valuable services to the students of Queen s 

young people from elementary and high University and to schools. 

in the field of art conservation and art history, we have one of the top As a leader 

programs in North America. 

As a community facility, 

And as a tourist attraction, we make a significant impact on the local economy 

We have achieved a national reputation for excellence in the enjoyment and study of 

the visual arts. And now we are preparing to make this reputation even stronger. 

Wide Acciaim for a Growing Collection 

The Agnes Ethenngton Art Centre’s collections are rich and numerous. Major 

donations have produced a permanent collection of national significance. These gifts 

ale: INCsUde: 
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. ikuropean paintings from Dr. Alfred and Isabel Bader 

. contemporary Canadian paintings from Sam and Ayala Zacks 

. African sculpture from Justin and Elisabeth Lang (with 600 pieces, the 

iargest such public collection in Canada} 

. inuit sculpture and prinis from John and Mary Robertson 

: silver from Drs, Stuart W. and J.F. Houston and Charlotte Abbot 

: contemporary American and Canadian paintings from David Mirvish 

Each year we are the fortunate recipients of many gifts, which come from local and 
Say ai ; Se eas oat he Ses S ie ye als aie os Dee ea. An c|= key ze “ 
regional supporters, alummm of Queen’s, and other friends. We also make purchases 

a with manies allocated auuually Goi die Shauecllor Richardson iviemorlal fund, the 

George Taylor Richardson Memorial Fund, the Stuart Fleming Fund, and other special 

endowments. As well, the Gallery Association makes yearly donations for the purchase 

oi works of art. Our collections now number almost 9,000 works of fine and decorative 

——o L wnt! fomyes meuaut’ on mm 

since the late 1960s the Agnes Etherington Art Centre has gained a widespread 

reputation for exhibitions and publications, many of them based on the wealth of our 

collecions. Several have been ground-breaking; Herilage Kingston; Walking 

Woman Works: Michael Snow 1961-67; From Women’s Eyes; Maurice Cullen; 

Milton Avery in Canada; Inuit Art of the °70’s; Early French Lithography; John 

M, Lyie; Toward a Canadian Architecture; Urban Images; Robin Collyer: Justin 

and Ualegnc al Lang Collection of African Art; and Telling Images: Selections from 

We display a wide range of the fine and decorative arts in our seven exhibition spaces, 

e also sitive tO ensure a balance in our offerings, so as to appeal to a broad 

community: from first-time visitors 10 regional arnsts, from grade-school children to 

academic specialists. One of our objectives is to offer equal coverage to contemporary 

dnd historical Canadian art, and to represent local, regional and national artists 
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The Focus Gallery, which the visitor enters first, is specifically reserved for current 

work by regional artists. This recent undertaking has won enthusiastic support from 

and faery Visitors. 

In addition to mountung and borrowing exhibitions, we produce a public program 

closely allied to our gallery installations, These educational and interpretive activities 

foster understanding not only about the arts but also about ny cultural world around us 

We coordinate our educational programs with the Ontano Boards of Education, 

complementing their curncula and calendar year. Special theme tours for schools 

feature BON gallery and studio time. The popularity of these tours is so great that 

Public programming also includes general tours, seniors programs, art classes, farmly 

arly conduct program evaluations as a means of bo sundays, and Sunday talks. We regu 

The Art Conservation Program. The Queen’s Art Conservation program ts a key 

component of the Agnes Etherington Art Centre. In operation for 20 years, the Art 

Conservation program is unique in Canada -- and is one of only five such programs in 
Tin Ameprics 

i 4 a tw &. 

Our four full-time faculty members are experts in many areas of art conservation, In 

the well equipped laboratory, students acquire practical skills and conduct research into 

improved methods and techniques of conserving works of art, Our art conservation 

to none in the country 

itherington Art Centre will house well mm The Art History Program. Yne Agnes 

established programs in both Art History and Art Conservation. Together, these 

programs aré a umique resource for the study of the visual arts. The depth and breadth 

of the Art History Program continues to increase with the addition of a PhD program 

and the endowment of a Chair in Northern Baroque Art. Provided by Queen’s alumnus 

Dr. Alfred Bader, this is Canada’s first endowed Chair in Art History. Dr. Bader has 
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aiso established a travelling f oO fund of more than $1 million to allow PhD 

students in Art History to spend a year conducting research in Europe. 

(he Art Library and Visual Resources Unit. Queen’s has an excellent art library of 

some 60,000 volumes. We also have 230,000 slides and 200,000 photographs 

Che Agnes Etherington Art Centre has made great progress over the past three decades 

Che AEAC has become much more than a simple exhibition space. We are truly an 

C ‘@, devoted to the enjoyment, study, and conservation of art 

But our role in this regard is severely resmcted in our Ze facilities. To achieve 

eveéeti more -- and serve our public more effectively -~ we must improve and expand all 

areas of the Agnes Etherington Art Centre 

Many areas of our existing facilities do not meet contemporary environmental standards 

for art museums, and the collection vaults are completely filled 

(Jur GuiGated Tacuilies are d4iso re ICHNng our role in education and as a community 

resource, Educational programming and community bookings have reached their limit 

Because Of Major space Constraints, We are constantl y forced to limit book iTS and thus 

restrict the participation of both children and adults in our various activities 
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acing the single-story brick 

the Art Conservation program and Me — facilities for the Art History program will joi 

ring with it the Queen’s University Art Department’s extensive library and 

with (he Capital project and the promised acquisition of significant collections, the 

ire will expand and develop into a major public and academic centre for the arts. 

collections of great sigmificance have been promised upon completion of the 

Li 

galiery portion of the project. 

Canadian and American 

peer Art Collection, and ba 

17th-century Dutch and 

Centre's growing reputation as a 
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Valuable Works, Wwe must nave 

entre’s interpretive facilities 

activities will be iting On a Co-operative A 

1é COSE of this ir expect funding of $7 

ada and the Province of Ontario for the public 

ng needs, we must raise $11 
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