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DR. ALFRED BADER 
ESTABLISHED 1961 

March 13, 1995 

Via Facsimile: 613/530-4118 and Mail 

Mr. Michael Den Tandt 
: , in tna 

Whig-Standard Co., Ltd. \ DIA 4) : \ \ ei {On Qe : \ Wepre 
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Dear Mr. Den Tandt: igs VAN 6e Wok Ee UAL uae K oe 

Friends in Kingston have sent me your February 10 editorial "No federal handout for Queen’s / 

art gallery" and I have read this with great interest and pleasure. It brought back such happy 

memories of the two years at Queen’s in the 1940’s when I was on the debating team. Had I 

been chosen to represent Queen’s on the negative of the resolution "Resolved that Ottawa give 

3 million dollars for a Queen’s art gallery," I would have tried to write as ably and as forcefully 

as you did. 

This summer Little, Brown will begin selling my autobiography, Adventures of a Chemist 

Collector, and in it you will see arguments strengthening your points and also clarifying them. 

To quote: 

"We have come a long way from my student days when there was neither an art history 

program nor an art gallery at Queen’s. The present Agnes Etherington Art Centre is SO 

small that it could not possibly house our entire collection. Of course, some people must 

have asked the question we have asked ourselves. if we can give Queen’s £6,000,000 to 

buy a castle, why not a similar sum for an art museum? The castle seemed like a unique 

opportunity, whereas there are museums that could house our entire collection without 

additional building, and it is not our style to spend many millions building a museum. 

We have nevertheless given Queen’s the funds for a chair in Northern art history and 

US$2, 000,000 as seed money for the museum, and if that cannot proceed, I am sure that 

they will find another good use for our donation. " 

My wife, Isabel, a Canadian from Northern Ontario, and I leave everything in our wills to help 

people, the ablest and the most disadvantaged, in Canada, Britain, the United States, Israel and 

the Czech Republic, and for the very reasons you gave, prefer such help to spending many 

millions on an art museum, even at Queen’s. 

By Appointment Only 
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March 15, 1995 

Dear Mr. Bader: 

Thank you for your letter. Of course we will publish rt. 

Thank you, also, for your kind invitation. I would welcome an 

opportunity to meet with you and your wife and discuss the Agnes 

Etherington project. 

Unfortunately, I must decline. 

The exigencies of the newspaper business and my duties here make 

it impossible for me to travel to Milwaukee at any time in the 

near future. 

Please don’t get me wrong: I know your Old Masters would be a 

boon for Kingston and, indeed, for Canada. I know the beauty of 

the proposed gallery would likely be staggering. 

t also know that, historically, great architectural, scientific 

an@ cultural projects — including Kingston’s City Hall - have 

faced opposition from critics, often lacking in imagination, who 

said "We can’t afford it." 

Having said that, I assure you that my editorial was not just an 

exercise in rhetoric. I strongly believe that Canada is, in 

fiscal terms, on a war footing. 

Thousands of public servants lost their jobs in the recent 

federal budget. The Canadian Broadcasting Corporation, one Orr our 

primary cultural resources, faces deep budget cuts. 

Our system of universal health care also faces unprecedented 

spending cuts. And according to all the signs, these cuts are 

just the beginning. 

I suspect we’re about to experience a drop in our general 

standard of living equivalent to what the people of New Zealand 

experienced in the 1980s. 

If we're to avoid a siege mentality, it seems to mé, our 

collective reliance on government must sharply decrease. 
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I’m convinced that charities, corporations and philanthropists 
such as yourself will play a huge role in preserving the essence 
of the humane, wealthy nation I grew up in. Indeed, you already 
are playing such a role. 

That’s why I believe the planners of the Etherington expansion - 
and indeed, local politicians - should work harder to to secure 
full private funding for the project. There must be corporations 
and individuals in the Kingston area who could contribute, but 
haven’t yet. 

The alternative, as Ms. Corbett said, is to "let the paintings go 
to Harvard," or some equally deserving institution. 

This may seem doctrinaire and small-minded of me. But’ I’ve given 
the matter some thought, and at the moment, I see no other way. I 
will, however, keep an open mind. 

Once again, thank you for your gracious offer. 

Sincerely yours, 

Wied raf 
Michael Den Tandt 
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Dear Mr. Den Tandt: eae 2 SS) 

Friends in Kingston have sent me your February 10 editorial "No federal handout for Queen’s 
art gallery" and I have read this with great interest and pleasure. It brought back such happy 
memories of the two years at Queen’s in the 1940’s when I was on the debating team. Had I 
been chosen to represent Queen’s on the negative of the resolution "Resolved that Ottawa give 

3 million dollars for a Queen’s art gallery," I would have tried to write as ably and as forcefully 

as you did. 

This summer Little, Brown will begin selling my autobiography, Adventures of a Chemist 

Collector, and in it you will see arguments strengthening your points and also clarifying them. 

To quote: 

"We have come a long way from my student days when there was neither an art history 
Program nor an art gallery at Queen’s. The present Agnes Etherington Art Centre is so 

small that it could not possibly house our entire collection. Of course, some people must 

have asked the question we have asked ourselves: if we can give Queen’s £6,000,000 to 

buy a castle, why not a similar sum for an art museum? The castle seemed like a unique 

opportunity, whereas there are museums that could house our entire collection without 

additional building, and it is not our Style to spend many millions building a museum. 

We have nevertheless given Queen’s the funds for a chair in Northern art history and 
US$2,000,000 as seed money for the museum; and if that cannot proceed, I am sure that 

they will find another good use for our donation." 

My wife, Isabel, a Canadian from Northern Ontario, and I leave everything in our wills to help 
people, the ablest and the most disadvantaged, in Canada, Britain, the United States, Israel and 

the Czech Republic, and for the very reasons you gave, prefer such help to spending many 

millions on an art museum, even at Queen’s. 

My first wife, Helen, with whom I had shared all things material, left a similar will when she 

died of cancer, and you see from the enclosed report of her Foundation that it gives over seven 

million dollars annually to help Alzheimer patients, education and the neediest. 





Mr. Michael Den Tandt 

March 10, 1995 

Page 2 

Your editorial was followed on February 23 by a thought-provoking letter from Ms. Beatrice 

Corbett, a mature woman who has given this problem considerable thought. Three of her points 

need clarification. The letter is head-lined "Let Bader’s 200 Old Masters go to Harvard." Ms. 

Corbett was misled by an off-hand remark I once made, saying that if Queen’s cannot take our 

collection, Harvard might. What is important to us is that our collection stay together, because 
I have spent some 50 years gathering the work of Rembrandt, his students and contemporaries, 

and it’s a study collection (the only such collection in North America) which would be hard to 
duplicate today. It would add greatly to Queen’s, which already has the best Ph.D. program in 

art history in Canada and two experts on Dutch art on its faculty. Queen’s is our first choice 
but there are many museums, ffarvard among them, that could keep the collection intact, without 
spending millions on buildings. 

There is much more at stake at Queen’s than just our collection. There is, for instance, a 

priceless collection of costumes, perhaps the best in Canada, closely tied to Kingston’s oldest 
families. It is hardly ever shown, just slowly deteriorating in boxes. And there is so much 
more, from silver through African art to many Canadian works for which there is too little 

storage and exhibition space. The aim of the expansion is not only to provide extra space but 

to bring together art, art history and the fin school of art conservation. 

Of course, Ms. Corbett is right in saying that our collection at flucen’s would bring "greater 

glory" to me. This really applies to every donor and reminded me of a vigorous argument I had 
with Isabel when we gave Queen’s the funds for Herstmonceux Castle. As I said at the end of 

my autobiography: 

"The only slight cloud has been Isabel’s reluctance to be in the limelight, really 

to have any publicity whatever. But how can you give a castle to a university and 
not have some publicity? If we had tried to withhold our names, reporters would 

have ferreted them out - easy, when so many people have to know. I am again 

reminded of Job: ’Shall we take the good from God and not the bad?’ 

The one serious problem posed by such a gift is the challenge: What can we do 
for an encore? But with Isabel’s vision, and if the Lord gives us time, we will 
find other great things to do with our money, which we neither want to use for 

ourselves nor can take with us. 





Mr. Michael Den Tandt 

March 10, 1995 

Page 3 

Clearly, you and all the people responsible for funding of art in Canada must decide what to do 

about the Queen’s Art Centre. May I just end with an invitation: Come to Milwaukee and spend 
a day with us in our modest home. I think that we will be able to convince you that our 
collection should stay together, if not at Queen’s, our first choice, then an another museum 

where it could make a great difference. 

Sincerely yours, 
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PAINTINGS 

Frances Smith asked whether I would consider donating a painting to 
the Agnes Etherington Art Centre. I was pleased to be asked and felt that 
Queen’s would be a good home for the Salvator Mundi that had 
belonged to my grandfather. An early 16th century Italian painting, it 
did not really fit into my own collection, and from then on Queen’s 
became the “home” of choice for beautiful paintings which I could not 
pass up, but knew were not really for me. When David McTavish began 
teaching art history there in 1973, I realized his competence and real 
love of old masters, and my ties with art and art history at Queen’s 
strengthened. 

David’s specialty is 16th century Italian drawings, but his interests are 
wide-ranging and his enthusiasm infectious to students and friends alike. 
In 1986 the Art Gallery of Ontario lured him away to become its cura- 
tor of European art, and Queen’s was lucky to be able to persuade him 
to return and to become head of the Department of Art in 1989. 

David eventually had the unenviable job of being both chairman of 
Art and director of the Art Centre at Queen’s. He has worked hard to 
establish a PhD program in art history and if he succeeds in his second 
goal, building a larger art museum, his great efforts will have been par- 
ticularly worthwhile. To me, the PhD program was the more important 
goal, because together with the good department of conservation, a 
strong Canadian collection and the old masters we have already given to 
the university, it would establish Queen’s as the best art history depart- 
ment in Canada.! We have come a long way from my student days when 
there was neither an art history program nor an art gallery at Queen’s. 
The present Agnes Etherington Art Centre is so small that it could not 
possibly house our entire collection. Of course, some people must have 
asked the question we have asked ourselves: if we can give Queen’s 
£6,000,000 to buy a castle—the-story of which I shall tell later in this 
-book—why not a similar sum for an art museum? The castle seemed like 

a unique opportunity, whereas there are museums that could house our 
entire collection without additional building, and it is not our style to 
spend many millions building a museum. We have nevertheless given 
Queen’s the funds for a chair in Northern art history and US$2,000,000 
as seed money for the museum; and, if that cannot proceed, I am sure 
that they will find another good use for our donation. } 

Two other younger friends are Bill Robinson and Volker Manuth. I 
first met Bill when he was working towards a PhD at Harvard University 
under Seymour Slive, one of America’s great teachers. I have always been 
fond of Harvard’s Fogg museum because I had my first lessons in art his- 
tory there under Jakob Rosenberg, and I have tried to keep in contact 
with the Dutch specialists there. In 1977 Bill started working on 
Nicolaes Maes, a Rembrandt student in the 1640s. That was a really dif- 
ficult task, because Maes started as a really good history and genre 
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ADVENTURES OF A CHEMIST COLLECTOR 

In a way, we have been able to give “their castle” back to the people 
of the area. In 1994 Queen’s was able to take up the options for the three 
additional parcels so that now there are over 500 acres around the cas- 
tle. People can visit once again, and the future will show what develops 
from our gift to the university. 

It is up to Queen’s. Almost everything in England costs more than in 
Canada, and for a year or two there will be financial strains, particular- 
ly as government grants to universities have been cut in Canada. But the 
castle adds a new dimension to life at Queen’s, providing studies in 
European politics, economics, law, art and perhaps astronomy and 
physics aided by the telescopes. The castle is bound to become a center 
for meetings and conventions from all over Europe. We have been given 
lifetime passes to enter the castle—and we will enjoy that greatly. 

Whenever I have contemplated any achievement in my life, I have 
marvelled how many and how diverse are the people who have made it 
possible, and where Herstmonceux is concerned, there were so many. I 
think for example of Matthew Garcia, who helped us to take the first , 
steps; of the understanding Jeffrey Cooper; of Jane Whistler, with her 
keen grasp of the local problems; and of David Smith, with his infectious 
enthusiasm. Paradoxically, we also owe something to Tom Cori, because 
without my dismissal we would not have had the funds to give to 
Queen’s. If ever there was an illustration of the old saying about every 
cloud having a silver lining, this is it! 
TThe only slight cloud has been Isabel’s reluctance to be in the lime- 

light, really to have any publicity whatever. But how can you give a cas- 
tle to a university and not have some publicity? If we had tried to with- 
hold our names, reporters would have ferreted them out—easy, when so 
many people have to know. I am again reminded of Job: “Shall we take 
the good from God and not the bad?” 

The one serious problem posed by such a gift is the challenge: what 
can we do for an encore? But with Isabel’s vision, and if the Lord gives 
us time, we will find other great things to do with our money, which we 
neither want to use for ourselves nor can take with us. 

284 
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