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MUSEUM 

OF ART 

Benjamin Franklin Parkway, Box 7646, Philadelphia, Pennsylvania 19101 - Telephone 215 763-8100 - Fax: 215 236-4465 

August 18, 2003 

Alfred Bader 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

Dear Alfred: 

Thank-you very much for the package of materials that just arrived. I very 

much appreciate the Lievens photos, the Rembrandt pamphlet from 

Atlanta with its crisp reproductions, and the loan of the van Ruisdael 

transparency. The head conservator Mark Tucker has just returned from 

holidays and we will be able to study the transparency nght away. I hope 

the package of photocopies arrived all right. 

Again, Alfred, if there’s are more paintings you’d like me to pull from 

storage for you to see on your visit, just drop us a line. 

Yours truly, 

) 

Lloyd DeWitt 
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rreeant a tNthdaamaast 

Common Loon 

Mary Beth LoPiccolo 

We can hear long before we can see this strikingl, 

designed 28'—36" long swimmer with its 47" wingspan 

They feed on crustaceans, frogs, fish and some 

water plants. Interestingly, during the winter, they 

become silent and their colors become darker 

PRINTED ON RECYCLED PAPER INCLUDING 
MINIMUM OF POST-CONSUMER _¢® 
AND 25% PRE-CO 



Pucker + Gallery 
Boston e Peftablished 1967 

October 2, 2003 

Alfred Bader 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Alfred, 

Many thanks to you for yours of 24 September 2003. It was good hearing from 
you. 

Also delighted to have your response to the Bak images of chess. 

Many wonderful plans continue to surround Bak’s work, including the prospects 

of major exhibitions in Jerusalem, London and Germany. Lots of work goes into all of 

these experiences, but it is my hope and belief that they will be productive going forward. 

In the meantime, we are happy to send along a copy of 7he Game Continues, a 

book that we published on a number of Bak’s extraordinary paintings with chess imagery. 

Finally, best wishes to you and yours for a happy, healthy and sweet New Year. 

All the Best, 

érnie and Sue 

P.S. Delighted to know of your acquaintance with a very dear friend, Sir Harry Solomon. 

We have traveled together for many years and he is a great joy and delight. 

BHP/jvg 

Please visit us at www.puckergallery.com! 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX (617) 424-9759 EMAIL contactus@puckergallery.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood, Director 





FILE COPY ~~" 
Dear Ms. Palmer, 

Please consider this a firm purchase order for the frame for my Lot and His Daughters which we 

discussed. This is your DB Casetta frame, the third example you sent me, without all that decoration, 

only the two gilted mouldings within the body of the frame. The frame is to painted black with the 
gilting very rusticated. This is a variation of your Goltzius style frame and its width will be 6 inches 

or more. 

The frame should be sent in four pieces to the conservator: 

Mr. Michael Heidelberg 

41 Great Jones Street 

New York, NY 10012 

T: 212-420-0255 

The shipping charges should be charged to our FEDEX account: 

Alfred Bader Fine Arts 

Acct. #1693-983 1-3 

Please do not take insurance coverage - we have it covered under our business policy. 

Please make absolutely certainly that the size of the frame corresponds to the size Mr. Heidelberg 

gave you. 

Please prepare your invoice to: 

Alfred Bader Fine Arts 

924 E. Juneau Avenue 

Astor Hotel - Suite 622 

Milwaukee, WI 53202 

USA 

I plan to be in London for the old master sale during t the week of July Sth. If satisfactory to you, I 
could then stop by and give you our Royal Ba 1k of Scotland cheque for 12600. I presume that by 

then the frame will be ready and you may vane have shipped it. 

With many thanks for your help I remain 

Yours sincerely, = 

Alfred Bader ae ae 
C: Mr. Michael Heidelberg by mail Nee ae - 

jdframing wrote: 

7 x 7 arr 
| Dear Dr Bader, Nae \ ‘ 

Ap 

Please find below copy of email sent 18th May. Sty. aX \ 
| 

| We await your reply. 

| 

1 of 3 5/25/2004 1:40 PM 
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about:blank 

Kind regards 

Sue Palmer 

Dear Dr Bader, 

The cost of the DB Cassetta, painted black and without any decoration on the flat 

section, would be 2600.00GBP excluding shipping. This is based on a frame width 

Oe OmOm More Inehes:, 

You have asked for the frame to be shipped in 4 pieces to New York. Do you have 

an account with FEDEX or do you wish us to send it on our account and invoice 

you?. If it is the latter we will need to know the full address in New York in 

order to be able to give you an estimate of the shipping cost. 

Kind regards 

| Sue Palmer 

| From: Alfred Bader Fine Arts <baderfa@execpc.com> 
Date: Tue, 18 May 2004 13:32:07 -0500 

To: jdframing <jdframing@btconnect.com> 

Ce: Gui Rochat <GuiRochat@aol.com> 
Subject: Re: Frame for Bloemaert 

Dear Ms. Palmer, 

I am glad to know that Michael Heidelberg has sent you the exact dimensions of my 

Lot and His Daughters. 

The frame that appeals to me most is the DB Casetta type frame, the third example, 

without all that decoration, only the two gilted mouldings within the body of the frame. 

I would like the frame in painted black, with the gilting very rusticated. I take it that 

this is a variation of your Goltzius style frame. Could you please confirm that this is 6 

inches wide or more. Also, please let me know what the cost will be. I will ask you to 

ship the frame in four pieces by FEDEX to New York and to bill me, of course without 

VAT, as the frame is being exported. 

I look forward to hearing from you. 

| Best wishes, 

Alfred Bader 

| jdframing wrote: 

Dear Dr Bader, 

We received an email from your conservator, Michael Heidelberg, 

2 of 3 5/25/2004 1:40 PM 





confirming 

dimensions for your painting. Have you made any decision yet as to which 

frame you would like for this painting. 

Regards 

Sue Palmer 

This message scanned for viruses by CoreComm 

This message scanned for viruses by CoreComm 

about:blank 

5/25/2004 1:40 PM 





Re: Frame for Bloemaert mailbox:///C|/Documents%20and%20Settings/Ann/Application%20... 

Subject: Re: Frame for Bloemaert 

From: jdframing <jdframing@btconnect.com> 

Date: Mon, 24 May 2004 14:00:07 +0100 

To: Alfred Bader Fine Arts <baderfa@execpce.com> 

Dear Dr Bader, 

Please find below copy of email sent 18th May. 

We await your reply. 

Kind regards 

Sue Palmer 

Dear Dr Bader, 

The cost of the DB Cassetta, painted black and without any decoration on the flat 

section, would be 2600.00GBP excluding shipping. This is based on a frame width of 

6 or more inches. 

You have asked for the frame to be shipped in 4 pieces to New York. Do you have an 

account with FEDEX or do you wish us to send it on our account and invoice you?. If 

it is the latter we will need to know the full address in New York in order to be 

able to give you an estimate of the shipping cost. 

Kind regards 

Sue Palmer 

From: Alfred Bader Fine Arts <baderfa@execpc.com> 

Date: Tue, 18 May 2004 13:32:07 -0500 

To: jdframing <jdframing@btconnect.com> 

Ce: Gui Rochat <GuiRochat@aol.com> 
Subject: Re: Frame for Bloemaert 

Dear Ms. Palmer, 

I am glad to know that Michael Heidelberg has sent you the exact dimensions of my Lot 

and His Daughters. 

The frame that appeals to me most is the DB Casetta type frame, the third example, 

without all that decoration, only the two gilted mouldings within the body of the frame. | 

would like the frame in painted black, with the gilting very rusticated. | take it that this is 

a variation of your Goltzius style frame. Could you please confirm that this is 6 inches 
wide or more. Also, please let me know what the cost will be. I will ask you to ship the 

frame in four pieces by FEDEX to New York and to bill me, of course without VAT, as 

the frame is being exported. 

1 of 2 5/24/2004 8:51 AM 





Re: Frame for Bloemaert mailbox:///C|/Documents%20and%20Settings/Ann/Application%20... 

I look forward to hearing from you. 

Best wishes, 

Alfred Bader 

jdframing wrote: 

Dear Dr Bader, 

We received an email from your conservator, Michael Heidelberg, 

confirming 

dimensions for your painting. Have you made any decision yet as to which 

frame you would like for this painting. 

Regards 

Sue Palmer 

This message scanned for viruses by CoreComm 

This message scanned for viruses by Corecomm 

2 of 2 5/24/2004 8:51 AM 





4 mailbox:///C|/Documents%20and%20Settings/Ann/Application%20... 

Subject: Re: Frame for Bloemaert 

From: Alfred Bader Fine Arts <baderfa@execpc.com> 

Date: Tue, 18 May 2004 13:32:07 -0500 

To: jdframing <jdframing@btconnect.com> 

CC: Gui Rochat <GuiRochat@aol.com> 

Dear Ms. Palmer, 

I am glad to know that Michael Heidelberg has sent you the exact dimensions of my Lot and His 

Daughters. 

The frame that appeals to me most is the DB Casetta type frame, the third example, without all that 

decoration, only the two gilted mouldings within the body of the frame. I would like the frame in 

painted black, with the gilting very rusticated. I take it that this is a variation of your Goltzius style 

frame. Could you please confirm that this is 6 inches wide or more. Also, please let me know what 
the cost will be. I will ask you to ship the frame in four pieces by FEDEX to New York and to bill 

me, of course without VAT, as the frame is being exported. 

I look forward to hearing from you. 

Best wishes, 

Alfred Bader 

jdframing wrote: 

Dear Dr Bader, 

We received an email from your conservator, Michael Heidelberg, confirming 

dimensions for your painting. Have you made any decision yet as to which 

| frame you would like for this painting. 

Regards 

Sue Palmer 

This message scanned for viruses by CoreComm 

1 of 1 5/21/2004 2:42 PM 





Ox :///C\/Documents%20and%20Settings/Ann/Application%20... 

SREY CONSERVATOR Subject: RE: ADRESS MICHAEL HEIDEN 
From: GuiRochat@aol.com 
Date: Wed, 19 May 2004 11:57:18 EDT 

To: baderfa@execpc.com 

Dear Alfred, 

The correct address for the frame on the Bloemaert to be sent is: 

Michael Heidelberg, Conservator 

41 Great Jones Street 

New York, NY 10012 

tel 212.420.0255 

All best, 

Gui 

This message scanned for viruses by Corecomm 

lof 1 5/19/2004 11:37 AM 





i mailbox:///C|/Documents%20and%20Settings/Ann/Application%20... 

Subject: Re: Frame for Bloemaert 

From: jdframing <jdframing@btconnect.com> 

Date: Wed, 19 May 2004 11:29:43 +0100 

To: Alfred Bader Fine Arts <baderfa@execpe.com> 

Dear Dr Bader, 

LNCReCOstmO MEE CeDEmCASSerca mPa uneCOmoLaC anc mWwaEhOlitmcmymCee Or clslhOnmOnmEmne 

flat section, would be 2600.00GBP excluding shipping. This is based on a 

frame width of 6 or more inches. 

You have asked for the frame to be shipped in 4 pieces to New York. Do you 

have an account with FEDEX or do you wish us to send it on our account and 

invoice you?. If it is the latter we will need to know the full address in 

New York in order to be able to give you an estimate of the shipping cost. 

Kind regards 

Sue Palmer 

This message scanned for viruses by CoreComm 

1 of 1 5/21/2004 2:40 PM 
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f ‘ 
— 

Subject: Re: Frame for Bloemaert EG Luci 

From: jdframing <jdframing@btconnect.com> ‘ 

Date: Thu, 29 Apr 2004 07:50:17 +0100 

To: Alfred Bader Fine Arts <baderfa@execpc.com> 

Dear Dr Bader, 

Further to your visit to our shop last week I have pleasure in quoting as 

follows for supplying a frame for your Bloemaert painting. 

Baséd on a painting 66 x 92 inches the cost to supply a Black & Gold 

Cassetta frame 5 to 6 inches wide, similar to the frame profiles you looked 

at in the shop would be between 2600.00 to 2900.00 GBP excluding shipping 

costs. The final price would depend on the overall width and profile of the 

frame chosen. 

This price is in line with what we would charge Clovis Whitfield and Otto 

Nauman for a similar frame. 

T hope this estimate is of interest to you. As I mentioned we will be happy 

to e-mail you with images of your painting framed in different cassetta 

frames if you e-mail us with an image of your painting. 

Kind regards 

Sue Palmer 

This message scanned for viruses by CoreComm 
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September 13, 2003 

Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Alfred, 

Hope that you are well and all goes nicely in your universe. 

All on this end continues to move ahead in a very positive direction. Our recent 

Bak exhibition, ...your move: Chess in the art of Samuel Bak, was wonderfully received. 

It served to again bring a positive focus on Bak’s work. 

Additionally, the Tweed Museum in Duluth, MN is in the process of purchasing a 

major Bak painting from the Genesis series. 

We are also in the midst of working on museum exhibitions for the Ben Uri 

Gallery and Jewish Museum in London, and thereafter a possible exhibition at the Felix 

Nussbaum Haus in Osnabruck, Germany. All exciting. 

We do hope that one day you will have an opportunity to decide to own one of 

Bak’s works. They are compatible with the vision of the wonderful works that you 

already have. 

In the meantime, our best wishes to you and yours for a happy, healthy, and sweet 

New Year. 

All the best, 

o ry i 

LW rit ANA Vous erie and sué 
G@ 

4 

BHP/jvg 

Please visit us at www.puckergallery.com! 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX (617) 424-9759 EMAIL contactus@puckergallery.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood, Director 
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DR. ALFRED BADER ESTABLISHED 19 61 

May 16, 2000 

Mr. Verner Pluss 

Pluss International-Fine Art 

CH 1201 Genéve-82 

rue de Lausanne 

SWITZERLAND 

Dear Mr. Pluss, 

In response to your letter of May 34, I have no interest in impressionist 

paintings and could certainly not buy and then sell your painting attributed 

to Van Gogh. 

With best wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 
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Subject: 

Date: Wed, 15 Nov 2000 11:21:12 -0500 

From: Dr Pelletier <pelletier@sunchem.chem.uga.edu> 

To: baderfa@execpc.com 

Dr. Alfred R. Bader 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Dear Alfred: 

I have visited the Georgia Museum of Art and examined all of your 

works by John Whalley, as well as the two paintings belonging to your son. 

Everything is in excellent condition. What a wonderful collection! 

I hope you and Isabel are having a good visit in England. 

With best wishes, 

pineerely, 

Bad 

SWP:j1f 

November 15, 2000 

S. William Pelletier, Professor & Director 

Institute for Natural Products Research 

University of Georgia, Chemistry Bldg. 

Achemsy, "Georgia SUG0Z—Zon16 

Jaimie Franchi, Administrative Secretary 

E-mail: pelletier@sunchem.chem.uga.edu 

Phone: 706-542-5800 

FAX: 706-542-5804 

lof | 11/20/00 11:48 AM 





PURDUE UNIVERSITY 

November 6, 2000 
OFFICE OF THE DEAN 

Dr. and Mrs. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, WI 53211 

Dear Dr. and Mrs. Bader: 

By this time you are probably thoroughly confused by all the correspondence and, I 

suspect, rumors associated with the Art Advocates and their relationship to the Purdue Galleries. 

I would like to cut through that confusion with some factual information. 

Let me backtrack to July 2000. As Dean of the School of Liberal Arts, I am the person to 

whom the Director of Galleries reports; thus, I have stewardship responsibilities for the Galleries. 

In that capacity (and as a friend of the Galleries), I was delighted to welcome Craig Martin as the 

new Director of Galleries. Mr. Martin was recruited through a year long national search in which 

the Art Advocates played an important role. I was doubly delighted to welcome Mr. Martin 

because the budget for Galleries had been substantially increased through the good offices of Dr. 

Robert L. Ringel, Executive Vice President for Academic Affairs. 

In both recruiting interviews and subsequent meetings after Mr. Martin's appointment, I 

and others talked to him about administering the Galleries so that their presence and programs 

could expand at Purdue. It was clear that the Director would be responsible for setting the 

Galleries on a consistent course; he would be responsible for educational outreach, budget 

oversight, and acquisition decisions, among other things. It was also clear that Art Advocates 

would play an important supporting role in the structure of the Galleries. 

Mr. Martin met with the Art Advocates in September and outlined the ways in which he 

felt the Advocates could support the Galleries' progress. I was not present at the meeting but 

from the comments I received, people at the meeting thought he did a good job of clarifying the 

relationship of the group to the Galleries. Apparently, after that meeting interactions and 

communication between Mr. Martin and some of the Advocates became quite strained. 

In essence, misunderstanding arose about the authority the volunteer Advocates group 

would have in planning events, inviting donors to contribute works of art and other gifts, and in 

writing and distributing materials that could easily be interpreted as representing programs and 

priorities of the Galleries. In this climate, Mr. Martin thought it would be wise to ask 

representatives of the Art Advocates "to suspend their efforts" for a brief time to allow for the 

opportunity "to step back and consider a renewed vision" (Martin letter to Art Advocates Board, 

September 27, 2000). Mr. Martin's request for a period of study did not seem unreasonable to me 

A 
SCHOOL OF LIBERAL ARTS 

1350 LIBERAL ARTS AND EDUCATION BUILDING ® WEST LAFAYETTE, IN 47907-1350 

(765) 494-3663 © FAX: (765) 494-3660 

E-MAIL: libarts@sla.purdue.edu ®© WEB: http://www.sla.purdue.edu 





then--or now. Further, he informed the group that he so valued the concept of the Art Advocates 

that he wanted some time to recruit a third staff member who would work directly with that 

group. 

Unfortunately, Mr. Martin's request for a temporary hold on activities was interpreted by 

a few people as being demeaning, and he was characterized as preemptive and not supportive of 

working with community patrons. Even a cursory study of Mr. Martin's background and previous 

success as an administrator in the arts would have to lead one away from such conclusions. 

By the end of September, I was faced with the issue of resolving a conflict that had 

developed between Mr. Martin and a small number on the Art Advocates Board. I made efforts 

to bring about a calming of the waters, as did Executive Vice President Ringel. We were not 

successful. While the details of our efforts are quite complex and probably not appropriate for 

this letter, please be assured that good faith efforts were put forth. Even while ascribing goodwill 

to all persons involved in the misunderstanding, there are, of course, still limits on what any 

institution can do to resolve tensions arising from mixed messages, competing aims, needs of 

individuals to be seen as spokespersons for an organization, and, perhaps most importantly, 

different ways of resolving conflict. 

Under strain people sometimes say things which really are inaccurate. As a case in point, 

a number of you have been privy to a recent statement from Mrs. Joan Sozen that there has been a 

failure of good stewardship of gifts given to the Galleries. This is indeed a very serious charge, 

and I take this occasion to assure you that it is without foundation. The University prides itself on 

maintaining a professional and honorable relationship with its donors. We are grateful for your 

support and will remain faithful to your trust. 

As we look to the future, I remind you that Craig Martin wrote to the Art Advocates on 

October 17" "to assure you that Art Advocates is alive and has a very bright future with Purdue 

University Galleries." I ask you to remain as Art Advocates and step into that "bright future" 

with us. 

Please feel free to contact me with any questions. My phone number 1s (765) 494-3661 
or reach me in cyberspace: mmrowe(sla.purdue.edu 

Sincerely yours, 

iL LO oe 
Margaret Moan Rowe 

Dean 
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November 16, 2000 

Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Aifred, 

We had a lovely opening and celebration for Samuel Bak this past weekend and were 

delighted that John Michalezyk was able to share the occasion with us. 

The present exhibition /n a Different Light: Genesis and the Art of Samuel Bak, is 

extraordinary, and as I live with the work into the first week of the show, I must say that the 

power of the work is exceptional. 

During the opening, then on Monday with a visit from the Board of Facing History and 

Ourselves, and Tuesday morning, a visit from eleven seniors from the Rivers Day School, | 

found myself further and further into the work and was delighted by the extraordinary challenges 

that are implicit in what Bak has created. 

It is our hope that some time in the near future, you will be able to visit and enjoy the 

work together with us. 

I do include for your perusal, a copy of the review of the exhibition, along with the 

tribute that I read in honor of the artist at our dinner in his honor on Saturday evening. 

Be well. 

biti but Je 
Bernie and 

Sue 

BHP/jmw 

Please visit us at www.puckergallery.com! 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX (617) 424-9759 EMAIL contactus@puckergallery.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood, Director 
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Welcome. Baruchim Habaim. Irrashaimase! 

In so many languages, we welcome all of you to this celebration “In a Different Light”. 

For more than 30 years — 3 decades — we have been privileged to know and love Sam Bak. The 

opportunity to work together with him and his art has expanded our lives. As we have evolved 

and grown — personally, professionally, emotionally, and intellectually — Sam and his art have 

been present as guide, mentor, friend and colleague. A true gift. 

We had decided arbitrarily to fashion this celebration of the artist and his art; the creator and his 

creations. An exhibition inspired by a remarkably fresh view of Genesis — of the Creation - 

seemed as good a reason as any. With Larry Langer’s felicitous phrase “In a Different Light”, 

we are so pleased to say thank you to Sam for all of the gifts he shares with us. 

With Genesis as his text, I turned in this past week’s Torah portion from the Book of Genesis, 

which was read this morning: 

Lech Lecha 

Lech Lecha mat arzacha! 

“Go for yourself from your land, from the land of your birth, 

from the house of your Father, to the land that I will show you.” 

Genesis 12:1 

Lech Lecha Go _ go for yourself! is a wonderful insight into the artist as seeker, as wanderer, 

as eternally on the move physically, artistically, and spirituality. Not only have Sam and Josee 

moved from Europe into our midst, not only have they created warm, and meaningful 

friendships, not only has our working relationship deepened and broadened, but we all have been 

blessed to share in the creative fruits of Sam’s genius. 

The recent flowering of images, ideas, and questions have moved our gallery experience, our 

eyes, our minds, and our souls. It is a rare moment when so many are so profoundly moved by 

paintings. This exhibition has extended and exceeded them all. 

Hence — we raise our glasses “In a Different Light” to celebrate you, your gifts to us, your 

having listened to the inner voice “Lech Lecha”. Go for yourself and for all of us. 

This is an evening of Celebration. 

BHP 2000 

: Please visit us at www.puckergallery.com! 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX (617) 424-9759 EMAIL contactus@puckergallery.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood Director 
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20 NOVEMBER 10, 2000 ARTS THE BOSTON PHOENIX 

Starting over 
Samuel Bak sheds new light on Genesis 

Continued from the cover 

brick, sea blue, olive green) with 

oneiric logic and an_ unfettered 
imagination. His shows at the 
Pucker Gallery (they go back to 
1969) have carried on a running 
conversation with God, mostly via 
disturbing landscapes (the Tablets 
of the Law writ large in the sky; 
giant crumbling chesspicces; 
trains of houses making for the 
crematoria), as if the faces of the 
lost — God in man, man in God 
—— were too painful to contem- 

plate. When he looks God and 
man straight in the eye, however, 
the results are devastating, as in 

his 1974 painting The Family, 
where the faces of the lost gaze at 
the viewer in sorrow but without 
accusation. (The Family is resident 
at the Pucker, and the staff will be 
happy to slide it out for you.) 

Now, with “In a Different 
Light,” Bak addresses the God of 

Genesis, speaking through the 

13 OF IpRoT TR 

ISAAC’S DREAM, with Abraham and Isaac huddling beh 

tongues of men and angels. The 
images of his creation recombine 
endlessly, ingeniously. Each work 
interacts with its fellows, part of 
the overall story, individual, indis- 

pensable. Here's a sampling of his 
vocabulary. Pears, his choice for 
the fruit of the Tree of the Knowl- 
edge of Good and Evil, a more 

evocative one than the usual 
apple. Trees, often uprooted, sym- 
bolizing the displacement of the 
Jewish people. Bodies (or chess- 

pieces) of crumbling stone, crum- 
bling back into dust, or else fash- 
ioned out of wooden boards and 
sheet metal. Displaced body parts 
for a displaced people, without the 
mark of Cain to protect them. The 
letters of the Hebrew alphabet, 
words, but scattered, the Word as 

Diaspora. (There are repeated ref- 

erences to vav [)] and gimel [3], 
for the Vilna Ghetto.) The young 
boy from the (in)famous Warsaw 

Ghetto photograph. The angel of 
Albrecht Diirer’s 1514 etching 
Melencolia I, sad, powerless, an 
angel out of Rainer Maria Rilke or 
Wim Wenders. Dead leaves that 
look like yellow stars (“I will make 
your descendants as numerous as 
the stars in the sky,” the Lord told 
Isaac). Shoes (“Death begins with 
the shocs,” Primo Levi wrote). 

Tallesim (prayer shawls) whose 
pale blue stripes double as prison 
stripes; the leather thongs of the 
tefillin. Crematoria, their chim- 
neys evocative of the pillar that 
Jacob sct up after the dream in 
which he sees the ladder reaching 
to Heaven; and their brick walls 
— which we often find ourselves 
viewing from the inside. Ladders, 

stairways to Heaven but also to 
crematorium chimneys (or are 
they escape ladders?). The rain- 
bow that was the mark of God’s 
Covenant with Noah (“Never 

again will | curse the ground be- 

cause of man,” God promised). 
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And he created man 
in his own image 
“In a Different Light” casts the 
shadow of its Shabbat candles on 
four crucial episodes in Genesis. 
The Creation of Adam is repre- 
sented in 14 works, all of them al- 
luding to Michelangelo’s Sistine 
Chapel image — but here God is 
conspicuous by his absence. In 
Creation of Time, Timepiece, 
About Time, At the Root of 
Things, and Debate, Adam is only 
half emergent from the ground, 
half finished, like the figures of 
Bak's string-quartet paintings. 
The first three show him pointing 
to an uprooted tree that’s been 
cut into circular rings, one of 

which bears the hands of a clock; 
Bak is reminding us that you can 
tell the age of a tree from its rings 
and putting the hands of time 
where God’s hands should be. In 
About Time Adam looks into a 
mirrorlike bit of rubble and sees 
himself as Holocaust victim, a 
modern figure in a fedora. In De- 
bate he points an accusing finger 
at a bearded man who’s reading 
from a book. 

The Adam of Joseph’s Dream 
wears orange (prison?) pajamas 
and bears the thongs of the tefillin 
on his left arm, which points to a 
disembodied hand that’s held up 
by ropes, like a theater prop. Cre- 
ation shows a similar image, but 
here Adam’s hand and knee are 
writ large and Michelangclo-style, 
as if marble and not flesh, and 
God is diffracted into shards of 
stone and cloth while in the back- 
ground smoke rises ominously 
from burnt (human?) offerings. 

ind a shield, puts the question to God. 

Adam & Eve, in crayon and oil on 
brown paper, finds Adam point- 
ing to a slender wand planted in 
the ground with a cloth fluttering 
from it while above him, against a 
brick wall, God’s silhouette 
points to the crematorium chim- 
neys behind him. Behind God, 

Eve appears as if on Juliet Ca- 
pulet’s balcony; she points down 
at Adam. Adam with His Own 
Image has Adam pointing to an 
upside-down likeness on a wall 
that’s also a canvas on an easel, as 
if it were a photographic negative. 

Capping this group are Cre- 
ation of Wartime and Creation of 
Wartime II, where God is depict- 
ed, Magritte-like, as an empty sil- 
houette through which we can see 
trees and sky. Adam is in a 
bombed-out building (a stable?); 
in Creation of Wartime, the more 
complex of the pair, his shoes are 
off, and in the distance, two cre- 

“IN A DIFFERENT LIGHT: 
GENESIS IN THE ART 
OF SAMUEL BAK” 
At the Pucker Gallery November 11 through December 31. 

matorium chimneys rise above 
the tops of the Tablets of the Law 
while at the far right a board 
figure observes. 
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So the Lord God 
banished him from 
the Garden of Eden 
The three works (including a 
study) that depict the Banishment 
from the Garden of Eden also 
draw on the Sistine Chapel. Dis- 
placed body parts mar the classi- 
cal Adam and Eve of Banishment 
I; Adam’s fig leaf no longer cov- 
ers him, and there’s a missile at- 
tached to his right leg. In the gar- 
den behind them you can see a 
pear tree and smoke rising; an 
angel with a shaved head (looking 
like Bak’s Adam) and sheet-metal 
wings gazes in the opposite direc- 
tion while a disembodied hand 

points the way out. In the less 
complex Banishment II, Adam 

and Eve are reversed, the wall is 
now brick, and the shaven-head- 
ed angel is seen outside, in a 
Diirer-melancholy pose. 

133 PAS. Ts Tpyn 
He bound his son Isaac 
Only three works on this theme, 
but Isaac’s Dream could be a 
show all by itself. An aged Abra- 
ham stands amid a few gnarly 
trees, his eyes shut. Right in front 
of him stands Isaac, most of 
whom is hidden by a cracked 
wooden shield (“Do not be 
afraid,” the Lord said to Abra- 

ham. “I will be your shield, your 
very great reward.”) with the di- 
vine yod [*] on it — though he 
does have the thong of the tefillin 
wrapped about his right arm. On 
the ground there’s a brown jacket 

- with a yellow-star of David that 
echoes the dead leaves (so 
many...) at the lower right. The 
knife is bound to a stone, and 
there’s no ram in sight — per- 
haps that’s why Abraham and 
Isaac are hiding behind the shield. 
In the distance, a holy mountain, 

and a ship (carrying Jews to safe- 
ty?) with two smokestacks (the 
crematorium chimneys are never 
out of sight), On boards that 
seem to hang from the sky: the 
letters of the Hebrew word for 
angel, 3] 2!). Salvation? 

Dress Rehearsal is a completely 
different tableau, a blindfolded 
Abraham about to put the knife to 
the bound and blindfolded Isaac 
while three human-faced angels, 
dressed in purgatorial flame, in- 

tervene. Rembrandt’s Angel, a 
work in crayon and oil on brown 
paper, alludes to the Dutch mas- 
ter’s The Angel Stopping Abra- 
ham from Sacrificing Isaac to 
God; here the angel, seen from 
behind, bursts out of stone, looks 
around — will it find Abraham in 
time? 
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He had a dream in which 
he saw a Stairway 
resting on the earth 
We're all Jacobs dreaming of that 

stairway to Heaven. Dreaming 
Jacob finds him asleep, metal 
angel wings and the tefillin on the 

ground beside him, in the shadow 
of a huge part-stone bearded face 
that recalls Brueghel’s Tower of 
Babel, and all around (in his 
dream?) angels with ladders. 
Rainbow Angel shows a seated fe- 
male angel who seems frozen into 
stone, hands (all four of them) 
displaced, ladders broken: the 
Covenant in stasis. The two 
Diirer angels of Reflecting look 
into opposite sides of a mirror 
while overhead the rainbow is 
fractured; behind them a ladder 
leads nowhere. The angels of 
Looking for the Dreamer are dis- 
placed persons, shoeless, bound 
or else pinned against a cremato- 

rium brick wall, bearing prison 
stripes and a_ yellow star, their 
ladders broken. In In Search of 
Jacob it’s Jacob who’s displaced, 

his sleeping body reduced to rub- 
ble that the angels try to identify. 

About Dreaming reprises the al- 
lusions to Michelangelo’s Cre- 
ation: an aged Jacob is lost in his 
book (Scripture?) and does not 

remark God’s pointing finger. 
Noah’s Dream is witness that 
we're all dreamers: his vision en- 
compasses ladders, a dove, a rain- 

bow, angel wings (without the 
angel), crematorium chimneys. At 
his side you can spot a hat and an 
umbrella. Noah’s Bird is an exten- 
sion of that image, with a prison- 
striped dove replacing the ladder 
as metaphor in a Holocaust land- 
scape where house chimneys turn 
into crematorium chimneys and 
there are painful reminders of the 
Tree of Knowledge and the 
Tablets of the Law. It’s a horrify- 
ing vision, but at least Noah can 
dream — the Jacob of Sleepless 
Day is painfully wide awake. 

a 
Tikkun 
As Bak explains in his lucid cata- 
logue note (don’t ever leave a 
Pucker show without the cata- 
logue), “Tikkun in Hebrew means 

‘repair.’ It derives from the Kab- 
balah’s mysterious concept of a 
disrupted cosmic harmony that 
can be repaired by man’s right- 
eousness.” Bak’s Tikkun series 
depicts attempts to repair the fab- 
ric of the Covenant. An angel 
points to the rent in In Need of a 
Tikkun and Lost Homes; in the 
latter he’s cut off by a brick wall, 
in front of which houses on 
wheels huddle under a gallows 
and a telephone pole with the line 
to Heaven ripped out. In Sacred 
Debate two men converse amid a 
broken landscape of crumbling 
water pitchers. On the ground lie 
the tikkun letters; the divine yod 
(*] appears in sheet metal, and 
over a clothesline hangs a prison- 
stripe-patched garment. Behind 
the men rises the Tree of Knowl- 
edge and a crematorium chimney. 

Tikkun is also an apt summa- 
tion of Bak’s own work. His vi- 
sion of this world is as appalling 
as anything in Brueghel or 
Bosch: Creation by an absent 
God, the Fall, the Diaspora, the 
Shoah, dead leaves and haunted 
faces. He’s a different Abraham: 
when God talks, Bak talks back 
— and when God is silent, Bak 
keeps the lines of communica- 
tion open. His art searches for 
angels, but he’s an angel himself, 
one of God’s messengers, his’ 

healing humanity binding up the 
wounds of us all. a 
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October 4, 2000 

Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Alfred 

Thank you so much for yours of 29 September 2000. We are always pleased to hear from 

you, and only sorry that you will not be able to make it to Boston in October for the Rembrandt 

symposium at the Gardner. 

As it turns out, we will be away from the 10" to the 26" of October celebrating the 
extraordinary work of Brother Thomas in Japan, as he is having an exhibition there. Enclosed 

please find a copy of the catalogue for that exhibition. 

I also appreciate your very candid and direct remarks about the work of Samuel Bak and 

the difficulties that it does create for the viewer. On the other hand, the most recent works, 

dealing with the images of Tikkun olam are certainly a part of the total imagery that he has 

created and do deal with the potential for repair. 

I have indeed read your autobiography and am most grateful to you for having preserved 

these wonderful memories of an extraordinary journey through life. I remember specifically 

your mother’s death in Terezin. Actually, Sue and I visited there last year and were deeply 

moved and saddened by the experience. As much as I do understand what you are saying, I also 

believe very deeply that within Bak’s work is a sense of creative energy, which enables us all to 

continue to move ahead. 

In any event, he has just completed twenty-six additional works beyond the Genesis 

images, which are now in the gallery and include a range of imagery. We would offer to send 

photographs of these works to you, but I really hope that one day soon, you will have a chance to 

visit and see the works in person. Also, 1t would be very nice if you have time to meet with the 

artist. 

In the meantime, we send our very best wishes to you and yours for a happy, healthy, and 

sweet New Year. 
ab Wl 

All the best, 

Gritte ttt fe 
Bernie and Sue Pucker 

Please visit us at www.puckergallery.com! 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX (617) 424-9759 EMAIL contactus@puckergallery.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood, Director 
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December 4, 2000 

Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Alfred, 

Just yesterday I spent a wonderful few hours with our mutual friend Sir Harry Solomon. 

He was stopping off on his way to New York for board meetings, but in the interim we 

had a chance to get caught up and he told us of his serendipitous meeting together with you. He 

is an absolutely spectacular man, a wonderful friend, and a joy for us to know and be with, as is 

his wife. 

In any event, he and I spent a good time wandering through the Bak exhibition and he 

suddenly remembered, “I met someone who knows you and knows of Bak’s work.” So the circle 

is ow full. We certainly do nope to meet you in the not too distant future. {n the meantime, 

take care and be well. 

All the Best, 

— ‘he fe 

Liat [pe 4 

Bernie and Sue 

P.S. The response to the present Bak exhibition has been first-rate. We are delighted. 

BHP/tl 

Please visit us at www.puckergallery.com! 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX (617) 424-9759 EMAIL contactus@puckergallery.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood, Director 
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Starting over 
Samuel Bak sheds new light on Genesis 

Continued from the cover 

brick, sea blue, olive green) with 
oneiric logic and an unfettered 
imagination. His shows at the 
Pucker Gallery (they go back to 
1969) have carried on a running 
conversation with God, mostly via 
disturbing landscapes (the Tablets 
of the Law writ large in the sky; 
giant crumbling chesspicces; 
trains of houses making for the 
crematoria), as if the faces of the 
lost — God in man, man in God 

were too painful to contem- 
plate. When he looks God and 
man straight in the eye, however, 
the results are devastating, as in 

his 1974 painting The Family, 
where the faces of the lost gaze at 
the viewer in sorrow but without 
accusation. (The Family is resident 
at the Pucker, and the staff will be 
happy to slide it out for you.) 

Now, with “In a Different 
Light,” Bak addresses the God of 
Genesig, speaking through the 

tongues of men and angels. The 
images of his creation recombine 
endlessly, ingeniously. Each work 
interacts with its fellows, part of 
the overall story, individual, indis- 
pensable. Here’s a sampling of his 
vocabulary. Pears, his choice for 
the fruit of the Tree of the Knowl- 
edge of Good and Evil, a more 
evocative one than the usual 
apple. Trees, often uprooted, sym- 
bolizing the displacement of the 
Jewish people. Bodies (or chess- 
pieces) of crumbling stone, crum- 
bling back into dust, or else fash- 
ioned out of wooden boards and 
sheet metal. Displaced body parts 
for a displaced people, without the 
mark of Cain to protect them. The 
letters of the Hebrew alphabet, 
words, but scattered, the Word as 
Diaspora. (There are repeated ref- 
erences to vav [1] and gimel [3], 

for the Vilna Ghetto.) The young 
boy from the (in)famous Warsaw 

Ghetto photograph. The angel of 
Albrecht Diirer’s 1514 etching 
Melencolia I, sad, powerless, an 
angel out of Rainer Matia Rilke or 
Wim Wenders. Dead leaves that 
look like yellow stars (“I will make 
your descendants as numerous as 
the stars in the sky,” the Lord told 
Isaac). Shoes (“Death begins with 

the shoes,” Primo Lévi wrote). 

Tallesim (prayer shawls) whose 
pale blue stripes double as prison 
stripes; the leather thongs of the 
tefillin. Crematoria, their chim- 
neys evocative of the pillar that 
Jacob sct up after the dream in 
which he sees the ladder reaching 
to Heaven; and their brick walls 
— which we often find ourselves 
viewing from the inside. Ladders, 

stairways to Heaven but also to 
crematorium chimneys (or are 

they escape ladders?), The rain- 
bow that was the mark of God’s 
Covenant with Noah (“Never 

again will I curse the ground be- 

cause of man,” God promised). 
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And he created man 
in his own image 
“In a Different Light” casts the 
shadow of its Shabbat candles on 
four crucial episodes in Genesis. 
The Creation of Adam is repre- 
sented in 14 works, all of them al- 
luding to Michelangelo’s Sistine 
Chapel image — but here God is 
conspicuous by his absence. In 
Creation of Time, Timepiece, 
About Time, At the Root of 
Things, and Debate, Adam is only 
half emergent from the ground, 
half finished, like the figures of 
Bak’s string-quartet paintings. 
The first three show him pointing 
to an uprooted tree that’s been 
cut into circular rings, one of 

puts the que: 

which bears the hands of a clock; 
Bak is reminding us that you can 
tell the age of a tree from its rings 
and putting the hands of time 
where God’s hands should be. In 
About Time Adam looks into a 
mirrorlike bit of rubble and sees 
himself as Holocaust victim, a 
modern figure in a fedora. In De- 
bate he points an accusing finger 
at a bearded man who’s reading 
from a book. 

The Adam of Joseph’s Dream 

wears orange (prison?) pajamas 
and bears the thongs of the tefillin 
on his left arm, which points to a 
disembodied hand that’s held up 
by ropes, like a theater prop. Cre- 
ation shows a similar image, but 
here Adam’s hand and knee are 
writ large and Michelangclo-style, 
as if marble and not flesh, and 
God is diffracted into shards of 
stone and cloth while in the back- 
ground smoke rises ominously 
from burnt (human?) offerings. 

stion to God. 

Bey 

Adam & Eve, in crayon and oil on 
brown paper, finds Adam point- 
ing to a slender wand planted in 
the ground with a cloth fluttering 
from it while above him, against a 
brick wall, God’s silhouette 
points to the crematorium chim- 
neys behind him. Behind God, 
Eve appears as if on Juliet Ca- 
pulet’s balcony; she points down 
at Adam, Adam with His Own 
Image has Adam pointing to an 

upside-down likeness on a wall 
that’s also a canvas on an easel, as 
if it were a photographic negative. 

Capping this group are Cre- 
ation of Wartime and Creation of 
Wartime II, where God is depict- 
ed, Magritte-like, as an empty sil- 
houette through which we can see 
trees and sky. Adam is in a 
bombed-out building (a stable?); 

in Creation of Wartime, the more 
complex of the pair, his shoes are 
off, and in the distance, two cre- 

“IN A DIFFERENT LIGHT: 
GENESIS IN THE ART 
OF SAMUEL BAK” 
At the Pucker Gallery November 11 through December 31. 

matorium chimneys rise above 
the tops of the Tablets of the Law 
while at the far right a board 
figure observes. 
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So the Lord God 
banished him from 
the Garden of Eden 
The three works (including a 
study) that depict the Banishment 
from the Garden of Eden also 
draw on the Sistine Chapel. Dis- 
placed body parts mar the classi- 
cal Adam and Eve of Banishment 
I, Adam’s fig leaf no longer covy- 
ers him, and there’s a missile at- 
tached to his right leg. In the gar- 
den behind them you can see a 
pear tree and smoke rising; an 
angel with a shaved head (looking 
like Bak’s Adam) and sheet-metal 
wings gazes in the opposite direc- 
tion while a disembodied hand 
points the way out. In the less 
complex Banishment I, Adam 
and Eve are reversed, the wall is 
now brick, and the shaven-head- 
ed angel is seen outside, in a 

Diirer-melancholy pose. 

12 PAS “ns Spy 
He hound his son Isaac 
Only three works on this theme, 

but Isaac’s Dream could be a 
show all by itself. An aged Abra- 
ham stands amid a few gnarly 
trees, his eyes shut. Right in front 
of him stands Isaac, most of 
whom is hidden by a cracked 
wooden shield (“Do not be 
afraid,” the Lord said to Abra- 
ham. “I will be your shield, your 

very great reward.”) with the di- 
vine yod [*] on it — though he 
does have the thong of the tefillin 
wrapped about his right arm. On 
the ground there’s a brown jacket 
with a yellow star of David that 
echoes the dead leaves (so 
many...) at the lower right. The 
knife is bound to a stone, and 
there’s no ram in sight — per- 
haps that’s why Abraham and 
Isaac are hiding behind the shield. 
In the distance, a holy mountain, 
and a ship (carrying Jews to safe- 
ty?) with two smokestacks (the 
crematorium chimneys are never 
out of sight). On boards that 
seem to hang from the sky: the 
Jetters of the Hebrew word for 
angel, 720. Salvation? 

Dress Rehearsal is a completely 
different tableau, a blindfolded 
Abraham about to put the knife to 
the bound and blindfolded Isaac 
while three human-faced angels, 
dressed in purgatorial flame, in- 
tervene. Rembrandt’s Angel, a 
work in crayon and oil on brown 
paper, alludes to the Dutch mas- 
ter’s The Angel Stopping Abra- 
ham from Sacrificing Isaac to 
God; here the angel, seen from 
behind, bursts out of stone, looks 
around — will it find Abraham in 
time? 
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He had a dream in which 
he saw a stairway 
resting on the earth 
We're all Jacobs dreaming of that 
stairway to Heaven. Dreaming 
Jacob finds him asleep, metal 
angel wings and the tefillin on the 

ground beside him, in the shadow 
of a huge part-stone bearded face 
that recalls Brueghel’s Tower of 
Babel, and all around (in his 
dream?) angels with ladders. 
Rainbow Angel shows a seated fe- 
male angel who seems frozen into 
stone, hands (all four of them) 

displaced, ladders broken: the 
Covenant in stasis. The two 
Diirer angels of Reflecting look 
into opposite sides of a mirror 
while overhead the rainbow is 
fractured; behind them a ladder 
leads nowhere. The angels of 
Looking for the Dreamer are dis- 
placed persons, shoeless, bound 
or else pinned against a cremato- 
rium brick wall, bearing prison 
stripes and a yellow star, their 
ladders broken. In In Search of 
Jacob it’s Jacob who’s displaced, 

his sleeping body reduced to rub- 
ble that the angels try to identify. 

About Dreaming reprises the al- 
lusions to Michelangelo’s Cre- 
ation: an aged Jacob is lost in his 

book (Scripture?) and does not 
remark God’s pointing finger. 
Noah’s Dream is witness that 
we're all dreamers: his vision en- 
compasses ladders, a dove, a rain- 
bow, angel wings (without the 
angel), crematorium chimneys. At 
his side you can spot a hat and an 
umbrella. Noah’s Bird is an exten- 
sion of that image, with a prison- 
striped dove replacing the ladder 
as metaphor in a Holocaust land- 
scape where house chimneys turn 
into crematorium chimneys and 
there are painful reminders of the 
Tree of Knowledge and the 
Tablets of the Law. It’s a horrify- 
ing vision, but at least Noah can 

dream — the Jacob of Sleepless 
Day is painfully wide awake. 

yp 
Tikkun 
As Bak explains in his lucid cata- 
logue note (don’t ever leave a 
Pucker show without the cata- 
logue), “Tikkun in Hebrew means 
‘repair.’ It derives from the Kab- 
balah’s mysterious concept of a 
disrupted cosmic harmony that 
can be repaired by man’s right- 
eousness.” Bak’s Tikkun series 
depicts attempts to repair the fab- 
tic of the Covenant. An angel 
points to the rent in In Need of a 
Tikkun and Lost Homes; in the 
latter he’s cut off by a brick wall, 
in front of which houses on 
wheels huddle under a gallows 
and a telephone pole with the line 
to Heaven ripped out. In Sacred 
Debate two men converse amid a 
broken landscape of crumbling 
water pitchers. On the ground lie 
the tikkun letters; the divine yod 
(°] appears in sheet metal, and 
over a clothesline hangs a prison- 
stripe-patched garment. Behind 
the men rises the Tree of Knowl- 
edge and a crematorium chimney. 

Tikkun is also an apt summa- 
tion of Bak’s own work. His vi- 
sion of this world is as appalling 

as anything in Brueghel or 
Bosch: Creation by an absent 
God, the Fall, the Diaspora, the 
Shoah, dead leaves and haunted 
faces. He’s a different Abraham: 
when God talks, Bak talks back 
— and when God is silent, Bak 
keeps the lines of communica- 
tion open. His art searches for 
angels, but he’s an angel himself, 
one of God's messengers, his 
healing humanity binding up the 
wounds of us all, By 
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Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Alfred, 

Thank you so much for yours of 18 May 2000. It was wonderful hearing from you. It was 

especially wonderful having the extraordinary stamps on your letter, as we set them aside and mail them 

to our six year old grandson. He is beginning to be a stamp collector and together we will share his 

interest plus my old stamp collection. It should be fun. Thank you so much. 

I do hope that you will be able to visit in the period of time between Yom Kippur and Sukkoth 

this Fall. As it turns out, Sue and I along with some 30 gallery patrons will be in Japan. We are going 

there to celebrate the opening of a Brother Thomas exhibition in Tokyo and then travel for two weeks. 

Samuel Bak and his wife will be joining us on the trip, it should be phenomenal. 

It is a place that I have visit on five earlier occasions, and in fact we have also organized two 

other trips to Japan in the past. It is a wonderful place to visit. 

The gallery will be here and happy to welcome you on your visit. Please ask for David Winkler 

as he is very well acquainted with the work of Samuel Bak. 

Delighted to see the label with the name, Ephraim Modzelevich. That goes back many. many 

years. In fact, it includes our home address while I was a graduate student at Brandeis University. We 

can try to check with the gallery in Israel and see if Modzelevich's work is still sold and/or available. 

We lost track of him probably 25 years ago. 

Again, thank you for being in touch. Take care and be well. 

All the Best, 

Bernie and Sue Pucker 

BHP/jmw 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX 617-424-9759 e-mail: puckergall@aol.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood, Director 
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Sharing Gifts From the Fire 

\ visit to Japan in January 1999; an introduction to 

Shigenori and Kazuko Itoh of the Green Gallery, Tokyo; 

an exchange of ideas and an invitation from the Green 

Gallery, Akasaka to share Brother Thomas’ work in Japan - 

all have led to this extraordinary opportunity to present 

Brother Thomas’ work in Japan. 

The ceramic art of Japan is an important and valued 

presence in the life of the country. Thousands of potters 
c 

create beautiful works o 

public responds, owns and cares for these works. Clay 

objects play an important part in the Tea Ceremony. 

The tea bowl is a prized possession and becomes a part 

of a family’s legacy. 

Brother Thomas’ work has found its way into over fifty 

major museum collections around the globe; it is held 

in high regard by collectors and patrons; it represents 

an important access related to the world of beauty and 

the spirit. We are grateful for this opportunity to share his 

‘gifts from the fire.” 

We do want to acknowledge the guidance and help of 

Tatsuzo Shimaoka, potter and Living National Treasure 

of Japan, Shigenori and Kazuko Itoh for hosting this 

exhibition; to Jenifer Walsh for curating this collection; 

Ambassador Thomas J. Foley for his honorary patronage 

f this exhibition. 

May Brother Thomas’ creations out of clay uplift the spirits 

and enrich the eyes for the beautiful. 

— BHP & SP, 2000 

Front Cover: Vase, Tender Green Celadon Glaze, 11 x 8'/; x 8'/:°, TH912 

“I realized that if I were to make the beautiful pot I first must make the beautiful person. As an artist I know 

art and a ready and knowledgeable 
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“Art is a meeting place where there are no strangers.” 

2. Vase with Lid, Textured Rose Red Copper Glaze, 13 x 9'/ 

d as person I know - that the beauty of the spider’s web comes out of the beauty of the spider’s spirit.” 



“When I work, I simply work. I look upon it : 

even the remotest idea that I am now going to create a masterpiece, even if I knew what a masterpiece we 

Sal eke 2 TH427 

3. Decorative Plate, Lavender Copper ¢ laze + Small Decorative Plate, P Ir le Coy per Glaze 

PIS Ka Aer 0 

» Saffron Iron Ye low Glaze 

artists. It is a life projected on the big screen of time and matter and change. - 

Decorative Plate, Textured Black and Yellow lron G 

1x 10x 10”, TH533 

“The potter’s art is a process of constant chat 



i daily process I enter. I do not go into my studio with an agenda. I do not enter the working process with 

(, what a ‘master’ was for that matter.’ 

Plate, Oil Spot Glaze 8. Small Decorative Plate, Oil Spot Glaze 

ESCA, Way) AXA x 11h”, TH703 

9. Plate, Copper Red on White Glaze 10. Square Plate, Copper Red on Opal Blue Celadon Glaze 

Lax 9hx 9h”, TH138 2/4 x 12 4x 12/2’, TH1338 

hbysically and spiritually. Art, after all, is not a history of things but of persons, not a history of art but of 



“Here and there, now and then, I feel compella 

I've done it. I respond to something interior. The meaning follows. Art does not flow from a blueprint.” —_ 

11. Tea Bowl Opal Blues and Red Glaze, 2’/: x 6 x 6”, TH1281]1 13. Tea Bowl Iron Yellow Glaze 4/2 X5 K 5 TH10 

12. Tea Bowl, Dark Celadon with Iron Blue Glaze, 3 x 6 x 6”, TH1282 14. Chalice Form Tea Bowl, Oil Spot Glaze, 4 x 4 x 4”, TH1072 

2 
15. Tea Bowl, Iron Yellow with Kaki Glaze, 3°/s x 4 x 4”, TH1220 

16. Tea Bowl, “Rose Red” Copper Glaze, 3/; x 5 x 5”, TH867 

17. Tea Bowl, White Glaze with Turquoise and Red, 3'/2 x 6 x 6”, TH1280 19. Tea Bowl, Celadon Glaze, 3 x 6'/: x 6'/2", TH1286 

18. Tea Bowl, Celadon Glaze, 37/; x 5 aS TH8346 20. Tea Bowl, Celadon Glaze, 3'/; x 6'/s x 6 TH1279 

“Only love and creative experience seem to engender a notion of eternity for it seems to the human 

spirit that it takes an eternity to explore their knowability.” 



_ introduce angels into my work. Like everything in my work, I don't know what I'm doing until 

21. Chalice and Plate, Iron Yellow Glaze, TH1196 

chalice - 6/16 x 5x 5”, plate - 1x 9°/sx 9°/” 

22. Chalice, Copper Red Glaze 23 Tea Bowl, Copper Blue Glaze 

6/4: x 5'/5x 5'/s”, TH1199 3.x 6 x 6”, TH1380 

24. Four Seasons Yunomi Set, 2’/s - 3'/.”, TH1191 



“The concerns of art belong to the order of timelessness.” ) Ss ) 

) 25. Small Vase. Tenmoku with Kaki Glaze 

27. Vase with Cover, Honan Tenmoku Glaze, 12'/s x 11// x 11 TH1030 

26. Vase, Turquoise Blue and Green Copper Glaze 

WAxO/Ax TH742 



29. Small Vase, Dark Copper Red and Purple Gla 

” TH660 

28. Tall Narrow Vase, Black Olive Glaze, 12 x 4’/: x 4°/;", TH446 

40. Small Vase, 

10° 

“Art is meant to open the human heart. It is there that it is ultimately understood and confirmed.” 



31. Vase with Lugs, Celadon with Iron Orange Glaze, 13°/: x 8°/: x 8°/"", TH1244 

42. Globular Vase with Cover, Honan Tenmoku Glaze, 11°/2 x x 12 TH1322 

“As an artist, I am not making things (the world bas enough things); I am into revealing something, somethis 



“If one needs to ask “what is art?”, one has lost contact with one’s art.” 

2 
33. Vase, Purple Copper Glaze 34. Small Vase, Copper Red Glaze 35. Small Vase, Copper Red on Opal Blue 

, TH1042 Pix 5x9 h”, TH1311 ladon Glaze, 10°/s x 7 x 7”, TH1306 

36. Vase with Cover, Copper Red Gle 37. Vase, Chrysanthemum Glaze 

10x 82x 8/2", TH717 10 x 8 x 8”, TH353 

” en I do not know. I say from time to time, that I am not doing art, I am doing theology. 



“The proper object of our human freedom is our happiness. This incredible hunger for happines 

45 mall Vase, Opalescent Coppet Red Glaze 39. Small Vase, Opalescent Coppet Blue Glaze +). Small Lidded Vase, Celadon Gi; 

x 4/ix 4/7", TH706 l0Ax 7x7, [H1347 6x Ax [H873 



iswedged into every human heartbeat. It is the proper object that alone gives meaning to our freedom.” 

42. Canteen Form Vase, Iron Yellow Glaze 

10°/s x 8'/2 x 3”, TH1229 

43, Small Vase, Dark Celadon with Iron Yellow Glaze 44, Small Vase with Cover 45. Vase, Canteen Form, Tenmoku with Iron Yellow Glaze 

10Ax 6/; x 6/4”, TH1302 Iron Yellow Glaze 10'/s x 8'/2 x 3”, TH1059 

105 x3 AxZ le? 

TH705 

_— “Transcendental is a clumsy word called upon to describe those humanizing experiences found here 

and there in a consciously creative life.” 



+0. Vase, Square Canteen Form, Honan Tenmoku Glaze 

lOAx8Ax2/", TH1251 

48. Small Vase +9. Vase, Mizusashi Form 

Honan Tenmoku Glaze Honan Tenmoku Glaze 

BAX TAX [H1467 Xx 82x 8/2", TH512 

“To look for a unifying principle of art in any other place than within the human heart is simply 

to be on the wrong road.” 

“It is a wonder that anything wonderful emerges from a kiln at all. But it does, and often enough to 

make “mud and fire” addicts of artists working in this medium of fire and clay.” 

+7. Small Vase, Honan Tenmoku Glaze 

LWWAxXx6Ax6 TH1304 

EXCERPTS ARE TAKEN FROM THE FOLLOWING SOURCES 

Ars, Artis”, lecture given at the Erie Art Museum October 22, 1990 

BIG TIGER/ittle tiger’, lecture given at Walsh College, Canton, OH, Sept 

17, 1993, and at the Art Complex Museum, Duxbury, MA, October 17, 1993 

Freedom: First Gift/Last Gift’, lecture given to the community at Mount Saint 

Benedict Monastery, Erie, PA, August 3, 1993 

Outer Space/Inner Space: Of Singularities and Spiritualities 

or ly published in Stadio Potter Magazine's *Studio Potter Symy 

on A Brief History of Time by Stephen Hawkings, October t 

The Pathways to Simplicity”, lecture given to the nmunity at Mount $ 

Benedict Monastery, Erie, PA, August 2, 1988 

Practice Music, Socrates riginally published in Gifts from the Fire 

Pucker Art Publications, 1993 

Remembering”, Creation Out of Clay; The Ceramic Ant and Writings 

of Brother Thomas, Pucker Art Publications, 199! 



1950 Graduated 

1951-8 Worked in 

1958-9 Traveled ar 

1968 Graduated 

929 Born in Halifax, Nova Scotia. 
from Nova Scotia College of Art and Design. 

business. Advisor to the Nova Scotia Handcraft Centre. 

953 Began pottery, with the encouragement of friends Foster and Sandy Beveridge, 974 
potters, and Fritz Weber, ceramic engineer. 

d studied in Europe. 

1976 Visiting lec 

1978 Traveled in Japan. 

Met with five “National Treasure” potters. 

Traveled to Taipei, guest of Dr. Paul Chiang, 

Director, N: 

1983 Awarded National Endowment for the Arts grant. 

ational Palace Museum. 

1959 Entered the Benedictine Monastery, Weston Priory, VT. 

from University of Ottawa. University Gold Medal. 

urer, Alfred University School of Ceramics, Alfred, NY. 

1985 Artist-in-Residence, Mount Saint Benedict, Erie, PA. 

Brother Thomas Bezanson 
MUSEUM /GALLERY EXHIBITIONS 

972 

980 

988 

989 

990) 

991 

993 

1994 

1997 

1998 

2000 

G. W. V. Smith Art Museum, Springfield, MA. 

St. Mary’s University Gallery, Halifax, Nova Scotia. 

G. W. V. Smith Art Museum, Springfield, MA. 

Olin Museum, Roanoke College, Salem, VA. 

Mead Art Museum, Amherst College, Amherst, MA. 

Bennington Museum, Bennington, VT. 

Erie Art Museum, Erie, PA. 

Art Gallery of Nova Scotia, Halifax, Nova Scotia. 
Museum of Fine Arts, Boston, MA 

Art Complex Museum, Duxbury, MA. 

Queensborough Community College Art Gallery, Bayside, NY. 
Canton Art Institute, Canton, OH 

Benedicta Art Institute, College of St. Benedicta, St. Joseph, MN. 
Dimock Gallery, George Washington University, Washington, D.C. 

Catherine G. Murphy Galleries, College of St. Catherine, St. Paul, MN. 

St. Vincent's College, Latrobe, PA. 

Brauer Museum of Art, Valparaiso University, Valparaiso, IN 

Art Gallery of Nova Scotia, Halifax, Nova Scotia. 

Green Gallery, Akasaka, Tokyo, Japan. 

Pucker Safrai Gallery, Boston, MA - 1982, 1983, 1984, 1987, 1988, 1989, 1990, 1991 

Pucker Gallery, Boston, MA - 1992, 1994, 1995, 1997, 1999 

COLLECTIONS 

-Aidekman Arts Cen ter, Tufts University, Medford, MA 
-Art Complex Museum, Duxbury, MA 

-Art Gallery of Nova Scotia, Halifax, Nova Scotia 

-Art Institute of Chicago, Chicago, IL 

-Bellerive Museum, 

-Benedictine Sisters 

Zurich, Switzerland 

of Erie, Erie, PA 

-The Bennington Museum of Art, Bennington, VT 
-Bunting Institute, Radcliffe College, Cambridge, MA 
-Canadian Museum of Civilization, Hull, Quebec 
-Canton Art Institute, Canton, OH 
-Carnegie Museum of Art, Pittsburgh, PA 

-Cleveland Museum of Art, Cleveland, OH 

-Cooper-Hewitt National Design Museum, 

Smithsonian Institute, New York, NY 

-Davis Museum and Cultural Center, 

Wellesley College, Wellesley, MA 
-Dimock Gallery, George Washington University, 

Washington, DC 
-Erie Art Museum, Erie, PA 

-Everson Museum, Syracuse University, Syracuse, NY 

-First National Bank of Pennsylvania, Erie, PA., 

Corporate Collection 
-Fleming Museum, University of Vermont, 

Burlington, VT 

-Fogg Museum, Harvard University, Cambridge, MA -Roberson Center for the Arts & Sciences, 
-Framingham State College, Framingham, MA Binghamton, NY 
-Gardiner Museum of Ceramics, Toronto, Ontario -Rose Museum, Brandeis University, Waltham, MA 

-George Walter Vincent Smith Art Museum, 

Springfield, MA 
-Royal Ontario Museum, Toronto, Ontario, Canada 

-Santa Barbara Museum of Art, Santa Barbara, CA 

-Hokkaido Univeristy, Hokkaido, Japan -Springfield Museum of Art, Springfield, MA 
-International Museum of Ceramics, Faenza, Italy -G. W. V. Smith Art Museum, Springfield, MA 

-Israel Museum, Jerusalem, Israel -Smithsonian Institute, Washington, DC 

-Kennedy Museum of American Art, Ohio University, -St. Edmund’s College, Cambridge, England 

Miami, OH -St. Lawrence University, Canton, NY 

-Los Angeles County Museum of Art, Los Angeles, CA -Syracuse University Art Collections, Syracuse, NY 

-The Metropolitan Museum of Art, New York, NY -Tel Aviv Museum, Tel Aviy, Israel 
-Minneapolis Institute of Arts, Minneapolis, MN -Tikotin Museum, Haifa, Israel 
-The Museum of Ceramic Art at Alfred, Alfred, NY -Victoria and Albert Museum, London, England 
-Museum of Civilization, Ottawa, Ontario -George Washington University, Washington DC 

-Museum of Fine Arts, Boston, MA -University of Massachusetts, Amherst, MA 

-Museum of Fine Arts, Springfield, MA -Vatican Collection, Rome, Italy 
-Newark Museum, Newark, | J 
-Osaka Municipal Museum, Osaka, Japan 

-Phoenix Art Museum, Pheonix, AZ 

-Portland Museum of Art, Po 
-Renwick Gallery, Smithsonie 
Washington, DC 

rtland, ME 

n Institute, 

-Rhode Island School of Desi gn, Providence, RI 

-Victoria and Albert Museum, London, England 

-Wilder Collection, Syracuse University, Syracuse, NY 

-Windsor Castle, Windsor, England 

-Worcester Museum of Art, Worcester, MA 

PRIVATE COLLECTIONS: 
United States, Canada, 

England, France, Germany, 
Spain, Japan, Taiwan 

BOOKS AND FILM 

1988 Monograph, The Path to the Beautiful, Godine. 

199] Film: Gifts From the Fire, Canadian Broadcasting Corporation. 
1993 Monograph, Gifts From the Fire, Pucker Gallery, Boston. 

1999 Monograph, Creation out of Clay: 

The Ceramic Art and Writings of Brother Thomas, Pucker Gallery, Boston, MA and Wm. B. Eerdmans, Grand Rapids, MI 

Back Cover: Yunomi (set of 4) Copper Purple, Iron Yellow, Copper Red, 3”, TH1537 

DESIGN: Jennifer Bennett spiro: Jeanne Gressler and Jenifer Walsh pHorocrapry: Andy Abrahamson and Max Coniglio and Sean Kirby ©2000, Pucker Gallery Printed in Hong Kong by South China Printing Company (1988) Limited 



The artist will be present 
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GREEN GALLERY 

1-8-8 Akasaka Minato-ku 

lokyo 107 JAPAN 

TEL: 03-3401-5255 

FAX (3-440 1-6656 

PUCKER GALLERY HOURS 

One hour tree validated parki 

BROTHER THOMAS: PATHWAYS TO SIMPLICITY 
FOP—-h-VAL Tvs MICU CRIS ORA OU] 

2 — 23 October, 2000 200 0FIOR12E~238 
Opening Reception: 12 October, 2000, 4:30 — 6:00 pm Aa We a 200 047F10H1240. FRA E~ 6 iF 

The exhibition is under the Honorary Patronage of Thomas Foley, fie SEY AUK, F-XA- 7a —U—K 

United States Ambassador to Japan 

‘he exhibition is presented in cooperation with the Pucker Gallery, Boston. 
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PUCKER GALLERY 

171 Newbury Street 

Boston, MA 02116 

TEL: (617) 267-9473 

FAX: (617) 424-9759 

contactus@ puckergallery.com 

www.puckergallery.com 

ADDRESS SERVICE REQUESTED 

Monda Saturday 10:00 am to 5:30 pm; Sundays 1:00 to 5:00 pm 

Member of the Boston Art Dealers Association 

wailable on the corner of Newbury and Dartmouth Streets 



Are ED) BAD PER, “FINO E@ A RTS 

DR. ALFRED BADER 
ESTABLISHED IQ61% 

October 17, 2000 

Mr. Jaroslav Pavlis 

Palackého nam. 330 

Lomnice 679 23 

CZECH REPUBLIC 

Dear Mr. Pavlis, 

Thank you so much for your thoughtfulness in sending me a cassette and 

photographs and reproductions of your paintings and of the sculptures of 

your friend. 

We do not have a very sophisticated video machine in our home and can only 

view American cassettes. When trying to view the one which you sent me I 

can hear a few words in English spoken by myself, but not the balance. 

However we plan to take the cassette to the Czech Republic during our trip 

next summer and will, I hope, be able to view it when we are with our good 

friend, Ing. Vladimir Matous in Pardubice. 

Both your works ad those of your friend look very impressive but I must tell 

you that my expertise is limited to very realistic works and particularly old 

master paintings. 

Hence, I do hope that you will understand my thinking that I should not be a 

sponsor of your works. 

With many thanks for your thoughtfulness I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

By Appointment Only 

AUS dnLO Re HOMME as )U lon baiO22. 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 Fax 414 277-0709 

E-mail: baderfa@execpc.com 





Dear Mr. Bader, 

I have prepared for your you the cassette you had asked for. It will probably not 

work in the same way as the cassette from the university. The problem is in different 

recording system. In Europe there is used system called PAL but in the USA NTSC is usual. 

So the cassette must be copied from our system into yours. 

I have also given your massage to Mr. Vojta who will contact you. 

I would also like to inform /acquaint you with the plan which I want to realise with 

my friend. Next year we would like to open, on the occasion of our anniversary, the exhibition 

of pictures and metal sculptures. Therefore, we are searching for a sponsor, who will be 

willing to take patronage over the exhibition being held in the gothic part of the town hall in 

Brno. 

We would feel honoured if such a famous personality will be our patron of the art. 

Your sincerely 

fuu. 1h en 

Jaroslav PAVLIS 
Palackého nam. 330 € : 

Lomnice 679 23 

Czech Republic 





6211 Old Stringer Road 

Flowery Branch, Georgia 30542 

8 April 2000 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 Fast Juneau Avenue 

Milwaukee, Wisconsin 53202 

Dear Alfred, 

Thank you for your letter of April 3rd and for sending a photocopy 

of the preface by James Mundy to The Detective’s Eye catalogue. 

I look forward to talking with you upon your return from Europe. 

When I know my home telephone number, I will send it to your 

Milwaukee address along with information on when would be the best 

time to call. 

Regarding the new position, though there were many things (very 

good advice, for instance) I weighed in my decision, in the end, 

the favorableness of the print collection held great sway. The 

collection is known for its Old Master prints (Rembrandt and Durer, 

especially) and I consider the opportunity to work with these 

prints to be of such an inestimable value. 

Thank you always for your thoughtful support and for your and 

Isabel’s good wishes, and I look forward to talking with you on 

your return. 

With all good wishes for a safe and pleasant trip, I am 

Sincerely, 

Pall 

Patricia Phagan 





file:///Untitled 

Dear Mr. Pikul, 

Check out our new and improved website, www.alfredbader.com, scroll through the list of available 

artists and e-mail us which of these may interest you. 

Sincerely, 

Ann Zuehlke 

Gallery Manager 

Give er 
Thomas Pikul wrote: 

| _ DEAR DR. BADER, BEFORE YOU LEAVE OF ENGLAND, | WOULD APPRECIATE YOUR E MAILING ME 

| NAMES OF AMERICAN ARTISTS YOU HAVE IN STOCK.. | MAY VISIT YOU IN OCT. IF | KNOW WHAT 

_ YOU HAVE. BEST REGARDS, TOMP = MYSTIC FINE ARTS INFORMED ME THAT THE DESSAR CAN 

_ BRING AROUND $2,500-3,000 

————— 
\ “)\ 
\ ih j 
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Fwd: The small oil study of a nude female from Dr. Aldred Bader 

1 of | 

Subject: Fwd: The small oil study of a nude female from Dr. Aldred Bader 

Date: Mon, 17 Sep 2001 12:55:22 -0400 

From: "Bader" <alfred@alfredbader.com> 
To: <Baderfa@execpce.com> 

Subject: The small oil study of a nude female from Dr. Aldred Bader 

Date: Mon, 17 Sep 2001 12:54:15 -0400 

From: " David Bader" <David@thelab.net> 
To: <dsewell@philamuseum.org> 

CC: <alfred@alfredbader.com>, "Michelle Bader" <michelle@thelab.net> 

Dr. Darrell Sewell 

Philadelphia Museum of Art 

Dear Dr. Sewell, 

When listening to WHYY this morning I heard them advertise the Thomas 
Haas a eAMe tlCanmRea ls Ee xhVvOvEToOnwEhale sVOUmaice Cu male ing dh eamneD ra. 

Alfred Bader's son, David Bader, and live up in Bucks County. I own the 

Dal MEAN MWhGl Mena ue re No cOUG MEE Om yc UN mimo? Mwinikeh Smo esc LOSGmoy, 

you as “the small oil study of a nude female figure similar to the one 

iio Woaonas Malema’ Sy weresavoim one leks joeialiaicaime,, Wath ibaghn Mein Careyaume Isls 

AIVegOirie dla cuge On Gine TSichuy kim Raiviciens ee was  WOMnce llng: lis ViOul lor 

any (Of EhemOrnemehealci ns experus Enau willbe Coming wo elie iexhmin cue 

WOUMG nem EOmEciceanoenen MOCK ac EUS spaniel, eSpeera lil yasimee ayo 
probably have assembled many of Eakins' paintings together for the 

show. I would be willing to bring the painting down to the museum for 

you to have on hand for anyone who might be interested. 

Below is a digital picture of the painting. 

Sincerely, 

David Bader 

610-294-9044 
OMO=ZIMaAGIS2 ies 

> Name: eikinsnude.jpg 

eeikinsnude.jpg Type: JPEG Image (image/jpeg) 
| ‘Encoding: base64 

9/17/01 12:50 PM 





PHA DELP EAA 

MUSEUM 

ORVART: 

Box 7646, Philadelphia, PA 19101-7646 + 215 763-8100 - Fax 215 236-4465 - www.philamuseum.org 

September 26, 2003 

Alfred Bader Fine Art 

Astor Hotel, Suite 622 

924 E. Juneau Avenue 

Milwaukee, WI 53202 

Dear Alfred: 

I’m writing to express our appreciation for your visit and superb talk on Friday. It 

was wonderful to see you and Isabel again, and to meet David and Michelle. I hope we 

did not wear Isabel out completely; it was a busy afternoon with no tea. 

As to the Wyck, I will get the photos from the Louvre and Kassel (the CHF has 

only my RKD photocopies in its files) so that we can review the attribution with the 
proper equipment. 

Many thanks come from our Conservation Department for the loan of the 

transparency of the van Ruisdael as well, which will prove very helpful in the restoration 

of our own Winter Landscape. Best wishes on the Dorotheum Lievens as well! 

We very much enjoyed your visit, and hope to be in touch again soon. a yoyed y p g 

Yours truly, 

Sax A ss ae 

Caan 
\ 

Lloyd DeWitt 





PHILADELPHIA 

MUSEUM 

OAK E 

Benjamin Franklin Parkway, Box 7646, Philadelphia, Pennsylvania 19101-7646 + Telephone: 215 763-8100 * Fax: 215 236-4465 

August 6, 1999 

Dr. Alfred Bader 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Dr. Bader, 

I would like to thank you so much for taking time here in Philadelphia to give me 

and the rest of our staff the opportunity to hear about your adventures in collecting, and 

see so many wonderful slides of paintings in your collection. I think I can speak for all of 

us in thanking you for a most entertaining afternoon. 

Thanks too, for giving me copies of so many publications. I gave them to the 

library here in your name, so that they will available to a broad spectrum of enthusiasts 

and scholars. I also enclose for you a check for your autobiography, which I bet you 

thought I had forgotten about! 

I apologize for the delay in getting you the photographs you requested, but finally 

I can fulfill your request. Please let me know if there are others you would like that I can 

send along as well. It was such a pleasure to meet you and your wife. I hope that the 

next time you visit Philadelphia you will give me the opportunity to invite you to lunch, 
so that we can talk at greater length about your collection and ours. 

Sincerely yours, 

'¢, (ee Coe 

Katherine Crawford Luber 

Assistant Curator 

Johnson Collection 

Enclosures (5) 
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Fe visit Professor S. William Pelle- 
tier’s office, tucked away in the 

University of Georgia’s chemistry 
building, is to enter the domain of a 

focused chemist and passionate art col- 
lector. His desk and surrounding tables 
are piled high with books. The walls 
are covered with artworks, primarily 
etchings but also some almost-photo- 
graphic still lifes. 

Dr. Pelletier, who studies plants, 

balances his knowledge of science with 
a love of visual art, particularly the 
etchings of Dutch artist Adriaen van 
Ostade (1610-1685). According to 

Pelletier, Ostade’s etchings have, next 

to his more famous contemporary 
Rembrandt, “generated the most 
interest and commanded the steadiest 
approval” for his period and medium. 

Since 1965 Pelletier, with the help 
of his wife Leona, has been tracking 
rare impressions of Ostade’s prints. His 
is a collector’s story—traveling, 

searching out artworks and sometimes 
finding that one day can make the dif- 
ference between securing or missing 
out on a rare item. 

During more than 30 years of col- 

“The Anglers” (etching) by Adriaen van Ostade 

lecting, Pelletier has developed the eye 

of a connoisseur. 
As a rule, Ostade’s etchings depict 

peasant life in Amsterdam. With titles 
like “The Peasant Pays His Debt” and 
“The Hunchbacked Fiddler,” they are 
brilliant in their rendering of the 
human form and facial expression. The 
artist’s ability to shade and highlight 
aspects of his prints give a respectful 
glow to the lives he portrayed. 

“He was a marvelous draftsman,” says 
Pelletier. “He could draw anything.” 

That being so, Ostade hoed a nar- 
row row as an etcher. He produced 
only 50 etchings and deviated from 
peasant life only long enough to create 
one landscape—“The Anglers,” con- 
sidered “perhaps the most beloved of 
all his prints.” This particular etching, 
while still including the human form, 
focuses on a bridge and the nature sur- 
rounding it. 

Pelletier has collected several prints 
of this piece, and from them one can 

see Ostade developing his work as he 
went along, adding and subtracting 
lines to suggest sky, water or markings 
on the bridge itself. To get a glimpse of 

etier Dr. S. William Pell 

Jeff Blake 

the artist in process is fascinating. 
Pelletier has an eye for impressions 

in various stages. He can look at a 
piece and, because of the presence or 
absence of certain lines or rounded 
corners on the paper, determine its 

stage in the etching process. Ostade 
would make an etching and later 
might decide to change subtle details. 
Some of his works might have five or 

six different stages or drafts. 
Pelletier has spotted prints in 

museums that were mislabeled as 
being from one stage when, in fact, 
they were from another. 

The process of etching, a chemical 
procedure, originated in the Middle 
Ages as a way to decorate weapons and 
armor. Later it flourished in 17th-cen- 
tury European printmaking. 

Etching involves coating a metal 
plate (often copper) with a waxy 
ground and drawing on it with an etch- 
ing needle, exposing the metal. Then 
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“The Shepherdess” (etching) by J.F. Millet 

the plate is submerged in hydrochloric 
acid, which bites or etches the design. 

After the plate is cleaned, additional 
effects can be added using a drypoint 

needle or other tool. 
The plate is inked and the impres- 

sions are printed on damp paper. The 

plate is inked again for each print. 
The etching technique requires the 

artist to be able to see the print before 

it is presented. 
Artists like Rembrandt and Ostade 

had an amazing ability to use shade in 

their etchings, and this is what set 

them apart from their contemporaries. 
Rembrandt, in particular, would 

leave a thin veil of ink, called a surface 

tone, that gave his works a starkly origi- 
nal quality. By introducing realism into 

their work, these artists set the course 

for future generations. 

Pelletier first took an interest in 

Ostade when David James, a retired 
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Brown University French _ professor 

turned itinerant art dealer, showed him a 
collection of mostly posthumous impres- 

sions. “These etchings retained enough 
of Ostade’s line to convince me he was a 

master draftsman,” says Pelletier. 

As a result, he began searching for 

Ostade’s prints. The more he found, the 
more connections he was able to make. 

Yet one effort wasn’t such a success. 

In 1967 Pelletier received a letter from 

a dealer in Dusseldorf, Germany, 

informing him of two first-stage prints 
for sale from an Italian collection. He 

requested the catalog containing the 
order form for them and, unfortunately, 

the postman sent it to Athens, Greece, 

instead of Athens, Georgia. Because of 

the delay, even though the prints had 

been reserved for Pelletier until April 
4 his order got back to Dusseldorf 

April 5 and the prints had been sold. 
It took about 30 years before Pelle- 

“The Gleaners” (etching) by J .F 

tier tracked down a first impression of 

one of the etchings he had not been 

able to buy originally. 
Pelletier concentrates on collecting 

early “lifetime impressions” completed 

by Ostade himself. “There are posthu- 
mous prints available but they intro- 
duce a harshness and opaqueness that is 
foreign to [the artist’s] own work.” 

To look at a print of Ostade or any 

other artist that has been “completed” 

by someone else’s hand is not to see 

fully one artist’s work, even if the latter 

claimed to have a sense of the former’s 
style. Lifetime prints are “characterized 
by inky plate edges, rectangular plate 

corners and fine plate polishing 
scratches,” Pelletier explains. 

He has about 200 of Ostade’s 

impressions and, in some instances, has 

the same etching in five or six stages. 

Pelletier also owns several Rem- 

brandt etchings, but “by about 1966 

they became too expensive for me to 
continue collecting.” He adds: “Rem- 

brandt was a better artist than 

Ostade. He did some 300 etchings 

depicting biblical scenes, landscapes, 
beggar scenes, etc. But there are crit- 

ics who actually feel Ostade was the 

superior artist.” 

Rembrandt is much better known in 

the United States, while Ostade’s work 

is relegated to a few of the bigger muse- 

ums in Washington, D.C., Boston and 

New York. Yet in Holland his work is 

highly regarded. 
Pelletier also collects etchings and 

drypoints by British artists Francis Sey- 

mour Haden and Muirhead Bone. 

Haden produced etchings between 

1858 and 1865, while Bone created his 
work from 1896 to around 1939. 

Pelletier also has etchings by 20th-cen- 

tury American artist John Taylor Arms. 

“Arms,” he explains, “created amazing 



SY gaan ee gs TT eg TT aS Pra 

“The Diggers” (etching) by J.F. Millet 

architectural scenes.” 
To look at artworks by these men, as 

well as the Frenchmen Charles Meryon 
and Jean-Francois Millet, is to see 

many different styles and subjects. 
In addition to etchings, Pelletier’s 

collection includes other realistic 

styles. Most noticeable in his office are 
the amazing egg tempera still lifes 
painted by American artist John Whal- 
ley between 1989 and 1994. They look 
almost like photographs at first glance, 
focusing on the furnishings of sparsely 
decorated rooms with sunlight stream- 
ing through the windows. 

Pelletier has an eye for the subtle 
qualities that make these paintings 

intriguing—a desk drawer still slightly 
opened or a tablecloth in need of 
crumbing and ironing. 

It is such details in the works of 
Whalley, Ostade and others that attract 

Pelletier. “I’m not fond of abstractions,” 

he explains. “I’m attracted to superb 
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“Apse of Notre Dame” (etching) by Charles Meryon 

draftsmanship—in other words, the 

artist’s ability to truly define the human 
form or landscape. I’m a realist. I love it 
when an artist is able to really bring out 
expressions on the human face. Every 
now and again I’ll see something 

abstract of interest, but it’s rare.” 

Although Pelletier has no formal art 
training, he has learned through the 
years. “I’ve never picked up a brush. | 
just love collecting. It’s fun.” Like any 
collector, Pelletier has a passion for a 

certain era, a certain asthetic. “Often 

we [collectors] collect first and ask why 

later,” he says. 

Since 1962, Pelletier has been a 

phytochemist at UGA, where he is 

Alumni Foundation distinguished pro- 
fessor of chemistry. He researches 
ranunculacae, part of the buttercup 
family, focusing primarily on alkaloids 
(colorless, bitter, organic compounds 

that contain nitrogen and are found in 
seed plants). 

These alkaloids, Pelletier has estab- 

lished, “have much biological activity 
and can be used as local anaesthesias or 
insecticides. They can even reduce 
high blood pressure.” 

Through January 24, the Georgia 
Museum of Art has an exhibition of a 

large Rembrandt etching collection as 
well as a smaller show, “The Age of 
Rembrandt: 17-Century European 
Prints.” Museum curator Patty Phagen 

used Pelletier’s list as a guide when 
picking 82 lifetime etchings from the 
Rembrandt House in Amsterdam for 

this show. Eight of Pelletier’s Rem- 
brandts and one of his Ostades are 

included in “The Age of Rembrandt.” 
“This is a marvelous opportunity to 

see an exquisite collection,” Pelletier 

says. “Not often can one see early 

impressions of Rembrandt’s work. Usu- 
ally it would involve a trip to D.C., 
Boston or New York. These impressions 

are particularly fine.” 

This is not the first time that works 
from Pelletier’s collection have been 
exhibited. As an exchange for the 
Rembrandt etchings, the Georgia 
Museum of Art sent the “Adriaen van 

Ostade: Etchings of Peasant Life in 
Holland’s Golden Age,” which had 

been displayed in Athens in 1994, to 

Rembrandt House for an exhibition 
last year. 

When Pelletier talks about his col- 
lection, he is knowledgeable and pas- 
sionate. “I love the details in art,” 

Pelletier says. “It brings out the essence 
of the human situation in ways that go 
unnoticed by many. Its importance 

can’t be measured.” ® 

Bruce Miller recently completed a master 

of fine arts degree in fiction at Goddard 
College. He lives in Athens. 
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“Do you know what 

adoption means?” 

asks the mother. 

“Of course!” replies 

10-year-old Katherine, 

hands on her hips. “It’s 

when you marry your 

parents!” 

sR mete isa hss: 
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y Nee years of foster care, the 

time had come to make the 

arrangement permanent. But any 
marriage needs a ceremony and so 

an idea was born. 

“Families can change, some families 

are normal, some grow a little, some 

grow a lot. You can’t believe how big 

ours has got!” So began the invitation 

sent to friends and family by Tina and 

Richard Aquino to celebrate the adop- 

tion of Katherine, Christian and Karina. 

According to Forrest Burson, direc- 

tor of the Georgia Office of Adoptions, 
fully 70 percent of adoptions of special 

MW. OO. 
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needs children occur when parents 
decide to adopt their foster children. 
The Aquinos, who live in Oconee 

County, help prove the statistics. 

Over the last 15 years, these hard- 
working parents have foster cared more 

than 55 special needs children—and 
adopted five of them. In the process 
they have garnered the love and sup- 

port of their friends, neighbors and the 
community at large. 

Tina and Richard were instrumen- 
tal in the creation of the Oconee 
County Foster Parents Association, 

and they recently were named Clarke 
County Parents of the Year by Family 

Counseling Service. 

There is hardly a moment when 

Tina doesn’t bustle. A part-time 

employee of Family Counseling, she 
works out of her home in order to bet- 
ter provide care for their newest foster 

child, a newborn. Her husband Richard 
is an electrician at Lanier Gardens. 

The couple have two birth (or nat- 

ural) children, Tiffany, 21, and 

Desiree, 18; five adopted children, 
Christian and Katherine, 10, Jamie 

and Karina, 8, and Tessa, 6; and one 

foster-care infant, Richard (whom the 

Aquinos were able to name at birth). 
The adoption ceremony, held at the 

Clarke County Courthouse in August 

1996, centered around Christian, 

Katherine and Karina. Jamie and Tessa 

were adopted in 1997. 
Shortly after the birth of their sec- 

ond daughter, the Aquinos were told 
they could not have any more chil- 

dren. Both Richard, who is an only 

child, and Tina, the baby in a family of 

seven, wanted a large family. So they 

called the local Department of Family 
and Children Services (DFACS) to 

inquire about adoption. 

“The case worker was real smooth,” 

relates Tina. “She said, ‘That’s great, 

and while you’re waiting why don’t you 

think about fostering a couple of kids.’ 

Six weeks later we had three!” 

They didn’t stop there. Over the 
next 15 years, the 

Aquinos cared for more 
than 55 children. “We 

kind of lost count after 
that,” Tina laughs. “We 

have shingles; they’re 

not even stepping 

stones—they’re too close together so 

be stepping stones.” 

How many more would she like? “It 

depends,” she says. “On the salaries my 
husband and I earn now, maybe two or 

three more. If 1 win the Lotto, about 15 

or 20 more!” 
A recent listing in My Turn Now, a 

compilation by the Georgia Depart- 
ment of Human Resources showing 

prospective special needs children 

available for adoption, pictured a 
group of six siblings, with two |1-year- 

old twins. “I called my social worker 

and asked about them,” says Tina. “I 

asked, ‘Am I crazy here? Do I really 
want 12 children under the age of 11 

living in my house?” Her smile says 

yes, she would. 
It hasn’t always been fun for the 

Aquinos. Their first foster daughter, 
Renee, was a 15-year-old. “She came 
to us with full-fledged hormones, sexu- 

ally active, drug and alcohol abuse 
problems.” As Tina tells it, “She was 

extremely hard to bond with. She’s the 
love of my life now, even after she blew 

up my car, ran away from home, got 
drunk at homecoming. It wasn’t until 
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August 23, 1999 

Alfred Bader 

Alfred Bader Fine Arts 

Asdtor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee, WI 53202 

Dear Dr. Bader, 

Hope that you are well and enjoying. 

Just a brief note to share with you the enclosed publication of the work of Samuel Bak 

that has just appeared. We hope that The Game Continues brings you pleasure. 

Meanwhile, the interest in the work continues to expand exponentially. Nearly forty of 

the paintings have been sold during this past year. A high water mark for his entire career and 
‘NieTd renreacentingac him 
OCulis epresciiulig wii. 

Look forward to hearing from you soon. Take care and be well. 

All the Best, 

Lite fhe 
Bernie and Sue Pucker 

PS: Best wishes for a happy, healthy, and sweet New Year. onl& Oe 

BHP/jmw 

171 Newbury Street, Boston, MA 02116-2897 (617) 267-9473 FAX 617-424-9759 e-mail: puckergall@aol.com 

Bernard H. Pucker, Director Suzanne Pucker, Director Anita Sherwood, Director 
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September 14, 1993 

INVOICE 

Mr. and Mrs. Larry Pachefsky 

Three (3) paintings cleaned by 
Ned Hoffmann 

Plus 5.5% tax 

Total 

BY HAND 

Se 7.0..00 

OR) 

Sal. 9ae3> 
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BILL OF SALE 

Prof. and Mrs. Leonard Parker 

North Lake Drive 

Milwaukee, Wisconsin 53211 

Oil painting on panel, Dutch Port Scene by the 
Belgian artist Francois Etienne Musin (1820-1888), 
Signed lower right, framed Sea 2.00'-.00 

Taxes ate 525% 66.00 

$ 1,266.00 
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November 12, 1993 

Dr. Joan Parsley 
Historical Keyboard Society 

of Wisconsin 
P.O. Box 1725 

Milwaukee, Wisconsin 53201-1725 

Dear Dr. Parsley: 

Further to my letter to you of October 7th about the interesting music and art exhibition, I would 
just like to add that I have recently acquired a very strange and beautifully painted 17th century 
work on paper depicting a skull. On that paper there is on the verso handwritten music, and I 

enclose Xerox copy of the music. 

I have never seen anything quite like this, and hope that I will be able to identify the music, 
which might then help me pinpoint the artist. Keep in mind that it is on one piece of paper, the 
oil painting on one side and the music on the other. 

Best wishes. 

Sincerely, 

Enclosure 

(Dictated by Dr. Bader 
and signed in his absence) 

By Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN USA $3202 

TEL 414 277-0730 Fax 414 277-0709 
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October 7, 1993 

Dr. Joan Parsley 
Historical Keyboard Society 

of Wisconsin 
P.O. Box 1725 
Milwaukee, Wisconsin 53201-1725 

Dear Dr. Parsley: 

~~ Tsabel has shared with me your most interesting letter of September 26th about your exciting 

plans for an exhibition of art relating to music which will be held at the Haggerty Museum in 

May of 1995. 

This exhibition promises to be really interesting, and Isabel and I would be happy to help as 

much as we can with advice. 

Your probably know that in the mid-1950s the Milwaukee Art Museum held a very interesting 

exhibition entitled, I believe, "Art and Music." I am sure that you will find the catalog of that 
exhibition interesting. 

Also, we can tell you of a number of 17th century Dutch paintings dealing with music which are 
in Milwaukee. For instance, Mr. and Mrs. William Treul own a large, fine church interior 

illustrating a now-destroyed famous organ which had been in the new church in Delft. The 
Milwaukee Art Museum owns a depiction of Orpheus on a panel which had been the lid of a 

harpsichord. My son, Daniel Bader, owns a 17th century depiction of a large stringed 
instrument. No doubt as we think about it, other works of art in this area will come to mind. 

The Haggerty Museum is a lovely setting. Our only argument is with its director, Professor 

Curtis Carter. During the last few years, he has fired four curators, two of whom had become 
our good personal friends. I am particularly familiar with his treatment of the last two curators 

he dismissed, Dr. Barry Hannegan and Dr. Jane Goldsmith. Both are excellent art historians, 
and Barry Hannegan worked immensely hard to bring many gifts of art to the museum. Dr. 

Goldsmith is the world’s expert on Bramer. Professor Carter fired her days before he learned 

By Appointment Only 

ASO HOE pears Gili me O are 

g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA §3202 

TEL Me I OFGO, A NOLTA 277-0700 





Dr. Joan Parsley 

October 7, 1993 

Page Two 

that the National Endowment for the Arts was funding an exhibition on Bramer which she had 
planned in great detail. To treat human beings as he has treated these two is simply inexcusable, 
and as long as he is director of the Haggerty Museum, I do not want to be involved with it. 

This does not mean, however, that Isabel and I would not be delighted to help you as much as 

we can, short of loaning our own paintings to the Haggerty. That, however, will not be a great 

loss because at the moment we have only one fine Dutch musical still life. 

We cannot accept your gracious invitation to a concert on December 19th as we will be England 
at that time. 

All good wishes. 

Sincerely, 

/ 

c: Mrs. Dorothy Rapoport * 





Dr. Alfred Bader 
Chairman Emeritus 

April 16, 1992 

Dr. John G. Pires 
20 Sagewood Drive 
Don Mills, Ontario M3B 3G5 
Canada 

Dear Dr. Pires: 

You certainly went to a great deal of trouble extracting the titles of the 68 
paintings referred to in the Milwaukee Art Museum's "The Detective's Eye" 
catalog. You could have made your life easier by just referring to the 
numbers of that catalog. 

We do have reproductions of four of the paintings, but I am afraid that one, 
your No. 24, Cornelis Bega's Alchemist, is rather terrible in color. The four 
reproductions, Nos. 24, 48, 50 and 51, are enclosed. Please note that No. 48 
changed from The Portrait of an Apostle to that of King David. That was 
apparent only after cleaning. 

Many of the others appeared on the covers of our Aldrichimica Acta, for 
instance. NOS.) sO; lemizoe lou 27 .e Anca ys 52,853,856 W098 00s Oewand<05.. 
However, we do not have color reproductions of these Acta covers. 

No. 22, which is certainly not Bol, will appear on the cover of the next 
Aldrichimica Acta. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosures 

SIGMA-ALDRICH 
—eeeeeeeeeEeeeeeaeaeeeEOEOEOEEEeEeEeEeEeEeEeEeEeEeEeEeeeee ee a a Sa 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 Fax (414) 273-4979 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

January 6, 1995 

Dr. Anne d’Harnoncourt, Director 

[Philadelphia Museum of Art 

P.O. Box 7646 

Philadelphia, Pennsylvania 19101-7646 

Dear Dr. d’ Harnoncourt: 

In your Johnson Collection, you have a small panel depicting a man, long attributed 
to Rembrandt, but clearly by one of his students. It is described in detail in 
H de G 444, 

I own another version of this painting, Bredius 226, and I enclose a photograph 

thereof. I would appreciate your sending me a photograph of your painting in 

exchange, and in time allowing me to bring my panel to Philadelphia for direct 

comparison. 

Many thanks for your help. 

Sincerely, 

Enclosure 





LONDON 

RESULT OF SALE 

101 New Bond Street, London W1Y OAS 

Telephone: 0171-629 6602 

Facsimile: 0171-629 8876 

Members of the Society of Fine Art Auctioneers. 

SALE NUMBER: 
290-18 SY (Rao By Os Bes 

SALE DATE: 

Old Master ODrawings 
SALE TITLE: 

Mesers Wha titedd Fine ec tad 255664 

180 New Bond Street AN TEN ESR 

LONDON KTP9L 
iLY 9PD REFERENCE: 

Vas SA DB \ OSOI4U = hi oS 

ye RSs TMA ICIS cue S) ie) ete OS ETON ILS Tp Ca 

QE SU VERO RSS TS eae NGG eee 

OR WITHER A 

VAT VAT 
LOT NUMBER RESULT NOTES 

CODE AMOUNT 

Ui Po WI Go 

TOTAL 

QP 3/1 

750.09 

160.09 

hh be sent tv 6 a 

Ji welsh 

910.00 SETTLEMENT DOD AYS 

PERIOD 

At the end of the settlement period we shall be posting to you a cheque in settlement of this sale, except 

perhaps for certain lots for which we may not have been paid by the buyer. Settlement of any such items will 

follow within seven days of the buyer paying us. With any settlement cheque you will receive a statement 

of account. Please collect any unsold items promptly to avoid storage charges, avoiding the sale day. 

In the event of any query please contact the Vendor Accounts Department. 

Phillips Son & Neale Registered in England No. 647900 V.A.T. Registration No. GB 239 5023 66 





The Property of a Lady 

52 Follower of ANDREA MANTEGNA 

VICTORS CARRYING THE SPOILS OF WAR 

Pen and brown ink with wash, heightened with white, 

pricked for transfer; laid down 

372mm x 514mm 

Provenance: Earl of Aylesford (Lugt 58) 

£400-600 

** The composition is a modified copy after 
Mantegna’s Triumphs of Caesar. 

Various Properties 

53 Circle of PIETRO DANDINI (c. 1646-1712) 

THE ADORATION OF THE SHEPHERDS, AND AN ANGEL 

i APPEARING TO ONE OF THE SHEPHERDS 

| Inscribed: Dandini 

Black chalk; watermark: three mounds with a cross 

above 

306mm x 218mm 

£100-150 

54 PARMESE SCHOOL, 18th CENTURY 

PUTTO LEANING AGAINST AN ARCH 

Oil sketch 

377mm x 233mm 

£100-150 

“55 ITALIAN SCHOOL, 16th CENTURY 
THE ARREST OF ST JOHN THE BAPTIST 

Inscribed: Andrea del Sarto/332 

Pen and brown ink with wash over black chalk; lightly 

squared for transfer; laid down 

231mm x 298mm 

£100-150 
** A copy after Andrea del Sarto’s fresco in the 

Chiostro dello Scalzo, Florence. 

56 Circle of GIOVANNI FRANCESCO GRIMALDI 

(1606-1680) 

STUDY OF A GNARLED TREE 

Pen and brown ink; laid down 

386mm x 241mm 

Provenance: Dr Justus Schmidt (Lugt 1129c) 

£400-600 

The Property of a Lady of Title 

57 ITALIAN SCHOOL, 18th CENTURY 
: ALLEGORY OF CHARITY 

Red chalk; laid down 
} 450mm x 410mm 

Provenance: Sir Thomas Lawrence 
Samuel Woodburn 

£200-300 

*,* This figure group has been copied from the left 
section of The Vestals by Ciro Ferri, in the Spada 
Gallery, Rome. 

Various Properties 

58 BOLOGNESE SCHOOL, 17th CENTURY 
HEAD AND SHOULDERS OF A MAN 
Inscribed in pen and brown ink: 171/cento septantuno 
Pen and brown ink with wash; laid down 

Top right hand corner trimmed: 132mm x 

138mm 
£500-700 

59 GIOVANNI BATTISTA BUSIRI (1698-1757) 

Recto: A MALE FIGURE ADDRESSING A SMALL CROWD 

BEFORE RUINS 

Verso: FIGURE STUDIES OF PEASANTS 

Pen and brown ink over traces of black chalk 

164mm x 222mm 

and another drawing by the same hand ofa ruin 

(2) 
£200-300 

60 ITALIAN SCHOOL, 18th CENTURY 

STUDY OF A MALE NUDE LYING ON THE GROUND 

Red chalk; watermark: kneeling saint within a shield 

386mm x 485mm 

£100-150 

61 ITALIAN SCHOOL, 18th CENTURY 

A STUDY OF A PUTTO 

Black chalk, with a touch of red chalk, on blue paper; 
watermark: fleur-de-lis within a circle 

440mm x 282mm 

£400-600 

(ep) no Attributed to SIMONE CANTARINI (1612-1648) 

HELMETED FEMALE WARRIOR AND CHILD WITH A LAMB 

Red and black chalk; watermark: 3 hills and initials 

PG 

192mm x 158mm 

£150-250 

63 ITALIAN SCHOOL, 18th CENTURY 
THE ARREST OF CHRIST IN THE GARDEN OF GETHSEMANE 
Pen and brown ink over red chalk; within a delineated 

border; laid down 

132mm x 118mm 

Provenance: Ludwig Pollak (Lugt 788b) his sale Kende 
Galleries Inc, New York, June 22nd 1951 

part of Lot 47b 

Unidentified collector's mark 

£200-300 

64 ROMAN SCHOOL, 18th CENTURY 
STUDIES AFTER THE ANTIQUE 

Pen and brown ink with wash over black chalk 

156mm x 217mm 
and 21 drawings of various subjects by the same 
hand (22) 

£200-300 

65 BOLOGNESE SCHOOL, 17th CENTURY 
A STUDY OF DANCING PUTTI 
Red chalk; within a delineated border 

81mm x 375mm 
£300-500 

11 
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Attributed to ABRAHAM GENOELS (1640-1723) 
ARCADIAN LANDSCAPE WITH FIGURES BY A CASCADE 
Pen and grey and black ink with wash, over pencil, 
heightened with white; within a delineated border 

246mm x 187mm 
Provenance: Hans van Leeuwen (2799a) 

£200-300 

DUTCH SCHOOL, 18th CENTURY 
TRAVELLERS IN A LANDSCAPE 
Black chalk heightened with white, with pen and 
brown ink, with traces of graphite 

184mm x 277mm 
£300-350 

FLEMISH SCHOOL, 17th CENTURY 
RUINS 
Pen and brown ink 
194mm x 173mm 
Provenance: P.H.Lankrink (Lugt 2090) 

£300-500 

GERMAN SCHOOL, 18th CENTURY 

CROWNED FIGURE PLAYING A HARP WITH PUTTI PLAYING 

Extensively numbered 

Pen and black ink with wash; laid down 

188mm x 235mm 
£200-300 

FRENCH SCHOOL, 18th CENTURY 

THE TRINITY 

Red and black chalk heightened with white; laid down 

Hemispherical shape:245mm x 400mm 

Provenance: Unidentified collector’s mark 
£300-500 

No Lot 

ETIENNE DE LAVELLE-POUSSIN (1733-1793) 
TWO TRITONS SUPPORTING A CARTOUCHE 
Pen and brown ink and graphite 
95mm x 95mm 

£200-300 

Attributed to JEAN BAPTISTE MARIE PIERRE 

(1713-1789)) 
TWO FIGURES IN A LANDSCAPE WITH RUINS 

Black chalk 

220 x 340mm 
£200-300 

€23 

INS) [one 

26 

~I 

Studio of CHARLES LE BRUN (1 619-1690) 

HEAD AND SHOULDER STUDY OF A SCREAMING WARRIOR 

Black chalk and coloured washes 

Shaped:695mm x 510mm 

£400-600 

** Copy after the fleeing figure in the foreground 
of Le Brun’s Battle of Arbelles(one of the 

canvases in the series depicting the history of 

Alexander), Musée du Louvre, Paris; reproduced 

in the ex. cat. Charles Le Brun, Versailles, 1963, 

CAtaMOro ls 

RENCH SCHOOL, 18th CENTURY 

ecto: MALEN HOLDING A CLUB 

Verso: MALE NUDE LEANING ON A PEDIMENT 

Black chalk heightened with white (recto); black chalk 

(Verso) 

575mm x 343mm 
£150-200 

LOUIS FABRITIUS DUBOURG (1693-1775) 
MERCURY AND PARIS 
Dated: 1758 
Pen and grey ink with watercolour; within a delineated 

border 

150mm x 98mm 
Provenance: Hans van Leeuwen (Lugt 2799a) 

£200-250 

The Property of a U.K. Collector 

Circle of JEAN BAPTISTE PATER (1695-1736) 

A STANDING SOLDIER WITH HIS BACK TO THE VIEWER 

Black chalk 

160mm x 90mm 

£100-150 

Various Properties 

FRENCH SCHOOL, late 18th CENTURY 

TWO NYMPHS AND AN AMORETTO GAZING AT TWO DOVES 

Red chalk; laid down 

365mm x 278mm 
and an Italian Schoool, 18th century copy after 

Raphael’s drawing of the head of St Michael (2) 

£80-100 

‘ A copy after Francois Boucher’s engraving of 2 
nymphs, amoretto and 2 doves reproduced in 
Pierette Jean-Richard “L’Oeuvre Grave de 
Francois Boucher dans la collection Edmond 

de Rothschild, Musée du Louvre, Paris, 1978 

no 770. The drawing for the engraving is in the 

Lehman Collection, New York. 
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BERNARD G. PALITZ 

745 FIFTH AVENUE 

NEW YORK, NY 10151 

January 12, 1993 

Dr. Alfred Bader 

Alfred Bader Fine Arts 
Astor Hotel - Suite 622 

924 East Juneau Avenue 

Milwaukee, WI SIAL 

Dear Alfred: 

Many thanks for your letter of November 5th 

which, as indicated, took a while to arrive because 
they did not forward the mail from our previous 
address. 

Our address is as indicated on the letterhead and 
the telephone number here is 212/888-3345. We are 
planning to move to larger quarters in April and will 
be located at 400 Park Avenue, 8th floor, New York, 
New York 10022. 

I had heard about your leaving Sigma-Aldrich and 
very much appreciate your sending me the detailed 
information which, while informative, does not answer 
the question that you posed as to the "real" reasons. 

Having been around the track a few times in the last 
several decades, it doesn’t take too much imagination 
to conjure up one or two likely scenarios. 

Congratulations on your Rembrandt transaction. 
We were at Otto Naumann’s the other night and he 
mentioned that matter and you and he certainly deserve 
a round of applause. 

Louise and I wish you and your wife the very best 
pmep a ERS Ts 

Yours very truly, 

as 

Tae / 
< — 

Bernard Gi Palitz we 
BGP: va 
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DR. ALFRED BADER 
ESTABLISHED 1g 61 

November 5, 1992 

Mr. Bernard G. Palitz 

770 Lexington Avenue 

New York, New York 10021 

Dear Bernard: 

You may have seen some of the articles about my strange dismissal from Sigma-Aldrich. A few 
are enclosed. 

I now spend my time three ways: still trying to help chemists around the world, working on two 
books, and dealing in paintings. 

If your travels ever bring you to the middle west, I would be happy to show you both my gallery 
and the paintings at home. 

Best regards. 

Sincerely, 

Enclosures 

By Appointment Only 

ASTOR HOTEL SUITE 622 
924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 Fax 414 277-0709 





BERNARD G. PALITZ 

770 LEXINGTON AVENUE 

NEW YORK, N.Y. 10021 

August 7, 1980 

Diiara SEredmr es bades 

President 

ALDRICH CHEMICAL COMPANY, INC. 

940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Al: 

Many thanks for the photograph of the Bega 
painting. 

IT am leaving today on vacation and will not be 
back until the last week of August, and I have plans in 
September to be in Chicago again. If you are going to 
be in Milwaukee on September 17, I would very much like 
to see the Bega and your other paintings that we did not 
have an opportunity to see last month. When I return 

from vacation, I will call you to see if September 17 

is convenient. 

In the meanwhile, we are looking forward not only to 
our vacation, but to the Democratic Convention, which 

I think could produce some good "Broadway." 

With best regards. 

Yours very truly, 

<a Va 
A ->—-- / 

Bérnard G. Palits 

BGP; jm 





BERNARD G. PALITZ 

77O LEXINGTON AVENUE 

NEW YORK, N.Y. 10021 

AugUSt! 27,7 1980 

Di  Altrede Reeader 

President 

ALDRICH CHEMICAL COMPANY, INC. 

940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Al: 

It was good talking to you today, and I am 
looking forward to seeing you on Wednesday, September 17. 
I am planning to fly to Milwaukee from Chicago and 
should be at your home at around 5:30 p.m. 

See you then. With best regards. 

Yours very truly, 

we, W 
=e ff 

YI Gen a TA 
LS = 

Bernard G. Palit 

BGP: jm 





BERNARD G. PALITZ 

770 LEXINGTON AVENUE 

NEW YORK, N.Y. 10021 

July 18, 1980 

Dr. Alfred R. Bader 

President 

ALDRICH CHEMICAL COMPANY, INC. 

940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Al: 

It was good seeing you, and I want to thank you 

and your wife for a most delightful evening and 
dinner, and it was also a pleasure to meet your son. 

I also want you to know how much I enjoyed seeing 

all of your marvelous paintings, and particularly after 

previously seeing some of them in the Mt. Holyoke 
Cabalog ie Youre collection .1ls certainly ay tribute: to 
your knowledge and discriminating taste. 

As I mentioned on the telephone, if a photograph 
of the Bega painting is available, I would very much 
like to have it. I hope that we will be able to visit 
again in September, and I will call you when my plans 
eee Se. 

With best regards. 

WOWUNES Wee TeTeellly + 
Fe | 

ae 2 
CO See 

Bernard G. Palitz 

BGP: jm 





BERNARD G. PALITZ 

770 LEXINGTON AVENUE 

NEW YORK, N.Y. 10021 

September 22, 1980 

Dr. Alfred R. Bader 

President 

ALDRICH CHEMICAL COMPANY, INC. 

940 West St. Paul Avenue 

Milwaukee, Wisconsin 53233 

Dear Al: 

It was good visiting with you and your wife again, 
and I want to thank you for a most delightful dinner. 

Louise and I are looking forward to seeing you for 
dinner on January 9, and if your wife is also in town, I 
hope that she will be able to join us. 

I am enclosing a photograph of a painting that we own, 
which we may be interested in selling, as per my conversation 
with you. 

We will also be thinking about the various paintings 
which I saw, and I will be calling you as soon as we have 
had a chance to do some further thinking and pencil work. 

With best regards. 

Yours very truly, 

< Wj | 

a SS ee 

Bernard G. Palitz 

BGP: jm 
Enc™ 
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PANETTIERE & CO. 

February 26, 1993 “We ee 

Mr. Alfred R. Bader 
Nea 

| 

Chairman 
- 

Aldrich Chemical Company ee CROOK a 

1001 W. St. Paul Ave. eae \ na By. 

Milwaukee, Wis. 53233 b ie ose ln 

(2) ’ ow 
v 

Dear Mr. Bader: A Ca 

The purpose of this letter 4s to let you know that an >| 

internationally renown art collection - more than 700 pieces 

including many old masters - is now available. Appraised at $378 

million, it's current cash price is $100 million. Pieces may be 

sold separately and terms are available. 

With acquisition funds at art institutioas practically non- 

existent, this collection may present you with an opportunity to 

make a considerable donation to your favorite art museum as well 

as add to your own collection, 

The collection contains such artiats asi 

Fra Bartolomeo, Fra Angelico, Lorenzo Costa, Andrea ManLegna, 

Peter Paul Rubens (4 paintings), Anthony Van Dy¢k, Jan Brueghel II 

the Younger, Jean Honore Pragonard, Thomas Gainsborough, Pierre- 

Paul Prud'Hon, Joseph Mallord William Turner, Winslow Homer, 

Pierre-Auguste Renoir (3 paintings), Henry Edmund Delacroix, Andre 

Derain, Jules Pascin, Paul Klee, Frans Hals, Francesco Raiboldini 

(aka Francesco Francis), Marco Basaiti, Michelangelo, Titian, 

Raffaello Sanzio, Albrecht Duerer, Carl Spitzweg, Jose Ribera, 

Bartolome Esteban Murillo, Jean-Etienne Liotard, etc. 

In addition, one of the few privately owned Van Gogh's, 

painted in Nuenen in March 1885, is now available. The current 

pre-auction price is $1,250,000. 

This list is simply a means to initiate discussion. 

Additional details and photos will be provided to you personally 

on a strictly confidential basis by an international investment 

banker. 

I will contact you by the end of next week to determine how 

we might proceed. 

$i re 

a 
Vv ent YPanettiere 

VP/sars 

1841 N. FULLER AVENUE « LOS ANGELES. CA. 90046 « (213) 876-5984 FAX (213) 876-5076 

isis ay Sieh Siecle ZCI THS)  IFISIEIS 5 (allZ)) 





Pe teed ip leslie rok GX), 

February 26, 1993 

Mr. Alfred R. Bader 

Chairman 

Aldrich Chemical Company 

LOO IW. Stree an lerAvies 

Milwaukee, Wis. 53233 

Dear Mr. Bader: 

The. “purpose sot this letter 4a’ to let "you know that an 
internationally renown art collection - more than 700 pieces 
including many old masters - is now available. Appraised at $378 
million, it's current cash price is $100 million. Pieces may be 

sold separately and terms are available. 

With acquisition funds at art institutions practically non- 
existent, this collection may present you with an opportunity to 
make a considerable donation to your favorite art museum as well 

as add to your own collection. 

DMhemcolblectionmcontawincmoucheatmias tsmas:: 

Fra Bartolomeo, Fra Angelico, Lorenzo Costa, Andrea Mantegna, 

Peter Paul Rubens (4 paintings), Anthony van Dyck, Jan Brueghel II 
the Younger, Jean Honore Fragonard, Thomas Gainsborough, Pierre- 
Paul Prud'Hon, Joseph Mallord William Turner, Winslow Homer, 

Pierre-Auguste Renoir (3 paintings), Henry Edmund Delacroix, Andre 
Derain, Jules Pascin, Paul Klee, Frans Hals, Francesco Raiboldini 

(aka Francesco Francis), Marco Basaiti, Michelangelo, Titian, 

Raffaello Sanzio, Albrecht Duerer, Carl Spitzweg, Jose Ribera, 
Bartolome Esteban Murillo, Jean-Etienne Liotard, etc. 

In addition, one of the few privately owned Van Gogh's, 
painted in Nuenen in March 1885, is now available. The current 

pre-auction price is $1,250,000. 

Thais) (tices aap. y a means LO gsinttiate discussion, 
Additional details and photos will be provided to you personally 
on a strictly~coutidentials basis. by an international investment 

banker. 

I will contact you by the end of next week to determine how 
we might proceed. 

| Aue 
Panettiere 

Sas re 

VP/srs 

1841 N. FULLER AVENUE e LOS ANGELES, CA. 90046 ¢ (213) 876-5984 FAX (213) 876-5076 
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Wiistorical Feyboard Society 
OLE W S OxasN I 

XIFENIX 

1840 N. Farwell Ave. 

Suite 306 

Milwaukee, WI 53202 

(414) 226-BACH 

Dre “ATLred= Bader sae: gen writ cake ty go eeeeiens oe ee Se ue ne co 

Alfred Bader Fine Arts 
924 E. Juneau Ave. 

Milwaukee, Wi 53202 

November 17, 199A 

Dear Dr. Bader: 

Forgive me for not getting back to you sooner! I have been 
in six cities over the last eight weeks overseeing various 
portions of my national Beethoven festival which is coming to 
Milwaukee in April 1994. 

Last week, I had a most exciting visit to the Ira F. 
Brilliant Foundation for Beethoven Studies housed at San Jose 
State University. The Foundation houses the greatest collection 
of Beethoven facsimiles, first editions and autographs in the 
United States. The Society will bring these to Milwaukee for a 
Beethoven "Second Style Period" exhibit in April. 

I am most interested in seeing the artwork you acquired and 
described in your November 12 correspondence. I cannot determine 
any clef sign from the xerox; only that the music is written in 
3/4 time and is a minuet. It is definitely not keyboard music, 
but may be for lute or some kind of string instrument. I'm going 
to share your xerox with John Rozendaal, a fine gambist in 
Chicago with whom I have the pleasure of playing. He is much 
more experienced than I in reading old clef signs and various 
forms of notation. John will be in Milwaukee in preparation for 
our December 18 and 19 concerts. So will Stanley Ritchie, a 
world-class baroque violinist and one of the figureheads in the 
Early Music Institute at Indiana State University in Bloomington. 
Perhaps we could make an appointment to see the artwork while 

they are here. 

I believe you mentioned a trip to England during that 
December week. (I'm sorry you'll miss our concert at All Saints' 

Cathedral!! If you like, I would be happy to bring Mr. Ritchie 
and Mr. Rozendaal to the gallery and work with any assistant you 
may have. 

Do keep in touch. 

Most sincerely, ) 

fobs Coe ZLib (A DLE Le4 ran Lo. MES 

Joan Ee ae < 

A Crsitic SECA 

Joan Parsley, Artistic Director 

Lynne Soto, Managing Director 
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DR. ARFRED BADER ESTA BLY S Hie Db Igo) 

October 7, 1993 

Dr. Joan Parsley 

Historical Keyboard Society 
of Wisconsin 

P.O. Box 1725 

Milwaukee, Wisconsin 53201-1725 

Dear Dr. Parsley: 

Isabel has shared with me your most interesting letter of September 26th about your exciting 
plans for an exhibition of art relating to music which will be held at the Haggerty Museum in 

May of 1995. 

This exhibition promises to be really interesting, and Isabel and I would be happy to help as 

much as we can with advice. 

Your probably know that in the mid-1950s the Milwaukee Art Museum held a very interesting 

exhibition entitled, I believe, "Art and Music." I am sure that you will find the catalog of that 

exhibition interesting. 

Also, we can tell you of a number of 17th century Dutch paintings dealing with music which are 

in Milwaukee. For instance, Mr. and Mrs. William Treul own a large, fine church interior 

illustrating a now-destroyed famous organ which had been in the new church in Delft. The 
Milwaukee Art Museum owns a depiction of Orpheus on a panel which had been the lid of a 
harpsichord. My son, Daniel Bader, owns a 17th century depiction of a large stringed 

instrument. No doubt as we think about it, other works of art in this area will come to mind. 

The Haggerty Museum is a lovely setting. Our only argument is with its director, Professor 
Curtis Carter. During the last few years, he has fired four curators, two of whom had become 
our good personal friends. I am particularly familiar with his treatment of the last two curators 
he dismissed, Dr. Barry Hannegan and Dr. Jane Goldsmith. Both are excellent art historians, 
and Barry Hannegan worked immensely hard to bring many gifts of art to the museum. Dr, 

Goldsmith is the world’s expert on Bramer. Professor Carter fired her days before he learned 

By Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN ISA 52.202 

RETR See TBO TGR ON HAS Lie 7. 7207.00 





Dr. Joan Parsley 

October 7, 1993 

Page Two 

that the National Endowment for the Arts was funding an exhibition on Bramer which she had 
planned in great detail. To treat human beings as he has treated these two is simply inexcusable, 
and as long as he is director of the Haggerty Museum, I do not want to be involved with it. 

This does not mean, however, that Isabel and I would not be delighted to help you as much as 

we can, short of loaning our own paintings to the Haggerty. That, however, will not be a great 

loss because at the moment we have only one fine Dutch musical still life. 

We cannot accept your gracious invitation to a concert on December 19th as we will be England 
at that time. 

All good wishes. 

Sincerely, 

c: Mrs. Dorothy Rapoport 





lll se 
Pistorical Keyboard Socioty 
Ok Wi oie a's: ODI ere Sct vl ee 

26 September 1993 P.O. Box 1725 

Milwaukee, WI 53201-172 
Mrs. Alfred Bader 

ilwaukee 5 

2961 Ne Shepard Ave. Phone (414) 258-8490 

Milwaukee, WI 53211 

Dear Mrs. Bader, 

My dear friend and supporter, Dorothy Rapoport, called to tell 

me of her recent conversation with you regarding the desire of the 
Historical Keyboard Society to mount a seventeenth-century exhibit 
featuring musical iconography in Dutch paintings and prints. As 
artistic director for the Society's concert series, my harpsichord 

studies were in Holland and Germany in 1986. Since then, I have 

been fascinated by the wealth of masterpieces concerning early music 
and life in Holland, Germany and England at the time of the Restoration. 

My teacher in _Amstérdam , Ton Koopman (also conductor of the Amsterdam 

Baroque Orchestra) recently published a book on this subject which 
lead me to the idea of this exhibition for Milwaukee in conjunction 

with a humanities-at-large program and several concerts. The project 

is.slated for May, 1995. 

With your love of Dutch art, I had so hoped that you and your 

husband would review my ideas and sources of iconography with the 
hope of participation in this event. The exhibit would also feature 

costumes. and musical instruments which I am coordinating with Lawrence 
Libin at the Metropolitan Museum and Edward Maeder at the Los Angeles 
County Museum of Art. The ‘prints: and’ ‘paintings. would, .of ‘course, 
be the focal point of the exhibition. 

Little did Dorothy and I know of your strained relationship 
with the Haggerty Museum. Since’ I am one of only 15 people in the 
county (and only two in the Midwest) to receive a grant from the 

National Endowment for the Humanities for Public Programming, I had 
to move quickly to secure a place for the exhibition. Perhaps I 
should have come to you personally upon conception of the idea. The 

music. “critics ‘agrees: that should. ‘this exhibition: -come: :to .fruition, 
combined with the music and dance of Restoration England that the 

Historical Keyboard Society will mount, it will be an extraordinary 

event for the public-- one that will draw national attention. 

I truly wish there was some way to bridge the impass with the 
Haggerty so the greater public can reap the benefit of such a project. 

I also sincerely hope that I have not compromised Dorothy's relationship 
with you as she so generously volunteered to bring this to your atten- 

tC LOn. Though I am in Washington, D.C. at the National Endowment 
this week, I would .be happy to talk to you about this, to listen 
to your counsel, and perhaps look at alternatives to the project, 

upon my return October 3. 

May I extend tickets to our December 19 concert at All Saints' 

Cathedral when the Society presents the Dutch recorder virtuoso Marion 
Verbruggen with the original instrument group, Ensemble Musical Offering. 

Sincer€ly, yee ) 
de ) DAA SL a» p—” 

Joam Parsiey At Sonant a 

Joan Parsley, Artistic Director 
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February 28, 1994 

Ms. Barbara J. Peltz 

7917 - 19th Avenue 

Kenosha, Wisconsin 53143 

Dear Ms. Peltz: 

The pair of very nice flower still lifes have been offered to me before, and I told 
the other agent that $55,000 is a retail price on which I could not make any 
money. 

As you know, I am not very interested in 19th century paintings such as the 
Danish portrait. 

Thank you for thinking of me. 

Sincerely, 

Enclosures 

By Appointment Only 
ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 Fax 414 277-0709 





February 22, 1994 

Deace Diam bacexr : 

I have enclosed laser copies of two (2) still life oil 
paintings. They are privately owned in Italy. They are 
believed to have bee painted by Italian artist GASPARO LOPEZ 
(who is also known as GASPARO DEL FIORE). Other detail is 
as follows: 

Painted circa 1680 

Sizes, 22x32 inches without frame) 

Oil on canvas 

The frames are not of period but of the 19th century 

The paintings have been relined and there is no 
restoration; the period and condition will be 
guaranteed 

One painting represents the man vase with suit of 
armor; the other represents the woman draped over the 
bench with the vase of leaves of maturity in the 
background. 

The owner is asking $55,000 for the pair (plus my 5%) 

I also know of a Danish oil painting in Lake Forest, IL.. The 
artist is) CONSTANTINGHANSEN, (1804-1380)... lt as) a portrait 

of a woman wearing a black dress with lace collar. It is 
signed. The woman (owner) that described it to fe said that 
it is quite large. J haven't seen it but will get a photo of 
it if you could have the slightest interest (in this artist). 
If you haven't interest whatsoever I will not inquire further. 
The woman did furnish the following to me over the phone (as 
it appears on the back side): 

Dansk 

Maler 

Date 1804-1880 
Malet Balandt Andet-Den 
Grundlougivende 
Rigsdag/y 





Page 2 

The painting has been in the same family for many, many 
years. There is no idea of value -- that detail, you are 
the wisest. 

Your thoughts would be very much appreciated. 

Thank you kindly -- and take care, 

h 
f f) 

Li AY ; 
\ és i y 

er ae 

Barbara Jane Pez, 

(Note phone number change: 414-654-4379) 
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DR, ALFRED BADER Eis gave i lsc puesta! 

March 3, 1993 

Mrs. Barbara Peltz 

7917 - 19th Avenue 

Kenosha, Wisconsin 53143 

Dear Mrs. Peltz: 

Just a note to confirm our agreement that if Mr. Joel Friedland purchases my still life by van 
Es for $100,000, I will send you your commission for $5,000, immediately after Mr. 
Friedland’s check is cleared by the bank. 

Best wishes. 

Sincerely, 

By Appointment Only 

ASTOR HOTEL SUITE 022 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA §3202 
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DR. ALFRED BADER ESTABLISHED 1g 61 

February 22, 1993 

Mrs. Barbara Peltz 

7917 - 19th Avenue 

Kenosha, Wisconsin 53143 

Dear Mrs. Peltz: 

The various works attributed to Rubens have bee making the rounds, trying to find suckers who 
will pay such high prices. Last December I was able to buy one of Rubens’ major works, all 

done by himself, for $1.6 million, and I am not going to buy works like that which were done 

largely by his workshop for over twice that sum. 

From now on, please offer me only paintings which come from private parties whom you know. 

The van Es is on panel, 21 x 27-3/4 inches. It was sold at Christie’s in New York in March 

of 1979, Lot 80, for $39,600. My net price is $95,000 and you will have to add your 

commission to this. 

I return all of the information on the works by Rubens and the color transparency of the work 

by Wooton. I do not think I could handle that. 

Best wishes. 

Sincerely, 

Enclosures 

By Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL 414 277-0730 FAx 414 277-0709 
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ALFRED BADER FINE ARTS 4142770789 P. 82 

PAUL PENCZNER 
1436 Poplar Avenue oe 

Memphis, TN 38104 U.S.A. Se 
(901) 278-3217 or (901) 327-2084 wa ig ¢ 

bA. ALFRED BADER : 

c/o ALFRED RBABER FINE ARTS 

ASTOR HOTEL CUITE 622. ~ 9PA EACT JUNEXKU AURIVE 
MIPAWWAD KEE /WISCONGTHGU GA S35 257 

DEAR DR. BADER ! 

Enclosed, please find an 8 x 10 color photo of the painting "Lucretia ct 
Tarquinius” painted by: 

Allesandro Varotari - called Padovanino 
Born in Padua 1588 - Died in Venice 1648 

Varotar! was the son and student of Dario Varotand (1539-1596), who 

had been associated with Paolo Veronese (1528-1588). Like his father, he 
was influenced by Veronese and Titian. 

Like many artists of this period, he copied Titians's bachanals and also 
other masters but alter his return to Venice, he became one of the most 
important masters of the Venetian school. 

Varotari is represented in many great museums of the world, as well 
as churches, palaces and collections. We have a ist of 35 muscums where 
his art is in the collection, which shows proof that his work is that of a 
master, and of museum quality, 

We also have research papers on the work of Varotari, photocopies of 
articles by Carolyn Valone: "Padovanino; A New Look, A New Work" in Arte 
Vencta, 1982, and the article by Rodolofo Pallucchini: "Contributi Ala Pittura 
Veneziana Del Seiccento"” (Contributions to Venetian Paintings of the 
Seventeenth Century) in Arte Veneta, 1962. 

The articles were researched by the Italian Department of the 
Museum of Fina Art, Budapest, Hungary by Dr. Eva Nyerges and Dr. Istvan 
Barkoczy, 

The size of the painting is 60 1/4 inches by 71 3/4 inches. It is in 
good condition. The original canvas was relined on canvas. An examination 
of the painting under ultra violet light shows that no more than 5% of the 
painting was restored. The restoration was done mostly on the background. 
No significant part of the painting is restored. 

The painting has its original frame, although the frame had to be 
restored. On the back of the frame is the part of a royal seal. 

The painting was purchased in 1947 by Herman Schubath in Berlin, 
Germany. It was a wedding present to his daughter, Jolanda Schubath 
Pencezner. 

We have a receipt of the notarized sale by lawyer Dr. Justus Wegner, 
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Page Two 
Varotari 

The certification reads as follows: 
This painting was aquired ca 1925 by a German-Russian couple 
(mother was Russian) from the estate of an old Russian noble 
family, by the father- in- law of the groom who was a wealthy 
collector of art. His name was Councilman Eugen Klatt. 
honorable burgher of the city of Muehlhausen in Thuringta. 

It was said that the painting was a wedding present to a Russian 
princess in the 18th century. 

The painting is an original and written documents proved that this 
painting was sold to the Russian noble family for 165.000 gold rubles. 

The painting was in the posession of Mr. Klatt until 1946, After his 
death, tt was sent to Berlin in order to be sold. That is where Mr. Schubath 
bought it for his daughter, Jolanda, as a wedding present. 

Jolanda Schubath followed her husband, Paul Penezner to the United 
States and took the painting with her. It is, at present in Memphis, 
Tennessce and ready for viewing by prospective purchasers. 

Should you be interested in purchasing this painting, please write to 
us and we can send you more detailed information. 

By eror eer eta 
MEMPAis, APRIL Il, 94 
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Mit RR Deep Aber R oF I NEA RES 

DR. ALFRED BADER ESTABLISHED 1961 

May 3, 1994 

Mr. Paul Penczner 
1436 Poplar Avenue 
Memphis, Tennessee 38104 

Dear Mr. Penczner: 

Isabel and I enjoyed meeting you, and we want to thank you for your kind reception and for 
loaning us the two photographs of your paintings, which I return. 

Your large Italian work is, I believe, an original, although I am not certain whether it is by 

Varotari or Lambert Sustris. Your asking price of $25,000 is not unreasonable, but on careful 

consideration I just can’t think of any customer who would buy this from me and give me a 
profit. As you surely know, many dozens of such mannerist works come up for auction in New 

York and London every year, and I have never had much luck with them. 

Your river scene is certainly 17th century and also certainly not by van Goyen. Unfortunately, 
it has had a good deal of damage and will require very careful and expensive restoration. I 
don’t think that my offer of $3,000 was unreasonable. 

All good wishes. 

Sincerely, 

Enclosures 

c: Mrs. Rena Dewey 

By Appointment Only 
ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN USA $3202 

PEL glf 277-0730 Fan 4/4 277-0709 





PAUL PENCZNER 

1436 Poplar Avenue 

Memphis, TN 38104 U.S.A, 

(901) 278-3217 or (901) 327-3084 

bA. ALFRED BADER 

c/> ALFRED BAKER FINE ARTS 

ASTOR HOTEL CUITE 622. — 92A EACT JUNEXKU AVIRIVE 
MADAM LE MIS CONGAN U6. A os oe 

DEAR DR. BADER ! 

Enclosed, please find an 8 x 10 color photo of the painting "Lucretia et 
Tarquinius" painted by: 

Allesandro Varotari - called Padovanino 
Born in Padua 1588 - Died in Venice 1648 

Varotari was the son and student of Dario Varotari (1539-1596), who 

had been associated with Paolo Veronese (1528-1588). Like his father, he 
was influenced by Veronese and Titian. 

Like many artists of this period, he copied Titians'’s bachanals and also 
other masters but after his return to Venice, he became one of the most 
important masters of the Venetian school. 

Varotari is represented in many great museums of the world, as well 
as churches, palaces and collections. We have a list of 35 museums where 
his art is in the collection, which shows proof that his work is that of a 
master, and of museum quality. 

We also have research papers on the work of Varotari, photocopies of 
articles by Carolyn Valone: "Padovanino: A New Look, A New Work" in Arte 
Veneta, 1982, and the article by Rodolofo Pallucchini: "Contributi Ala Pittura 
Veneziana Del Seiccento" (Contributions to Venetian Paintings of the 
Seventeenth Century) in Arte Veneta, 1962. 

The articles were researched by the Italian Department of the 
Museum of Fina Art, Budapest, Hungary by Dr. Eva Nyerges and Dr. Istvan 
Barkoczy. 

The size of the painting is 60 1/4 inches by 71 3/4 inches. It is in 
good condition. The original canvas was relined on canvas. An examination 
of the painting under ultra violet light shows that no more than 5% of the 
painting was restored. The restoration was done mostly on the background. 
No significant part of the painting is restored. 

The painting has its original frame, although the frame had to be 
restored. On the back of the frame is the part of a royal seal. 

The painting was purchased in 1947 by Herman Schubath in Berlin, 
Germany. It was a wedding present to his daughter, Jolanda Schubath 
Fenczier: 

We have a receipt of the notarized sale by lawyer Dr. Justus Wegner. 





Page Two 
Varotari 

The certification reads as follows: 
This painting was aquired ca 1925 by a German-Russian couple 
(mother was Russian) from the estate of an old Russian noble 
family, by the father- in- law of the groom who was a wealthy 
collector of art. His name was Councilman Eugen Klatt, 
honorable burgher of the city of Muehlhausen in Thuringia. 

It was said that the painting was a wedding present to a Russian 
princess in the 18th century. 

The painting is an original and written documents proved that this 
painting was sold to the Russian noble family for 165.000 gold rubles. 

The painting was in the posession of Mr. Klatt until 1946. After his 
death, it was sent to Berlin in order to be sold. That is where Mr. Schubath 
bought it for his daughter, Jolanda, as a wedding present. 

Jolanda Schubath followed her husband, Paul Penczner to the United 
States and took the painting with her. It is, at present in Memphis, 
Tennessee and ready for viewing by prospective purchasers. 

Should you be interested in purchasing this painting, please write to 
us and we can send you more detailed information. 

Ee etre fan cles 
MEMPHIS, APRIL Il, 94 ae the 
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VAROTARI ~ CALLED PADOVANINO — (1588 [648 ] 
" LUCRETIA ET TARQUINIUS’ 
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PAUL PENCZNER 
1436 Poplar Avenue 

-* Memphis, TN 38104 U.S.A. 
(901) 278-3217 or (901) 327-3084 

DA. ALFRED BADER Be 

c/o ALFRED BAKER FINE ARTS a ee 

ASTOR MOTEL SUITE 622. -— SPA EACT JUNEKU AVRIVE 

MILL WAOKMEE /WHSCONCING USA S32 02 

DEAR DR,.BADER ! 

Enclosed, please find an 8 x 10 color photo of the painting "Lucretia et 
Tarquinius" painted by: 

Allesandro Varotari - called Padovanino 
Born in Padua 1588 - Died in Venice 1648 

Varotari was the son and student of Dario Varotari (1539-1596), who 

had been associated with Paolo Veronese (1528-1588). Like his father, he 
was influenced by Veronese and Titian. 

Like many artists of this period, he copied Titians's bachanals and also 
other masters but after his return to Venice, he became one of the most 
important masters of the Venetian school. 

Varotari is represented in many great museums of the world, as well 
as churches, palaces and collections. We have a list of 35 museums where 
his art is in the collection, which shows proof that his work is that of a 
master, and of museum quality. 

We also have research papers on the work of Varotari, photocopies of 
articles by Carolyn Valone: "Padovanino: A New Look, A New Work" in Arte 
Veneta, 1982, and the article by Rodolofo Pallucchini: "Contributi Ala Pittura 
Veneziana Del Seiccento" (Contributions to Venetian Paintings of the 
Seventeenth Century) in Arte Veneta, 1962. 

The articles were researched by the Italian Department of the 
Museum of Fina Art, Budapest, Hungary by Dr. Eva Nyerges and Dr. Istvan 
Barkoczy. 

The size of the painting is 60 1/4 inches by 71 3/4 inches. It is in 
good condition. The original canvas was relined on canvas. An examination 
of the painting under ultra violet light shows that no more than 5% of the 
painting was restored. The restoration was done mostly on the background. 
No significant part of the painting is restored. 

The painting has its original frame, although the frame had to be 
restored. On the back of the frame is the part of a royal seal. 

The painting was purchased in 1947 by Herman Schubath in Berlin, 
Germany. It was a wedding present to his daughter, Jolanda Schubath 
Penczner. 

We have a receipt of the notarized sale by lawyer Dr. Justus Wegner. 





Page Two 
Varotari 

The certification reads as follows: 
This painting was aquired ca 1925 by a German-Russian couple 
(mother was Russian) from the estate of an old Russian noble 
family, by the father- in- law of the groom who was a wealthy 
collector of art. His name was Councilman Eugen Klatt, 
honorable burgher of the city of Muehlhausen in Thuringia. 

It was said that the painting was a wedding present to a Russian 
princess in the’ 18th century. 

The painting is an original and written documents proved that this 
painting was sold to the Russian noble family for 165.000 gold rubles. 

The painting was in the posession of Mr. Klatt until 1946. After his 
death, it was sent to Berlin in order to be sold. That is where Mr. Schubath 
bought it for his daughter, Jolanda, as a wedding present. 

Jolanda Schubath followed her husband, Paul Penczner to the United 
States and took the painting with her. It is, at present in Memphis, 
Tennessee and ready for viewing by prospective purchasers. 

Should you be interested in purchasing this painting, please write to 
us and we can send you more detailed information. 

ie (ieee se 
MEMPHIS, APRIL Il, 94 a 
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PAUL PENCZNER 

A BOUQUET FOR MEMPHIS 

‘The Dixon Gallery and Gardens 





A BOUQUET FOR MEMPHIS 

Paintings 

by 

Paul Penczner 

in 

cooperation with 

The Memphis Garden Club 

April 15-May 6, 1979 

‘The Dixon Gallery and Gardens 

Memphis, ‘Tennessee 



Board of Directors 

D. Nelson Adams 

Charles H. Allgood 

Lawson I. Apperson 

Mrs. Alice C. Bingham 

Mrs. B. Snowden Boyle 

B. Snowden Boyle, Jr. 

Mrs. B. Snowden Boyle, Jr. 

Eric A. Catmur, Chairman 

Mrs. Eric A. Catmur 

Alexander W. Dann, Jr. 

Mrs. Thomas B. Hooker 

Michael Milkovich, Director 

Allen B. Morgan, Jr. 

Morrie A. Moss 

Mrs. Frank C. Pidgeon, Jr. 

Abe Plough 

Downing Pryor 

S. Herbert Rhea 

Mrs. William B. Rudner 

Edwin C. Rust 

Mrs. Robert G. Snowden 

Mrs. Harry B. Solmson 

Norfleet R. Turner 

Edwin J. Toth, Gardens Director 

Reba Russell, Curator of Education 

Charlotte Snow, Business Manager 

Jewel Rogers, Educational Assistant 

Madge L. Clark, Membership Secretary 

Elaine Dunn, Gallery Assistant 

Haywood Nichols, Gallery Technician 

Floyd Douglass, Assistant Gallery Technician 



Foreword and Acknowledgements 

A Bouquet for Memphis is, in a way, an extension of our Gardens 

and the floral world into the Gallery. The dominant subject of this 

exhibit is the iris, Tennessee’s state flower, the grace, elegance and 

beauty of which capture our imagination. 

Paul Penczner, the artist, says of these paintings, “I painted the 

Irises because of their beauty. They are like moody, colorful, poetic 

women, full of life. It was interesting to observe, as I painted, how the 

buds opened, came to full life, to full colors, and how sad it is to see the 

flowers grow old, lose their color, their form, tire and die. The flowers 

grown outside are full of color, vigor and energy . . . and are painted 

directly from nature with oil paints.” 

Another important aspect of this exhibition is the oil graphic tech- 

nique which Mr. Penczner has developed in recent years. He calls it 

“a new way of painting in which I make a graphic drawing using wax 

pencils directly into wet, white or multi-colored paint. The unlimited 

combinations of the drawing, the white underground, and the surface 

colors give a new dimension to the painting. The Impressionists used 

the juxtaposition of colors; I am etching the colors into wet paint for 

new color effects and combinations. All of the works in this show are 

painted with acrylics and/or oils on either masonite or board.” 

We are grateful to Paul Penczner for this visual feast and hope 

that our friends and visitors will share our enthusiasm. 

Our gratitude goes to The Memphis Garden Club, co-sponsor of 

this exhibition, whose members have created the floral arrangements 

for the occasion. 

We also want to thank the staff of The Dixon Gallery and Gardens 

for their dedication and hard work in preparation for this exhibition. 

Michael Milkovich 

Director 



Catalogue 

Blue and Green Harmony 

Blue Jean Girls 

Blue Like Your Eye 

A Bouquet for Memphis* 

Chinese Blues 

Conversation 

Spanish Girls 

A Flower for Hugo Dixon 

Flowers of Love 

The Friday Flower 

The Friendly Lady 

Girls of Martinique 

I Like Youin Green Silk 

I Like Your Blue Dress 

I Love Your White Mink 

Lady of the House 

The Tennessee Iris 

Memphis Ladies 

The Memphis Queen 

Mexican Blues 

*Tllustrated on front cover 



No.8 A Flower for Hugo Dixon 

No. 17 The Tennessee Iris 



21. Moonflowers 

2. Olive and Gold 

23. Pillango 

24. Pink Silk 

25. Tuesday Morning Flower 

26. Southern Still Life 

27. The Field Bouquet 

28. The Sunday Flowers 

29. Sunflowers in Brown Vase 

30. Sunflowers in White Vase 

31. The Teenagers 

32. The Little Blue and White Bouquet 

The Thanksgiving Bouquet 

34. The Thursday Flower 

35. The Southern Gold 

36. The Victorian Vase 

37. The Wednesday Flower 

38. The Yellow Queen of Texas 

39. You Never Open Your Heart 

N 



No. 27 The Field Bouquet 

4 

No. 35 The Southern Gold 



Biographical Notes 

Paul J. Penczner 

Born 1916, Hungary 

Studied in Hungary, Austria and Germany 

Member: National Society of Painters in Casein; Southern Watercolor 

Society; Tennessee Watercolor Society; American Artists Professional 

League. 

Exhibited: Smithsonian Institution, Washington, D.C.; Philadelphia 

Academy of Fine Arts, Philadelphia, PA; El Delgado Museum, New 

Orleans, LA. 

One Person Exhibitions: Brooks Memorial Art Gallery, Memphis; Nash- 

ville Parthenon, Nashville, TN; Tennessee Botanical Gardens and Fine 

Arts Center, Nashville, TN; Lubbock Art Center, Lubbock, TX; Marie 

Buie Museum, Oxford, MS: McCaughen-Burr Galleries, St. Louis, 

MO: Delta State College, Cleveland, MS; Missourian Exhibition, Cape 

Girardeau, MO. 

Permanent Collections: The Vatican; Family of Sir Winston Churchill; 

Senator Byrd; Miss Marguerite Piazza; University of Tennessee; Uni- 

versity of Missouri; Florida State University. 

Listed: International Directory of Arts; Who’s Who in American Art; 

Who’s Who in the South. 

Founder and Director of Penczner’s Fine Art School, Memphis. 

Copyright © by The Dixon Gallery and Gardens. 

Printed in the United States by Murdock Printing Company, Memphis, Tennessee. 







Ou rene) DAD E/R® Eel N E*AR. TS 

DR. ALFRED BADER ESTABLISHED 1961 

March 21, 1994 

Ms. Janice E. Pergoli 

c/o Mrs. F. V. Pergoli 
4434 N. 84th Street 
Milwaukee, Wisconsin 53225 

Dear Ms. Pergoli: 

How good is your memory? 

Way back in February of 1981, you sent me a letter with a letter from a Mr. John Andreas 
Christensen in Canada, and I enclose those letters. 

You told me in your letter that you love happy endings, so I am happy to tell you that I met with 
Mr. Christensen at the Toronto airport a little while ago, took two of my Biberstein’s, and he 
purchased both for $500. Clearly, he liked them very much, and I will offer him some more. 

When I called the Department of City Development of Milwaukee to try to contact you, no one 

there could tell me where you are. Luckily, there are only three Pergoli’s listed in the 
Milwaukee telephone directory, and the very first I called was your mother. What a bit of luck. 

All good wishes, and again many thanks. 

Sincerely, 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 Fax 414 277-0709 
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Deputy Commissioner 

Housing Authority Vance Coleman 

Redevelopment Authority Deputy Commissioner 

City Plan Commission 

February 26, 198] DCD: JP:mjc 
File Reference: 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for agreeing to give your address to Mr. John Christensen 

who is inquiring about the location of FranzBiberstein's paintings. I'm sure he 

will be elated to discover the existence of your collection of Biberstein paintings. 

Because of my interest and involvement in this project from its beginning, if 

I may, I would like to keep in touch with you to see how this progresses (I love 

a happy ending). 

Thank you again for your kindness. I'm sure Mr. Christensen will contact you 

as soon as he receives my letter. 

Sincerely, 

JANICE E. PERGOLI 

Management Assistant 
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734 North 9th Street, Milwaukee, Wisconsin. Phone (414) 278-2690 
Mailing Address: P.O. Box 324, Milwaukee, Wisconsin 53201 
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HARVARD UNIVERSITY 

MassacHusetTts Hatt 
OFFICE OF THE PRESIDENT 

CAMBRIDGE MASSACHUSETTS O21 8 , 

February 27, 1981 

Dear Dr. Bader: 

Even constant correspondence cannot adequately acknowledge 

all you do in service and good gifts for the University. 

Thanks ever so much for your most recent gifts to the Fogg for 

the Bader Fund for Drawings and to the Library to support our 

Visual Collections. You may be sure they will be put to good use. 

Sincerely, 

{ WBS 

sae Derek C. Bok 

Dr. Alfred R. Bader 

et os 2961 North Shepard Avenue 

| Milwaukee, Wisconsin 53211 
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F20.7 50x70, 
Gravenhurst, Ontario. 

Canada 

January, Zire 9S 1 

Milwaukee Redevelopment Authority, 
C/O CLEY shat 
MILWAUKEE, Wisconsin, 

Use Ay. 

Dear Sirs: Re: Franz Biberstein 

An article in Tuesday, 
January 27, 1981 issue of the Toronto Globe & Mail 

with respect to the activities of your organization 
in an attempt to restore a mosaic in one of your 
city's mansions caught my eye. I am interested in 
a citizen of Milwaukee, Wisconsin who died there in 

1530. Franz Biberstein was born in Switzerland in 
1850 and came to Milwaukee in about 1884 when it 
was known as the Munich of America. Mr. Biberstein 
originally came to Milwaukee to join a group who 
were engaged in painting panoramas and when this 
activity came to an end, he travelled out west spending 
two summers with Baron Shaughnessy travelling and 
painting in the Selkirks and Rocky Mountains. 

In about 1919, Biberstein 
was engaged by the decorating committee of the Oneida 
County Courthouse at Rhinelander, Wisconsin, to paint 
murals in the Court House and two of his murals 

remain to-day depicting the logging scene on the 
Wisconsin River. 

Ltsisesaid sthatamMr, 
Biberstein was in love with the mountains and painted 
Many mountain scenes. I have tried to track down any 

Sr ee RN SC PE ON 



tT! 4 ] ry» 
Jolin {indreas Ulhristensen 

mountain scenes that he would have painted while 

in Canada, but have been unsuccessful. I am now 

curious to know whether some place in or about 

Milwaukee there is a cacheof Biberstein paintings 

of his favourite mountains. I believe that at one 

time, Biberstein's paintings formed part of a 

collection at the Milwaukee "General Gallery and I 

vam also advised that at one time a painting of his 

hung in the reference room of the Public Library 

in Milwaukee. Although I have written to the 

Milwaukee Journal to confirm this and obtain 

particulars, I have not had a reply. I would, 

therefore, be very pleased to receive any information 

which you might have in your archives and historical 

references which reflects this interest in the 

Milwaukee artist and his work. 

= \ Yours very truly, 
a ; 

of a 

John a>. Christensen \ 



ALE RED BDADER FINE ARTS 

DR. ALFRED BADER ESTABLISHED 1961 

August 1, 1994 

Mr. Frank Perri 

Perri Fine Arts 

30 Aylesbury Circle 
Madison, Connecticut 06443 

Dear Mr. Perri: 

In response to your letter, I return the photographs, with thanks. 

The pictures are quite attractive, but the prices you are asking are retail prices 

and, hence, not of interest to me. 

Thank you for thinking of me. 

Sincerely, 

Enclosures 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 FAX 414 277-0709 





PERRI FINE ARTS 

30 AYLESBURY CIRCLE, MADISON, CT 06443 
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’ Arlineton MA. cleaned both paintings directly 
4 Ft ") Pa relined mth aluminum backins at that 

Niether paintin 1as been touched since, and are in pristine e 

» 
condition, from you soon, untill 

PERRI FINE ARTS | 
30 AYLESBURY CIRCLE 

MADISON, CT 06443 
203-245-3155 





@Phillips 
AUCTIONEERS & VALUERS 

101 New Bond Street, London W1Y DAS 
Telephone: 071-629 6602 

To: Dr Alfred Bader 

Alfred ader Fine Arts 

From: Sarah Lidsey 
Old Master Paintings 

Dear Dr Bader 

i 
i 

Unfortunately we were not 
sale this morning. 

Yours sincerely 

ue 
Sarah Lidsey 

@e Heda realised E75 QO. 

19 April 1994 
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DR. ALFRED BADER ESTABLISHED 196] 

April 5, 1994 

Via Fax 011 44 71 629 8876 

Ms. Sarah Lidsey 
Phillips 

101 New Bond Street 
London W1Y OAS 
England 

Dear Ms. Lidsey: 

Could you please send me your condition report on Lot 102, the Circle of Hada, 
in your April 19th sale. 

My fax number in Milwaukee 0101 414 277 0709. 

Best regards. 

Sincerely, 

Pes. Please alsojfax copy of Dr. Bernt's expertise. 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 4/4 277-0730 Fax 414 277-0709 
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Whitfield Fine Art Limited 

180 New Bond Street 

London WiY 9PD 

Tel: 071-499 3592 
Fax: 071-495 6488 

Mr Peter Hinbest 

<—7 ? 8574 

9th December 1993 

Dear Mr Hinbest, 

This is to confirm that we will guarantee payment 
for Alfred Bader Fine Arts' purchase of Lots 49 and 232 
in your Old Master sale of 7th December 1993, totalling 
OOP OCT Dic 

Dr. Bader will call at your office today and leave 
with you a post-dated cheque for this amount, dated 30 
days after the sale date. Would you please ensure that 
he is given the original invoice made out to Alfred Bade 
Fine Arts, Suite 622, 924 East Juneau Avenue, Milwaukee, 
Wis? 532026 U.o.A. 

We will then arrange to collect the two paintings, 
and I would be grateful if you will release them to Art 
Move Ltd. ‘ 

Yours sincerely, 

Clos Whe 

Clovis Whitfield 

DIRECTORS: C, WHITFIELD, I, CIOFFI (U.S.A.) 

REGISTERED IN ENGLAND NO, 1463413. REG, OFFICE AS ABOVE VAT. REG, NO. GB 340 3976 58 
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Ms. Sarah Lidsey 

Old Master Paintings 

Phillips 
101 New Bond Street 

London W1Y OAS 

England 

Dear Ms. Lidsey: 

Thank you for your thoughtful letter of July 12th. 

Lot 19 in your July sale was the first painting which I ever purchased at Phillips. I don’t really 

think that the painting is German and 16th century, but rather Flemish and late 15th century. 
But that doesn’t change my being very happy with it. 

I already look forward to viewing your next sale on December 7th, and I would appreciate your 

sending the catalog, not to my address here, but to my English home where I usually am before 

and after the major London sales. My address there is: 

52 Wickham Avenue 

Bexhill-on-Sea 

East Sussex TN39 3ER 

Telephone 0424 222 223 

Many thanks for your help. 

Sincerely, 

By Appointment Only 

ASO REHOME eS Te O22 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

IO NEST OnE Ol IO IRINSS HORE Xo I OKONO) 



Phillips 
FINE ART AUCTIONEERS 

& VALUERS SINCE 1796 

101 New Bond Street, London W1Y 0AS 

Telephone: 071-629 6602 

Dr. A. Bader Ow bas 

Astor Hotel Suite 622 
924 East Juneau Avenue 

Milwaukee 
Wisconsin 53202 
U.S.A. : Ref: Si/se/325 

Dear Dr. Bader 

I was delighted to learn that you were successful in 
purchasing the 16th Century German painting of two 
saints in our sale of fine old Master Paintings last 
Tuesday. 

I write briefly now to let you know that we shall be 
holding our next sale of Fine Old Master paintings on 
7 December. I shall, of course, send you a complimentary 
catalogue nearer that time. If, however, I can offer you 
any assistance in the meantime, please do not hesitate 
to contact me. 

Yours sincerely 

NULOA luley 
Sarah Lidsey 
Old Master paintings 

Facsimile: 071-629 8876 
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February 8, 1993 

Mr. S. Lidsey 

Old Master Paintings & Drawings 
Phillips 
101 New Bond Street 

London W1Y OAS, England 

Dear Mr. Lidsey: 

I am really puzzled by your letter of January 14th, copy of which I enclose. 

The paintings of the photographs, which are enclosed also, do not come from me, and I have 

never seen them before. The oval is of no consequence, but the 17th century work really looks 
quite interesting. Does it depict David and Abigail, and could it be by a late, pre-Rembrandtist? 

If that should come up at one of your auctions, I would certainly like to look at it. 

As you perhaps know, I buy a good many paintings, particularly such biblical subjects of the 

17th century. Unfortunately, I have never purchased a painting at Philips, perhaps because I 

am not on your mailing list and see your previews only when I happen to be at the other sales 
in London in July and December. 

Perhaps you could put me onto your mailing list. 

Best regards. 

Sincerely, 

Enclosures 

By Appointment Only 

WSO PMOAPIDTL Se apis, ope 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL ATS 277-0730 FAX 474 277-0700 





Phillips 
FINE ART AUCTIONEERS 

& VALUERS SINCE 1796, 

101 New Bond Street, London W1Y 0AS 

Telephone: 071-629 6602 

Dr Alfred Bader : SL/AG/ EXT 25 

2961 North Shepard Avenue 
Milwankee 
Wisconsin 53211 
(OP tS. AN LZ) alrewoubkslianyy ASN) s) 

Dear Dr Bader 

Marcus Halliwell has passed on to this department photographs 
of your Old Master paintings for our comments. 

Firstly lemust «say that valuing, crom- a, pnotographeis not 
always satisfactory as a photographic image can mislead on as 
to therquality, period; and condition. of alpainting.. We can 
only confirm our opinion on first hand inspection of these 
works. As I do not have the size of these pictures I shall 
try to give you my best opinion, but I shall try to give you 
my best opinion, but it can only be at approximation. 

Ake Ttalian School 

This appears to be an early 19th Century hand after an 18th 
Century painting by a Roman School artist. It appears 
dirty but its condition does not seem to have suffered. 

£600 - 800 

Bc Circle of Adriaen Gael If 

This painting seems to be by a 17th Century minor artist 
influenced by Rembrandt. It appears to have suffered in 
condition, though I am less worried by the central panel 
split than by what seems to be a badly over painted sky. 

ESO > OKO) 

Do let me know if I can help you further though I hope this 
information will at least give you a rough idea of their 
likely value. 

Yours Sincerely a 

ps - H > ay 5 

NOLL VORA L/w 

S Lidsey / 
Old Master Paintings & Drawings 

Facsimile: 071-629 8876 . 

LONDON - PARIS - NEW YORK - GENEVA - BRUSSELS - ZURICH - THE HAGUE - DUSSELDORF 

Twenty two salerooms throughout the United Kingdom. Members of the Society of Fine Art Auctioneers 

Directors: C.J. Weston FIA (Scot), C.R. Hawkings FIA (Scot), R.H. Hollest FRICS, D. Boyd, P.S.L. Viney, N.C. J. Fortescue, 

B.L. Koetser, V. Kingsley, M.R. Cowley FSVA, J.C. Benjamin FGA, PS. Roberts, R.J.B. Madley, Dr. N. Caderni 

Director and Company Secretary: J.M. Parsons BA (Hons) ACA 
Departmental Directors: E.J.G. Smith, J. Sandon, Lady Middleton, K. Baker 

Associate Directors: A. Claridge, J. James-Crook, Mrs. A. Kassabian, N. Wadham, M. Halliwell, D.D. Barritt, 

E. Merry, P. Scott, J. Dabney, P. Davidson, M. Prevezer, J. Marshall 

Regional Director: J.B. Haycraft FRICS, ASVA. Consultants: N. Hawke, PJ. Hampton FSVA 

Phillips Son & Neale Registered Office: as above Registered in England No. 647900 VAT No: 239 5023 66 
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Ms. Sarah Lidsey 
Old Master Paintings 
Phillips 
101 New Bond Street 
London W1Y OAS 

England 

Dear Ms. Lidsey: 

Thank you for your thoughtful letter of July 12th. 

Lot 19 in your July sale was the first painting which I ever purchased at Phillips. I don’t really 
think that the painting is German and 16th century, but rather Flemish and late 15th century. 
But that doesn’t change my being very happy with it. 

I already look forward to viewing your next sale on December 7th, and I would appreciate your 

sending the catalog, not to my address here, but to my English home where I usually am before 
and after the major London sales. My address there is: 

52 Wickham Avenue 

Bexhill-on-Sea 

East Sussex TN39 3ER 

Telephone 0424 222 223 

Many thanks for your help. 

Sincerely, 

By Appointment Only 
ASTOR HOTEL SUITE 622 

Q24 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN USA §3202 

TEL AIA 277-0730 FAX 4/4 277-0709 





‘Phillips 
FINE ART AUCTIONEERS 
& VALUERS SINCE 1796 

101 New Bond Street, London W1Y 0AS 

Telephone: 071-629 6602 

DrwvA. Bader TZ ,0uUl yo 93 
Astor Hotel Suite 622 
924 East Juneau Avenue 

Milwaukee 
Wisconsin 53202 
WisiSolde : Reiss sl /iSC/is25 

Dear Dr. Bader 

I was delighted to learn that you were successful in 
purchasing the 16th Century German painting of two 
saints in our sale of fine old Master Paintings last 
Tuesday. 

I write briefly now to let you know that we shall be 
holding our next sale of Fine Old Master paintings on 
7 December. I shall, of course, send you a complimentary 

catalogue nearer that time. If, however, I can offer you 
any assistance in the meantime, please do not hesitate 
LOnCcoOntaceemer 

Yours sincerely 

NIB UUCOR myer 4 

Sarah Lidsey ae ae 

Old Master paintings 

Facsimile: 071-629 8876 

LONDON - NEW YORK - GENEVA - BRUSSELS - ZURICH : THE HAGUE - DUSSELDORF 

Twenty two salerooms throughout the United Kingdom. Members of the Society of Fine Art Auctioneers. 

Phillips Son & Neale Registered Office: as above. Registered in England No: 647900. VAT No: 239 5023 66 





v7, 
ALFRED BADER CORPORATION 
F i N E rN R ale Ss 

2961 NORTH SHEPARD AVENUE ° MILWAUKEE, WISCONSIN 53211 

September 9, 1992 

Mr. Raymond F. Piper 
N5559 State Road 57 
Plymouth 

Wisconsin 53073 9770 

Dear Ray: 

Please don’t mind that our long trip to Europe has delayed my thanking you for 

your gracious letter of July 13th. 

I hope you did not think for a moment that I would buy an important Rembrandt 

for my own collection; I do not want to live in a fortress. 

Your exhibition of Russian porcelain at the Paine Art Center looks lovely. 

Do come and visit when next you are in Milwaukee. 

Best regards. 

As always, 
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EXHIBITIONS 

linperial Russian Porcelain 

from the Raymond F. Piper 
Collection gave Paine Art 

Center and Arboretum visitors 

an opportunity lo view the 
elegant variety of fine porcelain 

demanded by the \8th and 

19th century Russian court. 

Because of the exhibition's 

popularity, a second setting of 

the exhibition will be shown in 
1992 and will include many 

pieces that were not shown 
originally. Selected pieces from 

the Piper collection will travel to 

museums and art centers 

nationwide beginning in 1994. 





July 18, 1989 

INVOICE 

Mr, Ray Piper 

Route Ll 

Plymecuth, Wisconsin 53073 

17th century ''Road to Calvary", German or Austrian 

; Pet COsOG 

"Die Post in Walde" by Viktor De Ruyter, circa 

a 1910 > 1,400.00 cane 

Total | $ 2,500. 00 

Payment received 1, 490, 00 

Balance $ 1,100.00 
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July 18, 1980 

INVOICE 

Mr. Ray Piper 

222 N. Bruns AV@ss Apt. 4 

Plymouth, WI 53073 

“Die Post in Walde" by Viktor De Ruyter, circa 
1910 $ 1,400.00 

Payment received with thanks December 29, 1931. 
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July 18, 1980 

INVOICE 
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cuth, Wisconsin 530 
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N Aan « ny 
May Y, 

Mr. Raymond F, Piper 

Route 1 

Plymouth, Wisconsin 53073 

Dear Ray: 

Iam sorry that a trip has prolonged my thanking you 

and check of April 19, 

You are correct in your calculation that a total of $1, 

due on the two paintings. 

Please let me know exactly how you would like me to 

invoice that I am to send you.’ 

~~ yet 
regards 

— 9 

Bader 

AB:mmh 

for your letter 

aRn 
1 280 





Raymond F. Pipe 

Ro oute 1 

Plymouth, WI 53073 
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; Tt 5] 2 Mr. Raymond F. Piper 

Route i 

Dear Ray: 

It doesn't seem at all like you not to pay your bills. 

TINCT ss ih ein, wih Jay lnaAlk fA px 1 te Naturally I look forward to g 8 

’ with you at your convenience, to exchange the Russ 
ln, to ~~ ~ ~y ot In c atet =) +4 3 1 landscape for something you really like. 

™ - we apie Best regards, 

A 4 = og os Le t Alfred Bader 

A ee = 

AB:mmh ~ 

Enclosure 





March 9, 1979 
wis : Er? ay fo rlde poe ae 

“Mr. Raymond: rs Piper 
“Route 1” 

Plyrnouth, WI 53073 

19th Century Winter Landscape, oil on canvas, 
believed to che gus sian 

te “17th Cte "Road t to Calvary!" ‘believed to be ad 
German s bens I aaa tae gi Da Aaa pu af be knits gat teat ’ 

$2200.,00 

pauaconsan Tax Paid . : ee 
iy et fie ‘ ; hb aati i 2 TARE gi) Ny Do Fare i Ae inet Hag 

ao PAnt ‘initial payment of ‘$200. 00, aur ichack #4077, treceived with: 
‘thanks. You have agreed to payfor the balance of $2000. 00 in, 

ae Ss six approximately equal installments, about every. three: ‘months ® 
with mpeyment to be completed. on, or cpetore: > September 1980. 

BID ee EA fred Bader 

AB/lsm 

. Pard 3/9179... ee oh ype L200: OO? 

a Ohh eee 
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«* bee: Leonard Rochwerger 

BILL OF SALE 

March 9, 1979 

Mr. Raymond F, Piper ‘ 

Route 1 
Plymouth, WI 53073 

19th Century Winter Landscape, oil on canvas, 

believed to be Russian 

17th Century "Road to Calvary", believed to be 

German — 

$2200. 00 

Wisconsin Tax Paid 

An initial payment of $200, 00, your check #4077, received with 

thanks. You have agreed to pay for the balance of $2000.00 in 

six approximately equal installments, about every three months 

with payment to be completed on or before September 1980. 

Alfred Bader 





bec: Leonard Rochwerger 

May 15, 1978 

Mr. Raymond F, Piper 

Route 1 

Plymouth, WI 53073 

Dear Mr. Piper: 

On Saturday I received an empty envelope from you and 

presume that it had contained a check which must have 

fallen out in the mail. Please stop payment on that check 

and send me a new one. 

Against my invoice of February 23, 1977, you still owe 

me $532, 00, 

Best personal regards. 

Sincerely ’ 

Alfred Bader 

AB/Ism 





February 23, 1977 

. Mr. Raymond F. Piper 

Route | 

Plymouth, WI 53073 

INVOICE 

Oil Painting on Canvas, 16'x 12-3/4" 

Sunny Road by Jules Breton, monogrammed and dated 1875 

Provenance: Gunnar Mikkelson 

$800, 00 

Wisconsin State Tax | __ 34, 00 

$832, 00 

Picked up by you on February 19, 1977 

cc; L. Rochwerger 
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Thanksgiving 

Sir James Dromgole Linton (1840-1916) 

Phillips, 

The International Fine Art Auctioneers/Bridgeman Art Library, London 

Published by: Ancient Greetings, London, England. 



INTERNATIONAL 
AUCTIONEERS & VALUERS 

FOUNDED 1796 

101 New Bond Street, London W1Y OAS. Telephone: (0171) 629 6602 

Facsimile: (0171) 629 8876 

Old Master, Modern and Contemporary Prints 

Monday, December 2, !996 

Our next Fine Print sale, to be held on December 2, will 
contain over 300 lots, covering all periods, from the 
Poe hecOs Chem2 Och Centeuin ys. 

Amongst the highlights in the Old Master section will be: 

Giovanni Battista Piranesi 
97 plates from 'Vedute di Roma', all early impressions, 
£40, 000-60, 000. 

Francisco Jose de Goya y Lucientes 

Two important series, a first edition of 'Los Caprichos' 
Rigo eeLOGe, ties scratcen On plate 45), £60,000-70,000, 

and an early edition of 'Los Desastres de la Guerre', 1863, 

eS OlWiOm 2 O OOK 

William Blake 
Dicomplete procot set of "Illustrations to the Book of Job', 
£15; 000~25' "000". 

Catalogues and further details can be obtained from Richard 
Lloyd, Robert Kennan and Alexandra Gill on 0171-468-8262 

(direct. lane) ,or ilax.01/1-629-8876. 

If we can be of any assistance, please do not hesitate to 
COMA wus 

<a LLIPS OS 
SN e Say vis 

LONDON GENEVA SS&*y ~ NEW YORK SYDNEY 

Phillips Son & Neale Registered Office: as above. Registered in England No: 647900. VAT No: GB 239 5023 66. Members of the Society of Fine Art Auctioneers 









Originating Branch/Dept: BY 6 1K 

Client No: : onl: 
Account authorised by:— S RAI are = 
1 y INTERNATIONAL 
. AUCTIONEERS & VALUERS 

3 

Credit Limit: FOUNDED 1796 
Date: 
Client Card Issued: Yes No TRADE CLIENT CREDIT APPLICATION FORM 

THIS SECTION MUST BE COMPLETED. A co 
\ ay ie hh, a A Ne Fd /—~ - : — 

PP = TRADING STYLE / NAME: Wer ee ) PADERY Tre YRESSQDE NST 
— A om _ Ss ‘ . al 4 eer ~ > A - / ry a 
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Tick box if you do not wish to receive Phillips promotional literature [_] Your specialist interests are: OLD m4 Aste = 
Jf | 
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= ‘ — =e ~ ; ‘ — sam 
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= Principal Directors:— : 
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THIS SECTION MUST BE COMPLETED. 
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Phillips International Auctioneers & Valuers, 101 New Bond Street, London, W1Y OAS‘ Telephone: 0171-629 6602 Fax: 0171-629 8876 
Phillips Son & Neale * Registered in England No. 647900 « Reg. Office - 101 New Bond Street London W1Y OAS « V.A.T. Reg. No. GB 239 5023 66 









‘Phillips 
INTERNATIONAL 

AUCTIONEERS & VALUERS 

FOUNDED 1796 

101 New Bond Street, London W1Y OAS. Telephone: (0171) 629 6602 
Facsimile: (0171) 629 8876 

Dr Alfred Bader Ref: CY/ETP etn.370 

Suite 622 18th July 1996 
Astor Hotel 

924 East Juneau Avenue 

Milwaukee 

W1 53202 

UR Saas 

Dear Dr Bader, 

Further to our conversation at our recent Old Master sale, I am 

now delighted to enclose for you your Phillips' client card. 
This will greatly ease your registration to bid for sales here 
in London and elsewhere throughout our network of salerooms. 

In addition you can quote your client card number when 
consigning goods for sale, taking out a subscription, ordering 
a valuation, leaving commission bids, settling buyers' 
invoices, etc. We hope it will make your life easier. 

Please sign the card and keep it ina safe place. By signing 
the card, you are agreeing to abide by our standard conditions 
of sale vas printed sinvour sale;catalogques. If you lose or 
damage it, please notify the Client Services Manager on 0171 
629 6602 extension 331. We would be grateful if you could 
check your details and let the Client Services Manager know of 
any changes. 

If you have any queries, please contact me and I look forward 
to seeing you again at our December Old Master sale. 

Yours sincerely 

eee 
Charles Young 
Associate Director 

LONDON GENEVA NEW YORK SYDNEY 

Phillips Son & Neale Registered Office: as above. Registered in England No: 647900. VAT No: GB 239 5023 66. Members of the Society of Fine Art Auctioneers 





FAX FROM 

DR. ALFRED R. BADER 
Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone: 414/277-0730 

Fax: 414/277-0709 

August 29, 1995 
Page 1 of a 

To: Phillips 
Attn: Accounting Department 

Fax: 44-171-465-8574 

Ladies and Gentlemen: 

As you undoubtedly know, the new VAT regulations have made life much more difficult for auctioneers and 

VAT-registered buyers, and I am only now beginning to understand the problems involved. 

On July 4th, I purchased from you Lot 63 and paid £8,469.00, which included £189.00 in VAT. A copy 

of your invoice is attached. 

I exported the painting by hand and had the exportation certified by the officer at Departure Control at 

Gatwick on July 28th and attach a copy of that certification. 

I only bought that one lot at Phillips, but many lots at Christie’s that same week, and Christie’s made out 

the export forms for me, and of course, are helping with the replacement invoices and credit notes. 

I have just learned from my accountant, Mr. Michael B. Glynn, at my English hometown in Bexhill, that 

the replacement invoices and credit notes need to be dated before the 31st of August, and I attach a copy 

of his letter. i es ; 

Please issue a replacement invoice and credit note, just as Christie’s is doing, and for the sake of speed, 

please send these directly to Mr. Glynn at Gibbons & Mannington, 20 Eversley Road, Bexhill-on-Sea, East 

Sussex TN40 1HE. 

Of course, I realize that only £189.00 is involved, but so is a matter of principle. I asked you at the time 

of the purchase, but didn’t realize then that you have to help in taking this purchase outside of the 

Auctioneers Scheme. 

With many thanks for your help and best regards, I remain, 

Yours sincerely, 

AB/cw 

Attachments 

Cee Mr. Michael Bs Giynn 





FAX FROM 

ALFRED BADER FINE ARTS 
Suite 622 

924 East Juneau Avenue 
Milwaukee, Wisconsin 53202 

Telephone: 414/277-0730 
Fax: 414/277-0709 

March 7, 1996 

Page 1 of te 

To: Ms. Natasha McCallum 

Phillips - General Office 
Fax: 011-44-171-465-8574 

Dear Ms. McCallum: 

In response to your fax of today, I am astounded by your saying that you have received no 
correspondence from me regarding Lot 63 in your Old Masters sale last July 4th. 

In fact, my accountant, Mr. Michael Glynn in Bexhill, and I have phoned and written to you 
many times, and I enclose copies of my letters to you of July 12th and August 29th, as well as 
proof of export of that lot and copy of the invoice for £8,469, which I paid in full when I picked 

up these two paintings. 

I also enclose the signed form, though you will understand that paragraph 1 cannot apply 

literally. 

I may well want to buy some more Old Masters in your next July sale and will then again advise 

you before the sale that I am registered for VAT and wish to export the paintings. 

Sincerely yours, 

) ) 
Gua eae meen 

AB/cw C) 

Co Mr. Michael Glynn <— 

Ree) me } 
lo 4o~ 





FAX FROM is i 

DR. ALFRED R. BADER 
52 Wickham Avenue 

Bexhill-on-Sea 

East Sussex TN39 3ER 
Telephone/Fax: 0424-22-22-23 

Date: es beize lal ie 

res eS | 

To: Wwe ViRs 

Fax: ONT detec ered 
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coe ~-) BUYERS INVOICE ) ‘Phillips 
INTERNATIONAL 

AUCTIONEERS & VALUERS 
101 New Bond Street, London W1Y 0AS 

Telephone: 0171-629 6602 

embers of the Society of Fine Art Auctioneers Facsimile: 0171-465 8574 

ALE NUMBER: 29882 SALE DATE: O04-JUL-95 

ALETITLE: Old Master Paintings 

Alfred Bader Fine Arts ACCOUNT NUMBER: 365040 

The Asta Hotel Suite 622 

924 East Juneau Ave BID NUMBER: 735 

Milwaukee 

Wisconsin 53202 USA 

PLEASE PAY AND CLEAR PROMPTLY. ae LOT NUMBER: AMOUNT Nee ERABLE 

“OR STORAGE CHARGES MAY BE INCURRED eo t 
63 7200.00 

{LL REMITTANCES & CHEQUES FAYABLE TO: Phillips Son & Neale 

NETHODS OF PAYMENT: 

lease see over. 

UYING AT PHILLIPS: 

ayment should be made in accordance with our standard terms and conditions. Part 

ayment for a sale is not acceptable and goods will not be released until full settlement 

3 received. All buyers must pay all VAT charges. 

‘AT: 

he relevant amount of VAT included on the invoice can only be recovered as input 

2x by a VAT registered buyer and only where a VAT rate is printed in the Recoverable 

AT Rate column. —_— ST 

HIPPING/PACKING/POSTAGE: 

‘his can be arranged at the buyers expense by our Shipping Agent upon receipt of the 

juyers written instructions. 

TOTAL HAMMER PRICE 7200.00 
ee 

res = ena ee 
BG Ce 5S fe. eee Se 
aan \ PREMIUM 1269.00 ale eane 

aS: Q (RKCIUISIMEMO WAGT), Wie 
ary pire , 

° et 

Cu b A 

TOTAL DUE £ 8469.00 

IP5/2 Phillips Son & Neale Registered in England No. 647900 _—~*V.A.T. Registration No. GB 239 5023 66 

MPEP eee PLEASE RETURN THIS SLIP WITH PAYMENT 

AlGredaBader Fine Arts CASH: £ 

ACCOUNT NUMBER: 365040 BID NUMBER: 73° DNP CHEQUE: £ 

29882 04-JUL-95 
SALE NUMBER: SALE DATE: FOREIGN CURRENCY: £ 

Old Master Paintings 
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RE: INVOICING OF LOTS SOLD UNDER THE AUCTIONEERS MARGIN SCHEME 

I/we write to request that the purchase(s) made by me/us of lot(s) 
OS oe in sale .29@@% held at Phillips Bond Street (which 

$ were sold under the Auctioneers’ VAT Margin Scheme) be reinvoiced 

to me/us outside that margin scheme, i.e. with VAT on the hammer 
price, 

4 I/we acknowledge that, as a result of that reinvoicing:- 

ile I/we shall be required to pay to Phillips VAT on the hammer 
ty price of each such lot purchased by me/us. Such VAT will be 
g payable to Phillips with and at the same time as the amount 

originally invoiced; 

i 2 Once a purchase has been reinvoiced outside the auctioneers’ 

F scheme it cannot then revert back to being a purchase under 

the auctioneers’ scheme; 

i: oh An item purchased outside the auctioneers’ scheme will not be 
4 eligible for by me/us sale under the dealers’ margin scheme 

and VAT will have to be accounted for on the full selling 
price of the item. 

wm 1 ab. 
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Agltan Fas DeAeD ERE INO A Ror S 

DR. ALFRED BIA DER ESTABLISHED 19 61 

September 14, 1992 

Mrs. Mona Berg 

Purdue University Galleries 
School of Liberal Arts 
Creative Arts Building One 

Purdue University 

West Lafayette, Indiana 47907 

Dear Mona: 

Thank you so much for your detailed letter of August 10 with the many photographs, 

reminding us of a fine exhibition. 

Of course, one of the first things Isabel and I did upon receiving your letter was to 
look for the manilla folder, but we just cannot find it. This doesn’t mean that it 
might not be in our house, but with moving everything from Aldrich and much of 

that into our new gallery, everything is topsy-turvy. 

We have tried to help a great many universities and art museums, but practically 
never through brick and mortar. Purdue, of course, deserves a fine art museum, and 

you have put your finger on the problem: Purdue’s graduates look on Purdue as a 

great school in science and engineering, but not in the fine arts. 

I hope that you will find the means of building a good museum, at which time I 
would be happy to consider donating some fine works of art. 

Best personal regards from Isabel and me. 

As always, 

By Appointment Only 

ASTOR HOTEL SUITE 622 
g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL AIL 277-07 70 IAM Life 7 7-07.00 





PURDUE UNIVERSITY 

PURDUE UNIVERSITY GALLERIES 

August 20, 1992 

Dr. and Mrs. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, WI 53211 

Dear Alfred and Isabel, 

Your summer in Europe, I trust, was both enjoyable and productive. I 

know you had at least one major success--the acquisition of the 
Rembrandt painting. Congratulations! I read about its impending auction 

and thought of you at the time. 

Enclosed are the installation photographs and the exhibition labels. I 

waited to send them because it was my recollection you would not be 
home until sometime in August. I believe I left a manila folder of 
correspondence and planning notes for the exhibit at your home when we 

returned your paintings. I think it was in the box containing the extra 
catalogs and postcards. If you would be so kind as to send it at your 

convenience, I would be most grateful. I like to keep all such material 
for the gallery archives. 

Over the years that we have known each other, you have been a loyal 

friend of the gallery program. I hope that I will do nothing to jeopardize 
that relationship by writing now simply to inquire as to whether or not 
you would have any interest in becoming more deeply involved. 

When the University of Minnesota completes a beautiful facility now 
under construction, Purdue will be the only Big Ten university without at 

least one museum. Although I was assured several years ago by our Vice 

President for Development that I would see an art museum at Purdue 

during my tenure as director, it now appears that this project is no longer 

high on the University's list of priorities. It would, I think, require 

PURDUE UNIVERSITY GALLERIES ® SCHOOL OF LIBERAL ARTS ® CREATIVE ARTS BUILDING ONE 

WEST LAFAYETTE, IN 47907 ® (317) 494-3061 





someone of your stature to rekindle our administration's interest. 

Purdue is clearly a university of high distinction. Yet, its ability to realize 

its own potential has sometimes been inhibited by an overly-narrow self- 

image. Already, however, it has evolved into an institution that is much 

more than the scientific and technical organization envisioned by some. I 

believe that continued evolution toward comprehensive university status 

is inevitable. In terms of a museum, however, the question is how 

quickly will this evolution occur? 

As I have suggested, should you be interested in assuming such 

responsibilities, I believe that you could make a critical difference in 

accelerating the process that will lead to a museum at Purdue. and 
should you have any interest at all in exploring such possibilities, I am 
sure that a representative of the Purdue administration would be eager 

to meet with you. 

If I have been presumptuous in raising this issue with you, please forgive 
me. Nothing in the future could ever diminish the gratitude I feel for 
your past friendship and support. 

With kind regards, 

Mona Berg 





Thomas Wyck (1616-1677) 
The Scholar 
Oil on panel; 13 1/2 x 11 in. 

One of the best of the lesser known Haarlem genre painters, Thomas 
Wyck (also spelled Wijck) did many paintings of scholars or alchemists 

at work in their studies. His interiors, influenced by Adriaen van Ostade, 
are often crammed with objects. This composition is less complex than 

most of the artist's works (see Aldrichimica Acta, Vol. 1, No. 1, 1968). 
Here the scholar sits alone in his study immersed in his reading. The 
room is deeply shadowed but light from the window illuminates his face 
and some of the books and papers that litter his desk. 

The painting here displayed was chosen as the cover of the Acta 

dedicated to Professor Herbert Brown on his seventy-fifth birthday and 
we have chosen it again to grace the cover of the catalog accompaning 
this exhibition in honor of his eightieth. 

Cover, Aldrichimica Acta, Vol. 20, No. 1, 1987 





Pieter Nason (1612-1689) 

Portrait of Descartes 

1647 

Oil on canvas; 30 x 25 in. 

Portraitist and still-life painter, Pieter Nason, was born in Amsterdam 
and moved, in 1639, to The Hague where he likely studied with Jan van 

Ravesteyn. This half-length portrait typifies the fashionable mode of 
painting that Nason adopted following his move. Stylish and well- 
painted, they were sometimes confused with Isaac Luttichuys’. 

The great French philosopher, Rene Descartes (1595-1650), lived in 
Holland from 1629 to 1649. There he was held in such high regard that 
many Dutch artists painted his likeness including Rembrandt, Jan Lievens 
and Frans Hals. Most of the portraits of Descartes were done 
posthumously and were based on one done by Hals that is now in 
Copenhagen. Nason has here portrayed the spirit and intensity of the 

celebrated thinker so forcefully that it is likely he painted this picture 
from life. 

Cover, Aldrichimica Acta, Vol. 21, No. 2, 1988 





Salomon Koninck (1609-1656) 
Portrait of an Old Man 

ca. 1640 

Oil on canvas; 20 1/2 x 16 1/2 in. 

Rembrandt returned to Amsterdam from Leiden in 1631, moving into the 
household of art dealer, Hendrick Uylenburgh. He was probably joined 
shortly thereafter by Koninck who remained closely associated with 
Rembrandt for the rest of his life. Although Koninck's paintings were 
inspired by Rembrandt's in both subject matter and style, and were 
frequently attributed to the master, Koninck cannot be truly regarded as 
Rembrandt's pupil, for the former was already a member of the 
Amsterdam guild as early as 1630 after having studied with David 

Colijns and Claes Moyaert. 

The present portrait, with its dramatic chiaroscuro, clearly reflects 
Rembrandt's direct influence. Rembrandt painted many such pictures of 

bearded old men and this one was, in fact, once attributed to him. The 

subject of this painting is uncertain. Koninck may be portraying a Rabbi, 
a Biblical figure, or a scholar in meditation. What is certain is that the 
artist has captured the essence of the sitter’s kindness and wisdom. 

Cover, Aldrichimica Acta, Vol. 19, No. 1, 1986 





Abraham Bloemaert (1564-1651) 

St. Jerome Studying the Old Testament 

ca. 1620s 

Oil on canvas; 25 3/8 x 20 7/8 in. 

One of the most influential artists of the Utrecht school, Bloemaert 

received his early artistic training from his father, Cornelis. After 

completing his studies in 1580, he travelled to Paris and Fontainbleau. 
Returning to Holland, he worked briefly in Amsterdam in 1583, and again 
from 1591-93, before settling permanently in Utrecht. It may have been 

at Fontainbleau that Bloemaert saw examples of the mannerist style that 

informed his early work. After 1600, however, the artist developed his 
own more naturalistic style while remaining open to new ideas and 

trends. When his pupil, Gerrit van Honthorst, returned from Italy in 
1620, Bloemaert assimilated Caravaggesque ideas from him; and both 

tendencies are present in the picture exhibited here. 

When Bader discovered this painting in an antique shop in The Hague, in 

1974, its whereabouts had been unknown for many years. Art historians 
were aware of its existence only because the artist's son, Cornelis, made 
an engraving of it shortly after it was painted. The inscription on the 
engraving identifies the subject as St. Jerome (340?-420 A.D.), the first 
scholar to translate the Old Testament competently into Latin. Sainted, 

not so much for his holiness as for his erudition and hard work, the monk 
was, In fact, embroiled in arguments throughout his life. Here Bloemaert 
has rendered a most sympathetic interpretation of the venerated Church 
Father. 

Cover, Aldrichimica Acta, Vol. 9, No. 1, 1976 and Aldrich Catalog of 
Stains, Dyes and Indicators, 1979 





Paulus de Lesire (1611-1656) 

The Quill Cutter 

ca. 1630 

Oilvonspanelasl 1/2 Xe23r a / 2a: 

Paulus de Lesire was born in Dordrecht where his English father, 

Augustin Lesyre, was listed as a member of the Dordrecht guild. De 

Lesire is thought to have been a pupil of Jacob Gerritz Cuyp. He may also 
have studied with Rembrandt, for his early work reflects the latter's 
influence. Known mainly as a portraitist, de Lesire was enrolled as a 
master in the Dordrecht guild in 1631. After 1648 he is recorded in the 
Hague. 

The present work depicts a scholar engaged in the exacting task of 

cutting a quill. The procedure demands his utmost concentration. Some 
years after acquiring this portrait, Bader had it examined under 

ultraviolet light, where it became apparent that the little notebook in 

the lower left corner had been overpainted. Removal of the paint 
revealed the monogram, "PdL" (Paulus de Lesire). That four of the most 
eminent art historians of their day had previously attributed this 
painting to Rembrandt, attests to the skill of the artist. 

Cover, Aldrich Chemical Company Organic Chemicals Catalog, 1967-1968 





Reyer van Blommendael 

Mother and Child 

ca. 1660 

Ojlsone Ganvas-3 4 li2exuzont 2. in: 

The birth date of Reyer van Blommendael is unknown. Associated with a 
group of painters referred to as the "Haarlem Classicists," van 

Blommendael entered the guild in Haarlem in 1662, and died there in 
1675. An exhibition of paintings by that group, now being organized by 
the University of Utrecht, may shed additional light on this little known 

artist. 

This intimate tableau of a mother gazing down at the golden head of her 

young child is enchanting in its simplicity. The tender relationship 

between the two is evident and is emphasized by the gentle light that 
softly bathes the figures. The artist's great strength is in his use of 

color as evidenced by the rich reds, rosy flesh tones and creamy whites 
played against a dark background. 

Cover, Aldrich Safety Products catalog, 1991-1992. 





Flemish 

Study of a boy 

17th century 

Oil on paper; 10 3/4 x Q in. 

This charming study has been ascribed to Jacob Jordaens (1593-1678) on 

the basis of similarities with one now in the Academy in Vienna that has 
also been attributed to Jordaens. Neither picture, however, looks like 

the artist's other established works and Dr. Bader remains unconvinced. 

An important Antwerp artist, Jordaens is ranked with Rubens and Van 

Dyck as a painter of mythological, religious and secular historical 
pictures. Although he was influenced by his collaborations with Rubens, 
Jordaens developed a personal style that was very natural and full of 
vitality. Many of the latter's formal, monumental history paintings, such 

as The Triumph of Prince Frederick Hendrick that decorates the 
Oranjezaal in the Huis ten Bosch, are baroque in manner and crowded 
with figures. Jordaens must have made many preliminary figure sketches 
like the present one before settling on his final compositions. That the 
identity of the artist remains in doubt, however, does not diminish our 
delight in the sensitive rendering of this earnest youngster. 

Cover, Cataolg Handbook of Fine Chemicals, 1982-1983 





Bolognese? 
A Teacher and His Pupil 

Ca. 1600 
Oil on paper; 14 1/4 x 15 1/2 in. 

Although this study was previously attributed to the Flemish artist 
Jacob Jordaens, Dr. Bader doubts that it is even Northern European. He 
thinks, rather, that it may be Bolognese, by Annibale Carracci (1560- 
1609) or an artist closely associated with him. The most talented of the 
Carracci family, Annibale was a major contributor to the evolution of 
the Baroque style of painting in Italy. Together with his cousin Lodovico 

and his brother Agostino, he founded a school of painting that became the 
training ground for most of the major Bolognese artists, including 

Domenichino, Reni and Guercino. 

The present study is an expressive yet economically rendered portrayal 

of a dedicated teacher explaining an intriguing problem to an attentive 

young pupil. It seems a fitting addition to this exhibition honoring 
Professor Brown, a great teacher whose work will have a lasting 
influence on his students and on organic chemistry. 

Cover, Aldrichimica Acta, Vol. 12, No. 1, 1979 





Joos van Craesbeeck (1605-1662) 
Portrait of Adriaen Brouwer 

Oil on panel; 13 1/4 x 9 3/4 in. 

The first painting acquired by Dr. Bader, this unusual portrait has 
remained one of his favorites. That the animated sitter is the Flemish 
artist Adriaen Brouwer is proven by the similarity with a self-portrait 
now at the Metropolitan Museum. 

Brouwer (1605-1638), developed a style of "low-life" painting depicting 
peasants smoking, drinking and carousing that attracted many followers, 
particularly Haarlem artists, Adriaen and Isack van Ostade. In 1631, 
Brouwer moved to Antwerp where Joos van Craesbeeck became a pupil 
and one of Brouwer's greatest admirers. 

Craesbeeck was a journeyman in his father-in-law's bakery inside the 
Spanish Garrison at Antwerp where Brouwer was imprisoned for a time. 

Perhaps Craesbeeck painted this portrait there. Brouwer lived a 
dissolute and disorderly life and was considered something of a 
prankster. Craesbeeck's lively portrait provides the viewer with an 
insight into the unorthodox artist's character. 

Cover, Library of Rare Chemicals, 1978 and Aldrichimica Acta, Vol. 17, 

No. 1, 1984 





English or Scottish 
Portrait of a Man 

Ca. 1820 

Oil on canvas; 28 3/4 x 23 1/4 in. 

The artist who painted this arresting portrait is unknown. The previous 

owner believed it was by a late 17th-century Dutch artist, and that it 
might depict a specific cabalistic rabbi who had lived in Frankfurt and 
Amsterdam. Recent cleaning, however, reveals it to have been painted 

early in the19th century, probably in England. Whoever the artist, he was 
a great colorist with a most painterly style. Bader suggests it might be 
someone like Sir David Wilkie. 

Wilkie (1785-1841) was a popular Scottish genre painter, President of 
the Royal Academy and court painter. The artist travelled widely in 

Europe and his works reflect the influence of Netherlandish painters 

such as Ostade and Teniers, as well as 17th-century Spanish masters. 
He was particularly noted for his clever composition, imaginative use of 
color and fine modelling. 

Following a trip to Spain in 1828, Wilkie undertook a commission to do a 
painting of Christopher Columbus. This painting, now in the North 
Carolina Museum of Art at Raleigh, portrays the explorer at the Convent 
of La Rabida, explaining his proposed voyage to the Convent’s Prior. The 
bearded Columbus is attired in s milar garb and bears a striking 

resemblance to the gentleman portrayed in the present portrait. If its 
artist is indeed Sir David Wilkie, perhaps the sitter is Columbus, 
envisioning his voyage of discovery to the New World. 

Cover, Aldrichimica Acta, Vol. 19, No. 3, 1986 





Dutch 

Portrait of Rembrandt 

Cala 055 

Oil on canvas; 30 x 25 in. 

No other artist has painted so many self-portraits as did Rembrandt. 
More than 80 such depictions are known to exist. This painting is 

characteristic of Rembrandt's later portrait style. The face and hands 
are highlighted while the background is dark and undefined. Although the 
face is carefully rendered, the hands are treated very sketchily. 

Here we see the middle-aged artist standing at a window drawing. The 
first recorded instance of Rembrandt portraying himself at work was an 

etched self-portrait completed in 1648. It was a theme he returned to 
many times in the years to come. German art historian C. Muller 
Hofstede suggested that this composition is a companion-piece to a 

portrait of Hendrickje Stoffels in Berlin in which she, like Rembrandt, 
appears at a window. Both paintings may have originally been the same 
size. 

Five other versions of the present composition exist, and this one is 

clearly the best. Each was at one time considered to be an original 
Rembrandt. Whether this painting is by the master or one of his talented 
students remains an interesting puzzle. At the time this painting was 
done Rembrandt was struggling with financial and domestic difficulties, 

yet the man represented here faces the viewer with courage and calm 
acceptance, as though fully aware that some of his greatest paintings 

are still to be done. 

Cover, Cataolg Handbook of Fine Chemicals, 1979-1980 





Danckert. There is, for example, Reyer van Blommendael's Mother and Child, 

which is more a portrait of motherly love than it is a depiction of a specific individual. 

And there is Thomas Wyck's The Scholar, in which the subject,s facial features are 

less important to determining his identity than are the objects that surround him. One 

characteristic these pictures have in common, however, is the remarkable presence 

of the sitter. A well-painted portrait seems to bestow immortality upon the person 

being painted, just as Professor Brown's work in hydroboration assures him 

immortality in the field of organic chemistry. 

We would like to thank Joyce Crocker for researching the entries for the catalog that 

accompanies this exhibition, and David Sigman for designing and supervising its 

publication. We are fortunate to be the beneficiaries, once again, of the Baders' 

commitment to fine art, and we are grateful to them for their generous support. 

Mona Berg 

Director 

Purdue University Galleries 





We have been privileged on several occasions to exhibit paintings from the 

collection of Dr. and Mrs. Alfred Bader. The first exhibition of paintings, by 

Rembrandt and his students, was held in 1980 to honor Purdue Chemist and Nobel 

Laureate, Professor Herbert C. Brown. In 1984 we displayed the works of two 

contemporary realist painters, Charles Munch and John Whalley. The last exhibition, 

in 1987, focused on Italian Baroque paintings and honored Professor Brown on the 

occasion of his seventy-fifth birthday. 

Dr. Bader is Chairman Emeritus of Sigma-Aldrich Corporation, one of the world's 

leading suppliers of research chemicals. It has been his life-long hobby to collect 

paintings, primarily 17th century Dutch and Italian masters. The collection graces the 

Bader home as well as the offices of Sigma-Aldrich. In 1967, one of the Bader 

paintings, The Quill Cutter, was reproduced on the cover of the Aldrich Chemical 

Catalog. That same year, the Portrait of Adriaen Brouwer, then known simply 

as "Man Surprised," appeared on the cover of the Library of Rare Chemicals. Shortly 

thereafter A/drichimica Acta (Vol.1, No.1, 1968) featured the Baders' first alchemical 

painting, a work by Thomas Wyck. Initially, Dr. Bader thought an old master painting 

might look out-of-place on a scientific catalog. Public response was so positive, 

however, that his paintings became regular features of the covers of Aldrich 

publications. Soon the company was offering its customers the most popular 

paintings reproduced on high quality paper and suitable for framing. Aldrich, 

moreover, was possibly the only company that reproduced a painting on its stock 

certificates--an early Rembrandt oil on copper, The Scholar by Candlelight (see 

The Aldrichimica Acta, Vol. 6, No. 3, 1973). Today the company is so well known for 

its covers that it is hardly necessary for the Aldrich name to appear. The Baders' 

private collection has truly become the corporation's identity. 

For several years Purdue Galleries has contemplated organizing an exhibition 

highlighting the evolution of this phenomenon. Professor Brown's eightieth birthday 

provides us with the occasion. Choosing original paintings to supplement the 

display of catalogs was a difficult task, as there are so many beautiful images. 

Sorting through twenty-four year's worth of Aldrich publications, we noted that there 

are a number of compelling portraits whose subjects reflect the wisdom and serenity 

one hopes to attain with age and experience--a perfect tie-in, we thought, for 

Professor Brown's birthday. Not all of the works we selected for the exhibition are 

portraits in the formal sense, as is Isaac Luttichuys' Portrait of Cornelis 





We used to say, "Life begins at forty!", but those who have read the Bible know that 

Moses was eighty when he began his task of molding a multitude of slaves into a 

people, and his task did not end until forty years later. 

Looking at Professor Brown right now, many of us 'younger' folk wish we had the 

energy he has at eighty, and--more importantly--his productiveness. 

Through most of the years that Aldrich has used paintings on the covers of its 

publications, Professor Brown has assisted us as director, as consultant, and as the 

source of many of our new products. He has been our good friend, and his teaching 

has been a guide to us. We have often thought about the ". . . new continents around 

us awaiting discovery. They will not be discovered by pessimists, but by optimists, 

exploring with enthusiasm and hope."' They will be discovered by men like Herbert 

Brown. 

In chemistry there are so many 'new continents’ to discover. "Tall oaks from little 

acorns grow"? applies to much in chemistry, not only to hydroboration and Aldrich 

Boranes. And we hope that Professor Brown will be with us for many years to come, 

to continue his work and to inspire us. 

Dr. Alfred Bader 

Chairman Emeritus 

Sigma-Aldrich Corporation 

1 H.C. Brown, Boranes in Organic Chemistry (Cornell University Press, Ithaca, 
1972)" p450 

2 H. C. Brown, Hydroboration (W. A. Benjamin Inc., New York, 1962) p. 279 




