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Gillis Neyts 

Gedoopt te Gent op 4 april 1623; gestorven aldaar omstreeks 1687. Landschapschilder. Vrijmeester te Antwerpen 

in 1647. Volgeling van de Fluwelen Breughel, is Gillis Neyts bekend als tekenaar veeleer dan als schilder 

Zijn getekende schilderijen zijn zeldzaam. Veel van zijn talrijke tekeningen werden door Wonca: 
Hij heeft zich vooral aan de producten van het mensdom geinteresseerd : steden, monumenten, huizen, ruines. 
Doch bij hem ontbreekt het geconstrueerde : zijn visie is hoofdzakelijk picturaal. De pen die hi schildert 
komen niet als volumen voor, wel als een spiegel waarop het licht zich weerkaatst. De hoedanigheden van 

Gillis Neyts, als onvergelijkbare verfijning en lichtheid in de uitvoering, komen hem ten goede wanneer hij 
ze toepast op werkjes van klein formaat. De meeste van zijn landschappen worden behandeld als gewassen 

144. NEEFFS II 

tekeningen of beantwoorden aan cen zeer persoonlijke techniek, te vergelijken met die van de hedendaagse 

fotogravure : Neyts trekt noch ijn, noch arcering, maar zijn papier wordt min of meer inet stippels bedekt, 
al naar gelang hij schaduw of lichtspeling wil bekomen. Op deze wijze komt hij ertoe een vornigeving te 
berciken die uitsluitend berust op lichtschakeringen. De technick van zijn zachtgetinte schilderijen, is net dezelfde 
als die van zijn tekeningen. Door dit zeer luministisch kenmerk van zijn kunst, sluit hij aan bij de Hollandse 

gesigneerde sa Ghee . 
landschapschilders van wie hij ook de eenvoud bezit. ~- 

Antiverpen 

¢ trouwellts 
is hij wel Bist. : W. Bernt, Il, nr. 600. — Y. Thiéry, pp. 86-88. — H. Gerson, p. 152. , 

wt dikwijls 
Wael 

1c-Becker, 

A.M. 

meerdere 

Het ten- 

> worden 

- destijds 
in, Waar- 

meerd en 

49 x 64) 

esigneerd 
07-1667). 
den stijl- 
signatuur EME ANt ie y rt 

se toclaat 157 Winterlandschap met gezicht op Ant- technick is dezelfde als degene die wij beschreven 
in Pceter werpen naar aanleiding van sommige tckeningen. 

Dit werk is typisch voor de opvatting van Gillis Panecl, 50 x 81cm. Signatuur en datum, links 

Neyts, zuiver luministisch en zeer nauwkeurig, onder : G. Neyts 1661. 
7 LeESP- OD a SIG euaane alle BC TE offer 
de es zonder cmige aanspraak Op decoratief effect, Herk. : kunsthandel de Boer, Amsterdam. 

eigenschappen die hem dichter bij de Hollandse gi, Niklas, Laboratoria Tuypens. 
dan wel bij de Vlaamse school plaatsen. De stippel- eae 
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Johnny Van Haeften Es | 
Va on Pa 

CSU . 

13 Duke Street, St. James's 
London SW1LY 6DB 

Telephone: (020) 7930 3062 
Fax: (020) 7839 6303 

Dr Alfred Bader 

Alfred Bader Fine Art 

Astor Hotel, Suite 622 

924 E. Juneau Avenue 

Milwaukee 

Wisconsin 53202 

USA 

26" February 2004 

Dear Alfred, 

I was with a colleague the other evening and saw this wonderful head of an old man 

propped unframed against his wall and was immediately struck by it. The owner had 

gone so far as to send a photograph to Sumowski, who quite rightly replied that the 

picture is one of several examples of Bredius 182 (in the Louvre}which in his opinion 

isalg Century painting from Rembrandt’s workshop. He compares this painting to 

WS II 677 (Liverpool) and says it is probably the work of Govaert Flinck. 

I must confess that my first reaction was that it was by Flinck and the picture is lovely 

and dirty and in very fresh state. There are two repairs along the panel joins which are 
a little distracting from the photograph but the hair is beautifully painted, there is 

strong impasto and numerous instances of the hard end of the brush being used in the 

wet paint. I do not yet have a price, but I am told it will be under £100,000 and I 

wondered if it might interest you? Do you have any plans to be in London, if so, let 

me know and I will get it over for you to see. 

We are off to Maastricht now for two weeks but will be back on the 16 March. beet 
io 

With love to you both. ae q 
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Johnny Van Haeften 

13 Duke Street, St. James's 
London SW1Y 6DB 

Telephone: (020) 7930 3062 
Fax: (020) 7839 6303 

Dr Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

USA 

29'" September, 2003 

Dear Alfred, 

I am not sure who this is by (you will know instantly) but I thought you should know 

about it. I have been offered it by a runner in Germany and have written to him today 

to say that although it is not really something for me, I would, nevertheless, pass it on 

to you so that if you are not interested you might be kind enough to send him back the 

photographs but, if you were, you would contact him direct. His name and address 

are details are as follows:- 

Helmut Furst 
Markweg 5b 

D — 83624 Otterfing 

Germany 

Tel: 00 49-8024 47 33 44 
Fax: 00 49-8024 47 33 45 ——— 

I have no idea what he is asking (or, of course, whether you like it) but he is not 

greedy and the picture could probably be had for not very much money. I do not want 

anything out of it — I am just pleased to be able to offer you something which is not on 
the general market! 

With kind regards and best wishes. 

Yours ever, 

—™- 

Johnny Van Haeften 

AS ca Us 

Reg in England No 1345215 —_ VAT Reg No 242 4800 86 
JH Van Haeften S A Van Haeften 
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Subject: y 
Date: Fri, 20 Apr 2001 21:19:57 +0200 
From: "Bert Van Deun" <bert.vandeun@bluewin.ch> 

To: <baderfa@execpc.com> 

Dear Alfred, 

Thank you so much for saowhe jules Ieee Cie Wore il. 

On Wednesday we picked up two paintings that we bought from Otto, as you probably heard: one interior by Hendrik Gerritsz. Pot, and a marine by Salomon van Ruysdael, that we both like very much. It was, and remains, quite a job hanging these two DeainEIncgs as! elehavemto reorganize half my collection, at least on the ground-level. 

I said deliberately 'we SWINE! WOs.~" aS I stopped driving during the Summer of last year, as I regularly mixed up the pedals, which of course is utterly dangerous. I also hit the 
sidewalk a couple of times, fortunately when there were no peopliec around, as I would hate to hurt or to kill innocent people, and I would like to stop before I got involved in an Ugly gcerdent, Bue at is hard not to ldrive a car anymore, when you are so used to it, particularly since we live a solid 20 minutes (of walking fortunately) from the center of the village, and to have to ask everytime someone else, be it your wife or your neighbours. 

Since I am going to Egypt at the beginning of October, I will let you know soon whether I can come during the second half of August or during 
September. I don't mind the hot August weather, as long as I can look at 17th century Dutch and Flemish paintings. I wonder what I would think today of the Allart van Everdingen, after not havinbg seen that beautiful painting for such a long time, although I still remember it vividly. 

Getting olld as iandeed a funny experience: everybody likes to gee very old, but nobody likes to be old. But so many of my former colleagues, be it at J & J or at Janssen, cannot complain anymore. But our fore-fathers were no 
dummies: when they established you could retire at 65, they must have 
reckoned they still made some money. 

With fond regards, 

Yours ever. 

BeGER 

ean ——e : 
| Name: winmail.dat sia A 
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AgtebeRets Deeb oA, DEER =F ION hee Ae Res 

DR. ALFRED BADER 
ESTABLISHED 1961 

March 17, 2000 

Dhr. Hubert van Baarle 

Dorstige Harthof 32 
3512 NW Utrecht 

THE NETHERLANDS 

Dear Hubert, 

Thank you for your long letter of March 9th, 

I tried to telephone you a number of times and now I realize why I could not reach you: you were in 
Rome. Ofcourse I have not forgotten my thinking that I would like to purchase works by your Italian 
still life painter friend. However, on considering this carefully, I do not think that I really have the 
ability to sell his works. They are very good, quite similar to the works of John Whalley. I try to sell the 
works of four realistic living artists and really have the hardest time, even though I can communicate 
with three of them very often and see them regularly. This would be very much more difficult with an 
artist whom I do not know personally, in Rome, and then you have the added difficulty of shipping the 
paintings. Hence, I wanted to tell you that I have decided not to purchase his paintings. 

I can see how very much you admire the works of Bloemaert. I would certainly not have offered $40,000 
for that little round painting which you saw in Rome. 

The copies after van der Pluym which you saw in Rome are interesting, but I would not like to acquire 
these even if they are very inexpensive. I try very hard not to purchase copies accidentally and certainly 
would not do so deliberately. I return your two photographs. I would be interested if you could ever find 
the original painting of the man. 

I am sure that you will have a good time in Maastricht. You will see several of my paintings there. For 
instance, a large early German Calvary and a Frans Hals with Otto Naumann. Both Bert van Deun and 
Hans Berto Korsten plan to visit Maastricht and perhaps you could meet them. Dr. Korsten is still 
trying to pinpoint the artist of that beautiful Adoration where both you and Dr. Hecht thought of van 
Nieulandt. 

With best wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az By Appointment Only 
Enc. ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA §3202 

Té. 414.277-0730 Fax 414 277-0709 

E-mail: baderfa@execpc.com 





Vermeer “the Delft School 
The Metropolitan Museum of Art New York 5 March-27 May 2001 

The National Gallery London 20 June-16 September 2001 
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Lucy Vivante 115 East 89th Street, New York, New York 10128 

tel. (212) 289 - 7994 email mmlvco@mmilv.com 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 2 March 2000 

Dear Dr. Bader, 

It has taken me some time in reaching Dr. Naumann. He had been traveling and this, I hope, 
partly explains my slowness in answering your kind letter of 16 February. He is, as you 

expected, not bringing drawings to Maastricht. He was very helpful, however, and put me in 

touch with Bob Haboldt. It seems that they know of a New York collector who is keen on 

sculpture and the Prague school. Once they are beyond the fair, they will, I think, make some 

overtures to this collector about the Adriaen de Vries drawing. 

In your letter you expressed puzzlement over the Getty’s not acquiring the drawing; we are 

similarly baffled. Lee Hendrix, the present curator, was very interested in the drawing, and, 

in fact, has not yet rejected it. The long delays, so frequent with museums, are very provok- 

ing. 

Your CV, which I forwarded to my father, is most impressive. He thanks you for it and asked 
me to convey his best regards. I have to say that I also like your stationery with its beautiful 

green lettering. With thanks for your generous help, 

Yours sincerely, 

| oe aire 

i 

Lucy Vivante 





Re: Milwaukee visit 

l ofl 

Subject: Re: Milwaukee visit 

Date: Mon, 10 Jan 2000 22:23:32 +0000 
From: "Filip Vermeylen" <fvermeylen.personeel.ufsia@castor.ufsia.ac.be> 

Reply-To: filip.vermeylen@ufsia.ac.be 
To: baderfa@execpc.com 

Dear Alfred, 

I am sorry it has taken me a while to Gece DaAG EcLon Ou Duiml Wanted 
to hear the opinion of my supervisor on-the two Paintings in your 
gallery, and he did not get back until Vodaye BUG first DT would 
like to thank you and your wife for the warm welcome we EEC YySel jexatele 
at the Astor hotel and at your home. Needless to Say, being able to 
walk through and admire your collection was the highlight of my visit 
to Milwaukee. 

I developed the film containing the slides of your two paintings. As 
a feared, they came out a bit dark but we were able to GES. El re aciew 
good idea of what is being depicted. Should you be able to send us a 
good photo (even in black and white), the people at the Rubenianum 
will be able to provide you with a more accurate assessment of the 
paintings. 

This being said, Arnout Balis - a very eminent Rubens scholar - 
agrees with me that your deposition (actually we catalogue this as a 
lamentation) must come from Rubens or his immediate circle. Arnout 
finds that the Christ figure is:very much done in the same fashion as 
Rubens' other depictions of this figure, and based on my 
dark slide, he does not see any evidence that would DOG eomyan 
Dyck. But you never know and a better reproduction would Certainly 
help. 

In our opinion, the portrait of the man you showed to me at the 
gallery, is probably not by Jordaens. There is usually a roundness in 
Jordaens' heads that is missing here, and he does not tend to use 
this much impasto (even in his early years) either. On the other 
hand, this could indeed be very close to Van Dyck. It is very 

reminiscent of the apostle series he did between 1615 and 1620, 

I still have the transparency of the "Man surprised" and I will 
return it to you soon. Actually, I am waiting for someone to come 
fix my broken scanner so I can make a duplicate before mailing it 
back. 

Once again, thank you for your hospitality and best wishes for the 
new year! 

Sincerely, 
Filip 

HBFA Fe2/5 | 

1/12/00 9:47 AM 
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Mémoire du Nord 

Peintures 

fla mandes et hollandaises 

des musées d’Orléans 



RKAREL VAN DER PLUYM «a 

le te, lov 172 

Ecole hotlandary 

69. Vieille femme sant d Portrait presume 

d‘Elisabeth van Leeuwen. femme du frere de 

Rembrandt 

Historique 
Acquis ¢ 

Cette vieille femme lisant a conni des fartunes 

critiques bien dirverses depuis son ACqQuUisilan par 

le musée en 1833. Longtemps attribues 

Ferdinand Bol, Va@uvre est donnée a Nicolas 

Maes par Paul Vitry en 1922 qui repre 
A= LOT). 

probablement wri avis de Lugt (1). bp 

1971, Jacques Foucart et Jean Lacamby 

signalent le tableau sous le nom d Abraham van 

Dyck dans le répertove des principaun tahleaux 

hollandais des musces francais publie dans le 

catalogue de Vexposition Le stecle de 

Rembrandt. En 1983. Simovski la signa 

comme cop pa mu les pent § reperlovives 

dun autre éleve de Rembrandt, Van dr Pluym 

Le tableau est tout empremt du style de 

Rembrandt et pose le délicat probleme de 

attributions dauuyres de ses emitles Plrusiveurs 

vaniantes du portrait d Orleans sont repertorvees 

Uy bel exemple figure dans les collections dui 

\lusée Fabre a Mont pe lliey (2). une aun 

version est signalee dans ve collection proce a 

Clay e gumaniv. en 1973 (3). ne? velle 

replugque a cle localisée dans une colle prrver 

sibhographic 
C. Hotstede de Gao aie Viocu » Sd ck Bol 

cite p. 743.4 Ferdin B tL ex 
repertoire p. 2 

1355 et 206) ie de van der Piuvans. rep! 
pp 

a Toulouse en décembre 1993 (4) 

La source de ces trois verstons est signale come 

étant autrefois conservee dens la collection Jules 

Porees a Paris, avec son pendant. Des 1931, les 

deux wuvyres étaient en vente chez Jonas a New 

York : la meme annee le docteur Brédius dans 

Oud Holland publiait le portrait homme, le 

pendant, comme dela main de Van der Pluym 

(5). Le Portrait de vieille femme lisant de la 

collection Porges nest plus localisé actuellement 

Dans Uétat actuel de la recherche, la seule 

photographie connue du la Aleau aulrefais 

conserve dans la collection Porges, revele tau 

Peimnlre ASS decevante qui ne St mble pas chr 

une cuvre originale mais plritot une repliquu 

atelier, Le prototype, aujourd hur encore 

inconnu. a dic connaitre un veel succes au XVI 

siecle déjia. Le tableau du musée d Orleans, plus 

precis dans les details, presenti des variantles AVE 

la belli VOVSIO du Misc baby mals il HOUS 

semble cependant difficile dy voir le prototype de 

celle scene mars plutot une wuvre de belli qualita 

de Ventourage ou de la suite de Van der Pluym 

Benesit, 146t 

Le modele figure sur ces @Uvres A LOUJOIS ¢ 

consideré comme Elisabeth van Leeuwen, femn 

du frere de Re mbrandt mars il sagit la plitot 

nOlrVe SENS, down simple tront 

La diffusion de colle Wunre, portrail OW SCONE 

genre, Sexplique par le succes considerable de 

Leuvre de Rembrandt du vivant meme di 

peintre puis, au \VU/e siecle aupres des 

collectiionneurs ¢ le prototype de cette aire a ¢ 

étre consideré un moment connme elant due gra) 

maitre de Levdi 

(1) Paul Vitry, Le Musee d’Orleans. Paris HH 

Laurens, 1922. pi: 22 

2) Montpellin Miser Fabre, huile sur bois /I 

1. 0.50 (ine, SSO. 1.1 mus alave 

collection San Donato a Florence le 14 avril 185 

(3) Rowmar ( part.. hile sur 

H. 0.52: 1. 0.42 

(4) Lettre du 23 decembre 1993 

5) Lettre dud P i t 

Ad’ Amsterdam du 



| David Bader - visit 

From: "Christiaan Vogelaar" <vogelaar@lakenhal.demon.nl> 
To: <baderfa@execpc.com> 
Date: 8/29/01 9:29AM 
Subject: visit 

Dear Dr Bader, 

| do not yet know when exactly on september 15th | will arrive at Milwaukee, but of course | will let you 
know as soon after arriving in New York on the 13th. | intend to fly from NY to Chicago first and then catch 
a train or a bus, as you advised me earlier, instead of flying from New York or from Chicago to Milwaukee 
which is probably relatively expensive. 
| had contact also with David Dewitt who worries about how the project is to be financed and our intended 
coorperation with other museums. | answered him that, in order to get a good financial basis by 
sponsoring or to get some form of cooperation with another museum, one should have an idea about the 

concept, scale and selection of exhibits first. Only with a shortlist of exhibits at hand | can approach 
colleagues in Basel, Oxford etc. 

| look forward to seeing you and mrs Bader again so soon! With kindest regards, 

Christiaan Vogelaar 

PS: the alledged attribution of the Tobias to Rembrandt by Wetering is indeed not at stake, | saw Wetering 
this morning. He fortunately remains at attributing it to Dou and his circle. CV 





April 15, 2001 

Ms. Ann F. Verhalen 
1429 Frontenac Avenue 
Stevens Point WI 5448] 

Dear Ms. Verhalen, 

It has been over a month since I received your letter regarding the painting you own, and I wondered how you have been served in this regard, 

I was impressed by the photograph and passed it on to an acknowledged expert in the field of Old Masters paintings, Dr. Alfred Bader. 

Please let me know if he has been helpful or if there is anything else I can do for you at this time. 

Very truly yours, 

CC z A. tade- 





AIG reERSE SD DAD PeRY EIN 6. 4A.ReTS 

DR. ALFRED BADER ESTABLISHED 1961 

October 16, 1995 

Dhr. H. van Baarle 

Dorstige Harthof 32 

3512 NW Utrecht 

The Netherlands 

Dear Hubert: 

I want to thank you, albeit all too quickly, for your very long letter of October Ist and your note 

with photographs of October 4th. 

I have to reply quickly because Isabel and I are leaving for ten days in Canada on Wednesday, 

and I still have mountains of work to do. 

To answer your most important questions first: 

The Knupfer may be by him, but it is not one of the greatest Knupfers, and I certainly wouldn’t 
spend anywhere near D.M. 130,000 for such a picture. Knupfers do come up from time to time 
at auction, and I will just have to bide my time until a really good one comes up. The two 

portraits, of Maria Theresia and Karl VI I dislike thoroughly and wouldn’t buy them at any 

price. 

Please don’t mind my being so outspoken. I am offered paintings almost every day - and 
sometimes several a day - and fellows certainly are not bashful about asking far too much. This 
is certainly the case with these three paintings, the photographs of which I return. 

I so enjoyed your long ‘etter and am making copies of it and of my reply to give to Volker 

Manuth when I see him next Sunday and to Bert when he comes to Milwaukee early in 
November. I am sure that you will not mind my sharing your thoughts with two very good 

friends. 

When you write next, could you please number your pages, as I am not certain that I have the 

order correct, as I will explain shortly. 

Now for some comments about your letter: 

When corresponding with Volker, you can of course write in Dutch, just as you do when writing 

to Bert. 

By Appointment Only 

ASTOR HOTEL SUITE 622 
g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL 4/4 277-0730 FAX 414 277-0709 



Dhr. H. van Baarle 

October 16, 1995 

Page 2 

I have now had a nice, long letter from Bert Vos and hope to have a chance to see him next 
summer. I don’t think that we will come to Holland later this year. 

I am convinced that you are a good human being and so willing, even anxious, to share much 
of what you know. The only fault (which is not really the right word) that I see in you is that 
you tend to be very self-effacing, perhaps even shy, with people whom you do not know well. 

I know Ambassador Middendorf’s Tobias, a very large painting which I like very much but 
which he unfortunately believes is by Rembrandt. I just don’t understand why the RRP thinks 
that is so very much later. To me, it looks like a beautiful work from Rembrandt’s immediate 
circle dating from around 1630. 

How interesting that you think that the ’Polish Rider’ depicts the prodigal son. To me, it is 

David riding away from Jonathan, near Jerusalem. You will have heard me say that it is 
possible to be convinced and mistaken. 

I am worried that I am numbering your pages wrongly because what I believe is page 4 ends 
with "another extremely sad thing that I ..." and page 5 continues "cherish the hope to continue 

the life in Luxembourg one day, ..." Are the two thoughts connected, or am I numbering your 
pages wrongly? 

What worries me more is that you would loan $10,000 to a newly made friend in Luxembourg. 
I hope that you did the right thing. That same friend wants D.M. 35,000 for each of those ugly 
portraits. I just hope that your loan is well-secured. 

When you visit Prague, contact a good art historian friend, Dr. Milena Bartlova, at 8. listopadu 
58, CZ 169 00 Prague 6, Czech Republic. She has helped me a great deal finding three students 
a year for the Bader fellowships in art history. 

We plan to come to England in mid-November, be in London for the sales beginning - I believe 
- on December 6th, and then returning to Milwaukee on December 24th. 

With all good wishes, I remain, 

Yours sincerely, 

AB/cw 

Ce: Volker Manuth 

Bert van Deun 
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Experts Debate What Is'a Rembrandt 
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CHICAGO, Oct. 24—Who is 
Rembrandt? What 

saz (he paint? What did he teach his 

tent 
of 

and imitators 
master 
These are some of the 

tlons that dominated a 

storlan. | eading 
in meagan Dregs peer Oe _ 
| es powers. 

After $00 years,” at the Art In-)fese0r Bruyn said he believed. that there was something 
| stitute of Chicago. The exhibi.|the number of authentic Rem-irauity in the notion that in- 
° tion consists of 21 and| professor Gerson's. wer ferior pictures had: to be as- 
man. 148 drawings by Rem and) ir one "80 t—per-/siened to the master’s follow-| | 
level. {72 and 64 drawings|haPs as low as 3S — thoughlers, leaving Rem as ‘an 

by 20 of Rembrandt’s most im-|he refused for the moment tolartist who painted nothing but 
28. portant followers. Maren oeeee to a specific] masterpieces. 
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Dear Alfred and Isabel , - 

Not because there are special spectacular things to tell you but just 

because I would like to inform you a bit about my activities over the last 

month, I’°1ll write a few lines to you. 

I’ve said "Good-bye" to you Alfred in the afternoon of Friday the ae 

I was on the sale since I would bid on lot 111, but also since I wanted to 

see you bidding and acquiring some paintings. It belongs to your most 

beloved activities, it’s so to speak a tessera of your mosaic-portrait, 

and it’s this portrait which I wanted to know a bit better. Of course 

I am curious to hear whether you’ve been successful in acquiring more 

paintings that afternoon. Some day I’1l copy the documentation of your 

new Frans Snyders listed in the catalogue, or does one get things like 

that automatically when buying the painting ? 

Visiting the view days of the sales and being among the people attending 

these,was quite an event for me. It’s a kind of social circus which makes 

me a bit nervous. I’ve perhaps talked to too much people and was so 

impressed by the whole mass of paintings that I’ve honestly speaking 

failed to look systematically and concentrated. Don’t forget that all this 

took place in London, which makes this event all the more exiting to me. 

So with hindsight I’ve concluded that perhaps the best thing to do is to 

prepare your visit with a catalogue at home, not to talk to (many) people 

on the spot, and not give other pictures than those selected in the 

armchair the chance to detract your attention. These things might sound 

self-evident for an experienced detective like you Alfred, but as you know 

I am young, unexperienced and still an amateur in these things. I still 

have to learn them and go through a number of phases first before I can 

get the maximum profit of a visit to a viewing. Another thing I’ve become 

aware of is that it’s essential to develop a restorer’s eye, if you wish 

to select the wheat from the chaff. And this too, is a capacity still 

underdeveloped in me. So, Alfred, though I might have given you the = 

impression not to have benefitted to the maximum of the chance to see 

many many interesting paintings (an opportunity once again so generously 

sponsored by you - I remember you saying 'you’re not here to see me but 

to see pictures") I nevertheless have been imbued by a lot of stimulating 

impulses, enriched my experience and learned useful lessons. To return 

once more to the afternoon of Friday the aoe : though you’ve convinced me 

then as not to bid on lot 111 (thank you for that advise then), and though 

it’s to your opinion an 'ugly painting’, I am currently negotiating with 





Christie’s since I would nevertheless like to acquire it. It’s true : the 
condition leaves a lot to be deserved, and it might be a fragment, but I 
like the theme of the painting, the picture was in large parts certainly 
painted by the painter whose work I love (and isn’t there always a large 
irrational component in real love ?), is within my financial range and not 
included in Roethlisberger (I welcome that circumstance). Moreover nobody 
is able to find out how much I’ve paid for it, if I manage to "ersteigert 
iti after the sale. And if I am very lucky somewhere a signature is hidden 
under a thick layer of dirt, and/or some day other evangelist portraits 
of which it might be argued that they could have belonged to one series, 
might turn up. If the negotiations will end successfully I hope to reach 
an agreement about the moment when I’11 pick it up in London. I prefer the 
beginning of December because that will give me the chance -to make a 
number of appointments which have been prepared during my recent visit, but 
first deserve some correspondence, -to attend the viewings of the December 
sales, and -to visit interesting temporary exhibitions, which no doubt 
will be going on then in London, So, be sure, next time I“1l tell you the 
(? happy) end of this story. 

Okay, after saying "Good-bye' to you and Volker (it was so nice to see/ 
speak with him again -he must have got his books by now), I’ve started 
much later than initially planned my journey to St. Ives (Cornwall). 
Close to this place lives an old lady of Dutch origin who is a dear friend 
of mine. I had never visited her in England before. St. Ives is as you 
know a famous place since several well known artists have lived there Coke 
Dame Barbara Hepworth (who was educated together with that illustrious 

sculptor who left a magnificent collection of his work to the Art Gallery 
of Ontario, which I’ve visited !) and Ben Nicholson. It’s still a kind of 
artists colony today. Last year an annex of London’s famous Tate Gallery 
has been opened there (by whom else than Prince Charles). 

Flashbach : it gave some trouble (I get stuck near Heathrow) but after 
having got rides of several interesting people (with whom it’s very 

informative to communicate) I’ve reached the Youth Hostel in Exeter at 
11,00 p.m. Thanks God it was just still open. Next day I arrived in 

St. Ives. I’ve stayed five days there. It was most enjoyable to be in the 
beautiful quiet country side, with much fresh air. This gave much relief 
after being in London with all those terribly dirty buses and antique cabs. 
When I was in cool and fresh Cornwall temperatures in London raised to 

over 30° c, »which made me happy to have left there. On Thursday the 44eh 

I’ve reached after many hours Weymouth where I’ve catched a ferry for 

Guernsey. (I had deliberately planned not to arrive in France on "quatorze 

juillet*.) There I’ve visited Mrs. Els Cevat in order to see what’s now 
her collection, and to talk to her. She turned out to be much younger than 





I had previously thought. I didn’t inform her about your interest to buy 

pictures from her (as you had suggested me to do); this might have given 

her the impression I was akind of agent send with the mission to discover 

unknown paintings. I didn’t consider it wise to behave like that, and 

trust you’ll understand this. There is a good chance for you to meet her 

next time you’1ll visit my country, since she has now started to work for 

Sotheby’s Amsterdam where she must to be found from now on regularly. 

Because I didn’t succeed in arranging my visit to her in advance (I had 

exspected to be able to get an introduction from you, but this didn’t 

work, so when I arrived at the isle where she is living (a taxhaven, hence 

it’s very crowded) I not even had her address -this means Fortuna was with 

me when I traced it in the telephone directory immediately after the boat’s 

arrival) I didn’t knew that the whole collection had recently returned to 

The Netherlands. Anyway it was nice to meet and to speak to her. In the 

afternoon I’ve sailed to St. Malo. Later in Utrecht I’ve come across the 

art historically interesting fact that Joachim Wtewael presumably has 

lived and worked there for a while -still a dark phase of his career. 

It’s a pitty very much that I didn’t remember this when being 'in sitw’. 

In the evening of the next day I’ve arrived in the place which was my 

destination, which was in other words the main reason for visiting this 

part of France : Bayeux. I’ve stayed there three days and spend many hours 

to savour the tapestry. To my mind you should go there and see it yourself 

some day (if you’ve never done this until now). In fact for someone 

living several weeks each year so® close to Hastings, this is almost 

obligatory. The Youth Hostel of Bayeux by the way, was full with young 

but also older Americans who all wanted to visit the beaches where the 

liberation of Europe started (there are even special guides how to visit 

all these "loci memorabiles"), and I haven’t got the chance to practice 

my French. We’ve almost exclusively talked about 'D-day* , to my opinion 

a bit too much. On Tuesday the 49°2 I’ve hitched in heavy raining weather 

to Paris. I was extremely lucky to meet a captain of industry who is 

since many years living near Rouen, but was raised /educated in Bert’s 

country. This enabled me to have a lenghty and in-depth conversation with 

him in my mother tongue about every imaginable aspect of life in France. 

He afterwards send me a catalogue of the 'Musée des Beaux-Arts' in Rouen 

(re-installed a few years ago), so kind, and invited me to visit him ! 

This man was on his way to Kortrijk via Paris, where he had to halt at his 

office (located in Boulogne-Billancourt) for two hours. And he offered me 

to continue with him to Kortrijk after this interruption, an offer I’ve 

of course gratefully accepted. This meant for instance that I could leave 

my heavy bag in his car (no there was no danger that he would run away 

with it). Thus I had arrived completely by surprise in exactly that part 

of Paris where Mr. Fryszman lives, the man whom TI had liked to visit 





already in May, a plan which then (as I’ve already told you) because of 

lack of time couldn’t be realized. Well, after some trouble, yes with a 

pay-phone, I finally succeeded to reach and find him. I’ve met him for 

not more then ten minutes. I’ve so to speak showed him my face and thus 

prepared a new visit. He was very kind and looks much younger and healthier 

than he says to be. He loves to show me his Bloemaerts (he has eight good 

one’s he told me), and I must see them. It is my ambition to visit him 

before you will meet him again this autumn. Don’t be afraid, I won’t even 

try to buy anything from him. 

Well, at six I was in Kortrijk, and at half past ten safely back home 

again. Regrettably I had to experience that someone (a junk ?) had broken 

into my house during my absence. Thanks God he didn’t touch my books, 

though he has stolen much monay. But 1°11 overcome this. 

In the weeks after my return we’ve had a kind of heatwave here. This 

resulted in a lot of inactivity. But I’ve done some research pertaining to 

two children’s portraits by Pieter Nason(a competent portraitist from 

The Hague about whose oeuvre remarkably little has been published ; 

Willem van de Watering hascdtold me there is a good example of his work in 

Minneapolis !). It was my first acquiantance with the specialism called 

heraldry, and though all my investigations didn’t yield much substantial 

results, I’ve nevertheless benefitted from it because I’ve enlarged my 

scholarly horizon. And now the temperatures are bearable again my own 

steamengine is so to speak regaining its pressure and I’ve started again 

to handle off much correspondence, to study and to do research. 

Well, Alfred (& Isabel -I deplore I didn’t see you in London or Bexhill, 

but trust to meet you soon in ? Utrecht / The Hague), once again =: so far 

for the moment. If there is anything I can help you with please let me 

r| read 

P.S. On 29 VII two paintings by Lastman (cf. A. Tumpel et al. 

Lastman catalogue, Amsterdam 1991- 1992, cat. now 9 + cat. 

know. For now : All the best and ‘au revoir® 

no. 15) have been stolen from the 'Rembrandthuis’. 

The frontdoor has been forced with a crowbar (like mine). 

It was conjectured that they might have been thieved on 

commission (there is no "double entendre' here !). They 

have not yet been traced, nor have the thieves. Or have you 

already read this in The New York Times ? 

Dhr. H. van Baarle 

Dorstige Harthof 32 

3512 NW Utrecht 

Nederland 
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Ihm fowohl, wie Chri/tian Gottlich Geyfer, (geb. in Gorlitz 1740, geft. in Leipzig 1803) war in hohem Mafse das Talent verliehen, fich in die Oe/er’fchen Zeichnungen, mochten fie noch fo unbeftimmt und verfchwommen fein, zu 
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radirte einiges nach insgefammt aufser durch die nach Oc/cr geftochenen und radirten Blatter durch 

eigene Erfindungen bekaunt gemacht haben. 
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die 
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leipziger 
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Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

June 6, 1994 

Dhr. H. van Baarle 

Dorstige Harthof 32 

3512 NW Utrecht 

The Netherlands 

Dear Hubert: 

As you will be able to imagine, when a fellow reaches his 70th birthday all sorts of 

people write to congratulate him, but few letters have given me as much real pleasure 
as yours of April 27th, with your twenty most interesting art historical points. 

Regarding item 14 of your letter, you probably know that Bert van Deun and his wife 

are moving from Princeton to Zug in Switzerland this summer, and I look forward 

to spending a day with him at the end of June. 

Regarding item 18, Iam very glad to see that you plan to visit Dr. Jacques Fryszman 

in Paris, who inherited Dr. Efim Schapiro’s collection of drawings. I have not met 

him although I have talked to him at length and plan to visit him this autumn. In 

case you don’t have it, his address is 15 Boulevard Anatole France, 92100 Boulogne, 

Billancourt, France, telephone number 33 4 605 7643. I would be very interested 

in learning of what you think of his collection of drawings. 

As you will see, I have written to Saskia Jungeling and told her about Christopher 

Brown working on Torrentius and suggesting that she contact Christopher and show 

him her painting. 

Of course, we would love to see you, but my summer is quite busy, and we don’t 
have any plans to visit Holland although we are at least thinking about a visit late in 

November. 

The big sales in London are from July 5--8, and I will certainly be at all four sales 

and would love to meet you even if only for a little while. My good friend, Dr. 

Volker Manuth, will also come over from Berlin, and if you have not yet met him 



Dhr. H. van Baarle 

June 6, 1994 

Page Two 

we could plan to have lunch together. He is as knowledgeable as he is helpful, and 

he is now an active member of the Rembrandt Research Project. Also, he has 

accepted the Bader Chair in Northern Art History at Queen’s University, and will 

begin late this year. 

Isabel and I are flying from Milwaukee to England, arriving on June 8, and we leave 

for Vienna on Sunday morning, June 11. Our Bexhill telephone number is 44 424 

222 223. June 11--21 we will be in Austria and the Czech Republic, and then will 

be back in Bexhill June 21--26. That week I will fly to Germany and Switzerland 

and will be back in England on July 2, and then in London the 4--8 of July. On July 

10 we return to Milwaukee. 

As you will see, it is a terrible schedule, but it would give us such pleasure to see 

you in London. If that is not possible, we would like to see you in Utrecht in the 

autumn. 

All good wishes. 

Sincerely, 

Enclosure 



Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

January 17, 1995 

Dhr. H. van Baarle 

Dorstige Harthof 32 
3512 NW Utrecht 

The Netherlands 

Dear Hubert, 

Isabel and I had very much hoped to hear from you before now to give us the exact 
dates of your visit. 

Since talking to you in London on December 9th, my calendar has filled up horribly, 
in part because the British have denied the export license for the beautiful Liss I 
bought, and I have to fly to London for a meeting at the National Gallery on 
February Ist. 

We will be here until the 24th of January, and I will return from London to 
Milwaukee on February Sth, and Isabel will return on February 8th. Then from the 
14th to the 16th of February we will be in Minneapolis, and from the 17th to the 
22nd in Tennessee. 

While we are gone, a very good friend, Michael Hatcher, Stays in our house, and I 
have asked him to welcome you to sleep in the other guest room if you should arrive 
while we are gone. Also, I will leave with him the gift promised to you in case you 
arrive during our absence. 

Have you had a chance to talk to Bert Vos in Amsterdam? 

Best regards. 

Sincerely, 





DR, 

site Rees tA DEE heh Ie NGueeATR: Ess 

ALFRED BADER 
ESTABLISHED Ig6I 

September 2, 1993 

Dr. James Mundy, Director 
The Frances Lehman Loeb Art Center 
| Vassar College 
Box 102 

Poughkeepsie, New York 12601 

Dear James: 

Isabel and I much look forward to seeing you, both at home and at the gallery, on October 2nd. 

However, I am rather concerned by noting in your description of the tour that up to thirty people 
might come. James, you know our house, and we simply could not accommodate thirty all at 
one time. 

One alternative might be to give people not very interested in old masters the afternoon off, or 
somehow split the group between our house and our gallery. 

Please call me at your convenience to discuss. 

All good wishes. 

Sincerely, 

By Appointment Only 

ASSMHOARS EH Onl, Ela Sonal moa 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

VEL f/f 277-0730 Fax 414 277-0709 
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Saturday 
October 2 

Day Chair: 
Anne Henoch 

Vogel, ’63 

Sunday 
October 3 

Day Chairs: 
Mary Ellen 
Schwartz 
Pindyck, ’68 
Mary Kay 
Sullivan, ’72 

By comparison, the Vogel collection is more specifically focused on American furniture and related works 
prior to 1725. Included are silver, ceramics, textiles, brass and pewter objects for domestic use, as Well as 
a selection of rare early maps of the New England coast. Paintings and sculpture, including works by Renoir, 
Derain, Kandinsky and Moore, offer a distinctive highlight to this home built in 1967 overlooking the 
Milwaukee River. For the horticulturally-minded, formal gardens at Chipstone and an herb garden at Vogels 

may also be of interest. 

At 6:00 PM, evening cocktails and dinner will be graciously hosted by Bruce and Candy Pindyck at their 
home. This will allow you the opportunity to enjoy a beautiful country house, time to wander through the 
grounds, enjoy the gardens and renovated stable/guest cottage and view the architectural refinements of 
the interior which are complemented by European and American paintings. 

The day begins with a 9:00 AM visit to the home of Marvin and Janet Fishman, recently recognized as 
among America’s top 100 collectors by Art and Antiques and honored by Art News as among the most 
significant collectors worldwide. Their renowned collection of German art between the World Wars features 
across section of artists (Heckel, Pechstein, Grosz, Dix, Beckmann, Meidner, Nussbaum, Voigt, etc.) working 
ina range of styles from classic German Expressionism to the Neue Sachlichkeit (New Objectivity) movement 
of the 1920s and 1930s. The focus is on content. These artists felt compelled to deal in their paintings 
with the pressing social, political and economic issues of their day. It is an art intended to engage the mind 
and to present the human dimension behind historical events. The Fishman Collection catalogue, Art in 
Germany 1909-1936 is authored by Reinhold Heller, Professor of Art History of the University of Chicago. 

The next stop will be Frank Lloyd Wright’s 1916 Frederick C. Bogk House, one of a few remaining notable 
examples of his work of this period. A townhouse, it has strong Japanese influence, extensive use of 
decorative concrete in the interior and exterior. A low-hipped roof shelters the richly ornamented brick cube. 
The house has been acclaimed for its Wright-designed rugs and furnishings. It is one of only 12 privately- 
owned houses featured in the recently published The Wright Style by Carla Lind. We shall be viewing this 
home through the courtesy of Robert and Barbara Elsner, the present owners. 

Luncheon with Russell and Barbara Bowman in their historic townhouse listed in the National Register of 
Historic Homes will be an added privilege. The Russell and Barbara Bowman Collection includes 
contemporary artists such as Philip Pearlstein, Jim Nutt, Roger Brown, Robert Kushner and David Salle; 20th- 
century folk and outsider artists including Felipe Archuleta, Howard Finster, Josephus Farmer, Miles 
Carpenter, Joseph Yoakum, Mose Tolliver and Mary T. Smith; and also decorative objects and furniture. 

The afternoon will be spent visiting the Alfred Bader Old Masters Collection in his home and downtown 
gallery. Dr. Bader has been an ardent collector of paintings for over a half century. His collection, with its 
focus on works of 17th-century Dutch painting, particularly those of Rembrandt’s numerous students and 
disciples, has long been known as one of the best of its kind. Among the artists featured in his collection 
are Rembrandt, Jan Lievens, Hendrik Terbrugghen, Aert de Gelder and Pieter Claesz. Numerous national 
and international museum exhibitions have included one or more of his paintings. Dr. Bader has recently 
retired from his role as Chairman of a major company and has opened an art gallery specializing in the 
paintings of the Old Masters. 

At 5:30 PM will be evening cocktails and a tour of a typical central chimney house of 1750 which was moved 
from Alton Bay, New Hampshire, and faithfully reinstalled in Milwaukee in 1960 by a prominent couple. The 
home contains extensive collections of American furniture, American and English paintings, English 
needlework and beadwork, brass and silver, all of the same period of the house. Striking perennial beds 
and an herb garden complete this extraordinary setting. Dinner follows at the nationally acclaimed 
Grenadier’s Restaurant. 

At 11:00 AM the outstanding Bradley Family Foundation Sculpture Garden will be open to receive our 
group. In 1962 Mr. and Mrs. Harry Lynde Bradley purchased the first sculpture, Bremen Town Musicians 
by Gerhard Marcks. Between the years, 1962 and 1978, Mrs. Bradley was extremely active in collecting and 
building the Sculpture Garden, acquiring works by Henry Moore, Barbara Hepworth, Clement Meadmore, 
Beverly Pepper, Mark di Suvero, Ellsworth Kelly, Charles Ginnever, George Sugarman and many others. Mrs. 
Bradley, many times working with the artist’s suggestion, was responsible for the insightful final placement 
of the sculpture. The sculpture is complemented by the beautiful gardens and lake setting, blending natural 
and man-made worlds. 



Luncheon will be served in the gardens, followed by a trip to the Milwaukee Art Museum for a specialized 
tour of important sculpture in the permanent collection. Visiting Friends will be joined by members of the 
newly formed support group from the Chicago/Milwaukee area who are using the occasion of the Bradley 
Sculpture Garden and Milwaukee Art Museum tour as their inaugural event. 

3:00 PM - departure for Mitchell International Field, Milwaukee. 

GENERAL INFORMATION 

Tour Price: The price of the tour for 3 days and 3 nights (Thursday evening through Sunday afternoon) is $570 
(tax included) per person, double occupancy, which includes a minimum tax deductible contribution 
of $150 to the Friends of the Frances Lehman Loeb Art Center (Single room supplement: $159). 

Registration: The tour is limited to 30 people. Reservations will be accepted in order of receipt. A check in the 
amount of your contribution (minimum $150), payable to Vassar College, Friends of the Art Center, 
is required to make a definite reservation. A detailed time schedule will be mailed upon receipt of 
your confirmed reservation. The balance of $420 must be sent by August 30, 1993 to East Town 
Travel, Ltd; 765 N. Broadway, Milwaukee, WI 53202, Attention: Mike. 

Hotel: The Pfister Hotel, 424 E. Wisconsin Avenue, Milwaukee, WI 53202; (414) 273-8222. Accommodation 
is on a double occupancy basis. Reservations have been made by East Town Travel. Supplement 
for a single room is $159. Registration for a double occupancy will be readily accepted from any 
person who does not have a traveling companion, but wishes to share accommodations. If, 
however, at the time final payment is due there is no one with whom the person can share a room, 
it will be necessary to assign a single room at the designated supplement. 

Meals and The tour price includes 3 lunches, 3 dinners (one evening of cocktails and dinner being generously 
Transportation: hosted), and motor coach transportation for all scheduled events. Breakfasts, personal tips, airport 

transportation (hotel limo available), laundry, extra beverages and expenses of a personal nature 
are not included. 

Further Further information may be obtained from the Executive Administrator of the Friends weekdays 
Information: between 9:00 AM and 4:00 PM at (914) 437-5391. The Friends office will be closed from July 1 - 

August 15 (except for mail pick-up). Information regarding accommodations and transportation to 
and from Milwaukee is available from Mike or Jody, East Town Travel, Ltd., 1-800/822-3789 
weekdays, 8:30 AM to 5:30 PM CDT. 

East Town Travel has made a special arrangement with Midwest Express Airlines, offering you a 
discount of 5% off the lowest applicable air fare(s). East Town Travel also will be pleased to assist 
you with extended travel plans in the Milwaukee/Chicago area. 
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Chemists Helping Chemists in Research and Industry 

aldrich chemical company, imc. 

Dr. Alfred Bader 
Chairman 

January 23, 1985 

Dr. J. W. von Moltke 

Schluesselgasse 21/IV 
CH 8437 Zurzach/Aargau 
Switzerland 

Dear Dr. von Moltke: 

I haven't heard from you for a very long time and hope that you 
are well. 

Needless to say, I anxiously await the publication of your book on 

de Gelder. Recently I noted that Prof. Sumowski referred to catalog 

numbers in that book and presume that he has a copy of the manuscript. 

I recently acquired another de Gelder, No. 81 in your work and No. 

797 in Sumowski, that beautiful interior of an artist's studio, 
unfortunately in Sumowski's book with a poor photograph. Since I 

purchased the painting I wrote to you c/o Davaco to inquire whether 

you could use a good photograph, but as I had naw reply assume that 
it is too late. 

Recently I donated to the Toledo Museum of Art a very large and 

beautiful Idolatry of Solomon, photograph and description enclosed. 
The painting is recorded in the RKD and was seen by Prof. Haverkamp- 

Begemann and Dr. Bernt, always with admiration and without doubt that 

it is by Jan de Brey. Of course, you are the specialist on that 

artist, and to complete the documentation at the museum I would very 

much appreciate your opinion. 

Best personal regards from house to house. 

Sincerely, ie 

Alfred Bader 

AB :mmh 

Enclosures 

= PO. Box 355, Milwaukee, Wisconsin 53201 USA. Telephone (414) 273-3850. Cabie Aldrichem TWX 910-262-3052. Telex 26-843 





Chemists Helping Chemists in Research and Industry 

aldrich chemical company.inc. 
Dr. Alfred Bader 

Chairman 

July 225) L985 

Mr. Kurt von Schuschnigg, Jr. 

530 Park Avenue 

New York, New York. 10021 

Dear Mr. Schuschnigg: 

I have just returned from my trip to Europe, and I would like to 

report to you that I met Count Cziraky in Vienna, and purchased 

a small portrait of an old man for $8000.00. The painting is 

attractive, but by no means in mint condition. Documentation of 
my purchase is enclosed. 

Hence, I owe you the 15% commission and enclose my check for 

$1200.00. In the future, I do hope that you will agree that a 

commission of 10% would be appropriate, and I hope that you will 

be able to find other paintings of the Rembrandt school for me. 

Many thanks for your help and best personal regards. 

Sincerely, 

Alfred Bader 

AB :mmh 

Enclosures 

’ 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
4 





APL IH Rw eebrAd) EORSaH Nek GAaR TS 

DR. ALFRED BADER 
ESTABLISHED 1961 

August 9, 1994 

Mr. Michael Voggenauer 

Art Historical Research 

8 Burton Mews 

South Eaton Place 

London SW1W 9EP 

England 011 44 71 730 6477 

Dear Mr. Voggenauer: 

In response to your letter of August Sth, Iam really sorry that you don’t think that Mr. Joseph’s 
painting would sell well in England. He is such a nice person that I would really have liked to 
be able to help. 

By a curious coincidence, I recently purchased an early Godfrey Kneller, also of a scholar 
writing at a table. I do like Kneller’s work of his early days, although I am bored by his late 
English portraits. 

Could you please send me a photograph, black and white, and perhaps a snapshot in color to my 
English address, 52 Wickham Avenue, Bexhill-on-Sea, East Sussex TN39 3ER, where I will be 
from the 15th to 18th of August. Please also let me know what the owner would like. 

We will be back in England in the very first days of September, and I could touch base with you 
by telephone then. 

All good wishes. 

Sincerely, A. Ce oop 

c: Mr. Rudolf Joseph 

By Appointment Only 

ASTOR HOTEL SUITE 622 
924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL $14 277-0730 Fax gig 277-0709 
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MICHAEL VOGGENAUER 
ART HISTORICAL RESEARCH 

8 Burton Mews, South Eaton Place, London SW1W 9EP 
Tel: 071 730 3504 Fax: 071 730 6477 

Dr. Alfred Bader, pte August 1994 Alfred Bader Fine Acts 
Been Hotel Suite 62 Zee 
S24 East Juneay Avenue, 
ie lwe ae? Wisconsin, 
Ue oA 3202 

Deer Dr, Bader, 

Thank you very much for your letter of 25th July and the copy of your letter to Rudelf Josepa, 

Judging from the photograph Cf the picty ive I cannot advise & sale at Pinarte but sugsested instesd that the picture be auctioned in New York, 

After our telephone conversation it occurred to me thet One of my German cliants wishes tO ee a picture I was able to identify as en early Godfrey Knelle Professor Sumowski has scecepted the attribution and he vil} publish and reproduce it in colour in the addendum to bis Gemblde der Renbra ‘ndt—Schitler,. The subject is one of a scholar writing et a tepie—> 
Unfortunately, 1 Wa onotebe wn Bnglend et the ras of your Vieit, but perheps I eould stow you a pho togrepa wh you are nere egein, 

With my best wishes 

ey fiw oy 





Ale FoR ED {Dela DE Re EB IeNGEarAvRe1 2S 

DR. ALFRED BADER ESTABLISHED 1961 

October 27, 1994 

Mr. Johnny Van Haeften 

13 Duke Street, St. James’s 

London SW1LY 6DB 

England 

Dear Johnny, 

Thank you for your gracious letter of October 20th. 

I would indeed like to have six more black and white photographs of that little painting I 
purchased, to collect with the painting. 

Also, I would appreciate your giving me Werner Sumowski’s reply to your inquiry about this 
work. Don’t worry if he said that he doesn’t know or that it is just one of many versions of 

Bredius 226, 

Best wishes. 

As always, 

By Appointment Only 
ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 Fax 414 277-0709 
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DR. ALFRED BADER ESTABLISHED 1961 

October 13, 1994 

Mr. Johnny Van Haeften 
13 Duke Street, St. James’s 

London SWLY 6DB 

England 

Dear Johnny, 

Please allow me to respond to you separately about your suggestion that Isabel and I give a 

million pounds to the National Gallery to re-furbish their "Rembrandt Room". I declined your 

suggestion for two reasons, and I would like to explain both. 

One is that I very much like to have the U.S. Government help with my donations. In this 

country, donations to museums, and in fact to all established charities, are tax deductible up to 

30% of my income. However, I gave such an enormous sum, six million pounds, to my 
university to purchase Herstmonceux Castle that I will not be able to make donations and have 

them tax deductible for several years. 

The second reason is that Isabel and I try to help people, through universities and many 

organizations which help the disadvantaged. To have a room in the National Gallery named 

after us is just not our style. 

Johnny, everything we have ever done together--and I wish there had been more--has been really 

a pleasure. I particularly appreciated your selling me that little study, not because it is a great 
painting--it isn’t, and it is one of several versions by one of Rembrandt’s students--but it fits so 

well into my collection. 

I find it difficult to say no to any of your requests, and yet I hope you will understand. 

Best personal regards. 

As always, 

By Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL 414 277-0730 FAx 414 277-0709 
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DR. ALFRED BADER ESTABLISHED 19 61 

October 11, 1994 

Mr. Johnny Van Haeften 

13 Duke Street, St. James’s 

London SW1Y 6DB 

England 

Dear Johnny, 

Thank you for your letter of September 23rd, advising me that you have sold me the 17th 

century Rembrandt School Portrait of a Man for £5000. 

I had hoped that you would call me during visit to New York to discuss, but Iam sure you had 

a great many more important matters to discuss. 

I plan to be in London on the 11th of November, then go to Amsterdam for the sales, and be 

back in London for the major sales in December. I would then like to pick up the painting and 

pay you at once, As it is so small, I will take home in my briefcase, and if you require 

documentation for VAT refund I can get the paperwork signed as I leave Gatwick on the 23rd 

of December. 

All good wishes. 

Sincerely, 

By Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN USA $3202 

TEL fl4 277-0730 FAx 414 277-0709 





ACL BERG ESD GeAL DE Roe reroNe eA IR las 

DR. ALFRED BADER ESTABLISHED Igo) 

May 4, 1998 

Johnny van Haeften 

13 Duke Street, St. James’s 

London SW1LY 6DB 

ENGLAND 

Dear Johnny: 

Thank you so much for your invoice no, 13735 for my 40 percent share of the Doomer. 

I am just leaving for a painting buying trip from which I will not return until next week. Hence, 
I did not want to delay sending you the cheque, though will ask you when I see you at the end 
of June whether it does not contain a very slight error, actually in my favour. If so I will give 

you another cheque then. 

Was your associate able to find anything about the Alchemist by Bega coming from the collection 

of John Sheepshanks? 

With all good wishes, 

AB/nik | 

Enclosure 

By Appointment Only 
ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA §3202 

TEL 414 277-0730 Fax 414 277-0709 





Johnny Van Haeften 
25 |) 

13 Duke Street, St James’s 

London SW1Y 6DB 
Telephone: (071-) 930 3062 Fax (071-) 839 6303 

= . ies 23rd September 1994 
Alfred Bader Fine Arts BYZN Se i wh 0 es Ge roe ie en ie ele Oe 

Astor Hotel Suite 622 Invoice No. if 0 6 9 9g 

924 East Juneau Avenue 

Milwaukee 

Wisconsin 53202 
USA ‘lax Point. Datere wee ee ee 

ie ma: ROIChOnCGme Lote een erate eee ee 

INVOICE VAT TOTAL 

WOE 

DUTCH SCHOOL 

(17th century) 

Portrait of a man 

Oil on panel - 71x 61/ in. 

19x 1o.c:omn: 

NB. This painting is from the circle of 
Rembrandt and may be by Willem Drost 
(c. 1630 - Amsterdam - 1678) 

£5,000 

5 \sel 4 

Reg in England No 1345215 VAT Reg No 242 4800 86 
JH Van Haeften SA Van Haeften 

The property in the work(s) described above shall not pass to the buyer 
until payment in full has been received by Johnny Van Haeften Ltd. 





Polar Rar DD AD ER GESIAN SE PArR- T'S 

DR. ALFRED BADER ESTABLISHED 19 61 

February 24, 1993 

Mr. Johnny van Haeften 
Johnny Van Haeften Ltd. 
13 Duke Street 

St. James’s 
London SW1Y 6DB 
England 

Dear Johnny, 

I am sorry to hear from your secretary that you are ill with pneumonia. Do get 

well quickly. 

I look forward to seeing you in London at the end of May. 

Best wishes. 

Sincerely, 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL flf 277-0730 Fax 414 277-0709 









FROM: 

AOR 

FAX TRANSMITTAL SHEET 

DR. ALFRED BADER 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

PHONE: (414) 962-5169 

FAX: (414) 962-8322 

Me. Wdohnny van Haeciten DATE: February 22, 1993 

EA OI 449 fi 39396303 

Dear Johnny: 

Last week I mailed you my check for L147.73 as 

invoiced bys youstor 1/4 share forthe frame for, the 
de Bray. Now, however, Otto has told me that the 

invoice should have been cancelled as the frame 

was not used. Please just tear up my check. 

T amesorry that I can't join you in Maastricht, but 

I feel that I can spend my time better looking for 

reall yetines paintings here. 

I look forward to seeing you in London in May and 

then again in July. 

Best wishes, 





Johnny Van Haeften NT 
LTD 

13 Duke Street, St James’s 
London SW1Y 6DB 

Telephone: (071-) 930 3062 Fax (071-) 839 6303 

ee 4 16th December 1992 
Alfred Bader Fine Arts Date ee 

Astor Hotel Suite 622 Invoice No. OII6 

924 East Juneau Avenue 

Milwaukee 

eran see PEDIC OID Le waa oreenete eet es aera 

= an Reference RAR en i ae. Ae ee 

INVOICE 

os 

Your one quarter share in the purchase of the 
portrait by Salomon de Bray ex Sotheby's, 
Amsterdam, 11th November '92, Lot 57 

Purchase Price: Dé 73,600 

Therefore your one quarter share at Dfl 2.75=£1: £6,690.91 

Bank Charges: £10 “f 

TOTAL: £6,780.91 

| oo: Si 

ete: 135 1D 
9) : 

ta Cir Agy 

& (p63 5 

Reg in England No 1345215 VAT Reg No 242 4800 86 
JH Van Haeften SA Van Haeften 

The property in the work(s) described above shall not pass to the buyer 
until payment in full has been received by Johnny Van Haeften Ltd. 





” Johnny Van Haeften 
OS Fs) 

13 Duke Street, St James’s 
London SW1Y 6DB 

Telephone: (071-) 930 3062 Fax (071-) 839 6303 

a aa D 16th December 1992 
Alfred Bader Fine Arts ate pgs ie MAME A Atel chk 

Astor Hotel Suite 622 Invoice No. elses, 
924 East Juneau Avenue 

Milwaukee 

ee SM B] ACTS Cll AL « DOSS tar er ee recs Ron hte in 

ta _| Refsrence sm ire om et eons aa ae 

INVOICE | 
VAT TOTAL 

Saath 
‘Lo: 

Your one quarter share in the cost of shipping WW 
our de Bray from Amsterdam to London 

Gross cost: £540.50 

Therefore your one quarter share: 
ELON 

TOTAL: ELSoELo 

Reg in England No 1345215 VAT Reg No 242 4800 86 
JH Van Haeften SA Van Haeften 

The property in the work(s) described above shall not pass to the buyer 
until payment in full has been received by Johnny Van Haeften Ltd. 





Dr. Alfred Bader 
Chairman 

October 27, 1988 

Mr. Johnny Van Haeften 

13 Duke Street 
St. James's 
London SWIY 6DB, England 

Dear Johnny: 

I really appreciate your kindness in buying the large landscape by Isaac 

van Ruisdael at Phillips on Tueaday. 

As promised, please find enclosed my draft for £ 12,265, this being the 

hammer price of-£ 11,000, plus 10%, plus 15% VAT on the 10%. 

Please do keep the painting in London until I see you next month. 

I very much hope that you will find some other large paintings for me so 

that we can reduce the per-painting airfreight charge. 

By now you must know what a miser I am. 

Best regards. 

As always, 

Alfred Bader 

AB:mmh 

Enclosure 

SIGMA-ALDRICH 

P.O Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 





Dr. Alfred Bader 

Chairman 

O
c
t
o
b
e
r
 

2/7, 
1988 

Mr. 
J
o
h
n
n
y
 

Van 
H
a
e
f
t
e
n
 

13° 
Duke 

Street 

St. 
J
a
m
e
s
'
s
 

London 
SWIY 

6DB, 
E
n
g
l
a
n
d
 

Dear 
J
o
h
n
n
y
:
 

I 
r
e
a
l
l
y
 

a
p
p
r
e
c
i
a
t
e
 

your 
k
i
n
d
n
e
s
s
 

in 
buying 

the 
large 

l
a
n
d
s
c
a
p
e
 

by 
Isaac 

van 
Ruisdael 

at 
Phillips 

on 
Tueaday. 

As 
p
r
o
m
i
s
e
d
,
 

please 
find 

e
n
c
l
o
s
e
d
 

my 
draft 

for 
£ 

12,265. 
t
h
i
 s
s
 b
e
a
n
g
e
c
h
s
 

h
a
m
m
e
r
 

p
r
i
c
e
 

of 
£ 

1
1
,
0
0
0
,
 

plus 
10%, 

plus 
15% 

VAT 
on 

the 
10%. 

Please 
do 

keep 
the 

p
a
i
n
t
i
n
g
 

in 
London 

until 
I 

see 
you 

next 
month. 

I 
very 

much 
hope 

that 
you 

will 
find 

some 
other 

large 
p
a
i
n
t
i
n
g
s
 

for 
me 

so 

that 
we 

can 
reduce 

the 
p
e
r
-
p
a
i
n
t
i
n
g
 

a
i
r
f
r
e
i
g
h
t
 

charge. 

By 
now 

you 
must 

know 
what 

a 
miser 

I 
am. 

Best 
regards. 

As 
always, 

A
l
f
r
e
d
 

B
a
d
e
r
 

AB 
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USSG ISIN FRU TES AUIEIE (OOO 1677) 

\ VIEW OF EGMOND 

Signed and dated 1645 

+0in. x 55in. (101.5¢em. x 139. 5em_) 

£6HO00-10 000 





anor: acne Sink anil 

‘Phillips 
LONDON 

OLD MASTER 

PAINTINGS 

To be Sold by Auction 

Tuesday 25 October 1988 at 11 am 

Viewing: 
Thursday 20 October 11 am-5 pm 
Friday 21 October 8.30 am-5 pm 

Saturday 22 October 8.30 am-12 noon 
Sunday 23 October 2.00 pm-5 pm 
Monday 24 October 8.30 am-5 pm 

Sale No. 27,398 

Enquiries: Brian Koetser or Sarah Lidsey 

Illustrated Catalogue: £7 

PHILLIPS, SON & NEALE 
Founded 1796 

Blenstock House, 7 Blenheim Street, New Bond Street, W1Y OAS 

Telephone 01-629 6602 
Telegrams: “Auctions, London, W.1” Telex No. 298855 BLEN G 

Members of the Society SD of Fine Art Auctioneers 





Johnny Van Haeften 
a 

13 Duke Street, St James's 
London SWrY 6DB 

Telephone (o1-) 930 3062 

Dr Alfred Bader, 

Ali Led. DageyalorpOrar Lom, 

2961 North Shepard Avenue, 
Milwaukee, 

WiltSCloini Seam lidae 

ore uate th August, 31988". 

Dear Alfred, 

Thank you so much for your very kind letter of 27th 

August. Your remarks are much appreciated and reciprocated! 

I am just writing to confirm the safe receipt of your 

eheque for 210,842.25 in settlement iof your account. 

I confirm that we will look after the study of the 

four heads until your visit in November. 

lam afraidethat Ll am not really qualified to tell you 
whats TOthinkwOts thes lialvenipas ning. ly dadiumot (bad 
initia hivlasmi a cnOUgnt 2 Tawas sperng DOUgnt ein.  butet hen 

I saw Lampronti, the Italian dealer, bidding and it was 

being knocked, down. to him for £7,000 when, 1 stuck an? the 
loyal) Ce) GOGGLES Ges 

Looking forward to seeing you in November. 

With kind regards and best wishes. 

Yours ever, 

ee aN 

— 

Se Pants i [INSSon co < 

Seas 

Johnny Van Haeften. 

i 

Reg in England No 1345215 VAT Reg No 242 4800 86 
JHVan Haeften SA Van Haeften 





ALFRED BADER CORPORATION 
E 1 N E A R T Ss 

2961 NORTH SHEPARD AVENUE ° MILWAUKEE, WISCONSIN 53211 

August 2, 1988 

Mr. Johnny Van Haeften 
13 Duke Street 
St. James's 
London SWIY 6DB, England 

Dear Johnny: 

Thank you for your careful accounting, just received. My check for L 
10,842.25 is enclosed. I will telephone you next week to ascertain that 
the pant tygs nave arrived safely. 

Could you please ask your accountant to inquire about the L 243.75, my 
half share of the VAT on the sale of the frame. I am not registered for 
VAT in Britain, and, in fact, have never made a resale although I have 
sold a good deal through auction. All of these sales do, of course, go 
through my American books, and I pay taxes here. Please consider 
whether I shouldn't refund the L 243.75 to you for you then to add it 

to your VAT payments. x 

What do other American dealers do who buy paintings in partnership with 
you, and you then make the retail sale? 

I very much look forward to the photograph of the cleaned old man, which 
I hope will turn out to be a masterpiece. 

It is really a pleasure doing busines with you. 

Best regards. 

Sincerely, 7 e 
mT fae ey. aone 

| 
* \ RS Qon ¥ Vici. Ss Ss A EA 

PAO ms O 

| ¢ Vx 
Alfred Bader a aS a See Be qe Suey 

AB:mmh Z | 

Enclosure ‘ if Ane vane 





16-51-78 

Charterhouse Bank Limited 4 Sees ee aa ae eo 

MmOLO3SLGI hE" G4 7818 10079 284i ve 

With compliments 
2 § , ter beer valk HR fom Ate Me La ee NANI ( i 

| A EN Cont S \ o 

ee Pes 
4 \ ¢. A ; es OWA CON Ge Auch 88 | ; aa WRAL CAR Se yh yes : ae (\ . 

} 2 Le sl ; ‘3 
x 4 [i (Raving 

aN a pan Johnny Van F 
13 Duke Street, St James's ey ees 

London SWiY 6DB a 
Telephone (01-) 930 3062 Yess 2 





Johnny Van Haeften 
his) 

13 Duke Street, St James's 
London SWryY 6DB 

Telephone (01-) 930 3062 

iF Bi BEGG. kee Fd ae = eda 
Dr Alfred Bader, N° 5523 
Abtired=bader Corporation, 
2961 N. Shepard Avenue, 
Milwaukee, 

Hace kata ARGV (e(e]In\ Glo tel (clea aes, cere ee 
ee a Relerenice! | i See de 

INVOICE 

ior 

YOU one nal weshares ane tie: pOrura tt 

of an old man attributed to Lievens 

Hammer price; eed nae) 

Buyer's premium: £780 

| VAT on the above; eel tH 
| theme tore. your voneahaltachare: Doe OU) 

Buyer®°s premium: £5910 
VAT on the above: £0 DU | 
Totals £4, 248... 5041 

/ ae 

: To: ee 14 | 
The purchase on your behalf of the 
OeAanMcline Or cine Weacds OF Tour ole 

HOM Giver eoticae wo SeiwocdiMme, Ox Cinwaisures- 

ais Fes) loltoley males Sih oes) 

Hammer price: £7,500 
Buyer's premium: £750 
VAT on the above: Si bleceee ou) 

Leora ly LO orn W.. 

GRAND TOTAL: \ aie. eh te 

Reg in England No 1345215 VAT Reg No 242 4800 86 

JH Van Haefien. SA Van Haelter 





Johnny Van Haeften 

13 Duke Street, St James's 
London SWrY 6DB 

Telephone (01-) 930 3062 

25th july, 1988. 
ia ra BEVehe Wak ieee ogee aera 

Dr Alfred Bader, No 5525 
Alfred Bader Corporation, 

2961 N. Shepard Avenue, 

Milwaukee, 

WAS COMMS lite celia tee rAXSOOINUECIAIC een en es Oras ne te. 

Phe &! Beads, “nes eee ee 

CMe Dil. NOE 

By: 

Your one half share ian the sale off 

OWie Gaile PrlaneS PeOw wins Wea re wine 
attributed to Lievens 

Sale price: Pee ae all 
VAT on the above: eit) / « DO 

Therefore your one half share; Sp OZS 

VAT on the above: AAD 6 ID 

l@icatls CMe ysiens SES) 

Req in England No 1345215 VAT Reg No 242 4800 86 
JH Van Haetten. SA Van Haetten 





ALFRED BADER CORPORATION 
Ee I N E A R T Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

July 27, 1988 

Mr. Johnny Van Haeften 
13 Duke Street 
St. James's 
London SWIY 6DB, England 

Dear Johnny: 

I must tell you that I really enjoy working with you, and I want to thank 
you sincerely for selling me that beautiful John the Baptist, and for your 
help with the two paintings at Christie's last Friday. 

Enclosed please find the delivery instructions for the airfreight shipment. 
Freight forwarders work hand in glove with customs brokers, and they just 
love to make shipments in care of customs brokers who then charge an arm 
and a leg. We, at Aldrich, do our own customs clearance, so please do 
ascertain that the shipment is addressed to me c/o Aldrich for customs 
clearance by me, rather than routed through a broker. 

Please don't be upset that we were not able to buy the Koninck landscape. 
L 33,000 is a full price to pay for such a late painting which is 
undoubtedly a fragment. 

I think that you will find that The Head of a Saint is a very fine 
painting, and I much look forward to receiving a couple of photographs 
after the painting is cleaned. One of these I will send to Prof. W. 
Sumowski, who is a very old friend, who will tell me immediately what he 
thinks. 

I was taken aback when you told me over the telphone last Friday that you 
had been offered L 2,000 for the frame. In fact, I was so taken aback that 

I failed to say the obvious, namely, by all means ask for more. Today your 

secretary delighted me by saying that you had in fact sold it for L 3,250. 
Congratulations! 

The only reason that I am not enclosing my check for my half of the Head of 
an Old Man and the Italian Study of Four Heads is that I am not certain 
exactly what I owe you. I will mail you my check by return when I receive 
your invoice, and I will then double check a few days later to make certain 
that my sterling check has not gotten lost. I never want a recurrence of 
the debacle two years ago. 



Mr. Johnny van Haeften 
July 27, 1988 
Page Two 

Please don't mind my waffling about the restoration of the Italian four 
heads. My problem is that I didn't really examine the painting very 
carefully, although it impressed me as a powerful work. Not knowing just 
how extensive the restoration has to be, I am, on reconsideration, in doubt 

whether to give it to my English restorer, Isabel Horovitz, who is 
competent with some problems but not all. May I leave it as follows: 

If you and Rafael Valls don't mind your including this painting with the 
shipment of your and his painting which I bought on a CIF Milwaukee 
basis--i.e., if the Italian painting can be added at no extra expense-- 
please do ship the three paintings together. If it would add substantially 
to the expense, may I impose on you to keep the painting in your basement. 

I know you very much better than Rafael Valls from whom his painting was my 
very first purchase. I appreciated your offer of just adding the Italian 
painting at no cost to me, but I certainly wouldn't want Rafael Valls to 
feel that I am treating him in any way unfairly. 

Incidentally, what do you think of the Italian painting? When you 
purchased it for L 7,500, were you bidding against a live bidder or against 
the reserve? 

I already look forward to a being with you again in November and hope that 

you will then help me with other good paintings. 

Best regards. 

As always, 

Alfred Bader 

AB:mmh 



INSTRUCTIONS TO SHIPPER: 

Ship IN BOND via best air freight to: 

Aldrich Chemical Co., Inc. 
Dr. Alfred Bader 

940 W. St. Paul Avenue 
Milwaukee, Wisconsin 53233 

Enclose invoice and packing slip for Customs purposes. 
Upon arrival in Milwaukee, please notify Import (Anne Wood) 
at Aldrich Chemical Co., Inc (414) 273-3850, ext. 5326. 
Customs clearance to be done by Aldrich. 
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ALE RED) BADEREE TNE ARTS 

DR. ALFRED BADER ESTABLISHED 1961 

August 16, 1996 

Mr. Rafael Valls 

Rafael Valls Limited 

11 Duke Street 

London SW1Y 6BN 

England 

Dear Rafael: 

I always enjoy picking up your catalogs when I visit you in London and just wish that you would 
sell me more paintings. 

Could you please take my name off your mailing list, particularly as Aldrich kicked me out in 

1992? 

Best regards, as always, 

AB/cw 

By Appointment Only 

ASTOR HOm bibs sill eOo 2 

924 EAST JUNE AU AVENUE 

MILWAUKEE WISCONSIN USA §3202 

TEL 414 277-0730 Fax 414 277-0709 





RAFAEL VALLS LIMITED 
OLD MASTER PAINTINGS 

tal DUCES Sarh Ete <0 NIDIO NSW try oBIN 

TELEPHONE: 0171-930 1144 

FAX No: 0171-976 1596 

BENJAMIN GERRITSZ CUYP 

1612 - 1652 

Dutch School 

Benjamin Gerritsz Cuyp was the son of Gerrit Gerritsz. Cuyp the Elder and 
was the pupil of his step-brother Jacob Gerritsz. Cuyp. 

He was a genre painter and painted barn interiors, scenes in front of peasant 
homes and cavalry skirmishes - all painted in a very individual style, and all 
fresh and impasted in light brown, mar yellow or grey tones. His figures are 
painted with great attention to detail and good drawing. The ingenious use 
of light shows the influence of Rembrandt. 

Cuyp was also fond of painting New Testament scenes with peasants in a 
simple rural setting. 

Museums where examples of the artists work can be found include: 

Amsterdam, Brussels, Budapest, Cologne, Leningrad, Stockholm and 

Stuttgart. 

The Circumcision 

Oil on Panel: 253/8 x 263/4 inches 

64.5 x 68 cms 

RAFAEL VALLS LIMITED 

Reg. No: 2033812 Reg. Office: 12 York Gate, London, NW1Y 40S Registered in England 

VAT No: 241 042417 

DIRECTORS: RAFAEL VALLS - CAROLINE VALLS 





A Tr RvB De DeAV Dar Ro Eee A Rel S 

DR. ALFRED BADER ESTABLISHED 1961 

February 28, 1996 

Mr. and Mrs. Ed Vohwinkel 

1204 Irwin Avenue 
DePere, WI 54115 

Dear Mr. and Mrs. Vohwinkel: 

In response to your note with the four Polaroids, which I return: 

A and B are prints that were published in very large editions and have little value. 

C is attractive, but without being able to find out who the artist is, it has little commercial value. 

D looks like an attractive woodland scene and an original oil painting, but unfortunately I do not 

know the artist, and I don’t believe that the work has great value. 

With best wishes, I remain, 

Yours sincerely, 

AB/cw 

Enclosures 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 FAX gl4 277-0709 
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AL EPRSE Deeb AC DAR Re PoleN EA ReT'S 

DR. ALFRED BADER ESTABLISHED 1961 

January 25, 1996 

Mr. Robert von Bereghy 

President 

VBI, Inc. 

12323 West Fairview Avenue 

Milwaukee, WI 53226 

Dear Mr. von Bereghy: 

You may recall that just about a year ago, you visited my gallery and were interested in a canvas 

depicting dead ducks. Sensing your interest, I kept the painting for two months, but then sold 

it to another interested collector. 

Recently, I acquired a similar fine canvas depicting ducks. This is signed by the well-known 

American artist, George W. Waters (1832-1912), and if this might be of interest to you, I would 

be happy to show it to you. 

With all good wishes, I remain, 

Yours sincerely, 

AB/cw 

ABFA #1602 

By Appointment Only 

ASTOR HOTEL SUITE 622 
924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TBA 277-107 ONAN Amey O.O 





12323 W. Fairview Ave. (414) 47 
Milwaukee, Wis sin 53226 FAX: (414) 771-4980 
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ONES Tones 
— 

KURT VON SCHUSCHNIGG, JR. 

530 PARK AVENUE 

NEW YORK. N. ¥. 10021 

(212) 758-7705 

Ur. Altred Bader August 1,1985 
i HOS IO. GVES 

milwaukee, WIS Sig SG ZG al 

<= —— 

Dear Dr. Bader: 

Thank eyou Very much Tom your letter of July 22 anda your 

check stom $71,200... I “anedelishted siat wou LOtsthe painting 
from Coumi Cui rake ance hope that sour waiibe Happ yowithe tt, 
i trust thay Write ris, the pecinming of a "sood PelLactvionsniip sand 
i nope that you wold Let me know @lso Of special wishes you 
should have an tune LTuture. LD am Sure I. can also he IME ose wull Ge) yoru 

V in any mavters you have arising in New York. 

AS fOr my VcOMmmisSsion; Lf amosorry that WON CUE Ia\oNE menyion 
this in the beginning, I would have eapleained. I usually 
fake a conmission Of 15% on all. objects up EO oR LO. OCU. Ver 

CO 150.900 my commission runs 10% and above that 
j aS vO the individual case. Also I never normally 

tase a commission Prom tne buyer, but my commission is paid by the 
seller only, This was an exceptional case, built on mutual trust 
(which I, contrary to others, never regretted) LUnfurtunately 
we don't have many people with whom to deal like in YOUR Casey, 
bug i Must tell vow that © still erefers the word of a4 sentleman 

CHOC SO OMinmeacw sr. 

JINe Of these tdeys EL would dike £6 pay yous visit an Milwaukee, 
one of the few states I have not been to, and get acquainted with 
MOLL eiale Yow CelhlLecel@ie\- 

In the meantime I will keep my eyes open for suitable subjects 
é best personel regards, 
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DOTT. LEO VALENZIN 

DORSODURO, 379 

VENEZIA 

January I0 , 1983 

Dr. Alfred Bader 

Aldrich Chemical Co. Inc. 

Milwaukee, Wisconsin USA 

Dear Alfred: 

I am on the point to sell one of the paintings 

of De Chirico which my father left me. 

It is an oil on canvas cm.3I x 39 , painted in one 

of the best period of De Chirico; the price is 

$ 52.000 ( calculating today the $ = Lit. 1360 ) . 

Do you think that you or friends of you could 

be interested? 

I enclose a photograph and I would be very grate= 

full if you chld give me an answers 

Best personal regards 
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Aol F RiELD ese PAYD EWR eee INTE AR IS 

DR. ALFRED BADER ESTABLISHED Ig961 

May 10, 1994 

Mr. W. D. Vander Borght 

1172 Ashland 

St. Paul, Minnesota 55104 

Dear Mr. Vander Borght: 

I fully understand that you would like to live with you fine painting, and I am 

returning all of your paperwork by insured parcel post. 

When the time comes that you would like to sell the work, I am certain that 

Dr. Otto Naumann will advise you well and may want to buy the painting from 

you. 

All good wishes. 

Sincerely, 

c: Dr. Otto Naumann 

By Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 Fax 414 277-0709 





ACL. FREE Di beA DeheR arial IN EeeATR Is 

DR. ALFRED BADE R 
ESTABLISHED 1961 

March 17, 1994 

Mr. W. P. Van der Borght 

1172 Ashland Avenue 

St. Paul, Minnesota 55104 

Dear Mr. Van der Borght: 

I much look forward to meeting you personally. 

As I travel a good deal and will be away at least fifty per cent of the time between now and 

August, do let me know when you plan to visit. 

Best wishes. 

Sincerely, 

By Appointment Only 

ASTOR HOTEL SUITE 622 
g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL {14 277-0730 FAX 414 277-0709 





W.P. Van der Borght 

1172 Ashland Avenue 

Saint Paul MN 55104 

Saint Paul, March 5, 1994 

Dear Dr. Bader, 

While at our Art Institute's library I came accross two 

interesting articles, which I like to share with you. 

Had I known that Frau Dr Harting planned to use the foto 

of the FF II painting in the article for WELTKUNST, I would 

have given her the original negative made bij the Museum. 

The contact color reproduction on page 450 is obviously 

out of focus. I'm sending it to her by airmail today. 

After mid-april I need to do a couple days research on 

de-inking, etc., at the Madison Forest Products Laboratory, 

for a local paper transforming company. Perhaps I could 

travel to Milwaukee. I would like very much to meet you allt 

this time period is convenient to you. 

Hoping to hear from you, I trust you are well and enjoying 

whatever retired engineers like to do. 

ours sincerely 

Jesnader 

Encl. WELTKUNST/ Heft 4, 15 February 1994 pg 448 - 450. 

L'OEIL, Octobre 1993, pg 38,39. 











Mai, 1, 1994 

Dear Dr. Bader, now that the Francken again 

hangs in our home, ...1 am getting used to 

seeing and-liking it, and... procastrinate 

with proceeding with your kind advise, as 

outlined in-your~ January 18 letter, for 

which I thank*= you very much. 

I am sorry that~I was not able to visit you 

this Spring, as i had@=pranned, 2... 1 find 

myself busier now as a teacher/engineer than 

in my former career and ... liking this time 

sli iy dae. 

Please, when’ convenient, could you re-address 

the FEDEX box with the research material O4m6 

have it returned. 

Thanking you for your interest, I remain, 

yours sincerely. 

0 A amnion feeyah | 

W.P. Van der Borght 

1172 Ashland Avenue 

Saognt Paul MN 55104 

NATIONAL GALLERY CARD No. 1008 | 

VERMEER, Johannes A Young Woman standing at a Virginal 

(1632-1675) (1383) 

Printed in Great Britain for the Trustees by Henry Stone & Son (Printers) Ltd., Banbury 

wwe check fon, 16. = a X27 manch/Laers Ae charges 
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W.P. Van der Borght 

1172 Ashland Avenue 

Saint Paul, MN 55104 

USA 183371993 

Dear Prof. Van der Borght, 

thanks for your letter of 16th of February, the first never reached 
me. 

I didn’t know your most interesting picture until now. 
For the iconographic meaning of your (and other) painted cabinet I 
gave a lecture at the University of Leuven/Belgium (unpublished, 
german, 25 pages, with ill.) in which you are perhaps interested in. 
Because my profession is self-supporting it is necessary to 
receive a honorarium in anticipation. So for all further 
informations please admit that I ask in anticipation for my 
honorarium of 800,--DM on my account mentioned below or by 
checque. Afterwards I will send you the text and some notes for the 
authorship of your painting. 

Many thanks in advance 

Yours sincerely 

Gat 
Dr. U. Harting 





Saint Paul, Minnesota, February 16, 1993 

Frau Dr. Ursula Alice Harting 

Si/iC 

LUCA VERLAG, Dr Ertz & Partner oHG, 

Beestener Strasse l3a 

W - 4452, FREREN, GERMANY. 

Dear Frau Dr Harting, 

Some years ago I attempted to forward to you a black and white 
photo of a painting attributed to FF II together with my rough 
draft of it's description, via an address furnished to me by 

the publisher of your Dissertation. 

I fear that through some miscopy on my part this mailing never 
reached you and so I enclose copies of these letters with a 
recent color photo made by the Minneapolis Institute of Art, 
where the painting is on an extended loan. 

I am retired now and enjoy doing volonteer work with high school 
students, lecturing on the subject of anthropology. 

In the hope that you may receive this letter in due time, I would 

be gratefull to read your comments and suggestions. 

With kind regards, 

Yours sincerely, 

yr: Oise: don amt 

W.P. Van der Borght 
1172 Ashland Avenue 
Saint Paul, MN 55104, 

WSRAs 

Enclosures. 
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Ursula Harting Teil I 

Gemalde im Gemalde 

Galeriebilder, gemalte Kunstkammern 
und Sammlungsportriits 

I. Willem van Haecht (1593-1637), Die Werkstatt des Apelles, 
OVHolz, 105*149,5 cm; Mauritshuis, Den Haag 

ie biirgerlichen Antwerpen des ausge- 

henden 16., beginnenden 17. Jahrhunderts 

entstand ein neuer Bildtypus — das Gale- 

ricbild, die gemalte Kunstkammer, auch 

cabinet d’amateur“ genannt. Flamische 
Kiinstler, dic solche Intericurs bevorzugt 

malten, waren unter anderem Cornelis de 

Baellicur, Hans Jordaens II1., Jan van Kes- 

sel, Gonzales Coques, spater dann Baltha- 

sar van den Bossche, Charles Emmanuel 
Biset oder Gerard Thomas. Die ersten Ga- 

lericbilder finden sich um 1610 in Antwer- 
pen von der Hand des Kleinfigurenspezia- 

listen Frans Francken II., der von 1581 bis 

1642 in Antwerpen Iebte — ein Zcitgenosse 
von Rubens, Jordaens und Van Dyck. Ant- 

werpen — im Jahr 1993 Kulturhauptstadt 

Europas — war zu Franckens Zcit cin ka- 
tholisches Bollwerk unter jesuitischem 

EinfluB. Die Spanier, in persona habsbur- 

gische Erzherzége, herrschten tiber die 

stidlichen Nicderlande, tiber Antwerpen. 
Zu dieser Zeit begann die Bliite biirger- 

licher ,.constkamern*. Die gemalten Fas- 

sungen solcher Kunstkammern sind klein- 

formatige, sogenannte Kabinettbilder, wie 

sie in den ,,constkamern“ hingen. Waren 

es zuerst die GroBkaufleute, die fiir ihre 

Kabinette Gemiilde und Objekte sammel- 

ten, kamen recht schnell die Maler selbst 
als Sammler, der niedere Klerus, Miinzer, 

Tuch- und Altkleiderhindler, Postmeister 

und Weinhandler hinzu. Ein neues Welt- 
und Selbstverstindnis, Neugier, Wissens- 
durst und Prestigebediirfnis sind die Ursa- 
chen fiir den umfangreichen Erwerb von 

Kunstgegenstinden. Vicle Antwerpener 
Sammilcr und Mazene verdienten im Im- 

und Export mit den spanischen und portu- 

giesischen Imperien in Ost- und Westindi- 
en ihr Geld, sie fiihrten Gewiirze, Sceide 
und andere Waren ein. Durch ihre weitrei- 

chenden Handelsbeziehungen mit den spa- 
nischen Kolonien kamen auch aufereu- 

ropaische Raritéiten und Kostbarkeiten in 

Antwerpener Sammlungen. Aber ihren 

Bedarf an kleinformatigen Gemiilden 

deckten die flaimischen Sammler direkt in 

Antwerpen — dort, wo es die Spezialisten 

fiir Historien, fir Stlleben, ftir Portrat- 

und Genremalerei gab. Erst Bilder dieser 

Gattungen erfiillten in ciner reprasentati- 

ven Sammlung den Anspruch auf Univer- 

salitat, auf enzyklopidisches Weltver- 

stiindnis, sicherten Exklusivitat. 

Denn das humanistisch gebildete Btir- 

gertum legte nach enzyklopiidischen Prin- 

zipien solche Kunstkabinette an: Es sollte 

ein privater Mikrokosmos entstehen, Die 
Sammlungen konstiluierten sich aus Ge- 

genstiinden der Bereiche ,,artificialia“ und 

»naturalia“, Objekte und ,,Rarissima“ aus 

allen denkbaren Gebieten: elwa Gemialde 

(Artes), Skulpturen (Antiquitas), Miinzen 
(Historia), Blumen und Muscheln (Natu- 

ra), wissenschaftliche Instrumente (Scien- 

tia). Auch Rubens besals ,,diverse curio- 

sita® und ,raryties“. In den Sammiler- 

stiicken des Kabinetts sollte sich im Klet- 

nen das Abbild des grofen Universums 

spicgeln. Inspiriert durch kiinstliche, von 

Menschenhand geschaffene Objckte, Ra- 

ritiiten und demgegeniiber natiirlich gebil- 

dete Objckte offenbarte sich humanisti- 

sche Gelehrsamkcit in solchen Sammlun- 





gen, die zudem _ repra- 
sentativ und = anschau- 

lich von den weitrei- 
chenden Handelsbezie- 

hungen der Antwerpe- 

ner Patrizier zeugten. 

Neben Gemiailden aller 

fiihrenden — flamischen 

Meister der Zeit waren 

dort Klassiker und Zcit- 

genossen der Antwer- 
pener Malerschule, aber 

auch italienische Werke 
vertreten, 9 

Die biirgerlichen 
Wohnverhaltnisse — er- 

forderten kleine Forma- 

te, eben dic geringer di- 

mensionierten Kabi- 

nettbilder, die belicbten 

cose piccole“, wie Ru- 

bens 1611 in einem 

Brief bemerkte. Auch 

Ansichten solcher Kabi- 

nette selbst wurden zum 

Thema von Bildern. 

Doch erschépft sich de- 
ren ikonographischer 

Gehalt nicht im Abbil- 

den realer Sammlungen. 

Entgegen den vielen 

Antwerpener Kunstkammern und ihrem 

durchaus reprasentativen Anspruch sind 

die ersten Bilder, die friihen Kompositio- 

nen aus dem ersten Jahrzehnt des 17. Jahr- 

hunderts, sind also dicse gemalten Kam- 

mern keine Portraits des Sammlungsbesit- 

zes, sondern Thesenbilder. Sie sprechen 
vom Mabhalten und von der Erkenntnis 

gottlicher GréBe in allen Dingen. 
Franckens friihe gemalte Kabinctte zei- 

gen grundsatzlich einen cinfachen Guck- 

kasten-Raum. Die dckorativ gchingten 

Kabinettbilder in dicsen gemalten Kam- 

mern ahneln sich haufig, 

sie sind teilweise sogar 

identisch und man_ be- 

gegnet ihnen auf mch- 

reren dieser Gemialde. 

Man kann zwar dic 

Autoren der Bilder- 
im-Bilde benennen, so 

ctwa Momper, Vrancx, 

Necffs, Brueghel, man 

kann auch heute ahnli- 

che Sujets in privaten 

oder 6ffentlichenSamm- 

lungen finden, doch sind 

cs iberwicgend Gemiil- 

de ,im Stile von“, ,,in 

der Art des“. Die Wic- 

derholung ciniger Bil- 
der in verschiedenen 

Galericbildern — ergibt 

zweifelsfrei, daB die frii- 

hen gemalten Kammern 

rein’ fiktive Sammiun- 

gen darstellen. Auch dic 

) 

15. Februar 1994 

Bout |e 3 

2. Frans Francken I. (1581-1642), Preziosenwand, OV/Holz, 74X78 cm; 
Kunsthistorisches Museum, Wien 

ahnliche Ausstattung der Intericurs spricht 

dafiir — es stcht zumeist ein Buffet an der 

hinteren Wand, darauf liegen Muscheln; 

auf cinem Tisch sicht man wissenschafthi- 

che Instrumente und Skulpturen — die ein- 

fache, immer wiederkechrende Guckka- 

stenbiihne verweist auf den fiktiven Cha- 

rakter der gemalten Kabinette. Man er- 

kennt ,,liefhebber“, also Kunstlhiebhaber, 

Kunstkenner, ..connoisseurs“. Schon ihre 

altertiimliche Tracht verwies den damali- 

gcn Betrachter sofort auf dic allegorische 
Aussage der Darstellung. 

3. Frans Francken WU. (1581-1642), Galerieinterieur mit diskuticrenden Gelchrien, 
um 1610, OVHolz, 82 x115 cm; Galleria Borghese, Rom 

Die studierten Miin- 

ner der Kunstkammern, 

dic bislang wie Portraits 
von Sammiern in ihren 

Kunstkammern gewer- 

tet wurden, sind der An- 

gclpunkt fiir diese neue 

Erkenntnis. So kann 

man einige der Gelchr- 

ten in den — friihen 

Kunstkammern identifi- 

zicren: Rembert Do- 

doens, Abraham Orte- 

lius, Justus — Lipsius, 

Gemma Frisius. Sic dis- 

kulicren  miteinander, 

haufig unter Zuhilfe- 

nahme eines kicinen 

Globus. Es sind flami- 

sche Wissenschaftler des 

16. und 17. Jahrhun- 

derts, dic sich alle in tr- 

gendeiner Form mit 

dem  Universum, der 

Welt, beschiiftigten. Sic 
fertigten Kartenwerke 

oder Globen und waren 

iiberzeugte Katholiken, 

die ihr literarisch-wis- 

senschaftliches Werk 

der Ehre Gottes widme- 

ten. Als dice Bilder mit ihren Darstellungen 
entstanden, waren diese Gelchrten zum 

gréBten Teil bereits verstorben. Wenn sic 

in den Kabinetten auch mitcinander disku- 

licren, konnten sie es doch nie in Wirklich- 

keit, denn ihre Lebensdaten decken sich 

nicht. Man darf also unterstellen, dafi ihre 

Anwesenheit in den Kabinetten allego- 

risch zu deuten ist. 

Hervorgehoben an zentraler Stelle mit- 

lig iber dem Buffet hangt in den Kabinet- 
ten immer cin religidses Sujet — Gfter eine 

Anbetung der K6nige oder Hirten, Maria 
mit Kind, Maria Selb- 

dritt oder die Kénigin 
von Saba vor Salomon. 

Dic prononcierte FHién- 

gung eines solchen Bil- 

des verdeutlicht die 

Aussage der frithen Ga- 

lericbilder: alles Studi- 

um der Gelchrten griin- 

detim Glauben an Gott. 

Das Ziel von Wisscn- 

schaftlern und Samm- 

lern wird immer die Er- 

kenntnis von  Gottes 

Gr6Be in allen Dingen 

sein, der Sammier soll 

nicht dem gesellschaft- 
lich eitlen Repriisentati- 
onsbedtirfnis — erlicgen. 

So steht auch das im 

Bild dargestcllte Studi- 

um des Globus stellver- 

tretend fiir das Studium 

des Universums, dem 

449 
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wiederum der Mikro- 

kosmos der Sammlung 
entspricht, 

Dic Aufstcllung meh- 

rerer Globen vor dem 

Bild des gekreuzigten 

Christus in Dimpfels 

Regensburger Kunst- 

kammer (Joseph Ar- 

nold, 1668) verweist auch 

im deutschen Kunst- 
kreis auf dicselben As- 

soziationen: Christus als 

Weltenherrscher — und 

scine Allgegenwart in 

allen Dingen (Abb. 4). 
Kein Studium — sei 

nutzlicher und gecigne- 

ter fir cinen jeden Chri- 

sten, que la considéra- 

tion des sphcres terres- 

tres et céléstes“. In je- 

suilischen Kreisen — und 

im katholischen Ant- 

werpen hatten Jesuiten 

einen cnormen  gescll- 

schaftlichen EinfluB — nahm man den Erd- 

globus zum Anla®, tiber die Geheimnisse 

der Schépfung zu sprechen. Die apostoli- 

sche Suggestionskraft der Jesuiten ver- 
dankte den ,spheramonden* oder ,,glob- 

ben“ einen rhetorischen Ansatz. So 

schrieb 1593 der Jesuit Possevin:; Welcher 

, barbarische“ Chinese oder Japaner k6nn- 

te den Globus ,,ante oculos* nicht sogleich 

begreifen, da die Welt einen einzigen 
Schdpfer haben muf. 

Auch der Hund in den Kabinetten trigt 

cinen Gutteil zur theologischen Deutung 

bei. Intuition, Weisheit, Treuc, Ausdauer, 
Beharrlichkeit und Gotterkenntnis sind 

Tugenden des Hundes, der — was christlich 

450 

4. Joseph Arnold (gest. 1671), Die Kunstkammer der Regenshurger GroBeisenhdndler- und 
Gewerkenfamilic Dimpfel, 1668, Deck farben/Pergament; Ulmer Museum, Ulm 

gedceutet wurde — unter vielen Spuren die 
richtige erschnuppert. So ist der Hund hier 

der cinzig wahre Begleiter der Gelehrten, 

der bei jeglichem Forschungsziel doch dar- 

in immer wieder gottliche Gr6Be erkennt. 
Bei dieser Form des gemalten Kabinetts 
mit Gelehrten handelt es sich wohl um den 

Prototyp aller folgenden Formen, worun- 

ter das gemalte Kunstkabinett mit ,,anes 

iconoclastes*, den kunstzerst6renden Eseln, 

besonders auffallt. Auch diesen Typus ent- 

wickelte Frans Francken II. In der drasti- 

schen Polarisicrung von Gelehrten oder 

Kunstlhiebhabern und Unverstand liegt de- 

ren zusatzliche Aussage. Hier stehen nun 

dic kunstbetrachtenden Laien auf der ei- 

nen Scite, die ,kunst- 

licfhebber™. dic seit dem 

17. Jahrhundert sogar in 

die Antwerpener Ma- 

lergilde aufgenommen 
werden konnten. Dic- 

sem Bildtypus wird der 

bislang unachtsam  ge- 

brauchte Terminus ,,ca- 

binet d’amateur*  erst- 

mals gerecht. Die Kunst- 

liebhaber werden auf 

der anderen Bildscite 
mit kunstzerst6renden 

Eseln konfrontiert (7. B. 

Abb. 5). In ihrer Igno- 

ranz zerst6ren die Esels- 

k6pfe in den Kabinetten 

Kunst und Wissenschaft, 

sie vernichten Globen, 
wissenschaftliche Instru- 

mente und Musikinstru- 

mente, alles, was einer 

Sammlung wiirdig — ist 

und dem Weisen den 

Weg zur Erkenntnis 

Goltes zeigen kénnte. Daf es sich bei dem 

zerstorerischen Akt der eselskdpfigen 

Ignoranten um eine sinnbildliche Kritik 
am Ikonoklasmus und an der Ablehnung 

von Gemialden etwa durch die Calvinisten, 
die Ketzer, handelt, scheint im katholi- 

schen Milicu Antwerpens nahclicgend. 

Auch den ,,amateurs“, den Kunstliebha- 
bern, offenbart sich — wic zuvor den Ge- 

Iehrten — die Erkenntnis von géttlicher 

Grofe. Ihre Licbe zur Kunst, moralisch ge- 
sehen damals verwerflich und unnodtiger 

Luxus, wird gerechtfertigt durch diese reli- 

gidse Erkenntnis. Das biblische Historien- 

bild prangt auch hier zentral und tibermit- 

tclt cindrucksvoll dic Heilsbotschaft. 

5S. Frans 
Francken II, 

(1581-1642) 
und Werkstatt, 

Galericinterieur 
mit Kanstlieb- 
habern und ,,anes 

iconoclastes, 

OVHolz, 
S78 C1112, 
Privathesitz, 
Minnesota/USA 

A 

WELTKUNST/Heft 4 
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un episode 

les ceuvres A Vinstar des rois. les peintres forment 

parfois des dynasties: ainsi Frans Francken I 

de frans francken II (dit aussi cle Jeune») est Pun des membres les 

plus célébres Pune lignée quine le cede en rien 

n'apparaissent acelle des Brueghel Né en 1581, ibapprit son 

art dans Vatelier paternel dont les lecous porte- 

que rarement sur le marché; rent des fruits brillants; a peine age de 2+ ans, 

le jeune accede au poste de rand maitre de 

saisissons donc I’'Académie de Saint-Luea Anvers, prestigieuse 

instiition dont il deviendra doyen en 1614. 

l'occasion d’en examiner ,— ntouré de nombreux collaborateurs, i 

dirigera (res t6C un atelier Morissant et prendra 

une de plus pres soin de se differencier des autres membres de 

sa famille, Ce souei transparatt particuliore- 

ment oa travers Pévolution de sa signature: 

il utilisera da formule «le Jeane Frans bran- 

cken» pour se distinguer de son pere, cela 

jusquea ta mort de ce dernier eu 1616; plus 

tard (a partir de 1628), il cherchera a. éviter 

quoon ne le confonde avec son fils, egalement 

prenomme Frans, en reprenant le paraphe pa- 

ternel: «cle Vieux Franeken. 
— par Xavier \arbaits & Doué Pun style legant, servi par un me- 

tier stir, ihabordera des genres varies, sinspi- 

rant tour a tour @allégories, de la Bible. de 

Phistoire ou de la mythologie. A ce dernier do- 

maine appacrtiont le tableau tei présenté, inti- 

tule lehille parm les filles de Lycomede. Nos 

lectours se souviennent sans doute de Pépisode 

du début de la guerre de Proie auquel ce titre 

renyoie, mais quelques précisions se réveleront 

probablement utiles pour aider les plus jeunes, 

moins nourris Phimanitées classiques que leurs 

ainés, & comprendre Pasuyvee. 

Lorsque Paris enleva Hélene a Meénélas, 

ib déclencha la guerre: tous les soupirants de ta 

belle sétaient en effet eneagés a défendre 

Phonneur de celui qui deviendrait sou époux, A 

Pappel da mari berné, tous les chefs grees se 

liguerent done contre Proie. Vous, saul Achille 

Ie Claile 

«Guerre de lroie, 
revisite» 

donut da mere, la Neéréide Thétis. savait qu il 

succomberait sil prenait part a ce combat. 

Pour soustraive son (fils a un si eruel destin. elle 

Penvoya chez le rot Lyeomede (lequel avait 

préecéedemment tue Phésée dans dobseures cir- 

constanees): la elle Poblicea a porter des vete- 

nents féminins et a se cissimuter parmi les 

nombreuses filles dua monarque. Tastruit de 

la chose, Odysseus se vendita la cour de 

Lycomede, déeuisé en colporteur et charge de 

colifichets auxquels ib joignit quelques armies. 

Tandis que les jeunes filles se précipitaient vers 

les premiers, Achille se rahit par Pintéret ex- 

clasif quell portal any secondes. Le recontais- 

sant ators. Odysseus parvind a Pentrainer vers 

le camp gree. 

Francken a choisi de représenter le mo- 

mentot Achille sempre des armes apportces 

par le rusé colporteur, Mais le tableau va au- 

dela duo «faite mythologique. deerivant de 

fagon tres narrative le palais de Lycomede 

dont le savoureux décor correspond a celui 

Hun bourgeois Mlamand contemporain de Par- 

liste: Cableaux, meubles. objets scientifiques et 

precieux, ceramiques, tapis... Lar seene my tho- 

logique prétexte a Paotivre sen trouve presque 

ravalée au rang Pun détail dans une composi- 

tion ta dépassant largement, 
oe 

On connatt quatre autres versions de ce 

tableau (70,5 X 105 ci execute sar tin pan- 

neat de chéne, la plus proche semblant etre 

celle conservéee dans les collections due Musée 

du Louvre: comme ici Frans Francken TE y 

Apparat UE SOMMUNET de som art, BG 

Pour en savoir davantage 

Ce tableau sera exposé a partir 

du 17 novembre a la Galerie de Jonckheere, 

100, rue du Faubourg-Saint-Honoré, 75008 Paris. 
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LOAN RECEIPT THE MINNEAPOLIS INSTITUTE OF ARTS 
2400 3rd Avenue South, Minneapolis,-Minn.~55404 

i 

Lender: W. P. Van der Borght Dates a 
1172 Ashland Avenue on / 
St. Paul, MN 55104 a a 

Purpose of Loan: extended loan ie 4 

The objects described below have been received by The Minneapolist Institute of Affs as loans for the 
purpose specified and under conditions specified on the back of this receipt....--~ 

Received by (Lge LL MMe Date 9 December 1986 
Claire H, Ouellette, Assistant Registrar _ : oe 
rclal __ INSURANCE VALUE NO. ARTIST TITLE 

ES Grea 2 attributed to Frans Francken II (?) $30,000.00 

Flemish (1581-1642) 

THE ARTIST'S GALLERY 

oil on panel 

204 x 30 inches 

good, with comments as follow on existing condition: 

Condition panel warped leaving slight wave-like gaps along all edges (note--painting has 

been cradled); crackle (stable) throughout; abrasion along extreme top edge 

beginning 6 inches and extending to 18 inches from top right corner; 7/8-inch 

horizontal crack beginning 7-7/8 inches from left and 1-5/8 inches from top; 

2 minute losses: one 2-13/16 inches from top and 7-9/16 inches from left, one 

4-3/4 inches from top and 8-1/8 inches from left other negligible losses, scratches 

throughout occasionally; note-panel grain discernible; 15 inches horizontal crack 

beginning from extreme left edge at 10-1/8 inches from bottom left corner; 4 inches 

repair horizontallyfrom 0 to 4% inch wide beginning from extreme right edge at 

10%-10% inches from bottom right corner; minute dent (inpainted?) 2-1/8 inches from 

top and 2's inches from right; 3/8 inch horizontal crack beginning 3-1/16 inches 
horizontal crack beginning 3-1/16 inches from top and 2-3/4 inches from right 

Incoming Date_12/05/86 

Rec'd. Via MIA van Waypbill Nos. as report continued on back 

Prepaid. Caser} e ee ee eee 

Collect. Value/box. Eee Please See Reverse Side 

Gem GeonremNheyes 

Alan Shestack 





W. P. Van der Borght p ‘\\30 

1172 Ashland Avenue je 
Saint Paul MN 55104 t/ 

Se | | Sanity Pauly November Cy ELIS 

Dear Dr. Bader, C/ 
fIA 

AP - —r— ne a 
| 

Enclosed I am sending a photography of a painting I 

have loaned to the Minneapolis Institute of Arts. 

For many years I enjoyed studying the times and work 

of Frans Francken II and have read your published texts 

on the subject of investigative research. 

The purpose of this letter is as follows; 

- I would like to submit my investigative efforts to 

your critical review. 

- I have to sell this painting in order to help my two 

daughters in the pursuit of their education. 

Trusting that my research, descriptive information 

and comments are of interest to you, I remain, 

Sincerely yours, 

\ . , es 
| } - ' eae 

\ ——--., 

h Sf >} CY | ( 
AX Si | hh | (eee 
AN t ANS KAY, NX oO N 

~~ 

P.S. Please keep the enclosed items for your files 

Encl. - My descriptive research. 

- a copy of my letter to Frau Ursula Harting. 

SUE Le COMO DNOLO!. 





Ally beRES Dee Dear eh Reer leNetecAR 1S 

DdRes AnlekoR abl iaahcb otk BS ALB) Edlvs A) ED) 19g 61 

November 30, 1993 

Mr. W. P. Van der Borght 

1172 Ashland Avenue 

St. Paul, Minnesota 55104 

Dear Mr. Van der Borght: 

Your letter to Dr. Bader of November 6th, with enclosures, has been received 

while he is out of the country. 

When he returns to the office at year end, this matter will be brought to his 

attention. 

Cordially, 

Marilyn Hassmann 
Secretary to Dr. Bader 

By .ppotntment Only 

VSTOR HOTEL Stale O22 

Q24 FAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL AI 277-0730 FAX 414 277-0700 





We Po Vander Borght 

1172 Ashland Avenue 

Saint Paul MN 55104 

Saint Paul, November 6, 1993 

Dear Dr. Bader, 

Enclosed I am sending a photography of a painting I 

have loaned to the Minneapolis Institute of Arts. 

For many years I enjoyed studying the times and work 

of Frans Francken II and have read your published texts 

on the subject of investigative research. 

The purpose of this letter is as follows; 

- I would like to submit my investigative efforts to 

your critical review. 

- I have to sell this painting in order to help my two 

daughters in the pursuit of their education. 

Trusting that my research, descriptive information 

and comments are of interest to you, I remain, 

Sincerely yours, 

KPa Beeb 
P.S, Please keep the enclosed items for your files 

Enel. - My descriptive research. 

- a copy of my letter to Frau Ursula Harting. 

Si SH se TP exeulyene Jelavoney,, 
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THE geo Awe item GONG tls EU NID 

Saint Paul, Minnesota 

January 22, 1994 

Alfred Bader Fine Arts 

Astor Hotel 

Milwaukee, WI 53202 

Dear Dr. Bader, 

I thank you for your interest in the FF II painting 

and also for your kind advise on how to go about to 

confirm it's condition, artistic- and monetary value, 

by means of a careful inspection by your good friend 

Dr. Otto Naumann of New York and I agree that one 

could not do this without seeing the original. 

I am planning to visit family in Belgium this Spring 

and will bring the panel to Dr. Naumann's gallery 

for his expertise on your behalf as you suggested. 

; \ 
Buen cayivous. 

Yours sincerely 

InPliondar den ht 
Abbott-Northwestern Hospital Ah East T8th Street Minneapolis, Minnesota 





i} oF 

Ole 
) Gia? ns 

(:) I\o ie : 

pen @iele- he 

iS vou Begs eo Cr, . Aaa o! 

Ne es 

(7) pent a \ ee wo er\LC 

Orin Rowet: 4 lt ooo » 

er deo Vere Qoming 
Ce. \ Lor peed Lduw 

+ (i+ Col - 

\) Rae: CXOM , 
st Byp ee ; 

Maver iOS 
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BERKS SCHOLARSHIP FUND 

Saint Paul, Minnesota coat 
[a Alfred Bader Fine Arts 

Astor Hotel 

Milwaukee, WI 53202 

Dear Dr. Bader, 

I thank you for your interest in the FF II painting 
and also for your kind advise on how to go about to 
confirm it's condition, artistic- and monetary value, 
by maans of a careful inspection by your good friend 
Dr. Otto Naumann of New York and I agree that one 
could not do this without seeing the original. 

pI am planning to visit family in Belgium this Spring 
and will bring the panel to Dr. Naumann's gallery 
for his expertise on your behalf as you suggested, 

. \ 
Bien a vous, 

Yours sincerely 
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DR. ALFRED BADER 

Po ltnetebe sae DL ER, &F I Nek VARS 

January 18, 1994 

Mr. W. D. Vander Borght 
1172 Ashland 

St. Paul, Minnesota 55104 

Dear Mr. Vander Borght: 

While in New York last week, I had the opportunity of studying and comparing the photograph 
of your painting with other versions of the same subject. As you know, there are quite a few 

of them. 

Frans Francken had a large workshop, and it is by no means easy to distinguish between totally 
autograph works by the artist, and works done under his direction by his workshop. Usually-- 

but perhaps not always--when Francken painted the entire work, he signed it and inscribed it 

"Invenit et Fecit." 

Your work is not signed, and I believe that it may well be a workshop painting, albeit probably 

period and of good quality. 

Being workshop, I don’t believe that the painting is worth the insurance valuation of $30,000 

placed on it by the Minneapolis Institute of Arts. It may well be that the MIA did not purchase 

this from you because they also believe that it is from the workshop. 

I showed a photograph of your painting to a man of Sotheby’s London Old Master Department, 

George Gordon, who happened to visit us. He told me that as there are so many versions of this 

he fears that at auction it might only bring $5,000--$10,000. Personally, I believe that this is 

rather pessimistic, but the problem with sending pictures to auction is that a fairly large 

proportion of the paintings offered remain unsold. 

I know of one expert in New York City who is both an art historian and a dealer specializing 

in Dutch and Flemish art and also my good friend, Dr. Otto Naumann, 4 East 74th Street, New 

York, NY 10021. I showed the photographs to Dr. Naumann, and he told me that he could not 

tell whether the painting is workshop or by the artist or even whether period without seeing the 

By Appointment Only 

ASTOR HOTEL SUITE 622 

O24 BAST JUNEAU AVENUE 

VEEN NURSE TES: NVR ERG) NES GN Ce sca 16 1 Ore 

TEE LTS 277-0730 Fax aig 277-0700 

ESTABLISHED 1961 





Mr. W. D. Vander Borght 

January 18, 1994 

Page Two 

original. Dr. Naumann might well be interested in purchasing the painting if he believes that 

it is by Francken, but you would have to show him the painting. If you would like to contact 

him directly, his telephone number is 212 734 4443 and his fax is 212 535 0617. 

If Dr. Naumann believes that the painting is period but workshop, then I would be willing to 
pay you $14,000, delivered to Dr.Naumann in New York. If Dr. Naumann believes it to be 

entirely by Frans Francken, then he will make you an offer, certainly above $14,000 and, if in 
good condition, $30,000. Please consider shipping it to Dr. Naumann by Federal Express, but 
wait until the temperature in Minneapolis rises above freezing; cradled panels should not be 

exposed to freezing temperatures. Dr. Naumann has asked me to tell you that he will pay for 

shipping one way if he buys it and both ways if it is not period and he returns it. Please do not 
insure it--Dr. Naumann will insure the painting during the Fedex shipment and while in his 

gallery, for $30,000. 

You may find all of this disappointing and wish to keep the painting, in which case I will return 
all of the material to you as soon as I hear from you. 

All good wishes. 

Sincerely, 

C Dr. Otto Naumann 





Ateneo Die DIA-D°E R= BoLNSE AcReT)S 

DR. ALFRED BADER 
ESTA BLTS HED 1g 61 

November 7, 1992 

Mr. Max van Laere 

Poststraat 82 

B9160 Lorkeren 

Belgium 

Dear Max, 

Thank you so much for your letter; just be very careful that our leaders in St. Louis are not 
aware that we are in touch. 

Isabel and I will be in Canada next week and then arrive in Bexhill on the 16th of November. 
From the 23rd to the 29th of November, we will be in Amsterdam and Dordrecht, and then 
return to Bexhill until December 22nd. We would love to see you, perhaps best the weekend 
of December 19th. 

If you could bring with you Hamadi’s portrait of Isabel and me, I will give you $1,000 in cash 
to give to him. 

Unfortunately, the dealer who bought the one of a pair of impressionist landscapes has died. 
I will ask his widow whether she knows what her husband found out about it, but she may not 
know. Both are beautiful paintings, but as you do not really like yours I will be glad to trade 
it for something of equal value. Also, please do not forget to bring the Antwerp boat scene, for 
which I have a customer. 

Fond regards, 

by Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN USA $3202 

TEL $14 277-0730 Fax 414 277-0709 





Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 
Dr. Alfred Bader 

Chairman 

October 17, 1986 

Prof. Lawrence 0. Goedde 

_ University of ‘Virginia 

McIntire Department of Art 

Fayerweather Hall 

Charlottesville, Virginia 22903 

Dear Prof. Goedde: 

Thank you for your kind note. 

When next you are in the middlewest come and look at my collection. 

Also, look at the last issue of Oud Holland, and you will see that. Peter 

Schatborn refers several times to my Head of an Old Man, in his review 

of the Rembrandt Corpus I. Of course, I have to be thankful to the 
Rembrandt Research Project, because if they had not classed this painting 

as C and if Christie's had not published it in the sales catalog, lL 

would never have been able to purchase it. I buy paintings for my own 

enjoyment, and not for the opinion of others, and I am really delighted 

with the work and compare it in its."coarse" technique to the handling 
of the little painting of David before Saul, in Basle. 

Best personal regards. 

Sincerely, 

Alfred Bader 

AB :mmh 

PO. Box 355, Milwaukee, Wisconsin 53201 USA. Telephone (414) 273-3850. Cable Aldrichem TWX 910-262-3052, Telex 26-843 




