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(Above) A reader’s stand at the 
Istanbuli Synagogue; the inside 

of the Middle Synagogue. 

often held in this religious center or in the 
outdoor courtyard. But attendance at services 

‘is low, even though the service is very colorful 
The Middle Synagogue has been made into 

a museum. 
The largest Sephardi synagogue, the Istan- 

buli, is used only once a month and on holi- 
days by the tiny Spanish-Portuguese commu- 
nity, whose members come from all over 
Jerusalem to pray here. It contains an import- 
ed Italian ark, which is a genuine work of art, 
and a unique reader's stand. 

© Zuf HaDyash. This little-known architectur- 
al jewel, tucked away in an obscure lane at the 

northern end of the Jewish Quarter, was 
founded in 1856 by a Moroccan rabbi whose 
initials form the synagogue's name, Rabbi Da- 
vid Ben-Shimon. The synagogue, though 
small, has some unusual features. Unlike most 
congregations, it faces south rather than east — 
a custom among the North African immi- 
grants of the time. 

Ithas a lovely peaked dome surrounded by 
tiny windows, and a women's section over- 
looking the central pulpit around which, in 
Sephardi fashion, stand the carved wood 
benches. Over the entrance are multi-shaped 
windows, some resembling the clubs and dia- 
monds of a card set. The Moroccan immi- 
grants were among the poorest residents in the 
Old City during the last century. It was Rabbi 
David Ben-Shimon who set the community on 
its feet and led it for over four decades. 

Today, a small number of residents of Mo- 
roccan descent pray in the synagogue, and it is 
the site of many family celebrations. But it is 
off the tourist track and few visitors, and even 
few worshippers, know about it. 

RICKI BERKOWITZ 
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© Or Hahaim. This synagogue, too, is named 
for its Moroccan founder, Rabbi Haim Ben- 
Atar, better known as the Or Hahaim, after a 
book he had written, and who came to Israel 
in 1742. His influence is much wider than the 
Moroccan community, and his writings are 
revered to this day by Ashkenazi hassidim and 
kabbalists of many persuasions. Perhaps the 
Or Hahaim chose this spot for his synagogue 
and yeshiva because Rabbi Yitzhak Luria of 
Safed, the renowned kabbalist, was said to 
have lived there. The location also housed 
other religious leaders such as Rabbi Emanuel 
Hai Riki, who died in Italy three centuries ago 
while collecting funds for his yeshiva. 

The synagogue is the size of a small living 
room. The women’s section is relegated to an 
even smaller room over a mikya. It is said that 
the Or Hahaim used to purify himself in this 
mikva before leading the prayers. The first 
Ashkenazi Jews who returned to live in Jeru- 
salem clandestinely, in the mid-19th century, 
used the premises as their temporary syna- 
gogue until the Hurva was rebuilt. 
Today it is part of the Old Yishuy Court 

Museum, established by Rivka Weingarten. 
The Weingartens lived in this house for seyer- 
al centuries and before the War of Indepen- 
dence, Rivka’s father was called the mukhtar 
of the Jewish community. 

Rivka has renovated the synagogue, on the 
second floor, which is used by a small congre- 
gation of worshipers from the Jewish Quarter 
‘on Shabbat. Many local teenagers like the 
service here, because “it is quick and unem- 
bellished,” says Gilad Rotem, a member of 
the congregation. 

On the ground floor, Rivka has established 
a museum which displays a rich collection of 
implements, furniture, clothing and artifacts 
used in households during the previous centu- 
Ties to teach the younger generation what life 
was once like in old Jerusalem. 

| here are many more restored synagogues 
in the Jewish Quarter, such as Beit El, 

established by the famous Yemenite kabbalist 
and poet, Rabbi Shalom Sharabi; and the syna- 
gogue in Beit Habad, the first institution reno- 
vated and restored to use after the Six Day War. 

Neither synagogue caters exclusively to its 
original clientele. Beit El now has a French- 
speaking congregation, whose Sephardi litur- 
gy is far removed from that of the Yemenites. 
The Habad synagogue is noted for the quick- 
est daily prayers and the longest Sabbath ser- 
vice, but according to one worshipper, “The 
schnapps afterwards makes it all worthwhile.” 

There are also many synagogues which have 
not been rebuilt, such as the Tiferet Yisrael 
Synagogue, which once rivaled the Hurva in 
size and scope. It stands as a ruin because the 
hassidic group which is its trustee could not 
raise the funds for renovation. But for the 
residents, its ruins add some welcomed open 
space in the crowded Jewish Quarter. 

Ala recent seminar organized by the Jeru- 
salem Institute for Israel Studies, the fate of 
these unrestored synagogues was discussed by 
leading historians, architects and municipal 
leaders. Some of the experts considered it a 
shame that these most historic monuments 
have remained in ruins for 26 years 

Others, such as architect David Kroyanker, 
called the whole issue of renovating the famous 
synagogues a “political matter [created by] 
some politician wanting to make a statement.” 
He maintains that the subject is raised periodi- 
cally by public leaders with yested interests, 
although there are many half-empty synagogues 
already operating in the Jewish Quarter. 

In addition to the synagogues, there are also 
many yeshivot where prayers are held, for 
example Porat Yosef, the largest Sephardi 
yeshiva in Israel, which has a commanding 
view of the Temple Mount. It has been beauti- 
fully reconstructed by the internationally ac- 

claimed architect, Moshe Safdie, 
Next door stands the imposing structure of 

Yeshivat Hakotel, where hesder yeshiva stu- 
dents — whose extended IDF service includes 
study — worship and learn together with many 
local residents. ““Yeshivat Hakotel gets the big- 

(Above) A stone arch shows the height of the original dome of the Hurva Synagogue; once 
a magnificent structure, the Hurva was reduced to ruins by the Jordanians. 

- 
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gest minyan, particularly during the High Holy 
Days when even [laymen] want an inspirational 
service,” says Rafi Peretz, a former student. 

Renovations have not been confined to the 
Jewish Quarter. Synagogues and institutions 
in the Moslem Quarter are again being used 
by Jewish worshipers. The former Georgian 
Synagogue has been restored by Rabbi Nah- 
man Kahana, and is called Hazon Yehezkel — 
nicknamed by wags “Young Israel of the Via 
Dolorosa."’ Despite the intifada, 15 to 20 fam- 
ilies from the Jewish Quarter continue to en- 
ter the predominantly Arab section to attend 
services there regularly. 

The Torat Haim Yeshiva, which was the 
largest academy in the area in the first half of 
this century, is again the site of talmudic stud- 
ies. On Shabbat soldiers who liberated the 
Old City in 1967 return to worship. They walk 
from all oyer Jerusalem to keep up the new 
tradition, 

All the renovated synagogues in the Old 
City, with their many tales and colorful histor- 
ies, are part of the nation’s heritage. Even 
though many of them barely support a min- 
yan, they answer the specific needs of differ- 
ent worshipers, and continue to link them to 
the ancient chain of worship in Jerusalem. © 
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Jerusalem In Amsterdam 
Visit an exhibition of the Golden Age of biblical painting 

in Holland, now at the Israel Museum. 

By Meir Ronnen 

he winter of our increasing discontent 
with conceptual claptrap is now made 
glorious summer by “Painting the Bi- 
ble in Rembrandt's Holland,”’ a collec- 

tion of some 50 pictures, five of them splendid 
Rembrandt oils, now at the Israel Museum 
(until August 25) 

Like Rembrandt's technique of mixing di- 
rect painting and scumbling with underpaint- 
ing and glazing, this show is a multi-level 
affair, demonstrating above all the Dutch peo- 
ple’s identification with Israelite heroes and 
heroines, as well as reminding us of Holland's 
unprecedented humanity in its absorption of 
Jewish refugees. 

The show also demonstrates, infer alia, the 
abrupt change from Italianate painting to a 

distinct Dutch humanist style, in which the 
protagonists of allegorical painting suddenly 
become real everyday people 

Most of the pictures on view are devoted to 
biblical themes and the rest to paintings of 
Jews or Jewish venues. The paintings are on 
loan from the great museums of the Nether- 

lands, Germany, the US and Britain, while 

several are from the Tel Aviv Museum and 
Israel Museum. It is a revelation that a. Rem- 
brandt portrait, never previously seen here in 
public, comes from a very private collection in 
Tel Aviv 

The show is the result of an extraordinary 
seven-year struggle by the Israel Muscum’s 
indefatigable Dutch-born director, Dr. Martin 
Weyl: (aided>by-his assistant curator Rivka 
Weiss-Blok), to obtain the loans and commis- 

sion the scholarly research, which is set out in 
exemplary and readable wall texts (a Hebrew 
only catalog-cum-book will soon accompany 
the show, but there is an excellent English 
leaflet with a lucid extract of Weyl’s text which 
covers every aspect of the show) 

Wey! was originally interested in the idea 
that some Dutch 17th century painting had 
been influenced by the writings of Josephus. 
When he broached the notion to Simon Levie, 
then director of Amsterdam's Rijksmuseum, 

00): “The Child Mo- 
ses Treading on Pharoah’s Crown’ 
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Levie suggested a research project to be head- 

ed by Dr. Christian Tumpel, a renowned 
Rembrandt scholar at the University of Nij- 
megen, which would look into the whole spec- 
trum of the influence of the Old Testament 
and early Dutch-Jewish cultural relations on 
Dutch painting 

The findings of Tumpel and his students 
resulted in an exhibition mounted in Holland 
last year in conjunction with the Jewish His- 
torical Museum of Amsterdam. One of the 

fascinating conclusions to emerge (and again 
pointed up by Tumpel at a lecture at the Israel 
Museum last week) was that the Antiquities of 
the Jews by Josephus was not only widely read 
and admired in Holland, but served many 
artists as a source rather than the Old Testa- 
ment itself. There was a copy of the Antiqui- 
ties in Rembrandt's library and in many of 
those of his contemporaries. Artists who did 
not have a copy of their own borrowed one 
from their friends. 

THAT ARCH ‘turncoat and’ opportunist, 4ge 
Hellenized Josephus Flavius (as he styled him- 
self in Rome), once Aluf Pikud Hazafon, br 

commander of thé Jewish rebels in Galilee 

‘nUover-to the Romans, needs no 
introduction.to Jewish audiences. In his histo- 
ty of the Jews, written in Rome after he had 
successfully ingratiated himself with Vespa- 
sian, Josephus no doubt felt.the need to go 
one better than-his source and he embellished 

and dramatized a number of biblicalincidents 

with details furnished both by his yivid/imagi- 
nation and knowledge of apocrypha: This 
made‘him not only eminently readablépbut 
Wonderful, to illustrate 

That a number of Dutch paintings of bibli- 
cal events were based on Antiquities rather 
than the Bible, is made very clear here. Take 
for instance an undated picture by a pupil of 
Rembrandt's, Lambert Doomer (16: 700) 
His “The Child Moses Treading on Pharoah’ 

Crown’ is based on an incident recounted by 
Josephus that does not appear in the Bible 
Then again, see Metsu’s ‘'Sacrifice of Isaac.” 
Gabriel Metsu (1629-1667) — a pupil of Dou, 
who was also a pupil of Rembrandt — pre- 
ferred, like many followers of Rembrandt, the 
Josephus version of the Sacrifice in which God 
directly addresses Abraham and not, as the 
Bible has it, through an Angel. 

Look too, at “The Lamentation on the 
Death of Abel,” an oil painted in 1623 by 
Pieter Lastman (1583-1633), a rather medio- 

cre history painter famous chiefly as the teach- 
er of Lievens and Rembrandt. There is no 
mention of this mourning by Adam and Eve in 
the Bible; it occurs only in the Antiquities 

before he y 

NEVERTHELESS, THE Old Testament was 
paramount in Protestant Holland, sharing an 
equal place with the New Testament. The 
embattled Dutch, newly liberated from Spain, 
battered by England at sea but now allied with 
her against Catholic France and Spain, 
themselyes as a tiny nation of fighters cast in 
the Israclite mould, liberating their own Ca- 
naan as part of a Divine Plan, Biblical paral- 
Iels were part of the cement of a new national 
unity. Contemporary Israelis will understand 
this very well 

A large commemorative picture here, com- 
missioned in 1629-1630 from Jacob Gerritz 
Cuyp to mark the victory of Prince Frederik 
Hendrik of Orange over the Spaniards at den 
Bosch, depicts the prince as David with the 
head of Goliath (the seven ladies in the picture 

represent the provinces of Holland and den 
Bosch can be seen in the distance), 
When the Spaniards were about to capture 

Leiden, the Dutch turned the tables on them 
by opening their dikes and flooding the pol- 

ders. This was at once compared to the way 
that the Israelites were saved at the Red Sea 
The Spaniards were often likened to Pharoah 
and Haman. 

The keynote of this show is a line from a 
1668 poem by Jacobus Lydius: Above all I 
thank Him who made Holland Jerusalem. The 

new Town Hall of Amsterdam was compared 
to Solomon's temple and the city was called 

the New Jerusalem. Both institutions and pri- 
vate homes were named after Israelite sites. 
The Bible was everywhere. A cradle, spoon 
and plate on view here are all decorated with 
biblical figures. At the opening of Parliament 
in 1651, its members were addressed as Sons 
of Israel 

The Old Testament, read at home as well as 

in Church, was also an educational instru- 
ment, warning against temptation and sin 
though paintings of biblical femmes fatale like 
Abigail and Bathsheba were often an excuse 
to sell a little juicy eroticism 

Rembrandt yan Rijn (1606-1669): ‘Bearded 
Man in a Cap,’ 1650 

IN THIS philo-Israclite climate, small num- 
bers of Jewish refugees began to trickle into 
Amsterdam. The first group, Marrano fam- 
ilies, arrived from Antwerp when it was taken 
by the Spaniards in 1585. They were followed 
by Jews from Portugal, Spain and the Levant 
and then by Ashkenazic Jews fleeing persecu- 
tion in the east. There were 500 Jews in Am- 
sterdam by 1612; and 5,000, half of them 
Ashkenazim, by 1672 

Though they were still barred from certain 
professions, in Amsterdam Jews could worship 
and dress as they pleased. They tended to live 
together for communal reasons, not because 
they were confined to a ghetto. They developed 
a flourishing mercantile and cultural life and 
were cultivated by Protestant intellectuals and 
students of Hebrew. A knowledge of Hebrew 
was considered essential for students of theol- 
ogy. The first Jewish printing press was opened 
in Amsterdam in 1627 by famed scholar-printer 
Manassch Ben-Israel, publishing works for both 
Jews and Christians. 

The opening picture in this show, made in 
1665 by Cornelis Janssens van Ceulen the 
Second (the first Janssens, who died a few 
years earlier, was an English-born Dutchman 
named Johnson), is a portrait of a famous 
preacher and renowned biblical scholar, Vicar 

Gualtherus Boudaan, who chose to have him- 
self depicted holding and pointing to a He- 
brew Bible printed by Manasseh. Rather won- 
derfully, a volume of the very same 1635 
edition is on view in front of the painting, 
open at the same title page. 

IT IS not surprising therefore to find Hebrew 

Rembrandt van Rijn: ‘Dr. Ephraim Bueno,’ 
1647 

inscriptions in Dutch paintings. An oil by Ja- 
cob van Ruisdael from 1653-1655 on view here 

depicts Hebrew inscriptions on Jewish tomb- 
stones at Ouderkerk. Hebrew was taught at 
Leiden long before Rembrandt was born there 

in 1606 and it is clearly written on the tablets 
in his “Moses With the Tablets of the Law, 

1659,” the centerpiece of this show. Art histo 
Tians are still exercised as to whether Moses is 
about to smash the tablets or not; and whether 

this bold picture therefore depicts his first or 
second descent from the mount 

Rembrandt, who loved biblical subjects 
more than any other and brought to them his 
fascination with the face, always avoided the 
obvious or the overstating of a narrative case. 
The expressions on the faces in his narrative 
paintings are often hard to read. That of an 
aging and tired Moses betrays little here 

T believe Moses is holding the second set of 
tablets but there are far more important ques- 
tions to be asked about this extraordinary, 
picture, painted after more than a decade of 
troubles which began with the death of Rem- 
brandt's wife in 1642. His fortunes declined 
and were followed by his eventual bankruptcy: 
in 1656 
Why for instance, is the bottom of the top 

tablet out of perspective? Why do the tablets 
not look like stone? Why is the head too small 
for the body? Why doesn’t the head sit properly 
on the shoulders? Why are the critically lit folds 

of drapery at the elbows so ineptly rendered? 
Although signed, perhaps for financial rea- 

sons, this picture has an interesting finished- 
unfinished look to it. Parts of it were painted 
quite rapidly and perhaps even impatiently. The 
ground is a warm sienna-like wash, barely cov- 
ered, with the broad masses of the rock and 
parts of the body indicated with a few bold 
strokes of sketchy underpainting. Parts of the 
wash background are knocked back by some 
boldly applied grayish scumbling, left unre- 
solved in shape. Nothing is worked up except 
the face and the carefully delineated Hebrew 
tablets. 

One can only guess at the reasons for these 
contradictions. The wonderful face may have 
gone so well that Rembrandt may have been 
disinclined to adjust it to the rest of the work 
The other details might have been helped out by 
an assistant, though Rembrandt probably 
worked alone at this period. By then too, Rem- 
brandt had abandoned his earlier, precise style, 
the one that made him famous as a fairly young 
man. In ‘‘Moses,” the way was set for his late 
great self-portraits with their dual preoccupa- 
tion with both insight into aging and the use of 
bold brushstrokes, paint for paint’s sake 

It is useful to compare this dramatic, excit- 
ing, yet problematic painting with the great 
masterpiece hanging next to it, painted by 
Rembrandt four years earlier. “Bearded Man 
in a-Cap™ 1655, is on loan from the National 
Gallery of London. The subject is clearly one 
of Rembrandt’s Jewish friends. This is a beau- 
tifully finished painting in which everything 
has gone absolutely right: subtle color, tonal 
values, intriguing composition (with the face 
looking out of the picture), broad but subtle 



Clockwise from left: Rembrandt yan ijn: ‘Moses,” 1659; Jacob Gerrits Cuy 
the Victorious Dayid,’ 1630; Gabriel Metsu 

elder: “David, 

handling, perfect realization of drawing via 
dabs of paint; and a deeply moving facial 
expression. A picture for all time, it is to my 
mind the greatest by far of any picture in the 
show and one of the maste very best 

A beautiful portrait of a 
an, painted in 1632 

isa dazzling 
brandt’s earlier 

year-old wom- 
from a private collection 
ample of th 

Precise style 
young Rem- 

by hangs the famous ‘ Joseph Accused 

by Potiphar's Wife,” painted by Rembrandt in 
1655, the same year as “Bearded Man in a 
Cap” and employing the same softened hues, 
which resulted from careful admixtures of 
omplementary colors combined on the pal- 

elte, offsetting the brilliant glazed highlights 
of the impasto underpainting of the sheets 
These sheets are the center of interest in the 
Painting, setting off the accusing finger which 
points not to Joseph but to the marriage bed 
he allegedly tried to defile 

This reference to the bed also stems from 
Josephus. Compared to the bed, the protago- 
nists depicted are secondary and in the case of 
Potiphar himself, tertiary. Potiphar and Jo- 
seph remain in the background, the latter 
unprotesting, while the former, shrouded in 

Frederik Hendrik 
‘The Expulsion of Hagar,’ 1650-1655; Aert de 

1683; Gerrit Claesz Bleker: ‘Bal am and his Ass,’ 1634 (Israel Museum) 

»w and leaning awkwardly on his wife's 
chair, appears strangely unmoved. Potiphar 
wife is a homely Dutch harridan, far removed 

from the glamorous Moslem depictions of the 
young and ardent Zulei All in all, this 
picture, one of two versions and both thought 
by some experts to be studio efforts touched 
up by the master, is a good example of Rem- 
brandt’s restraint, one not always observed by 
his followers. It is on loa from the Mellon 
Collection in the National Gallery of Art in 
Washington 

The fifth Rembrandt on view is a miniature 
portrait of Dr. Ephraim Bueno, 1647, a promi- 
nent Amsterdam Jewish physician and writer. 
Painted on a panel with remarkable breadth 
despite its small size, this small painting, an 
unfinished sketch for a larger work, is a little 
gem 

THE FOUR main Rembrandts here are sur- 

rounded by a few of the master’s sometime 
pupils, notably Ferdinand Bol (1616-1680), 
who studied with Rembrandt between 16; 
1635 and continued to learn from him until 
1640. Bol was a superb technician, as can be 
seen from his painting here of David and 
Jonathan. Some of Rembrandt’s pupils were 
expert at aping his approach and style, but 
none of the pictures by them in this show 

could be mistaken for a Rembrandt; each has 

found his own style, even while remaining true 
to the master's use of light 

Altogether, 32 successful Dutch painters 
studied with Rembrandt, chiefly before 1650. 
Notable here, in addition to those mentioned 

above, are Govaert Flinck (1616-1660) with 
“Tsaac Blessing Jacob"; Aert de Gelder (1645- 
1727), “Judith and Tamar’’; and Jan Victors 
(1620, lost at sea 1676), “Abraham and Isaac.” 

Many of the pictures on view are far from 
being truly great paintings, even the one of 
“Laban Secking the Idols” by the famous Jan 
Steen (1626-1679), a sometime tavern keeper 
of humorous touch who often painted p 

ants with their mouths open, as though cai 
in mid-speech. With over 700 paintings to his 
credit in a short life, Steen was even more 

productive than the obsessively busy Rem- 
brandt, but many of his works are pot-boilers. 

Incidentally, Rembrandt, once credited 
with over 650 oils, not to mention thousands 
of drawings and hundreds of etchings, has 
recently had his fully attributed work cut to 
nearly half this figure 

THOUGH 
other painting: 

HE Rembrandts dwarf all the 
2s in this show, every picture is of 

interest in one way or another, A number 
dress up biblical characters in ridiculous tur 
bans, derived from fashionable depictions of 

Venetians and Turks. Technically, many pic- 
tures make use of deep interlocking triangles 
as the geometric base of their compositions 

Above all, I was struck by a link between 
Rembrandt and that master of dramatic light- 
ing and fi; foreshortening, the swashbuck- 

Caravaggio. 
Rembrandt € lighting and 

defined areas of light the fulcrum of his com- 
s, never left Holland, but his teacher 

Pieter Lastman, studied under Caravaggio in 
Italy. In one of the curiously brightly colored 
neo-classical paintings by Lastman here, the 
use of Ci giesque foreshortening is obvi- 
Ous, even if it is reduced to the level of a 
cartoon. The link is there, even if Lastman 
himself lacked the capability to exploit the 
lessons he learned in Italy 

A fascinating show, one which will require 
many visits 

who was to ma 
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rong 
Concept 

By Gil Goldfine 

hile roaming a two-artist exhibit 
at the Helena Rubinstein Pavil- 

ion for Contemporary Art, in an 
attempt to comprehend the 

ning of the works before me, I couldn't 
help but recall the recent words of my col- 
league, Meir Ronnen, who, after viewing an 
exhibit of esoteric conceptual installations at the Israe! Museum, wrote “...1 find this type 
of art self-indulgent in the extreme, if not 
puerile and, worst of all, downright tediou: 

This statement couldn't be more appropri- 
ate when applied to a variety of large comput- 
er-gencrated photographic panels and a banal 
light show by Paris-based Daviy Boeno (b. 
Brest, 1955) and mixed-media sculptural in- 

Back to 

Nature 

By Angela Levine 

ophisticated artists appear increas- 
ingly disinterested in working dir 
ly from nature; of see 
fecling their 

ensing and 
ubject matter 

ein vogue. L think 
ho takes his motifs directly 

ereen; or Deganit Brest and David 
paintings often derive from pho- 

graphy; as well as a host of others for whom 
post-modernism has meant a li 

from past works and styl 
ast this background, a group exhibition 

Landscapes through the Naive Eye” come 
across as a breath of fresh air. Its four partici 
pants, born and/or living in kibbutzim or mo- 
shavim, deal in art which extols the beauty of 
nature; even their nightmare 
this romantic vision 

Photographer Ami Wallach and painters 

Amnon Berkowitz, Reuyen Leyay and Shula- 

mit Israeli are not traditional naives. The late 

Shalom of Safed painted in a naive manner 
Was ignorant of the 
and anatomy 

Second- 
hand image 

of Mosh 
off the TV 

eb whose 

cally, one 
Ninio 

are bound up in 

because Scale 
This group know 

better, but has opted for a naive stratesy a 
the surest means of expressing their emotional 
ties with their subject matter 

Wallach’s black and white 
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perspective 

photograph: 

A 

Marek Chlanda: mixed-media installation 

(Helena Rubinstein Pavilion, Tel Aviv) 

stallations and drawings titled Analogous 

Constructions,” by Marek Chlanda (b. Cra- 
cow, 1954). 
Based on texts and geometric cyphers culled 

from the Iliad, Socrates’ Republic, the Twelve 
Tribes of Israel and Kepler's l’Harmonie du 

Monde, Boeno lays out page after page of 
utterly simplistic, overly repetitive designs 

some in color, most in black and white. Even 

for the interested gallery-goer, these works 
have little to offer artistically, fail to stimulate 
one’s elementary curiosity and project nothing 
more than intellectual muddle. 

Although the formal qualities found in 
Chlanda’s sculptures and graphic works are 
linked to tradition, their raison d’eire lies deep 
in a philosophical gridlock; see guest curator 
Jaromir Jedlinski's scholarly, yet obtusely 
opaque catalog essay. Accordingly, Chlanda 
synthesizes people-oriented memories and 
sensations in coarse wooden frames support- 
ing an enigmatic form suggesting a beaked 
helmet or hemispheric gourd stabilized by 
supporting floor and walls 

With scores of talented Israeli artists crying 
out for exhibition space, the Tel Aviv Muse- 

um of Art maintai a stubborn patrician 
stance which insists on paying homage to less- 
er figures from abroad. If this display is an 
indication of things to come things look grim. 
The TAMA should strongly reconsider the 
Payilion’s charter and open its doors to de- 
serving local painters and sculptors. (Helena 
Rubinstein Pavilion for Contemporary Art, 6 

Tarsat, Tel Aviv). Through June 

Amnon Berkowitz: acrylic on canvas (Museum of Art, E 

were taken within the pastoral surroundings of 
Kibbutz Mishmar Ha’Emek. Idyllic fragment 
l the backg 

in which children’s toy 

militaristic metaphors, A toy 

become ound for sinister composi- 
tion are employed a 

oldier photo- 
graphed face down in a drum of mud or a 

dozen building blocks, each stamped with a 
child 
ground 

mine 
Amnon Berkowitz (b. Kibbut 

time 

name or number, scattered on the 

are images which bring to mind land 
or grave markers 

Einat 
Streichman) paint 

en fields 3 bl kie 
But the enigmatic moufs (a b: 

Lone- 
tudent of broad 

inging vistas of 

arded man in a 
cot, a stone with a human face) introduced 
into these paintings 

For thi 
and 

prefer 
watercolors of 

are poorly sketched 
conceived 
Berkowitz 

reason 
dreamy 

lich are 
which are 

mall forked brushstroke 

best efforts is 

one 

country scenes devoid of fantasy 
elements, painti 
colorful layers of 
Amon kowit 

composed of 

\ painting 

Harod) 

of a child resting with her bicycle 

tree, her figur 
foliage in an autumnal flurry of pink 

against a 
merging with the surrounding 

brown 
and blue 
Reuven Leyay (born in Alonei Abba) has a 

vision of nature. His sparkling can- 
journey acro 

The overall 
but Levay 

fairy-tale 

es take us on a magical 
rolling seas 
impression i 

to mythical jungle 
caplivating 

mall village scenes ar 
Since I 

ctually illustrations to children 
might haye been rewarding to place 

narrative alongside them 
mixture of 

octogenarian Shulamit 

around Kfar 

figures and not suffi- 
ciently delineated evay's paintings are 

Stories, it 
que 

from the 
Employing a 

and chalk 
Israeli paints the hilly landscap 
Giladi with touching She 

bird ore 

on a single feature, like a clump of bushes. At 

best, her soft veiled finish r the influ- 

ence of her mentor Jan Rauchwarger, one ofa 

watercolor 
gouache 

incerity gives a 
eye view of her kibbut (annees 

ORIGINAL GRAPHICS by nine contempo- 
rary British artists form a refreshing display of 
images and techniques. Amidst a series of 
colorful, angs/-filled abstractions by Joe Tilson 
and John Walker and Alan Dayie’s neo-ex- 

pressionist pop signs and symbols, several su- 
perb representational etchings by Peter Blake 
illustrate vignettes from the life and times of 
James Joyce. Each plate is perfectly composed 
and carefully rendered in limited gray tones 
achieved by methodical cross-hatching, set 
against white fields 

Satirical black and white etchings with 
aquatint washes by Richard Hamilton are con- 
trasted by David Hockney’s sensitive litho- 
graphic portrait with linear flowers entitled 

Gregory.” The show also includes works by 
Howard Hodgkin, Albert Irvin and the sculp- 

tor Barry Flanagan. (Bineth Gallery, 15 Frish- 
man, Tel Aviv). Till May 2: 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

May 3, 1993 

Via Fax 9722 6318 940 
Confirmation by air mail with photographs 

Dr. Martin Weyl, Director 
The Israel Museum 

POBox 71117 

91710 Jerusalem, Israel 

Dear Dr. Wey]: 

I am of course concerned by your fax regarding the Lastman splitting in two. 

When the painting was picked up from my home by Mr. Larry Stadler of the 
Milwaukee Art Museum, there was no split whatever, and I am air mailing you 
snapshots including detail, to document this. Mr. Stadler counselled against the 
painting leaving in a tortoise shell frame, and so I agreed to have a new, suitable 
frame made at my expense. Surely you will have seen how very carefully the 
painting was packed. 

Please inform your insurance company right away, as the break must have happened 
in transit. 

I just talked to my restorer, a man of great competence, and he counselled that you 
put the two panels together as carefully as you can and well lined up, but without 
gluing the pieces together, and show them like that. Can you do that? If you glue 
them together now, they may well come apart again on the return journey. For that 
journey, please consider whether it might be safer to pack the two pieces separately, 

Should the insurance adjustor examine the work in Jerusalem, here after its return, 
or both? 

I hope that you will find that the beauty of the Lastman justifies all this trouble. 

Did the Juda and Tamar arrive safely from Dordrecht? 

Best wishes, 

one 





FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

August 9, 1993 

To: Mrs. Rivka Weiss-Blok 

The Israel Museum FAX 9722 638 940 

Dear Mrs. Weiss-Blok: 

My restorer, Mr. Charles Munch, asks: 

Re the Lastman: 
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THE ISRAEL PHOENIX. 
Assuiance Company Limited 4 
HEAD OFFICE: 30, LEVONTIN STREET, P.O.B. 2070, TEL-AVIV 

TEL. 620111, CABLES: ISPHOENIX, TELEX: 341199 ISPHX 
JERUSALEM BRANCH: TEL. 227131 

CERTIFICATE OF INSURANCE N° | 3017 

| Exhibition "Painting the Bible in Rembrandt's Holland" 

NAMED INSURED a eek: © oe 

The Israel Museum, Jerusalem, Israel =. and/or 
Dr. Alfred Bader, 924 last Juneau Ave.\osutie Occ} MilwauKee, wisconsily, 

a TYPE OF INSURANCE 

Effective Date APFil 15th. 

Policy Number 07-08-00443=2 Expiration Datos oe eee ee 
or until returned to the lenders 

COVERING 

1 if len 2C i it Mee He y's JT eal u Oil Uil ( Vi 

Amount/Limit 1- Gerbrand van den Leckhout “Jacob Dream", V 

Value; » 150,000.—- 
W 

Pe Si v 1 "The 1 H 1 in ( oO S Li ? 

PERILS INSURED 

Usual “All Risk” fine acts insurance inéluding transj 
Museum, while on exhibition and’ until returne 

Insurer The Israel Phoenix Assurance Co. Ltd. 

=— ([SSWelD /FO@|R 

The Israel Museum, Jerusalem, Israel re ns rede and/or 

Dr. Alfred Bader, 924 Hast Juneau Ave,.(sulte Occ), Miiwausee, W1Scon in, U.S.A 
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THE ISRAEL PHOENIX, 

Assurance Company Limited. 
HEAD OFFICE: 30, LEVONTIN STREET, P.O.B. 2070, TEL-AVIV 

TEL. 620111, CABLES: ISPHOENIX, TELEX: 341199 ISPHX 
JERUSALEM BRANCH: TEL. 227131 
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Exhibition "Painting the Bible in Rembrandt's Holland" a re ae 2 Peer 
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Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 5321] 

January 26, 1994 

Mrs. Rivka Weiss-Blok 

The Israel Museum 

P.O. Box 71117 

91710 Jerusalem 

Israel 

Dear Mrs. Weiss-Blok: 

Thank you for sending me the additional copies of your book. 

Mr. Charles Munch, the restorer who did such an excellent and surely inexpensive 
job on the Lastman, told me yesterday that he has still not been paid. Please help. 

Best regards. 

Sincerely, 

c: Mr. Charles Munch 





Dr. Alfred Bader 
2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

December 28, 1993 

Mrs. Rivka Weiss-Blok 

The Israel Museum 

P.O. Box 71117 

91710 Jerusalem 

Israel 

Dear Mrs. Weiss-Blok: 

I am sorry that a long trip to England has delayed my responding to your letter of 

November 10th. 

In the meantime, I am happy to report that the restorers near Madison have done an 

excellent job on the Lastman, and it is now safely back at home. I trust that their 

invoice, copy enclosed, has been paid by your museum or its insurance carrier. 

You know how I felt about the lack of a catalog, unprecedented in my experience. 
I would appreciate two more copies of your book, Rembrandt’s Holland, which is 

certainly most interesting, but not a substitute for a catalog. 

All good wishes. 

Sincerely, 

Enclosure 





ment! Nw PCT 
the israel museum, jerusalem 
at eabagl « fSl uu! asc 

C December 16, 1993 

Dr. A. Bader 

| Suite 622 

924 E. Juneau Avenue 

Milwaukee, WI 53202 

USA 

Wy ioreaeeowes: 
I would like to share my good news with you. It pleases me to announce 

that as of December 1, 1993, I have been appointed Curator of European Art 

(works by Old Masters until the 19th century) at the Israel Museun, 

Jerusalem. 

It is my hope that in my new role we shall be cooperating in future 

endeavors. 

With many greetings for the holidays and the new year, 

YOULS, 

Rue. Ulery -Polek 
Rivka Weiss-Blok 

Curator of European Art 

4: RWB/dm 

91710 jerusalem, p.o.b 71117, tel.02-708811, fax. 02-631833 
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FAX TRANSMITTAL SHEET 

Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Telephone 414 962 5169 
FAX 414 962 8322 

November 8, 1993 

TO: Mrs. Rivka Weiss-Blok 

The Israel Museum, Jerusalem 

FAX 9722 631 833 

Dear Mrs. Weiss-Blok: 

I am sorry that a trip to Canada from which I have returned only this weekend has delayed my 

thanking you for your fax of October 27th. 

I have no claim against the insurance company other than the cost of restoration. However, 

please do not ask the insurance company to send $500 just yet, because it may well be that the 

restoration will cost a little less than that. 

I always ask the very competent restorers, Jane Furchgott and Charles Munch, who do the work, 

to give me an estimate of the sum which will not be exceeded. 

I have taken your fax as authorization for the restorers to do the work, and they hope to have 

it completed in December. I am asking them to bill you then, and payment should then go 

directly to them. 

A long time ago I had asked you for three copies of the catalog, one for each of the paintings 

loaned. But as the book sadly is not a catalog, I may not deserve three. 

Best regards, 

C? Ms. J. Furchgott and Mr. C. Munch 









FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

October 28, 1993 

To: Mrs. Rivka Weiss-Blok 

The Israel Museum 9722 631 833 

Dear Mrs. Weiss-Blok: 

Your fax to Dr. Bader of October 27th has been received while he is out of the office until 

November 8th. This matter will be brought to his attention when he returns. 

Cordially, 

Marilyn Hassmann 

Secretary to Dr. Bader 
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mei! Nw" pNETID 
the israel museum, jerusalem 
dl malitayg! [Sl au! ance 

Fax # 001-414-277-0709 

October 27, 1993 

Dr. Alfred Bader 

Suite 622. 
924 East Juéau Avenue 
Milwaukee, WI 53202 

USA 

Dear Dr. Bader; 

Dr. Weyl, who is abroad at the moment, has asked me to answer you on his 

behalf. 1, myself, have just returned from a long trip, hence the delay 

in my writing. 

We are relieved to hear that your experts have expressed their opinion 

concerning the Lastman painting and have found that the damage to the 

painting can and will be repaired in a satisfactory way. 

Our restorer thought that the two parts or two panels were separated 

because of changes from a non-air conditioned area to an air conditioned 

one, or that the new trame was a bit too tight. 

All the loans to our exhibition have been returned in good condition to 

the lenders and it is regrettable that this one painting, which you 

were so Kind to lend us, was slightly damaged. We have notified our 

insurance company to reimburse you for the costs of the repairs to your 

painting which amounted to 5500.00. 

Please contirm this in writing so that we can pay you that sim and at the 

same time confirm that you have no other claims, which will enable us to 

ClOSERLNGe ti Le. 

With best wishes, 

‘ate . ; P 
uke. VELAY — DR . 

¥ A . 

Rivka Weiss-Blok 

cc: The Israeli Phoenix Insurance Company 
[EN LG = 

: OS PPE 

RWB/dm Pot © 
O27 a6 f 

91710 jerusalem, p.o.b 71117, tel:02-708811, fax. 02-631833 





FAX TRANSMITTAL SHEET 

Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Telephone 414 962 5169 

FAX 414 962 8322 

November 8, 1993 

TO: Mrs. Rivka Weiss-Blok 

The Israel Museum, Jerusalem 

FAX 9722 631 833 

Dear Mrs. Weiss-Blok: 

I am sorry that a trip to Canada from which I have returned only this weekend has delayed my 

thanking you for your fax of October 27th. 

I have no claim against the insurance company other than the cost of restoration. However, 

please do not ask the insurance company to send $500 just yet, because it may well be that the 

restoration will cost a little less than that. 

I always ask the very competent restorers, Jane Furchgott and Charles Munch, who do the work, 

to give me an estimate of the sum which will not be exceeded. 

I have taken your fax as authorization for the restorers to do the work, and they hope to have 

it completed in December. I am asking them to bill you then, and payment should then go 

directly to them. 

A long time ago I had asked you for three copies of the catalog, one for each of the paintings 

loaned. But as the book sadly is not a catalog, I may not deserve three. 

Best regards, 

Cc Ms. J. Furchgott and Mr. C. Munch 
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EXHIBITION: | 'Paintihig’ the Bibielin Rembrandt's |Hollahd 6.51993 - 26,8.1993 
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x] Painting cP Drawing Oe Object 

Lender 
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Other material | in Ulisse 
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[ | Received in good condition . | 
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Same condition as incoming I\v ic ’ Date Je <j | yu 
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CONDITION REPORT 

EXHIBITION: __ Painting the Bible in Rembrandt's. Holland 6.51993 — 25.8.1993 
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Lie CONDITION REPORT 

EXHIBITION: _ |i Painting! the Bible’ in Rembrandt's Holland), 6.6.1993)-.25.8.1993 

—_ -| Artist, Title PRIUS te Newel [Beprav oy te Ma vo al 

p<] Painting eS Drawing [a Object 
Pane 

Lender 
F cH nan 

HAE ved Bader J an GUN Seheau Aue mi liauwee, | 

Oe e t vl — 

Frame 

Remarks 

Condom 
Glassine paper 

Other material | {J NiLon, 'Glassine (8 AOENE 69x 

2 Glass rl hg eee 

Incoming 3. 

J Received in good condition { 

a Remarks 2 

Seno Ce sm a) 
Date Looe any 

Woon @ 

4.| Outgoing | | | " fa a Hohe G? 

[ | Same condition as incoming Moc oVerkea oes EN senna 

| Signature | id oe 

a Remarks 

Signature 





ee. { CQ an ns Wed LAA pas a of 

Oe (Ao 4 ee | Bute COM COS { fF Onn, ui! (" or \ 

h 

s/ ee Ref NPG oe wa NO y Ae al Kec T(weow y" L ‘baal ve ( 

conc ki NOUN ee Hees 

| 

ae ae o OW off Dy oe hey tag f CoN se nee 

“he ya ie ia Ui Glee CAAA ors ot | 

2 HUW l Oe 
| 

yy Sea
 i AL anc bellon My WOCor

 noon ‘ancl 

f. . (nan ys ae a " uae ( | ‘ol \ he : 

) OOO , or oy Jaude 
Cee

s ee c 

M G IO 
malls a M

oe a a
e . 





Lender: Dr. Alfred Bader 

Milwaukee, Wisconsin 

Packed by L. R.Stadlex 

Milwaukee, WI 53202 

414 224 3866 





» THE ISRAEL PHOENIX 
KAM... Assurance Company Limited 

HEAD OFFICE: 30, LEVONTIN STREET, P.O.B. 2070, TEL-AVIV 
TEL. 620111, CABLES: ISPHOENIX, TELEX: 341199 ISPHX 

JERUSALEM BRANCH: TEL. 227131 

CERTIFICATE OF INSURANCE No 

Exhibition "Painting the Bible in Rembrandt's Holland" ees 

NAMED INSURED 

The Israel Museum, Jerusalem, Israel and/or | 
Ur, Alfred Bader, 924 Hast Juneau Ave (Suite 622), Milwaukee, Wisconsin, U.S.A 

VD EAI iNISIUIRIANIGE 

insurer The Israel Phoenix Assurance Co, Ltd, Effective Date APril 1st. 1993 

Policy Number O7-08=§00443—2 Expiration Date September 1st, 1993 
or until returned to the lenders 

COVERING 

Amount/Limit Aert De Gelder, "Judah and Tamar", Vil on canvas 
Value for insurance: 4% 200, 0O00O,— 

(includes transit from Amsterdam,to Isracl) 

PERILS INSURED een Soe ak ST ppg ea 

Usual “All Risk” fine acts insurance inéluding trans{ 
Museum, while on exhibition and’ until returne 

ISSUED FOR 

Israel Museum, Jerusalem, Israel and/or 
Ur. Alfred Bader, 924 bast Juneau Ave. (Suite 622), Milwaukee, Wisconsin, U.S.A 

ee) ee 
Dateda ote aprs oes By Pauliy Ja@scourt, fbi p= VEY, 

Aythorized'Reptesentative 

Le 



y 
ee 
s 
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4. ASSUIANCE Company Limited 
HEAD OFFICE: 30, LEVONTIN STREET, P.O.B. 2070, TEL-AVIV 

TEL. 620111, CABLES: ISPHOENIX, TELEX: 341199 ISPHX 
JERUSALEM BRANCH: TEL. 227131 

CERTIFICATE OF INSURANCE NO | 3017 

Exhibition "Painting the Bible in Rembrandt's Holland" 

NAMED INSURED 

The Israel Museum, Jerusalem, Israel 7 and/or | 

Dr. Alfred Bader, 924 Kast Juneau ‘Ave. (Sutie 22) Milwaukee, Wisconsin, U.S.A 

Pe §=PNAPIE Ole HINISUIRVAINICIE 

Insurer The Israel Phoenix Assurance Co. Ltd. Effective Date April 15%) oth 213) 

September ist. 1° 
Policy Number O07=08—0044 322 ExpiraliontDate September 1st 993 

or until returned to the lenders 

COVERING 

Amount/Limit 1. Gerbrand van den Keckhout "Jacob's Dream", Uil on canvas 

Value; 3 150,000.— 

2. P. Lastman "The Angel Appearing to Manoah and his Wife", Oil on panel 

Value: %$ 80,000.— 

PERILS INSURED 

Usual “All Risk" fine arts insurance inéluding transj 
Museum, while on exhibition and’ until returned, 

a PO OUEL POR 

The Israel Museum, Jerusalem, Israel r and/or 

br. Alfred Bader, 924 hast Juneau Ave.(Suite 622), Milwaukee, Wisconsin, U.S.A 

Dated syopenlell, Nisei. SIS) 



FAX TRANSMITTAL SHEET 

FROM: DR. ALFRED BADER 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

PHONE: (414) 962-5169 

FAX: (414) 962-8322 

TO: Dr. Martin Weyl, Director 

The Israel Museum, Jerusalem DATE: August 4, 1993 

re QSAR OSI Ws 

Dear Dr. Weyl: 

Many thanks to you and Ms. Weiss-Blok for sending me 

the book on Rembrandt in Hebrew. However, I have not 

yet received the catalogs of the exhibition and very 
much look forward to seeing them. 

Best wishes. 

Sincerely, 

= ") 
aS ore Saat 

Se 









FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 
Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

October 19, 1993 

To: Dr. Martin Weyl, Director 
ay ee 

The Israel Museum, Jerusalem ‘I~ f a 

FAX 9722 638 940 od 3 — 

Dear Dr. Weyl: 

I do hope my fax of October 8th, copy enclosed, did not get lost. 

I look forward to your reply. 

Sincerely, 

o ! 
| im Epi ‘eae 





approval. 

FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

October 8, 1993 

To: Dr. Martin Weyl, Director 
The Israel Museum 
Jerusalem r) ) FAX 9722 63 8940 aa ato 

Dear Dr. Wey): 

The Peter Lastman has now come back and is with very competent restorers, Charles Munch 
and Jane Furchgott. 

I was so relieved to see that there was very little paint loss. Most importantly, Charles Munch 
pointed out to me that the painting was at one time, and perhaps from the very beginning, on 
two panels and so there is no intrinsic loss of value. 

You may have seen the very sturdy and well constructed box weighing 59 pounds in which this 
small painting was packed, That box must really have been dropped from some height to cause 
the break. 

I have been loaning paintings to museums for the last 40 years, and this is the first time that 
such an accident has happened to one of my paintings. I am not familiar with the formalities 
required, but presume that the insurance company must approve the cost of the work, As the 
painting was insured by you, I would appreciate you or the insurance company faxing me the 

——e 

Best wishes, 

ie , 
4 al pe N= Dow 





charles Munch & Jane Furchgott 

PAG Pas eS LO Rs ORS, wy /o 
$10093A. Bear Valley Rd. Lone Rock WI 53556 

008 S83°24351 

October 4, 1993 

The Jersulem Museum 

*&A1lfred Bader Fine Arts 

Astor Hotel Suite 622 

924 &. Juneau Ave 

Milwaukee WI 53202 

PAINTING CONSERVATION TREATMENT PROPOSAL & ESTIMATE: 

Pieter Lastman, Angel Appearing to Manoah & His Wife 1617, 

eo. lrom oak panel) 13. 7/3" sil 15/1o"s” “elue’ broken 

panel, fill and retouch losses alone crack, and 

revarnish Maximum cost: $500.-- 

Charles Munch 









FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 

Fax No. 414-277-0709 

October 8, 1993 

To: Dr. Martin Weyl, Director 
The Israel Museum 
Jerusalem y 
FAX 9722 6318 940 ‘ 

Dear Dr. Weyl: 

The Peter Lastman has now come back and is with very competent restorers, Charles Munch 

and Jane Furchgott. 

I was so relieved to see that there was very little paint loss. Most importantly, Charles Munch 
pointed out to me that the painting was at one time, and perhaps from the very beginning, on 

two panels and so there is no intrinsic loss of value. 

You may have seen the very sturdy and well constructed box weighing 59 pounds in which this 

small painting was packed. That box must really have been dropped from some height to cause 

the break. 

I have been loaning paintings to museums for the last 40 years, and this is the first time that 

such an accident has happened to one of my paintings. I am not familiar with the formalities 
required, but presume that the insurance company must approve the cost of the work. As the 

painting was insured by you, I would appreciate you or the insurance company faxing me the 

approval. 

Best wishes, 





ASE DetDraoeren, F ION EF A RTS 

DR. ALFRED BADER 
Es TAB IOIMS HED Ig 6} 

September 29, 1993 

Miss Dalia Angel 

Assistant Treasurer 

The Israel Museum 

P.O. Box 71117 

Jerusalem 

91710 Israel 

Dear Miss Angel: 

In response to your letter of September 14th, I would like to tell you that my three paintings 
from your exhibition arrived yesterday. The de Gelder and the Eeckhout are fine. The Lastman 
came in that very study box built by the Milwaukee Art Museum, and it is still a mystery out 
the painting split. However, the paint loss is minor. The painting will be with the restorers 
Jane Furchgott and Charles Munch this coming Sunday, and they will then give me a cost 
estimate which their work will not exceed. I will then forward the estimate to you. 

Best regards. 

Sincerely, 

By Appointment Only 

ASTOR HOTEL SU iPEso2e 

ig pees EAST JUNEAU AVENUE 

MET lo Wea RSE “WSO Ne SoiN UE Se a Kerr): 

Writ, JU Eton Key Soins het 27 olygo\e) 





September 14th, 1993 

Dr. Alfred R. Bader 

924 East Juneau Avenue 

Suite 622 
Milwaukee, Wisconsin 53202 

Telefax: 001 414 277 0709 

Dear Dr. Bader, 

Re: Painting by P. Lastman 
"Manoah and His Wife" 

Dwi ON eT 
the israel museum, jerusalem 
Qawali pecelatsyg! «S51 aul aaa 

Mrs. Rivka Weiss-Blok has informed me that your loan to the Dutch 

Biblical Exhibition has been returned to you today. 

In my capacity as insurance manager at the Israel Museum, I would 

very much appreciate it if you could let us know as soon as 

It is in both your and our interest that this matter be settled in 

possible your claim concerning the damage to the painting. 

a satisfactory manner. 

Shana Tova! 

Sincerely yours, 

YW N) \O® \ ) J 

Dalia Angel 
Assistant Treasurer 

cc: Dr. Martin Weyl 
Dr. Ehud Loeb 
Mrs. Rivka Weiss-Blok 

91710 jerusalem, pob 71117, tel. 02-708811, fax.02-631833 





Dr. Alfred Bader 
2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

September 14, 1993 

Miss Dalia Angel 

Assistant Treasurer 

The Israel Museum 

P.O. Box 71117 

Jerusalem 

91710 Israel 

Dear Miss Angel: 

In response to your fax of today, I will try hard to give you the amount of my claim 
for the break in the Lastman painting. 

As soon as the painting is returned to the Milwaukee Art Museum, I will have 
Charles Munch, my restorer who will do the restoration, examine the painting and 
give his estimate. 

Also, I look forward to a response from Mrs. Rivka Weiss-Blok to my fax of July 
28, 1993, copy enclosed. 

Sincerely, 

Enclosure 





FAX TRANSMITTAL SHEET 

FROM: DR. ALFRED BADER 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

PHONE: (414) 962-5169 

FAX: (414) 962-8322 

ON Mrs. Rivka Weiss-Blok DATE’: Junky? Ais, ews 
The Israel Museum 

FAX 9722 638 940 

Dear Mrs. Weiss-Blok: 

In response to your fax of July 22nd, I understand from Dr. Christopher Brown that there is 

practically no paint loss and from Dr. Wey] that the break actually is not complete. 

I discussed this with my restorer who thought that the painting should be sent in the frame, but 
because of the break, fastened much better so that there is not chance of the whole or half of 

the painting falling out. 

Surely you will have seen how sturdy the box is, made by the people at the Milwaukee Art 
Museum. I personally did not see it, but I know from long experience how professionally they 

pack. 

The three paintings should be returned to the Milwaukee Art Museum,and I will ask my 

restorer, Mr. Charles Munch, to pick up the Lastman for repairs. 

Of course, a painting which has been broken like this has depreciated in value, but I really 
cannot say by how much, and I certainly do not want to gouge the insurance company. I valued 

the painting most reasonably at $80,000, probably less than it would have brought in good 

condition at auction. What do you think a fair claim for loss in value would be? 

Best wishes. 

Sincerely, 





31710 jerusalem, pab 71117 tel,02-7086%1, fax, 02-31833 
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mow? SN peTID 
the israel museum, jerusalem 

25 August, 1993 

al poking! ‘4 lw! arte 

Dr. A. Bader 

Suite 622 
4 i.” +» + T > %? tCyzZ >? 

\ East Juneau Avenue 

Milwaukee, WI 53202 

USA 

Dear Dt Bade! 

YOu} i€ AUQGUS C ty reacned me today. VelleT] We called YOu last 

stth Mre tT an ae sada oe 1 . 
Wt TITS, Lea Ofer, out { vho wanted to discuss 

vith you the way the Lastman should be ha 

Milwaukee, as she was not sure that she LoepEte lin t special 

hinges as you Gir However, the rsation took on a different 

direction and there was not chance to discuss this. 

Allow me to clarify a few points....From the start we had decided to 

produce a book rather than a standard catalog. Such a book was missing 

from the bookshelf of the educated Israeli a popular eneral 

non cation, rather than a catalog for specialists. 

The over 200,000 visitors Ee Oo see i ion, 

among them many young people, are that we ie right 

concept of presenting the subject is. The media 

he book test reports and 

has become 

I am happy that you participated in it, but in retrospect, had I known 

that the issue of the catalog was crucial to you, we should, perhaps, not 

have asked you for loans. We tried to include most of the paintings that 

were to be in the exhibition in the book, and to refer to those in the 

EEX 

It was never our intention to hurt your feelings. All the other lenders, 

and there were many, were happy with the way we conceived our project. 

If, despite our efforts, there was a misunderstanding between you and us, r 

and you feel that you were misinformed, we apologize sincerely. 

Please know that your loans were very significant to us and we are very 

grateful for your generosity. 

Sincerely, 

Rivka Weiss~-Blok 

RWB/dm 

6: 25aq-1 

, Mr, | HV iy Ss tA he WA. OUI. 

91710 jerusalem, p.o.b 71117, tel.02-708811, fax. 02-631833 





Rr ACL FRED” BA DEIR 

Delete Deeper eR btoN E> AR TS 

August 10, 1993 

Mrs. Rivka Weiss-Blok, Curator 

Dr. Martin Weyl, Director 
The Israel Museum 

P.O. Box 71117 

91710 Jerusalem, Israel 

Dear Mrs. Weiss-Blok and Dr. Weyl: 

During the last forty years, I have loaned a great many old master paintings to many museums 
and I have never been treated as The Israel Museum has treated me. This has nothing whatever 
to do with the break in the Lastman, which might well not have been the fault of your museum. 

Collectors loan paintings to museums sometimes as ego trips, sometimes to enhance the 
exhibitions, but often, and certainly in my case, also to make the paintings exhibited well known 
to other scholars. For that, a catalog is essential. 

You wrote to me on November 2, 1992, that you, Mrs. Weiss-Blok, were working on the 
catalog, and again on March 25, 1993, that you would send me your catalog, although it would 
be written in Hebrew. 

I doubted whether it was a wise decision to publish a catalog in Hebrew because few scholars 
worldwide understand Hebrew, and yet I could understand your decision to publish in Hebrew 
because the catalog would then serve to educate many people in Israel who do not speak English. 
After all, the Dordrecht Museum, for instance, published its major catalog in Dutch even though 
international scholars would have preferred it in English. 

It never occurred to me, however, that you would have no catalog listing the paintings and that 
if I loaned you paintings they would not be reproduced or even listed anywhere! Had you told 
me that the paintings which you wanted to borrow would not be included in a catalog, I would 
not have made the loan, and I feel very strongly that you misled me. What you have done is 
to use much of the Amsterdam catalog without adding the paintings you borrowed only for the 

By .dppotntment Only 

MGR BOr Blk Se. Ove 2 

Coa RAS LNA AViEINIU 

II UNS Fells WMS CONT SHIN sr Ay) a2i@ a) 

TEI fly 27 7-O7 30 Fax fff 277-0709 

ESTABLISHED 1g61 





Mrs. R. Weiss-Blok & Dr. M. Weyl 
August 10, 1993 
Page Two 

exhibition in Jerusalem. Had you told this to me in advance I would have been happy to loan 

you the Eeckhout which is illustrated in both the Amsterdam and Jerusalem books, but not the 

other two paintings. 

Just a couple of weeks ago, Mr. Herman Shickman, the well known dealer in New York took 

me aside in London and talked to me earnestly about donating some major Biblical works to 

your museum. Naturally, I considered it carefully. He cannot have known in how 

unprofessional a manner you act. Just three weeks ago Dr. Christopher Brown told me in 

London how graciously you treated him. I wish I had been a guest, not a lender. 

Sincerely, 

Cc Mr. Herman Shickman 









FAX TRANSMITTAL SHEET 

FROM: DR. ALFRED BADER 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

PHONE: (414) 962-5169 

FAX: (414) 962-8322 

TO: Mrs. Rivka Weiss-Blok : Jul 28 1993 
The Israel Museum ae Y : 

PAX 9722 638 940 

Dear Mrs. Weiss-Blok: 

In response to your fax of July 22nd, I understand from Dr. Christopher Brown that there is 
practically no paint loss and from Dr. Weyl that the break actually is not complete. 

I discussed this with my restorer who thought that the painting should be sent in the frame, but 
because of the break, fastened much better so that there is not chance of the whole or half of 

the painting falling out. 

Surely you will have seen how sturdy the box is, made by the people at the Milwaukee Art 

Museum. I personally did not see it, but I know from long experience how professionally they 

pack. 

The three paintings should be returned to the Milwaukee Art Museum,and I will ask my 

restorer, Mr. Charles Munch, to pick up the Lastman for repairs, there. 

Of course, a painting which has been broken like this has depreciated in value, but I really 

cannot say by how much, and I certainly do not want to gouge the insurance company. I valued 

the painting most reasonably at $80,000, probably less than it would have brought in good 

condition at auction. What do you think a fair claim for loss in value would be? 

Best wishes. 

Sincerely, 













FAX FROM 

To: 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

Wily ZA, wos 

Mrs. RivkKa Weiss-B1lok 

The Israel Museum 

De. Bader returtis to the Giftice on Tuesday, the 27th. 

fowilt be Sure to call your message to his attention 

regarding the packing of the damaged Lastman. 

poor stay 
—- 

PS Ly 0 / q ee 
O7/ wa See WGR CCE 

M. Hassmann 









FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

June 16, 1993 

£36 G44 
To: Mrs. Rivka Weiss-Blok : noe oe 

Israel Museum, Jerusalem PAX Ol QSIZ 2 OS gos 

Re the Lastman and your fax of today: 

I spoke to Dr. Bader this morning (he is in Vienna), and 

you have his permission to open the back of the painting 

for inspection by Mr. Stern, and Close it again. 

Dr. Bader wants restoration 
done by his restorer here in 
Wisconsin. 

Please confirm that you will open the back of the painting 
for inspection and close it again so that restoration may 

be done when it is returned to Dr. Bader. 

Thank you. 

ComGHtalalsye, 

ge Z 

ve Lk A MVNA Ad (A fA OCK 
Vf ~ f/f H+arerc7 CLE 

Marilyn Hassmann 
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the israel museum, jerusalem 

J Sud amd sc aar ore 

May 31, 1993 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, WI 53211 

Dear Dr. Bader: 

I am delighted to tell you that our Dutch Biblical exhibition is a 

great success and has been received enthusiastically by our public and 

the local media. It has been covered in all major newspapers as well 

as on television and radio, and the gallery is filled with visitors 

each day. I enclose a copy of The Jerusalem Post review as well asa 

review from a Hebrew newspaper which includes your Jacob and Tamar in 

its photo coverage. Unfortunately, the catalogue is not yet ready but 

we expect to have it shortly at which time we will be sending it to 

you immediately. 

The Lastman is constantly being observed by our restorers and I am 

happy to say that there has been no further splitting evidenced in the 

painting. We have also been in touch with our insurance company and I 

shall keep you informed as to developments. Meantime, the painting 

continues to attract attention as does the wonderful Eeckhout and the 

Judah and Tamar. We are extremely grateful to you for providing these 

excellent paintings for our show. 

The preview and opening were accompanied by lectures delivered by 

Christopher Brown, Prof. Christian Tumpel and Prof. Henk van Os. They 

were all well attended and received with much enjoyment by our 

guests, including your friends the Klitfners. 

I still hope it will be possible for you to come to Jerusalem to see 

the exhibition for yourself. It is a major achievement for the Museum 

as well as for the country itself, and we are extremely proud to be 

able to present it. 

Allow me to thank you again for your wonderful generosity and goodwill 

in contributing so significantly to this major exhibition. 

With kind regards, 

Naar: \N a 
Dr. Martin Weyl ~— 

Director all vd. 2S 

encl. 

91710 jerusalem, p.o.b 71117 tel.02-708811, fax. 02-631833 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

May 3, 1993 

Via Fax 9722 6398 940 
Confirmation by air mail with photographs 

Dr. Martin Weyl, Director 
The Israel Museum 

P.O. Boxe/1117 

91710 Jerusalem, Israel 

Dear Dr. Wey]: 

I am of course concerned by your fax regarding the Lastman splitting in two. 

When the painting was picked up from my home by Mr. Larry Stadler of the 
Milwaukee Art Museum, there was no split whatever, and I am air mailing you 

snapshots including detail, to document this. Mr. Stadler counselled against the 

painting leaving in a tortoise shell frame, and so I agreed to have a new, suitable 

frame made at my expense. Surely you will have seen how very carefully the 
painting was packed. 

Please inform your insurance company right away, as the break must have happened 
in transit. 

I just talked to my restorer, a man of great competence, and he counselled that you 

put the two panels together as carefully as you can and well lined up, but without 

them together now, they may well come apart again on the return journey, For that 

journey, please consider whether it might be safer to pack the two pieces separately. 

Should the insurance adjustor examine the work in Jerusalem, here after its return, 
or both? 

I hope that you will find that the beauty of the Lastman justifies all this trouble. 

Did the Juda and Tamar arrive safely from Dordrecht? 

Best wishes, 

7 
tl cic 









Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

December 28, 1992 

Via fax 011 972 631 833 

Confirmation via air mail 

Dr. Rivka Weiss-Blok 

Guest Curator 

The Israel Museum 

P.O. Box 71117 

91710 Jerusalem 

Israel 

Dear Dr. Weiss-Blok: 

I am really saddened by your letter of November 2nd, received only today because 

of the great lack of communication involved between us. 

I was dismissed from Sigma-Aldrich early this year, and Dr. Weyl has my home 

address, as he visited me there. Had your letter been sent on November 2nd to my 

home, you would have had a prompt response. 

Also, I am taken aback by your choice of paintings. In our earlier discussions, it was 

agreed that you would take only very good, but also very small paintings, and now 

you have chosen three of my largest paintings! To turn now to your choices: 

Iam happy to loan you No. 1, Eeckhout’s Jacob’s Dream, even though it is so large. 

Please note that it is dated 1672, not 1652 as stated in the earlier literature. 

I cannot loan No. 2, Aert de Gelder’s Judah and Tamar because it is presently in an 

exhibition of Rembrandt students in Dordrecht. 

No. 3 is, of all my paintings, by far my favorite, and I would be reluctant to loan it. 

Incidentally, it certainly is not by J. U. Mayr. 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 5321] | 

ee 

Of your second choice, the Bramer of the Queen of Sheba has been promised to the 

Bramer Exhibition next year. It is, incidentally, very fragile and will have to be 

treated very specially. 

The de Poorter is a beautiful painting, recently published by Dr. Manuth, and I will 

be happy to loan it to you. 

If you would consider further small paintings, may I suggest you consider two 

paintings which were in "The Bible through Dutch Eyes" exhibition. These are No. 

5, the Hagar by Salomon de Bray and No. 34, the Lastman of Manoah. Dr. Weyl 

did not see that painting as I have only just acquired it, but it is a beautiful little gem 

in lively color. Of course, you should have at least one Lastman in your exhibition. 

I assume that your museum will take care of packing, shipping and insurance wall-to- 
wall. Please ask Mr. Larry Stadler at the Milwaukee Art Museum to arrange for the 

packing, which he has always done very professionally. The address of the 

Milwaukee Art Museum is 750 N. Lincoln Memorial Drive, Milwaukee, WI 53202. 

Had I received your letter earlier in November, I would have been so happy to make 

plans to visit in April, but since then I have accepted several invitations to speak, 

which I really cannot cancel. 

In order to expedite communication, please reply by fax. 

I immediately called Professor David McTavish at the Queen’s University art center, 

and I am happy to tell you that he will be happy to loan you the Flinck. It will make 

a fine juxtaposition with the Lastman. 

Best personal regards. 

Sincerely, 
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November 2, 1992 

“4x Oe 
Dr. Alfred Bader 

Chairman Emeritus 

Sigma Aldrich 
PO Box 355 

Milwaukee, WI 53201 

Dear Dr. Bader: 

It has been a long time since I last wrote to you. I have been quite 

busy compiling our catalogue and writing some articles, and the time 
just flew. The summer is over and we are already in a new Jewish 

year, but I hope you will accept my best wishes to you and your 

family for a happy and healthy new year even now. 

Martin Weyl told me all about your collection which he very much 
enjoyed viewing. He was very sorry that he did not have the chance to 
meet you personally and make your acquaintance. Hopefully, we will 
have the pleasure of seeing you here for the opening of the exhibition 

which is scheduled for the last week in April. We also hope that you 
will give a talk here as well. 

Based on our needs and your useful suggestions, we have been giving 
a great deal of thought to which paintings from your collection we 
should ask for on loan. Thus, we would like to request the following: 

1) Gerbrand van den Eeckhout: "Jacob's Dream" 
2) Aert de Gelder: "Judah and Tamar" 
3) Rembrand't School (J.U. Mayr?): "Joseph and the Baker" 

Should any of the above not be available for loan, I would like to 

request the following two alternatives: 

1) L. Bramer: "The Queen of Sheba before Solomon" 

2) W. de Poorter: "The Amalekite Bringing Saul's Crown to David" 

We are also very much interested in the painting by G. Flinck: "The 

Angel leaving Manoah and his Wife" which is in the Agnes Etherington 

Art Center, Queens University. We may consider its loan in addition 

to the three paintings from your collection. Could you negotiate for 

us in this regard, or do you suggest we turn directly to the director, 

Mr. David McTavish? 

91710 jerusalem, p.o.b 71117, tel.02-708811, fax. 02-631833 





(Xx Mr. A. Bader 

November 1, 1992 

Page 2 

Once the loan requests have been agreed upon, we shall be sending you 
our loan forms. I am enclosing a separate letter concerning insurance 
as well as an information sheet regarding insurance. 

I hope that my letter finds you in good health, and would like to 
reiterate our gratitude for your willingess to assist us with this 
important exhibition. 

Sincerely yours, 

n a | F 

Kus poer. We CT) pe Ls 3) 

Rivka Weiss-Blok 

Guest Curator 

encl. 





VC) TO: Lenders to the exhibition of THE BIBLE IN 17TH CENTURY DUTCH ART 

FROM: The Israel Museum, Jerusalem 

RE: Insurance of loans 

We are very concerned to have the works insured the safest possible 
way and suggest to use our Fine Arts All Risks Policy, a copy of which 
is herewith enclosed. This Policy meets with all requirements and 
covers both the lender, the borrower, and all parties involved in 
handling your loan. 

If you prefer to insure the works with your own insurance policy, we 
kindly request that the stipulations detailed in our "Guidelines 
Governing Insurance Maintained by Borrower or Lender," a copy of which 
is herewith enclosed, be included in your policy, and that a copy of 
this policy be sent to us. 

UMA 

Down Naw pNeTID 

the israel museum, jerusalem — 
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Guidelines Governing Insurance Maintained by Borrower or Lender 

The work(s) or object(s) - hereafter the "Property" will be insured 
under an All Risks - Fine Arts Policy by the Organizers, to include 
the following: 

The Israel Museum will be named as Additional Insured. 

The Property covered will be from nail to nail, from the time the 
Property is removed from its original location, while in transit, on 
exhibit, in storage, or otherwise anywhere within the world, and until 
it is returned ta its normal repository, or to any other place desig 

+ 
mated by the Israel Museum and/or by the Borrower or Lender. 

The Policy will be made according to the All Risks Povey sub yee eo 
I.L.U. (Institute of London Underwriters) conditions, including wal 
and strikes during transit, Institute Strikes Clauses during stay at 
the exhibition, and including depreciation. 
4. 

The Property will be insured for agreed value. 
Die 

The Policy will include Waive of Subrogation against the customs and 
transport agents, the packers, forwarders and the transportation 
companies on land, air and sea. 
re 
For disputes that may arise out of Contract of Insurance, the Insurer 
accepts the jurisdiction of any court, both abroad and in the State of 
Israel. 

Me 

In case the Property will be airshipped by El Al Israel Airlines the 
Insurance Policy will be extended (a) to include airline's: legal 
liability towards cargo interest and (b) further to include R Al 
Israel Airlines as an additional assured as far as airline's LoL lO) Len toys 
coverage is concerned. 
A confirmation of these stipulations must be sent by telecopier to the 
Registrar, the Israel Museum, Jerusalem, so that he may inform El S 
Head Office in Tel Aviv, Israel, and in order to have El Al consent to 

airship the Property. 

02-631833 1""1'N'UJ9 ,02-708811 90 71117 1’N,91710 Dwi 
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ATTENTION: Photographic Services Department 

Dear Sir or Madam: 

The Israel Museum, Jerusalem is preparing a major catalogue to 

accompany our forthcoming exhibition on 17th century Dutch art which 

will open here in Spring 1993. The exhibition will be based on the 

show that was held in Winter 1992 at the Joods Historisch Museum in 

Amsterdam. 

Towards the realization of this exhibition, we initiated, together 

with the J.H.M., a research project headed by Prof. Christiaan Tumpel 

ana his students at Nijmegen University, Holland. We are therefore 

in possession of photographs of the relevant works from your museum 

(per attached list), and we would like to obtain your permission to 

reproduce them in our catalogue. 

As we are rather pressed for time, we would appreciate it if you could 

kindly attend to our request at your earliest convenience. 

Sincerely yours, 

Rivka Weiss-Blok 

Guest Curator 

91710 jerusalem, p.o.b 71117, tel.02-708811, fax. 02-631833 
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RE: Biblical Paintings in Rembrandt's Holland (working title) 

Permission is requested to reproduce the following: 

inven Oe. artist title b/w color transp. 

Permission is granted for the reproduction of the above photograph(s) 

in Biblical Paintings in Rembrandt's Holland (working title), with 

full credit to the source. 

Approved by: Date: 

Permissions Credit Line should read: 

91710 jerusalem, p.o.b 71117, tel.02-708811, fax. 02-631833 
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ATTENTION: Photographic Services Department 

Dear Sir or Madam: 

The Israel Museum, Jerusalem is preparing a major catalogue to 
accompany our forthcoming exhibition on 17th century Dutch art which 
will open here in Spring 1993. The exhibition will be based on the 
show that was held in Winter 1992 at the Joods Historisch Museum in 
Amsterdain. 

In this context, we would like to request permission to reproduce in 
our catalogue, which will be published in Hebrew only, the relevant 
works from your collection (per attached list), and to receive fron 
you black and white photos or color transparencies (as indicated) of 
the works, together with your invoice. 

As we are rather pressed for time, we would appreciate it if you 
could kindly attend to our request at your earliest convenience. 

Sincerely yours, 

Rivka Weiss-Blok 

Guest Curator 

0°90" NAY" |INCTID 

the israel museum, jerusalem 

91710 jerusalem, p.o.b 71117, tel.02-708811, fax. 02-631833 
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RE: Biblical Paintings in Rembrandt's Holland (working title) 

Permission is requested to reproduce the following: 

inv. ur. artist title b/w color transp. 

i 

Permission is granted for the reproduction of the above photograph(s) 

in Biblical Paintings in Rembrandt's Holland (working title), with 

full credit to the source. 

Approved by: Date: 

Permissions Credit Line should read: 

91710 jerusalem, p.ob 71117, tel.02-708811, fax. 02-631833 

















FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 
Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

April 29, 1993 

To: Dr. Ehud Loeb, Registrar 
The Israel Museum, Jerusalem 

Via Fax 011 972 2 638 940 

Dear Dr. Loeb: 

Thank you for your fax of today advising me that two of my paintings have 

arrived safely in Jerusalem. I presume that these are the Eeckhout and the 
Lastman. 

However, I am also loaning you a third, very large painting, a Judah and Tamar, 

by Aert de Gelder, and this painting was to be shipped to your directly from an 

exhibition in Dordrecht, Holland to Jerusalem. 

Please confirm when that painting has arrived safely. 

Best wishes. 

Sincerely, 













FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

Mas@huecn,mng9S 

To: Mrs. R. Weiss-Blok 

The Israel Museum FAX 972 2 638 940 

Dear Mrs. Weiss-Blok: 

Thank you for your fax of yesterday and the copy of your fax to Dordrecht. 

Surely the best thing to do is for the Israel Museum to cover my painting immediately, both 

while it is with Gerlach and then in transit. Hence, please do arrange for that insurance. 

Incidentally, as Dordrecht received the painting in that very sturdy box, could you not arrange 

for the shipment sooner? 

In any case, I am relying on the Israel Museum to arrange for full insurance. 

You will be able to imagine that I worry about this and would appreciate a fax from you when 

this painting and the two paintings from Milwaukee have arrived with you, safely. 

Best wishes. 

Sincerely, 

ee 

















FAX FROM 

DR. ALFRED R. BADER 

Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone 414-277-0730 
Fax No. 414-277-0709 

March 8, 1993 

To: M. Joann Aronowitz 

Office of the Jerusalem Museum 

FAX 212 683 3187 

Dear Ms. Aronowitz: 

The Eeckhout, Jacob’s Dream, and the Lastman, The Angel with Manoah and his Wife, are 
ready for shipment. Please ask Mr. Larry Stadler at the Milwaukee Art Museum, 750 N. 
Lincoln Memorial Drive, Milwaukee, WI 53202, Telephone 414 224 3200, Fax 414 271 7588, 
to arrange for the pick up from my house and the packing, which he has done many times most 
competently. For the large Jacob I have the create made by Mr. Stadler for an exhibition in 
Japan. 

Of course the paintings cannot leave until I have assurance of satisfactory insurance for these 
two paintings and for the third painting which is to go from Dordrecht directly to Jerusalem, and 
then come pack to Milwaukee. 

Best regards. 

Sincerely, 

. N 

Cire { —G_ fh oF 





TO: COMPANY: 

FAX NUMBER: 

ATTENTION: 

DATE: 

FROM: 

aldrich chemical company. inc-_ 
P.O. Box 355, Milwaukee, Wisconsin 53201 USA 

FAX Number 414-273-4979 









Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

December 28, 1992 YY 

Via fax 011 972 631 833 
Confirmation via air mail 

Dr. Rivka Weiss-Blok 

Guest Curator 

The Israel Museum 

P.O. Box 71117 

91710 Jerusalem 
Israel 

Dear Dr. Weiss-Blok: 

I am really saddened by your letter of November 2nd, received only today because 
of the great lack of communication involved between us. 

I was dismissed from Sigma-Aldrich early this year, and Dr. Weyl has my home 
address, as he visited me there. Had your letter been sent on November 2nd to my 
home, you would have had a prompt response. 

Also, Iam taken aback by your choice of paintings. In our earlier discussions, it was 
agreed that you would take only very good, but also very small paintings, and now 

you have chosen three of my largest paintings! To turn now to your choices: 

I am happy to loan you No. 1, Eeckhout’s Jacob’s Dream, even though it is so large. 

Please note that it is dated 1672, not 1652 as stated in the earlier literature. 

I cannot loan No. 2, Aert de Gelder’s Judah and Tamar because it is presently in an 
exhibition of Rembrandt students in Dordrecht. 

No. 3 is, of all my paintings, by far my favorite, and I would be reluctant to loan it. 

Incidentally, it certainly is not by J. U. Mayr. 





Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 532] | 

ae 

Of your second choice, the Bramer of the Queen of Sheba has been promised to the 
Bramer Exhibition next year. It is, incidentally, very fragile and will have to be 
treated very specially. 

The de Poorter is a beautiful painting, recently published by Dr. Manuth, and I will 
be happy to loan it to you. 

If you would consider further small paintings, may I suggest you consider two 

paintings which were in "The Bible through Dutch Eyes" exhibition. These are No. 

5, the Hagar by Salomon de Bray and No. 34, the Lastman of Manoah. Dr. Weyl 

did not see that painting as I have only just acquired it, but it is a beautiful little gem 

in lively color. Of course, you should have at least one Lastman in your exhibition. 

I assume that your museum will take care of packing, shipping and insurance wall-to- 
wall. Please ask Mr. Larry Stadler at the Milwaukee Art Museum to arrange for the 

packing, which he has always done very professionally. The address of the 
Milwaukee Art Museum is 750 N. Lincoln Memorial Drive, Milwaukee, WI 53202. 

Had I received your letter earlier in November, I would have been so happy to make 

plans to visit in April, but since then I have accepted several invitations to speak, 

which I really cannot cancel. 

In order to expedite communication, please reply by fax. 

I immediately called Professor David McTavish at the Queen’s University art center, 
and I am happy to tell you that he will be happy to loan you the Flinck. It will make 
a fine juxtaposition with the Lastman. 

Best personal regards. 

Sincerely, 













FAX TRANSMITTAL SHEET 

FROM: DR. ALFRED BADER 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

PHONE: (414) 962-5169 

FAX: (414) 962-8322 

LOK ; ; 
Dr. Rivka Weiss-Blok DATE: January 6, 1993 

The Israel Museum 

972 2 631 833 

Dear Dr. Weiss-Blok: 

Thank you for your gracious fax of yesterday. 

What a pity that neither you nor Dr. Weyl has gotten to know me better; I could have learned 

so much from you. 

The Jacob’s Dream by Eeckhout should be insured for $150,000. All the 15 biblical paintings 

which I loaned to the Japanese exhibition were packed in very sturdy boxes built by Larry 

Stadler, and so packing will be very inexpensive as I still have the boxes. The same applies to 

the Flinck at Queen’s which was in the same exhibition. 

Considering moving the Judah and Tamar from Dordrecht to Jerusalem is a very good idea, 

provided that I have your and the Dordrecht Museum’s assurance that the painting will be fully 

insured from Dordrecht to Jerusalem, and then, of course, from Jerusalem back to Milwaukee. 

I would hate to have anything happen to it under any circumstances, but particularly if there is 

a chance that something might happen between Dordrecht and Jerusalem and Dordrecht could 

then say that this was Jerusalem’s responsibility and vice versa. Incidentally, that large and very 

heavy painting is in a Japanese box, also. 

Have you seen the catalog of the current Dordrecht exhibition? One of the masterpieces in the 

exhibition is the recently cleaned Tobias Healing His Father by Paulus de Lesire, which was 

given by me to Queen’s and loaned by Queen’s to Dordrecht. In a way this enormous painting 

in a slightly sturdy frame is more surprising than my de Gelder, and I am confident that Queen’s 

would loan you that painting, also. 

My Lastman is small, in fine condition, and very different from the two Lastmans you already 

have. My restorer just picked it up for surface cleaning and will return it in about 4 weeks. 





The details of my loan of the de Gelder to Dordrecht are on the enclosed fax, and you will note 

that the insurance is for $200,000. 

The insurance for the Lastman should be $80,000. 

All of our paintings should be described as coming from the collection of Isabel and Alfred 

Bader. 

I would love to be with you on May 17th, but as you will see from the enclosed, I have agreed 
to be at Harvard University and before and after that date I have accepted all sorts of obligations 

to speak, here and abroad, between early May and July. 

Isabel and I very much hope to visit Jerusalem before long, and perhaps you will allow me to 

speak at your museum, even after this fine exhibition has closed. 

All good wishes, 

, 
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HARVARD UNIVERSITY PROF. E. |. COREY 

DEPARTMENT OF CHEMISTRY * 72 Oxtord Street + Cambridge + Massachusetts 02138 

Phone (617) 495-4033 Facsimile (617) 495-0376 

July 8, 1992 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Alfred: 

This letter follows up on our telephone conversation of last week. 

The Faculty of the Department of Chemistry at Harvard has been impressed by the growing 
number of Harvard chemists who have gone on to very distinguished careers and has long desired 
to recognize their achievements in some way. Recently, we have decided to institute a program to 
honor two of our most distinguished alumni each year by means of a special scientific symposium 
in the Department of Chemistry. 

We have chosen you and George Hitchings of Burroughs-Wellcome to be the first alumni 
be so honored. We would like to designate Monday, May 15, 1993, as Alfred Bader Day in the 
Department and to hold a Bader Symposium that afternoon. We are honoring you specifically for 
your accomplishments as Founder and Leader of the Aldrich Chemical Company and for your 
vigorous efforts on behalf of the chemical research community Over many years. You have 
combined science and business with unique dedication and success to the great benefit of mankind. 
We believe that all Harvard Chemists take pride in your success. 

I hope that Monday, May if, 1993, is still a good date for you, if not Monday May 2p, 
would also be available. I would appreciate having your approval of one of these dates so that our 
planning may go forward. We are planning to have the symposium itself in the early afternoon. It 
will start with an introduction and a presentation to you. You are cordially invited to respond with 
an informal talk to our students and faculty on a subject of your choice. The topic is totally up to 
you, but the suggestion that you mentioned to me of a lecture on Louschmidt's scientific work 
would be very interesting to us. Your talk would be followed by two research lectures in the field 
of organic chemistry, which I think you will find most interesting. We shall hold a luncheon for 
you and Isabel before the Symposium and a dinner in the evening. Of course, there can be 
informal meetings with your friends here during the day. 





Dr. Alfred R. Bader. 
July 8, 1992 
Page Two 

Travel expenses between Boston and your home and all local expenses for you and your 
wife will be provided by the Department. I do hope that you can confirm that these arrangements 
are Satisfactory and that you and Isabel can be with us next May on Alfred Bader Day. 

We are looking forward to having you here. With all good wishes. 

Cordially, 

Lf 
E. J. Corey 
Professor of Chemistry 

EJC/pbg 

P.S. We would be happy to welcome your sons or any other members of your family who would 
like to attend the Bader Day events. 













FAX TRANSMITTAL SHEET 

FROM: DR. ALFRED BADER 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

PHONE: (414) 962-5169 

FAX: (414) 962-8322 

TO: Dr. Rivka Weiss-Blok DATE: 
The Israel Museum CA PENSNEV SNE UNS) SEI) 
isaine INKei, S72 2 (Sil Byes 

Dear Dr. Weiss-Blok: 

In response to your fax of today, a good black and white photograph of my Jan Pynas is going 

out to you by air mail, today. 

I know that you will be happy with my Lastman. 

Best wishes. 

Sincerely, 





FAX TRANSMITTAL SHEET 

FROM: DR. ALFRED BADER 

2961 North Shepard Ave. 

Milwaukee, Wisconsin 53211 

PHONE: (414) 962-5169 

FAX: (414) 962-8322 

LO 

Ms. Rivka WEiss-Blok DATE: January 18, 1993 
The Israel Museum 

Hebe NOs S72 2 OS Bas 

Dear fits. Weiss-Blok: 
= 

Thank you for your fax of January 14th. 

You are not alone in not hearing from the museum in Dordrecht. We also received no reply to 

our many inquiries, and I finally had to impose on Dr. Volker Manuth at the Rembrandt 

Research Project to call them on our behalf. 

As you have a good rapport with the Mauritshuis, do ask Frits Du Parc to call Dordrecht. He 

is a most helpful man and Jew. 

Will you want to borrow my Lastman? I have just seen it after having it cleaned, and its colors 

are stunning--almost Venetian. 

Of course, I very much would like to speak at your museum, but my schedule is such that this 

will have to wait until 1994. Surely even after an exhibition, friends of your museum will be 

interested in hearing about biblical paintings. 

All good wishes. 

Sincerely, 

ae A i OL 
4 NE EAS. = PAA \ 





q 
tee 6 

Gy January 14, 1993 

Pees Oey eae F > ISRAMUSEUM FAX 972 2 631833 

ORE is EY ces Se 

Sa re SS 

VIA FAX: 001/414/962 8322 

Dr. Alfred Bader 
Milwaukee 

Dear Dr. Bader: 

Thank you very much for your fax of January 6th, We ara delighted and extremely grateful that you have agreed to lend us your beautiful van den Eeckhout: Jacob's Dream, and for agreeing with My suggestion to have the Judah and Tamar by Arent de Gelder brought from Dordrecht, 
Insurance does not seam such & problem, and I am sure that a feasible solution might be reached, However, we seam to have a problem of Communication with Dordrecht since for some strange reason, not one of our letters to them was ever acknowledged. However, with your permission, I will write to them about the transportation of the Judah and Tamar and hopefully we will receive an a might work wonders, 

Arent de Gelder will also be represented in our exhibition with the very fina painting of King David from the Rijksmiseum, Amsterdam, I udah and Tamar from the Mauritshuis Pueoit was pledged to the National Gallery in London and could not be lent to 
You will understand therefore how mach we want to include this painting fram your collection, especially as de Gelder is such a good example of Rembrandt's later style influence, 

Tha Pordrecht Catalogue has not yet reached our library and thus I have not had the chance to sea dt, much to my ragret, However, as I mentioned, we are hesistant to request loans from Queen's at the moment, 

We were very disappointed that you cannot be here for ths opening, nor does your letter indicate any definite date afterwards. Please do 

know that you and Mrs. Bader are planning to cane to Jerusalem, I Could then contact the Chemistry Department at the university as well and make plans for your lecturing there. Although Harvard hag beaten us this time, we share your joy and congratulate you for the honor of "Bader Day" at that distinguised institution. 

With reiterated thanks for your generosity and goodwill, 

Kindast regards, 

Ruse Werte -Pretirk 
Rivka Weiss-Blok 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 3321] 

March 11, 1993 

Via Fax 9722 631 833 
Confirmation by air mail with agreements 

Dr. Rivka Weiss-Blok 

The Israel Museum 

P.O. Box 71117 

91710 Jerusalem, Israel 

Dear Dr. Weiss-Blok: 

Thank you for your express letter of March Ist and the loan forms, only just 
received. 

I am returning the loan forms by air mail. 

Regarding insurance, I prefer your handling all of the insurance. 

Regarding the painting in Dordrecht, I would prefer the museum there keeping the 

painting on exhibit and of course insured by the museum there until you require 

packing and you arrange for insurance from the moment the packer picks up the 

painting at the museum. 

I do have the very sturdy box used to transport the Jacob’s Dream to Japan and as 

you will see a similar sturdy box comes with the painting in Dordrecht. Thus Mr. 

Stadler will not charge for those two boxes, but only for the small box which has to 

be made for the Lastman. 

I would very much appreciate receiving your advice when the three paintings have 

arrived safely at your museum. 

May I also have three copies of the catalog, one for each of my files of these 
paintings. 

All good wishes for a great exhibit. 

Sincerely, 

Enclosures 
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March 1, 1993 VIA EXPRESS MATL 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, WI 53211 

Dear Dr. Bader: 

Thank you again for the speedy response concerning the photograph of 

the J. Pynaes "Joseph." The book promises to become very nice indeed. 

I realize that I never sent you any loan forms to sign, and hasten to 

do so at this time. I would appreciate it if you could kindly fill 

in the forms, sign them and return the copies as indicated. 

Concerning the shipment of the two works from Milwaukee, I'll ask 

JoAnn Arnowitz of the AFIM office in New York to get in touch with 

you. I know that she has already been in touch with the shippers, 

Racine Berkov (address on loan forms) in this regard. 

Could you please let me know if you prefer to insure through your own 

agency, or with ours (see policy enclosed). If you prefer your own, 

please take into account our Guidelines (enclosed), and note that 

stipulation no. 7 holds only if the works will be coming via El Al. 

Concerning the de Gelder from Dordrecht, we will certainly cover 

insurance depending of course on what you and they decide - whether to 

keep it in storage or on display until the time of shipment. Both 

possibilities were suggested by Mr. Schweitzer. If they continue 

keeping it on display, I assume that we will have to insure from the 

moment of packing and on its way to Israel. If in storage, we will 

ask the insurance company how to handle it. In any event, we will act 

according to your satisfaction and shall consult you on each step. 

Our registrar, Dr. Ehud Loeb, is dealing with this matter and shall 

keep me abreast of the developments. 

Regarding the "Jacob's Dream," has it been sent to Japan and therefore 

does it already have a case for shipment? 

I look forward to hearing from you and to receiving the signed loan 

forms at your earliest convenience. 

With reiterated thanks for all your help, 

Kindest regards, 
( A pee ae ay 
Srfaar Wey /DAirk y \ - 4s 

Rivka Weiss-Blok 

Guest Curator 

encl. 

91710 jerusalem, pob 71117, tel.02-708811, fax. 02-631833 



183 



ie israel Museum, jerusalem 

: bd@ 
C) 7 

: 

Guidelines Governing Insurance Maintained by Borrower or Lender 

The work(s) or object(s) - hereafter the "Property" - will be insured 

under an Aly Risks = Fine Arts Policy by the Organizers, to include 

the following: 

IN 
The Israel Museum will be named as Additional Insured. 

Le 
the “property «covered wild Sibe, Strom nail )to nail,;) from the time the 

Property is removed from its original location, while in transit, on 

exhibit, in storage, or otherwise anywhere within the world, and until 

ie ie srvetunmned to ets’ normal repository, onito any other place> idesig- 

nated by the Israel Museum and/or by the Borrower or Lender. 

Bie 
The Polley. will ‘be madesaccording to the All Risks Policy subject to 

I-L.U. (insticute of Londen Underwriters) conditions: including war 

and “strikes during transit, Institute Strikes Clauses during stay at 

the exhibition, and including depreciation. 

4. 
The Property will be insured for agreed value. 

Laie 
The Policy will include Waive of Subrogation against the customs and 

transport agents, the packers, forwarders, and the transportation 

companies on land, air and sea. 

Gus 
For disputes that may arisemeut ef Contrace of Insurance, the) Insurer 

accepts the jurisdiction of any court, bott abroad and in the State of 

Israel. 
‘The & 
In case the Property will be airshipped by El Al Israel Airlines the 

Insurance Policy will be extended (aM Sto include airlines legal 

iiabilitystowards. cargo interest and (b) further to inelude El Al 

israel Airlines aS an additional assured as far as airline's liability 

coverage is concerned. 

A confirmation of these stipulations must be sent by telecopier to the 

Registrar, the Israel Museum, Jerusalem, so that he may inform El Al's 

Head Office in Tel Aviv, Israel, and in order to have El Al consent to 

airship the Property. 

11833 °'1'ND'079 ,02-708B11 90 71117 17,91710 OWI 
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Address 

Our exact address is: The Israel Museum, Jerusalem 

Hakinya, Poo. Ba veel, Jerusalem 91710, Israel 

Tele Of2-2-1080l1: teleftax 972-22631933 

Condition Reports 

The curator in chargé and a member of our laboratory staff will prepare 

the condition reports: f€ a courier from the lending institution 

the condition report will be prepared in his 
accompanies the works, 

presence. 

Photographing 

Photographing in the exhibition halls is strictly forbidden. Only the 

Photographic Service Department of our Museum can issue the special 

permit required: a member of this department will accompany the 

photographer. 

Additional information 

Addition information you may require will be supplied upon request. 
~ 

02631833 A TN) ,02-708B11 70 71117 T,91710 ouWwn 
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loan agreement 

Name and address of lender: Tel: 

How does the lender wish to be named in the catalogue? 

Name of artist: 

Title and date of work: Inventory number: 

Material and technique: 
(for example, canvas or panel) 

Size, dimensions: Without frame: With frame: 

height x width x depth 

State of preservation/defects: 
(please send condition report, if available) 

Can you supply one colour transparency and two black and white photographs for use in the catalogue and for publicity purposes? 

Permission to reproduce 

Do you agree to the reproduction of the work: 

in the catalogue? Yes LI No 

for publicity ‘purposes relating to the exhibition: a) posters, leaflets, etc.? [7 Yes LI No 

b) press? [7] Yes LJ} No 

c) television? L1 Yes No 

for educational and cultural purposes (e.g. slides for lectures and/or research)? ElYes No 

Value for insurance: 

Address for collection of the work: Person to contact: Tel: 

(if different from above) 

Address to which the work must be returned: Person to contact: Tel: 

(if different from above) 

If the exhibition requires it, may we re-frame the work? 

The work will be shipped by air by the following forwarding and customs agents: 

Handled in Israel by: 

The costs for packing and transportation (both ways) and for insurance (from nail to nail) will be covered by: 

| am willing to lend the above work on the conditions here stated: 

Signature of lender Date: 

Please complete, sign and return the 3 top copies to The Registrar, Israel Museum, P.O.B. 1299, Jerusalem 91012, Israel 

Cables: Isramuseum, telephone (02) 698202 
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loan agreement 

Name and address of lender: Tel: 

How does the lender wish to be named in the catalogue? 

Name of artist: 

Title and date of work: Inventory number: 

Material and technique: 
(for example, canvas or panel) 

Size, dimensions: Without frame: With frame: 
height x width x depth 

State of preservation/defects: 
(please send condition report, if available) 

Can you supply one colour transparency and two black and white photographs for use in the catalogue and for publicity purposes? 

Permission to reproduce 

Do you agree to the reproduction of the work: 

in the catalogue? L] Yes LJ No 

for publicity purposes relating to the exhibition: a) posters, leaflets, etc.? L] Yes |_| No 

b) press? L Yes LINo 

c) television? Ll Yes No 

for educational and cultural purposes (e.g. slides for lectures and/or research)? Ll) Yes No 

Value for insurance: 

Address for collection of the work: Person to contact: Tel: 
(if different from above) 

Address to which the work must be returned: Person to contact: Tel: 

(if different from above) 

If the exhibition requires it, may we re-frame the work? 

The work will be shipped by air by the following forwarding and customs agents: 

Handled in Israel by: 

The costs for packing and transportation (both ways) and for insurance (from nail to nail) will be covered by: 

| am willing to lend the above work on the conditions here stated: 

Signature of lender 

Please complete, sign and return the 3 top copies to The Registrar, Israel Museum, P.O.B. 1299, Jerusalem 91012, Israel 

Cables: Isramuseum, telephone (02) 698202 
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loan agreement 

Name and address of lender: Tel: 

How does the lender wish to be named in the catalogue? 

Name of artist: 

Title and date of work: Inventory number: 

Material and technique: 
(for example, canvas or panel) 

Size, dimensions: Without frame: With frame: 
height x width x depth 

State of preservation/defects: 
(please send condition report, if available) 

Can you supply one colour transparency and two black and white photographs for use in the catalogue and for publicity purposes? 

Permission to reproduce 

Do you agree to the reproduction of the work: 

’ in the catalogue? Lives LI No 

for publicity purposes relating to the exhibition: a) posters, leaflets, etc.? [Yes No 

b) press? Dyes No 

c) television? a Yes LJ No 

for educational and cultural purposes (e.g. slides for lectures and/or research)? MS Yes No 

Value for insurance: 

Address for collection of the work: Person to contact: Tel: 
(if different from above) 

Address to which the work must be returned: Person to contact: Tel: 

(if different from above) 

If the exhibition requires it, may we re-frame the work? 

The work will be shipped by air by the following forwarding and customs agents: 

Handled in Israel by: 

The costs for packing and transportation (both ways) and for insurance (from nail to nail ) will be covered by: 

| am willing to lend the above work on the conditions here stated: 

Signature of lender Date: 

Please complete, sign and return the 3 top copies to The Registrar, Israel Museum, P.O.B. 1299, Jerusalem 91012, Israel 

Cables: Isramuseum, telephone (02) 698202 




