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SOTHEBYS 
Founded 1744 

FORM OF ACCEPTANCE AND DISCHARGE. 

Consignor: Alfred Bader Fine Arts 

924 E. Juneau Avenue #622 

Milwaukee WI 53202 

USA 

Consignor Reference: ABFA # 1863 

Sotheby’s Reference: M234431/1 

Description: “Study of a Dog” - 

Attributed to Diego Velazquez 

Framed oil on canvas 

18 by 14 1/4 in 

We, Alfred Bader Fine Arts, irrevocably agree to accept the sum of US$150,000 (one 

hundred and fifty thousand U.S. dollars) in full and final settlement of the claim that 

we have made regarding the above painting (the “‘Painting”’). 

In consideration of the payment of the above sum to us, we agree that title to the 

Painting shall pass to Sotheby’s absolutely so that in the event that the Painting is 

recovered after the date of this agreement, they may sell or otherwise deal with the 

Painting in whatever manner they deem appropriate. However, in the event that the 

Painting is recovered within five years of the date of this agreement, we shall have 

the right to repurchase it from Sotheby’s for the sum of US$150,000 (one hundred 

and fifty thousand U.S. dollars). Further, if the Painting is recovered after the expiry 

of the above five year period, Sotheby’s will take all reasonable steps to give us a first 

option to purchase the painting for the sum of US$150,000 (one hundred and fifty 

thousand U.S. dollars) in addition to a reasonable sum to reflect interest and expenses 

relating to recovery. In addition Sotheby’s will take all reasonable steps to inform us 

if they are notified that the Painting has been recovered within 28 days of such 

notification. 

In further consideration of the above terms, we agree forever to release and discharge 

Sotheby’s, its subsidiaries, its affiliates, its parent company and each of their agents, 

directors, servants, officers and employees from all and any claims, demands, causes 

of action and obligations of any nature whatsoever, whether known or unknown, 

relating to the Painting. In addition, we agree that there are no further disputes 

between us and Sotheby’s relating to the Painting and that this agreement is in full 

and final settlement of all claims against Sotheby’s in respect of the Painting. 

We agree that nothing in this Form of Acceptance and Discharge shall affect 

Sotheby’s’ rights to pursue a third party in respect of any loss suffered with regard to 

this matter and also agree to assist in such proceedings in any form that Sotheby’s 

may require, any relative costs so incurred to be borne by Sotheby’s. 

34-35 New Bond Street, London wiA 2AA 

+44 (0)20 7293 5000 Fax +44 (0)20 7293 5989 www.sothebys.com 

Sotheby’s: Registered at the above address No. 874867 



SOTHEBYS 
Founded 1744 

Sotheby’s Reference: M234431/1 

This Form of Acceptance and Discharge shall be governed by and construed in 

accordance with English law. In addition, the Courts of England are to have 

exclusive jurisdiction to settle any dispute which may arise in connection with the 

validity, effect, performance or interpretation of it. 

We agree that the above terms, and the negotiations relating to them, are strictly 

confidential and will not be released to any third party without Sotheby’s and Alfred 

Bader Fine Arts’ prior written consent, except to solicitors, insurers or accountants on 

an “as needed” basis, or as a result of a valid legal process compelling the release. 

Accepted and Agreed by Alfred Bader Fine Arts 

LAH. AO PL aae 
Signed =... oe Bechet arian nas 

34-35 New Bond Street, London wia 24a 

+44 (0)20 7293 5000 Fax +44 (0)20 7293 5989 www.sothebys.com 

Sotheby’s: Registered at the above address No. 874867 
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Our Ret:RBP/ins 

7 March 2002 

Dr Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee 

Wisconsin 53202 

Dear Dr Bader, 

Re Insurance Claim Acceptance form for Study of a Dog attributed to Velasquez. 

Receipt M234431 

Thank you for your letter dated February 27". 

I enclose as requested for your records the original form of acceptance and cover note 

faxed to you last year on June oh 

If we can be of any further assistance please let us know. 

Yours sincerely, 

Richard Purchase-ACII ~ 

__ European Insurance Manager 
~ Direct Tel 020 7293 5346 

Fax 020 7293 5950 
Email: richard.purchase@sothebys.com 

Cc George Gordon 

34-35 New Bond Street, London wia 244 

+44 (0)20 7293 5000 Fax +44 (0)20 7293 5989 www.sothebys.com 

Sotheby's: Registered at the above address No. 874867 





SOTHEBYS 
Founded 1744 

FACSIMILE - URGENT 

To: Dr Alfred Bader Date: 5.6.01 

Fax 01424 222223 

ee Jain Fairley Number of pages 3 

including cover sheet: 

From: Richard Purchase 

Risk Management Department, London 

Tel: 0207 293 5346 Fax: 0207 293 5950 

Dear Dr Bader, 

I attach the final version of the form of acceptance. Again your fax to me was only 

one page and very faint so rather than fax the signed copy back to me could you be 

very kind and mail it to me, so that we have your original signature on file here, at 

Richard Purchase 

Sotheby’s 

Risk Management Department 

34-35 New Bond Street 

London W1A 2AA 

We will then arrange for payment to be made as soon as possible by bank transfer to 

your bank as per your fax to George Gordon dated May 21 2001. 

Yours sincerely, 

et 
European Insurance Manager 

34-35 New Bond Street, London wi 2AA 

+44 (0)20 7293 5000 Fax +44 (0)20 7293 5989 www.sothebys.com 

Sotheby’s: Registered at the above address No. 874867 





mailbox:///C\/Documents%20and%20Settings/Ann/Application%20.. 

Subject: Your letter dated February 27th. 
From: "Purchase, Richard" <Richard.Purchase@sothebys.com> 
Date: Thu, 7 Mar 2002 20:51:22 -0000 

To: "Dr Alfred Bader" <baderfa@execpe.com> 
CC: "Gordon, George" <george.gordon@sothebys.com> 

7 March 2002 

Dear Dr Bader, 

I have received your letter and have today posted you the Original documents you requested. 

Yours sincerely, 

Richard Purchase ACII 

European Insurance Manager 

Dimect se O20 72985 3i46 

Fax 020 7293 5950 
Email: richard.purchase@sothebys.com 

PSS EEA LES TNS ESLER SD TS LO SE ERI BENE URE THN Aa Seale Bc NU ve fh Aisa Sure aaa Pt Bey te glare WEE LL 

This email and any files transmitted with it are confidential and 
intended solely for the use of the individual or entity to whom they 
are addressed. If you have received this email in Suercioue’ jOISSINS: iakohe wey 
the system manager. 

This footnote also confirms that this email message has been swept by 
MIMEsweeper for the presence of computer viruses. 

www .mimeSweeper.com 
FELEE ERR ERE ERE AK KARAT LRA LEHR EAN EERE He OR A AR LEAR Ee PE ede 
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APL SEO RSE Dae bene Debehs sreleN TE VAS Rites 

DR. ALFRED BADER SKE Hl PMsE IES SM ee) 1961 

February 27, 2002 

Mr. Richard Purchase 

Sotheby’s London 
34-35 New Bond Street 

London W1A 2AA 

ENGLAND 

Dear Mr. Purchase, 

In June of last year I signed the FORM OF ACCEPTANCE AND DISCHARGE, copy 

enclosed, for the Study of a Dog attributed to Velasquez. 

However, it appears that I did not receive your signed hard copy and would appreciate 

your mailing this to me here in Milwaukee. 

With many thanks for your help I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 

C: Mr. George Gordon 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

Time is 277-0770) FAX Ald 277-0700 

E-mail: baderfa@execpc.com 
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Alfred Bader Fine Arts 
Astor Hotel - Suite 622 
924 E. Juneau Avenue 
Milwaukee, WI 53202 



8. J.J. Waulx (20°? century), A 
painting known by three titles: 

Vien of Bronze; Fi RI 
and Hayward’s Hell Fighters 

Regiment. Oil on canvas. 3' x 4. 

*N02.55. Stolen in March 2002 

when removed for repair from 

the NY State Division of Military 

Affairs. 

9, Tommaso Conca (Italian, 

1734-1882). Saint Michael the 

Archangel, 1815. Oil on canvas 

in an oval frame. 80 x 70 cm. 

The saint wears a red cloak and 

blue armor and holds a sword 

in his right hand. Stolen from 

the Convent Sant'Angelo in 

Vetralla, Ita y on June 4, 2002. 

Carabinieri, Rome #70525. 

10. Bele Bachem (German, 

1933-86). Herr als Schmetterling. 

130 x 65 cm. *L02.442. Stolen in 

Germany in February 2002. 

11. El Greco, studio of 

(Spanish, 1541-1614). The 

Apostle Thomas, Oil on canvas. 
= 

Opes .2 x 49.8 cm. Stolen from the 

Johannesburg Art Gallery 

sometime shortly before July 3, 

2002 when it was discovered 

missing from its frame. 

12. Diego Velasquez, Attrib. (?) 

Spanish, 1599-1660). Study of 

a Dog. Oil on canvas. 47.5 x 

38 cm. *L01.48. Stolen in 

Madrid on January 13, 2001. 

The following items were 
stolen in London in January 

1981. *L02.434: 

13. Portrait of Madame Cheret. 

¢.1890. Oil on panel. 32 x 20 cm. 

Believed to be signed “Jules 

Cheret. 

14. Bruno Ximenes (Italian, 

1883-1921). At the Window, 

1890. Oil on canvas. 76 x 61 cm. 

Signed and inscribed “Roma.” 









"; 
autre C9 

HENRI DE TOULOUSE LAUTREC (1864-1901) Caudiewr, 1895 

Brush and spatter lithography. Printed in four colours on wove paper, 50% x 36% inches. Wittrock p7 

400 ALBANY STREET NEW YORK, NY 10280 

TEL 917-318-2134 GBLAUTREC@AOL.COM 



Ivory Figure, Virgin and Child, 
19 Century, 23 cm high 

Attributed to Velazquez, Study ¢ 
Oil on canvas, unframed, 47.5 x 38 cm 

Also stolen but not pictured 

+ Clementine Antoinette Pepin Siwcd 

Ivory Miniature copy of Boucher’s “Bath of Diana 

framed, 10x 12 cm. 

+ 11 Spanish Royal Documents, most 16th Century 

Attributed to Balthazar D’ Este, Portrait of a Man, 

Oil on panel, unframed, 47.4 x 32.8 em 

* Elaborate clock pendulum 

REWARD 
A reward is offered subject to specific 

conditions for information leading to 

recovery of artworks and antique 

objects stolen from offices in Madrid, 

Spain, on Saturday 13th January, 

2001. Anyone with information 

should contact Madrid police on tel: 

0921, requesting the Fine Art Unit, or 

the Adjuster Iain Fairley International 

on tel: 44 - (0) - 1932 - 222 - 563 

Follower of Jose Camaron y Boronat, La Gallina Ciega, 

Oil on canvas, unframed, 60.7 x cm (Blind Man’s Bluff), Oil on canvas, unframed, 45 x 57 em 

15 Felcott Road, Walton-on-Thames, Surrey KT12 5NS | 

Tel/Fax: +44 (0) 1932 - 222 - 563 Mobile: 07967 - 107459 e-mail: iain.fairley@btinternet.com 
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e-mail: baderfa@execpc.com 

January 17, 2001 

TO: George Gordon Page 1 of _| 
Sotheby’s London 

FAX #: 44-207-293-5943 

Dear George, 

I am very puzzled by the circumstances surrounding the theft of my 

dog. ~: 

Did Sotheby’s report the theft to the police? Surprisingly, the major 

daily newspapers in Madrid yesterday did not report the theft. 

Did you report it to IFAR? 

Of course it must have crossed your mind that very odd circumstances 

were involved: the painting has been in Madrid since November and 

the night before it is to be examined by Perez-Sanchez it disappears. 

How many people were working in your Madrid office and have you 

excluded the possibility of an inside job? 

What other painting was stolen? 

I look forward to hearing from you and remain 

Yours sincerely, 

Cee 

} 





MEMORANDUM OF UNDERSTANDING 
BY AND BETWEEN 

ALFRED BADER FINE ARTS 
AND 

SOTHEBY'S, LONDON aj 

Alfred Bader Fine Arts (ABFA) owns a painting (ABFA #1863) described as a 
- Study of a Dog (the painting), which both Alfred Bader of ABFA and George Gordon of 
Sotheby’s, London believe has a reasonable chance of being identified as a Velazquez. 

ABFA will ship the painting by FEDEX from Milwaukee to Sotheby’s New York 
and Sotheby’s will then transport the painting to Madrid for examination by 
Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby’s will offer it for sale 
at auction in New York with a mutually agreed upon reserve. : ! yy Peet eens rec Ore. adlVomce 

Sotheby’s agrees to pay all expenls, including insurance for $ 150,000.00, and 
the costs involved in such examination’ Sotheby’s agrees to pay shipping for the 
return of the painting to ABFA in Milwaukee if the painting is not sold by Sotheby’s 
pursuant to this understanding. 

If the painting is not identified as a Velazquez, Sotheby’s will attempt to 
identify the artist of the painting and offer it at auction with the full name of such 
artist and a mutually agreed upon reserve, of ne lose than $100,000, Subsyeer Fo 

Either the sale or the return of the painting is to take place within eighteen 
months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other’s 
undertaking as herein set forth. 

AGREED this 25th day of April, 2000. 

ALFRED BADER FINE ARTS SOTHEBYS 

<P: 

By Alfred R. Bader, President aoa By George Gordon, Sr. Director, Old 
Master Paintings 













WILLIAM B. JORDAN 

30 April 1997 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your letter of April 10th and the copy of your autobiography, 
which I have enjoyed perusing. 

I indeed remember the little painting of a dog which you bought at Phillips in 
December, and I recall it as well when it was sold in 1985. It is a very beautiful 
painting, and one filled with charm and vitality. 

I can understand how anyone might speculate about the painting's relation to the art of 
Velazquez. Nevertheless, I do not feel it is by him. It is no closer to his style than the 
work of any number of painters of the following generation whose styles were 
profoundly affected by Velazquez's. Although the free brush work in the modeling of 
the dog's body is reminiscent of Velazquez (that is what these artists were known for), 
the conception and execution of the landscape are quite different from his. 

Your painting does not appear to be a fragment but is instead an intimate portrait of a 
dog. As such it departs from any painting known to have been painted by Velazquez. 
(Concerning entry # 180 in the inventory of Veldzquez's estate, there is no such word 
in Spanish as "Borrion"; that is probably a misreading of "Borr6én", which means 
simply "oil sketch".) The one artist who is known to have painted such pictures of 
animals is José Antolinez (1635-1675), one of the extremely talented generation of 
younger artists who followed Velazquez at the Court and who are regrettably too little 
known by the general public today. 

Antolinez's subject matter was quite varied (he was an excellent portraitist as well as a 
religious and genre painter), and in 1670 he signed a charming little picture of a dog, 
with still-life elements. The latter was included in the exhibition of Spanish still life 
held at the National Gallery in London in 1995, which I curated (# 36 in the 
catalogue). I find more similarities than differences between your picture and that one, 
and in the light of Antolinez's religious paintings with landscape backgrounds, which 
the painting shown in London does not have, I think it is a reasonable assumption that 
the two could be by the same hand. 

Even though I have seen your painting, all the above observations are made primarily 
on the basis of looking at the photographs in front of me. I would‘ naturally welcome 
the opportunity to see it again, should you ever wish to leave it with Otto in New York, 
and I can't say that I wouldn't have different feelings then. But I think it is very 
unlikely that the painting is by Velazquez himself. As a very attractive picture by a 
painter of the following generation, however, it is certainly something to take 
seriously, and something that would have a definite appeal on the market. 

I hope this has been helpful to you in some degree. 

With all best wishes, 

3601 TURTLE CREEK BOULEVARD DALLAS, TEXAS 75219 TELEPHONE 214-855-5185 FAX 214-855-5016 
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A MEXICAN DWARF Dog 

On canvas 
18in. x 14"/sin. (45,7 

The Mexican dwarf dog, Spanish source and re] 

cm. x 36.2cm.) 

more commonly 
ated to the Papillon, 

y Velasquez 

known as a “Chihuahua” 

The Property of a Lady 

Is descended from the Aztec Sacred Dog through a 
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Phillips 
INTERNATIONAL 

AUCTIONEERS & VALUERS 
101 New Bond Street, London W1Y 0AS 

Telephone: 0171-629 6602 

Facsimile: 0171-465 8574 
FOUNDED 1796 

SALE NUMBER: 30187 SALE DATE: 10-DEC-96 

| SALE TITLE: Fine Old Master Paintings 

Dr A Bader ACCOUNT NUMBER:  

Astor Hotel Suite 622 

924 Hast Juneau Avenue BID NUMBER: 1425 

Milwaukee WI 53202 

Ursa 

PLEASE PAY AND CLEAR PROMPTLY LOT NUMBER: AMOUNT eG ee 
OR STORAGE CHARGES MAY BE INCURRED y 

| ALL REMITTANCES & CHEQUES PAYABLE TO: Phillips Son & Neale aoe 30000 ..00 is 
| METHODS OF PAYMENT: 

Please see over. 

BUYING AT PHILLIPS: 

Payment should be made in accordance with our standard terms and conditions. Part 

payment for a sale is not acceptable and goods will not be released until full settlement 

is received. All buyers must pay all VAT charges. 

VAT: 
The relevant amount of VAT included on the invoice can only be recovered as input 

tax by a VAT registered buyer and only where a VAT rate is printed in the Recoverable 

VAT Rate column. 

SHIPPING/PACKING/POSTAGE: 

| This can be arranged at the buyers expense by our Shipping Agent upon receipt of the 

buyers written instructions. 

TOTAL HAMMER PRICE 30000.00 
: ees 

eu 2 
oe VAT—ON-HAMMER-—=—-LOTS MARK —_ ; : ~ 2 

La PREMIUM é ( : VAT) 

——_LOFS—MARKED—* * AGE2-5E 258 
cr) % , 

Ye Beplell ou Nee 3 Qhiseo-0® 
| i ] le TOTAL DUE £ : 

{2 we Q. 1° eee ou Ma 4 

QP5/2 Phillips Son & Neale Registered in England No. 647900 __—*V.A.T. Registration No. GB 239 5023 66 

‘ PA 2 

oy PN Nel sae-VD\YA(e4 mm §=PLEASE RETURN THIS SLIP WITH PAYMENT Neer cReclt  

Dr A Bader CASH: £ 

ACCOUNT NUMBER:  BID NUMBER: 1425 DNP ee YY, SOS ‘2 

SALE NUMBER: 30187 SALE DATE: 10-DEC-96 FOREIGN CURRENCY: £ 

Fine Old Master Paintings 

TOTAL DUE £ 35362.50 By: 

Please y tick box, if you Please y tick box and enclose Date! 

require lots to be shipped. a SAE if a receipt is required. 



METHODS OF PAYMENT 

PAYING BY CASH: 

This can be made at our General Office during or after a sale. 

PAYING BY CHEQUE: 

All cheques should be made payable to Phillips Son & Neale for the ‘TOTAL DUE’. If paying by post, please 
enclose the tear off slip from your invoice. All cheques will be cleared with our bankers before items can 
be removed. 

We are only able to accept the buyer’s own cheque. Cheques drawn by third parties, whether in the 
Auctioneers favour or requiring endorsement, cannot be accepted. 

PAYING BY BANK TRANSFERS: 

Bank details are given below. ALL TRANSFERS MUST QUOTE THE BUYERS NAME, SALE NUMBER, BID 
NUMBER AND LOT NUMBER. If transferring from a foreign currency, the amount we receive must, after 
the deduction of any bank charges payable on receipt of the transfer and when converted into sterling, 
be the ‘TOTAL AMOUNT DUE’ in pounds sterling. 

Bankers: National Westminster Bank PLC «& 
Hanover Square Branch 

PO Box 4ZE, 21 Hanover Square, London W1A 4ZE 

Sort Code: 60-50-07 A/c. No. 24456039 

A/c Name: Phillips Son & Neale 

PAYING BY DEBIT CARD: 

Phillips make no charge for payment by Switch, Visa or Delta debit cards. 

PAYING BY CREDIT CARD: 

Phillips accept Mastercard, Access and Visa credit cards but a surcharge equal to 1.76% (inclusive of VAT) 
of the total due will be levied. 



FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

January 12, 2001 

TO: Mr. James Macdonald Page 1 of 1 

Old Master Paintings 

Sotheby’s — London 

FAX #: 011 44 20 7293 5943 

Dear Mr. Macdonald, 

Thank you for your thoughtful fax of today. 

May I just reiterate that it is important that my name not be mentioned to Professor 
Péréz-Sanchez. He dislikes me with passion. 

Please keep in mind that there are two keys to this puzzle. Surely there is no question 

that this is a beautiful 17‘ century Spanish painting. It would be great if one key 

opened the door to Velasquez. But even another key firmly opening the door to 

another artist would allow the painting to do well at Sotheby’s in New York. 

I hope to see you and/or George Gordon in New York next week. 

With all good wishes I remain 

pours sincerely, 

tee ees 
Alfred Bader 

AB/az 









arr hs sl Ss ABI ae ; . EN P oT LE OES RTE TOTS LO fon rece ‘ j =i PR ach ala db ee “oe ali a Ga ie 

12/41/2001 12:87 SOTHEBY'S OMP + SH1idid2ar7a7us NO. 858 DL 

SOTHEBYS 
Founded 1744 

Aton evinl 15, * Lc em 

e3 Macdonala 





70565 Stuttgart 
Hessenwiesenstrasse 4 

5 3n 1997 

Lieber Alfred, 

yielen Dank ftir Deinen Brief.Ich komme gleich zur Sache; 

Lie 
Dein Exemplar des “Jakobstraums" finde ich in jeder Hinsicht 

besser als Roéthlisbergers Bild (Kat.64,Abl.113) ,dessen 

Schwachen gesehen und durch Reteiligung der Werkstatt erklart 

werden,wenn ich richtig verstehe. 

one 
Bei dem kleinen Hund Peeit leeichenicn tans dex Autorsckhaft 

Hand stammen,die den 
von Velasquez.Dase Tier musa von dex 

Hund beim Portrdt des Infanten Non Fernando,um 1632/36,gemalt 

hat.Und nicht nur der Hund,auch die Landschaft!Leider bin 

ich nur Sumowski und kein Velasquez-Diktator. 

oy 
Euren Besuch am 14,Juni habe ich in der Agenda vermerkt. 

Ych freue mich, Fuch wiederzusehen. 

Herzliche Griisse,auch an Deine Frau, 

Dein 

Vee LO ewer Nevuenrele 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

August 9, 2002 

Sharon Flescher, Executive Director 

IFAR - International Foundation for Art Research 

500 Fifth Avenue, Suite 1234 

New York, NY 10110 

Dear Sharon, 

A long trip to Europe and England has delayed my thanking you for your 

letter of June 14th with your kind handwritten note. 

We enjoyed spending an evening with Gary Schwartz and his wife; 

unfortunately, his comments did not help. 

To me, it continues to be such a puzzle why the Amsterdam police would 

act in a way which I simply cannot distinguish from being dishonest. 

They kept my two paintings for three years, of course without informing 

me and haven't even offered to pay me what they received from the 

auction sale. I don’t really need the money, but it is a matter of 

principle. 

May I ask you for your help in another matter: some years ago | bought 

a beautiful painting of a dog which I believe is by Velazquez. George 

Gordon at Sotheby’s London agreed with me and suggested that 

Sotheby’s send the painting to its Madrid office to have it authenticated 

as a Velazquez. The day before it was to be examined by an expert from 

the Prado, Sotheby’s office was broken into and my painting was stolen. 

It is illustrated on the enclosed advertisement placed by the insurance 

company, which has paid the insured value. Unfortunately, George 

Gordon told me that I could not insure it for more than $150,000 until it 

was authenticated, and the insurance company has paid that amount. 

Could you please check to ascertain that this painting is listed as a 

stolen painting in your files. 





My check for my annual contribution for your great efforts is enclosed. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Ene. - 2 
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September 20, 2002 oe ae 

ge" jo)" a Mr. Steven Barney i) at 
Reilly, Penner & Benton w, pL! 
611 North Broadway 

Milwaukee, WI 53202 

Dear Steven, 

You may recall that ABFA #1863 was stolen from Sotheby’s in Madrid and we received 
$150,000 from the insurance company. We put this into an escrow account, knowing that 
half of the profit belongs to a fellow in France. 

He has now told us that he would like his half of the profit and I enclose a copy of 
Agreement signed by him and us. 

Our cost for ABFA #1863 which, up until now we still show in inventory, was $57,856.60. 

We now, after paying Mr. Affif, have more than $119,000.00 left in the escrow account. 

We will merge the escrow account with our other Marshall Fund account and show a profit 

of $61,768.24 as our profit, essentially for the sale of the painting to the insurance company. 

[f the painting is ever recovered, we will then consider whether we should re-purchase the 

painting, and if we do, then simply show that purchase price as our new cost. 

With thanks for your help in adjusting our books to show this transaction accurately and 
with best wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 

By Appointment Only 

ASTOR HOTEL SUITE 622 
924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 Fax 414 277-0709 

E-mail: baderfa@execpe.com 





Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

www.alfredbader.com 
e-mail: baderfa@execpc.com 

May 21, 2001 

LO: George Gordon Page 1 of _1_ 
Sotheby’s London and New York 

FAX #: 011 44 207-293-5943 London 
212/606-7236 New York 

RE: Painting of a Dog stolen in Madrid 

Dear George, 

I appreciated your telling me in our telephone conversation today that it was your 
understanding that the insurance company had already paid the insurance. They 
have not. Please ask them to make payment of principal and interest by wire 
transfer as follows: 

Marshall & Ilsley Bank, Milwaukee Downtown, #98 
ABA  

For deposit to: Alfred Bader Fine Arts 
Account #:   

What is important, of course, is that Alfred Bader Fine Arts has the right to acquire 
the painting for $150,000 if and when it is recovered. 

I look forward to hearing from you when you have the insurance company’s reply. 

With thanks for you help and best wishes I remain 

Yours sincerely, 
{ \ 
i \ 

ie ROS 

Alfred Bader 
AB/az 

c: Marvin Klitsner, Esq. 
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Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

www.alfredbader.com 

e-mail: baderfa@execpc.com 

May 21, 2001 

LO: George Gordon Page 1 of _1_ 

Sotheby’s London and New York 

FAX #: 011 44 207-293-5943 London 

212/606-7236 New York 

RE: Painting of a Dog stolen in Madrid 

Dear George, 

I appreciated your telling me in our telephone conversation today that it was your 

understanding that the insurance company had already paid the insurance. They 

have not. Please ask them to make payment of principal and interest by wire 

transfer as follows: 

Marshall & Ilsley Bank, Milwaukee Downtown, #98 

 

For deposit to: Alfred Bader Fine Arts 

Account #:   

What is important, of course, is that Alfred Bader Fine Arts has the right to acquire 

the painting for $150,000 if and when it is recovered. 

I look forward to hearing from you when you have the insurance company’s reply. 

With thanks for you help and best wishes I remain 

Ae ay, 

Yours sincerely, ae _ \o a 

Alfred Bader 

AB/az (Nags 
ce: Marvin Klitsner, Esq. 
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eet Re EDD eA er Ro er le N EAR TS 

DR Pe HESAe JID) TEV IDE 3h S TS toe 6 
i September 20, 2002 aa” ces eae: 

Mr. Steven Barney 

Reilly, Penner & Benton 

611 North Broadway 

Milwaukee, WI 53202 

Dear Steven, 

You may recall that ABFA #1863 was stolen from Sotheby’s in Madrid and we received 

$150,000 from the insurance company. We put this into an escrow account, knowing that 

half of the profit belongs to a fellow in France. 

He has now told us that he would like his half of the profit and I enclose a copy of 

Agreement signed by him and us. 

Our cost for ABFA #1863 which, up until now we still show in inventory, was $57,856.60. 

We now, after paying Mr. Affif, have more than $119,000.00 left in the escrow account. 

We will merge the escrow account with our other Marshall Fund account and show a profit 

of $61,768.24 as our profit, essentially for the sale of the painting to the insurance company. 

If the painting is ever recovered, we will then consider whether we should re-purchase the 

painting, and if we do, then simply show that purchase price as our new cost. 

With thanks for your help in adjusting our books to show this transaction accurately and 

with best wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 

By Appointment Only 

ASTOR HOTEL SUITE 622 
924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

Wiemeed 27 O75 Om Ad Tite 277 Or O19 

Bieta | bia d ect ar@elx ecypicieic onm 





10
:3
9 

AM
 

Al
fr
ed
 

B
a
d
e
r
 

F
i
n
e
 

Ar
ts
 

; 

09
/1

2/
02

 
R
e
c
o
n
c
i
l
i
a
t
i
o
n
 

De
ta
il
 

Ac
cr
ua
l 

Ba
si

s 
M
a
r
s
h
a
l
l
 

F
u
n
d
,
 

Pe
ri
od
 

E
n
d
i
n
g
 

0
7
/
3
1
/
2
0
0
2
 

T
y
p
e
 

D
a
t
e
 

N
u
m
 

N
a
m
e
 

Cl
r 

A
m
o
u
n
t
 

B
a
l
a
n
c
e
 

B
e
g
i
n
n
i
n
g
 

Ba
la
nc
e 

42
6,

48
0.

54
 

C
l
e
a
r
e
d
 

T
r
a
n
s
a
c
t
i
o
n
s
 

D
e
p
o
s
i
t
s
 

an
d 

Cr
ed

it
s 

- 
2 

it
em

s 

C
h
e
c
k
 

7/
23
/2
00
2 

ef
t 

To
 

Ma
rs

ha
ll

 
F
u
n
d
 

X 
20
,0
00
.0
0 

20
,0

00
.0

0 
De

po
si

t 
7/
31
/2
00
2 

Xx
 

56
2.
52
 

20
,5
62
.5
2 

To
ta
l 

De
po
si
ts
 

an
d 

Cr
ed
it
s 

20
,5
62
.5
2 

20
,5
62
.5
2 

To
ta
l 

C
l
e
a
r
e
d
 

T
r
a
n
s
a
c
t
i
o
n
s
 

2
0
,
5
6
2
.
5
2
 

2
0
5
6
6
2
5
2
 

C
l
e
a
r
e
d
 

B
a
l
a
n
c
e
 

2
0
,
5
6
2
.
5
2
 

44
7 

0
4
3
.
0
6
 

U
n
c
l
e
a
r
e
d
 

T
r
a
n
s
a
c
t
i
o
n
s
 

C
h
e
c
k
s
 

a
n
d
 

P
a
y
m
e
n
t
s
 

- 
1 

it
em

 

Ge
ne
ra
l 

Jo
ur

na
l 

12
/3
1/
20
01
 

-2
,0
69
.2
4 

-2
,0
69
.2
4 

To
ta

l 
C
h
e
c
k
s
 

an
d 

P
a
y
m
e
n
t
s
 

-2
,0

69
.2

4 
-2
,0
69
.2
4 

D
e
p
o
s
i
t
s
 

a
n
d
 

Cr
ed
it
s 

- 
3 

it
em

s 

G
e
n
e
r
a
l
 

Jo
ur

na
l 

12
/3
1/
20
01
 

2,
06

9.
24

 
2,
06
9.
24
 

G
e
n
e
r
a
l
 

Jo
ur

na
l 

12
/3
1/
20
01
 

G
y
 

1
5
2
,
0
4
9
.
2
4
 

De
po

si
t 

12
/3
1/
20
01
 

ef
t 

In
te
re
st
 

in
co
me
 

on
 

...
 

d
u
p
 

Li
ce

 
15
4,
11
8.
48
 

\
 

To
ta

l 
D
e
p
o
s
i
t
s
 

an
d 

Cr
ed

it
s 

1
5
4
,
1
1
8
.
4
8
 

1
5
4
,
1
1
8
.
4
8
 

| 

To
ta

l 
U
n
c
l
e
a
r
e
d
 

T
r
a
n
s
a
c
t
i
o
n
s
 

1
5
2
,
0
4
9
.
2
4
 

1
5
2
,
0
4
9
.
2
4
 

| 
Re
gi
st
er
 

Ba
la

nc
e 

as
 

of
 

07
/3
1/
20
02
 

17
2,

61
1.

76
 

59
9,

09
2.

30
 

N
e
w
 

T
r
a
n
s
a
c
t
i
o
n
s
 

C
h
e
c
k
s
 

a
n
d
 

P
a
y
m
e
n
t
s
 

- 
1 

it
em
 

C
h
e
c
k
 

8/
21
/2
00
2 

ef
t 

To
 

A
B
F
A
 

-2
15
,0
00
.0
0 

-2
15

,0
00

.0
0 

To
ta
l 

C
h
e
c
k
s
 

an
d 

P
a
y
m
e
n
t
s
 

-2
15

,0
00

.0
0 

-2
15
,0
00
.0
0 

D
e
p
o
s
i
t
s
 

a
n
d
 

Cr
ed
it
s 

- 
3 

it
em
s 

C
h
e
c
k
 

8/
6/

20
02

 
ef

t 
To

 
Ma

rs
ha

ll
 

Fu
nd
 

20
,0

00
.0

0 
20
,0
00
.0
0 

C
h
e
c
k
 

8/
13
/2
00
2 

ef
t 

To
 

Ma
rs

ha
ll

 
Fu

nd
 

10
0,

00
0.

00
 

12
0,
00
0.
00
 

C
h
e
c
k
 

9
/
4
/
2
0
0
2
 

ef
t 

T
o
 

Ma
rs
ha
ll
 

F
u
n
d
 

2
5
,
0
0
0
.
0
0
 

1
4
5
,
0
0
0
.
0
0
 

To
ta

l 
De
po
si
ts
 

an
d 

Cr
ed
it
s 

14
5,
00
0.
00
 

14
5,

00
0.

00
 

To
ta
l 

N
e
w
 

Tr
an
sa
ct
io
ns
 

-7
0,
00
0.
00
 

-7
0,
00
0.
00
 

E
n
d
i
n
g
 

B
a
l
a
n
c
e
 

1
0
2
,
6
1
1
.
7
6
 

5
2
9
,
0
9
2
.
3
0
 

P
a
g
e
 

1 





\ (= | 7 ’ A 
\ (AQT ol Ke WA? C\. | PSG Caan iS == QA 

. 

Be ese e ww? Sm Ge UW ‘45 (An LR ‘ere heoker | 
\ \ 

: : 
\ ~S : : fi tr . A { Wed 2 2 \ i "a LUE ry i> ce. Merk i. x? leew 

Z M4 -) f is K 4.) : \o RACERS on UOmA oily \n om a NA? \ ft OC h ‘ \ \ AA G== A ) 

Suu oR OX ee yu as Lueee.5 ef | poe h< —— pide 

: \ 
N RAAP A eae , Noy Wey Hn Ss Nag. * = C2; AGA 

QORX \\\ a ras LW) om. GA Us Ne ERE yh RY ON Vn Phe 23 

\ . L ( ‘ is nN 5 . “A N ZR F eet: 
An SAV" 1, POC ews: x Ss L2 YAN ot > OA on sa 

\ Xx 
\ \ 3d x SS 

7 \ 4 0) ss - Adee 
aX LA C | \ ‘ eS i) ra eae Se P 
pe OO eS V nA LAA jp PAZ x 07 QA OA? Vom t CoO 

“4 \ \ SN 
A ; 

& \ : 4 20 \ ‘ : _ : 
\\ GaN Wed £N Li KX nwo \ et \We, BK OD 2 ma MAD QVeoo-o— ' 

« E he s J 2 

DAAC LP oer ar | lMmne / aS Qyv VaiwOu ctr Caircd ER At iS er 
= \ \ t~ ‘ ’ \ 

\ 5 aS \ 7) ‘ \ ~ \ tL 

\ A /\ - -) . Mi ADs ; © 0 == x x { 
pee \\ ~Le AA G2 “x A_LOWMZ4 AA —e ¥ VA, A, S\i = 

) A) - Secoud— , oS 

CAL QA We ee CHO Worn h jasheer Dt Le } jac, <> = O4tr2— 5 

a Nes Cheater tose ee ri Ce ie 

EN, \ alo Set A 1% hes Aa ee. \ Beet tS 

“lant , pre en 2 ee CEO SO 

= 
oer . okt. Xe Yio a PSD, No Qaolk. aks 

ne oy. e¥ Or Yok nlp nie ae Yun “es Kate 

Res eae Aa \o , Cw Aarne ions Beer oad ba 

SN a Ga Wee ees Nor weer Ss ences ae A. 

pitie of Nae stlerg Pet gi nt Eat pe 





3 hey Ha tties a 1 Verne \o awe a Orr 

we SN te wen ‘eel egee Oy Vey ee Dig ee We Sat 

L.. a eee oie Oa, > ; Det er iy es SN ne al see ees, dees Neth lo. 

a ia Z Recess CoH impo c™ See N ike 

Sa | \ ia i ee = he ws NA Aor ww | mies CA 

y Erol, Became : es Poe ot wy A H re tN \ Len ee \o Se : ee fhe A\ en) 

eA Rone ALE . al Cr> 

me Ian a ar nae eee feet rere ween 

i ae ij ene Sw : Ga 8\ ge Naa iS Ne Ne 

Qa al ae age Ra y,S LoD aN 

| dole fe | whe sb -Se 
| oe ow OP) ant soe We) WAL: 

coace Mt oe a eae sree 

| . OO be \ Cue Quieks : nee 

Cae RA \ RAS ecto WIG UP or OQ 

ioe BUR Gy eee eo Th 

" : Cus & 1 nie a 

i — toy eS a 1G 

ed oe as a Sad Cerne pees ae ia eae on cous 





| ) gt tia: 

: ( oay ue o Qerlat €, Nu Gank Wavree 

| Here ato OA Avon OY \Lar wle. CRS | nSiet 

i ee 0+ ie Peers 402 le WS se: he Oe 

i N clas een — GQupkLatol i 

(Oe ees : ee, tot B Sy Oe fe ent 

\ 

\w AS 

fe ge oe Cau, 
| & Pew Le : a any Limes 

| if Nols ee ean et eee ss Ke , a ae CnHiA ere | <a ent 

igh! Se ana 

us ia 

~ >= 

Zs | me Nebecromeg vie 

Netergeent << ope Ae ae Baie 





WILLIAM B. JORDAN 

30 April 1997 

Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your letter of April 10th and the copy of your autobiography, 
which I have enjoyed perusing. 

I indeed remember the little painting of a dog which you bought at Phillips in 
December, and I recall it as well when it was sold in 1985.f It is a very beautiful 
painting, and one filled with charm and vitality. 

171 can understand how anyone might speculate about the painting's relation to the art of 
Velazquez. Nevertheless, I do not feel it is by him. It is no closer to his style than the 
work of any number of painters of the following generation whose styles were 
profoundly affected by Velazquez's. Although the free brush work in the modeling of 
the dog's body is reminiscent of Velazquez (that is what these artists were known for), 
the conception and execution of the landscape are quite different from his. 

Your painting does not appear to be a fragment but is instead an intimate portrait of a i 
dog. As such it departs from any painting known to have been painted by Velazquez. 
(Concerning entry # 180 in the inventory of Velazquez's estate, there is no such word 
in Spanish as "Borrign": that is probably a misreading of "Borr6én", which means 
simply "oil sketch".)| The one artist who is known to have painted such pictures of 
animals is José Antolinez (1635-1675), one of the extremely talented generation of 
younger artists who followed Velazquez at the Court and who are regrettably too little 
known by the general public boday ay 

Antolinez's subject matter was quite varied (he was an excellent portraitist as well as a 
religious and genre painter), and in 1670 he signed a charming little picture of a dog, 
with still-life elements. The latter was included in the exhibition of Spanish still life 
held at the National Gallery in London in 1995, which I curated (# 36 in the 
catalogue). I find more similarities than differences between your picture and that one, 
and in the light of Antolinez's reiigious paintings with landscape backgrounds, which 
the painting shown in London does not have, I think it is a reasonable assumption that 
the two could be by the same hand. 

Even though I have seen your painting, all the above observations are made primarily 
on the basis of looking at the photographs in front of me. I would naturally welcome 
the opportunity to see it again, should you ever wish to leave it with Otto in New York, 
and I can't say that I wouldn't have different feelings then. But I think it is very 
unlikely that the painting is by Velazquez himself. As a very attractive picture by a 
painter of the following generation, however, it is certainly something to take 
seriously, and something that would have a definite appeal on the market. 

I hope this has been helpful to you in some degree. 

With all best wishes, 

SAN aa 

3601 TURTLE CREEK BOULEVARD DALLAS, TEXAS 75219 TELEPHONE 214-855-5185 FAX 214-855-5016 
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FILE COPY 

Ag liate RoE DSB AgD sbeRa tra laNer® ACR eS 

DR. ALFRED BADER ESTABLISHED IQOI 

August 30, 2002 

Mr. Paolo Affif 

56 Rue Pergolése 

75116 Paris 

Yoo FRANCE 

-- also by AIR MAIL to -- 

Mr. Paolo Affif 

9 Aengus House 

Dhe Docks 

Galway City 

CO Galway 

IRELAND 

Dear Paolo, 

Thank you for your four page fax of today which I do not understand. 

Are you aware that Janet did not put a penny into this painting? He just recommended that I 

buy it. As a thank you (and with his promise that he would continue to help) I promised that 

I would pay him half of the profit calculated per a standard agreement under the terms that I 

have with several other dealers. Janet invested nothing, and I confirmed our understanding 

in my letter to him of January 17, 1997. I have already sent you a copy of that by Air Mail. 

To answer your fax point by point: 

1. The “extremely low valuation” of your stake was calculated by the formula set forth 

in the original agreement. 

bo What liability are y.ou talking about? I just don’t understand you. 

Again, I don’t understand you. You don’t have to sign the agreement in which case 

the status quo remains. 

oS) 

To turn to your further questions: 

1. I am not withholding anything from you. You can have half the profit due you, if 

you wish, after signing the agreement. 
By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

JENS VAN Ges Oreie) Be pMbaeth Phy ApA=16} FAO) 

E-mail: baderfa@execpcec.com 



bs 

“a 
nN 

wah xe 

mR 
S % 
ae 



tO 

i) I never told Sotheby’s, the insurance company or the Marshall Fund about my verbal 
agreement with Janet or his assignment to you. Why should I have? I know what I 
promised and will keep my word. 

I don’t know what your tax position is. My gut feeling — and just that — is that what 
you receive will be a partial repayment of what Janet owes you, and so will not be 
taxable income to you. But consult a lawyer who knows all the circumstances. 

Go 

To turn to page 4 of your fax, ABFA can legally transfer half of your profit to you by wire 

transfer, as calculated. I will not offer you more. Do nothing and the status quo remains. 

I do not think of you as a mouse or a mushroom or of myself as a lion, and I wish you a 

happy and healthy New Year and find a lawyer who can give you good tax and art dealing 
advice. 

With best regards I remain 

Yours sincerely, 

[ 
twee ree 

Alfred, Bader 

AB/az 
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DR ALFRED BADER 
ESTABLISHED 10101 

August 30, 2002 

Mr. Paolo Affif 

56 Rue Pergolése - 
75116 Paris 
FRANCE 

-- also by AIR MAIL to -- 
Mr. Paolo Affif 

9 Aengus House 

Dhe Docks 

Galway City 

CO Galway 
~~ IRELAND 

Dear Paolo, 

Thank you for your four page fax of today which I do not understand. 

Are you aware that Janet did not put a penny into this painting? He just recommended that I 

buy it. As a thank you (and with his promise that he would continue to help) I promised that 

I would pay him half of the profit calculated per a standard agreement under the terms that I 

have with several other dealers. Janet invested nothing, and I confirmed our understanding 

in my letter to him of January 17, 1997. I have already sent you a copy of that by Air Mail. 

To answer your fax point by point: 

1. The “extremely low valuation” of your stake was calculated by the formula set forth 
in the original agreement. 

N What liability are you talking about? I just don’t understand you. 

Again, I don’t understand you. You don’t have to sign the agreement in which case 
the status quo remains. 

Lo) 

To turn to your further questions: 

1. Iam not withholding anything from you. You can have half the profit due you, if 
you wish, after signing the agreement. 

y Appointment Only 

ASTOR HOGEL esUlTE O22 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

Nee Ae 2i7a7= O17, Or ane Ae 7.7.01, O1O) 

E-mail: baderfa@execpc.com 





2. [never told Sotheby’s, the insurance company or the Marshall Fund about my verbal 
agreement with Janet or his assignment to you. Why should I have? I know what I 
promised and will keep my word. 

I don’t know what your tax position is. My gut feeling — and just that — is that what 
you receive will be a partial repayment of what Janet owes you, and so will not be 
taxable income to you. But consult a lawyer who knows all the circumstances. 

Lo 

To turn to page 4 of your fax, ABFA can legally transfer half of your profit to you by wire 
transfer, as calculated. I will not offer you more. Do nothing and the status quo remains. 

I do not think of you as a mouse or a mushroom or of myself as a lion, and I wish you a 
happy and healthy New Year and find a lawyer who can give you good tax and art dealing 
advice. 

With best regards I remain 

Yours sincerely, 
aN 

UW OS 

Alfred Bader 

AB/az 
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FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel - Suite 622 

Milwaukee, WI 53202 FILE COPY 
Ph: (414) 277-0730 
Fax: (414) 277-0709 

www.alfredbader.com 

e-mail: baderfa@execpc.com 

August 9, 2002 

TO: For Mr. Paolo Affif Page 1 of 

FAX #: 011 353 91588012 

Dear Mr. Affif, 

The following is the calculation for ABFA #1863, the Painting of a Dog which was 
stolen from Sotheby’s in Madrid early last year. 

$ 57,856.60 Original purchase price | 2. 9S jae 
25,502.80 Interest @10% from 12/11/96 until 7/12/01 “6 - "Ua 10.95) 45 39/85 Ee 

31.08 FEDEX shipping to Sotheby’s NY 

500.00 Restoration 

630.00 New frame 

210.00 Photography 

$ 85,730.38 TOTAL COSTS — $ 150,000.00 Received from insurance 

- 85,730.38 Total costs to ABFA 

+ 3,019.31 Interest received on escrow acct. 

$ 67,788.93 Profit 
@_ 50% 

$ 33,894.46 To ABFA $ 33,894.47 To Paolo Affif 
$ 119,624.84 To ABFA 





FILE COPY 

Agree Reo ee Av) Bhutto NG Aw el: S 

DR. ALFRED BADER ESTABLISHED Ig 61 

January 17, 1997 

Mr. Christophe Janet 
284 Avenue de Neuville 

F78950 Gambais 

France 

Dear Christophe: 

I hope that you have been able to locate the documentation about Borion and have sent this to 
me. 

I would just like to confirm our understanding regarding Lot 36 in the last Phillips Old Master. 

This is ABFA #1863, and I paid Phillips the hammer price of £30,000 plus their 15% 

commission for a total of £34,500. As I exported the painting to Milwaukee, the VAT did not 

apply. 

To pay for this, I purchased sterling at $1.677 per pound, so that my cost of the painting in 

dollars is $57,856.50. I paid for this on December 18, 1996, and I enclose a Xerox of my 

English check. 

My understanding is that when I sell the painting - hopefully with your help and advice - we will 

split the profit 50/50. I will calculate my cost as the cost of the painting plus 10% interest 

annually starting on December 18, 1996, plus of course, costs of restoration, framing, photo- 

graphy, etc. 

I much look forward to hearing from you and remain, with best personal regards, 

Yours sincerely, 

AB/cw 

By Appointment Only 
Enclosure ASTOR HOTEL SUITE 622 

924 FAST JUNEAU AVENUE 

MIL WAGK EOE WoAS CON SUN, USA $3202 

WER SAE OG DP NO (PAIS SU! BOOS 





Telephone message left at 5:42 PM on Thursday, 8/15/2002 F IL E COPY 

Paolo Affif called. Said he has been extremely busy and that it is not easy for him to 

receive faxes, but that he has received the fax and calculation which we sent him 

regarding settlement for the stolen dog painting. 

He does not think that he will have time to decide before Alfred leaves on Sunday, as he 
is going to France soon. 

While he has received the paperwork, he “does not understand the implications of the 

calculation” and will have a friend of his who is a lawyer specializing in art law review it. 

He is evaluating the situation with the funds and will not put himself in jeopardy — he 

wants his interest respected and thinks Janet may accuse him of throwing away 
something of value. 

He is examining his status quo and is sure we can arrive at something. However, he is 

not an expert, he is just trying to make a living. 

Said we will talk after Alfred returns in 10 days or so. 

Alfred/Ann 

8/16/02 





FILE COPY FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel - Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

www.alfredbader.com 

e-mail: baderfa@execpc.com 

August 12, 2002 

TO: For Mr. Paolo Affif Page 1 of 5 

FAX #: 011 353 91588012 

Dear Mr. Affif, 

The following is the calculation for ABFA #1863, the Painting of a Dog which 
was stolen from Sotheby’s in Madrid early last year. Please sign and return 
the attached letter to Alfred Bader Fine Arts confirming your approval of 
the calculation, your termination of the agreement between Janet/Affif and 
ABFA and then provide your wire transfer instructions so we can proceed as 
you requested. 

$ 57,856.60 Original purchase price 

25,502.80 Interest due @10% from 12/11/96 until 7/12/01 

31.08 FEDEX shipping to Sotheby’s NY 

500.00 Restoration 

630.00 New frame 

210.00 Photography 

$ 85,730.38 TOTAL COSTS — $ 150,000.00 Received from insurance 

- 85,730.38 Total costs to ABFA 

+ 3,519.31 Interest received on escrow 

$ 67,788.93 Profit 

@ 50% 

$ 33,894.46 To ABFA $ 33,894.47 To Paolo Affif 
$ 119,624.84 To ABFA 





Very sincerely, 

(Mrs.) Ann Zuehlke, Gallery Manager 

Att. - 4 





August 12, 2002 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel — Suite 622 

924 E. Juneau Avnue 

Milwaukee, Wisconsin 53202 

By Fax to: 414-277-0709 

Dear Alfred, 

I have sent you full documentation of Christophe Janet’s turning over to me his 50% 

share of the profits on the portrait of a dog which was stolen from Sotheby’s in Madrid 

last year. You put the $150,000 received from the insurance company into a Marshall 
Fund escrow account which is now at $153,519.31. 

You have sent me the calculation which shows that my share of the profit is $33,894.47. 
I have studied this calculation and find it to be correct. 

If you will wire transfer this amount to my account within two days after receiving this 

acknowledgment, Alfred Bader Fine Arts shall have no further obligation to me and/or 
Christophe Janet relating to your agreement to share the profits. Specifically, if the 

painting is recovered, if the insurance payment of $150,000 is returned by you, and if the 
painting is later sold by you, the total profit will belong to Alfred Bader Fine Arts. 

Please arrange a wire transfer to: 

(provide details) 

Sincerely, 

Paolo Affif 





Marshall stivt 3” 

,TATEMENT PERIOD 
JUL 01 THROUGH JUL 31,2001 PAGE A (O)3 2 

MARSHALL MONEY MARKET: INVESTOR - Y 

ACCOUNT NO.  

B&K CORPORATION 
DBA ALFRED BADER FINE ARTS 

CONFIRM TRADE 
DATE DATE DESCRIPTION PRICE SHARES DOLLAR AMOUNT 

BEGINNING BALANCE 1.00 645249.510 

7/31/2001 07/31/2001 INCOME REINVEST 1.00 2009.470 2009.47 

ENDING BALANCE 1.00 647258.980 

ACCOUNT NO.  

ALFRED BADER FINE ARTS 
ESCROW ACCOUNT 

CONFIRM TRADE 
DATE DATE DESCRIPTION PRICE SHARES DOLLAR AMOUNT 

BEGINNING BALANCE 1.00 0.000 

7/13/2001 07/13/2001 SHARES PURCHASED BY WIRE P00 149980.000 149980.00 
7/31/2001 07/31/2001 INCOME REINVEST TOO 282.160 282.16 

ENDING BALANCE OC 150262.160 

THE 7 DAY NET ANNUALIZED YIELD ENDING 7/29/01 WAS 3.59%. THE 7 DAY 
EFFECTIVE YIELD WAS 3.65%. THE 30 DAY NET ANNUALIZED YIELD ENDING 
7/29/01 WAS 3.68%. ; 

ADDITIONAL INVESTMENT FORM 
501927 TO MAKE A CHANGE: ACCOUNT PURCHASE 

If the information below is incorrect, please type or print NUMBER AMOUNT 
any revisions on the reverse side and check this box. MARSHALL MONEY MARKET:   §$ 

MARSHALL MONEY MARKET:   $ 

B&K CORPORATION 
DBA ALFRED BADER FINE ARTS 
924 E JUNEAU AVE SUITE 622 
MILWAUKEE WI 53202-2748 

VREREEN PN ae TAN Oi NNN aS he GS Se Se 

TO INVEST BY MAIL, MAKE YOUR CHECKS PAYABLE TO MARSHALL FUNDS AND MAIL WITH THIS STUB TO 

MARSHALL FUNDS INVESTOR SERVICES, P.O. BOX 1348. MILWAUKEE, WI 53201-1348 

SR AE oS SSS RE SDT SRE SVN EES ASR LP AEE ES A SL SE AS NT ES ESS TS TES OS A EE 5 CS RRS AE SIE 





3 a Invoice No: 7-972-28779 Fed. = Invoice Date: May 17, 2000 HG i Account Number:  1693-9831-3 Federal Express 

Page 4 of 4 

Payment Type (Original) 

Picked up: May 01, 2000 Payor: Shipper Reference: NO REFERENCE INFORMATION 

° Fuel Surcharge - FedEx must apply a temporary fuel surcharge to reflect current market conditions as they relate to fuel costs. 
* Distance Based Pricing, Region 5 
° FedEx has audited this airbill for correct pieces, weight, and service. Any changes made are reflected in the invoice amount. 
Airbill 804656933389 Sender Recipient 
Service Type FedEx 2Day ALFRED BADER C APOSTLE & M PHELAN 
Package Type Customer Packaging ALFRED BADER FINE ARTS SOTHEBY'S 
Region 5 924 E JUNEAU AVE STE 622 1334 YORK AVE Pieces | MILWAUKEE WI 53202-2748 US NEW YORK NY 10021-0000 US 
Weight 16.0 Ibs, 7.27 kgs 
Delivered May 03, 2000 09:58 Transportation Charge 

27.00 Service Fuel Surcharge 
1.08 AreaCode Al Courier Pickup Charge 
3.00 Signed By E.MCALLISTER 

Bundle ID 000 Total Transportation Charges 
USD$ 31.08 

FedEx Internal Use: 012407495/06046/_/_ Payment Type Detail Subtotalas,..c-amecte cnt te ete ete a ee te USD $ 31.08 

123456 

IBS Z155 698 
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an AlMemo 
FROM DR. AL BADER 
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mailbox:///C\/Documents%20and%20Settings/Ann/Application%20... 

Subject: Re: A question 

From: Mendel Shapiro <mshapiro@zahav.net.il> 
Date: Fri, 09 Aug 2002 14:24:29 +0200 

To: Alfred Bader Fine Arts <baderfa@execpc.com> 

Dear Alfred, 

The question is when the painting was "sold" to the insurance company. Without reference to the 

specific terms of the insurance policy, it seems to me that insurance company's obligation to 

compensate B&K was not ripe until B&K in fact submitted its claim (B&K, like the art dealer might 

have preferred to wait for the police to find the painting) and the insurance company determined to its 

satisfaction that the claim was bona fide. I would say that the interest should be calculated until the 

date the insurance company approved the claim and B&K executed all of the documentation the 
insurer required. I hope this is helpful. 

Shabbat Shalom; best to Isabel 

Mendel 

At 12:47 PM 8/8/2002 -0500, you wrote: 

Dear Mendel, 

In 1996 we bought that Spanish painting of a dog for about $58,000. We owe half of the profit to 

an art dealer. The understanding is that if we sell the painting, we would add 10% interest annually 
to the costs and then split the gain. 

The painting was stolen in Madrid in January of 2001. The insurance company paid us $150,000 in 

July of 2001. We then asked the dealer whether he wanted half of the profit and he declined, 
hoping that the police would find the painting. 

Now he has surprised us that he would like to have half of the profit. 

We put $150,000 into a Marshall Fund Escrow account last July which has now accumulated a little 

| interest and is up to $153,000. 

The key question is: Should we figure the 10% interest until the date the painting was stolen or 

until the date that we were paid by the insurance company? The difference in interest is about 

$3,000. 

I don't have to tell you that one of the most important commandments in the Torah will be read on 
Saturday: Justice, justice we shall seek. But in this case I am not sure exactly what justice is. 

Please let me know. 

With many thanks and with regards to all, 

Alfred 

5 Cremieux Street 

Jerusalem 93109 

1 of 2 8/9/2002 9:01 AM 





, Tel & Fax 972-2-561-0806 

mailbox:///C\/Documents%20and%20Settings/Ann/Application%20... 

8/9/2002 9:01 AM 





mailbox:///C\/Documents%20and%20Settings/Ann/Application%20... 

Subject: Re: Is this OK? 

From: Mendel Shapiro <mshapiro@zahav.net.il> 

Date: Mon, 12 Aug 2002 11:56:00 +0200 

To: Alfred Bader Fine Arts <baderfa@execpc.com> 

Dear Alfred, 

Ie UC ul shies), 

Regards, 

Mendel 

AtEO3 S55 PM es 9/2002) 0500) your wrote: 
Fax to Paolo Affif on Monday: 

Dear Alfred, 

I have sent you full documentation of Christophe Janet's turning 
ONC EEOMMC MOS SOO cms naaomO REtLNem pO RO mas NOnmEnemDOmtra temo ma dog which was stolen 
from Sotheby's in Madrid last year. You put the $150,000 received from the 
insurance company into a Marshall Fund escrow account which is now at 
Saye} Sl) Sia 

You have sent me the calculation which shows that my share of the profit now is 
$33,894.47. I have studied this calculation and find it to be correct. 

If you will wire transfer this amount to my account within two days after 

receiving my acknowledgment, Alfred Bader Fine Arts shall have no further 
obligation to me and/or Christophe Janet relating to your agreement to share the 
profits. Specifically, if the painting is recovered, if the insurance payment of 
$150,000 is returned by you, and if the painting is later sold by you, the total 
profit will belong to Alfred Bader Fine Arts. 

Please arrange a wire transfer to: 

(provide details) 

Sincerely, 

Paolo Affif 

5 Cremieux Street 

Jerusalem 93109 

Tel & Fax 972-2-561-0806 

1 of 1 8/12/2002 9:04 AM 
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,TATEMENT PERIOD 
JUL 01 THROUGH JUL 31,2001 PAGE 2 Ole 2 

MARSHALL MONEY MARKET: 

ACCOUNT NO.  

B&K CORPORATION 
DBA ALFRED BADER FINE ARTS 

CONFIRM 
DATE 

TRADE 
DATE DESCRIPTION 

BEGINNING BALANCE 

7/31/2001 07/31/2001 INCOME REINVEST 

ENDING BALANCE 

ACCOUNT NO.  

ALFRED BADER FINE ARTS 
ESCROW ACCOUNT 

CONFIRM 
DATE 

TRADE 
DATE DESCRIPTION 

BEGINNING BALANCE 

7/13/2001 07/13/2001 SHARES PURCHASED BY WIRE 
7/32/2001 07/32/2001 INCOME) REINVEST 

ENDING BALANCE 

THE 7 DAY NET ANNUALIZED YIELD ENDING 7/29/01 
THE 30 DAY NET ANNUALIZED YIELD ENDING EFFECTIVE YIELD WAS 3.65%. 

7/29/01 WAS 3.68%. 

INVESTOR 

PRICE 

1.00 

IL clOle 

1.00 

WAS 3.59%. 

Marshall slit 

SG 

SHARES 

645249.510 

2009.470 

647258.980 

SHARES 

0.000 

149980.000 
282.160 

P50 262160 

THE 7 DAY 

DOLLAR AMOUNT 

2009.47 

DOLLAR AMOUNT 

149980.00 
ASC ALS 

nn eee EEE 

ADDITIONAL INVESTMENT FORM 
TO MAKE A CHANGE: 
If the information below is incorrect, please type or print 

any revisions on the reverse side and check this box. 

B&K CORPORATION 
DBA ALFRED BADER FINE ARTS 
924 E JUNEAU AVE SUITE 622 
MILWAUKEE WI 53202-2748 

Total Amount of Investment $ —-—— 

MARSHALL MONEY MARKET: 
MARSHALL MONEY MARKET: 

ACCOUNT 
NUMBER 

PURCHASE 
AMOUNT 

  §$ 
 8 

501927 

$ 

TO INVEST BY MAIL. MAKE YOUR CHECKS PAYABLE TO MARSHALL FUNDS AND MAIL WITH THIS STUB TO 

MARSHALL FUNDS INVESTOR SERVICES. P.O. BOX 1348 MILWAUKEE. Wi 53201-1348 

nnn EE 

a il 





V2 lazq vez bog Moe 
y 

Abo1.be palit Ytrwahs Véifoy 
oe ne 

AO ae Ae OU ehe \ 

aes 
Cs (~ 

IS 
“) 

WWesAahyas 
qa H eo 

ea > En 

oie eee 

#MGLLESY 

ee Whe eee es oe 





mailbox:///C|//Documents%20and%20Settings/Ann/Application%20... 

Subject: Re: A question 

From: Mendel Shapiro <mshapiro@zahav.net.il> 
Date: Fri, 09 Aug 2002 14:24:29 +0200 

To: Alfred Bader Fine Arts <baderfa@execpce.com> 

Dear Alfred, 

The question is when the painting was "sold" to the insurance company. Without reference to the 
specific terms of the insurance policy, it seems to me that insurance company's obligation to 
compensate B&K was not ripe until B&K in fact submitted its claim (B&K, like the art dealer might 
have preferred to wait for the police to find the painting) and the insurance company determined to its 
satisfaction that the claim was bona fide. I would say that the interest should be calculated until the 
date the insurance company approved the claim and B&K executed all of the documentation the 
insurer required. I hope this is helpful. 

Shabbat Shalom; best to Isabel 

Mendel 

At 12:47 PM 8/8/2002 -0500, you wrote: 

Dear Mendel, 

In 1996 we bought that Spanish painting of a dog for about $58,000. We owe half of the profit to 
an art dealer. The understanding is that if we sell the painting, we would add 10% interest annually 
to the costs and then split the gain. 

The painting was stolen in Madrid in January of 2001. The insurance company paid us $150,000 in 
July of 2001. We then asked the dealer whether he wanted half of the profit and he declined, 
hoping that the police would find the painting. 

Now he has surprised us that he would like to have half of the profit. 

We put $150,000 into a Marshall Fund Escrow account last July which has now accumulated a little 
interest and is up to $153,000. 

The key question is: Should we figure the 10% interest until the date the painting was stolen or 

until the date that we were paid by the insurance company? The difference in interest is about 
$3,000. 

I don't have to tell you that one of the most important commandments in the Torah will be read on 

Saturday: Justice, justice we shall seek. But in this case I am not sure exactly what justice is. 

Please let me know. 

With many thanks and with regards to all, 

Alfred 

5 Cremieux Street 

Jerusalem 93109 

ore 8/9/2002 9:01 AM 
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January 17, 1997 

Mr. Christophe Janet 
284 Avenue de Neuville 

F78950 Gambais 

France 

Dear Chnistophe: 

I hope that you have been able to locate the documentation about Borion and have sent this to 
me. 

I would just like to confirm our understanding regarding Lot 36 in the last Phillips Old Master. 

This is ABFA #1863, and I paid Phillips the hammer price of £30,000 plus their 15% 

commission for a total of £34,500. As I exported the painting to Milwaukee, the VAT did not 
apply. 

To pay for this, I purchased sterling at $1.677 per pound, so that my cost of the painting in 

dollars is $57,856.50. I paid for this on December 18, 1996, and I enclose a Xerox of my 
English check. 

My understanding is that when I sell the painting - hopefully with your help and advice - we will 

split the profit 50/50. I will calculate my cost as the cost of the painting plus 10% interest 

annually starting on December 18, 1996, plus of course, costs of restoration, framing, photo- 

graphy, etc. 

I much look forward to hearing from you and remain, with best personal regards, 

Yours sincerely, 

AB/cw 
By Appointment Only 

Enclosure ASTOR HOTEL SUITE 622 

924 FAST JUNEAU AVENUE 
PVA IED WAS Ged tse torm nae GG) oN snd a Neue A § 3202 

TEM ULE FO NOh IPRS INI oly oN, 





FAX FROM: 

Alfred Bader Fine Arts 
924 East Juneau Avenue 
Astor Hotel - Suite 622 
Milwaukee, WI 53202 
Ph: (414) 277-0730 
Fax: (414) 277-0709 

www.alfredbader.com 
e-mail: baderfa@execpc.com 

August 12, 2002 

TO: For Mr. Paolo Affif Page 1 of 5 

FAX #: 011 353 91588012 

Dear Mr. Affif, 

The following is the calculation for ABFA #1863, the Painting of a Dog which was stolen from Sotheby’s in Madrid early last year. Please sign and return the attached letter to Alfred Bader Fine Arts confirming your approval of the calculation, your termination of the agreement between Janet/Affif and ABFA and then provide your wire transfer instructions so we can proceed as you requested. 

$. 57,856.60, Driginal purchase price 
25,502.80 Interest due @10% from 12/11/96 until 7/12/01 31.08 FEDEX shipping to Sotheby’s NY 

500.00 Restoration 
630.00 New frame 
210.00 Photography 

$ 85,730.38 TOTALCOSTS — $ 150,000.00 Received from insurance 
- 85,730.38 Total costs to ABFA 
+ 3,519.31 Interest received on escrow 
$ 67,788.93 Profit 

@ 50% 

$ 33,894.46 To ABFA $ 33,894.47 To Paolo Affif $ 119,624.84 To ABFA) 

ic Ne Len 

Gola 
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September 20, 2002 

Dr. Alfred Bader 
Alfred Bader Fine Arts 

Astor Hote] — Suite 622 

924 E Juneau Avenue 
Milwaukee, Wisconsin $3202 

By Fax to: 414-277-0709 

Dear Alfred. 

| have sent you full documentation of Christophe Janet's turning over to me his 40% 
share of the profits on the portrait of a dog which was stolen from Sotheby’s in Madrid last year. You put the $150,000.00 received from the insurance company into 2 Marshall Fund escrow account with a balance of $153,715.07 on 8/31/02 and an estimate 1 balance 
of $153,911.07 on 9/30/02, 

You have sent me the caiculation which shows that my share of the profit wouk be 
$34,655.77. I have studied this caloulation and find it te be correct. 

We agree that if Alfred Bader Fine Ants wil! wire transter this amount te my account within two days after receiving this acknowledgment, Alfred Bader Fine Arts sb all have no further obligation to me and/or Christophe Janet relating to your agreement to share the profits Specifically, if the painting is recovered, jf the insurance payment 0° $150,000 is returned by you, and if the painting is later sold by you, the total prc fit or loss will belong to Alfred Beder Fine Arts. 

it is also agreed that I shall have no further obligation to eliher Alfred Bader or « lfred Bader Fine Arts conceming the portrait ofa dog. Specifically, if the painting is recovered, if Alfred Bader Fine Arts returns $150,000 to the insurance company :o repurchase the painting, and if the painting is later sald by Alfred Bader Fine Art: for less than the $150,000 repurchase price, thus gerierating a loss, the loss wil] be borne solely by Alfred Bader Fine Arts, 

{ASLO Rene ALFRED BADTR 

Cow ae 
gto 
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AGREED this ae O day of September, 2002. 

i } 2 
Aa tA pw i 

Altea Bader Yor Alcd Bsa Hie 
Arts 

Att. - calculation 

Please arrange a wire transfer to my account: 

(provide details) 

COM FAT a BANKERS TRUST ¢ 
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Register: 
Notes 

Payable 
- 
Other 

From 
12/31/2001 

through 
09/23/2002 

Sorted 
by: 

Date, 
Type, 
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Date 
N
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e
r
 

Payee 

12/31/2001 
Affif 

12/31/2001 
A
B
F
A
 

12/31/2001 
Affif 

12/31/2001 
Affit 

12/31/2001 
A
B
F
A
 

3.0 

Alfred 
B
a
d
e
r
 
Fine 

Arts 

74,990.00 

74,990.00 

Marshall 
F
u
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:
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Account... 

Marshall 
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:
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Marshall 
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Account... 

Notes 
Payable 

- 
Other 

[split] 

D
e
c
r
e
a
s
e
 74,990.00 74,990.00 

9/23/2002 

74,990.00 149,980.00 

151,014.62 

76,024.62 
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Telephone message left at 5:42 PM on Thursday, 8/15/2002 

Paolo Affif called. Said he has been extremely busy and that it is not easy for him to 

receive faxes, but that he has received the fax and calculation which we sent him 
regarding settlement for the stolen dog painting. 

He does not think that he will have time to decide before Alfred leaves on Sunday, as he 
is going to France soon. 

While he has received the paperwork, he “does not understand the implications of the 

calculation” and will have a friend of his who is a lawyer specializing in art law review it. 

He is evaluating the situation with the funds and will not put himself in jeopardy — he 

wants his interest respected and thinks Janet may accuse him of throwing away 
something of value. 

He is examining his status quo and is sure we can arrive at something. However, he is 

not an expert, he is just trying to make a living. 

Said we will talk after Alfred returns in 10 days or so. 

Alfred/Ann 

8/16/02 









1 of 1 

Je about:blank 
\y 

Dear Mendel, 

Let me just pass by you how I propose to proceed with the accounting of the stolen painting, ABFA 
#1863. 

I presume that Affif will approve of our calculation and we will wire transfer him $33,894.00. 

That will leave us $119,625.00 in the Escrow account we set up to hold the insurance money received. 

I propose now to show this as a sale for $119,625 which, minus our original cost of $57,857, would 
yield a profit of $61,768. 

This would mean that if the painting is recovered within the next four years we would have a chance 
to re-purchase it at $150,000. As I believe that the painting has a good chance of being a Velazquez, I 
would then purchase it at that cost and proceed from there. 

If the painting is recovered in more than 5 years after payment was made, we would have to negotiate 
with the insurance company how much more than $150,000 we would have to pay. Let's cross those 
bridges when we come to them. 

With best regards I remain 

Yours sincerely, 

Alfred 

8/15/2002 9:53 AM 
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about:blank 

Dear Mr. Affif, 

We cannot get through to you on the fax number which you left on our answering machine. Can you 
please confirm the fax number so that we can get our calculation to you? 

Many thanks, 

Ann Zuehlke, Gallery Manager 
Alfred Bader Fine Arts 

1 of | 8/12/2002 12:56 PM 





Mr. Paolo Affif —[\janet\] 
P.O. Box 475 

North Salem, NY 10560 

Ph: 914/279-2776 

Fax: 914/279-4336 
-or- 

Mr. Paolo Affif 

56 Rue Pergolése (mother’s) 

75116 Paris 

FRANCE 

Ph: 011 33 14500 4264 

Pe Olds 31457 4.296% 
-or- 

Mr. Paolo Affif 

9 Aengus House 

Dhe Docks 

Galway City 

CO Galway 

IRELAND 

Ph: 011 44 353 91 539 318* 
E: eaglesix@hotmail.com 





a 
ra 

Dear Mendel, 

In 1996 we bought that Spanish painting of a dog for about $58,000. We owe half of the profit to an 

art dealer. The understanding is that if we sell the painting, we would add 10% interest annually to 
the costs and then split the gain. 

The painting was stolen in Madrid in January of 2001. The insurance company paid us $150,000 in 

July of 2001. We then asked the dealer whether he wanted half of the profit and he declined, hoping 
that the police would find the painting. 

Now he has surprised us that he would like to have half of the profit. 

We put $150,000 into a Marshall Fund Escrow account last July which has now accumulated a little 

interest and is up to $153,000. 

The key question is: Should we figure the 10% interest until the date the painting was stolen or until 

the date that we were paid by the insurance company? The difference in interest is about $3,000. 

I don't have to tell you that one of the most important commandments in the Torah will be read on 

Saturday: Justice, justice we shall seek. But in this case I am not sure exactly what justice is. 

Please let me know. 

With many thanks and with regards to all, 

Alfred 

1 of | 8/8/2002 12:45 PM 
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CJCHARLES MUNCH & JANE FURCHGOTTY 
| $10093A Bear Valley Rd., Lone Rock, WI 53556 
| 608 583-2431 

; CONDITION & TREATMENT REPORT 
| TI eRe, 

Artist <4 tert yu tA fo le PASSION MCA: on Coe a Signed Dated 
er a nee =e oe Re gw 

Title ez 7 Cee Type of object oil on fabric 
| o) | Peery z », AeA babtr 

Size H. JS 73 W. )44 ?/¥ ; if Owner 2409 71 Tey ee ' 

SUPPORT So ey LY stretcher HL CONDITION CJ depression 

fabric “ 6s ee bee C) strainer WZ canvas margins WANE CI ripple 
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L!] paper ADDITIONS CJ brittle () warped 

C) metal W lining _4UKr€ OC) hole C) cracked 
O) cardboard C) cradle (rigid) C) tear LC) enlarged 

' LJ [1 solid mount CO bulge LJ reduced 
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MARSHALL MONEY MARKET: INVESTOR - Y ACCOUNT 

A ruenrleae STATEMENT 
07/13/2001 Marshall FUNGS , 

MILWAUKEE WI 53201-1348 
~ 800-236-FUND * 414-287-8555 

M & I BROKERAGE SERVICES INC LabosalTossbsosvssbsbalaldosatatealbaababdiatateslul Tiare fe epee ALFRED BADER FINE ARTS 
ESCROW ACCOUNT 
Jey € JUNEAU AVE 
MILWAUKEE WI 53202-2748 

R462 DFS FLEX 

Rep. 3033 
KEITH GORES 

Fund No. Account No. Chk Dgt 

200  8 
Confirm Trade ; Dollar Amount Share Shares This 

BEGINNING BALANCE SYS 36 

-000 Vi /Al3 7/13 SHARES PURCHASED BY WIRE 149,980.00 1.00 149,980.000 149,980.000 

_Your Payment_Option Fund Ident. No. Shares: Dividends Cap. Gains  In Certificate Form REINVEST REINVEST + Non-Certificate Form 149,980.0000 YTD Tax-Exempt Dividends = Total Shares Held 149,980.0000 YTD Taxable Dividends X Share Price 2 .0000 YTD Capital Gains Distributions = Account Value $149,9 0.00 YTD Dividends And Other Distributions ES ee Ce 

MARSHALL MONEY MARKET: INVESTOR - Y ADDITIONAL INVESTMENT FOR 

ALFRED BADER FINE ARTS Rep. 3033 “Marshall FUNGS 4 ESCROW ACCOUNT KEITH GORES 924 E JUNEAU AVE 
MILWAUKEE WI 53202-2748 Fund No. Account No. Chk Dgt 

200 1  

To Invest By Mail: 

R462 04-18-00 
Make your checks payable to the Marshal 

MARSHALL FUNDS Family of Funds, and mail with this stub The shares: of the Funds) are) not csposu sacs INVESTOR SERVICES to Marshall Funds Investor Services, P.O. ny eee raps 0 BOX 1348 Box 1348, Milwaukee, WI 53201-1344 or guarantee yy the Bank, and are no 
insured by the Federal Deposit Insurance MILWAUKEE WI 53201 
Corporation ("FDIC"), the Federal Reserve 
Board of any other governmental agency. | | | II | lll III | | Investments in shares of the Funds involve Wetecttoots ti eee 
investment risks, including the possible 

loss of principal, Federated Securities 
Corp., Distributor 

AMOUNT OF CHECK 

To Make Changes Or Corrections: DEALER INFORMATION Complete the reverse side and place an{X} in the box below. 20130 09861 ] 
50 -00 minimum) 





AU ORBEA eee MA elven ha N swe Acs clues 

October 14, 2002 

Dr. Sharon Flescher, Executive Director 

IFAR Journal 

500 Fifth Avenue 

Suite 1234 

New York, NY 10110 

Dear Sharon, 

I was rather surprised to learn that you did not have a good photograph of the 

painting of a dog which I believe is by Velasquez which was stolen from Sotheby’s 

office in Madrid. 

Enclosed please find a good black/white photograph as well as a copy of the 

advertisement placed by the insurance company. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

BAe DT O On AN A427 7 - 017.010 

E-mail: alfred@alfredbader.com 
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June 15, 2001 

Mr. Paolo Affif 

9 Angus House 

Z Docks 

Galway City 

CO Galway 

IRELAND 

Dear Mr. Affif, 

jh Values 

As Dace previously advised, we are now being offered a $150,000 
settlement from the insurance company by reason of the theft of the Velazquez 
dog from Sotheby’s in Madrid. (Copy of Agreement with Sotheby’s and our 
prior correspondence to you are enclosed.) 

7 flr 

esas perfectly willing to share with you the profit realized, as though 
the painting had been sold for $150,000, in accordance with the breakdown 
provided. However, upon payment to you of$ you would relinquish all claims 
to the painting should it ever be recovered amMif I should then repurchase the 

painting. : Zs 

Please let me know if this is acceptable. If so, I will remit to you your share of 

the profit based on the $150,000 insurance recovery when it is received. 

With best wishes I remain Ls Ws 

Very sincerely, 

Mews en nan fe: Ce 

dima Tend w /¢ ater 
Alfred Bad 

sae 

AB/MKiaz 7 
Qh 
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j FAX FROM: 

Alfred Bader Fine Arts 
f 924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 
e-mail: baderfa@execpc.com 

: April 24, 2000 

TO: Dr. George Gordon, Sr. Director Page 1 of _2_ 
Old Masters, Sotheby’s London 

FAX #: 011-44-207-293-5943 

Dear George, 

Thank you for your fax of April 20th, 

Attached please find the Agreement signed by me,with the insurance set at 
$150,000.00. 

As soon as I have your signed fax I will send the painting, very carefully 
packed, by FEDEX to the attention of Christopher Apostle and Marina 
Phelan in New York. 

Many thanks for your help and best wishes. 

Yours sincerely, 

Wwos ae 

Alfred Bader 

AB/az 
Att. Memorandum of Understanding 
Ce Sotheby’s New York, 

Attn: Ms. Marina Phelan and 

Mr. Christopher Apostle 

Teher aaa 

i 





MEMORANDUM OF UNDERSTANDING 
BY AND BETWEEN 

ALFRED BADER FINE ARTS 
AND 

SOTHEBY’S, LONDON 

Alfred Bader Fine Arts (ABFA) owns a painting (ABFA #1863) described as a 
- Study of a Dog (the painting), which both Alfred Bader of ABFA and George Gordon of 
Sotheby’s, London believe has a reasonable chance of being identified as a Velazquez. 

ABFA will ship the painting by FEDEX from Milwaukee to Sotheby’s New York 
and Sotheby’s will then transport the painting to Madrid for examination by 
Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby’s will offer it for sale 
at auction in New York with a mutually agreed upon reserve. 

Sotheby’s agrees to pay all expenses, including insurance for $ 150,000.00, and 
the costs involved in such examination. Sotheby’s agrees to pay shipping for the 
return of the painting to ABFA in Milwaukee if the painting is not sold by Sotheby’s 
pursuant to this understanding. 

If the painting is not identified as a Velazquez, Sotheby’s will attempt to 
identify the artist of the painting and offer it at auction with the full name of such 
artist and a mutually agreed upon reserve of no less than $100,000. 

Either the sale or the return of the painting is to take place within eighteen 
months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other’s 
undertaking as herein set forth. 

AGREED this 25t day of April, 2000. 

ALFRED BADER FINE ARTS SOTHEBY'S - 

By Alfred R. Bader, President By George Gordon, Sr. Director, Old 
Master Paintings 
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MEMORANDUM OF UNDERSTANDING 
BY AND BETWEEN 

| ALFRED BADER FINE ARTS : AND 
SOTHEBY'S, LONDON 

Alfred Bader Fine Arts (ABFA) owns a painting (ABFA #1863) described as a - Study of a Dog (the painting), which both Alfred Bader of ABFA and George Gordon of Sotheby’s, London believe has a reasonable chance of being identified as a Velazquez. 

ABFA will ship the painting by FEDEX from Milwaukee to Sotheby’s New York and Sotheby’s will then transport the painting to Madrid for examination by 
Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby’s will offer it for at auction in New York with a mutually agreed upon reserve. : 
OUuss offtswise agree Q uw advonee 

Sotheby’s agrees to pay all expen, including insurance for $ 150,000.00, and 
the costs involved in such examination/é Sotheby’s agrees to pay shipping for the 
return of the painting to ABFA in Milwaukee if the painting is not sold by Sotheby’s 
pursuant to this understanding. ~ 

sale 

If the painting is not identified as a Velazquez, Sotheby’s will attempt to 
identify the artist of the painting and offer it at auction with the full name of such 
artist and a mutually agreed upon reserve ofne lose than-$406,008, Subjeor fF 
Ay Semanal 

Either the sale or the return of the painting is to take place within eighteen 
months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other's 
undertaking as herein set forth. 

AGREED this 25th day of April, 2000. 

ALFRED BADER FINE ARTS SOTHEBY’S 

(). ? 2 
(4 a NM ke Ga 

By Alfred R. Bader, President 1 By George Gordon, Sr. Director, Old 
Master Paintings 
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Alfred Bader Fine Arts 

924 Kast Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

www.alfredbader.com 

e-mail: baderfa@execpc.com 

January 18, 2001 

TO: George Gordon Page 1 of _1_ 
Sotheby’s London 

FAX #: 011 44 207-293-5943 

Dear George, 

Thank you so much for your fax of today with the details about the theft. 

Two days ago I asked my secretary to send my fax both to your direct fax and to 

Sotheby’s general fax. I know that you travel a lot and I wanted to make certain 

that you received one or both faxes. 

Unfortunately, a few weeks ago, my secretary changed all the London phone and 

fax numbers to comply with the new 207 and 208 directions and then got Sotheby’s 

and Christie’s fax numbers mixed up. Yesterday I was called from Christie’s 

London and told that Christie’s had received the fax to you. Naturally I was aghast 

and asked them very strongly just to tear it up and not to talk to other people about 

Its 

Here is another case of Murphy’s Law: if a mistake can happen, it will happen. 

I will bring some photographs of the dog to New York and could, of course, order as 

many more as you might need. 

With all good wishes I remain Wy Walon 

ay 
Yours sincerely, A, Vu AMON V4, jOLlr ¥ Jf isa 

ies YL Mas & QU CIAL ilo ee Ma 7 (os, 

d Lassner Men 

AB/az 

(yn / 
CHYWIL 









Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

www.alfredbader.com 

e-mail: baderfa@execpc.com 

January 17, 2001 

TO: George Gordon Page 1 of | 
Sotheby’s London 

FAX #: 44-207-293-5943 

Dear George, 

I am very puzzled by the circumstances surrounding the theft of my 

dog. *: 

Did Sotheby’s report the theft to the police? Surprisingly, the major 
daily newspapers in Madrid yesterday did not report the theft. 

Did you report it to IFAR? 

Of course it must have crossed your mind that very odd circumstances 

were involved: the painting has been in Madrid since November and 

the night before it is to be examined by Perez-Sanchez it disappears. 

How many people were working in your Madrid office and have you 

excluded the possibility of an inside job? 

What other painting was stolen? 

I look forward to hearing from you and remain 

Yours sincerely, 

Oi 
i 
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Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

www.alfredbader.com 

e-mail: baderfa@execpc.com 

January 15, 2001 

TO: George Gordon Page 1 of _1_ 
Sotheby’s London 

FAX #: 44-207-293-5943 

Dear George, 

Thank you for your advising me promptly that our Portrait of A Dog 
was stolen in Madrid from your office there. 

I presume that you have already informed the police and IFAR. Of 
course I have good reproductions, should you need these and I could 
give these to you when I see you in New York next week. 

With best regards I remain 

Yours sincerely, 

{ 
ies 

Alfred IBader 

AB/az 













ESTIMATES PENDING INSPECTION 

BY OLD MASTER PAINTINGS 

DEPARTMENT SPECIALISTS 





Alfred Bader Fine Arts 
924 East Juneau Avenue 
Astor Hotel -Suite 622 
Milwaukee, WI 53202 

Ph: 414-277-0730 
Fax: 414-277-0709 

www.alfredbader.com 
e-mail: baderfa@execpc.com 

August 1, 2000 

TO: George Gordon Page 1 of _1_ 
Sotheby’s London 

FAX #: 44-207-293-5943 

Dear George, 

Has the dog arrived safely in Madrid? 

With best regards I remain 

Alfred| Bader 

AB/az 









I look forward to hearing from you and remain with best wishes 

Yours sincerely, 

Alfred Bader 

AB/az 

Att. (2) 

Sumowski opinion 

Memorandum of Understanding 
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SOTHEBYS 1963 
Founded 1744 

2™ May 2000 

Alfred Bader 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel Suite 622 

Milwaukee, WI 53202 

USA 

Dear Dr. Bader 

Please find enclosed the copy of the agreement with George Gordon’s signature for your 

records. 

With kind regards 

Yours sincerely 

(QW ( copia: 

Camilla Harris 

Old Master Paintings Department 

Direct Line: 0207 293 5490 

Direct Fax: 0207 293 5943 

email: camilla.harris@sothebys.com 

34 - 35 New Bond Street, London W1A 2AA 

Telephone (020) 7293 5000 Facsimile (020) 7293 5989 

Sotheby’s: Registered at the above address No. 874867 





ALFRED BADER FINE ARTS 41427rarao 

MEMORANDUM OF UNDERSTANDING 
BY AND BETWEEN 

ALFRED BADER FINE ARTS 
AND 

SOTHEBY'S, LONDON 

: Alfred Bader Fine Arts (ABFA) owns a painting (ABFA #1863) described as a 
- Study of a Dog (the painting), which both Alfred Bader of ABFA and George Gordon of 
Sotheby's, London believe has a reasonable chance of being identified as a Velazquez. 

ABFA will ship the painting by FEDEX from Milwaukee to Sotheby’s New York 
and Sotheby’s will then transport the painting to Madrid for examination by 
Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby's will offer it for sale 

at auction in New York with a mutually agreed upon reserve. : 

eee ance ree Q vi advouce . 
Sotheby's agrees to pay all expenfs, including insurance for $ 150,000.00, and 

the costs involved in such examination Sotheby’s agrees to pay shipping for the 

return of the painting to ABFA in Milwaukee if the painting is not sold by Sotheby’s 
pursuant to this understanding. 

If the painting 1s not identified as a Velazquez, Sotheby’s will attempt to 
identify the artist of the painting and offer it at auction with the full name of such 
artist and a mutually agreed upon reserve, ofne-lose than $400,000. Subsyear fo 
ian 

Either the sale or the return of the painting is to take place within eighteen 
months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other’s 

undertaking as herein set forth. 

AGREED this 25th day of April, 2000. 

ALFRED BADER FINE ARTS SOTHEBYS 

Che al / oer Ea (oa 

By Alfred R. Bader, President By George Gordon, Sr. Director, Old 

Master Paintings 
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Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

e-mail: baderfa@execpc.com 

May 1, 2000 

TO: Ms. Marina Phelan Page 1 of _1_ 

Old Masters, Sotheby’s 

FAX #: 212/606-7236 

Dear Ms. Phelan, 

Today we are sending to your attention by 2-day FEDEX a beautiful 

painting of a dog, our inventory #1863. 

Dr. George Gordon of Sotheby’s London was to have alerted you and 

Mr. Christopher Apostle to the circumstances. 

The FEDEX tracking number is 804656933389. In Mr. Apostle’s 

absence, would you please acknowledge on Wednesday that the 

package has arrived safely. 

With best regards and many thanks I am 

Yours sincerely, 

See 

Alfred Bader 

AB/az 
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* FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 
e-mail: baderfa@execpc.com 

: April 24, 2000 

TO: Dr. George Gordon, Sr. Director Page 1 of 2 
Old Masters, Sotheby’s London 

FAX #: 011-44-207-293-5943 

Dear George, 

Thank you for your fax of April 20¢®. 

Attached please find the Agreement signed by me,with the insurance set at 
$150,000.00. 

As soon as I have your signed fax I will send the painting, very carefully 
packed, by FEDEX to the attention of Christopher Apostle and Marina 
Phelan in New York. 

Many thanks for your help and best wishes. 

faa pune a 

Giecees ee 

Alfred Bader 

AB/az 

Att. Memorandum of Understanding 

C: Sotheby’s New York, 

Attn: Ms. Marina Phelan and 

Mr. Christopher Apostle 

Ved of 

a 





Bs 
MEMORANDUM OF UNDERSTANDING 

BY AND BETWEEN 
ALFRED BADER FINE ARTS 

AND 
SOTHEBY’S, LONDON 

Alfred Bader Fine Arts (ABFA) owns a painting (ABFA #1863) described as a - Study of a Dog (the painting), which both Alfred Bader of ABFA and George Gordon of Sotheby’s, London believe has a reasonable chance of being identified as a Velazquez. 

ABFA will ship the painting by FEDEX from Milwaukee to Sotheby’s New York and Sotheby’s will then transport the painting to Madrid for examination by 
Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby’s will offer it for sale 
at auction in New York witha mutually agreed upon reserve. 

Sotheby’s agrees to pay all expenses, including insurance for $ 150,000.00, and 
the costs involved in such examination. Sotheby’s agrees to pay shipping for the 
return of the painting to ABFA in Milwaukee if the painting is not sold by Sotheby’s 
pursuant to this understanding. 

If the painting is not identified as a Velazquez, Sotheby’s will attempt to 
identify the artist of the painting and offer it at auction with the full name of such 
artist and a mutually agreed upon reserve of no less than $100,000. 

Hither the sale or the return of the painting is to take place within eighteen 
months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other’s 
undertaking as herein set forth. 

AGREED this 25 day of April, 2000. 

ALFRED BADER FINE ARTS SOTHEBY’S 

hpna ke ou dpe ® k } ie WEE 

By Alfred R. Bader, President By George Gordon, Sr. Director, Old 
Master Paintings 
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Telephone (020) 7293 5000 Facsimile (020) 7293 5989 
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MEMORANDUM OF UNDERSTANDING 
BY AND BETWEEN 

ALFRED BADER FINE ARTS 
AND 

SOTHEBY’S, LONDON 

Alfred Bader Fine Arts (ABFA) owns a painting described as a Study of a Dog 
(the painting), which both Alfred Bader of ABFA and George Gordon of Sotheby’s, 
London believe has a reasonable chance of being identified as a Velazquez. 

Sotheby’s will ship the painting from ABFA in Milwaukee to New York and 
then to Madrid where the painting will be examined by Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby’s will offer it for sale 
at auction in New York with a mutually agreed upon reserve. 

Sotheby’s agrees to pay all expenses, including insurance for $ 1 million, and 
other costs involved in such examination. Sotheby’s agrees to pay shipping for the 
return of the painting to ABFA in Milwaukee if the painting is not sold by Sotheby’s 
pursuant to this understanding. 

If the painting is not identified as a Velazquez, Sotheby’s will attempt to 
identify the artist of the painting and offer it at auction with the full name of such 
artist and a mutually agreed upon reserve of no less than $100,000. 

Either the sale or the return of the painting is to take place within eighteen 

months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other’s 
undertaking as herein set forth. 

AGREED this 14 day of April, 2000. 

ALFRED BADER FINE ARTS SOTHEBY’S 

By Alfred R. Bader, SORES By George Gordon, Sr. Director, Old 

ABFA # 1868 / Master Paintings 
ve 





4 

file://Cntitled 
) 

Dear George, 

Thank you so much for your e-mail of yesterday. 

You should have received by e-mail the fax I sent on Friday and then also, after we have agreed on the 
insurance value, will mail you the whole agreement unless you have a standard form for such 
agreements. 

Of course I understand your concern about insurance. What is the maximum you can "live with"? 
Naturally, I will have the painting professionally packed to send by FEDEX to New York. 

With best wishes I remain 

Yours sincerely, 
Alfred 

4/17/00 11:11 AM 





Your fax of April 14th 
oe 

Subject: Your fax of April 14th 

Date: Sun, 16 Apr 2000 11:34:38 +0100 
From: "Gordon, George" <george.gordon@sothebys.com> 

To: "'baderfa@execpc.com" <baderfa@execpc.com> 

Dear Alfred, 

Thank you very much for your fax. Actually, page thr (the Memo of 
Understanding) did not come through properly, so I wonder if you could 
ISIN ME ae S 

I think the insurance figure of $1 million is a Probe awmahy: Garemumei! 
the painting is not yet, as you put it "properly identified as a Velazquez". 
Furthermore, such an insurance figure will make moving the picture around 
complicated and expensive - FEDEXing it to New York would be out of the 
question, and Sotheby's policy on these matters would require me to have a 
guard (armed in the U.S.) at all points between airports and secure storage. 

lvonly se ceiyvcdmenes tins three erm paragraphs and four lines of the 
fourth, so I Cannot give you a full response. 

Woth Best Wishes, 

George Gordon 

Senior Director 

Old Master Paintings 

Direct Line: 0207 293 5414 

Direct Fax: OZO7 2 98n 5943 

ko kk ek kK eK kK kk ek ek eK KK KK Kk KK KK KK KKK KE KK KKK KKK KK KEKE KKK KK KK KEKE EEK 

This email and any files transmitted with it are confidential and 
intended solely for the use of the individual or entity to whom they 
are addressed. If you have received this email in error please notify 
the system manager. 

This footnote also confirms that this email message has been swept by 

MIMEsweeper for the presence of computer viruses. 

www .mimeSsweeper.com 

KKK KKK KK KK KK kk ek kk kok ok kkk kok ok kk kk kk kK KK KK KK eK ok KK KK KK KKK 

4/17/00 9:26 AM 





FW: An email sent to you contained a virus 

Subject: FW: An email sent to you contained a virus 
Date: Mon, 17 Apr 2000 19:02:22 +0100 
From: "Gordon, George" <george.gordon@sothebys.com> 

To: "baderfa@execpc.com' <baderfa@execpe.com> 

Dear Alfred, 

N.B. the below, which is self-explanatory. Probably just a sring flu! 
Best Wishes, George 

—----Original Message----- 
From: MATLsweeper@sothebys.com <mailto:MAILsweeper@so thebys.com> 
[SMTP:MAILsweeper@sothebys.com] <mailto: [SMTP: MATLsweeper@sothebys.com] > 
Sent: iy Meili ZOO kssay 
Mee george. gordon@sothebys.com <mailto:george.gordon@sothe sbys .com> 
Subject: AMV ena iinsent= COm VouNecontaiine cman aamais 

An email sent to you by baderfa@execpc.com <mailto:baderfa@execpc.com> was 
found to contain a virus. The email was SUCCESS SHUI Va iGilis—imnceteaasmale 
entered the Sotheby's mail systems, and it is attached to this message. 
You may like to inform baderfa@execpc.com <mailto: baderfa@execpc.com> and 
ask them to check their machine for viruses. 
If you have any questions please call the hotline on 6666. <<Re: Your fax of 
Nese ibalicigisss 

Te KR RK kk kK ke ek ok ok ok kK KK KK KK KK KKK KK KKK KKK KKK KK KKK 

This email and any files transmitted with it are confidential and 
intended solely for the use of the individual or entity to whom they 
are addressed. If you have received this email in error le alsicii© tristay, 
the system manager. 

This footnote also confirms that this email message has been swept by 

MIMEsweeper for the presence of computer viruses. 

www.mimeSsweeper.com 

OK kK ok ok KK KK KK kK kK KK Kk ok KK KK Kk KK KK KK KKK KKK KEK KKK KKK KK KK KK KKK 

Subject: Re: Your fax of April 14th 

Date: Mon, 17 Apr 2000 15:55:43 +0100 

From: Alfred Bader <baderfa@execpc.com> 
To: "Gordon, George" <george.gordon@sothebys.com> 

Dear Dr. Gordon, 

OU Ea <a uSaic HACC Cameo COS SMS Eis clG emute iia Sms Omen Ouen Gy me any OUMWOUMEG 
rather 

I fax that page, then please just let me know. 

Regards, 

Ann 

"Gordon, George" wrote: 

> Dear Alfred, 

= 

> Thank you very much for your fax. Actually, page three (the Memo of 

> Understanding) did not come through properly, so I wonder if you could 

SISSIES SUITE HIE. 

= 

4/17/00 1:50 PM 





FW: An email sent to you contained a virus 

> I think the insurance figure of $1 million is a problem., at any rate 
(ohanoabal 

7 Che PaIMeELng 1S NO Vet, as VououcG UE JOrOoper Ii sidentrnied as a 
Velazquez". 

> Furthermore, such an insurance figure will make moving the picture around 

> complicated and expensive - FEDEXing it to New York would be out of the 

> question, and Sotheby's policy on these matters would require me to have a 

> guard (armed in the U.S.) at all points between airports and secure 
SeOLrage. 

> 

Vv I only received the first three full paragraphs and four lines of the 

fourth, so I cannot give you a full response. 

Woth Best Wishes, 

George Gordon 

Senior Director 

Ola Master Paineings 

DEreCem mimes O207. 293 954 1n4 

DirBe ct basco W207 a2 938s 5943 

KKK KKK HK HK HK Hk Kk KK KK HK HK HK Hk Hk kok Hk HK HK Hk Hk HK Hk kK OK OK KK OH OK HK HK HK HK OK KO HK OK HH HK HH KH KKKKKKKKKKHK 

This email and any files transmitted with it are confidential and 

intended solely for the use of the individual or entity to whom they 

are addressed. If you have received this email in error please notify 

the system manager. 

This footnote also confirms that this email message has been swept by 

MIMEsweeper for the presence of computer viruses. 

www.mimesweeper. com 
aC PAD? CAS PAG PRITAM eA CaS Para tate Pas Cah Paar Pata ATe sR TAA OAT PA Ta Pat LAVA PMA EMTS Ca Pa, PA Cad PaaS as TAMPA Ca¥ Pane SAE TAL TAC PAS CAR AS CaF APA VA Cs Dae aTa Sia TAS Ea eas ee Tae Tae Ta My ratea tata We WE OE YE NP OWA NYE ON ONIN NGO NN SNP NY SNE Ng Ne SYP 

Name: 1863, Georg 

Gordon, 4-1 

wAgreemen 

Sumowsk1, 

months.doc 

Type: Winword Fi 
(application 

Encoding: base64 

11863. George Gordon, 4-14-2000F wAgreement, Sumowski, 18 months.doc 

4/17/00 1:50 PM 





Re: George Gordon 

1 of 1 

Subject: Re: George Gordon 

Date: Wed, 12 Apr 2000 10:52:14 +0300 

From: "Marvin Klitsner" <klitsner@inter.net.il> 
To: <baderfa@execpc.com> 

Dear Alfred, 

I now have a copy of your letter to Gearge Gordon and it 

adequately states the understanding, 

unless you intend that there be a minimum reserve if the painting is sold 

Sm cum Gwe CUS iy OUmC Or, 

that should be added to the letter suggested below. However I do not have 

Godon's letter of confirmation unless it is the second paragraph of his 

letter of April 9th which makes no reference to your letter , or the 

insurance and sale provisions,and does not designnate the person in N.Y. to 

WwW 

ie 
ie 

i 

hom the painting should be shipped. Because that paragraph does not 

learly confirm all the terms of your letter, I suggest that you notify 

he person at Sotheby's in N.Y. who is to handle the painting that you 

ieSIONG! Ee). (EWMaIN Wie tonyene 16 
FEDEX to be delivered to him for handling pursuant to your agreement with 

Dr. George Gordon as set forth in your letter to him, dated Febrary 8, 

2000, a copy of which follows, as soon as he advises that the insurance 

ot S1,O00,000 , as calilecl oie ly uae Uincleesiceimching, a8 ain jollece. 

Looking forward to seeing you in May. Our very best, Marv 

From: Alfred Bader <baderfa@execpc. com> 

To: Marvin Klitsner <klitsner@mail.inter.net.il> 

Subject: George Gordon 

Date: Tuesday, April 11, 2000 8:01 PM 

Dear Marvin, 

I am sorry that I was so overworked during the last few days that I 

simply forgot to e-mail you my key fax to George Gordon, spelling out 

the conditions. This I have now sent you. 

When sending the painting, should I just refer to my letter and his 

reply or should we draft an agreement? 

Love, Alfred 

Wy OW Wy WA NO NOW Wi We OWE NY NNN NYP ONY 

4/12/00 9:09 AM 





FAX FROM: age. 

Alfred Bader Fine Arts 

924 Kast Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 
, e-mail: baderfa@execpc.com 

April 14, 2000 

‘EO: Dr. George Gordon, Sr. Director Page 1 of _4_ 
Old Masters, Sotheby’s London 

FAX #: 011-44-207-293-5943 

Dear George, 

I am happy to have your fax of April 9t* and to know that you are willing to 
research the Portrait of a Dog which both of us consider a very beautiful 
painting. Incidentally, we are not alone: have I ever shown you Sumowski’s 
opinion, copy attached. Unfortunately he is not considered a Velazquez 
expert. 

I do not know whether Sotheby’s has a form Agreement or whether the 
attached Agreement will be satisfactory. 

I could either ship the painting, packed very carefully, to a person 
designated by you in New York, by FEDEX, or give it to you when you come 
to Milwaukee. As you know, it is small enough and sturdily framed so that 
carrying would not be a problem. 

We would love to see you in Milwaukee the weekend after the sales, that is, 
the weekend of May 28h. Not yet having seen the catalogues of the New 

York sales, I do not know whether we will be there. However, we will 

certainly be back home on Sunday, May 28th. We plan to leave for England 

on Tuesday afternoon, May 30¢), and of course attend the London sales in 
July. 

It would be great if you could sell the painting as a Velazquez, but whether it 
is or not, it is a beautiful painting, much improved after cleaning. 





I look forward to hearing from you and remain with best wishes 

Yours sincerely, 

ee fr J Q
a = eee 

Alfréd Bade
r 

AB/az 

Att. 





MEMORANDUM OF UNDERSTANDING 
BY AND BETWEEN 

ALFRED BADER FINE ARTS 
AND 

SOTHEBY'S, LONDON 

Alfred Bader Fine Arts (ABFA) owns a painting described as a Study of a Dog 
(the painting), which both Alfred Bader of ABFA and George Gordon of Sotheby’s, 
London believe has a reasonable chance of being identified as a Velazquez. 

Sotheby’s will ship the painting from ABFA in Milwaukee to New York and 
then to Madrid where the painting will be examined by Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby’s will offer it for sale 
at auction in New York with a mutually agreed upon reserve. 

Sotheby’s agrees to pay all expenses, including insurance for $ 1 million, and 
other costs involved in such examination. Sotheby’s agrees to pay shipping for the 
return of the painting to ABFA in Milwaukee if the painting is not sold by Sotheby’s 
pursuant to this understanding. 

If the painting is not identified as a Velazquez, Sotheby’s will attempt to 
identify the artist of the painting and offer it at auction with the full name of such 
artist and a mutually agreed upon reserve of no less than $100,000. 

Either the sale or the return of the painting is to take place within eighteen 
months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other’s 
undertaking as herein set forth. 

AGREED this 14 day of April, 2000. 

ALFRED BADER FINE ARTS SOTHEBY’S 

ale ie 
OR es tae 

By Alfred R. Bader, President By George Gordon, Sr. Director, Old 
ABFA # 1863 Master Paintings 









70> Dom CUE. Lig aol 
Hessenwiesenstrasse 4 

Dee ee Pe 

Lieber Alfred, 

gleich zur Sache: 
vielen Dank ftir Deinen Brief.Ich komme 

tt , 

Dein Exemplar des “Jakobstraums” finde ich in jeder Hinsicht 

besser als Réthlisbergers Bild (Kat.64,Abb.113),dessen 

Schwachen gesehen und durch Beteiligung der Werkstatt erklart 

werden,wenn ich richtig verstehe. 

Bei dem kieinen Hund mweifie ich nicht an der Autorsckaft 

von Velasquez.Das Tier muss von der Hand stammen,die den 

Hund beim Portrdt des Intanten Don Pernando,um 1632/36,gemalt 

hat.Und nicht nur der Hund,auch die Landschaft!Leider bin 

ich nur Sumowski und kein Velasquez-Diktator. 

ose 
Foren Besuch am 14,Juni habe ich in der Agenda vermerkt. 

Ych freue mich, Euch wiederzusehen. 

Herzliche Griisse,auch an Deine Frau, 

Dein 





Agreement with Sotheby's 

1 of 3 

s 

Subject: Agreement with Sotheby's 
Date: Fri, 14 Apr 2000 16:40:53 -0500 
From: Alfred Bader <baderfa@execpc.com> 

Organization: Alfred Bader Fine Arts 
To: Marvin Klitsner <klitsner@mail.inter.net.il> 

niGILIe,, Weseyaia,, 

Following are three of the four pages we sent to Dr. George Gordon at 
SCENE bys Tne loncon. 

All the best to you and your family, 
Ann 

FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Pints (414) 277-0730 
Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

April 14, 2006 

GOLD Dice (George Gordon, Si. Director Bege jl Ou wl 
Old Masters, Sotheby’s London 

FAX #: 011-44-207-293-5943 

Dear George, 

I am happy to have your fax of April 9th and to know that you are 
willing CO preseanch thesPortralt sch a Dog imhich both of ussconsider a 
very beautiful painting. Incidentally, we are not alone: have I ever 
shown you Sumowski’s opinion, copy attached. Unfortunately he is not 
considered a Velazquez expert. 

I do not know whether Sotheby’s has a form Agreement or whether the 
attached Agreement will be satisfactory. 

I could either ship the painting, packed very Caberuiliiv7 tO a person 
designated by you in New York, by FEDEX, or give it to you when you come 
to Milwaukee. As you know, it is small enough and sturdily framed so 
that carrying would not be a problem. 

We would love to see you in Milwauk the weekend after the sales, that 

is, the weekend of May 28th. Not yet having seen the catalogues of the 

ew York sales, I do not know whether we will be there. However, we 

will certainly be back home on Sunday, May 28th. We plan to leave for 

England on Tuesday afternoon, May 30th, and of course attend the London 

Salesman muiulaye 

It would be great if you could sell the painting as a Velazquez, but 

whether it is or not, it is a beautiful painting, much improved after 
cleaning. 

4/14/00 4:41 PM 





Agreement with Sotheby's 

2 of 3 

f 

I look forward to hearing from you and remain with best wishes 

Yours sincerely, 

Alfred Bader 

AB/az 

INE Go (2) 

Sumowski opinion 

Memorandum of Understanding 

MEMORANDUM OF UNDERSTANDING 

BY AND BETWEEN 

ALFRED BADER FINE ARTS 
AND 

SOTHEBY’S, LONDON 

Alfred Bader Fine Arts (ABFA) owns a painting described as a Study of a 
Dog (the painting), which both Alfred Bader of ABFA and George Gordon of 
Sotheby’s, London believe has a reasonable chance of being identified as 
a Velazquez. 

Sotheby’s will ship the painting from ABFA in Milwaukee to New York and 
then to Madrid where the painting will be examined by Velazquez experts. 

If the painting is properly identified as Velazquez, Sotheby’s will 
offer it for sale at auction in New York with a mutually agreed upon 
reserve. 

Sotheby’s agrees to pay all expenses, including insurance for $ 1 
million, and other costs involved in such examination. Sotheby’s agrees 
to pay shipping for the return of the painting to ABFA in Milwaukee if 
the painting is not sold by Sotheby’s pursuant to this understanding. 

If the painting is not identified as a Velazquez, sotheby’s will 
AELEMIPE EO Adentiry the areistwot the! painkwing andsopter it at auction 
with. the full) name of such artist and a mutually agreed upon reserve of 
mor esiss than SOOO O0r 

Hither (he salevor the return of (the painting is to take place within 
eighteen months of the date of this Agreement. 

ABFA and Sotheby’s agree to the above in consideration of each other’s 
undertaking as herein set forth. 

AGREED chais 14th day of Apri W720 0F 

ALFRED BADER FINE ARTS SOTHEBY’S 

By Alfred R. Bader, President By George Gordon, Sr. 
Darece Or Oued 

ABFA # 1863 Master 
Paintings 

4/14/00 4:41 PM 





SOTHEBYS 
Founded 1744 

Alfred Bader 

Alfred Bader Fine Arts 
Astor Elotel ~ Suite 622 

924 East Juneau Avenue 

Milwaukee 

WI 53202 

USA 

Per telefax: 00 1 414 277 0709 

9" April 2000 

Deas At pm ) 

It was a great pleasure to see you again when you came in lust week, [can confirm that since the 

Gentileschi has an Irish export licence, an E.U. would be granted by the U.K. authorities with no 

special delay. 

{ would be delighted to research the plangent dog to see how close it gets to Velazquez, and 

confirm that we will ship it from New York, and back if necessary, at our expense, and cover all 

costs in between. I think it is a very beautiful picture, and it would be a pleasure to work on it, \ 

{ regret that our 19" Century department do not think that the bald chap can be given to Lenbach 

with conviction. It would be snide to suggest that they are not as accustomed to having to make 

attributions as the rest of us, but a picture not sttributable to Lenbach with certainty is not an easy 

commercial proposition. [ will ask iny friend Andreas Narzt, who no longer works for Sotheby's, 

but who is very good on German 19" Century painting, 

Thank you so much for the Van Goyen recommendation, so clearly and succinetly made. T will 

let you know if she gets in contact. 

I would very much like to come and see you and Isobe] again, perhaps after the New York sale in 

May. In pursuit of the work that J am doing ou Pedro Correa do Lago’s Frans Post catalogue 

raisonné, I should go and examine the picture that belongs to the University of Wisconsin at 

Madison, and | hope perhaps to do this then. 

Thave taken a careful look at Van Goyen drawing prices over the past few years (there have been 

many), but alas I do not think that T can raise the estimate suggested by my colleagues. 

Let. ~~ Gear Wt wv rstbrad , 

ripe | 
George Gordon 
Senior Director 
Old Master Paintings 
Direct Line: 0207 293 5414 
Direct Fax: 0207 293 $943 

34 - 35 New Bond Street, London W|A 2AA 

Telephone (020) 429% 5000 Facsimile (020) 7293 5989 

ee ees 

Carelule: Reatstered atthe shove adelresa No, R74867 





Velazquez? 

1 of 2 

v 

‘Subject: Velazquez? 

Date: Tue, 11 Apr 2000 14:50:33 +0300 

From: "Marvin Klitsner" <klitsner@inter.net.il> 
To: "Alfred Bader" <baderfa@execpce.com> 

Dear Alfred, 

I received the fax of George Gordon's letter of April 9th and your 
NEGESn TOte eine Ol hettommer 

The Gordon letter, however, appears to contain only one general paragraph 
concerning the 

painting in question; it says that he would be delighted to research it and 
ship it from New york 

and back if necessary, at their expense, and cover all costs in between. 
It says nothing about insuring 

the painting, or the amount of coverage desired, or about the terms of 

sale and reserves under the various 

assumtions as to the results of the research. Did you intend to leave 

those matters open or do you 

want them covered in a memorandum of understanding? If the latter, the 

i OU @ WieGin Clic take anor 

memorandum should suffice: 
— 

| MEMORANDOM OF UNDERSTANDING BY AND BETWEEN ALFRED BADER 

‘Wee Wee ie FINE ARTS AND SOTHEBY'S, eae 
ES) 

LONDON 

aoe ees Fine Arts (ABFA) owns a painting described as 
al Wisieibichy Cie 2 Dog'/ 

( the Painting) which Alfred Bader and Sotheby's George Gordon believe has 
a reasonable chance 
of being identffied as a Velazquez. Sotheby's is willing to ship the 

Painting from‘New York to 
Madrid where it will have it examined by Valazquez experts and, if it is 

properly identified n Nowe Yor Fo OWN 
asa Valazquez, will or ter Wis ton sale vas aucevonpwiten sasmueuell ly, pe K 

AGES WOOnmEe Ss Ce Viel Ota Ome he Sis in etl cl tena eS Sotheby's will 

and absorb all expenses , 

including insurance nand other costs, involved in such examinat}4 B \ 

shipping and of the raturn of the painting to ABFA in New-York-if it is Ae ao 
not sold by Sotheby's p\rsuant to this understanding. fi tke Painting as 

not identified as a Valagquez, Sotheby's will attempt to #dentify the 

Artist of the Painting nd offer it at auction with the'name of such 
artist, with a mutually ayreed upon reserve of no less than,$ |Q.o oO —— & 
Deke vo cotirmr XK Eri pay is to lok gli wei (Ka eshte ee 
‘ ABFA and Sothaby Ss agree to the above™“in considertiion~of each < = 

other's undertaking as here-\n set forth. 

uy 
Agreed upon this le \\ day of , 2000. 

Alfred Bader Fine Arts A : on 

Re Qe mae AL eee ANle/5 

By Alived Re sBadew, President 

Sotheby's 

By Geoge Gordon, Senior director, Old Master Paintings 

Pose Avice roc Zen Eictemc Nem SOAC IGE COMeS OUEN Crazy TOM Ei sMaanls seiouie 

I'm sure Anne can 

St ralugh tens We OullE. 

4/11/00 9:24 AM 





George Gordon 

Subject: George Gordon 

Date: Tue, 11 Apr 2000 12:01:11 -0500 

From: Alfred Bader <baderfa@execpce.com> 
Organization: Alfred Bader Fine Arts 

To: Marvin Klitsner <klitsner@mail.inter.net.il> 

Dear Marvin, 

I am sorry that I was so overworked during the last few days that I 

simply forgot to e-mail you my key fax to George Gordon, spelling out 
the conditions. This I have now sent you. 

When sending the painting, should I just refer to my letter and his 

reply or should we draft an agreement? 

Love, Alfred 

lof | 4/11/00 3:17 PM 





Please see attachment 

Subject: Please see attachment 

Date: Tue, 11 Apr 2000 09:36:17 -0500 
From: Alfred Bader <baderfa@execpc.com> 

Organization: Alfred Bader Fine Arts 

To: Marvin Klitsner <klitsner@mail.inter.net.il> 

Dear Marvin, 

Thank you for your e-mail of today. 

Please s the attachment. Alfred feels silly that he did not send you 

a copy earlier. 

Regards to you and the family, 

Name: George Gordon 2-8-2000F, Velasquez 

dog.doc 

Type: Winword File (application/msword) 

Encoding: base64 

lof 1 4/11/00 3:16 PM 





Attachment 

Subject: Attachment 

Date: Tue, 11 Apr 2000 21:00:37 +0300 

From: "Marvin Klitsner" <klitsner@inter.net.il> 
To: "Alfred Bader" <baderfa@execpce.com> 

Dear Ann, 

I am unable to pull down the attachment to your last message. 
PIES seb LE Ole TYyOS ile AMES 

the body of your e-mail. If it covers the matter satisfactorily, 
accepting it may be 

IDES RSIESIOIS eo) WSuling) why Cheese, Woe youl. 

MEK 

lof 1 4/11/00 3:17 PM 





Alfred Batter Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

. Milwaukee, WI 53202 

Ph: 277-0730 

Fax: 277-0709 

e-mail: baderfa@execpc.com 

April 10, 2000 

TO: Marvin Klitsner Page 1 of _2_ 

FAX #: 972-2-566-0730 

Dear Marvin, 

Some years ago I bought a beautiful study of a dog, ABFA #1863. The 

cost at a London auction was about $58,000. 

I believe that this beautiful painting is by Velazquez but I have not 

been able to get confirmation from the very few Velazquez experts in 

the United States. 

A few weeks ago the Senior director of Old Master Paintings of 

Sotheby’s in London visited us, admired the painting, and believes 

that it has a very good chance that it is Velazquez. As you will see 

from his fax to me, he is willing to have Sotheby’s arrange to ship it 

to Madrid, have it examined there by Velazquez experts, and then 

sell it. The agreement is that if it proves to be a Velazquez the 

estimate would be very high, probably more than $1 million. If it is 

not by Velazquez, they will try to identify the artist and sell it under 

the artist’s name at a reserve higher than cost. If they cannot 

determine either, they will return the painting to me at their 

expense. 

Does George Gordon’s fax to me suffice, or should I ask you to draft 

an agreement to be signed by Gordon. 

+ 

Incidentally, we have become good friends and I do trust him. 

With fond regards as always I remain 





| 
34. - AL New 

Mephone fO20) 7293 5000 

jth ah ove oat 





Alfred Batter Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 
2 Milwaukee, WI 53202 

Ph: 277-0730 

Fax: 277-0709 

e-mail: baderfa@execpc.com 

April 10, 2000 

TO: Marvin Klitsner Page 1 of _2_ 

FAX #: 972-2-566-0730 

Dear Marvin, 

Some years ago I bought a beautiful study of a dog, ABFA #1863. The 

cost at a London auction was about $58,000. 

I believe that this beautiful painting is by Velazquez but I have not 

been able to get confirmation from the very few Velazquez experts in 

the United States. 

A few weeks ago the Senior director of Old Master Paintings of 

Sotheby’s in London visited us, admired the painting, and believes 

that it has a very good chance that it is Velazquez. As you will see 

from his fax to me, he is willing to have Sotheby’s arrange to ship it 

to Madrid, have it examined there by Velazquez experts, and then 

sell it. The agreement is that if it proves to be a Velazquez the 

estimate would be very high, probably more than $1 million. If it is 

not by Velazquez, they will try to identify the artist and sell it under 

the artist’s name at a reserve higher than cost. If they cannot 

determine either, they will return the painting to me at their 

expense. 

Does George Gordon’s fax to me suffice, or should I ask you to draft 

an agreement to be signed by Gordon. 

Incidentally, we have become good friends and I do trust him. 

With fond regards as always I remain 

a 
} 









FAX FROM: 

Alfred Bader Fine Arts 

924 Kast Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

March 16, 2000 

TO: Dr. George Gordon Page 1 of _2_ 

Sotheby’s —- London 

FAX #: 44-207-293-5943 

Dear George, 

Thank you so much for your fax of March 10*. 

I can understand how all those legal problems could affect you but I am 

confident that all of that will pass. 

Surely you realized from our discussion that the painting I am most 

interested in offering is the portrait of that beautiful 17** century Spanish 

dog. Do let me know what your thinking is. Isabel and I will be in England 

for a few days from March 22"4 —- 30‘ and I will call you and, if possible, visit 

you. 

Regarding the painting of The Curtain, I am surprised at the attribution to 

Trevisani. Back in the 1970’s Dwight Miller suggested Ercole Graziani and 

Tony Clark gave it to Lorenzo Pasinelli. I will bring some more 

reproductions with me because if it were offered it should be witha 

scholarly backup. 

I am sorry that the estimate for the Van Goyen is so low. 

If you can firm up the attribution on that painting of a bald man to Lenbach, 

would you be interested in selling it? 





But above all, my main interest is in research and sale of the dog. 

We really so enjoy your visits and hope that you will consider coming 

whenever possible. 

With all good wishes from Isabel and me I remain 

Yours sincerely, 

\ 

pe See 

Alfred/Bader
 

AB/az' 





FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 
Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

March 16, 2000 

TO: Dr. George Gordon Page 1 of _2_ 

Sotheby’s — London 

FAX #: 44-207-293-5943 

Dear George, 

Thank you so much for your fax of March 10¢4. 

I can understand how all those legal problems could affect you but I am 

confident that all of that will pass. 

Surely you realized from our discussion that the painting I am most 

interested in offering is the portrait of that beautiful 17 century Spanish 

dog. Do let me know what your thinking is. Isabel and I will be in England 

for a few days from March 22"4 — 30» and I will call you and, if possible, visit 

you. 

Regarding the painting of The Curtain, I am surprised at the attribution to 

Trevisani. Back in the 1970’s Dwight Miller suggested Ercole Graziani and 

Tony Clark gave it to Lorenzo Pasinelli. I will bring some more 

reproductions with me because if it were offered it should be witha 

scholarly backup. 

I am sorry that the estimate for the Van Goyen is so low. 

If you can firm up the attribution on that painting of a bald man to Lenbach, 

would you be interested in selling it? 





But above all, my main interest is in research and sale of the dog. 

We really so enjoy your visits and hope that you will consider coming 

whenever possible. 

With all good wishes from Isabel and me I remain 

Yours sincerely, 

Alfred Bader 

AB/az 





FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

February 8, 2000 

TO: Dr. George Gordon Page 1 of _2_ 

Sotheby’s — London 

FAX #: 44-171-293-5943 

Dear George, 

You will have realized from our several discussions at home how highly I 

think of the Portrait of a Dog which I acquired at Phillips. I believe that it 

has a very good chance of being by Velasquez, but I simply do not know the 

experts in Spain to authenticate it. 

I am willing to let Sotheby’s do the research on the following basis: 

I will send the painting to you in New York by FEDEX and you will arrange 

for its transport and return to and from experts in Spain. 

Sotheby’s will insure the painting at all times at one million dollars from the 

time that I turn it over to FEDEX until either its sale or return to me. 

I see three possibilities: 

1. That Sotheby’s can have it authenticated as a work by Velasquez, in 

which case Sotheby’s will offer it for auction in New York. 

2. That experts determine that the painting, while 17* century 

Spanish, is not by Velasquez, but by a known artist. In that case, 

Sotheby’s will offer the painting for sale in New York with a reserve 

no less than $100,000. 





3. That Sotheby’s cannot determine the artist, in which case Sotheby’s 

will return the painting to me in Milwaukee within one calendar 

year after shipment to Sotheby’s in New York, or decide to auction it 

in New York as a “circle of...” painting with a $100,000.00 reserve. 

The auction sale, if held, will take place within eighteen months after my 

FEDEX shipment to you in New York. 

If this is agreeable to you, please confirm and tell me to whom at Sotheby’s in 

New York the painting should be shipped. 

I look forward to hearing from you and remain with best regards 

Yours sincerely, 

Alfred Bader 

AB/az 

















SOTHEBYS 
Founded 1744 

Alfred Bader 

Alfred Bader Fine Arts 

Astor Flote] — Suite 622 

924 East Juneau Avenue 

Milwaukee 

WI 53202 
USA 

Per telefax: 00 1 414 277 0709 

9" April 2000 

Deas pA pm ) 

It was a great pleasure to see you again when you came in last week. I can confirm that since the 
Gentileschi has an Irish export licence, an E.U. would be granted by the U.K. authorities with no 
special delay. 

{ would be delighted to research the plangent dog to see how close it gets to Velazquez, and 
confirm that we will ship it from New York, and back if necessary, at our expense, and cover all 

costs in between. | think it is a very beautiful picture, and it would be a pleasure to work on it. 

{ regret that our 19" Century department do not think that the bald chap can be given to Lenbach 
with conviction. It would be snide to suggest that they are not as accustomed to having to make 
attributions as the rest of us, but a picture not sttributable to Lenbach with certainty is not an easy 

commercial proposition. [will ask my friend Andreas Narzt, who no longer works for Sotheby’s, 

but who is very good on German 19" Century painting. 

Thank you so much for the Van Goyen recommendation, so clearly and succinctly made. T will 

let you know if she gets in contact. 

I would very much like to come and see you and Isobel again, perhaps after the New York sale in 

May. In pursuit of the work that J am doing ou Pedro Correa do Lago’s Frans Post catalogue 

raisonné, I should go and examine the picture that belongs to the University of Wisconsin at 

Madison, and | hope perhaps to do this then. 

T have taken a careful ook at Van Goyen drawing prices over the past few years (there have been 

many), but alas I do not think that [can raise the estimate suggested by my colleagues. 

Eset | 
George Gordon 
Senior Director 
Old Master Paintings 
Direct Line: 0207 293 5414 
Direct Fax: 0207 293 $943 

34 - 35 New Bond Street, London W|A 2AA 

Telephone (020) 7293 5000 Facsimile (020) 7293 5989 

i 

Sst, Daginteredl ar rye shove acelress No, R74R67 
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Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

e-mail: baderfa@execpc.com 

May 5, 2000 

TO: Ms. Marina Phelan Page 1 of _3_ 
Mr. Christopher Apostle 
Old Masters, Sotheby’s 

FAX #: 212/606-7236 

Dear Ms. Phelan and Mr. Apostle, 

Could you please help us with the following: 

On May 1° we sent a small crate with a Spanish 17th century painting 
of a dog by FEDEX to your attention. Mr. George Gordon had agreed 
with Dr. Bader that Sotheby’s would take this painting to Spain to be 
authenticated and you are aware of the contract signed by both Mr. 
Gordon and Dr. Bader. 

Wednesday morning your Mr. Richard Piccinich called Dr. Bader 
and asked him to fax a simple note regarding this shipment and told 
Dr. Bader that he would then confirm safe receipt of the crate by 
return fax with his signature. 

Dr. Bader faxed Mr. Piccinich the attached and then repeated the 

same fax in the afternoon, asking that safe receipt be acknowledged. 
It was not. 

Could you please acknowledge safe receipt. 





Dr. Bader is now in Canada, where he will be until May 10th. I will of 

course inform him of your acknowledgment. 

Please also advise Mr. Gordon that the painting has arrived safely at 
Sotheby’s in New York. 

Thank you for your help, 

ayn rae se 
/ 

(Mrs.) Ann Zu hlke, Secretary 

Att. _“ 
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DR. ALFRED BADER 

Aus bone ee wae DabeRe eh INDE CATR 1S 

January 17, 1997 

Mr. Christophe Janet 
284 Avenue de Neuville 

F78950 Gambais 

France 

Dear Christophe: 

I hope that you have been able to locate the documentation about Borion and have sent this to 

me. 

I would just like to confirm our understanding regarding Lot 36 in the last Phillips Old Master. 

This is ABFA #1863, and I paid Phillips the hammer price of £30,000 plus their 15% 

commission for a total of £34,500. As I exported the painting to Milwaukee, the VAT did not 

apply. 

To pay for this, I purchased sterling at $1.677 per pound, so that my cost of the painting in 
dollars is $57,856.50. I paid for this on December 18, 1996, and I enclose a Xerox of my 

English check. 

My understanding is that when I sell the painting - hopefully with your help and advice - we will 

split the profit 50/50. I will calculate my cost as the cost of the painting plus 10% interest 

annually starting on December 18, 1996, plus of course, costs of restoration, framing, photo- 

graphy, etc. 

I much look forward to hearing from you and remain, with best personal regards, 

Yours sincerely, 

AB/cw 
By Appointment Only 

Enclosure ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL f?4 277-0730 FAX f14 277-0709 

ESTABLISHED 1961 





charles Munch & Jane Furchgot 
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April 22, 2.1997 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 E. Juneau 

Milwaukee WI 53202 

Gold-leafed frame for Spanish Little Dog S630. 
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Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

July 31, 1997 

Dr. William B. Jordan 

3601 Turtle Creek Blvd. 

Dallas, TX 75219 

Dear Dr. Jordan: 

Please don’t think for a moment that I have forgotten your kind and most helpful 

letter of April 30th about my portrait of a dog. 

My conservator and good friend, Charles Munch, has confirmed your observation 

that my painting does not appear to be a fragment, and it is in very good condition. 

I have just returned from a long trip to Europe and in London had a chance to look 

at the catalog of the exhibition of Spanish paintings which you curated in 1995. As 

luck would have it, I learned that I have seen the painting by Antolinez because I 

looked at it very carefully at Christie’s London auction on December 14, 1990, 

where it was offered as Number 44 with an estimate of £80,000-120,000 and unsold. 

I don’t believe that the two paintings are by the same hand. The paint handling in 

the Antolinez is so almost French in manner, quite different from that in my portrait. 

I didn’t realize until I read the Christie’s entry that there were few Spanish portraits 

of dogs. And of course, here are two portraits of dogs, each with a red cravat. 

As you know, my painting is quite small and in a sturdy frame. And so I plan to 

carry it by hand when next I fly to New York and will leave it in Otto’s gallery for 

you to study when you have a chance. 

With many thanks for all your help, I remain, 

Yours sincerely, 

Gabon 
AB/cw 

C! Dr. Otto Naumann 
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Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

April 29, 1997 

Professor Egbert Haverkamp-Begemann 

1060 Park Avenue 

New York, NY 10028 

Dear Egbert: 

I much appreciate your letter of April 18th and particularly the bibliography of 

dogs and your intriguing suggestion that the dog might have belonged to a 

revolutionary hero. 

Your letter shows me clearly how very difficult it is to judge paintings just from 

photographs. Over the years, I have owned three paintings by Philipp Peter Roos, 
each with animals, and the paint handling is totally different. 

Isabel and I spent quite a few hours on two visits to the Prado, and I concentrated 

looking at my favorite Spanish artist, Velazquez, but also at many other Spanish 

17th century paintings. 

Of course, I cannot be convinced that my painting is by Velazquez, but I am 

convinced that it is Spanish and 17th century. 

The color photograph I sent you, though taken by a good photographer, has too 

much contrast, and in fact, the prints taken by from a slide are better. hence, I 

enclose a black-and-white photograph and two snapshots for Professor Rosenblum. 

I have acquired many fine paintings since you were here last - most of them Dutch 

- and I do hope that you will come to visit us soon to look at them. 

With fond regards, as always, 

ee 
] 

AB/cw 

Enclosures 





New York University 
A private university in the public service 

Institute of Fine Arts 

1 East 78th Street 

New York, NY 10021-0178 

Telephone: (212) 772-5800 

Facsimile; (212) 772-5807 

April 18, 1997 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, WI 53211 

Dear Alfred: 

Finally I can answer your letter of March 6, although the time that has elapsed has not made my 
answer very enlightening. 

I can see why you thought of Velazquez in connection with your dog, but frankly I do not think it 

is by him. Next time Jonathan Brown is in I will show it to him. He is on leave and I only see 
him sporadically. 

Curious in your painting is the scarf around the dog’s neck. Usually dogs wore collars that 

indicated their ownership. I enclose, as an example, a painting by Van Dyck of The Five 

Children of Charles / in the Royal Collection, London, But it beats me who could be indicated s 

the owner by a red scarf.* : 

Another 17"" century artist that comes to mind is Philipp Peter Roos who painted sheep, horses 

and other animals. I enclose a few xeroxes of his paintings as well. It is the closest I can come 

to a specific artist, although I am not sure he painted your work. The best I can do is give the 

most extensive bibliography of dogs in the humanities known to me. 

I showed the photograph to Professor Robert Rosenblum who is a specialist in dog paintings and 

has written a book on the subject. He also has no answer to either the authorship or the meaning 

of the scarf. He would like very much to have a photograph. Could you return one to me so that 

I could give it to him. I am sure he would either like to find out more about it or refer to it. 

Send me an easier question next time. 

Sincerely yours, 

{~ Bi 

Egbert Haverkamp-Begemann 

John Langeloth Loeb Professor Emeritus 

of the History of Art 

Enclosures: two photographs 

A trobudtonary Lipp | 
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A Bibliography of Dogs 
in the Humanities 
Robert Baldwin 

This bibliography brings together 
material on the dog from a variety of 
fields in the humanities including art 
history, folklore, literature, and reli- 
gion. As such, it-makes a small step to- 
ward the larger goal of a comprehen- 
sive animal bibliography for the 
humanities. Since no bibliography is 
ever complete, the author would ap- 

~ preciate receiving additional materials. 
Ackley, Clifford. Printmaking iin the 

Time of Rembrandt. Boston, n.d., 
pp. 26-7, (dog as guardian and tea- 
cher). 

Albrecht, Oskar. 1903. Zur altesten 
Geschichte des Hundes. diss., Bern, 
Munich. 

Arnott, P.D. 1959. Animals in the Greek 
Theatre, Greece and Rome 6:177- 
179. 

Ashton, D. 1976. Philosopher or Dog? 

A Consideration of David Hare, Arts 
50:80-81. 

Baumann, E. D. 1928. Uber die Hun- 

dswut im Altertume, Janus 32:137- 
lou 

Beguin, S. 1973. Primaticcio’s ‘Chien de 
Macaire, Burlington Magazine 

Ii a6 
Bierdermann, H. 1972. Die Hunde-In- 

seln im Westmeer, A/mogaren 
111:99-108. 

Bishop, Robert. 1977. The All-American 
Dog. Man’‘s Best Friend in Folk Art. 
New York. 

Bisogni, Fabio. 1977. Sull ‘iconografia 
della Fonte Gaia, pp. 109-114. In 
Giulietta Chelazzi Dini (ed). Jacopo 
della Quercia fra Gotico e Rinasci- 
mento. Florence, (envious dog). 

Blake, Evelina. 1982. Gone to the 

Dogs: Dogs in Porcelain, Glass, and 
Metal, Antique Collector 53:49-51. 

Bloomfield, Maurice, 1905. Cerberus, 
the Dog of Hades. The History of an 
Idea. Chicago, London. 

Bonwit, Marianne. 1947. The Signifi- 
cance of the Dog in Flaubert’s ‘Edu- 
cation sentimentale’. Proceedings of 
the Modern Language Association 
42:517-524. Eat 

Briffault, Robert. 1927. The Mothers. 
New York, Ill, pp 610-622. 

Brodsky, P. P. 1983. The Beast Behind 
the Bath-house: Belaja Sobaka as a 
Microcosm of Sologub’s Universe, 
Slavic and East European Journal 
27:57-67. 

Burriss, Eli Edward. 1935. The Place of 
the Dog in Superstition as Revealed 
in Latin Literature. Classical Philolo- 
gy 30:32-42. 

Cantarella, Raffaele. 1944. Gli epodi di 
Strasburgo, Aegyptus 24:1-112. 

Chambers, Jane. 1984. Leoline’s Mas- 
tiff Bitch: Function of a Minor Fig- 
ure in ‘Christabel,’ English Language 
Notes 22:38-43, (Coleridge). 

Chapman, Arnold. 1970. Between Fire 
and Ice: A Theme in Jack London 
and Horacio Quiroga, Symposium 
24:17-26, (wise dog). 

Chatillon, F. 1980. A propos de la 
chienne qui pleure, Revue du moyen 
age latin 36:39-41. 

Chew, Samuel. 1962. The Pilgrimage of 
Life. New Haven, p. 129, (faithful 
dog). 

Cowan, S.A. 1983. Track of the Dog: 
Ancestors of Kazak in the ‘Sirens of 
Titan,’ Extrapolation 24:280-7. 

Davidson, Linda. 1979. Use of Blan- 
chete in Juan Ruiz’s Fable of the Ass 
and the Lap-dog, Romance Philolo- 
gy 33:154-160, (Maltese terrier). 

Davidson, C. 1973. Man’s Life: C. M. 
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Coolidge’s Dog Genre Paintings, 
American Heritage 24:56-59. 

Day, L. P. 1984. Dog Burials in the 
Greek World, American Journal of 
Archaeology 88: 21-32. 

Deloit, R. 1983. La saga du chien, His- 
toire 62:48-60. 

Draeger, W. 1984. Schade, das er nicht 
sprechen kann, Du 1:32-71, (four 

other articles included). 
Duchting, Reinhard. 1970. Von Ham- 

mel. den ein Hund gerissen (Uber- 
setzung und Kommentar zu ‘De Ver- 
bece’ des Iren Sedulius) /n Ute 
Schwab (ed). Das Tiere in der Dich- 
tung. Heidelberg. 

Eastman, Charles R. 1916. Hunting 

Dogs of the Ancients, American Mu- 
seum Journal 16:403-408. 

Ebani, Ardea. 1978. Ricerche intorno al 
‘typo,’ Storia dell’arte 32:5-22, (me- 
dieval mosaics & sculpture). 

Eckert, Willehad P. 1980. Der Hund mit 
der Fackel und andere Attribute des 
hlg Dominikus, pp. 31-40. /n Ernst T. 
Reimbold (ed). Symbolon 5. =« 

Empson, William. 1952. The Structure 
of Complex Words. London, pp. 158- 
174, “The English Dog;"’ pp. 175-- 
184, “Timon’s Dog.” 

Failing, P. 1984. Roy De Forest's Dog 
Poetry, Art News 83:56-63. 

Falk, Fritz. 1977. Und wessen Hund bist 
du?: Hundehalsbander aus vier 
Jahrhunderten. Schmuckmuseum 
Pforzheim im Reuchlinhaus, (exhibi- 

tion of dog collars). 
Fantham, Elaine. 1972. Comparative 

Studies in Republican Latin Imagery. 
Toronto, pp. 41. n. 31; 42; 56; 124. 

n. 15; 143. 
Fatout, Paul. 1945. With Horn and 

Hound, Shakespeare Association 
Bulletin 20:63-76. 

Faust, Manfred. 1970. Die kunstle- 
rische Verwendung von ‘Hund’ in 
den homerischen Epen, G/otta 48:8- 

Sit 
Fischer, H. G. 1961. Supplement to Jan- 

ssen’s List of Dogs’ Names, Journal 
of Egyptian Archaeology 47:152-3. 

Fletcher, G. B. A. 1941-42. Another 

Word on Dogs in Ancient Warfare, 

Greece and Rome 11:34. 

Flor, Fritz. 1930. Die Hundezucht, Wie- 

ner Beitrage zur Kulturgeschichte 
und Linguistik 1:36-85. 

Forster, E. S. 1940-41. Dogs in Ancient 
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Warfare, Greece and Rome 10:114- 

eliza 
Frank, Barbara. 1965. Die Rolle des 

Hundes in den afrikanischen Kultu- 
ren unter besonderer Berucksichti- 
gung seiner religiosen Bedeutung. 
Wiesbaden. 

Friedman, Herbert. 1980. A Bestiary for 
Saint Jerome. Animal Symbolism in 
European Religious Art. Washing- 
ton, D.C., p. 208 and index. 

Froehner, Helmut. 1925. Aberglaube in 
der Aetiologie. Magisch-Mystisches 
in der Prophylaxis und Therapie der 
Hundswut: Ein Beitrag zur Gesch- 
chite der Lyssa. Leipzig. 

Froehner, R. 1935. Der Hund als Omen- 
tier, Veterinarhistorische Mittei- 
lungen 15:57-62. 

Gandert, Otto Friedrich. 1930. Fors- 
chungen zur Geschichte des Hau- 
shundes. Leipzig. 

Gnadinger, L. 1971. Hiudan und Pe- 
titcreiu. Gestalt und Figur des Hun- 
des in der mittelalterlichen Tristan- 
dichtung. Zurich, (bestiaries, poetry 

of Gottfried, Eilhart, Beroul). 
Green, B. 1984. Dog Days on Publishers 

Row (Saga of C. Fred Bush, Dog), Es- 

guire 101:13-4. 
Haber, T. B. 1963. Canine Terms in Pop- 

ular Names of Plants, American 
Speech 38:28-41. 

Haber, T. B. 1965. Canine Terms Ap- 
plied to Human Beings and Human 
Events, American Speech 40:83-101, 

243-271. 
Hahn, H. G. 1979. Steele’s Curs and 

Fielding’s Hounds, Notes and Que- 
ries 26:561ff. 

Hansman, J. F. 1979. Some Possible 

Classical Connections .in Mithraic 
Speculation, pp. 601-613. /n Ugo Bi- 
anchi (ed). Mysteria Mithrae. Rome. 

Hardin, R. F. 1982. Marston's 
Kinsayder: The Dog's Voice, Notes 
and Queries 29: 134-135. 

Harriott, R.M. 1982. Argive Elders, the 
Discerning Shepherd, and the Fawn- 
ing Dog: Misleading Communica- 
tion in the ‘Agamemnon.’ Classical 
Quarterly 32:9-17. 

Hart, T. R. 1979. Cervantes’ Sententious 
Dogs, Modern Language Notes 

94:377-386. 
Hauck, Emil. 1950. Abstammung. Ur- 

und Fruhgeschichte des Hau- 
shundes. Vienna. 





Heelas, Paul. 1983. Anthropological 
Perspectives on Violence: Universals 
and Particulars (Uku Dog-beating, 
Balinese Cockfights), Zygon 18:375- 
404. 

Hehn, Victor. 1911 (repr. 1963). Kul- 

turpflanzen und Haustiere in ihrem 
Ubergang aus Asien nach Griechen- 
land und Italien sowie in das ubrige 
Europa. 8th ed. Berlin. 

Henkel, A. and A. Schone. 1967. Em- 
blemata. Stuttgart, pp. 555-84. 

Henkel, O. V. 1973. De Hond van Neha- 
lennia, Nederlands Theologisch 
Tijdschrift 27:201-209. 

Herre, Wolf. 1960. Die Haustiere von 

Haithabu und ihre Bedeutung, pp. 
9-17. In W. Herre (ed.). Die Haustiere 
von Haithabu-Neumunster. 

Herrlinger, Gerhard. 1930. Totenklage 

um Tiere in der antiken Dichtung. 
Stuttgart. 

de la Hey, Celia. 1985. Blue-blooded 
“Breeds: Dog Portraits of Maud Earl 

(1884-1943), Country Life 177:326- 
328. 

Hilzheimer, Max. 1932. Dogs, Antiquity 
6:411-431. 

Hissink, K. 1962-63. Beobachtungen 
und Aussagen uber den Hund bei 
Chimanen-, Chama- und Tacana- In- 

dianern, Paideuma 8: 44ff. 
Hoerber, Robert G. 1962-63. The So- 

cratic Oath ‘By the dog,’ Classical 
Journal 58:268-269. 

Hofler, Otto. 1940. Cangrande von Ve- 
rona und das Hundesymbol der Lan- 
gobarden, pp. 101-137. In F. Herr- 
mann and W. Treutlein (eds). Festch- 
rift Brauch und Sinnbild. Karlsruhe. 
1940. 

Houtard, A. 1934. Les Chiens dans l’an- 
cienne Egypte, Chronique d’Egypte 
9:28-34. 

Howey, M. O. 1972. The Cults of the 
Dog. Ashington. 

Huhn, Vital. 1955. Lowe und Hund als 

Symbole des Rechts, Mainfran- 
kisches Jahrbuch fur Geschichte und 
Kunst 7:1-63. 

Hull, Denison Bingham. 1964. Hounds 
and Hunting in Ancient Greece. Chi- 
cago. 1964. 

Hummel, Siegbert. 1958. Der Hund in 
der religiosen Vorstellungswelt des 
Tibeters, Paideuma 6:500ff. 

Humphry, Derek. 1980. If There is a 
Dog's Life. There’s Only One Thing 

to Say: Woof Woof! The Crazy Ritu- 
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day Times Magazine 27: 18ff. 
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sen und Gemmen des klassischen Al- 
tertums. Leipzig. 

Jackson, James. 1950. Shakespeare's 
Dog-and-Sugar Imagery and the 
Friendship Tradition, Shakespeare 
Quarterly 1:260-263. 

Jacobowitz, Ellen S. and Stephanie 
Loeb Stepanek. 1983. The Prints of 
Lucas van Leyden. Washington, D.C., 

pp. 84-85, (flea picking). 
Jenkins, F. 1957. The Role of the Dog in 

the Romano-Gaulish Religion, Lato- 
mus 16:60-76. 

Jesse, George. 1866. Researches into 
the History of the British Dog. Lon- 
don. 

Kalstone, Shirlee. 1984. Dogs in the 
Pew. A Fascinating View of the Dog 
in Early Church Life, American Ken- 
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Haustiere. Berlin. 

Keller, Otto. 1909-1913. (repr. 1963). 
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Korner, Otto. 1930. Die homerische 
Tierwelt. 2nd ed. Munich. 

Kortlander, William, C. 1954. Symbol- 

ism of the Dog in the Middle Ages. 
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Kopers, Wilhelm. 1930. Der Hund in 
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1:364ff. 
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Kugler, Herbert. 1978. Versuch zur Ab- 
leitung der Redensart auf den Hund 
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Marrow, James. 1977. On Christ's tor- 

mentors in Northern European Art, 

Art Bulletin 59:167-181, (bestial 
typological dog). 

Mayer, H. 1973. Brecht, Beckett et 
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Rogers, P. 1982. The Authorship of 
Bounce to Fop: a Reexamination, 
Bulletin of Research in the Humani- 
ties 85:241-268. 

Roitenberg-Oewit, A. F. 1973. Les 
chiens d’Achterberg, RAAM Literair 

Maanblad 91:31-36. 
Rose, G. P. 1979. Odysseus’s Barking 

Heart, Transactions and Proceedings 
of the American Philological Asso- 
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Case-control Study of 
Anorexia and Pet Ownership 

Kathleen Daly, M.P.H.; R.K. Anderson, D.V.M., M.P.H.; 
and John T. Kelly, M.D., M.P.H. 

Pet ownership patterns in a group of 
37 females diagnosed with anorexia 
nervosa and 73 age- and race-matched 
controls were examined using case- 
control methodology. Logistic regres- 
sion revealed no significant associa- 
tions between family and pet variables 
and anorexia nervosa. Two variables 
had borderline significance: duration 
of pet ownership (p =.07), and living in 
a rural setting (p =.08). Pet ownership 

Winter 1985 

was common; 90% of all subjects 
owned a pet before disease onset. In 
the period two years before disease 
Onset, anorexics owned fewer pets, 
but the association between anorexia 
and pet ownership was not significant. 

Introduction 
Anorexia nervosa is an eating dis- 

order characterized by disturbed body 
image and maintenance of body 
weight well below normal levels for 
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drawing, albeit not of this particular dog, and I enclose a Xerox copy. Also, in Velazquez’ estate inventory, there is a reference under #180 to 2 Borrion, anc T enclose a Xerox copy of that entry. I don’t know what the word Borrion means and wonder whether if might refer to , 

such a dog in 17th century Spanist 
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March 6, 1997 

Professor Carlos Seoane 

Vice-Rector for International Affairs 

Universidad Complutense de Madrid 

Facultad de Ciencias Quimicas 
Departmento de Quimica Organica 1 

Ciudad Universitaria 

28040 Madrid 

Spain 

Dear Carlos: 

The portrait of a dog has just come back from my restorer, who had to do almost nothing, as 

the painting is in such good condition. A black-and-white and a colored*photograph are 

enclosed, and I would appreciate your sharing these with Professor Portela. 

Thank you so much for your letter of February 20th with the old Spanish Velazquez estate 

inventory. 

The bottom line, of course, to any such problem is the quality of the painting (which is very 
high) and whether the Velazquez experts think it is by him. To find the painting referred to in 

the inventory would be like frosting on the cake. 

With many thanks for all your help and love from house to house, as always, 
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WILLIAM B. JORDAN 

30 April 1997 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your letter of April 10th and the copy of your autobiography, 
which I have enjoyed perusing. 

I indeed remember the little painting of a dog which you bought at Phillips in 
December, and I recall it as well when it was sold in 1985. It is a very beautiful 
painting, and one filled with charm and vitality. 

I can understand how anyone might speculate about the painting's relation to the art of 
Velazquez. Nevertheless, I do not feel it is by him. It is no closer to his style than the 
work of any number of painters of the following generation whose styles were 
profoundly affected by Velazquez's. Although the free brush work in the modeling of 
the dog's body is reminiscent of Vel4zquez (that is what these artists were known for), 
the conception and execution of the landscape are quite different from his. 

Your painting does not appear to be a fragment but is instead an intimate portrait of a 
dog. As such it departs from any painting known to have been painted by Velazquez. 
(Concerning entry # 180 in the inventory of Velazquez's estate, there is no such word 
in Spanish as "Borrion"; that is probably a misreading of "Borr6én", which means 
simply "oil sketch".) The one artist who is known to have painted such pictures of 
animals is José Antolinez (1635-1675), one of the extremely talented generation of 
younger artists who followed Velazquez at the Court and who are regrettably too little 
known by the general public today. 

Antolinez's subject matter was quite varied (he was an excellent portraitist as well as a 
religious and genre painter), and in 1670 he signed a charming little picture of a dog, 
with still-life elements. The latter was included in the exhibition of Spanish still life 
held at the National Gallery in London in 1995, which I curated (# 36 in the 
catalogue). I find more similarities than differences between your picture and that one, 
and in the iight of Antolinez's reiigious paintings with landscape backgrounds, which 
the painting shown in London does not have, I think it is a reasonable assumption that 
the two could be by the same hand. 

Even though I have seen your painting, all the above observations are made primarily 
on the basis of looking at the photographs in front of me. I would naturally welcome 
the opportunity to see it again, should you ever wish to leave it with Otto in New York, 
and I can't say that I wouldn't have different feelings then. But I think it is very 
unlikely that the painting is by Velazquez himself. As a very attractive picture by a 
painter of the following generation, however, it is certainly something to take 
seriously, and something that would have a definite appeal on the market. 

I hope this has been helpful to you in some degree. 

With all best wishes, 

3601 TURTLE CREEK BOULEVARD DALLAS, TEXAS 75219 TELEPHONE 214-855-5185 FAX 214-855-5016 






