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12 September 2000 
Sharon Flescher 
Executive Director 

Dr. Alfred Bader - 

2961 N. Shepard Avenue 
Milwaukee, Wisconsin 53211 

Board of Directors 

Jack A. Josephson 
Chairman 

Arthur G. Altschul 
David M. Campbell 
David L. Dalva II 

Lee MacCormick Edwards 
Robert C. Graham, Jr. 
Patricia G. Hambrecht 
Theodore N. Kaplan 
Leon Levy 
Aaron M. Milrad 
Virgilia Pancoast Klein 
Leon B. Polsky 
John Richardson 

Daniel Shapiro 

Dear Alfred: 

It’s my turn now to thank you for a gracious letter, and also for your renewed contribution to IFAR 

in the amount of $250. It warms my heart to receive continued support from individuals in the field, 
because I take it as a vote of confidence in IFAR and in myself after a period of transition. We work 

very hard to merit that support. 

This has been a very busy year for us, but I believe, and I trust you will agree, that the effort shows. 

You should have just received the new issue of JFAR Journal, and I hope you are enjoying it. The 

Journal itself is now solidly established and receiving praises. It is a labor of love for me. 

Art Advisory Council 

Juan Ainaud De Lasarte 

Vivian Barnett 
Arthur C. Beale 
Miklos Boskovits 
Dietrich von Bothmer 
Jonathan Brown 
Margaret Holben Ellis 
Linda S. Ferber 

William H. Gerdts : 
E. Haverkamp-Begemann I doubt that we’ll do one in January, 
Michael Heidelberg 
Julius Held 
David G. Mitten 
Kenneth Moser 
Priscilla E. Muller 
Linda Nochlin 
Konrad J. Oberhuber 
Klaus Perls 
Donald Posner 
Theodore Reff 
David Rosand 
Willibald Sauerlander 
Robert Schmit 
Craig Hugh Smyth 
Hubert F. von Sonnenburg 
Theodore E. Stebbins, Jr. 

Joyce Hill Stoner 
Harrie Vanderstappen 
Kirk Varnedoe 
John Walsh 
Christopher J. White 

Weare in the process of scheduling the next few JFAR Evenings. I’m waiting for some dates to be 

confirmed and then we’ Il send out announcements. I do hope you’ II be in New York for one, although 
unless its late in the month. 

As before, we will be pleased to acknowledge your gift in the winter issue of JFAR Journal. 

Whether it’s at an JFAR Evening or another time, I do hope you’ll introduce yourself when you’ re 

in New York. Inthe meantime, thank you again for your support, and please feel free to call me with 
any suggestions or questions. And, of course, good luck in recovering your painting. (Do you know 

whether it was bought by a European?) 

Sincerely, 

Sharon Flescher 

Law Advisory Council Executive Director 
Franklin Feldman 
Chairman 

Jan M. Boll 
W.R.I. Crewdson 
Jonny J. Frank 

Herbert Hirsch 
Barbara Hoffman 
Philip C. Jessup, Jr. 
Theodore N. Kaplan 
John B. Koegel 
John Henry Merryman 
Aaron M. Milrad 
James A.R. Nafziger 
Daniel Shapiro 
Peter R. Stern 
Stephen E. Weil 

TELEPHONE 

IFAR is a 501 (c)(3) not-for-profit organization. In accordance with Internal Revenue Service regulations, gifts to 

charitable organizations are tax deductible to the amount that the gift exceeds the value of the goods received. A 
good faith estimate of the goods received in exchange for your contribution is $65. This letter may be considered an 

official receipt: 

> (212) 391-6234 * FAX: (212) 391-8794 » WEBSITE: www.ifar.org 
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August 29, 2000 

Reyes 
Dr. Alfred Bader « 

2961 N. Shepard Avenue 

Milwaukee, WI 53211 

Dear Alfred (I hope I may call you that): 

The past year was a busy one for IFAR, and we owe sincere thanks to our supporters like you. As we 

near the anniversary of your contribution, I am writing to bring you up-to-date on IFAR's activities and 

also to ask for your renewed support. 

The new /FAR Journal continues to grow and garner praise. It now goes to subscribers in 18 countries. 

I hope that you enjoyed our special 30th Anniversary issue and that it made you feel proud to be a 

supporter. The next issue is at the printer. You’II be receiving it soon. Following that will be a special 

issue devoted to the proceedings of the full-day Provenance and Due Diligence Workshop/Conference 

that we organized in collaboration with NYU on April 29. The conference — and the resource 

materials IFAR compiled for it — was an important contribution to the field and has already had 
significant impact. 

Among our other recent activities was an April 4 talk by Sandy Rower, Director of the Alexander and 

Louisa Calder Foundation, on Calder’s Artistic Development and Authenticity. That was preceded by 
a talk by Kirk Varnedoe, Chief Curator at MoMA, on Art, Law, and Ethics, and another by H. 

Christopher Luce on Chinese forgeries.We also held a Collectors’ Roundtable event in June: a tour of 
the Institute of Fine Arts Conservation Center hosted by Peggy Ellis, Chairman of the Center and a 

member of IFAR's Art Advisory Council. She also gave a wonderful lesson in connoisseurship of 

works on paper. I hope one day to welcome you at these programs. I don’t think that any other 

organization would offer programs on the topics we do or would treat them with equivalent depth. 

IFAR's Art Authentication Service continues to serve the public and advance scholarship. We're 

pleased to have researched and "found" unknown works by Mir6, among others, in the last year. We 

also de-attributed works “by” Degas, Courbet, Fyt, and Picasso. 

IFAR also continues to serve as an information resource. This past year we responded to hundreds of 

inquiries and were cited in the New York Times, The Wall Street Journal (three times!), Town & 

Country, and The Newtown Bee, among others. If you haven't already seen it, I hope you'll have a 

chance to watch The Learning Channel special on Fakes and Forgeries. IFAR is featured! IFAR was 

also featured on a WCBS News program on WWII restitution issues and on a recent BBC broadcast. 

This year, we plan to develop our Web site as a viable research tool and expand our educational 
outreach to collectors. All these activities will help us to fulfill our educational mission as an 

organization operating at the intersection of art scholarship, art collecting, and art law. But we need the 

help of supporters like you to carry on. 

TELEPHONE: (212) 391-6234 * FAX: (212) 391-8794 * WEBSITE: www.ifar. org 





Last year you contributed $250. I hope we can continue to count on you. If you can be even more generous 

this year, I'd be most grateful. As before, we will acknowledge your gift in the winter issue of J/FAR Journal. 

In the meantime, thanks again for your support. I hope to meet you — perhaps at an IFAR program -— soon. 

7 x = —" Sincerel ray 
Vere 

ans 

PBN! 
Sharon Flescher 
Executive Director 

P.S. Whatever happened to your painting that was stolen and resold in Amsterdam? Did the Dutch police 

ever gei mor: cooperative? | was hoping to hear from you during the year avout this. 





INVITATION TO REJOIN AND SUPPORT IFAR 

IN HONOR OF ITS 30‘? ANNIVERSARY 

Yes. I/we would like to help IFAR carry out its important work for the art community, 

and I would like to be kept informed of IFAR’s exciting activities and events. Enclosed 

is my contribution for this year in the amount of: 

me $ 5,000 or above A aEDSE2-500 Ni ey pbs O0 

She SEO00 ASP: 500 X $ 250 

other $ 

I/we would like to pledge the above amount for next year as well and will 

send a check on (approximate date). Please send a 

reminder. 

My company (name) will match my contribution. I have 

enclosed / willsend __ the matching gift form. 

I would like to be included in the Collector’s Roundtable, IFAR’s special 

circle for individual donors/ collectors at the $1,000 or above annual 

giving level. 

IFAR is a 501 (c)(3) not-for-profit organization. Gifts are tax-deductible to the extent 

provided by law. All donors receive a subscription to the JFAR Journal. 

We are pleased to acknowledge all donors of $250 or above annually in JFAR Journal. 
Please indicate how you would like your name listed: 

uhsiees pdoee 

Signature: Oi Date: agers 5 co 

Name: (printed) 

Address: 
(please indicate home or business) 

Telephone: 

Please make checks payable to IFAR in U.S. currency and send to: 

IFAR 

500 Fifth Avenue, Suite 1234 

New York, New York 10110 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

September 5, 2000 

Dr. Sharon Flescher, Executive Director 

International Foundation for Art Research 

500 Fifth Avenue, Suite 1234 

New York, NY 10110 

Dear Sharon, 

I find it amazing that the Executive Director of an important organization, 

IFAR, would go to the trouble of sending as kind and thoughtful a letter as you 

did on August 29th. Many thanks. 

Regarding the third of the stolen paintings, my advertisement in the recent 

Netherlandish Art Historians Newsletter is enclosed. The painting has not yet 

turned up and the Amsterdam police have been totally uncooperative. 

We have no plans of coming to New York this year, but — depending on the Old 

Master sales in January — may be there then. If so, I will write to you and 

inquire whether we might meet you personally. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

www.alfredbader.com 

AB/az 

Enc. (2) — Ad 

Check - $250.00 
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Stolen in Poland in 1973. Deposition from the Cross, Circle of Peter Paul 
Rubens, 1620. Page 12. 
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War Booty in Russia 

wo Russian museums recently 
opened landmark exhibitions 

of art not seen in generations. The 
Hermitage show is called "Hidden 
Treasures Revealed,” a politically 
neutral title. The Pushkin Mu- 
seum’s is called "Twice Saved," 

making an assertion challenged by 
Germans and doubted by many 
others that the Red Army and Mos- 
cow conservators have played he- 
roic roles in a rescue. Fifty years 
after the fact, art displaced during 

the war has been surfacing at a 
rapid pace. After decades of uncer- 
tainty about their very survival, 
hundreds of works of art are now 
known to be safe and relatively 
sound -- and thousands of miles 
from their pre-war owners. Before 
the war, many of the works be- 

longed to museums, while others 
were removed from private collec- 
tions by the Nazis. 

Two art historians from the So- 
viet Union broke the story of the 
secret depositories in Art News in 
1991, while a third art historian 

published a related article in Paris. 
Only then did Soviet museum di- 
rectors and culture ministry offi- 
cials acknowledge the truth of what 
Konstantin Akinsha, Grigory Ko- 
zlov, and Alexei Rastorgouev had 
written—that the Red Army had 
swept back into Soviet territory the 
art it found stored in the eastern 
zone of Germany. At the museums 
in Moscow and St. Petersburg 
where the missing treasures were 
stored secretly, only a few trusted 
curators knew of their existence. 
The Grabar Institute in Moscow 
also had a secret storage area. 

The Hermitage exhibition that 
opened in late March consists of Im- 
pressionist and Post-Impressionist 
paintings, primarily from the collec- 
tions of two German families, Krebs 

and Gerstenberg. It was announced 
months in advance, and the catalogue 
isavailable here (Harry N. Abrams). In 
contrast, the show at the Pushkin 
opened on February 27 without 
prior warning. Irina Antonova, the 
Pushkin director, who as a young 

staff member in 1945 signed re- 
ceipts when the "trophy art" ar- 
rived, upstaged the Hermitage. Her 

show comprises paintings from 
two Hungarian Jewish collections 
(Herzog ard Hatvany) confiscated 
by Nazis. El Greco, Corot, and 

Renoir are represented. 

A major question darkens both 
exhibitions. Who owns the art? 

Have the pre-war owners (or their 

heirs) been consulted, notified, or 

ignored? Are these loan shows 
without lenders? These exhibitions 

will not, of course, travel. In any 

western nation, a legal battle would 
almost certainly erupt. For there is 
little doubt under international 

conventions that neither the Soviet 
Union, the Russian Federation, nor 

the Russian museums own these 

works. 

What else can we anticipate 
seeing in Russia? 

The Bremen Drawings 
In 1989, a retiring Moscow mu- 

seum director, Viktor Baldin, an- 

nounced that for 44 years he had 
secretly and safely stored over 170 

old master drawings from the Bre- 
men Kunsthalle collection. Self- 
lessly, Baldin said he would give 
the drawings back to Bremen for 

the satisfaction of it, but politics got 
in the way. About two years ago a 
selection of Bremen’s drawings 

were shown in Moscow and St. Pe- 
tersburg. 

The Koenigs Collection 
The Netherlands discovered 

that many old master drawings 
from the Koenigs Collection, which 
left the Museum Boymans-van Be- 
uningen in a forced sale during the 
Nazi occupation, were in the 
Pushkin Museum. Negotiations to 
arrange the return were begun, and 
Dutch officials have inspected the 
drawings in Moscow, but not one 
sheet has yet been returned. 

Schliemann Gold 
The Pushkin also has confirmed 

secretly storing the so-called Priam’s 
Treasure, the fruits of Heinrich 

Schliemann’s excavating and collect- 

ing in the late 19th century. It disap- 
peared from the storage area of the 
Berlin museum that owned it since 

1890. Experts, including Klaus Gold- 
mann, the Berlin curator at the Mu- 

seum for Pre- and Early History 



who spent decades searching for 
traces of the missing treasure, have 
examined it with white gloves. An 
exhibition is being prepared for 
1996. The ceramics from the same 
group are at the Hermitage, which 
plans a future exhibition. 

Gutenberg Bible 
A copy of the Gutenberg Bible 

missing since the war from the Mu- 
seum of the History of the Book in 
Leipzig is acknowledged to be in 
Moscow. 

Asian Art ? 
At this time, the inventory of 

Berlin’s Museum for East Asian Art 
is still missing. Is it destroyed, in 

safe storage, or scattered? 
Some of the Soviet Army’s haul 

was returned in the mid-50s to East 
Germany when it was firmly under 
Moscow’s thumb. A substantial 
number of masterpieces (Raphael, 

Correggio, Van Eyck, Cranach, and 
the jeweled objets of the fabled 
Green Vaults) were sent back to 
Dresden Museums. In the years that 
followed, visitors entered the paint- 
ings gallery under a huge sign pro- 
claiming that the works had been 
saved by the Soviet Army and re- 
turned to the German people. 

Since German reunification in 
1991, the Dresden museums have 

begun to publish a series of volumes 
on works of art still missing—from 
the arms and armor collection, from 

the drawings cabinet. Alexei Rastor- 
gouev, a Russian art historian, has 
seen some of Dresden’s missing 
drawings in Russian private collec- 
tions. Clearly, the Soviet army al- 
lowed much to slip out of their 
hands. 

"The Spoils of War" was the sub- 
ject of a three-day symposium or- 
ganized last January in New York 
City by the Bard Graduate Center 
for Studies in the Decorative Arts. 
Over forty speakers came from Ger- 
many, Russia, other European 

countries, and the United States to 
present papers on the loss, reap- 
pearance, and legal framework for 
returns of art displaced during 
World War II and its aftermath. 
Among the speakers were govern- 
ment officials, scholars of art history 
and law, journalists, and museum 

personnel. It was the first such 
public forum anywhere. 

The history of the Third Reich’s 

destruction, confiscation, and ‘pur- 
chases,’ of art is spelled out in Lynn 

H. Nicholas’ book, The Rape of 
Europa (Alfred A. Knopf, 1994). She 
also treats the efforts to move art 
away from cities to safety and the 
work done by the western allies af- 
ter the war to return art to its pre- 
war countries. Her book, the recent 

confirmations of art in the former 

USSR, and the current exhibitions 
made the symposium very timely. 

The calculated thoroughness 
that Adolf Hitler and his subordi- 
nates brought to their ‘collecting’ in 
western Europe was unprece- 
dented. The Nazi’s cultural offen- 
sive inspired its Own resistance. 
Perhaps the best known activist 
was Rose Valland, the Louvre cura- 

tor who sabotaged the departure of 
Nazis’ trainloads of Louvre inven- 

tory and art confiscated from the 
collections of French Jews. 

In the east, the Nazis embarked 

on a program to destroy Slavic cul- 
ture since it was deemed inferior. In 
the summer of 1994, a proposed law 

was introduced into the Russian 
parliament that would nationalize 
the art, books, and archives dis- 

placed into Soviet territory by the 
Red Army, declaring them to be 
Russian property as reparations for 
wartime losses and devastation. 

The western allies, in contrast to 

the Red Army, made Herculean ef- 

forts to return art to its pre-war own- 

ers. The men and women who 

worked with the military in occupied 
Germany returned millions of works 
of art that had been stashed away to 
prevent their destruction during the 
years when Europe’s cities were 
bombed. The Monuments, Fine Arts 

& Archives unit attached to the U.S. 
Army set up collecting points from 
which the art stored in salt mines and 

other remote spots was inventoried 
and returned. This included art ap- 
propriated in countries occupied by 
Nazi forces (masterpieces suchas the 
Van Eycks’ Ghent Altarpiece, 
Michelangelo’s Bruges Madonna) as 
well as German museum collections 
like those from Berlin. 

At "The Spoils of War" sympo- 

sium, a group of American Monu- 
ments officers gathered as a panel to 
speak about their work in repatriat- 
ing art after the war. Many mem- 
bers of the audience were moved 
and admiring. They received a 
standing ovation. 

One speaker explained that the 
United States policy of returning 
everything to its pre-war homes did 
not follow a smooth path. In 1946, 

just over 200 works of art belonging 
to the Berlin Museums were sent to 

America on tour. This plan for this 

exhibition precipitated an unusual 

controversy. Walter Farmer, in 
charge of the Wiesbaden Collecting 
Point, was totally opposed to taking 

spoils and organized MFA&A offi- 
cers to protest in a memorandum 

stating, among other things, that: 
..from our knowledge, no 

historical grievance will rankle 
so long, or be the cause of so 

much justified bitterness, as 
the removal, for any reason, of 

a part of the heritage of any 
nation, even if that heritage be 
interpreted as a prize of war.” 
Despite U.S. policy, some stolen 

art and war memorabilia found its 
way to these shores. The Hungarian 
regalia, including the Crown of 
Saint Stephen (which includes as 
elements some of the earliest sur- 

viving Byzantine enamels), came to 
the U.S. officially and was held in 
Fort Knox until President Carter de- 

cided to return it in 1978. Some had 
argued for waiting until the day 
when Hungary had a non-Commu- 
nist government. 

More notorious was the story 
that William Honan of The New York 
Times broke in 1989, when medieval 
church treasures from Quedlinburg, 

Germany were tracked to a bank 

vault in Whitewright, Texas. (See 
IFARreports, July, 1990, April 1991, 

and Feb./ Mar. 1992). The heirs of the 
deceased American soldier who stole 
them and sent them home had sold 
the church’s Carolingian gospel 
manuscript back to Germany for al- 
most $3 million. Germany’s an- 

nouncement that it had acquired 

the Gospels from anonymous sell- 
ers piqued the curiosity of Willi 
Korte, a researcher who was deter- 

3 



mined to unmask the sellers’ iden- 

tity. Eventually, Honan and Korte 
found the brother and sister of Joe 

Tom Meador in Texas and the 

Quedlinburg Church sued them for 
the return of the treasures. The case 

settled, with the return of the reli- 

quaries and other precious objects 
for no additional payment. After the 

agreement was reached, the Dallas 
Museum of Art, which had safe- 

guarded the objects during the law- 
suit with the agreement of both par- 
ties, held an exhibition, prior to a 

show in Berlin and the return to 

Quedlinburg in a newly reunified 
Germany. 

Asa measure of our government's 
policy, it Should be noted that the In- 

ternal Revenue Service discovered 

that the Quedlinburg treasures had 
not been included in Joe Tom 
Meador’s estate tax return. They ap- 

praised them in the year of his death 

(1980) ata value of $40 million and sent 

the heirs a bill for taxes, penalties, and 

interest for millions of dollars. Texas 

authorities are considering bringing 
criminal charges against the heirs for 
knowingly transporting stolen prop- 
erty across state lines and international 

borders. 

The vast number of cultural ob- 

jects being held by the Russians to- 
day are claimed by different owners, 

both by nations and by individuals. 

Can today’s Russian politicians find 

a way to distance themselves from 

the Soviets who took and ordered the 

secret hiding of these works of art? 
Can they find a way to permit the 
museums to return property to sister 

institutions and private Owners? 

What will it take to overcome the 

hard-liners, such as those who sup- 

port the proposal in the parliament to 

nationalize the art, who wish to turn 

the spoils of war into perpetual "last 
prisoners of World War II?" 

Constance Lowenthal 

A slightly different version of this 
article appears in the May/June 

1995 issue of Museums News, © 
American Association of Museums. 

Reprinted by permission. 

English High Court on Schiele Forgery 

hen Marie Zelinger de Balkany 
bid at Christie’s in June 1987 for 

an Egon Schiele painting she had no 
idea of the fuss she would cause. Her 
absentee bid--which unknown to her 
was the only genuine bid received--re- 
sulted in the painting being knocked 
down to her at the reserve price. Her 
purchase led to an English decision of 
the High Court of Justice which breaks 
new ground in defining what is an 
authentic painting, and, conversely, in 

this case, what may be deemed a "for- 

gery.” 
The provenance of the painting 

could be traced to a former owner 
(Baron Rosenberg), a Hungarian who 
resided at times in Vienna. He was a 
contemporary of Schiele having been 
born in 1878 and died in 1938/1939. 

Schiele was born in 1890 and died in 
1918 in Vienna. Following Rosen- 
berg’s death, a psychiatrist from Swe- 
den (Dr. Schlag) acquired the painting 
from his estate. Dr. Schlag placed the 
painting with Christie’s for sale in 
1987, at which time it was purchased 

by Madame de Balkany. 
The catalogue entry for the item 

read, in relevant part, "The Property of 
a Swiss Collector, Egon Schiele. Vor 

Gottvater Knieender Jungling, signed 
with initials E (lower left) and S (lower 
right), oil, gold and copper paint on 
canvas, Painted in 1908," and pro- 

vided as a provenance statement "Ac- 
quired by the present owner in Swit- 
zerland during the 1930s" and a litera- 
ture supplement referring to the writ- 
ings of J. Dobai and R. Leopold. 

Dobai, an expert on the works of 

Klimt but not those of Schiele, had writ- 

ten an article on Schiele in 1968/69, 

which concluded: "Nor can there be any 
doubt that "the Painting can easily be 
attributed to Schiele." 

In 1972, Professor Rudolph 

Leopold published a Catalogue 
Raisonné on Schiele’s work. He was not 
as definitive as Dobai. Leopold stated, 

"Itis not possible to say whether Schiele 
signed his initials himself. On the one 
hand, the initials do not appear in this 
way in any of Schiele’s other pictures; 
on the other hand, in 1908 Schiele ex- 
perimented with various forms of sig- 
nature.” He then referred to Dobai’s arti- 
cle, stating: "It was his [Dobai’s] opinion 

that it was definitely painted by Schiele, 
presumably in the second half of 1907. It 

is this author’s opinion that it was pro- 
duced in about the middle of 1908..." 

In 1969, Dr. Schrag, the previous 
owner, had delivered the painting to the 
Swiss Institute for Art Research in Zu- 
rich. While there, the picture underwent 
some limited restoration work, but no 

written record of what was done was 
available. Dobai’s article, published at 

about the same time, did not mention any 

restoration or underpainting, nor did it 
contain any discussion as to the authen- 
ticity of the initials in the painting. 

In 1930, Otto Kallir, an art historian 

and dealer, published a Catalogue 
Raisonné of Schiele’s work which did 
not include the painting, and neither 
did his revision in 1966. Between 1983 
and early 1987 the painting was on ex- 
hibition at the Kunsthaus Museum in 
Zurich as a painting by Schiele. The 
Christie’s catalogue does not mention 
the Otto Kallir catalogue. In 1990, Jane 
Kallir, granddaughter of Otto Kallir, 
published her own Catalogue Raisonné 
of Schiele’s work. She expressed doubt 
as to the painting’s authenticity and 
stated, ''The initials “E S’, so faint as to 

appear an afterthought, might have 
some obsure symbolic meaning or be 
those of a different contemporary artist. 
When Schiele used his initials, they 

were almost invariably contiguous, not 
separated as here." 

Having seen Jane Kallir’s Cata- 
logue and her doubts expressed as to 
the painting’s authenticity, Madame de 
Balkany contacted Christie’s in 1991. 
After consulting Professor Leopold-- 
who now suggested chemical and spec- 
trographic tests--Christie’s rejected 
Madame de Balkany’s claim for refund 
of the purchase price and/or damages. 
Hence the subject suit. 

The English Court dealt with the is- 
sues as a matter of strict contractual terms. 
The Christie’s catalogue had expressly 
stated that if within 5 years from the date 
of the auction, it is demonstrated that a 

sold Lot is a "Forgery" Christie’s will be 
liable for refund of the purchase price, but 

not fora claim for any consequential loss or 
damage. 

After hearing the testimony and 
viewing the evidence, the Court deter- 
mined: 

1) Christie’s takes sole responsibility 
for the description of the Lot in the 



catalogue; it is their description 
and not that of the Seller. 

2) If the painting is a forgery, it is 
Christie’s risk, "in other words 
Christie’s contracts both as agent 
and principal." 

3) After undergoing scientific 
tests, it is clear that there was ex- 
tensive overpainting--in fact, 94% 
had been painted by someone 
other than Schiele (who presum- 
ably had originally executed the 
underpainting). 

4) As so repainted, the painting is a 
"forgery" and the plaintiff is entitled 
to a refund of the purchase price 
plus interest and costs (legal fees). 
By overpainting the monogram and 
putting new initials on the painting, 
[the overpainter] "had hoped to in- 

duce people to believe that the 
whole painting which was visible 
was done by Schiele.” 

Christie’s had taken the view that 
inasmuch as the original picture had 
been painted by Schiele, no amount of 
overpainting could make it a forgery. 
The curt rejected that view:”...by rea- 
son of the forger signature [the letters 
‘E’ and ’S’] which was...done with in- 
tent to deceive, the Lot was a forgery..." 

Christie’s also argued that they re- 
lied on existing scholarship in describ- 
ing the painting as by Schiele. This, too, 

was rejected by the Court: "...had 
[Christie’s] looked carefully, they 
would have seen what, frankly, is rea- 
sonably obvious, namely that the paint- 
ing had been overpainted and the in- 
itials had been put in by the overpain- 
ter." "They should have said the paint- 
ing was "attributed" to Schiele--rather 
than by him and they should have de- 
scribed the work as being "with signa- 
ture or inscription.” Accordingly, they 
were not reasonably entitled to rely on 
the opinions of scholars. 

Finally, the Court concluded that 
there was negligence on the part of 
Christie’s and Christie’s was liable to 
the plaintiff for the amount she had 
paid (£557,000) plus interest and costs. 

On payment of that sum, "Christie’s 

become the owners of the painting and 
may dispose of it as they please." 

Without extending the discussion, 
the case is significant on a number of 

scores: 

1. Determining that a painting is a 
"forgery" when the only evidence is 
that substantial overpainting and 
modification of a signature is pre- 
sent undoubtedly represents new 
law. There is an implication in the 
opinion that if the overpainting 
had avoided touching the signa- 
ture, there might not have been a 
forgery. 

2. Reliance upon existing publish- 
ed scholarship is not adequate. Ob- 
servation itself can be more signifi- 
cant. 

3. A proper description in the cata- 
logue would have protected the 
auctioneer--such as adding the 
words “attributed to" or referring 
to the initials in a different manner. 
In New York the specific statute 
dealing with art merchants antici- 
pates that type of dispute and 
could have shielded Christie’s if 
the appropriate catalogue descrip- 
tion were made. Of course, that 

would have affected the price. 

4, Determining Christie’s to be the 
owner of the painting after refund- 
ing, the purchase price raises a pro- 
vocative issue. There is no sugges- 
tion that the consignor had any re- 
sponsibility to Christie’s even 
though he was the owner of the 
painting, received the proceeds of 

sale, and perhaps might have been 

involved or knowledgeable about 
the overpainting. By undertaking 
the catalogue description, Christie’s 

assumed the full risk. And, of course, 
how could Christie’s now offer the 
painting--can it be sold as an "over- 
painted Schiele--at least 5% painted 
by the artist"? 

There is one intriguing thought 
about the case. If the Jane Kallir Cata- 
logue Raisonné with its reservations 
had not appeared--or had appeared 
years later--would it have been too late 
for Madame de Balkany to assert her 
claim? Is it still true today that timing 
is everything? | hope not. 

Franklin Feldman 

U.S.—EI Salvador 
Accord on Imports 

Tohil Plumbate cylindrical vase with 
effigy decoration, Early Post-Classic 
Period (circa A.D. 900-1200). 

C): March 8 in Washington, DC, the 
U.S. and El Salvador signed a 

Memorandum of Understanding, an 
agreement restricting U.S. importation of 
certain categories of pre-Hispanic archeo- 
logical material unless accompanied by an 
export permit issued by El Salvador. Pro- 
vided by the Convention on Cultural 
Property Implementation Act, the Memo- 

randum is the first such agreement be- 
tween the U.S. and another country. As 
parties to the 1970 UNESCO Convention, 
both the U.S. and El Salvador belong to an 
international cooperative to reduce pil- 
lage and the illicit transport of cultural 
property across international borders. 

The agreement answers El Salvador’s 
request for protection of its archeological 
resources, which have been severely dam- 

aged by looting. Scientific information 
about the pre-Hispanic cultures that flour- 
ished in El Salvador has been lost by the 
pillaging of archeological sites. In an effort 
to curb this loss, the Cultural Property 

Advisory Committee recommended U.S. 
import restrictions. United States Infor- 
mation Agency Deputy Director Penn 
Kemble determined that looting threatens 
El Salvador’s cultural patrimony and that 
U.S. import restrictions would help pre- 
vent such damage. 

In the Memorandum of Under- 
standing, both the U.S. and El Salvador 
promise to use the protected property for 
purposes of education, science, and cul- 
ture. Now that this agreement has been 
signed, the U.S. Customs Service will pub- 
lish in the Federal Register a list of the cate- 
gories of material that are restricted from 
US. import. 

Kathleen Ferguson 



Homer(?) Recovered With Help of Christie’s and Customs 

Off Gloucester Harbor, the “enhanced” Winslow Homer returned to Mrs. 

Jennings. 

NS a sailboat or two and a cou- 
ple of sea gulls and what do you 

have? Certainly not the painting with 
which you started. And that is what 
has lieppened to the Winslow Homer 
watercolor called Off Gloucester Har- 
bor. The additions were made some- 
time after the painting was stolen in 
1969 from Mrs. Ellen Jennings of Ips- 
wich, Mass. 

On Valentine’s Day this year, 

Mrs. Jennings got her painting back 
after more than 25 years. But, what 

is the painting now? Is ita Homer or 
not? 

The story began January 16, 1969, 
when this watercolor, along with an- 
other and two drawings by Winslow 
Homer were stolen from Mrs. Jen- 

nings. Thieves stole only these four 
works. 

Fast forward to 1992, when, ac- 

cording to an article by Ralph 
Blumenthal in the New York Times, 
Peter Juvelis, an art broker from Mex- 
ico and Ft. Lauderdale, Florida, con- 

signed a watercolor to Christie’s on 
behalf of a client, a Georgina Mal- 
donado. Questioned about the prove- 

nance by Christie’s, Mr. Juvelis, ac- 

cording to Bonnie Goldblatt, a U.S. 
Customs agent, responded that there 
was no bill of sale because "his client 

a a a 

had received the work as a gift from a 
Mexican official.” 

Christie’s, having asked an expert 
on Homer to authenticate the work, 
was told by the expert that the water- 
color was the stolen Off Gloucester Har- 
bor. The painting was listed in Lloyd 
Goodrich’s catalogue raisonné as hav- 
ing belonged to Mrs. Jennings’ parents 
in the 1930s. The expert also pointed 
out the two sailboats added on the left 
horizon and the sea gulls flying above 
and to the left of the rowboat. It is sus- 
pected that the additions were meant to 
disguise the original and mislead peo- 
ple into thinking it was a different 
painting. It didn’t work. Sophia Trus- 
low, Mrs. Jennings’ attorney, said," The 

most effective method of protection for 
the owner of high value works of art is 
to list them in the catalogue raisonné. " 

Ms. Goldblatt, in affidavits, said 

that the expert remembered authenti- 
cating @ drawing by Homer two years 
earlier which had also been consigned 
to Christie’s by Mr. Juvelis. That draw- 

ing, Boy Sitting ona Stump, also was one 
of the works stolen from Mrs. Jennings 
in 1969. But it was not recognized as 
such at the time and was sold. 

Mr. Juvelis was questioned by U.S. 
Customs agents about the drawing sold 
in 1992. The owner, according to him, 

was the same Ms. Maldonado who, he 

told Customs, received the drawing 
by friends twenty years before. In this 
instance, on learning that the drawing 
was stolen, Christie’s bought the 
work back and returned it to Mrs. Jen- 
nings. 

As the investigation progressed, 
it was learned that Mr. Juvelisand Ms. 
Maldonado were married. When 
asked by U.S. Customs to document 
the importation of the Homer water- 
color into the U.S. for sale (which re- 
quires a commerical import form), 
Mr. Juvelis, according to Ms. Gold- 

blatt’s account, said it was brought 

into the U.S. by a friend. 
Not long after, according to the 

court papers, Christie’s received a let- 
ter from Enrico Beteta, the economic 

attaché at the Mexican consulate in 
Miami. In the letter, he stated that the 
painting had been sent to the US. 
"through diplomatic channels” to 
New York on behalf of Mr. Juvelis. 

As the investigation probed 
deeper, new facts about the relation- 
ships of the various parties emerged. 
It was discovered that Mr. Beteta was 
married to a daughter of Mr. Juvelis 
and Ms. Maldonado. According to 
Ms. Goldblatt, Mr. Beteta and his wife 

gave differing versions of the owner- 
ship of the painting. Mr. Beteta stated 
he and his wife had only been holding 
it for his mother-in-law. His wife, re- 

portedly, said it had been given to 
them as a gift by her mother. 

The watercolor, which had been 

seized by U.S. Customs in May 1992, 

was finally given back to Mrs. Jen- 
nings as, one might say, a Valentine’s 
Day "gift." Robert Van Etten, the U.S. 
Customs Service Special Agent in 
Charge in New York said," We’ve had 

a number of cases over the last twenty 
years involving stolen art and cultural 
artifacts. This is the first one I can 
recall where an original work has 
been altered.” 

However, the question as to what 
itnow is remains. Is ita Homer or not? 

And, whether the "additions" can be 

removed to restore the watercolor to 
its original condition 1s still a ques- 
tion. 

Anna J. Kisluk 



Museum Gets Back Moran Landscape 

oS . 

Moran’s Valley of the Cuernavaca, 1837, recovered almost twenty years after it 
Sg 

was stolen. (Photo courtesy of the National Museum of American Art.) 

[' may take time, but stolen works 
are recovered. Valley of the Cuer- 

navaca by Thomas Moran was recov- 
ered for the National Museum of 
American Art almost twenty years 
after it was stolen. 

According to a report in the Maine 
Antique Digest by David Hewett, 
around Thanksgiving last year, the 
painting was brought into the Adam A. 
Weschler and Son auction house in 
Washington, DC. Questioned by Bill 
Weschler, president of Weschler’s, 

about the provenance, she told him 
that she had bought the painting at a 
flea market several years ago. Re- 
cently, she said, a relative, looking at it 
again, recognized the signature and 
told her that it might be valuable. 

M.A.D. quotes Mr. Weschler as 
saying, "We automatically check out 
the validity of any painting with po- 
tential value, so we sent a photo of it 
to Steven Good in Denver, who, 

along with another scholar is compil- 
ing the catalogue raisonné." Mr. 
Good’s opinion was favorable. As 
Mr. Weschler recounts, "Good imme- 

diately called back and said the paint- 
ing was fine...."" However, according 
to Mr. Good, he recalled seeing a list 
of stolen works from the FBI which 
listed a painting by Moran with the 
same title. Comparing the dimen- 
sions of the stolen work with the one 
at Weschler’s, he told Mr. Weschler it 

seemed they were one and the same. 
The painting on the FBI's list has been 
stolen in January of 1975 from the 

National Museum of American Art in 
Washington, DC. 

| 
| 

Knowing now that the painting 
was possibly stolen, Mr. Weschler con- 

tacted the museum’s curator of paint- 
ings and sculpture, William Treuttner. 
He told him Weschler’s might have 
something which belonged by rights to 
the museum. Mr. Treuttner’s examina- 
tion confirmed it was the Moran stolen 
in 1975, based on his recollection of the 

work, a photograph of it, and an un- 
usual framing feature using an alumi- 
num lip placed around the canvas to 
keep it from abrading against the 
frame. "They’re (the Museum) the only 

ones who use that method," Mr. 

Weschler told M.A.D. 
According to Special Agent Susan 

Lloyd of the F.B.I. Washington Field 
Office, "The painting disappeared dur- 
ing January 1975, apparently during 
the remodeling and redesign of the Na- 
tional Museum of American Art. The 
alarms were not activated at the time.” 
She added, "It appears to have been a 
crime of opportunity nota professional 
job.” 

The painting has returned home 
and is in the process of being framed 
and cleaned before being placed on ex- 
hibit once more. Elizabeth Broun, the 

director of the museum said, “After 

twenty years, we thought we would 
never see it again. It was like a special 
holiday gift for us to get it back." She 
added, "Mr. Weschler and Steven 

Good made it possible. It shows the 
importance of accurate and complete 
records of an artist’s work. The system 
worked. " 

JAA LIK 

London Recovery— 
Chelsea Porcelain 

4 , 

Jewish peddlar, still missing. 

C): February 21, nine months 

after their theft last May, five 

of seven pieces of rare English por- 
celain which were stolen from 

Christie’s were recovered by Lon- 

don police. A report in the Antiques 
Trade Gazette credited a joint opera- 
tion by the South East Regional and 

West End Central Crime Squads 
with the recovery. Three Chelsea 

figures, a teapot, and a candlestick 
were found in a truck in Eltham, 

South East London. 

The A.T.G. also reported the ar- 

rest of the driver of the truck, James 

Airey, 58, of Tulse Hill who was 

later charged with "dishonest han- 
dling." A few days after the recov- 
ery, the police arrested three others, 
George Tubey, 39, and James 

Brown, 33, both residents of Dagen- 

ham, and Peter Ladlow, 35, of 

Bethnal Green. Charged with theft, 
they have been released on bail and 

are scheduled to appear in court on 
March 22. 

Throughout the investigation, 
Christie’s has reportedly worked 
closely with the police. 



Chelsea itinerant carpenter, 
unrecovered. 

Mark Dalrymple of Tyler & Co., 

the insurance adjusters which repre- 
sent the underwriters, told [FAR, 

"This was a good example where the 
insurance community working 
closely with a major auction house 
and the police, was able to achieve 

this kind of result." Mr. Dalrymple 

said in this instance a reward would 

be paid. He said, "The offer of a 
reward made it possible for the po- 

lice to recover the porcelain,” and 

added, "The porcelain became ‘so 

hot’, not only in England but in 
other areas, that the thieves couldn’t 

sell it.” 

The recovered pieces included 

several Chelsea figures from the 
1750’s based on Meissen models 

by the famous Johann Joachim 

Kaendler, as well tas the rare tea- 

pot (cover illustration, [FARre- 

ports, July, 1994). The two items 
still missing are the figures of an 
itinerant carpenter and the Jewish 

peddlar. 

JAN IR 

Grandma Moses 

Paintings Destroyed 

Brown Church, now 

destroyed. 

IL December, the Bennington 
Museum in Vermont suffered 

what every museum fears: a theft of 
two valuable works. In this case, two 
paintings by Grandma Moses, one of 

the best known American naif paint- 
ers, were stolen last December 13. 

The paintings were valued at $32,000. 
Then, on February 1, Steven Miller, 

the new executive director of the mu- 
seum who had just assumed the post, 
received even worse news. The FBI an- 
nounced the arrest of James J. Campan- 

ella of Albany for the theft. However, 

they also announced that Campanella 
had destroyed the two paintings, De- 
cember and Brown Church. The two 
paintings (each done in oil on masonite) 

were in a plastic bag and, after being 
crumbled to pieces, were thrown away. 
Only small pieces and paint chips re- 
mained in the bag. It is suspected that 
they were destroyed in order to get rid 
of the evidence. 

The destruction of the paintings is 
considered highly unusual. Most 
works of art are stolen for the money 
they might bring to the thief and even- 
tually work their way into the art market 

though it may be many years later. 
Mr. Miller, despite the unfortunate 

ending, had high praise for the Ben- 
nington police, the FBI, and the Albany 

police. He added, "I’m always sad- 
dened when a loss of this kind occurs in 

amuseum. [thas an unfortunate impact 

and is an irretrievable loss for the pub- 

lic. Anything of anartist’s oeuvre that is 
destroyed is a little piece of their history 
lost." 

A.J.K. 

Recoveries 

Fine Arts 

Paintings, Pastels, Mixed Media 

Works, Watercolors 

Braque, Georges (French, 

1882-1963). Le Chateau de 
Roche-Guyon, 1909. Oil. 80.0 x 59.5 
cm. *N93.473.7. Stockholm, 

Sweden. Nov. 8, 93. 

(IFARreports, Dec. ‘93, No. 951) 

Heard, Joseph (English, 1799-1859). 

Anjer. Oil on canvas. 66.0 x 91.4 cm. 
*N94.370.1. New York, NY. May ~ 

15,94. (IFARreports Missing Art 
Alert, Dec. 94, No. 9) 

Herbert, Adrien (Canadian, 

1890-1967). A Montreal Street. 
Acrylic. 140.0 x 89.0 cm. 

*N92.429.5. Montreal, Canada. Jul. 
9,92 (IFARreports, Dec. 92, No. 

921.) 

Picasso, Pablo (Spanish, 

1881-1973). La Source, 1921. Oil. 

64:0 x 90.0. *N93.473.5, 

Stockholm, Sweden. Nov. 8, 93. 

(IFARreports, Dec. 93, No. 965.) 

Surrey, Philip H. (Canadian, 

1910-1990). Heat Wave. Mixed 
media. 41.0 x 51.0 cm. *N92.429.3. 

Montreal, Canada. Jul. 9, “92. 

(IFARreports, Dec. 92, No. 922) 

Surrey, Philip H. (Canadian, 

1910-1990). Waiting for the 
Movie.Pastel. 41.0 x 41.0 cm. 

*N92.429.4. Montreal, Canada. 

Jul. 9, 92. IFARreports, Dec. 92, 

No. 923.) 

Sculpture 

Picasso, Pablo (Spanish, 

1881-1973). Femme, Boiseloup, 1931. 

Bronze. 47.0 cm. *N93.473.6. 

Stockholm, Sweden. Nov. 8, 93. 

(IFA Rreports, Dec. ‘93, No. 988) 



Decorative Arts 
Ceramics 

English, 15th century 

Chelsea Porcelain Factory. Chinese 
pheasant, circa 1751. Porcelain. Ht. 

23.0 cm. *L94.765.2. London, 

England. May 7,94. (IFARreports, 
Jul. 94, No. 356) 

Chelsea Porcelain Factory. Little 
black and white duck, circa 1751. 
Porcelain. Ht. 11.5. *L94.765.3. 

London, England. May 7, 94. 
(IFARreports, Jul. 94, No. 359.) 

Chelsea Porcelain Factory. The map 
seller (After Meissen model by J.J. 
Kaendler), circa 1756. Porcelain. Ht. 

19.5 cm. *L94.765.4. London, 

England. May 7, 94. (IFARreports, 
Jul. “94, No. 361) 

Chelsea Porcelain Factory. Teapot, circa 

1756. Porcelain. Ht. 14.5 cm. *L94.765.6. 
London, England. May 7, ’94. 

(IFARreports, Jul. 94, No. 360) 

"Girl in a Swing". Ganymede and the 
Eagle, circa 1750. Porcelain. Ht. 19.0 

cm. *L94.765.7. London, England. May 
7,'94. (LFARreports, Jul. 94, No. 355) 

Antiquities 

Sculpture 

Stele pediment (Greek, 2nd century). 
Marble. 52.0 x 103.0 x 27.0 cm. 
*N94.72.1. Aizanoi, Turkey. May 26, 

‘93. (IFARreports, Feb. 94, No. 93) 

Islamic Art 

Books, Documents, Manuscripts 

Arab, 18th Century 

ABI-TALIB, Ali Ibn Muhammed Ibn 

Zayd tiazrat Ibn. Fourth Part of the 
Koran. Paper and leather. 39.0 x 23.5 
cm. N93.448.15. Amasya Beyazit, 
Turkey. Nov. 16, ’92. (IFARreports, 
Nov. ’93, no. 912) 

AL-GHAZALI, Zayn ad-din Abu 

Hamid (1058-1111). Ihya’ al-‘ulum 
_ ad-din, 1163 A.H. Paper and leather. 

18.3 x 7.9 cm. N93.448.14. Amasya 
Beyazit, Turkey. Nov. 16, 92. 

(IFARreports, Nov. ’93, no. 913) 

AL-KASFL, Muhammed al-Mahdi 

Ahmad. Ibn al-’Ali Ibn Yusuf 

Al-Fasih. Masarrat fi dala’il al-hayrat, 
1194 A.H. Paper and leather. 15.0 x 

67.0 cm. N93.448.9. Amasya Beyazit, 

Turkey. Nov. 16, ’92. (IFARreports, 
Nov. ‘93, no. 914) 

AL-KOCAVI, Sahzada Muhammed 

Ibn Mustafa. Hasiya an-anwar at-tanzil 
wa asrar at-ta’wil. Paper and leather. 
23.4 x 10.3. cm. N93.448.7. Amasya 
Beyazit, Turkey. Nov. 16, 92. 

(IFARreports, Nov. ’93, no. 915) 

AL-KONAVI, Isma’il bin 

Muhammed Ibn Mustafa. Hasiya 
an-anwar at-tanzil wa asrar at-ta’wil, 
1192 A.H. Paper and leather. 23.7 x 
12.5 cm. N93.448.8. Amasya Beyazit, 

Turkey. Nov. 16, 92. ([FARreports, 

Nov. ’93, no. 916) 

AL-RAZI, Muhammed ibn ‘Umar 

Fahr ad-din. Mafatih al-gayp Tafsir-1 
kabir (The Great Commentary), 1139 

A.H. Paper and leather. 20.3 x 11.4 
cm. N93.448.3. Amasya Beyazit, 
Turkey. Nov. 16, 92. ([FARreports, 
Nov. 93, no. 917) 

IBN ABBAS, Abd Allah (7th 
Century). Commentary (Tafsir-i ibn 
Abbas). Paper and leather. 13.2 x 5.9 
x 1.9 cm. *N93.448.1. Amasya 
Beyazit, Turkey. Nov. 16, ’92. 

(IFARreports, Nov. ’93, no. 918) 

KAZVINI, (Qazwini?), Abu ‘bd Allah 

Yazid Ibn Abd Allah. Sunan Ibn 
Maca, 1165 A.H. Paper and leather. 
15.0 x 8.1 em. N93.448.17. Amasya 

Beyazit, Turkey. Nov. 16, 92. 
(IFARreports, Nov. 93, no. 919) 

IBN AS-SAMI, Sahib Ahmad Ibn. 

Yusuf. Umdat al-huffaz fi tafsir asraf al 
alfaz, 1177 A.H. Paper and leather. 
15.7 x 72.0 cm. N93.448.2. Amasya 

Beyazit, Turkey. Nov. 16, “92. 

(IFARreports, Nov. 93, no. 920) 

ABU DAOUD SULAIMAN, Sunan 

Abu Daoud. Paper and leather. 23.4 

x 7.3.cm. N93.448.5. Amasya 

Beyazit, Turkey. Nov. 16, ’92. 

(IFARreports, Nov. 93, no. 921) 

AFFAN, Osman (‘Uthman) bin. 
Koran. Paper and leather. 32.5 x 

24.0 cm. N93.448.11. Amasya 

Beyazit, Turkey. Nov. 16,92. 

(IFARreports, Nov. 93, no. 922) 

AL-CAVZIYE, Shams ad-din Abu 
Abd ‘Allah Muhammed Ibn Abu 

Bakr [bn Ayyublbn Kayyim. Zad 
al-ma‘ad fi hayr al-ibad. Paper and 
leather. 16.6 x 7.3. cm. N93.448.6. 

Amasya Beyazit, Turkey. Nov. 16, 

‘92. (IFARreports, Nov. “93, no. 923) 

AL-SAFAVI AL-MISRI, Sihab 
ad-din Ahmad ibn Muhammed Ibn 
‘Umar. Inayet al-Kadi kifayat al-Razi. 
Paper and leather. 23.3 x 12.0 cm. 
N93.448.10. Amasya Beyazit, 
Turkey. Nov. 16, 92. (IFARreports, 

Nov. ’93, no. 924) 

HACCAC, Abu Husayn Ibn 

Muslim Ibn. Sahih Muslim. Paper 
and leather. 15.8 x 82.0 cm. 
Recorded under catalogue no. 115. 
N93.448.4. Amasya Beyazit, 

Turkey. Nov. 16, 92. (IFARreports, 

Nov. 793, no. 925) 

HAFIZ, Shams ad-din Muhammed, 

called (d. 1389 A.D.). Divan, 1231 

A.H. Paper and leather. 22.0 x 12.5 

cm. N93.448.12. Amasya Beyazit, 

Turkey. Nov. 16, 92. (IFARreports, 
Nov. “93, no. 926) 

MEHMET, Sayyid Darvish. Macm 

a‘al-Falakiyat Mclis al’Falakiyat, 1210 
A.H. Paper and leather. 16.9 x 10.1 

cm. N93.448.13. Amasya Beyazit, 

Turkey. Nov. 16, ’92. (IFARreports, 

Nov. ’93, no. 929) 

Correction 

Please note that No. 203 In the 
Feb. /Mar. issue of [FA Rreports should 

have appeared under the category of 
English, 20th Century sculpture. We 

apologize for any inconvenience. 



Stolen Art Alert 
In cooperation with the Art Loss Register, the art community, 
insurance companies, police, the FBI, and Interpol 

Stolen Objects 

The stolen works in this publication are 
grouped under seven categories - Fine 
Arts, Decorative Arts, Antiquities, 

Ethnographic Objects, Asian Art, Is- 
lamic Art, and Miscellaneous Objects. 
Within the categories, they are further 
subdivided by object, type and school. 

Each listing includes a brief de- 
scription of the work, the IFAR cata- 
logue number, and the date and place of 
theft. An asterisk * before the catalogue 
number means that a photograph of the 
stolen work is available, though not 
necessarily included in this issue. Any- 
one wishing further information should 
contact IFAR. 

All items are registered in the data- 
base of the Art Loss Register, with its New 
York office at IFAR and a London office at 
13 Grosvenor Place, SW1X 7HH. 

Please note that the information 
contained in each catalogue entry is 
supplied by the owner and that IFAR 
does not accept responsibility for 
the accuracy of information. 

Fine Arts 

Paintings, Pastels, Mixed Media 
Works, Watercolors 

American, 19th Century 

225 ROSENTHAL, Albert 
(1863-1939). Portrait of George 
Glentworth, 1910. Oil on canvas. 
60.3 x 46.9 cm. Copy after a 
portrait by Charles Willson Peale. 
Oval. With a plaque inscribed: 
"George Glentworth, M.D., 
1735-1792, Presented by his Great 

Great Granddaughter Marguerite 
L. Glentworth, By Albert 

Rosenthal after Charles Willson 
Peale." Unsigned. Listed in the 
Catalogue of American Portraits of 
the National Portrait Gallery 
(CAP) and in the Bicentennial 

Inventory of American Paintings, 
National Collection of Fine Arts, 
Smithsonian Institution (BIAP). 

*N95.75.1. Philadelphia, PA. Date 

of theft unknown. 

226 SULLY, Thomas (1783-1872). 

Portrait of Thomas Tickell Hewson, 
1848. Oil on canvas. 64.1 x 51.4 cm. 
Oval. Inscribed on a plaque: 
"Thomas Tickell Hewson, M.D., 

President of the College of 
Physicians 1835-1848 Thomas 
Sully, Pinx." Listed in Sully’s 
Register of Portraits, 1807-1871, 
and in the Catalogue of American 
Portraits of the National Portrait 
Gallery (CAP), and in the 
Bicentennial Inventory of 
American Paintings, National 
Collection of Fine Arts, 

Smithsonian Institution (BIAP). 
Bust-length portrait of a 
middle-aged man with short 
wispy hair, wearing a dark jacket 
with a white neckband and shirt. 
*N95.75.2. Philadelphia, PA. Date 

of theft unknown. 

American, 20th Century 

227 PETERSON, Jane (1876-1965). 
Petunias, 1925. Oil on canvas. 81.3 x 

81.3 cm. Signed I/r: Jane Peterson. 
Still life of red petunias in a pitcher 
standing ona bright pink cloth 
against a pale aqua background. 
*N95.74.1. Cambridge, MA. 
Jamelyeo3s 

226 



228 WALT DISNEY STUDIOS. 
Donald’s Conscience, 1938. Paint on 

a lithographic background. 25.0 x 
33.0 cm. Edition No.: 21/500. 

Scene 2() from Disney’s 1938 
animated short film "Donald’s 
Better Self." *N95.52.2. Burnaby, 
Canada. Aug. 18, 94. Interpol 

Number: 941P23108 

229 WALT DISNEY STUDIOS. The 
Royal Wedding, 1989. Paint on a 
lithographic background. 31.0 x 
41.0 cm. Edition No. 11/500. 

Sequence 13, Scene 37.1 from the 

1989 Disney animated film "The 
Little Mermaid." A stamp from 
the Walt Disney Studios lower 
right. *N95.52.1. Burnaby, Canada. 

Aug. 18, 94. Interpol Number: 
941P23108 

Canadian, 19th Century 

230 SUZOR-COTE, Marc-Auréle 
de Foy (1869-1937). Le Pere Cyr 
(Father Cyr). Oil on panel. 62.0 x 
54.0 cm. Bust-length portrait in 

three-quarter profile. N95.62.1. 
Montreal, Canada. Oct. 3, 94. 

Canadian, 20th Century 

231 BROWN, Harley W. (b. 1939). 
Horse and Rider. Oil on canvas. 76.0 
xeoIFOlemiolemedl/ ae NOs Sais 

Okotoks, Canada. Feb. 12, ’94. 
Interpol Number: 941P01989 

Dutch, 17th Century 

232 BRAKENBURGH, Richard 
(1650-1702). Street Scene. Oil on 
canvas. 36.5 x 29.0 cm. *N95.64.3. 

Zurich, Switzerland. Jan. 11, ‘94. 

Interpol Number: E-140/8-1994 

& Sy 
— 

233 MOLENAER, Claes (1630-76). 
Winter Landscape. Oil on panel. 
47. 4x 73.5 cm. *N95.64.2. Zurich, 

Switzerland. Jan. 11, 94. Interpol 
Number: E-140/8-1994 

234 REMBRANDT, H. van Rijn, 
Circle of (1606-69). Rembrandt's 
Mother, 1630. Oil on oak panel. 

23.8 x 19.0 cm. With oval two 

seals (one of red wax) on the 
verso: one inscribed "PARTMENT 
REUNI' and other "BB." The oak 

panel is bevelled on three sides 
and the upper left hand corner is 
damaged. *N95.61.2. Amsterdam, 

The Netherlands. Nov. 12, ’94. 

Rite atea Gar aces ¥-aW Oey Wh are 



European, 18th Century 

235 BRANDT, Charles. A Game of 
Bowls. Oil on panel. 19.5 x 26.0 
em. *N95.57.1. Vizovice, Czech 

Republic. Aug. 14, 94. Interpol 
Number: E-201 /11-1994 

Flemish, 17th Century 

236 COQUES, Gonzales (1614-84). 

Portrait of a Man, 1630. Oil on 

panel. 10.2 x 8.3 cm. Brushstrokes 
very visible. *N95.61.1. 
Amsterdam, The Netherlands. 

Nove 12,94. 

12 

237 RUBENS, Peter Paul, Circle 

of. Deposition from the Cross, 
1620. Oil on canvas. 320.0 x 
212.0 cm. With an arched top. 

*N95.79.1. Kalisz, Poland. Jan. 

I “HB 

238 SNYDERS, Frans 

(1579-1657). Still Life. Oil on 
canvas. 150.0 x 200.0 cm. Still 

life with game lying ona table 
or hanging on the wall behind. 
*N95.58.1. Madrid, Spain. 

Oct. 7, 87. Interpol Number: 

E-196/10-1994 

239 SNYDERS, Frans (1579-1657). 

Still Life. Oil on canvas. 150.0 x 
200.0 cm. *N95.58.2. Madrid, 

Spain. Oct. 7,87. Interpol 
Number: E-196/ 10-1994 

241) STALBEMT, Adriaen van, 

Attr. to (1580-1662). River 
Landscape. Oil on canvas. 41.0 x 
58.0 cm. *N95.69.2. Antwerp, 

Belgium. Jun. 27, 94. Interpol 
Number: E-154/8-1994 

— 



Flemish, 19th Century 

241 BAFCOP, Alexis (1804-95). The 
Musicians. Oil on panel. 36.0 x 29.0 
cm. Monogrammed I/r: A.B. In 
Flemish-17th century style. 
*N95.44.1. Cassel, France. 

Aug. 23, 94. Interpol Number: 
E-168/9-1994 

Frencn, 19th Century 

242 SIGNAC, Paul (1863-1935). 
Landscape. Oil on panel. 24.0 x 19.0 
cm. With a watercolor by P. Signac 
on the verso, measuring 17.5 x 9 cm. 
depicting the house of the painter 
Terechkovitch. Both works signed: 
P. Signac. Depicting house in the 
background at the end of a long 
garden, with trees and flowers at 
left and right. *N95.64.1. Zurich, 
Switzerland. Jan. 11, 94. Interpol 
Number: E-140/8-1994 

German, 20th Century 

243 FELIXMULLER, Conrad 

(1897-1977). The Violinist. Oil on 
canvas. 63.0 x 90.0 cm. *N95.64.4. 

Zurich, Switzerland. Jan. 11, 94. 
Interpol Number: E-140/8-1994 

Italian, 17th Century 

244 River Landscape. Oil on 
canvas. 102.0 x 155.0 cm. 

Neapolitan school. Recorded by 
the Monuments and Fine Arts 
Department under inventory 

No. E-55831. *N95.63.4. San 
Mauro Forte, Italy. Feb. 10, 93. 

| Interpol Number: E-123/7-1994 

244 

245 Tobias and the Angel. Oil on 
canvas. 66.0 x 53.0 cm. Neapolitan 
school. Recorded by the 
Monuments and Fine Arts 

Department under inventory No. 

E-55822. *N95.63.1. San Mauro 

Forte, Italy. Feb. 10, “93. Interpol 

Number: E-123 /7-1994 

Italian, 18th Century 

246 DIZIANI, Gaspare 
(1689-1767). The Adoration of the 
Magi. Oil on canvas. 60.0 x 80.0 
cm. Recorded in the Department 

of Monuments and Fine Arts 
Inventory under No. 
05 /00061978. *N95.56.1. 

Feb. 19, ‘94. Interpol Number: 

E-197 /10-1994 



247 TIEPOLO, Giovanni 

Domenico, Attr. to (1727-1804). 
Study of an Oriental. Oil on canvas. 
57.0 x 45.0 cm. *N95.69.1. 

Antwerp, Belgium. Jun. 27, “94. 

Interpol Number: E-154/8-1994 

248 St. Anthony and the Infant 
Jesus. Oil on canvas. 72.0 x 58.0 

cm. Neapolitan school. Recorded 
by the Monuments and Fine Arts 

Department under inventory No. 
E-55835. *N95.63.3. San Mauro 

Forte, Italy. Feb. 10, ’93. Interpol 

Number: E-123/7-1994 

249 Venus and Cupid. Oil on 
canvas. 117.0 x 110.0 cm. 
Neapolitan school. Dimensions 
include the frame. Recorded by 
the Monuments and Fine Arts 
Department under inventory No. 
E-55830. *N95.63.2. San Mauro 
Forte, Italy. Feb. 10, 93. Interpol 

Number: E-123/7-1994 

Russian, 20th Century 

250 VASNETSOV, A. M. Near the 

Vorobjovy Gory Mountains, 1952. 
Oil on panel. 11.8 x 17.9 cm. 
Signed I/r. Inscribed on the verso 
in Cyrillic: U Vorobjovych gor. 
Also the figures "913,997" (crossed 
out) and the figures "997, 934" 

stamped . *N95.55.1. Kostroma, 
Russia. Oct. 11, “93. Interpol 
Number: E-185/10-1994 

252. 

Prints, Drawings 

American, 20th Century 

251 MCKAY, Ellen. Life Study 7 
-VIII, 1994. Charcoal on Rives BFK 

paper. 55.9 x 76.2 cm. Signed with 
a square with a dot in it. Dated: 
March -July 1994. One of a stolen 
series of eight figural drawings of 
"academic," gestural style. Series 
comprises studies of male and 
female figures together, groups of 
four to five male figures 
overlapping. The figures fill the 
paper with some extremities 
going off the paper. N95.76.1. 
Kingston, NY. Dec. 18, ’94. 

Canadian, 20th Century 

252 BROWN, Harley W. (b. 1939). 

Portrait of an Indian. Charcoal and 
conte crayon on paper? 76.0 » 61.0 

EMigolomeduly/ Tama ObtOG 

Okotoks, Canada. Feb. 12, 94. 
Interpol Number: 941P01989 



Sculpture 

Canadian, 20th Century 

253 EVALUARDJUK, Henry (b. 
1923). Polar Bear. Soapstone. 15.0 x 
25.0 cm. Inscribed on the 
underside of the bear’s paw: 
"Henry," the artist’s first name and 
the No. 5788. A figure of a polar 
bear walking on all fours. 
*N95.68.1. Banff, Canada. 
Jul. 9, “94. Interpol Number: 
941P20778 

254 MANGITAK, Kellypalik (b. 
1940). Standing Bear. Marble. 25.0 x 
15.0 cm. Bears a sticker with the 

No. 0543-1991. Standing figure of a 
polar bear with its arms 

outstretched. *N95.66.1. Banff, 

Canada. Sep. 14, 94. Interpol 
Number: 941P20777 

English, 20th Century 

255 ABRAHAMS, Ivor. Night, 1990. 
Bronze. *N95.65.1. Toronto, 

Canada. Oct. 21, 94. 

Italian, 19th Century 

256 Crouching Aphrodite, 1895. 
Marble. Late 19th-century copy of 
a sculpture in the Vatican which is 
a restored copy of mid-3rd century 
B.C. sculpture by Doidalsas of 
Bythinia, now in the Museo 

Nazionale Romano in Rome. 
Missing the tips of her fingers on 
her left hand and most of the 
fingers on her right hand except 
for the little finger. A shell beneath 
her left buttock. *N95.71.1. St. 
James, NY. Dec. 20, “94. 

Polish, 16th Century 

257 The Adoration, circa 1520. 

Polychromed and gilded wood. 
60.0 x 30.0 cm. From a triptych 
carved in high relief. *N95.51.5. 
Bralin, Poland. Mar. 30, 94. 

Interpol Number: E-164/9-1994 

258 The Adoration of the Magi, 
circa 1520. Polychromed and 
gilded wood. 60.5 x 30.5 cm. From 
a triptych carved in high relief. 
*N95.51.3. Bralin, Poland. 

Mar. 30, “94. Interpol Number: 

E-164/9-1994 258 

ah ghee eon 



259 The Annunciation, circa 1520. 

Polychromed and gilded wood. 
60.0 x 30.0 cm. From a triptych 
carved in high relief. *N95.51.4. 
Bralin, Poland. Mar. 30, 94. 

Interpol Number: E-164/9-1994 

260 Virgin and Child, circa 1520. 
Polychromed and gilded wood. 
Ht. 75.0 cm. From a triptych and 
carved in high relief. *N95.51.1. 
Bralin, Poland. Mar. 30, ’94. 

Interpol Number: E-164/9-1994 

261 The Visitation, circa 1520. 

Polychromed and gilded wood. 
60.5 x 30.5 cm. From a triptych 

carved in high relief. *N95.51.2. 
Bralin, Poland. Mar. 30, 94. 

Interpol Number: E-164/9-1994 

Polish, 18th Century 

262 Two Cherubs, 1754. Sandstone. 

Ht. 30.0 cm. Sculpted in Silesia. 
Two seated figures of winged 
cherubs, originally at the base of 
another sculpture and which were 
affixed to it with metal rods 

through the trunk. One of the legs 
of one has been restored with 
cement and wire. *N95.48.1. 

Kaszezor, Poland. Nov. 5, 93. 

Interpol Number: E-163/9-1994 

Portuguese, 17th Century 

263 Male Saint. Polychromed 
wood. Ht. 57.0 cm. *N95.49.1. 
Casal de Ermio Lousa, Portugal. 

Mar. 18, ’94. Interpol Number: 

E-162 /9-1994 

Decorative Arts 

Furniture, Accessories 

English, 19th Century 

264 Specimen table, 1815. 

Rosewood, other woods, and ivory. 
Ht. 71.1 cm. Diam. 35.5 *N95.80.1. 

New York, NY. Dec. 5, 94. 
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Italian, 18th Century 

265 Console. Gilded wood. 88.0 x 

98.0 x 65.0 cm. Recorded by the 

Department of Monuments and 
Fine Arts under Inventory No. 

19/00105441. *N95.59.1. Syracuse, 

Italy. Apr. 17, ’93. Interpol Number: 

E-192 /10-1994 

Icons 

Russian, 18th Century 

266 Our Lady of Consolation. 
Distemper on panel. 48.5 x 39.0) cm. 

*N95.50.5. Cracow, Poland. 

Jan. 30, “94. Interpol Number: 

E-113/6-1994 

267 Our Lady of Consolation. 
Distemper on panel. 50.0 x 43.0 cm. 

With a silver and gold-plate riza or 
overlay. *N95.50.7. Cracow, Poland. 

Jan. 30, “94. Interpol Number: 
E-113/6-1994 

Russian, 19th Century 

268 The Annunciation. Oil on panel. 
37.5 x 28.5 cm. An inscription in 
Cyrillic upper right and another on 
verso which reads "1870 goda." 
Verso painted dark blue. *N95.50.1. 
Cracow, Poland. Jan. 30, 94. 
Interpol Number: E-113/6-1994 

269 The Nativity, circa 1850. 
Distemper on panel. 31.5 x 26.5 cm. 

An inscription in Cyrillic at center 

below on the frame. *N95.50.3. 

Cracow, Poland. Jan. 30, 94. 

Interpol Number: E-113/6-1994 

270) St. John the Theologian. 
Chromolithograph on paper laid 
down on panel. 36.6 x 35.0. cm. An 

inscription in Cyrillic above his 

head. Bears an oval stamp on verso 

inscribed "Izdaniye Fosenko" in 

Cyrillic. *N95.50.2. Cracow, Poland. 

Jan. 30, 94. Interpol Number: 

E-113/6-1994 

271 St. Seraphim of Sarov. Oil on 
panel? With a silver-plated riza or 
overlay. *N95.50.6. Cracow, Poland. 

Jan. 30, 94. Interpol Number: 

E-113/6-1994 



Russian, 20th Century 

272 Christ in Majesty, 1908. Oil 
on panel and silver gilt. 13.5 x 
11.2cm. With a silver gilt riza 
or overlay. *N95.50.4. Cracow, 

Poland. Jan. 30, 94. 

Interpol Number: E-113/6-1994 

Jewelry 

American, 20th Century 

273 Bracelet. Diamonds and 
platinum. Art Deco three- 
section bracelet, approximately 
13/4 in. wide, 7 in. long, plus 

or minus 79.2 pennyweights 
overall weight, consisting of 
approximately 652 diamonds, 

totaling approximately 46 
carats, F-G-H color, DVS1-VS1 

clarity, including one central 
baguette plus or minus 1.80 
carats, two bullet baguettes 
plus or minus 2.60 carats, 2 

baguettes plus or minus 2 
carats, 95 baguettes plus or 
minus 10.50 carats, and 552 

rounds plus or minus 29.1 
carat.,and two modified 
half-moon shaped brilliants 
totaling .90 carats, H-I color, 

VS1 clarity. Total weight of 
diamonds plus or minus 46.90 
carats. N95.40.3. New York, 
NY. Nov. 8, 94. 

274 Earrings. Sapphires, 

platinum and diamonds. One 

pair of fine natural sapphire 
and diamond clips, set in 

platinum wire assembled 

mountings, plus or minus 13.4 
pennyweights complete, 

comprising a pair of emerald 
cut sapphires approximately 13 
mim. square, strong blue 

intensity, medium dark tone, 

lightly included, fine luster, 
well proportioned, with 24 

pear-shaped brilliant cut 

diamonds, 10.25 carats total 

weight, F-G color, VVS1-VS2 

clarity. N95.40.4. New York, 

NY. (nov. &, "94. 

275 Necklace. Platinum, sapphires 

and diamonds. Choker length, 
approximately 14.5 in. overall 
length, overall weight 70 

pennyweights, including five fine 
blue natural sapphires, oval mixed 
step cut averaging 6.65 carats each. 
Totaling approximately 34.3 carats, 
medium strong blue tone, very 

good luster, lightly included, well 
proportioned; mount also 

comprises 189 diamonds totaling 
plus or minus 47.5 carats including 
51 marquises totaling 11 carats, 64 
pear shaped totaling 22.8 carats and 
75 round brilliants totaling 13.7 
carats, color range F-G, clarity 
VVS1-VS1. N95.40.1. New York, 

NY. Nov. 8, “94. 

278 

276 Brooch. Diamonds and 
platinum. Platinum and 
diamond swirl pin with pearl 
drop tassels, plus or minus 23.9 

pennyweights, including 97 
diamonds totaling 18.65 carats 
comprising 71 baguettes plus or 
minus 7 carats, 4 marquises plus 
or minus 1.75 carats, 17 pear 
shaped plus or minus 8.50 
carats, and 5 round brilliant 

totaling 1.40 carats, of color 
range E-F-G-H, clarity PVS1- 
VS2. N95.40.5. New York, NY. 
Nov. 8, ‘94. 

277 Ring. Diamonds and 
platinum. Ina platinum 
mounting, four-pronged ring, 
6.2 DWTS, with a central 7.00 

carats fine white (F) clarity VS2 
oval brilliant diamond 
measuring 16.3 by 10.4 by 5.9 
mim., flanked by two trillion cut 

diamonds totaling 2.20 carats, 
white FG/VS2. N95.40.2. New 
York, NY. Nov. 8, 94. 

Liturgical Objects 

Ecuadorian, 18th Century 

278 Crucifix. Polychromed 
wood. 62.0 x 30.0 cm. 
Dimensions are for the cross. 
Dimensions for the figure: 30.0 x 
27.5 cm. With open glass eyes. 
All the fingers are damaged 
with the exception of the left 
thumb. Some peeling of the 
paint on the body. *N95.46.1. 
Quito, Ecuador. Jan. 20, 94. 
Interpol Number: E-143/8-1994 

Italian, 18th Century 

279 Chalice. Silver. Diam. 12.5 

Ht. 23.5 cm. Recorded by the 
Department of Monuments and 

Fine Arts under Inventory No. 
19/001105438. Having a 

tapering cylindrical bowl with a 
ring mid-way on the body, 
above a ring and ball turned 
stem, on a flaring trumpet base 

ending in a stepped foot. 
*N95.59.2. Siracusa, Italy. 
Apr. 17, 93. Interpol Number: 

E-192/10-1994 



Antiquities 

Sculpture 

Century Unknown 

281 Lintel fragment. Marble. 38.0 
x 61.0 x 41.0 cm. Fragment of an 

architrave carved in relief with a 

stylized mask with round eyes. 
*N95.54.1. Aksu-Perge, Turkey. 

Sep. 14, 94. Interpol Number: 
E-202/11-1994 

Ethnographic Objects 
Clothing, Costumes 

American Indian, 19th Century 

282 Navajo blanket, circa 1880. 

Wool. 200.6 x 132.1 cm. Warp of 
Z-spin 1-ply handspun undyed 
wool and weft of Z-spin 1-ply 
handspun wool of natural color 
(white), aniline dyed or of natural 
color (yellow) or aniline dyed 
(red, black); color source 

unknown (gold, ecru, reddish 
brown). Selvages are z-spin red 
(aniline) handspun. Pictorial 
diyugi. Plain tapestry weave; 
frequent lazy lines. With six 
transverse red background panels 
separated by striped zones of 
black, white, yellow, and brown. 

End and two central panels each 
carry a row Of six birds: endbirds 
are black and white; center birds 

are white, black, and yellow. 

Remaining two red panels carry a 
row of six birds; end birds are 

black and white; end birds are 
white, black, and yellow. 

Remaining two red panels carry a 
row of four black and white cows. 
Upper right cow has a black "S" 
on rump; upper left cow has a 
black bird (?) on rump. May carry 
the number 34583 written in black 
ink on the blanket directly or on 
an attached fabric tape. *N95.77.9. 
Belmont, MA. Aug. 27, °78. 

282 

283 Navajo blanket, circa 1870. 
Wool. 201.9 x 129.5 cm. Handspun 
wool of natural color (white) or 
dyed with indigo (blue); unraveled 

| wool dyed with native (green) or 
cochineal (red) dyes. Late Serape 
style. Plain weave, with exception 
of center panel made up of 
longitudinal terraced lightning and 
two stripes on ends. Five transverse 
bands of terraced diamonds at 
either end. Warp: 13 /in. Weft: 
31/in. May carry the number 34587 
written in black ink on blanket 
directly or on an attached fabric 
tape. Illustrated in: Mary Hunt 
Kahlenberg and Anthony Berlant, 

The Navajo Blanket (Los Angeles: 
Praeger Publishers, 1972), p. 65, No. 

40; and, Anthony Berlant and Mary 

Hunt Kahlenberg, Walk in Beauty: 

The Navajo and Their Blankets 
(Boston, New York Graphic Society, 
1977) p. 129, fig. 48. *N95.77.10. 
Belmont, MA. Aug. 27, ’78. 

| 283 

284 Navajo woman’s blanket, circa 
1875. Wool. 223.5 x 139.7 cm. 
Handspun wool of natural colors 
(white) or dyed (indigo, black), 
ravelled wool dyed with cochineal 
(scarlet), commercial wool dyed 
with aniline dye (scarlet). 
Woman’s blanket with modified 
Phase II layout. End panels of blue 
or black stripes which form red 
block background at ends and 
center. Red blocks have paired 
longitudinal zig-zags with narrow 
black and white transverse stripes 
between. Warp 8/in. May carry 
the number 25422 written in black 
ink directly on the blanket or on 
an attached fabric tape. May be 
the blanket illustrated in Anthony 
Berland and Mary Hunt 
Kahlenberg, Walk in Beauty: The 

Navajo and Their Blankets (Boston, 
New York Graphic Society, 1977) 

p. 69, fig. 17, N95.77.6. Belmont, 
MA. Aug. 27,'78. 

We 



285 Navajo blanket, circa 
1860. Wool. Warp of Z-spin 1 
-ply handspun undyed wool 
and weft of S-spin ravelled 
pinkish-red (cochineal) 

flannel, Z-spin 3-ply 

commercial cream white and 
Z 1-ply dark blue (indigo) 

handspun. Selvages are 
Z-spin 3-ply dark blue 
(indigo) handspun. Late 
Classical small serape. 
Tapestry weave. Blue tassel at 
each corner. Red background 
with end panels of stepped 
lines of blue (one line) and 

white (two lines) forming 
triangles. Center panel 
consists of large open 
diamonds in blue and white 
lines which contain white 
longitudinally stacked 
triangles. Between open 
triangles are paired narrow 
blue stripes. Between the 
center and end panels in a 
blue and white sawtooth line 
and two rows of blue and 
white flat Ts between narrow 

dark blue lines. *N95.77.11. 
Belmont, MA. Aug. 27, ’78. 

286 Navajo woman’s shoulder 
blanket, circa 1880. Wool. 

160.0 x 123.2 cm. Native wool 

of natural color (white) or 

dyed with aniline (red, black) 

or possibly aniline or native 

dyes (green, blue). Narrow 
black and white stripes with 
red stripes at center and top 
and bottom. Blue, black, and 

green stripes ina red field of 
broad stripes. May carry the 
number 34515 written in black 

ink 0.1 the blanket directly or 

on an attached fabric tape. 

Warp: 9/in. Weft: 14/in. From 

the Morris Collection. Of 
typical design classed by 
Amsden as squaw’s shoulder 
blanket. N95.77.1. Belmont, 

MA. Aug. 27, “78. 

American Indian, 20th Century 

287 Zuni wearing blanket. Wool. 
127.0 x 96.5 cm. Handspun wool 
of natural colors (white, 

brown-black) and natural dyes 
(reddish brown). Warp: 8/in. 

Weft: 13/in. May carry the 
number 24510 written in black ink 
on blanket directly or on an 

attached fabric tape. White 
background with end panels of 
reddish-brown four crosses 
separated by black lightning 
zig-zags. End panels transversely 
bound by brown and/or black 
stripes. Center occupied by zone 
of five transverse bicolored black 
and brown stripes. Originally 
collected in 1925 by Mr. 
McSpanon at Chin Lee in western 
New Mexico (possibly Chinle, 
Arizona). *N95.77.3. Belmont, 
MA. Aug. 27, ’78. 

287 

Rugs, Carpets 

American Indian, 19th Century 

288 Navajo rug or camp 
blanket, circa 1890. Wool. 180.3 
x 116.8 cm. Handspun wool of 

natural color (white, black?) or 
dyed with trader’s dye, 

possibly "Diamond" (red). Plain 

weave. Red and white cross 
stripes with serrated 
half-diamonds and zig- zag 
across fields. May carry the 

number 34596 written in black 

ink on blanket directly or on 

attached fabric tape. Warp: 
9/in. Weft: 15/in. "Originally 

collected by Mrs. John W. 

Lowe. An example of the 

clumsy loosely woven blankets 
of the [18]90’s." Possibly for use 
as a camp blanket. N95.77.2. 
Belmont, MA. Aug. 27, '78. 



Miscellaneous 

Books, Documents, Manuscripts 

Note: Of the following, Nos. 
289-297 and 299-345 are each in 
an individual grey paper 
envelope, reinforced with steel 
rivets which are initialled "L&S," 

and stamped: "K. St. A. Breslau - 
DEP. Hirschberg No." The 
outside of each document is 
stamped with a rectangular stamp 
inscribed: ''Koenigsl. 
Staats-Archiv. Breslau." 

Austrian, 16th Century 

289 Document by Burgomaster 
Sebastian Fidler and listed 
aldermen, 1549. Ink on parchment. 

In German. Dated April 12, 1549, 

Jelenia Gora. Confirming that 
Zacharias and Hieremias Beheme 

have rights to use a water course. 
On parchment strips with two 
aldermen’s seals. Recorded under 
inventory No. 532. N95.60.54. 
Jelenia Gora, Poland. Jul. 17, 93. 
Interpol Number: E-175/9-1994 

290) Document by Justice Jan von 
Seidlitz von Schonefelt, 1532. Ink 

on parchment. In German. Dated 
April 20, 1532, Swidnica and 

Jawor. Confirming that Kretzig 
Lange of Strupice paid to Jan van 
Schoffen called Gotsch of 
Seiffersdorff an amount in 
annual rent from the Gross 
Hartau property. Ona 
parchment strip with the 
starost’s seal. Recorded under 
inventory No. 463. N95.60.48. 
Jelenia Gora, Poland. Jul. 17, 93. 
Interpol Number: E-175/9-1994 

291 Document by King 
Ferdinand I, 1531. Ink on 

parchment. In German. Dated 
August 28, 1531, Swidnica. 

Stating that Hans Seidlitz of 
Grodziec and the listed 
gentlemen, in the presence of the 
Jelenia Gora authorities, 

confirmed the right of Kontze 
Affens to his property. With the 

starost’s seal. Recorded under 
inventory No. 460. N95.60.47. 

Jelenia Gora, Poland. Jul. 17, 93. 
Interpol Number: E-175/9-1994 

Example of a seal attached to the 
documents, nos. 289-297 and 

299-345. 

292 Document by Starost Konrad 
von Hofburg, Lord of Ksiaz, 

1514. Ink on parchment. In 

German. Dated September 29, 
1514. Confirming that the the 
town of Jelenia Gora sold to the 
brothers Kristofer, Jan, Jacob, 

Peter, Wladyslaw, Henry, 

Nicolas, George, and Bernard 
Zedlitz called Affen of 

Mainwald, the property and 
farm of Gross Hartau. With the 
starost’s (mayor’s) seal. 
Recorded under inventory No. 

404. Date includes the place: 
Jelenia Gora and Swidnica. 

N95.60.44. Jelenia Gora, Poland. 

Jul. 17, “93. Interpol Number: 

E-175/9-1994 

293 Document by councilmen of 
the town of Jelenia Gora, 1541. 
Ink on parchment. In German. 

Dated March 8, 1541, Jelenia 

Gora. Confirming that Jan 
Fischer possess a farm in Jelenia 

Gora called "in sechsteten.” On 

parchment strips with two 
aldermen’s seals. Recorded 

under inventory No. 497. 

N95.60.51. Jelenia Gora, Poland. 
Jul. 17, 93. Interpol Number: 

E-175/9-1994 

294 Document by listed 

aldermen, 1541. Ink on 

parchment. In German. Dated 

May 24, 1541, Jelenia Gora. 

Confirming that George Fischer 
possesses gardens in Jezowo 
near the road to Stupice. 
Recorded under inventory No. 

499. On parchment strips with 

two alderman’s seals. N95.60.52. 

Jelenia Gora, Poland. Jul. 17, 93. 

Interpol Number: E-175/9-1994 

295 Document by listed 

aldermen, 1541. Ink on 

parchment. In German. Dated 
November 8, 1541, Jelenia Gora. 

Confirming that Salczer Fischer 
possesses a farm in Jezowo 
inherited from Kristofer Fischer. 

Recorded under inventory No. 

504. On parchment strips with 

two aldermen’s seals. N95.60.53. 

Jelenia Gora, Poland. Jul. 17, 93. 
Interpol Number: E-175/9-1994 

296 Document by the Hungarian 
and Czech King Ferdinand I, 
1539. Ink on parchment. In 

German. Dated October 20, 1539, 

Vienna. Establishing a fair in 

Jelenia Gora on November 11. 

Ona parchment strip with the 

royal seal. Recorded under 
inventory No. 488. N95.60.49. 

Jelenia Gora, Poland. Jul. 17, “93. 

Interpol Number: E-175/9-1994 

297 Document by the listed 
councillors of Jelenia Gora, 1540. Ink 
on parchment. In German. Dated 

June 22, 1540, Jelenia Gora. 

Confirming that Hans Scheubel of 
Hradec, the guardian of his 
daughter Margaret, transfers to 
Vaclav Ticzen of Konersdorff 
gardens being in the possession of 
the widow of Vaclav. On parchment 
strips with two damaged seals of 
aldermen. Recorded under 
inventory No.492. N95.60.50. Jelenia 

Gora, Poland. Jul. 17,93. Interpol 

Number: E-175 /9-1994 



298 Manuscript, 1532. Ink and 

pigments on parchment. 34.0 x 75.0 
cm. In Latin, the text flanked by two 

illustrated miniatures, at left depicting 

a knighting and the one at right, a 
man on a caparisoned horse; the coat 
of arms of the house of Hapsburg in 
the center; two other illustrations 

above the Austrian imperial eagle 
and a small bust portrait of an 

emperor (probably Charles V, the 
Holy Roman Emperor). Bears the 

signature of Charles V and a large 
Wax seal as Well as a stamp 

indicating the manuscript belongs 
to the library in Arles. *N95.45.1. 

Arles, France. Jan. 1, 93. Interpol 

Number; E-137 /7-1994 

Austrian, 17th Century 

299 Document by Starost Otto von 

Notiz, Lord of Rokitnica, 1659. Ink 

on parchment. In German. Dated 

December 20, 1659, Swidnica. 

Confirming that Ernest Nimptsch 
of Schwarzbach and Altschoenau 

has filed a written complaint with 
the Royal Chancellery and the 

starost, enclosing a document 
issued on July 21, 1600 in Jawor 

being an authorization by Starost 
Braudarn von Zedlitz for George 
Kahl and Pankrace Kretschmer to 

represent Jelenia Gora in the 

Schwarzbach property claim. Ona 
parchment strip with the starost’s 

(mayor’s) seal. Recorded under 
inventory No. 648. N95.60.55. 

Jelenia Gora, Poland. Jul. 1, 93. 

Interpol Number: E-175/9-1994 

300 Document by the headman, 

Starost and the Court of 

Schorndorf town and citadel, 

1676. Ink on parchment. In 

German. Dated November 8, 

1676. Issuing a document 
confirming the legitimate birth 
of George Michael Kuntz, son of 
the shoemaker Michael and 

Clara Anna. With a silk rope 

and the town’s seal attached. 

Recorded under inventory No. 
654. N95.60.56. Jelenia Gora, 

Poland. Jul. 17, 93. Interpol 

Number: E-175/9-1994 

Czech, 14th Century 

301 Document by Duchess Agnes 
of Silesia, 1391. Ink on parchment. 

29.5 x 16.7 cm. In German. Dated 

April 30, 1391, Swidnica. 

Document confirming the sale of a 
mill in Jelenia Gora by Gotsche 

Schoff to the burgomaster and 
town council of Jelenia Gora. With 
attached red and green ropes with 
the remnants of the ducal seal. 
Recorded under inventory No. 32. 

N95.60.7. Jelenia Gora, Poland. 
Jul. 17, “93. Interpol Number: 

E-175/9-1994 

302 Document by the Duchess Agnes | 
of Silesia, 1386. Parchment. 27.0 x 

13.0 cm. In German and dated June 

18, 1386, Swidnica. By Duchess 
Agnes of Silesia confirming Hannos 
Bierschrodt of Jelenia Gora sold 
property to the Jelenia Gora town 

council. On parchment with red and 

blue ropes and the remnants of a 

ducal seal. Recorded under | 
inventory No. 29. N95.60.6. Jelenia | 
Gora, Poland. Jul. 17, 93. Interpol | 

Number: E-175/9-1994 

303 Document by the Holy 
Roman Emperor and Czech 

King Vaclav, 1382. 
Panchinentacos].xae on one ia Un 

German, dated January 14, 

1382, Prague. King Vaclav 
promising to respect the 
privileges bestowed on 
Jelenia Gora by his 
predecessors and granting it 
its Own jurisdiction in the 
town and region. Ona 
parchment strip with the 

remnants of a royal seal. 

Recorded under inventory No. 

26. N95.60.5. Jelenia Gora, 
Poland. Jul. 17, “93. Interpol 

Number: E-175/9-1994 

304 Document by the Holy 

Roman Emperor and Czech King 
Vaclav, 1398. Ink on parchment. 

43.0 x 27.3 cm. In German. Dated 

August 17, 1398, Elbogen (?) 
Document confirming 
documents issued by Duke 
Bolko on June 3, 1348 and 
October 1, 1355. With attached 

black and white ropes and the 
royal seal. Recorded under 
inventory No. 41. N95.60.8. 

Jelenia Gora, Poland. Jul. 17, ’93. 
Interpol Number: E-175/9-1994 

Czech, 15th Century 

305 Document by Burgomaster 
Hannos Kraczberg and others, 
1407. Ink on parchment. 
Document by Hannos Kraczberg 
and listed aldermen of the town 
of Jelenia Gora confirming that 
Nicolas Stantseste possesses a 
malt-house and must pay the 
required rent. On parchment 
strips with two aldermen’s seals. 
Dated December 13, 1407, Jelenia 

Gora. Recorded under 
inventory No. 51. N95.60.11. 
Jelenia Gora, Poland. Jul. 17, 793. 

Interpol Number: E-175/9-1994 



306 Document by Czech King, 
George (Jiri) of Podebrad, 
1460. Ink on parchment. In 

German. Dated March 15, 
1460, Prague. Confirming a 
document issued by Duke 
Bolko on June 3, 1348. With 

attached black and white 
ropes and the royal seal. 
Recorded under inventory No. 

141. N95.60.24. Jelenia Gora, 
Poland. Jul. 17, ’93. Interpol 

Number: E-175/9-1994 

307 Document by Czech and 
Hungarian King Wladyslaw 
Jagiellonczyk, 1499. Ink on 

parchment. In German. Dated 
May 1, 1499, Buda. Order 

issued concerning the 
takeover of hereditary 
property left by Jelenia Gora 
inhabitants. On a parchment 
strip with attached royal seal. 
Recorded under inventory No. 

335. N95.60.41. Jelenia Gora, 
Poland. Jul. 17, ’93. Interpol 
Number: E-175/9-1994 

308 Document by Fabian 
Tschirnhaus of Bolkow, Ernest 

Gotsche of Chojnik, Hans 
Nympsch of Helwigsdorf, 
Gunczel Sweynchen of 
Sweyne and Heyncze Bredel 
of Wesse, 1496. Ink on 

parchment. In German. Dated 
January 14, 1496, Bolkow. 
Confirming that Hans Wesse 
of Wolmissdorf had stated 
that Barbara, widow of 

Nicolas Wesse transferred to 
the town a house and garden 
in the town. On parchment 
strips with the seals of the six 
issuers. Recorded under 
inventory No. 305. N95.60.38. 
Jelenia Gora, Poland. 

Jul. 17, "93. Interpol Number: 
E-175 /9-1994 

309 Document by King 
Sigmund, 1423. Ink on 
parchment. In German. Dated 
May 5, 1423, Taschw(?). By the 

Hungarian and Czech king, 
selling the rights to the castle at 
Jelenia Gora to Konrad Nempcz. 

Ona parchment strip with half 
a royal seal. Recorded under 

inventory No. 72. N95.60.15. 

Jelenia Gora, Poland. Jul. 17, ‘93. 

Interpol Number: E-175/9-1994 

310 Document by Starost 
Hannos Kochenmeister, 1413. 

Ink on parchment. In German. 

Dated May 19, 1413, Swidnica. 

Confirming that Gotsche Schoff 
paid an amount in rent to the 

Jelenia Gora town council. Ona 

parchment strip with the 
starost’s (mayor’s) seal. 
Recorded under inventory No. 
58. N95.60.12. Jelenia Gora, 

Poland. Jul. 17, 93. Interpol 

Number: E-175/9-1994 

311 Document by Starost 

Heincze von Lazan, 1419. Ink on 

parchment. Dated May 5, 1419, 

Swidnica. Confirming that the 
brothers Lukas, Marek, and Jan 

Geissler possess property in 
village of Conradisdorf and pay 
taxes on it. With attached light 
colored ropes and the starost’s 
(mayor’s) seal. Recorded under 
inventory No. 68. N95.60.13. 

Jelenia Gora, Poland. Jul. 17, 93. 
Interpol Number: E-175/9-1994 

312 Document by Starost 

Albrecht of Coldicz, 1439. Ink 

on parchment. In German. 

Dated May 5, 1439, Jawor. 
Confirming that Petsche 
Czedtlicz, called von 
Meyenwalde, sold the court in 

Jelenia Gora which had been 
owned by his father Piotr by 

privilege granted by King 
Vaclav. Ona parchment strip 

with the starost’s (mayor’s) seal. 
Recorded under inventory No. 

95. N95.60.16. Jelenia Gora, 
Poland. Jul. 17, 93. Interpol 

Number: E-175/9-1994 

313 Document by Starost 
Kazimierz, Duke of Cieszyn and 

Glogow, 1496. Ink on 
parchment. In German. Dated 

March 16, 1496, Jelenia Gora 

and Swidnica. Confirming that 
Kristofer Czedlicz called Asse 
on behalf of himself and his 

brother sold the town of Jelenia 

Gora an area of land near the 
town. On a parchment strip 

with the starost’s (mayor’s) seal. 
Recorded under inventory No. 

307. N95.60.39. Jelenia Gora, 

Poland. Jul. 17, ’93. Interpol 

Number: E-175/9-1994 

N ics) 



314 Document by councillors of 

Jelenia Gora, 1510. Ink on 

parchment. In German. Dated 
November 12, 1510, Jelenia Gora. 

Confirming that clothworker 
Gabriel paid an amount in annual 

rent to the clothworkers. On 

parchment strips with attached 
seals of two aldermen. Recorded 

under inventory No. 390. 

N95.60.43. Jelenia Gora, Poland. 
Jul. 17, ‘93. Interpol Number: 

E-175/9-1994 

315 Document by the Czech and 
Hungarian King Wladyslaw 
Jagiellonczyk, 1499. Ink on 

parchment. In German. Dated 
January 16, 1499, Buda. Bestowing 

on Antoni Schof, called Gotsch of 

Chojnik and Boberstein, for his 
faithful service, lifelong rights 
hitherto held by the brothers 
Melchior and Vaclav Lannghaus of 
Hart and Janowitz. On a parchment 

strip with attached royal seal. 
Recorded under inventory No. 332. 
N95.60.40. Jelenia Gora, Poland. 

Jul. 17, 93. Interpol Number: 

E-175/9-1994 

316 Document by the Starost Jan 
von Leuchtinburg, 1404. Ink on 
parchment. In German. Dated 

September 9, 1404, Swidnica. 

Document by Jan von 

Leuchtinburg, the starost or mayor, 

confirming the transfer of Hannos 
Bouch’s property. With an attached 

seal of the issuing authority. 
Recorded under No. 46. N95.60.9. 

Jelenia Gora, Poland. Jul. 17, 93. 

Interpol Number: E-175/9-1994 

Czech, 16th Century 

317 Document by the Czech and 
Hungarian King Ludwig 
Jagiellonczyk, 1519. Ink on 

parchment. In German. Dated June 
10, 1519, Buda. Decreeing that a fair 

shall be held in Jelenia Gora on the 
14th day after the Feast of the 

Assumption. On a parchment strip 

with attached royal seal. Recorded 
under inventory No. 424. 

N95.60.45. Jelenia Gora, Poland. 

Jul. 17, 93. nterpol Number: 

E-175/9-1994 

318 Document by the Legnica 
town council, 1522. Ink on 

parchment. In German. Dated 

September 13, 1522. Legnica. 
Confirming a document of May 1, 
1499. On a parchment strip with 

the seal of the town of Legnica. 

Recorded under inventory No. 

437. N95.60.46. Jelenia Gora, 
Poland. Jul. 17, 93. Interpol 
Number: E-175/9-1994 

319 Document by the burgomaster 
and town council of Jelenia Gora and 
heirs of the village of Strupice, 1510. 
Ink on parchment. In German. Dated 
February 1, 1510, Jelenia Gora. 

Confirming that the headman of 
Strupice, Pavel Ludwig paid an 
amount in rent from his property to 

Pankracy Garteler, administrator of 
the parish church. Ona parchment 
strip with attached town seal. 
Recorded under inventory No. 387. 
N95.60.42. Jelenia Gora, Poland. 
Jul. 17,93. Interpol Number: 

E-175/9-1994 

German, 15th Century 

320) Document by Starost Jerzy Stayn, 
Lord of Czocha, 1487. Ink on 

parchment. In German. Dated October 
31, 1487, Chojnik, Swidnica. 

Confirming that Kristofer Schoff of 
Chojnik on behalf of himself and his 
brother Ulrich sold the town rights toa 
farm and garden in the area. With 
attached starost’s (mayor's) seal. 
Recorded under inventory No. 254. 
N95.60.36. Jelenia Gora, Poland. 
Jul. 17, 98. Interpol Number: 
E-175/9-1994 

321 Document by Justice Nicolas 

Schaulcz and named aldermen of 
Jelenia Gora. Ink on parchment. In 

German. Confirming that Kuntcze of 
Lubomierz (von Libintal) presented 
documents on the purchase of said 
property by Siegfried Seydlicz. On a 
strip of parchment with the seal of the 
court of justice. Recorded under 
inventory No. 163. N95.60.27. Jelenia 

Gora, Poland. Jul. 17, 93. Interpol 
Number: E-175/9-1994 

Hungarian, 15th Century 

322 Document by Burgomaster 
Hannos Rudegersdorf and other 
councillors, 1448. Ink on parchment. 

In German. Dated January 16, 1448, 

Jelenia Gora. Confirming, that Dittel 
Wernher, childminder to Hannos 

Czeymschers, purchased rental rights 
from Nicolas Reiches to the house 
called "in der Langessen." Recorded 
under inventory No. 113. N95.60.18. 

Jelenia Gora, Poland. Jul. 17, 98. 

interpol Number: E-175/9-1994 

323 Document by Burgomaster 
Valentyn and the heir of 
Conradisdorf, 1455. Ink on 
parchment. In German. Dated 

January 7, 1455, Jelenia Gora. 

Allowing Fraudenberg, a 
liegeman at Conradisdorf, to sell 
his inheritance to Jorge Beher, 

master of the hospital. On a 

parchment strip with the town 

seal of Jelenia Gora. Recorded 
under inventory No. 129. 

N95.60.22. Jelenia Gora, Poland. 

Jul. 17, "93. Interpol Number: 

E-175/9-1994 

324 Document by Burgomaster 
Hannos Preuse and listed 
aldermen. Ink on parchment. [n 
German. Confirming that parish 
priest Francis Kortcz purchased 
rental rights to the Jegerhannos 
house in the square as well as the 
garden. Recorded under 
inventory No. 182. N95.60.28. 
Jelenia Gora, Poland. Jul. 17, 93. 

Interpol Number: E-175/9-1994 

325 Document by Jan, Bishop 

Wardein, 1481. Ink on parchment. 

In German. Dated May 24, 1481. 

Confirming that Nicolas Weise 
transferred his property in 
Niederdorf and Berwigsdorf to 
the town of Jelenia Gora. Ona 
parchment strip with attached 
damaged starost’s (mayor’s) seal. 

Recorded under inventory No. 
226. N95.60.34. Jelenia Gora, 
Poland. Jul. 17, ‘93. Interpol 

Number: E-175/9-1994 



326 Document by Jelenia Gora 
town aldermen, 1481. Ink on 

parchment. In German. Dated 

July 3, 1481. Confirming that 
Hannos Walter, administrator of 

the Holy Ghost Hospital, 
purchased the proceeds from the 

house of Vincent Cziris to pay for 
the upkeep of poor people. On 
parchment strips with two 

aldermen’s seals. Recorded 
under inventory No. 227. 

N95.60.35. Jelenia Gora, Poland. 
Jul. 17, 93. Interpol Number: 
E-175/9-1994 

327 Document by King Mathias 
of Hungary, 1475. Ink on 
parchment. In German. Dated 
February 12, 1475. Confirming 

that Pesz Rinkel possesses land 

in the fief near Jelenia Gora 

bestowed by the king’s ancestor 
and that Nicolas Wise paid hima 
sum in annual rent. With an 

attached faded rope with a royal 
seal. Recorded under inventory 

No. 197. N95.60.30. Jelenia Gora, 
Poland. Jul. 17, 93. Interpol 
Number: E-175/9-1994 

328 Document by King Sigmund 
of Hungary, 1420. Ink on 

parchment. In German. Dated 
April 2, 1420, Wroclaw. 

Confirming documents issued by 
Duke Bolko II on June 6, 1348, 

and by King Vaclav IV February 
17, 1408. With attached black and 

brown ropes and royal seal. 
Recorded under inventory No. 
70. N95.60.14. Jelenia Gora, 
Poland. Jul. 17, ’93. Interpol 

Number: E-175/9-1994 

329 Document by Mathias 
Corvinus, King of Hungary, 1469. 
Ink on parchment. In German. 

Dated July 23, 1469, Wroclaw. 

Confirming the privileges of 
Jelenia Gora. Recorded under 
inventory No. 182a. With 
attached black and purple ropes 
and royal seal. N95.60.29. Jelenia 

Gora, Poland. Jul. 17, ‘93. Interpol 
Number: E-175 /9-1994 
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| Example of the exterior of one of the 
documents with the stamp for nos. 
289-297 and nos. 299-345. 

330 Document by Starost Stefan 
Zapolia, 1480. Ink on parchment. 

In German. Dated May 29, 1480, 

Swidnica. Confirming the sale of 
the village of Grunaw by Nicolas 
Borwitcz to Heynceze Nodelwitcz. 
With attached starost’s (mayor’s) 
seal. Recorded under inventory 
No. 223. N95.60.33. Jelenia Gora, 
Poland. Jul. 17, ‘93. Interpol 

Number: E-175/9-1994 

331 Document by Starost Albrecht 
of Coldicz, 1446. Ink on 

parchment. In German. Dated 
September 9, 1446, Swidnica. 
Confirming that Jekil, chief of the 
village of Meyenwalde sold to Jan 
Rudigersdorf, a townsman of 

Jelenia Gora, a farm near Grossen 
Harte. With the starost’s 
(mayor’s) seal. Recorded under 
inventory No. 108. N95.60.17. 

Jelenia Gora, Poland. Jul. 17, “93. 
Interpol Number: E-175/9-1994 

332 Document by Starost 
Hannos of Coldicz, 1449. Ink on 

parchment. In German. Dated 

October 26, 1449, Jawor. 

Confirming that Heincze 

Nymptsch possessed a farm 

neighboring the castle fief at 
Jelenia Gora and sold it to the 
town free from obligations and 
debts, which land will be turned 

into a cemetery. On a strip of 

parchment with starost’s 

(mayor’s) seal. Recorded under 
inventory No. 116. N95.60.20. 

Jelenia Gora, Poland. Jul. 17, 93. 

Interpol Number: E-175/9-1994 

333 Document by Starost 
Hannos of Coldicz, 1454. Ink on 

parchment. In German. Dated 
December 12, 1454, Swidnica. 

Transferring the farm 
neighboring the castle fief as 
well as the wood alongside the 
castle ruins, which he purchased 
from Heincze Nymptsch, to the 

town of Jelenia Gora. On a strip 
of parchment with a damaged 
starost’s (mayor’s) seal. 
Recorded under inventory No. 
128. N95.60.21. Jelenia Gora, 

Poland. Jul. 17, 93. Interpol 

Number: E-175/9-1994 

334 Document by Starost 
Typrand Reibnicz von 

Gerlachsdorff and others, 1463. 

Ink on parchment. In German. 

Dated September 9, 1463. 
Documenting the sale by 
Nicolas Rudigersdorf and Jakub 
Tschertirwange of their rights 
held since the time of Duke 
Bolko IH to mills neighboring the 
castle fief in Jelenia Gora. 

Recorded under Inventory No. 

147. With the starost’s (mayor's) 
seal. N95.60.25. Jelenia Gora, 
Poland. Jul. 17, ’93. Interpol 

Number: E-175/9-1994 



335 Document by Starost Typrand 
Reybenicz, 1464. Ink on 
parchment. In German. Dated May 
25, 1464, Swidnica. Document 

setting a dispute between 
Heyntceze Czrin and his brothers 
and Jan Stumpits, and the town 

council of Jelenia Gora, 
represented by Nicolas 
Rudigersdorf, Andrew Poschman, 
and Nicolas Sneider, concerning 
the new mill near the castle called 
Grunaw. Ona parchment strip 
with the starost’s (mayor’s) seal. 
Recorded under inventory No. 152. 

N95.60.26. Jelenia Gora, Poland. 

Jul. 17, 93. Interpol Number: 

E-175/9-1994 

336 Document by Starost Steffan 
Zapolia, 1475. Ink on parchment. 
In German. Dated November 9, 
1475. Confirming that Hanno 
Wesse transferred to him 
jurisdiction over the village of 
Berwigsdorff. On a parchment 
strip with the starost’s (mayor’s) 
seal. Recorded under inventory 
No. 204. N95.60.31. Jelenia Gora, 
Polar-d. Jul. 17, 93. Interpol 
Number: E-175/9-1994 

337 Document by Wladyslaw 
Jagiellonczyk, King of Hungary, 
1493. Ink on parchment. In 
German. Dated August 28, 1493, 
Buda. Confirming the document 
issued by Mathias Corvinus, King 
of Hungary, on February 12, 1475 
in Wroclaw. With attached red and 
white ropes and the royal seal. 
Recorded under inventory No. 287. 

N95.60.37. Jelenia Gora, Poland. 

Jul. 17, “93. Interpol Number: 

E-175/9-1994 

338 Document by the Burgomaster 
and aldermen of Jelenia Gora, 

1448. Ink on parchment. In 

German. Dated April 22, 1448, 

Jelenia Gora. Confirming that 
Stefan Menges sold his inherited 
property in Conradisdorf to 
chur hwarden Stefan. With the 

town seal. Recorded under 
inventory No. 114. N95.60.19. 

Jelenia Gora, Poland. Jul. 17, ’93. 

Interpol Number: E-175/9-1994 

26 

339 Document by the Legnica 
town council, 1457. Ink on 

parchment. In German. Dated 
May 11, 1457, Legnica. Document 
confirming a document issued in 
1405. On a parchment strip with 
the seal of the town of Legnica. 
Recorded under inventory No. 
134. N95.60.23. Jelenia Gora, 

Poland. Jul. 17, ’93. Interpol 
Number: E-175/9-1994 

340 Document by the brothers 
Concze and Wybich Liebenteller 

of Geresdorff, 1478. Ink on 

parchment. In German. Dated 
November 17, 1478, Geresdorff. 

Confirming that Francis Czopter 
of Jelenia Gora purchased from 
Nicolas Hildebrandt of Hartau a 

garden near Hinckfus. On 
parchment strips with the seals 
of the two brothers. Recorded 
under inventory No. 217. 

N95.60.32. Jelenia Gora, Poland. 

Jul. 17, “93. Interpol Number: 

E-175/9-1994 

Polish, 14th Century 

341 Document by Duke Henry of 

Silesia, 1345. Parchment? 33.0 x 

21.0 cm. In German and dated 

January 19, 1345, Kamienna 

Gora. Bestowing a knighthood 
on Konrad von Cauer along with 

several villages. With a brown 
rope with half of the issuer’s wax 
seal. N95.60.2. Jelenia Gora, 
Poland. Jul. 17, ’93. Interpol 

Number: E-175/9-1994 

342 Document signed by Duke 
Henry of Silesia, 1341. 

Parchment? 31.0 x 18.0 cm. In 
Latin. Authorizing the local 
residents to build a sausage- 
making plant. With an attached 
wax seal on a green-brown rope. 
Dated June 29, 1341, Jelenia 
Gora. Stamped with a 
rectangular stamp reading: 

Koenigsl. Staats- Archiv. Breslau. 
*N95.60.1. Jelenia Gora, Poland. 

Jul. 17, “93. Interpol Number: 

E-175/9-1994 

343 Document signed by Duke 
Bolko, 1363. Parchment? 42.3 x 

20.7 cm. Manuscript in German, 
dated February 12, 1363. Duke 
Bolko of Silesia confirming the 
sale of the hereditary chieftancy 
by Margaretha, widow of 
Kunczo von der Swarzbach to 
Jan von Schildaw. With an 
attached seal on a green rope. 
Recorded under inventory No. 
15. N95.60.3. Jelenia Gora, 

Poland. Jul. 17, ’93. Interpol 

Number: E-175/9-1994 

Polish, 15th Century 

344 Document by Otmuchow 
Vaclav, Bishop of Wroclaw, 

1405. Ink on parchment. In 

Latin. Dated August 1, 1405, 

allocating funds for the 
maintenance of listed altars in 

the Jelenia Gora parish churches 

payable to the parish priest 
Nicolas Kindeler. With attached 
red and green ropes and the 
bishop’s seal. Recorded under 
inventory No. 48. N95.60.10. 

Jelenia Gora, Poland. Jul. 17, ‘93. 

Interpol Number: E-175/9-1994 

Polish, 16th Century 

345 Document by the Prior of 

Krzeszow, 1500. Parchment. In 

German and dated October 10, 

1500. By the Prior of Krzeszow 

confirming a document issued 
by the Holy Roman Emperor 
and Czech King Charles IV on 

January 11, 1366, lifting taxes for 
local townspeople entering 
Wroclow. Ona strip of 
parchment with an attached seal 
of the Prior of Krzeszow. 
Recorded under inventory No. 

17. N95.60.4. Jelenia Gora, 

Poland. Jul. 17, 93. Interpol 

Number: E-175/9-1994 



Clothing, Costumes 

Armenian, 19th Century 

346 Silk band, 1887. Silk. 3.2 
x 276.9 cm. In two segments: 
one 144.8 cm. and the other 
132.1 cm. Red and yellow eee. 
with tassels at the finished 4 Se 
ends and woven witha terete 
design of geometric and em 
pictorial motifs including <a : 
covered ewers and urns with 

stylized flowers. With a 
woven inscription in o 
Armenian: For the - 

enjoyment of Heriknaz 346 
Khanum, year 1887, 
February 6. *N95.70.1. North 
Hollywood, CA. Sep. 16, 94. 
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Abrahams, I. 255 Ecuadorian Mangitak, K. 254 
American Liturgical Objects 278 McKay, E. 251 
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Do You Know 

About IFAR? 

he International Foundation 

for Art Research is a non- 
profit organization dedicated to 

preventing the circulation of sto- 
len, forged, and misattributed 

works of art. In 1991, itjoined with 
partners in London to form the 
Art Loss Register (ALR), an inter- 
national clearinghouse for infor- 

mation on stolen art, which main- 

tains an image database of some 
60,000 stolen items. 

With this resource, ALR of- 

fers an Art Theft Search Service, 

designed for buyers to determine 
if a potential purchase is regis- 
tered as stolen ($50 fee per 
search). Call Anna Kisluk at (212) 
879-1780 to initiate a search. 

IFAR’s newsletter, [FARre- 

ports, publishes important thefts. 
It also contains articles on art 

theft issues of art law, cultural 

property, and authentication. It 

circulates to art dealers, muse- 

ums, and private collectors 

worldwide, and often leads to the 

recovery of stolen property. Col- 
lectors, dealers, and museums can 

register and publish a theft ($65 
per item) if it has been reported to 

the police and has a value in ex- 
cess of $1,000. 

IFAR also offers an Art 

Authentication Service, which 

works to resolve controversies 

concerning the authenticity of 
works of art. The Authentication 
Service reviews hundreds of sub- 

missions a year without charge. 

There is a fee if IFAR agrees with 
the client to research the work, 

consult with the appropriate ex- 
pert, and prepare a report. Please 
call Nancy Little should you have 
inquiries or need information 

about this service, or wish to sup- 

port IFAR’s efforts. 

The International Foundation for Art Research, Inc. 

is pleased to acknowledge the generosity of the contributors who helped 
support its programs in 1994* 

$10,000 and more 

Gibbet Hill Foundation 
in memory of James Deering 
Danielson 

The Overbrook Foundation 

Robert Lehman Foundation 

$5,000 and more 

The Ahmanson Foundation 
J. Deering Danielson Foundation 
Samuel H. Kress Foundation 
Mr. and Mrs. Leon Levy 
Billy Rose Foundation 
Sotheby’s 

$2,500 and more 

Anonymous Donor 

Art Dealers Association of America 

David M. Campbell 
Christie’s New York 

Chubb & Son 

Walter C. Klein and 

Virgilia Pancoast Klein 
Paul Mellon 

Bernard A. Osher Trust 

Eugene V. & Clare E. Thaw 
Charitable Trust 

$1,000 and more 

Anonymous Donors 

Alsdorf Foundation 

J. Aron Charitable Foundation 
J.N. Bartfield Galleries 
Mrs. F. Henry Berlin 

The Cantor, Fitzgerald Foundation 
Mr. and Mrs. Thomas A. Cassilly 
Citibank Art Advisory Service 
Fischman & Haber 
Forbes Foundation 

Frenkel & Co. 

The Handler Foundation 

Judith Hernstadt 
Mr. and Mrs. Raymond J. Horowitz 

Mr. and Mrs. Jack A. Josephson 

Ronald S. Lauder 

Newhouse Galleries 
Nordstern Insurance Company 

of America 

John W. Payson 
Dara and Mark Perlbinder 

Rosenthal Art Equities 

Mr. and Mrs. Herbert D. Schimmel 

The Solow Foundation 

Wildenstein & Co. 

Nancy Wellin 

$500 and more 

Antiquarium Ltd. 

Mr. and Mrs. James E. Burke 

Charina Foundation 

Franklin Feldman 

Fine Arts Risk Management 
Richard Gray Gallery 
Theodore N. Kaplan 

Kennedy Galleries 

Carl D. Lobell 

Maine Antique Digest 
Roy R. and Marie S. Neuberger 

Foundation 

Mr. and Mrs. Herbert Owens 

Shafer Family Foundation 

Mrs. Clyfford Still 

Vose Galleries of Boston 
Mr. and Mrs. Rudolf Wunderlich 

Richard York Gallery 

$250 and more 

Conner-Rosenkranz 

Jo Ann and Julian Ganz 

J. Robert Horton 

Kraushaar Galleries 

Neil Kreitman 

Sydney & Frances Lewis Foundation 
Kenneth Linsner 

Jill Newhouse 

George Ortiz 

O’Toole Ewald Art Associates 
David E. J. Pepin 

Nancy Schwartz Fine Art 
A.J. Suter 
Michael L. Ward Inc. 

* As previously published, the list was incomplete. 
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ALFRED BADER 
ESTABLISHED 1961 

November 4, 1999 

Ms. Sharon Flescher, Executive Director 

IFAR 

500 Fifth Avenue 

Suite 1234 

New York, NY 10110 

Dear Ms. Flescher, 

Thank you for your long and detailed letter of August 16 which arrived while I was in 

Ireland. Since then I have been traveling a good deal, hence, the delay in my replying to you. 

Of course I can understand that you might not wish to write an article about a theft of 

paintings worth only a few thousand dollars. 

Several articles about that theft were printed in Dutch newspapers and as a result, the buyer 

of Rembrandt’s Mother, Dr. M.B.H. Schilder relented and came down in price from Hfl 35,000 

to Hfl 10,000, at which I re-bought my own painting. That is now at home. 

The second painting still eludes me and I plan to run an advertisement, copy enclosed. Also 

enclosed is the detailed story which appeared in The Milwaukee Journal-Sentinel. 

We will be in Amsterdam next week and I will then take counsel with a very able Dutch 

lawyer, Dr. Willem Russell, about the advisability and cost of suing the Amsterdam police. 

Naturally I will keep you advised about what happens. 

I would like to support IFAR and enclose my check. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 
By Appointment Only 

AS MRO oEO bl SiG lying 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL 414 277-0730 Fax g14 277-0709 
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DR. ALFRED BADER 
ESTABLISHED 1961! 

November 4, 1999 

Ms. Sharon Flescher, Executive Director 

IFAR 

500 Fifth Avenue 

Suite 1234 

New York, NY 10110 

Dear Ms. Flescher, 

Thank you for your long and detailed letter of August 16" which arrived while I was in 

Ireland. Since then I have been traveling a good deal, hence, the delay in my replying to you. 

Of course I can understand that you might not wish to write an article about a theft of 

paintings worth only a few thousand dollars. 

Several articles about that theft were printed in Dutch newspapers and as a result, the buyer 

of Rembrandt’s Mother, Dr. M.B.H. Schilder relented and came down in price from Hfl 35,000 

to Hfl 10,000, at which I re-bought my own painting. That is now at home. 

The second painting still eludes me and I plan to run an advertisement, copy enclosed. Also 

enclosed is the detailed story which appeared in The Milwaukee Journal-Sentinel. 

We will be in Amsterdam next week and I will then take counsel with a very able Dutch 

lawyer, Dr. Willem Russell, about the advisability and cost of suing the Amsterdam police. 

Naturally I will keep you advised about what happens. 

I would like to support IFAR and enclose my check. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 
By Appointment Only 

ASS OMReNHLO (Esa Saul Tae 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL 414 277-0730 Fax gig 277-0709 





Dr. Alfred Bader 

924 East Juneau, Suite 622 

Milwaukee, Wisconsin 53202 

Phone: 414/277-0730 

Fax: 414/277-0709 

February 23, 1999 
A Chemist Helping Chemists 

E-Mail: baderfa@execpc.com 

Ms. Sharon Fleischer 

IFAR 

500 Fifth Avenue 

New York, New York 10110 

Dear Ms. Fleischer, 

It was a pleasure speaking to you yesterday. 

Please do look over the enclosed material. I really do not think that there is any 

need for you to take sides and all will be clear if you just report the facts. 

It may be that the buyer of the second painting will not be as unreasonable as Dr. 

Schilder, the zoologist at Utrecht University. 

Perhaps your article and an article in The Art Newspaper and perhaps also an 

advertisement in that paper will persuade even Dr. Schilder to be more reasonable. 

I took counsel with a very able attorney specializing in art law in Amsterdam and 

he told me that we could sue the Amsterdam police and we would probably win but 

the cost would be exorbitant. 

Please do let me know how I can subscribe to the IFAR magazine. 

Also, please do not hesitate to fax or e-mail any questions that you might have. 

There is of course no hurry whatsoever for you to publish the article. I would much 

rather have it carefully checked by you and published in the autumn than have it 

put together very quickly and published in the summer. 





When I received an honorary L.L.D. from Queen’s University, I said that I really 

enjoy fights, particularly when I think or know that I am right. In this case, in my 

fight against the Amsterdam police, I have of course no doubt whatever that I am 

right. 

With all good wishes, I remain 









Dr. Alfred Bader 

924 East Juneau, Suite 622 

Milwaukee, Wisconsin 53202 

Phone: 414/277-0730 

Fax: 414/277-0709 

February 23, 1999 
A Chemist Helping Chemists 

E-Mail: baderfa@execpc.com 

Ms. Sharon Fleischer 

IFAR 

500 Fifth Avenue 

New York, New York 10110 

Dear Ms. Fleischer, 

It was a pleasure speaking to you yesterday. 

Please do look over the enclosed material. I really do not think that there is any 

need for you to take sides and all will be clear if you just report the facts. 

It may be that the buyer of the second painting will not be as unreasonable as Dr. 

Schilder, the zoologist at Utrecht University. 

Perhaps your article and an article in The Art Newspaper and perhaps also an 

advertisement in that paper will persuade even Dr. Schilder to be more reasonable. 

I took counsel with a very able attorney specializing in art law in Amsterdam and 

he told me that we could sue the Amsterdam police and we would probably win but 

the cost would be exorbitant. 

Please do let me know how I can subscribe to the IFAR magazine. 

Also, please do not hesitate to fax or e-mail any questions that you might have. 

There is of course no hurry whatsoever for you to publish the article. I would much 

rather have it carefully checked by you and published in the autumn than have it 

put together very quickly and published in the summer. 





When I received an honorary L.L.D. from Queen’s University, I said that I really 

enjoy fights, particularly when I think or know that I am right. In this case, in my 

fight against the Amsterdam police, I have of course no doubt whatever that I am 

right. 

With all good wishes, I remain 

Yours sincerely, 

Alfred Bader 
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DRA LER ED BAD Boe ) ESTABLISHED 1g 6) 

February 18, 1999 

Ms. Jennifer Landes, Project Manager 

The Art Loss Register, Inc. 

666 Fifth Avenue, 21st Floor 

New York, NY 10103 

Dear Ms. Landes, 

On November 12, 1994 two paintings were stolen from us in Amsterdam and 

we reported the theft to the Amsterdam police and to you. IFAR published 

the theft, with illustrations, in April 1995, #234 and #236. 

Shortly after the theft the Amsterdam police recovered the paintings but 

didn’t connect their discovery with their own report or with IFAR. Three 

years later they gave both paintings to a small auction house in Amsterdam 

where one of the paintings was purchased by a zoologist at the University of 

Utrecht. My correspondence with the buyer, enclosed, will be self 

explanatory. 

I have taken counsel with an able Dutch attorney specializing in art, Dr. 

Willem Russell, who has advised me that suing the Amsterdam police would 

be quite costly. 

Can you think of any way that IFAR can prevail on the Amsterdam police to 

reacquire and return my paintings? 

With many thanks for your help and best regards, I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Ene. By Appointment Only 
ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA §3202 

TEL 414 277-0770 Fax 414 277-0709 





ALFRED BADER FINE ARTS 

DR. ALFRED BADER ESTABLISHED 1g 61 

August 19, 1998 

Ms. Jennifer Landes, Project Manager 

The Art Loss Register, Inc. 
666 Fifth Avenue, 21st Floor 

New York, NY 10103 

Reference: N95 61 

Dear Ms. Landes, 

Thank you for your thoughtful telephone call yesterday telling me that you will accept 15% of 
my cost for the two paintings stolen in November 1994, when you recover these. 

I bought the small portrait of a man, Lot 186 in Sotheby’s sale of July 6, 1994, for a total of 

£ 1495 which were then US $2212.60. The VAT was recovered by me. 

I took the painting to Milwaukee and then in November hand carried it to Amsterdam, wanting 

to show it to experts at the RKD in the Hague. The other painting, the portrait of Rembrandt’s 

mother, I purchased in London from Whitfield Fine Arts for £ 3200 which were then US 

$4736.00. Copies of Sotheby’s and Whitfield’s invoices and of our police report are enclosed. 

I also enclose the signed Agreement, amended by this letter and my letter of August 12. 

With many thanks for your thoughtfulness, I remain 

eae 
Sincerely, 

AB/ 

enc. 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL $14 277-0770 Fax 414 277-0709 
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RIGHTS AND RULES GOVERNING 

REGISTRATION WITH THE ART LOSS REGISTER™ (“ALR”) 

le The Service. Subject to its right to withdraw any listing, the service provided by ALR under this 

«2reement is to register the Object(s) and the information provided herein and other than this registration, no warrantics 

promises or undertakings are being made to the Owner through this Agreement. At ‘ac same time ALR will use its best 

efforts to respond to requests for information. However, ALR shall have no liability >» responsibility of any kind, nature 

or description to the Owner or any heirs, executors, administrators, successors and assiguis of the Owner for any act or 

omission of ALR. 

De. Discretion to Register. ALR has the right at all times to determine in its sole discretion whether any 

cbject shall be included in the Register. Accordingly ALR may decline to register or delete a registration for any reason. 

3. Recovery Service Fee and Costs. Either party shall promptly notify the other in the event that any 

recovery of the Object(s) occurs. In the event of any recovery of an Object(s) where ALR has played a role, ALR shall be 

entitled to a recovery service fee based on the fair market value of the Object(s) at the time of recovery. In the event that 

the Owner recovers property which was not registered but nevertheless recovered by or identified by the Owner as a 

consequence of efforts and/or information from ALR, a recovery service fee shall also be paid to ALR by the Owner. The 

fee, which shall be paid to ALR within thirty days from the determination of the fair market value, shall be calculated as 

follows: fifteen percent (15%) of the first $75,000 in value plus ten percent (10%) of any value in excess of $75,000. This 

obligation to pay a recovery service fee based on the fair market value of the Object or property or by any events or 

agreements occurring prior to recovery. Accordingly, in the event of any recovery from which a recovery service fee is 

due to ALR, the Owner grants ALR a security interest in the Object to the extent of or for the amount of the recovery 

service fee. In addition to this fee, if ALR has incurred any costs or made any expenditures directly in connection with 

any successful recovery of an Object (such as by way of example, packing, transportation, insurance, rewards or 

appraisals), the Owner will reimburse ALR for such costs or expenditures. 

4. Fair Market Value. ALR will promptly seek a qualified appraisal of the fair market value of any 

recovered Object or property as of the date of recovery and the Owner agrees to coopera’e and respond to reasonable 

requests for pertinent information. ALR will submit this appraisal to the Owner. Wit&:n thirty days the Owner will 

accept or contest this appraisal and a failure to respond will be deemed an acceptance of the appraisal and a n account 

stated for the recovery service fee based on that appraisal. Timely written notice is required to contest the appraisal 

submitted by ALR, and in such event, the parties will jointly apply to the Appraisers Assgciation of America for an 
appraisal. The cost of this procedure shall be charged to the Owner and the determination of the Appraisers Association 

cf America shall be conclusively binding on both parties. The recovery service fee shall be payable fifteen days from 

receipt of this final determination and shall constitute an account stated for this amount. 

3). Indemnity. The Owner agrees to indemnify and hold ALR harmless from any claim or expense 

whatsoever (including reasonable legal fees in defending any such claim against ALR) arising out of or relating to the use 

of information contained in the Register by a third party where such information has been made available to that third 

party by the Owner or at the request of the Owner. 

6. Arbitration/Applicable Law. Any controversy or claim arising out of or relating to this agreement shall 

be submitted to arbitration in New York, New York in accordance with the Rules, then obtaining, of the American 

Arbitration Association. The fees of the arbitrators and of the American Arbitration Association, as the case may be, shall 

be advanced equally by the parties during the arbitration and chargeable against the non-prevailing party at the conclusion 

of the arbitration. Any award concurred in by a majority of the arbitrators or rendered by the sole arbitrator (as the case 

may be) shall be binding and conclusive on the parties; and a judgment thereon may be entered in any court having 

jurisdiction thereof. The performance and application of this Registration Agreement and the rights and obligations of the 

‘*wner and ALR shall be governed exclusively by the laws of the State of New York. 

| 
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August 12, 1998 

Ms. Jennifer Landes 

Project Manager 

The Art Loss Register, Inc. 
666 Fifth Avenue, 21st Floor 

New York, NY 10103 

Dear Ms. .Landes: ° 

I am sorry that a long trip to Europe has delayed my responding to your letter of June 26th, your 

reference number N95.61. 

When you registered my two paintings stolen in Amsterdam, you did not tell me that some time in the 

future you would request payment of a percentage of the value when you recovered the paintings. 

Of course I understand that your extensive network and maintaining and checking your database is 

expensive, but I am concerned about having to pay 15 percent of the appraised value if you recover 

the paintings. 

Understanding your costs involved, I am quite prepared to pay 15 percent of my cost of the paintings. 

I acquired these shortly before they were stolen, one at Sotheby’s in London and the other at a dealer, 

also in London, and my costs are clear. 

I am not prepared to pay 15 percent of a future appraised value because I have no control, nor could 

I really check on the appraisal. 

I do hope that you will be able to amend your conditions so that I will have to pay 15 percent of the 

prices paid when you recover the paintings. 

With many thanks for your understanding, I remain, 

Yours sincerely, 

AB/nik 

oe Marvin Klitsner, Esq., . 
By ppotniment Only 

Foley & Lardner Cine Sgr, ; 
ASTOR HOTEL SUITE 622 

Y24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL f/f 277-0730 FAN lf 277-0709 
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ss a ral 2 666 Fifth Avenue, 21st Floor Telephone: 212-262-4831 

212-262-4838 New York, New York 10103 Facsimile: 

July 17, 1998 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

»?4 East Juneau Avenue 

Suite 622 

Milwaukee, WI 53202 

Dear Dr. Bader: 

A few weeks ago we sent you notification regarding the registration of your painiings in the Art Loss Register 

database. Once again, we urge you to sign the enclosed registration form and return it in the envelope provided so that 

we can continue to provide you with the same level of service that we have maintained since your theft was reported to 

us in 1995, 

The ALR maintains the largest private international database of its kind. Each year, the company screens more than 

400,000 works sold at auction against the works of art registered in the database. The ALR also responds to hundreds 

of requests from law enforcement agencies, dealers, collectors, and museums. We have been responsible for the 

recovery of more than $75 million in value of stolen and missing items and I have attached a list of selected recoveries 

for your reference. Our recoveries include many very valuable items but also many items valued at less than $10,000. 

Although some thefts are recovered immediately, it often takes several years for a stolen art object to reappear on the 

primary market. It may be deliberately held back or sold at flea markets, small country auctions, or pawn shops in 

anonymous exchanges that help the object acquire a new, seemingly legitimate provenance. Recoveries often occur 

‘any years later when a good faith purchaser attempts to sell the artwork at a large auction house or to a reputzhle 

acaler who uses the ALR search service. This process can take years or even decades. 

In order for us to properly continue to maintain your loss on our database, we uige you to sign the enclosed registration 

ferm. You will owe nothing unless or until your work of art is located. At that time you will have the same 

responsibility as those persons currently registering losses with us. We again urg: ‘ou to report any other loss you 

may have had, since its registration will greatly enhance its chance of recovery. 

Sincerely, 

J, x A ) } . 

( Mi VA 2 cx OX 

Jennifer Landes 
Project Manager 

Ref: N95.61 

Enclosures 

London Office: 12 Grosvenor Place, London SWIX 7HH. Tel: 171-235-3393 Fax: 171-235 1652 
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su ee | i 666 Fifth Avenue, 21st Floor Telephone: 212-2624831 

New York, New York 10103 Facsimile: 212-262-4838 

June 26, 1998 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Suite 622 

Milwaukee, WI 53202 

Dear Dr. Bader: 

In 1991, the Art Loss Register began operations and assumed management and maintenance of the database of stolen 

works of art originally established by IFAR. Since then, the Art Loss Register has been extraordinarily effective in 

recovering works and has to date recovered works totaling over $75 million. In the last few months, we have identified 

and recovered a Manet stolen twenty years ago, four paintings by Frederick Remington also stolen in 1977 and a 

Giacometti sculpture stolen in 1981. 

Each year, the Art Loss Register screens more than 400,000 works sold at auction against the works of art registered 

in the database. The ALR also responds to hundreds of requests from law enforcement agencies, dealers, collectors 

and museums. Many of these searches result in a recovery of a work for the owner. 

In 1995, some paintings were xegistered in the stolen art database as having been stolen from you. For the pas: several 

years, the Art Loss Register has included your stolen art in its screening and seareh procedures. 

New clients who register works in the database do so under terms and conditions tat differ from those in effect at the 

time that your art was registered. Our current registration terms require a recovery fee on a sliding percentage scale 

based on the value of the art at the time of recovery. In order to maintain the level of service which we are confident 

wll greatly increase the probability that your art will be recovered, we ask you sign and return one copy of the 

enclosed contract now in effect for private uninsured losses. 

This requires no payment of any fee on your part at this time. You will owe nothing unless or until your work of art is 

located. At that time you will have the same responsibility as those persons currently registering losses with us. We 

also urge you to report any other loss you may have had, since its registration will greatly enhance the chance of 

recovery. If you have any further losses, please notify us and we will send you our current registration form. Any new 

registrations will be subject to a fee of $20 per item. 

Please also provide an updated address and phone number if they have changed since registration. If you have you 

have any questions, please do not hesitate to contact us. We look forward to hearing from you. 

Sincerely, 

Ctrnafo 

Project Manager 

Ref: N95.61 

London Office: 12 Grosvenor Place, London SWIX 7HH. Tel: 171-235-3393 Fax: 171-235 1652 
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January 30, 1995 

Ms. Kathleen Ferguson 

Assistant to the Director 

The Art Loss Register 

International Foundation for Art Research 

40 East 70th Street 

New York, New York 10021 

Dear Ms. Ferguson: 

In response to your kind letter of January 23rd, enclosed please find Art Theft 

Report. 

The small portrait by Gonzalez Cox was purchased on July 6, 1994 at Sotheby’s 
London, Lot 186, illustrated in the catalog, and the hammer price was £1300. 

Since having the painting cleaned, a number of experts have confirmed that this 

is by Gonzalez Coques. The painting is in an elaborate, hand-carved gold frame 

and bears on the back an 18th century label saying that this is by "van Dyck 
Antony". 

I purchased the study of Rembrandt’s Mother from a London gallery, Whitfield 

Fine Art Limited, on November 11, 1994 for £3200, and I enclose copy of the 

invoice. Unfortunately, Clovis Whitfield did not have a photograph, but had 

offered me the painting by sending me a Xerox copy taken from the original 

painting. Copy of that Xerox is enclosed, and it shows the exact size of the 

image. 

I visited Clovis Whitfield after the theft, and he described his recollection of the 

seal on the back. His recollection is the same as mine, and I enclose copy. 
Rembrandt’s Mother was painting by his students many times around 1630. 

A friend of mine, a dealer in Amsterdam, Salomon Lilian, recently sold a 

painting of the same image and the same size to one of his clients. Mr. Lilian 

attributed the painting to Jacques de Rousseau, and Mr. Lilian gave me a color 

transparency of that painting. I could have prints made, but the Xerox copy 

enclosed may suffice. 

By Appointment Only 

ASTOR HOTEL SUITE 622 
g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL 414 277-0730 FAX 414 277-0709 





Ms. Kathleen Ferguson 

Art Loss Register 

January 30, 1995 
Page Two 

Please let me know if I can send you further information. 

Sincerely, 

Enclosures 





THE ART LOSS REGISTER 

at the 
INTERNATIONAL FOUNDATION FOR ART RESEARCH, INC. 

46 EAST 70th STREET, NEW YORK, N.Y. 10021 212/879-1780 FAX: (212) 734-4174 

ART HEM EBOkT 

This is a report to the Art Loss Register, with offices in London and New York. The objects listed herein will be added to 

our registry of stolen art, which is open to public authorities and private buyers who wish to determine whether specific 

objects in commerce may be stolen. It may also be checked against upcoming auction sales. At your request, we will also 
include descriptions of these objects in JFARreports' list of recent art thefts. 

This report is confidential. The information in the attached Statement of Ownership will remain in closed files until a 

recovery occurs. At that time, you will be contacted. 

OWNER Name Alfred Bader Fine Arts eleohones= 4 1 ae) 0 30) ee 

Address _924 E. Juneau Ave., S$ i 

SOURCE OF REPORT (if different trom above) 

Name Telephone 

Address | 

Name of Source (if not the owner) (please circle) 

a. Authorized agent of the owne c. Professional organization e. Publication or media source 

b. Law enforcement agency d. Institution f. Other: Specify 

Date of theft November 12, 1994 

Place of theft _ Amsterdam Central Station cg a i a cen ee ae 

Police Report Nurabe?, 9006650/94),. Date L1/12/94 Officer & Address Me TE PAS 11934 

District 2, WiJKTEAM 

WEZIJDS VOORBURGWAI, 
Are the objects insured? NO Braver NIEUWE 

Insurance Company (carrier) 

Insurance value: 

Circumstances of the theft: 

Are thereany suspects (please exolain) eae @ eee eee ee eee ee ee eee ee 

PUBLICATION: 

| give permission to enter the objects in this report in the theft registry. Yes NoO 

| give permission to include the objects in this report in your published list of art thefts. Yes is No O 

You may include the name of the owner in this publication. Yes A No O 

A reward is being offered for information leading to recovery, subject to usual conditions. Yes — No re 

Photographs enclosed. YesO) NoO Tobereturned. Yes O No KL 

S's enclosed to register and publish each item Ss SC~CSC*C«*STltal ernclosedd $135.00 

Signature Date 





IFAR NO. 

EIST OF OBJECTS 

Please rolow the sample sheet provided and include as much information as possible. Photographs are of foremost 
importance (please, no transparencies or slides), but if you cannot provide them, please include a wmtten 

descnption or sketch. Please include bibliographical information, provenance, etc. in the space provided. 

HYPE 

Title 

Artist Gonzalez Cogques 

Nationality Flemish 

Period 17th century 

Date of execution __c. 1630 
Medium __Qi1l on panel 

Dimensions (al Sie BE ZNO. 

DISTINCTIVE MARKINGS 
Signature 
Date 

Edition Number 

Inscriptions 
Condition 

Other Marks 

Portrait of a Man 
DESCRIPTION 
(Lf you cannot provide a photograph, 
please describe the object in this space.) 

Photograph enclosed. Photo is 
exact size as painting. 

NOTES (Bibliography) 

TYPE 
Title Rembrandt's Mother 

Artist Rembrandt Student 

Nationality Dutch 

Period 17th century 

Date of execution _C- 1630 
Medium oil on oak panel 

Dimensions measurements from Xerox 

DISTINCTIVE MARKINGS 
Signature 
Date 

Edition Number 

Inscriptions 
Condition 

Other Marks 

DESCRIPTION 
(If you cannot provide a photograph, 
please describe the object in this space.) 

Xerox copy of painting enclosed. 

NOTES (Bibliography) 

Date of execution 

Medium 

Dimensions 

DISTINCTIVE MARKINGS 
Signature 
Date 

Edition Number 

Inscriptions 
Condition 

Other Marks 

DESCRIPTION 
(If you cannot provide a photograph, 
please describe the object in this space.) 

NOTES (Bibliography) 
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January 30, 1995 

Ro Av | 

Ms. Kathleen Ferguson oF Ds > 

Assistant to the Director me ere o yea 
The Art Loss Register Cee yee 
International Foundation for Art Research 

40 East 70th Street 

New York, New York 10021 

Dear Ms. Ferguson: 

In response to your kind letter of January-23rd, enclosed please find Art Theft 
Report. ee 

The small portrait by Gonzalez can Seaitea te on July 6, 1994 at Sotheby’s 
London, Lot 186, illustr i in the-Catalog, and the hammer price was £1300. 
Since having the painting cleaned, a number of experts have confirmed that this 
is by Gonzalez Coques. The painting is in an elaborate, hand-carved gold frame 

and bears on the back an 18th century label saying that this is by "van Dyck 

Antony". 

/ 

I purchased the study of Rembrandt’s Mother from a London gallery, Whitfield 
Fine Art Limited, on November 11, 1994 for £3200, and I enclose copy of the 

invoice. Unfortunately, Clovis Whitfield did not have a photograph, but had 

offered me the painting by sending me a Xerox copy taken from the original 

painting. Copy of that Xerox is enclosed, and it shows the exact size of the 

image. 

I visited Clovis Whitfield after the. theft, and he described his recollection of the 
seal on the back. His tecollection” is the same as mine, and I enclose copy. 

Rembrandt’s Mother was painti#e by Ais students many times around 1630. 

A friend of mine, asdealer in Amsterdam, Salomon Lilian, recently sold a 
painting of the same image and the same size to one of his clients. Mr. Lilian 

attributed the painting to Jacques de Rousseau, and Mr. Lilian gave me a color 
transparency of that painting. I could have prints made, but the Xerox copy 

enclosed may suffice. 

By Appointment Only 

ASTOR HOTEL SUITE 622 

g24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL 414 277-0730 FAX 4/4 277-0709 





THE ART LOSS REGISTER 
at the 

INTERNATIONAL FOUNDATION FOR ART RESEARCH 

46 East 70th Street, New York, NY 10021 

Tel: 212-879 1780 Fax: 212-734 4174 

Veinieney, BS. ALS 

Mr. Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 Fast Juneau Avenue 

Milwaukee, WI 53202 

Dear Mr. Bader, 

Thank you for contacting the Art Loss Register at IFAR. We are 

sorry to hear about the loss of your two paintings. I have 
enclosed information on how to register and report stolen works of 
aGie 

The International Foundation for Art Research is a non-profit 
organization dedicated to preventing the circulation of stolen, 
forged, and misattributed works of art. In 1991, we joined with 

partners in London to form the Art Loss Register (ALR), an 
international clearinghouse for information on stolen art, which 

Maintains an image database of more than 60,000 stolen items. 
IFAR’S magazine, IFARreports, publishes important losses in 
addleELom to articles son, art Eheftt, assues of art law and cultural 
property, and authentication. The magazine circulates to art 
dealers, law enforcement officials, insurance agencies, museums, 
and private collectors throughout the world, and often leads to the 
recovery of stolen property. 

Enclosed is an Art Theft Report form to be completed and returned 
to us along with photographs of each missing item with a value of 
22 UUOMoR sores If no photo is available, we ask for a precise 
description of each item. We also require that the theft be 
reported to the police and that the client provide a police report 
number. 

The standard fee for private clients to register each item in ALR’s 
database is $40.00, with an additional $25.00 fee per item to 

publish in IFARreports. This applies to commercial galleries as 

well as to private collectors. We ask that payment be made in U.S. 
dollarswdarawl One aaU) samba. LPetthts unsuved by van, insurance 
company that subscribes to ALR, the registration fee is waived. 

We also offer the option of having a larger announcement than our 
Standard size. To insert a quarter-page announcement costs $300, 

a half-page $500, and a full page $1,000. We will send you a copy 
of the issue in which the notice appears. 

Sincerely, 

Go ee 
Kathleen Ferguson’ 
Assistant to the Director 

Directors: J.G.Y. Radcliffe (Chairman); J.B. Emson CBE (Managing Director); R. Crewdson; P.A.T. Davidson; F. Feldman; 

S. Kaye; LM Lindsay-Smith; J.M. Linell; C. Lowenthal; P. Marx; G. Nott; J.A. Sankey; J.H. Vaughn; C. Wakeford 

London Office: 13 Grosvenor Place, London SWIX 7HH. Tel: 071-235 3393 Fax: 071-235 1652 

Shareholders: BADA; Bonhams; Christie’s; CINOA; FIDOAO; Hogg Group Plc; IFAR; Infolink Ltd; Investors in Industry (3i Group Plc); 

Lloyd’s of London Press Ltd; Nordstern; Phillips Son & Neale; Rosenthal Inc; SOFAA; SLAD; Sotheby’s 
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INVOICE NO. 5-297-61994 ACCOUNT NO. 

CHARGES SERVICES 

1/ 45 )ECONOMY PKG 8156296304 
OF ART REGIS 

DC 20565 AA 
794 09:50 

07/18/94 1 |SHIPPED 88585420 

"59.50 [PAY THIS AMOUNT [SENDER SUBTOTAL D'J DCLARED VALU 

Ex M-0145 5/91 Fed 





SENDER ACTIVITY SUMMARY PAGE 
DATE 0 

INVOICE NO. 5-297-61994 ACCOUNT NO. 1693 

TRACKING NOS 
REFERENCE | BAGKACES | | services | 
8156296304 Bd Bae PKG 

500 DV 

MUNSTER 

88585420 

D‘) DCLARED VALU SENDER SUBTOTAL 

QUESTIONS? CALL OUR BILLING SERVICE CENTER, 800-622-1147, 7AM - 6PM (CST) MONDAY - FRIDAY (IN MEMPHIS, TN, CALL 901-397-2000). 
TO ENSURE PROPER CREDIT PLEASE RETURN THE REMITTANCE ADVICE (1ST PAGE OF THIS INVOICE) WITH YOUR PAYMENT. 

FedEx M-0145 5/91 MAIL TO: FEDERAL EXPRESS CORP., P.O. BOX 1140, DEPT. A, MEMPHIS, TN, 38101 - 1140 

DR. ALFRED BADER 4078 
2961 N. SHEPARD AVE. 

MILWAUKEE, WI 53211 << e 4’ oe 

PAY TO THE fasint le x woe 27D | $ 5 ORDER OF So 

anc. ee DOLLARS 

BANK= Classic One™ 
Bank One, nace NA ae 

ae do ~G ‘ Wak : 
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SENDER ACTIVITY SUMMARY 

TRACKING NOS 
REFERENCE 

8156296304 

| EACKAGES | | BAGKAGES | | Services | 

17 645 baud PKG 
500 DV OF ART REGIS 

DC 20565 AA 
09:50 

MUNSTER 

88585420 

D'J DCLARED VALU -50 PAY THIS AMOUNT ==. 50} THIS AMOUNT SENDER SUBTOTAL 

QUESTIONS? CALL OUR BILLING SERVICE CENTER, 800-622-1147, 7AM - 6PM (CST) MONDAY - FRIDAY (IN MEMPHIS, TN, CALL 901-397-2000). 
TO ENSURE PROPER CREDIT PLEASE RETURN THE REMITTANCE ADVICE (1ST PAGE OF THIS INVOICE) WITH YOUR PAYMENT. 

FedEx M-0145 5/91 MAIL TO: FEDERAL EXPRESS CORP., P.O. BOX 1140, DEPT. A, MEMPHIS, TN. 38101 - 1140 

DR. ALFRED BADER 
2961 N. SHEPARD AVE. 
MILWAUKEE, WI 53211 ‘4 
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So 

eres We i RI RE ee 
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BANK= Classic One™ 

MEMO do YG _ Ua fk 
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AIRBILL 
ee ne ae ise SUA tee ie CONTINENTAL U.S.A, ALASKA AND HAWAII PACKAGE 

f HE |i NATIONAL AIR WAYBILL FOR SHIPMENTS TO PUERTO RICO AND ALL NON U.S. LOCATION. A See eee ee de ee MEDC UBUONS TRACKING NUMBER 
QUESTIONS? CALL 800-238-5355 TOLL FREE. 

6156296304 
p* PROSE po 

From (Your Name) Please Print ¢ f t os yn mers AV mpegepy 4. To (Recipient's Name) Please Print Recipient's Phone Number (Very Important) 

( ) 
D 

ae Fae 2 > 
= ( a 

lepartment/Floor No Compa ° cu ad i th Ci i ne 20 2 “Dabalimetod Na. 

Registrar's Office 
Exach@ebat Adres Welcannboodhvde dae L¥ or AD Zipeodeshs ig = 

CPRED BAERS FRECER Ts 

Sweat Assess ave 

‘| City 8 Const i tut i One NW eiate | ZIP Required PILWALKEE Fe 

YOUR INTERNAL BILLING REFERENCE INFORMATION (optional) (First 24 characters will appear on invoice.) Pm Se r zu ot. PY AP FEDEX LOCATION, Print FEDEX tess Here 
treet 

Address 

PAYMENT 14 mie Sender 2 Bill Recipient's FedEx Acct.No, 3 LJ Bill 3rd Party FedEx Acct. No 4 [| Bill Credit Card City 

| Cash/ 4 Exp 
Check” Acct./Credit Card No. S53 5 Bek Date 

SERVICES 5. DELIVERY AND SPECIAL HANDLING VPpxylecXses aed OEE ele SERVICE CONDITI , DECLARED VALUE 
ee 4 > In Pounds bs To 

(Check only one box) (Check services required) } Only. (See right) AND LIMIT OF LIABILITY 
| Priority Overnight | SB ICWBIIGHE Gal ah LI eBEHAU SARTOG al Len eet hale aol) moos Use of this airbill constitutes youragreeme 

temo fea i ent Service Guide, available upon r (every ea bsness moran) aver dyno buses ateroon | 1 [_] HOLD AT FEDEX LOCATION WEEKDAY | fo) ; | Sender's copy ofthis ail for information. Service conditions may 
1 OTHER 51 |_| OTHER pi ssh ees a) j f vary for Government Overnight Service. See U.S. Government 

L_I PACKAGING L_] PACKAGING q G IFLIVER WEEKDAY e me : 
$ =] Bes) ca F not be responsi ble for a f $100 per 
16 FEDEX LETTER *| 96 FEDEX LETTER ge, whether the result of lamage, d non-delivery, 

a Me \ misdelivery, or misinformation, unless you declare a higher value, 
12 FEDEX PAK* | 52 FEDEX PAK* 31 HOLD AT FEDEX LOCATION SATURDAY pay an additional charge, and document your actual loss for a timely 
= ae aa (Fill in Section H) claim. Limitations found in the current | Express Service Guide 

13 FEDEX BOX 53 FEDEX BOX 3 [ ] DELIVER SATURDAY Total | Total Total ply. Your right to recover from F xpress for any loss 
Loo od (Extra charge) (Not available intrinsic value of the packa f sales, income interest, 

[| SATURDAY PICK-UP to all locations) f torney's fees, costs, an hether 
14 FEDEX TUBE 94 ee FEDEX TUBE 9 | see sass G direct, incidental, conse eater of 

Beas $100 or the declared value specified to the left. Recovery cannot 
Ry Pcaconud bisinese te i : Bad eas 4 } exceed actual documented loss. The maximum Declared Value for (Dejery by second business day t) | (Rest co ie only) ced Fedex Lotter and FedEx Pak packagesi SISTER IO. 

30 [skéconomy* 46 LETTER 4 DANGEROUS GOODS (Extra charge) In the event of untimely ery, Federal Express will at your 

* Eoapomy Leiter Rate not available. — GOV'T A a DRY ICE tea and with some limitations ee all transportation charges FORMAT #158 

Micinreee page’ rate {41 L_} PACKAGE 6 Dangerous Goods Shipper's Declaration not required pald, See!Seivice Guide for further information 

Sender authorizes Federal Express to deliver this shipment without 1 5 8 
(for packages over 150 Ibs.) Dry Ice, 9, UN 1845, Z x kg. 904 Ill obtaining a delivery signature and shall indemnify and hold 

70 OVERNIGHT 80 [| TWO-DAY inal harmless Federal Express from any claims resulting therefrom 
FREIGHT ** FREIGHT ** pee 

Release 
Signature: 

ration required) [| HOLIDAY DELIVERY (it ottered) 
mitment may _ Declared Value Limit $500. : 

for delivery schedule (Extra charge) 
a 



ore than one pz Je value for all 

to exceed the 0, $ 00 per pa 2 limit di 
n have a total declared value of up to $125,000.) 
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ity of proving the act 
Jr Current 
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European, 18th Century 

235 BRANDT, Charles. A Game of 

Bowls. Oil on panel. 19.5 x 26.0 

cm, *N95.57.1. Vizovice, Czech 

Republic. Aug. 14, 94. Interpol 
Number: E-2()1 /11-1994 

Flemish, 17th Century 

236 COQUES, Gonzales (1614-84). 
Portrait of a Man, 1630. Oil on 
panel. 10.2 x 8.3 cm. Brushstrokes 

very visible. *N95.61.1. 

Amsterdam, The Netherlands. 
Nov. 12, ‘94. 

237 RUBENS, Peter Paul, Circle 

of. Deposition from the Cross, 
1620. Oil on canvas. 320.0 x 

212.2. cm. With an arched top. 

*N95.79.1. Kalisz, Poland. Jan. 

1, “73 

238 SNYDERS, Frans 
(1579-1657). Still Life. Oil on 
canvas. 150.0 x 200.0 cm. Still 
life with game lying ona table 
or hanging on the wall behind. 
*N95.58.1. Madrid, Spain. 

Oct. 7,87. Interpol Number: 

E-196/ 10-1994 

239 SNYDERS, Frans (1579-1657) 

Still Life. Oil on canvas. 150.0% 

200.0 cm. *N95.58.2. Madrid, 

Spain. Oct. 7, ‘87. Interpol 
Number: E-196/ 10-1994 

24() STALBEMT, Adriaen van, 

Attr. to (1580-1662). River 
Landscape. Oil on canvas. 41.0 x 
58.0 cm. *N95.69.2. Antwerp, 
Belgium. Jun. 27, 94. Interpol 
Number: E-154/8-1994 




