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Poe Reh Deepens abeh Shel NE AVR 7S 

FE NER | t 5 Ave RED! BAUD ER www.alfredbader.com ESTABLISHED TovOx 

December 23, 2008 

Dr. Klaus Albrecht Schréder, Director 

Albertina Museum 

Albertinaplatz 1 

A-1010 Vienna 

AUSTRIA 

Dear Dr. Schroder, 

Isabel and I very much enjoyed meeting you on November 10 and want to thank 

you sincerely for inviting us to that delicious supper. 

Like you, we are greatly puzzled by the actions of Laurie Winters. 

I simply cannot understand how she could speak ill of the former Director of the 

Milwaukee Art Museum, David Gordon. He is truly a financial genius who led the 

museum out of a $30 million debt during his tenure here. Also, he is a very likable 

person, who speaks his mind freely and directly, and does not suffer fools gladly. 

Altogether we were very lucky to have him head our museum at just the right time. 

For Laurie to complain to you so bitterly about your associates 1n the Albertina 1s 

equally incomprehensible to me. 

I enclose correspondence between her and the Editor of the Queen's Quarterly and 

my reply sent to David Gordon. 

The background to this correspondence is the following: in anticipation of my 

publishing my second autobiography I had sent a draft of Chapter 11 to the Editor 

By Appointment Only 

ASTOR HOTEL SumiTE 622 

924 EAST JUNEAU AVENUE 
ry. ID? 





Dr. Klaus Albrecht Schroder 

December 23, 2008 

Page Two 

of the Queen's Quarterly, who wanted to publish a preview. I gave a copy of that to 

David Gordon who passed it on to Laurie Winters, who then wrote to the Editor 

without clearing her six page letter either with David Gordon or the Chief Curator. 

The first five pages of that letter will show you what a poor art historian Laurie 

really is. The artist ‘Iwry’ never existed and the Battle of Gibraltar, while in very 

poor condition, was indeed Wright of Derby’s most important work for which he was 

paid more than for any other. 

Page 6 of her letter has nothing to do with deaccessioning but accuses me personally 

of many mistakes which I really did not make. 

Of course we both know that Laurie Winters has much going for her. She is 

ambitious, hard working, and is highly respected, indeed loved, by many members 

of the Fine Arts Society of the museum. She is, however, very much dishked by 

some of her peers in the museum for reasons that you will understand. 

Isabel and I very much hope that you will visit Milwaukee again before long and 

that you will then have a chance to visit me both at our home and in my gallery. 

With all good wishes for a happy and healthy 2009 I remain 

Yours sincerely, 
aes 
a x 
| n i 

3 ees | 

Alfred Bader 

AB/az 

Eine. 





FAX FROM: 

Alfred Bader Fine Arts 

924 Kast Juneau Avenue 

Astor Hotel - Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 
Fax: (414) 277-0709 
www.alfredbader.com 

e-mail: baderfa@execpc.com 

August 14, 2006 

TO: Mr. Mark Ellin Page 1 of _2_ 

Abbey Auction 

FAX #: 011-44-1424-772-302 

Dear Mark, 

Surprisingly, I bought some good paintings at your last sale even though I was discouraged 

when first looking at the paintings on Tuesday. 

I particularly like those two large paintings of horses by Miller-Miller and, as I asked you, 

could you please confirm that lot 220 did indeed come from the artist’s estate sale. The 

paintings are not signed and that confirmation will help me. 

I already look forward to the next sale I can attend, in November. 

With best wishes to you, your father and your family I remain 

Yours sincerely, 

wie: 

Alfred Bader, GB& 
AB/az 

Att. 





FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel - Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 
www.alfredbader.com 

e-mail: baderfa@execpc.com 

May 16, 2007 

TO: Mr. Mark Ellin Page Juof 214 

Abbey Auction 

FAX #: 011-44-1424-772-302 

Dear Mark, 

We still have not received the photographs of the painting. Please check that it was sent to 

the e-mail address which appears above. 

With many thanks and best regards I remain 

Yours sincerely, 

es 9 Rs NAL 

Alfred Bader, CBE 

AB/az 





Hercules Seghers 

Subject: Hercules Seghers 

From: "Marina Aarts" <info@marina-aarts.com> 

Date: Fri, 16 Feb 2007 14:27:22 +0100 

To: <baderfa@execpce.com> 

Dear Alfred, 

| have now heard back from Marc Dreesmann, after | spoke to him on the telephone last Monday, concerning 

the ‘ Seghers’ picture, which you would like to add to your collection at Kingston. 

He says in an email of this morning that he is prepared to sell the picture, of course depending on the offer. He 
says that he has gained some advise on this in the past few days. From whom | do not know. 

What kind of offer are you thinking about ? 

In my confirmation email to Marc last Monday, | confirmed him my role as agent, meaning that in case of a 
deal, | would aim at 10% commission to be split up between buyer and seller. He agreed with this principle ? Do 
you have any objections to this ? 

| look forward to hear from you. 

Please note that | am not at home until late this evening, in case you want to ring me. 

Kind regards 

Marina 

Marina C.E. Aarts, art historian, registered valuer of paintings 

Churchilllaan 308 

1078 GC AMSTERDAM 

tel..00 31 20 664 68 58 

fax..00 31 20 470 45 69 

mob..00 31 6 51 46 43 93 

Www.marina-aarts.com 

2/16/2007 8:56 AM 





FAX FROM: 

TO: 

FAX #: 

Dear Mark, 

Alfred Bader Fine Arts 

924 Kast Juneau Avenue 

Astor Hotel - Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 
Fax: (414) 277-0709 
www.alfredbader.com 

e-mail: baderfa@execpc.com __ 

February 14, 2007 

Mr. Mark Ellin Page tot 1 

_ Abbey Auction 

011-44-1424-772-302 

Have you received our check and when will you send the three paintings we asked you to 

send by FEDEX? 

With many thanks and best regards I remain 

Yours sincerely, 

/ 

ChLiprial/, . 

Alfréd Bader, CBE 
AB/az 





FAX FROM 

lio: 

DR. ALFRED R. BADER 
White Gables 

2A Holmesdale Road 

Bexhill-on-Sea 

East Sussex TN39 3QE 

Telephone/Fax: 0424-22-22-23 

Date: 2c. lo 
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Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414-277-0730 

Fax: 414-277-0709 

www.alfredbader.com 

e-mail: baderfa@execpc.com 

August 1, 2000 

TO: Mr. Franz D. Amandi Page 1 of _1_ 

FAX #: 011 49 611 843 23 

Dear Mr. Amandi, 

I am sorry that I was in England when you sent your fax of July 13, 

and I have only just returned. 

The three paintings offered are not of interest to me. 

I am particularly interested in Dutch paintings, especially if they are 

by Rembrandt or by Rembrandt students. 

With best regards I remain 

Yours sincerely, 

fea } a 

| JK 
WA Sol JO 

Alfred Bader 

a 

AB/az 





eapaLlas 7d Abies 

FRANZ D. AMANDI 
Biebricher Allee 33 

65187 Wiesbaden 

‘Tel/Fax 49-611-843 243 

Dr. Alfred Bader Fine Arts 

924 Kast Juneau Avenue 

Astor Hotel-Suite 622 

Milwaukee, WI 53202 

TO: bax 001-414-277-0709 

July 13, 2000 

Dear Dr. Bader, 

having vainly tried numerous times to reach you by phone, | am trying 

this wav. 

I have been offered three paintings, which I would like to inform you 

auhout: 

1s EDOUARD MANET Still life, basket with fruits 33.3 x 46.2 cm 

lixpertise by Jaques Mathey (and others) 

2.) FRANCISCO GOYA La Vendaye 34.4 x 24.3 em Prov. Coll. 

Croudstikker Exp. A.o. Dr. Kurt Rieder, Ziirich. This painting having 

served as -Vorlave- fora tapistryat the Prado (?) 

3.) JEAN-HONORE FRAGONARD listed No. 62 L’Opera Completa di 
Honore Fragonard 130 X 97 Puttos playing ina park 

Al! paintings lie in a bank at Frankfurt and could be seen thore. 

I was asked if generally you would be interested; only then I would be 
supplied with the usual information, papers etc. 

Should | get no answer from you until, say 16:00 hours our time until 

tomorrow, friday 14th Julv, I hope you would not mind that/if I would 

senctua smilar fax to Otto Nuumann in New York, 

Looking forward hearing from you IT remain with all good wishes 

fae ia Klecolle 
Ve PAA 

THET Zu de 
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FAX FROM: 

Alfred Bader Fine Arts 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

January 21, 2000 

TO: Mr. Jan A. Ahlers Page 1 of 3 

FAX #: 011 49 5221 725 38 

Dear Mr. Ahlers, 

Thank you so much for your letter of January 17‘ and the beautiful catalogue of 

your expressionist paintings. 

Thank you also for sending me the story from the Frankfurter Allgemeine. 

I particularly enjoyed reading the very first sentence in your catalogue, “Das ist 

nicht Ich, wovon die Kleider scheinen”. As you have read the story about Isabel 

and me you will understand why I smiled when I read that. 

We very much look forward to meeting Mrs. Ahlers at the end of February or early 

in March. My calendar is free then, though I plan to give a lecture entitled The 

Bible Through Dutch Eyes at a local church on Monday, February 28». It is a talk 

with many slides, largely about Rembrandt school paintings. I am certain that 

Mrs. Ahlers would be welcome at the church. 

The Milwaukee Art Museum has many fine expressionist paintings and there are 

two major collections here. I presume that you will be familiar with both. One is 

the collection of Mr. & Mrs. Marvin Fishman and the other that of Dr. & Mrs. Abe 

Melamed. Sadly, Dr. Abe Melamed, a good friend, passed away some years ago and 

Mrs. Hope Melamed remarried a well-known Milwaukee industrialist, Mr. Elmer 

Winter. It might be possible for Mrs. Ahlers to visit and look at both collections. 

I do not have any German expressionists in my gallery. The closest is a fine, 

signed drawing by Kaethe Kollwitz, depicting the sculptor, Opanos. 

Naturally, Isabel and I much look forward to meeting Mrs. Ahlers in Milwaukee 

and perhaps you on our next visit to Germany in June. 





I attach a description of my collection written some 25 years ago by the most 
knowledgeable and helpful art historian I ever met, Wolfgang Stechow. 

With many thanks and all good wishes I remain 

7 am | 

Yours sincerely, / Coe ree 
\ a) iN any. KK guru dea Ricrr Vem fe . 

Luo Pot, ; 
Alfred Bader 
AB/az 

Att. 





Re ae aed ik al aa a a ac hese aes era a SS ENS er 

INTRODUCTION 

Most of the great collections of master drawings of the past can be reconstructed after 

centuries because, more often than not, one finds the collector’s mark on the objects 

themselves. Paintings usually do not bear such marks, but catalogues have increasingly 

made up for that lack; they preserve the vivid memory of the collection and its owner 

for posterity -all too often, to be sure, when that collection is near the point of 

being dissolved. 

Happily, this catalogue is not concerned with the past but with a very lively present, 

and it contains only a judicious choice from a larger collection. Changes may eventually 

occur in the latter but are not very likely in the former, which reflects the owner’s 
predilections most clearly. 

Introducing a private collection of paintings is to introduce the person of its owner - 

if, and it is an important if, that collection bears his personal mark. There exist 
many private collections in our time to which this does not apply; they are more likely 

a gauge of the owner’s wealth, of his speculative instincts or of his acceptance of 

sundry advice than of his personal artistic taste, and more of his impatience than of 

his patience. Alfred Bader is a research man in two fields. This is not the place 
to speak of his main profession, which is a book with seven seals to most people who 
have the dubious privilege of living exclusively in the world of art and its history; 

but as he enters theirs he yields to none when it comes to patience and the uncompro- 

mising pursuit of the right solution of problems which intrigue them in the areas of 
attribution, subject matter, preservation and originality. 

It stands to reason that quality is the main goal. The history of this collection 

is a history of refinement, although some of the owner’s earliest acquisitions have stood 
the test of time very well indeed. He is a passionate “huntsman”, and some of his 

trophies are of the kind that would justly make any museum director proud. His pre- 
dilection goes to Netherlandish masters of the seventeenth century, more often Dutch than 

Flemish, and specifically to representations from the Old Testament, but with due regard, 

and often with true love for an occasional rarity from other areas of Bible and his- 

tory, for desirable portraits, genre scenes, landscapes and still lifes. After securing 

a work which appeals to him for any one of these reasons, regardless of “name”, he 
does not rest until he has also secured full knowledge of its subject and its correct 

attribution, and that is as it should be. For if the subject of the picture was of 
interest to an excellent painter, it ought to be of interest to the person who is for- 

tunate enough to own his work; if the painter has given a significant and enduringly 

appealing interpretation and form to that subject, he is worthy of being known by name; 
if this enterprise is full of puzzling aspects in either or preferably both ways, what 

could be more challenging? Lots of art historians could learn a great many things from 
Alfred Bader; and a// art lovers are indebted to his zeal, his perspicacity and his 
often proven generosity in sharing his treasures with them. 

Wolfgang Stechow 





Adolf Ahlers Aktiengesellschaft D-32044 Herford 
Postfach 1155 

ys 17. Januar 2000 
Lbwstred 

air mail and DHL 

Mr. Alfred Bader 

c/o Astor Hotel App. 622 

924 East Juneau 

Milwaukee, WI 53202 

GR 

Sehr geehrter Herr Bader! 

Unter Bezugnahme auf unser heutiges Telefongesprach tibersende ich beigefiigt 

den Artikel tiber Sie in der Frankfurter Allgemeine Zeitung vom vergangenen 

Samstag. Mit separater Post schicke ich Ihnen den Katalog unserer 

Expressionisten-Sammlung. 

Meine Frau wiirde Sie gern Ende Februar/Anfang Marz in Milwaukee besuchen, 

sie interessiert sich fiir Alte Meister der Rembrandt-Zeit. 

Wenn Sie einmal hier in der Gegend zu tun hatten, wiirde ich Sie gern zu einem 

Besuch einladen — schon jetzt freue ich mich auf unser Kennenlernen. 

Mit freundlichen Griifen 

Wo 

eee 
(Jan A. Ahlers) 

/ Sitz der Gesellschaft: Herford  Registergericht: Herford HRB Nr. 1511 - Elverdisser StraBe 313 - D-32052 Herford - Telefon (052 21) 979-0 - Tele 72 

Vorsitzender des Aufsichtsrates: Dr. Ewald Hilger - Vorstand: Jan A. Ahlers (Vorsitzender), Karl A. Galling, Stephan R. Muller (stellv.), Thomas Theiling 

http://www. ahlers-ag.com 





Adolf Ahlers Aktiengesellschaft D-32044 Herford 
Postfach 1155 

a: 17. Januar 2000 
LZ; Liastiatyil, 

air mail and DHL 

Mr. Alfred Bader 

c/o Astor Hotel App. 622 

924 East Juneau 

Milwaukee, WI 53202 

U.S.A. 

Sehr geehrter Herr Bader! 

Unter Bezugnahme auf unser heutiges Telefongesprach tibersende ich beigefiigt 

den Artikel tiber Sie in der Frankfurter Allgemeine Zeitung vom vergangenen 

Samstag. Mit separater Post schicke ich Ihnen den Katalog unserer 

Expressionisten-Sammlung. 

Meine Frau wiirde Sie gern Ende Februar/Anfang Marz in Milwaukee besuchen, 

sie interessiert sich fiir Alte Meister der Rembrandt-Zeit. 

Wenn Sie einmal hier in der Gegend zu tun hatten, wiirde ich Sie gern zu einem 

Besuch einladen — schon jetzt freue ich mich auf unser Kennenlernen. 

Mit freundlichen GriiBen 

We 

ven 
(Jan A. Ahlers) 

Sitz der Gesellschaft: Herford - Regi nt: Herford HRB Nr. 1511 » Elverdisser StraBe 313 

htsrates: Dr. Ewald Hilger - Vorstand: Jan A. Ahlers (Vors Vorsitzender des 





THE ART INSTITUTE OF CHICAGO 

III SOUTH MICHIGAN AVENUE, CHICAGO, ILLINOIS 60603-6110 * TELEPHONE: 312-443-3600 * FAX: 312-443-0849 

August 23, 2001 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

Suite 622 

Astor Hotel 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Dear Alfred: 

I hope that you are well and that you and Isabel had a pleasant stay in England. We had a 

lovely time in Wiltshire and became so relaxed that I did not want to move from the spot. 

I did get up to London to see the Sotheby’s preview, but that was pretty much it. 

I am writing now to tell you that I have passed the materials on your bust of Louis XV on 

to Ghenete Zelleke, our curator of European decorative arts. I’m sure that she will be 

glad to know that it is sitting in your gallery in Milwaukee. 

As you know, David de Witt was here last week looking at our pictures in storage and on 

the walls. It was a real pleasure to meet him! Undoubtedly he will be doing excellent 

things at Queens. You must be enjoying working with him. 

I remain very busy with our collection catalogue, which is a great deal of work. Ann 

Roberts comes to our library sometimes. I think she is making progress with your Master 

of the Lucy Legend picture....! 

With warm regards to you and Isabel, 

Yours sincerely, 

[how 
Martha Wolff 
Curator of European Painting before 1750 





Avie Pe Rabe Det bea > sbanea ral Neb AR TS 

DR. ALFRED BADER ESTABLISHED 19 61 

April 14, 2000 

Dr. Sharon F. Patton, Director 

Oberlin College 

Allen Memorial Art Museum 

87 North Main Street 

Oberlin, OH 44074-1161 

Dear Sharon, 

Isabel and I much look forward to visiting Mrs. Stechow, probably on 

Saturday, May 13. If you might have a little time then we will be happy to 

talk to you about the Wolfgang Stechow exhibition. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEI To 2872721079 OM NEN ar olid a2 fa zax1@) ONO 

E-mail: baderfa@execpe.com 





Annie Hooper Fine Art 
281 Manchester Road 

Maitland, Florida 32751 

(407) 339-5829 
anniehooper@hotmail.com 

March 4, 2000 

Dr. Alfred Bader 

924 East Junea Avenue 

Astor Hotel Suite 622 

Milwaukee, Wisconsin 53202 

Dear Dr. Bader, 

initialed (lower left). It is dj 

probably early 1800's, whi 

As lexplained on the phone; ainting was underneath a primitive cow 

painting. After much consternation, Ken decided to find out what was 

underneath. Ken meticulously scraped the surface painting off to reveal this 

lovely painting. Under ultraviolet light there is a layer of varnish that is 

probably from the relining of the painting nearly two hundred years ago. Ken 

says that about fifty percent of the painting has a layer of varnish on it that is 

even older. He has lightly cleaned the painting and put a minimum of in paint 

on it. He asked me to relate to you that under UV light there is no more than 

eight percent in paint on the painting (his and some older). 

Ken suggested I contact you as an expert on Old Master and Dutch paintings, as 
well as a collector of the same. We are most anx‘cus to get your opinion of this 

piece. I have enclosed photographs for your review, including one of the 

painting in process of scraping. Please forgive the photography. 

Thank you, for your attention to this matter. I look forward to hearing from you. 

Most Cordially, ee, 

ay, | lo lhe | = 

A Seay Crees “f ae eres tn 

Ann M. Hooper (Ove rk TS \ Si) 2 —_—— ae 

(Qe wa eee vk be Mo"\.- 

eee ; 

fre My Gna 





75 Woodchester Drive 

Weston, MA 02493 USA 

Aprilyi7, 200t 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, WI 53211 

Dear Alfred, 

At long last I can report the successful publication of my 
Everdingen book. I am enclosing the most recent DAVACO brochure, 
where it is listed as hot off the presses. 

I remember with such pleasure my stay in your home in 1993 on my 
visit to see your lovely Everdingen painting. 

With my best regards to both you and Isabel, 

ff 7 > s 
f 

ba, C2 





Marina Aarts Churchilllaan 308 11, 1078 Gc Amsterdam, t+31(0)20.664 68 58 

f+31(0)20.470 45 69, info@marina-aarts.com, bank 63 25 44 821 

Amsterdam, August 2003 

I am very pleased to be writing to let you know that [am now working independently as an art 

consultant, specialising in oid master pictures, here in Amsterdam. 

I set up on my own in January 2003 after leaving Christie’s Amsterdam last summer. 

During the past year I have visited as many people as possible to explain the reasons for my 

departure from Christie’s. I felt this was necessary, as my 21 years at Christie’s had brought 

many long-standing relations of trust and friendship. 

As an independent art consultant | hope I will be able to continue my contact with clients as 

before, providing a similar range of services. As always, you can rely on my honesty and 

discretion. 

I now provide valuations in partnership with Colin & Partners in Rotterdam, which is a 

branch of the Nedeb Group. This cooperation guarantees the highest quality of service and 

presentation. 

[ have also agreed to provide my expertise and advice to the following three firms: Galerie 

Koller in Zurich, Glerum Auctioneers in Amsterdam and F. van Lanschot Insurance in ’s 

Hertogenbosch. But there were also private collectors who have asked me for assistance in the 

first months of my new business. 

Enclosed is a brochure which offers an introduction to my art consultancy business. 

I hope to be of service again to you soon and look forward to hearing from you. 

ls / 

j 

Yougs sincerely, 

———e 
Marina C. Aarts 





RE: Jan van Noordt 

il our 3 

Subject: RE: Jan van Noordt 

From: "Marina Aarts" <info@marina-aarts.com> 

Date: Sat, 15 Oct 2005 10:47:52 +0200 

To: "Alfred Bader Fine Arts' <baderfa@execpe.com> 

Dear Dr Bader, 

How kind of you to get back to me on this picture. 

| understand your observations and will certainly follow your advice and send David an 
image as well. 

| hope you are well otherwise. | promise you to come to Milwaukee soon. 

With kind regards, also to your wife 

Marina 

Marina C.E. Aarts, art historian, registered valuer of paintings 

Expertise of paintings, especially old masters, art historical research, curatorial 

services, valuations and market advice 

Churchilllaan 308 II 

1078 GC AMSTERDAM 

tel ..31-(0)-20-664 68 58 

fax ..31-(0)20-470 45 69 

m..31-(0)-6-51 46 43 93 

Van: Alfred Bader Fine Arts [mailto:baderfa@execpc.com] 

Verzonden: vrijdag 14 oktober 2005 22:13 

Aan: Marina Aarts 

Onderwerp: Re: Jan van Noordt 

Dear Drs. Aarts, 

Thank you for sending me the photograph of that painting in Belgium. I do 

not believe that this is by Jan van Noordt and do not really like it. Dr. 

David de Witt at Queen's University has written a book on van Noordt 

which will soon be printed. I think that if you would send him a 

photograph of the painting he will tell you whether this is or is not by van 

Noordt and might even be able to suggest the painter. Dr. De Witt's e-mail 

address is 3dad5(@post.queensu.ca 

Thank you for thinking of me. 

10/17/2005 8:56 AM 





RE: Jan van Noordt 

Best wishes, 

Alfred Bader 

Marina Aarts wrote: 

Dear Dr Bader, 

Please find herewith a photo and a description of a picture by Jan van Noordt. 

| wonder if you would perhaps be interested to buy this picture ? It is in Belgium 

but easy to bring over to Amsterdam, if you are next over. 

With kind regards 

Marina 

Marina C.E. Aarts, art historian, registered valuer of paintings 

Expertise of paintings, especially old masters, art historical research, 

curatorial services, valuations and market advice 

Churchilllaan 308 H 

1078 GC AMSTERDAM 

tel ..31-(0)-20-664 68 58 

fax ..31-(0)20-470 45 69 

m..31-(0)-6-51 46 43 93 
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This portrait of an elegant lady is by Jan Voorhout (1647-1723) who 

Jan van Noordt in Amsterdam. Dr. David de Witt, whose Ph.D. thesis 

INOOndt, “secencly imspeceed thas work. He Says that the portralt ws 

Description influenced by van Noordt and was preobably painted in Amsterdam aro 
oul om Canvas, Sots SO andecomes) Grom ehe collection of Dir. (Chri 

formerly the Chief Curator of the National Gallery in London and not 

of the Ashmolean Museum in Oxford. 

Featured ~~ Check to feature this painting on the Gallery Entrance Page 

Van Marcke de Lummen, Emile 
Artist _Varotari, 
Click Vay Grathwol, 

HERE to Velazquez, 

add anew | Vignon, 
_-Voet, Jacob-Ferdinand 

— -Von Sandrart, Joachim 

Voorhout Image: 

Price, * Price: (0.00 Th ¢8 <>» (optional) Cost: 00.00 — (optional) 

Size Height: 36.00 — Width: 30.00 

Location (ABFA. ee (optional) 

CAlegOnles! a ee PU et Or as a Se 
Add anew : Dutch & Flemish -||None Portcgit _None ‘None 

Category 

Media 

new 

Medium 

Show this 
painting on | If checked, painting will be shown 

web site 

Edit Paintings Edit Artists Edit Ranges Edit Categories Edit Media Home 

New Painting New Artist NewRange New Category New Medium ~ Log Off 

8/28/2002 2:31 PM 
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Tavern Scene withaGameofMorra 

[Andries Both (Utrecht ca. 1611 - Venice, ca. 1641) was one of Piete. 
‘Bamboccio) followers in Rome, known as the Bamboccianti. After a st: 

jaround 1630, Andries came to Rome and there painted subjects of pop 
las this. 

, 

Check to feature this painting on the Gallery Entrance Page 

Bellotti, Pietro 

_Berthelsen, Johann 

_Blanckerhoff, Jan Theunisz 
_Blondheim, Adolph W. 
_Bobak, 
Bolognese ca. 1680, 
Bone, Stephen 

Image: 

Price, Cost’ Price: 600 cho (optional) Cost: 00.00 (optional) 
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Categories | ee oe 
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Tf checked, painting will be shown 
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86/21/2084 62:82 Fs fe 4142770709 ALFRED BADER GALLERY PAGE 61 

June 21, 2004 

In the package I sent i 
- mostly flowers. 

David will be in NYC @n Tuesday. May be unable to collect Puvis since 
Francis was closed on Monday, but Liz will try. Also, Liz will make some 

Marvin Sokolow has hp d no response from California. Wants to know if you 

would object to sellingpgg to Marilyn Karos. David de Witt will give you a 

call on Tuesday. : 

Painting from Swedenj o arrive Tuesday. Met Charles on Saturday and gave 

him Thaha and collected the English landscape (looks very nice). Ned will 
come in this week to g@t the frame for repairs. 

Lot 26 sold for £1,036,§00 so I did not send Agreement to Arnoldi-Livie. Joe 
Bernstein’s people are fery nice, took 22 Matulays and the book, They will 
offer in the gift shop. flanning Matulay one man exhibition in July/August 
2005. Let’s see how thy do. 

Ann 

- 

keke 
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November 3, 1997 

Mr. and Mrs. Christopher Adeney 

15 Brookbanks Drive 

Unit 402 

North York, ON M3A 2S9 

CANADA 

Dear Mr. and Mrs. Adeney: 

Please accept my sincere thanks for taking time last week to take me to your club, to show me 
some of your paintings and to give me your folder depicting your Arctic Collection. 

First, one question: The painting on the cover of your folder is so close to the watercolour in 

Dr. Runte’s home. Is this painting in your collection another version? 

Dr. Runte entertained Isabel and me at a delightful birthday party for Isabel that very evening 

and of course I used the opportunity to discuss possible ways of marketing your beautiful 

collection. 

Dr. Runte suggested that there might be possible customers in Japan for a number of reasons, 

two of which are the interest of Japanese collectors in quality modern art and also in the interest 

in Arctic exploration. 

Dr. Runte explained that she had very good connections with people in Japan and also in the 

Embassy there, and I would suggest that you would discuss this personally with Dr. Runte. Her 

office telephone number is 585-4510. 

Of course I will try to think of other possibilities. 

With all good wishes, I remain, 

Yours sincerely, 

By Appointment Only 

ASTOR HOTEL SUITE 622 
| ry (\ 924 EAST JUNEAU AVENUE 

a. XK sc {~ = MILWAUKEE WISCONSIN USA $3202 
OSb3 YW, ‘ WIR, eS : 

TEL {14 277-0730 Fax 4/4 277-0709 
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January 5, 1998 

Mr. Christopher Adeney 

15 Brookbanks Drive 

Apt. 402 

North York, ON M3A 2S9 

CANADA 

Dear Mr. Adeney: 

I am sorry that a long trip to England and Spain has delayed my thanking you for your fax of 
November 23rd. 

How kind of you to go to so much trouble trying to locate possible customers for old master 

paintings in Toronto. Actually, I am far more interested in purchasing old master paintings and 

I also am surprised that there is not a single gallery in Toronto offering old masters. 

The more I think about your beautiful Arctic Collection, the more I think that it should either 
go to a Canadian bank or to Japanese industrialists. Unfortunately the latter are not as liquid 

at the moment as they were a few years ago, but then your collection is so interesting and 

certainly not expensive. My problem is that I have no contacts either with Canadian banks or 

Japanese industrialists. 

With all good wishes for 1998, I remain, 

Yours sincerely, 

AB/nik 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA § 3202 

TEL f/4 277-0730 FAX sig 277-0700 
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PAINTINGS BY CHRISTOPHER ADENEY 





Act Caticc Moods 

A unique vision such as Arctic Moods 

presents a challenge both for the 

artist and the viewer. The artist must 

deal with natural patterns and the 

designs of an environment that 

become virtually abstract in tonality 

and form. For the viewer, coming 

to these paintings for the first time, 

the landscapes seem foreign; reality 

itself is abstract. 

What we see Is not the romanti- 

cised north of dazzling white vistas 

and calm, featureless landscapes of 

ice and snow. Instead, we follow the 

terrain of the Arctic desert. The ice 

we see is moving and menacing; the 

exposed rock and tundra are silent 

reminders of the earth’s beginnings. 

Christopher Adeney observes 

this scene from a distance, not want- 

ing to disturb, only record. Yet, the 

impact of these paintings is not one 

of detachment. His attention to detail 

and realism become, ironically, the 



ideal approach for conveying the 

abstract tonalities of the terrain. This 

is not the Arctic of popular fantasies. 

Arctic Moods is an abstract and 

unique vision of the underlying pat- 

terns of nature. 

For nearly 20 years BMW has 

Supported the individual expressions 

of artists and designers in both its 

European and North American gal- 

leries. In this exhibition, Arctic Moods 

takes us a Step closer to recognizing 

the power of earthly design drawn by 

the inexorable weight of glaciers and 

the relentless wear of water and Ice. 

These paintings remind us that 

the earth itself is a canvas of sorts, 

to be worked over by nature and more 

recently, by man. They bring this envi- 

ronment to our urban doorstep. And 

unlike photographs or other visual 

documentaries that dwell on the sur- 

face landscapes, these works invite us 

to feel the unique spirit of the place. 

“The land becomes 

spectacular with 

brown eroded hills, 

frozen rivers, ice- 

chocked bays and 

snowy mountains. 

We come to a vast 

brown plain with 

thousands of years 

of erosion.” 

“Laid bare, and 

seemingly without 

vegetation, its 

Stratified begin- 

nings and erosion 

visible, the land 

is spread out like 

a huge rumpled 

blanket.” 

“| reach a series of 

ancient, terraced 

beaches and out- 

croppings near the 

ice pack. Some of 

the ice chunks are 

transparent, with 

unlikely colour 

combinations of 

turquoise, sienna 

and violet.” 



If the High Arctic is one of our most 

challenging physical environments, it 

is alsO Our most physically challenged 

and far more susceptible to the impact 

of mankind than we first imagined. 

Here we see a place of fragile beauty. 

Through the artist's eye, it is a place 

of timeless design — one that is both 

breathtaking and vulnerable — where a 

footprint on the softened summer tun- 

dra will remain undisturbed for decades. 

Arctic Moods confronts us with 

the real challenge of this century and 

the next: to discover how our natural 

and man-made environments can co- 

exist in harmony. It is now clear that 

we do not possess the option of aban- 

doning or embracing one to the 

exclusion of the other. Our environ- 

ments, both remote and urban, are 

intertwined. BMW, as a manufacturer 

of high performance engines and 

automobiles endorses the notion that 

through public awareness and innova- 

tive research and development, such 

a harmonious co-existence can be 

made to happen. 

Artistic trends and industrial pro- 

cesses (in themselves and through 

product design) have often converged 

to influence and shape the way we 

think about our world. 

Now, we must add our concerns 

about the environment to that mix of 

nfluences. Environmental awareness 

is becoming a significant new factor 

in Our appreciation of industrial 

design and how we relate to our mod- 

fqp) n culture. It is having a visible 

impact on industrial design and engi- 

neering innovation. This is particularly 

true in the automotive industry where 



“Some of the sea is 

open with a jigsaw 

of huge ice sections 

and snow-on-ice 

patterns. The 

abstract of dark 

seawater is comple- 

mented by delicate 

and sublime colours 

in the ice pans. 

Visible signs of 

multi-year breakup 

and rearrangement 

increase the design 

complexity.” 

reducing the environmental impact of 

Our products has become as impor- 

tant to our engineering as our design 

advances made for safety reasons. 

It is often through art that we first 

become aware of the environments 

beyond our immediate experience. 

Christopher Adeney’s personal explo- 

ration of the High Arctic takes us to a 

place where few have ever travelled 

and fewer still have stopped to ponder 

and reflect on the patterns etched 

across the landscape. 

Arctic Moods reminds us that we are 

ina multi-environmental world. And 

that the remoteness is in one sense 

illusory — while the Arctic remains a 

distant geographic place, we are 

dependent on its continuing health for 

Our Own Survival. 

The Arctic can be viewed as a for- 

bidding desert environment and yet it 

possesses here, delicate beauty and 

fragility. Its harshness is a disguise 

for something far more subtle. It is, in 

Canada, our last frontier. It is a sanc- 

tuary and, it is a responsibility. It is 

seemingly barren and yet full of life; 

an environment of contrasts and 

contradictions. 



Our urban environment is also contra- 

dictory. It can be Surprisingly resilient 

to our changes and modifications, but 

as we are learning, it too is an increas- 

ingly fragile environment that has 

limits that must be obeyed. The chal- 

lenge facing us is how to preserve 

and safeguard all our environments. 

The vision of the High Arctic that > 

these works bring to our attention, 

helps add to our understanding of the 

complex relationship between that 

remote world and our own. This per- 

sonal exploration and celebration of 

the timeless design found in sucha 

“Scree gently snakes challenging and isolated region of 

down a huge cliff Canada is an accomplishment that 

face, making its way BMW is pleased to acknowledge and 

paeterambltnaont support with this exhibition. 

croppings as ice, 

moisture and gravity About the Artist 

permit.” “Time spent in the Arctic four years 

ago allowed me to gather sketches, 

colour notes and photographic mate- 

rial. The incredible imagery of the 

experience started me on a personal 

creative journey which continues to 

grow in richness and complexity.” 

— Christopher Adeney 



“Patches of sun 

illuminate various 

areas in turn, 

highlighting the 

unusually coloured 

low hills across 

the water, and the 

reflected and 

refracted light in 

the iceberg.” 

Christopher Adeney graduated with 

honours from the Ontario College of 

Art and completed his post graduate 

studies at the Slade School in London, 

England where he perfected his con- 

siderable ability to draw and work in 

detailed watercolouring techniques. 

Besides his active painting career, 

he works extensively as an indepen- 

dent Canadian art director and designer 

for television, film and theatre. 

The artist has exhibited in numer- 

ous solo and group shows in both 

Ontario and Quebec. His paintings 

hang In corporate and institutional art 

collections in Canada, United States 

and France. 

He received the Governor-General’s 

Canadian Society of Painter-Etchers & 

Engravers award. And, in the past five 

years, he has been the recipient of 

awards from both the Ontario Arts 

Council and the Canada Council. 

The genesis of Arctic Moods dates 

back to 1986 when the artist was 

offered the opportunity by the Polar 

Continental Shelf Project to paint and 

study in the High Arctic. Ultimately 

these works, along with new pieces 

resulting from more recent trips to 

Baffin Island, will contribute to an 



“This is a vast and 

of brown gravel 

plains, scarred 

foothills, canyons, 

cliffs anda 

backdrop of snow 

covered mountains 

and glaciers.” 

international touring exhibition 

planned by the artist. 

This present exhibition represents 

the first phase of that undertaking. 

Other phases planned will include 

large mural designs of 20 or more 

images — giant mosaics of the High 

Arctic done in acrylics. The objective, 

says the artist, is to “design a large 

installation so people can stand back 

and get some feeling for the diversity 

and vastness of this environment.” 

The artist gratefully acknowledges the assistance of 

The Canada Council and The Polar Continental Shelf Project. 

beautiful landscape 

BMW's Engineering for the Environment 

BMW has a long standing commitment 

to the arts and to the advancement of 

contemporary design in Europe and 

North America. It is pleased to sup- 

port an exhibition such as Arctic 

Moods not just for its artistic state- 

ment but also because it helps 

juxtapose the delicate balance we all 

face: protecting the natural environ- 

ment while still achieving the goals 

and objectives of a modern industrial 

society that clearly has the automobile 

as one of its most obvious components. 

BMW recognizes that environ- 

mental concerns are now shaping 

how we react to the products we use, 

particularly the automobile. Since the 

1960s when BMW started actively 

re-cycling and re-using its engine 

components, it has been an industry 

leader in promoting environmental 

and ecologically sound manufacturing 

and production practices. 

Now, for instance, our auto- 

mobiles are specifically designed to 

be disassembled for the efficient 

recycling of up to 83 percent of all 

components. For over two decades, 

BMW has been a leader in the use of 



The BMW 325i 

is 83% recyclable. 

The E1 is BMW's 

first purpose-built 

electric car. 

innovative engineering and design to 

maximize the efficiency of its automo- 

biles, thereby making them more fuel 

efficient, environmentally practical to 

operate and ultimately, safer to drive. 

Our air-conditioning units are 

built so no chlorofluorocarbons 

(CFCs) are released upon disassem- 

bly, and BMW is now in advance of 

the Canadian federal “green plan” 

reduction objectives by three years. 

BMW has pioneered research to 

develop new fuel alternatives for the 

future. Since the early 1980s BMW 

has actively experimented with hydro- 

gen fuels and electric cars with high 

energy batteries. Both are attempts to 

develop an automobile that eventually 

is non-polluting and uses a renewable 

resource aS a Source of power. 

Being able to derive pleasure and 

satisfaction from the environment has 

always formed part of the automotive 

ethos of our culture. Unfortunately, its 

overwhelming success has lead to a 

regrettable impact on the environment. 

The automobile is not merely 

Our most personal form of trans- 

portation, it is an environment of its 

own for many people and one that 

reflects constant engineering and 

design innovations that have evolved 

in steady progressing steps. 

BMW’s commitment is two-fold: 

to develop the quality and safety of 

its automobiles while striving to 

reduce or eliminate the environmental 

impact arising from their use. This 

goal is neither impossible nor some- 

thing for the distant future. But to be 

successful, It is not a mission one 

undertakes in isolation. Individuals 

and corporations must begin acting 

together to protect this urban envi- 

ronment we live and work in. In so 

doing we will ensure the survival of 

the much larger, natural environment 

that surrounds us. 





The BMW Ga 

The BMW Gallery is a 

unique cultural oasis 

amid the glass and steel 

of Toronto's financial 

district. Here the distinc- 

tive automobile creations 

of BMW can be experi- 

enced along with the 

works of Canadian and 

International artists. The 

BMW Gallery is a physi- 

cal manifestation of the 

commitment made by 

BMW Canada Inc. to 

support art, artists and 

cultural activities in 

Canada. 

An exceptional aspect 

of the BMW Gallery is 

that exhibits have been 

commissioned by or 

br e:ry 

specifically assembled 

for BMW. As a car show- 

room, automobiles and 

technology naturally 

form the central theme of 

most BMW Gallery 

exhibits. However, the 

Gallery's mandate is to 

host a broad range of 

shows investigating and 

interpreting all subject 

matters. 

Involvement with 

innovative technology 

and art, as well as the 

promotion of artistic 

development the world 

over are important to 

BMW. For almost two 

decades, BMW has been 

actively involved in the 

cultural scene wherever 

the company is based, 

and in international cul- 

tural promotion in 

general. Since its found- 

ing five years ago, 

BMW Canada Inc. has 

continued this tradition 

by actively supporting 

Canadian artists and 

activities. 

In addition to Toronto, 

there are BMW Galleries 

in New York, The Hague, 

Berlin and Munich. 

The Gallery 

21 Adelaide Street West 

Toronto, Ontario 

Canada M5H 1N1 

Tel: 416-365-1088 

Printed in Canada on Recycled Paper @® Design: Spencer Francey Peters 



View South from Eureka 30” x 42” 

Cover PAINTING: 

Shore of the Ice 22” x 30” 

T ; “Mr. Adeney's eloquent paintings of 

the High Arctic attest to his mastery 

of watercoiour painting... (hejhas 

made this country proud through his 

artistic abili 

David M. Coltenette, 

P.C, M.P. 

THe Arctic COLLECTION 

Seventeen framed watercolours (including one triptych) 

An illustrated artist's diary (64 pages) of Resolute and Baffin trips 

ea mosaic project (designer visual proposals) 

Pen and Ink Sketches: Resolute 

Scientific comments by Dr. W. Peter Adams, geographer/glaciologist 





Thaw Patterns 30% 42" 

“Your sensitivity toward ecotogical 

concerns ang your evident commit 

ment to the preservation of the 

Northern environment provide a strong 

focal point for your art...The excerpts - 

from your notebooks... cement the 

emotional and intellechial dimens 

of your creations”. 

Roseann Runte, 

President, 

Victoria University/ 

University of Toronto. 

THE ARCTIC Py 

For centuries, the Arctic was a mystical place: a land of legend and fable to 

which rulers sent expeditions in quest of mysterious treasures. 

To Marco Polo, it was the “Region of Darkness”. To others, it was the place of 

the midnight sun. 

Today, the mention of “High Arctic” still conjures up images that capture the 

mind and imagination. Comparatively few Canadians, however, ever see this 

remote and fragile land. 

For the artist, the High Arctic is a place to observe and gather material on a 

frontier that is one of the last wilderness on earth. This ecologically sensitive 

land, together with its plants, weather systems and moods, forms an ecosys- 

tem that can withstand some of nature’s harshest conditions, but may not 

adjust to the changes being brought to the Planet by man. 

in 





Midnight Sun 30” x 42” 
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“highly inteligent and sufle works 

ravishing for they quiet beauty. The 

images are timeless, sophisticated 

and simple. 

Jean RILEY, 

m ¢ Artistic Director, 

La Maison de la Culture, 

York University. 

et de couleur servis pur une technique 

M.GIRAUD, 

visiting professor of Art, Université de Paris. 

About the paintings 

A childhood fascination with the Arctic was never quite forgotten and the 

Polar Continental Shelf Project made a dream come true. I travelled much of 

Canada’s most northerly islands, sketching and gathering reference material. 

The High Arctic was unlike anything I had ever seen. It had an “other world” 

beauty: the desert region unusually colourful, the mountains and glaciers, 

unlike anything in the south, the treeless landscape and ice choked seas 

totally without scale. I was profoundly moved and inspired. I could not wait 

to get to work. 

On return I reflected on this experience. Previous travels and painting trips 

had taken me to far corners of Canada and elsewhere. All of this had rein- 

forced my personal involvement with landscapes, especially nature in its 

unspoilt form. Nothing, however, had ever touched me the way that this 

vast, delicate and awe inspiring landscape had. 

Over the next two years I painted seventeen highly detailed watercolours. 

These form the Arctic Collection. 

Christopher Adeney 

1997 

uy 





‘Christopher Adeney has produced 

paintings that resonate to the vast 

scaleless, haunting Arctic landscape. 

He has shown admirable energy, spi - 

rHION and ingenuily 

John REEVES, 

author/ photographer. 

Lise CORMIER, Director, 

the Montreal Botanical Garden. 

Landsend 30” x 42” 

THE ART COLLECTION 

Possible usage 

Display: These large, highly detailed works of unusual subject matter offer 

a striking accent in any prestige reception area, boardroom, or special art 

exhibition space. 

They make a dramatic statement, they enhance any area in which they are 

displayed and provide a striking conversation piece for visitors - and an 

unforgettable impression. 

Travei: Considerable prestige would be attached to travelling this exhibition. 

Venues could include international science museums, conferences, universi- 

ties, cultural centres and art galleries. 

A handsome catalogue could be produced including reproductions of the exhi- 

bition and excerpts from the artist's diary. 
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THE ARTISTS DIARY 

These sample pages are excerpted from the Diary. 

The original Artist’s diary consists of sixty-four hand written pages, illustrated 

with colour sketches and maps. It contains the artist’s impressions and 

includes historical and background information and anecdotes. 

It chronicles two trips to the Canadian Arctic: the first one based at Resolute 

Bay with accompanying flights over the most northerly islands of Canada; the 

second one describes a trek through Auyuittug National Park on Baffin Island 

straddling the Arctic Circle. 

Possible uses: 

A book/catalogue accompanying the exhibition 

Excerpts could be used to accompany and describe painting sites at an 

exhibition. 

Gy 
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THE Murat MOSAIC PROJECT 

On my return from Auyuittug National Park on Baffin Island, my impressions 

of the wildly dramatic landscape seemed unsuitable for translation into paint- 

ing on canvas. They seemed to call for a larger format. 

I embarked on a series of mural designs (perhaps prompted by my early train- 

ing and experience in this field), and produced eighteen proposals in all. 

These were mostly composed of multiple viewpoints (hence the “mosaic” 

effect) and range from one to a combination of fifteen separate images in 

each design. 

Continuity and integration are achieved by a continuous horizon, movement 

of colour, or vertical compositional elements ranging from sky and mountains 

at the top, to floral details at the bottom. 

The multiple images, large triptychs and groupings emphasize linear, pattern, 

colour and perspective qualities shared through the combinations. 

Planned for installation in an architectural setting, the murals present details 

as well as the overview, which would allow the public to stand back and sense 

the vastness of this land in a larger context. 

None of the designs, however, were realized into full scale murals. They 

remain an interesting possibility given an appropriate setting and an 

enthusiastic client. 

C.A. 













(19)Pen AND INK SkeTcHES: Resolute 

Equipment, materials and prefab items have only two ways of getting to 

Resolute, (the high Arctic central staging point), by air or the annual sea lift 

and transport costs are very high. 

Some of these cast-off items are more than fifty years old, dating from the 

early days of the cold war and well preserved by the Arctic climate. Resolute 

is now surrounded by this junk. In addition fuel drums etc. are flown in from 

remote areas as part of a concerted Arctic clean up-to Resolute. In a way, it 

is a micro example of the world-wide problems of waste disposal. 

Some days, due to weather or other reasons, I would not be able to “hitch- 

hike” on any flights. This provided me with an opportunity to walk around 

the settlement and sketch. 

C.A. 

rz 





About the Artist: CHRISTOPHER ADENEY 

Specialist art studies in Toronto and London, England, in mural design and 

drawing. Several mural commissions. Serigraph editions. Extensive career 

as Art Director in television, film and theatre. 

Honours and Commissions 
® Governor General’s Award 

® Designer, Canadian installation, Arts Biennale, Sao Paulo, Brazil 

* Canada Council, Ontario Arts Council Awards 

® Sponsored by Polar Continental Shelf Project 

® BMW sponsored High Arctic exhibition 

» Member, Royal Canadian Academy 

Numerous solo, group and society exhibitions over a period of twenty-five 

years, in Canada, the U.S. and Europe. 

Represented in major Corporate and institutional Collections in Canada, 

the USA and Europe including: 

Association of Professional Engineers, Toronto 

Bank of Montreal, Toronto 

Canadian Embassy, Belgium 

CEFCUT, Toronto 

CIBC, Toronto 

Connaught Laboratories International 

Consulate of Sénégal, Toronto 

Data General, USA 

Esso, Canada 

Globescope, Canada 

IBM, Canada 

UInstitut Ophtalmologique de France 

Monistry of Culture, France 

North York Hydro, Toronto 

Revlon, Canada 

Shell, Canada 

Société Générale de France 

Université Laval, Québec 

Victoria University/University of Toronto 





Summer Melt 30” x 42” 

A few excerpted comments by Dr. W. Peter Adams, 

geographer/glaciologist 

The Canadian Arctic Islands, unlike most of Northern Canada, are largely 

formed of sedimentary rocks. This makes them very distinct from the 

Precambrian Shield lands of the North. In fact, the High Arctic, with its low 

rain and snow fall, is a desert. 

The polygonal patterns in this scene could be centimetres or hundreds of 

metres across. Their centres are formed of relatively fine material, their outer 

margins by coarser material. The variation in colour could well be “staining”, 

or could arise from varying concentrations of moisture and vegetation across 

the patterned ground. 

“T was asked to “interpret” Chris Adeney’s paintings of scenes in the Canadian 

Arctic Islands not as an artist but as someone with experience in that part of 

the North. I did this gladly as I found the paintings to be very exciting and 

attractive. Generally, I had little idea of the exact site involved or of the 

scale of features in the paintings. I have no way of verifying my observations 

but this is not important as my cold-blooded comments are intended to coun- 

terbalance the artist's verbal and visual reactions to the scenes.” 

Peter Adams 

Dr. W. Peter Adams, Ph.D. Geography/Glaciology. 

Fellow, Arctic Institute of North America and Royal Canadian Geographical Society; Former 

Executive Director, the Association of Canadian Universities for Northern Studies; Life Member, 

Royal Canadian Institute; etc. Internationally known lecturer, author, has published articles in 

more than 150 scientific publications. 

14 





Journey to the Horizon 30” x 42° 

inquiries or further information: 

Art Pac EnterprisesLimited 

Tel: (416) 445-8019 
Fax: (416) 445-4772 

hea Wi 





FAXK-BACK QUESTIONNAIRE 

We are in the process of updating our consultanv/rep/wholesaler/broker data base. We 
would like to let artists know about your services by including information about your 

company in Art Marketing Sourcebook, Third Edition, at absolutely wo charge. You 
might wonder why we would give you this free exposure. The answer is simple: it 
provides a valuable service to artists we work with. Complete this brief form and return 

iLimmediately so we can include you in this vital reference directory. 

Alfred Bader 

924 E Juneau Ave 

Milwaukee WI 53202-2748 

VadadecaELassDaDEDaseccDabccEsUQassEalootDoedeccdsloloatecoll 

IMPORTANT! Please update the above label information! If the name is incorrect, 
please insert correct one. 

Are you a rep, marketing consultant, corporate consultant, Style(s) dae Seoay generally place: | 

dealer, artist consultant, gallery consultantor_ ss? Zoki NC = 

| Number of artists you work with: 4 Mediums) ol ariwork )ou generally prree \ | 
OK atin lin, SS 

Geographic limitation eens you work with: Mowe _ Bet dleseuipronionoursiluaion’ 

cee oe ieee / ey a ¥ ee QO Actively seeking new artists for various projects 

YK Emerging artists i) Eetabliched artiste Q Seeking established artists through referral 
Q Gallery BX Auction Y Reviewing unsolicited slides from fine artists 
A) Other Ga slides for possible future projects 

ec a Not seeking new artists at this time 

Clients you purchase artwork for (i.e. target market): ‘ 
Artists can contact you by: 

QO) Stores O Interior designers 9 Calli lj fol 
a = = . ‘ \ i) arrange a E c . | Q Corporations Gr Architects ee ‘i ing to arra Na peso ae to show portfolio | 
Fie Ret curank © Hospitals QO Submitting portfolio for review by mail | 

Q Offices QO Hotels 
OQ Motels Q Schools Best time of year to submit portfolio: | 

Q Churches HK Private individuals Telephone ada’ Gm he (ey | 

Fax gale | an 

Submission of thy ¥constitules penn ission for ArtNetwork to publish the information in print, electronic database or other form, ArfNetwork reserves the neht | 

to edit the above here necessarfAo conform to accepted stylistic standards. ArfNetwork shall not be J responsible for errors in publication | 

Signature Date kb 5S Saal 

Q) Thank you for considering us, but our company does not ‘yes We would love to receive a complimentary copy of the 10th 
wish to be listed in Art Marketing Sourcebook, 3“ Edition edition of the Encyclopedia of Living Artists. (To qualify you must 

Q Please remove us from your mailing list. complete and return this questionnaire. Bookswill arive in late October.) 
QO Yes! We'd like to continue receiving brochures. Keep us 

on your mailing list. Ea ) 

) Fax or mail this back with 32¢ stamp. 

\ Qo eh. ArtNetwork, PO Box 1268, Penn Valley, CA 95946 =a 
a Ueras 6 47 16 470 0256 Fax S *" 916 470 0862 916 470 es 

E-mail: artnetwo@nccn.net and info@nafa.com 

Cor p ‘ eae *. www.artmarketing.com www.nafa,com 





INFO-PACKED RESOURCES 

ArtNetwork Yellow Pages Art Marketing Sourcebook, 2nd Edition 

~~ /_ If it’s not listed here, you probably don’t need Looking for places to sell art? This directory gives fine artists direct 

\ Aghetnork | it! Artists will save time and money with insight to sales contacts and target markets. Listings of artworld profes- 

! | this carefully researched directory contain- sionals are complete with name, address, telephone number and other 

\ FLW | ing over 3000 material and service listings detailed information. Each of the 2500 specialty listings was obtained 

| | for everyday business needs including: from questionnaires and provides information on dealers’ policies, 

\ \ H fF t \ | Art organizations - Art councils target markets, review standards, commissions and more. 

1 | Publications - Grants - Residencies “Recommended for all art reference, marketing and job placement 

| * st | Art Suppliers - Framers - Printers collections.” ARBA, 1996, Vol 25 

| “A valuable directory for artists Artworld Professionals 

| interested in marketing their art.” Reps - Consultants 
00 LISTINGS | 

| so amcamimne tenors | Choice, March 1996 Galleries - Poster shops @ ‘ eer? 
ee SS “A compilation that is a must for all PuibichanctiArmenows | 

art libraries.” ARBA, 1996, Vol 27 Design centers 
Paperback 144 pages 51/2x81/2" Index $12.95 ISBN: 0-940899-25-6 : = i, | | 

Specialty Markets TKO] arketing | 

‘ ee 3 Loe Abstract - Automotive for the fine artsy ~— O-LK € Encyclopedia of Living Artists, 10th Edition 
African-American where to sel oe Led Artists from around the world are represented with color reproductions a: 

Computer - Visionary Ree 
u artwork istings of of their artwork, as well as addresses and telephone numbers for direct ae eee Proreeo ist | 

nvironmental « Flora 
contact. Soe 

Latin American - Marine 
| “This remarkable publication Realism - Photography | 

ere eee = | should be extremely useful to a Religious - Sports 

LiviNG | great number of people: art 
eae 

y 

Sculpture - Women eee | 
bay Mes ee sere er | ouyers, exhibitors, book editors Wwildiiverand aor! for fine aetna 

| and art lovers, who will find the —— 

| book worth keeping SS J 

| and consulting.” 

| ARBA, 1995, Vol 26 ; 5 seed 
| locate elsewhere, is a valuable resource for all artists. 

“This excellent source of data, which may be hard to 

| Paperback 144 pages 81!/2x11" Choice, June 1996 

$11.95 154 color plates a oe ; _ : 
‘0% | ISBN: 0-940899-33-7 Paperback 224 pages  8!/2x11" Index $21.95 ISBN: 0-940899-26-4 

Art Marketing 101 (hardcover) $29.95 —— You can order from Quality Books, Unique Books, Independent 
Art Marketing 101 (paperback) $24.95 Publishers Group/IPG or directly from the publisher. 

ArtNetwork Yellow Pages $12.95 OPO attached (PO's accepted from libraries and universities only) 

Art Marketing Sourcebook, 2nd Edition $21.95 G Check enclosed © | wish to charge my VISA/MC/AmEx 

Encyclopedia of Living Artists, 10th Edition $11.95 CARD # 

Four books listed above (paperback 101) $62.95 EXPIR. DATE ___ SIGNATURE 

Four books listed above (hardcover 101) $67.95 NAME 

Shipping SHIPPING ADDRESS 

California sales tax at 71/4% 
City/STATE/ZIP 

TOTAL $ 
TELEPHONE ( ) 

SHIPPING 

U.S. Ground: $3 first book, $1 each addt’l; Second day: $6 first \o8& q 

book, $2 each addt'l; Overnight: $20 first book, $5 each addt'! wr 4 | be | 

Foreign Ground: $3 first book, $1 each addt’l; no second day; S ArtNetwork 

Airmail; $20 first book, $7 each addt’| : ; 
PO Box 1268, Penn Valley, CA 95946 

916-432-7630 916-432-7633 Fax 



WHAT THE ExPEers sAY: 

“This handbook is invaluable—easy-to-read, easy-to-use—a 
must for success in art. The best marketing handbook I’ve ever 
read. Every school should have a copy in their library.” 
Alvin C Hollingsworth, Artist and Professor,City University of NY 

“The table of contents and index make it quick and easy for 
the reader to access an array of helpful topics.” 

Renée Phillips, Editor, Manhattan Arts International 

“How much time, money and heartache could have been 
saved had I had a copy of Art Marketing 101 years ago. At 
last the fog has lifted!” Patricia George, Artist, Southern California 

“Absolutely everything an artist needs to know in order to 
sell their creative work in today’s competitive marketplace. 
Full of excellent tips, practical information and reference 
materials. A must for every artist who wants to make more 
money.” Sue Viders, Art Marketing Consultant, Colorado 

“| highly recommend this book for beginning, emerging and 
established artists as a reference source for many different 
topics, as well as for an emotional support.” 

Synthia Saint James, Artist, Southern California 

Art Marketing 101 
A HANDBOOK FOR FINE ARTISTS — 

Get a jump-start on your career. Learn how to gain exposure and — 

earn more money as an artist. Read about myths many artists fall 
prey to and how to avoid them. Identify roadblocks to success. 

You'll learn about: 

Preparing a portfolio 

Pricing your artwork 

Secrets of successful artists 

Alternative avenues for selling your art 

Publishing and licensing your artwork 

Creating client lists 

Taking care of legal matters 

Developing a marketing plan 

Publicity matters 

Succeeding without a rep wy (.; de 

How to contact a gallery a (OC COCR @ 
—— IN PRINT € 

(a ~~ 

24. CHAPTERS 

Fine artists can now learn all the marketing and business skills 
they need for survival in the professional world. Learn what art 
schools don’t teach: business savvy. No other book offers 
artists such concise step-by-step marketing strategies. It also 
provides authoritative advice on: 
-> Unique problems faced by artists—and how to solve them 
without expensive help 
- Winning sales techniques 
- Business matters—taxes, insurance and bookkeeping 
-> How to tap into en resources ) 

§ 

Art Marketing 101 helps you take care of your business, with 
tips on everything from making winning portfolios to cultivat- 
ing clients and selling at shows. Learn about the 
publishing, greeting card and licensing indus- £% —™™, 
tries—something no other art marketing book . 
explains. The book answers such questions as: } 
-> Must | depend on dealers, curators and = 

gallery owners—or can | do it on my own? 7 
~ How do | protect my work from plagiarism? >, ~ 

This 336-page comprehensive volume covers all the key issues 
any artist needs to know to do business in the 90s and includes: 
> Case histories and artist success stories 
-> A detailed index, making it easy to find what you need 
-> Recommended reading for further studies 
~ Checklists to help you stay on target © 
- An “Action Plan” at the end of each chapter 

{ 
Lia 

336 pages 8x10" Index ; 

ISBN: 0-940899-32-9 $24.95 Paperback 
ISBN: 0-940899-34-5 $29.95 Hardback _ 
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September 9, 1997 

Professor Howard Alper and Dr. Anne Alper 
513 Wilbrod Avenue 

Ottawa, Ontario 

Canada KIN 5R4 

Dear Anne and Howard: 

At last I have had quite a few of Kosar’s temperas matted and enclosed 11 photographs. Each of 

these unmatted is about 16" by 12", and each matted but unframed would cost you U.S.$420. If you 

like any of these well enough to purchase, please just fax me the numbers, and then return the other 

photographs but keep the snapshots of the ones you would like to acquire. We would then bring the 

paintings to Ottawa at the end of October. 

To turn now to the pictures illustrated in the Purdue catalog, I have kept aside the two temperas of 

the Alt-Neu Synagogue, Numbers 4 and 7 in the catalog. Number 4 is illustrated in color; I do not 

have a photograph of number 7, but it is much like number 4 except on a sunny day. 

Both of these are in elaborate frames, but I could take them out of the frames to bring one of these 

to you. However, Kosar finds painting this synagogue exceedingly difficult, not because he is anti- 

Semitic, but because there are so many people milling around him when he is painting there. Hence, 

to discourage me from ordering more, he is charging twice as much. For either picture, matted but 

unframed, the price is $800. But please don’t order both because a very good friend of mine would 

like one, though I have told him that he will await your decision, as you asked me first. 

Artistically, the temperas of the 11 snapshots I am sending you are just as good as the synagogue, 

but of course the synagogue appeals to many of my friends. 

With fond regards from house to house, as always, 

AB/cw 

Enclosures 





LANDHAUS GALERIE 

AMANDI 
IM RHEINGAU 

Dr. Alfred Bader 

2961 N Shepard Ave. 

Milwaukee, WI 83211 | 3-28-98 
ff FDA/v.St. 

Dear Dr. Bader, V- 

my good friend Martin Zacher of Wiesbaden, formerly with Flory & Cramer seeing 

the enclosed painting at-my gallery, suggésted that I may contact you. 

The painting, measuri 140 x 47 cm has’recently been turned over to me for sale 

by a lady, who has\moved into a home for the aged nearby, as there was not 

enough room for it now 

Although no papers are available and no signature can be found, I am convinced 

the painting to be by Adriaen van Ostade (1610-1685) or his “Werkstatt”, 

undoubtedly XVII century.~ ——_—s—s—s@ 

Having a much larger amount in mind, I could convince the lady, considering the 

above mentioned facts, that a price of DM 85.000,-- =US$13.800,00 (ca.) would be 

realistic, for a true connsoisseur still a find, having to do, of course, with the 

current market here vs.the U.S. 

Unfortunately the photo(s) are not the very best, the overexposed one shows, 

however a bit more of the contures, so I included it anyway. 

Should you be interested and also have additional questions, I would be happy to 

answer them anytime, of course, also by phone or fax between the hours of 10:00 

and 17:00 our time. 

Hauptstr. ~ Rheingaustr. 123 - D-65375 Oestrich-Winkel - Vis A vis altes Mittelheimer Rathaus von 1504 : Tel. 067 23 / 88099 - Fax 067 23/ 88098 

: Raumgestaltung - Einrichtung - Design » Landhausmobel aus massiven Edelhlzern « Hochwertige Mobel verschiedener Epochen 

traditionsreicher franzdsiscWemEbenisterie d’ Art@Werkstatten » Polstermodbel » Polster- und Dekostolfe fithrender Hauser + Beleuchtunys 
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LANDHAUS GALERIE 
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Dr. Alfred Bader 

Fine Arts 

April 9, 1998 

Astor Hotel Suite 622 

924 East Juneau Avenue 

Milwaukee Wisconsin 53202 

LS 

Ve ob obey 
Sehr geehrter Herr Dr. Bader, 

anbei das versprochene Foto.- 

Aufgrund des etwas ausgefallenen Formates bitte ich zu entschuldigen, daB ich das Féto gefaltet 

habe; es hatte ein eigenartiges Format gehabt. 

Wenn Sie allerdings auf ein vollig glattes Foto wertlegen sollten, dann werde ich eine “ Kuvert- 

Spezial-Konstruktion” herstellen und dasselbe noch einmal schicken. 

Wie Sie sehen konnen, hat man die Leinwand fast in der Mitte zusammengenaht (Original) weil 

man anscheinend damals eine solche “Panorama-Vision” nur malen konnte, wenn man ein riesiges 
Stiick Leinwand hatte zerschneiden miissen. 

Das hat, so finde ich, seinen eigenen Charm. Ein guter Restaurator konnte das natiirlich noch 

einmal “aufmachen” und mit einer Presse unsichtbar zusammenfiigen. 

Ich mochte aber nichts am Original verandern. 

Ich winsche Ihnen einen guten Empfang, wiirde mich freuen, von Ihnen zu hoéren und verbleibe 

Mit freundlichen GriBen 

Aus dem schonen Rheingau 

Hauptstr. > Rheingaustr. 123 - D-65375 Oestrich-Winkel - Vis 4 vis altes Mittelheimer Rathaus von 1504 « Tel. 067 23/ 88099: Fax 067 23 / 88098 
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April 17, 1998 

Mr. Don Andrews 

L.D. Andrews Fine Art Gallery 
319 South Phillips Avenue 

Sioux Falls, SD 57102 

Dear Don: 

Thank you for telling me about your Portrait of a Cleric, perhaps correctly called ’a copy after 

Rigaud, which Larry Steingrad bought from you. 

It may well be a copy of a well-known cleric though, to me, the painting looks late 18th century 
Viennese by one of those many artists who went to Rome. 

Do let me know when other good paintings come your way. 

With best wishes, I remain, =~ Crd: y: 

Crate ee 
Sincerely yours, 

Lex Ame 

By dppointment Only 7 | 
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DR. ALFRED BADER 
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October 17, 1997 

Professor Howard and Dr. Anne Alper 

513 Wilbrod Avenue 

Ottawa, Ontario 

Canada KIN 5R4 

BILL OF SALE 

A tempera on paper, 16-4" X 12-4", by the Bohemian artist Jaromir Kosar, 

depicting the Meiselova in Prague on a rainy day. On that street, the Alt-Neu 

Synagogue is on the left. 

This painting was exhibited at the Purdue University Galleries exhibition in honor 

of Professor Herbert Brown’s 85th birthday in April 1997. 

This painting was illustrated in color in the catalog. 

ABFA #1943 

Delivered matted but unframed U.S. $ 800.00 

Thank you! 

By Appointment Only 

ASTOR HOME LES UIT O22 
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March 1, 1995 

Mrs. Anna Brigitta Albyetzkaya 
Arbutus Lodge Hotel, Ltd. 
Montenotte 

Cork, Ireland 

Dear Mrs. Albyetzkaya: 

In response to your letter of February 17 I deal mainly in 17th century works and so could not 

be interested in the works of which you sent me photographs, which I return. 

Incidentally are you certain that the portrait of a young man with a beret is indeed 18th century 
and not 17th? I certainly cannot tell from that poor photograph but certainly the composition 
goes back to works by Rembrandt students around 1630. Please have someone knowledgeable 
about Old Masters paintings check that this is indeed a later copy and not a work around 1630. 
If it should turn out to be 17th century, then please send me a good photograph. 

With all good wishes I remain yours, 

Sincerely, 

Alfred Bader 

AB/df 

Enclosure 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

TEL 414 277-0730 FAX 414 277-0709 





ARBUTUS 
LODG 

ARBUWULUSSZODGE HOTEL LiDeMONTRENOIME CORK IRELAND 

Telephone +353-21-S01237 Fax 502893 

ANNA BRIGITTA ALBYETZKAYA 

PRESENTS 

A SELECTION OF 

CONTEMPORARY IRISH ART 

FIA AIK IR IK IR AE FIR IKK OIE IK IE IK IK IK IK IE IK IK IE OK AR OIE IK ROK AE 

WHEN HAGGLING WITH A COLLECTOR ROTHKO ONCE SAID: “LOOK, IT’S mY’ 
MISERY THAT I HAVE TO PAINT THIS KIND OF PAINTING, IT’S YOUR 
MISERY THAT YOU HAVE TO LOVE IT AND THE PRICE FOR THE MISERY IS 
5.000700) 





ARBUTUS 
LODGE 

ARBUTUS LODGE HOTEL LTD MONTENOTTE CORK IRELAND 

Telephone +353-21-501237 Fax 502893 

ANNA BRIGITTA ALBYETZKAYA 
; 

— FInée ART — x 

ee b> Feb. gC 

N ratuins bo b/a Lter Osborne - olousla Sel - 

309% 20 C4 Cae frarne) z= f# 3.000 

Ais PA eere h-oke CG. Sear 
AvchHion TrIoAS. 

MN Portrar/ of a Gsvar L/lan Sail an Gates - 

LE ee pe 2K 620 CK ~ Un frareol - 
arkcl nko t « stretclLe, b¢ Strachan of DNSlen 

(ele ene “A ; vu Col ae pecs ion £ S000 

Save ChLA Life oy Clee, ~ Wl on Cas Un t « 

Ce. /oo ~ (o2 FR CA COR ag rey frans ) 

lox &F bo AL Prana - ge heleot st is 
, FO 

ALC tat PERFECT Containion. ; 

; 
Lon 23 fino £6, 2 EAN or Ca 

ee Ae a, Ke ble 4 he 0 
Es. ley £> 

a % TA OA we 

ees ve not 

~ Mest, 

OA 

J 

a pat SAEs ots 4, 
4 

: An BR ble ia) ad AW Ss £4 
Vtr-key, 





My } Dees. 
hh, Hleken SADLER 

' {0 4] Se O /\ HO GEL 75 Cy. ae & 220. 

q ZHU BAST JUNERU KUBY US 

ARBUTUS MILWAUKEE 
SONS 

A.B. ALRY 

~ FINE KRT- i 

A PENI R NED ADL. hey he Bee 

Libibeadlesedeclfsacrecdibsedslpedsticdbehacbdalicbselll 



AP ~UTUS LODGE HOTEL TD MONTE 
Telephone +3§3*21-501237 

NOTTE CORK IRELAND 
Fax 502893 



Annette KR lexcnd ex 
Fine Arts 

6221 North Lake Drive 
Milwaukee, Wisconsin 53217 414/332-3303 





Annette KR. Alexander 
i= fim © IN fe ae 8 

6221 North Lake Drive * Milwaukee, Wisconsin 53217 414/332-3303 

A pe ZO NAIL 

“Dean Dn. Babin —— 

dealen Urumter— ie S4q2 -YUC- 42 co 2. 

VAlooees aes to"3 00 WOH 

Pe Myareel as 

% eee De Semen ty) tbe ee os, #€ 
en eRecke (he bweebe . 

SAGA ASS hag Aa Wsadany 

Ag Anko oh ae vases aes 
tel 

(6 0 hoor ae mm Ware u. Own 

oer 
mig 

“Pete 





Pe AT PRED BADER 

v 

Caleh eRe cee De AC Dee Re beloN) EeeA Rens 

February 12, 1993 

CERTIFIED MAIL 
Return Receipt Requested 

and 

Via Fax 1 212 246 3891 

Art & Auction 

250 West 57th Street 

New York, New York 10107 

Ladies and Gentlemen: 

Your article "Rates of Exchange" on page 10 of your February issue astounds me. It is full of 

errors and so close to libelous that I cannot tell the difference. 

First and most important, you accuse Dr, Naumann and me of misleading the Rijksmuseum. 

For most of my adult life I have taught Religious School, stressing that the key to business ethics 

lies in Leviticus XIX, "You shall not put a stumbling block before the blind." We did not, nor 

could we have misled the Rijksmuseum. We couldn’t mislead them because when we agreed 
on the $10 million price just days after the sale, we didn’t yet know what the painting would 

cost us in dollars, and we never told the Rijksmuseum that our profit was ten or any other 

percentage. We didn’t pay for the portrait on July 8, but purchased pounds in increments of one 
million in the weeks following the sale, when the pound was rising. Had we been prescient and 

had asked Sotheby’s to give us 90 days to pay, we could have made more, as the pound fell so 

precipitously in September. But alas we didn’t know. 

If you had had the courtesy to call Dr. Naumann or me, you could have published the correct 

facts. When Dr. Naumann and I purchased the painting, probably the last great Rembrandt to 

come to market in my lifetime, we wanted to have it cleaned by my restorers and friends, here 

in Wisconsin. One of the restorers, Charles Munch, had flown to London to examine the 

portrait before the sale and had assured me that it could be greatly improved. Also before the 

sale, Dr. Naumann and I had agreed to bid very much higher than we actually had to. If the 

Rijksmuseum had been bidding against us, the eventual buyer would have had to pay far more 

than $10 million. This is a key fact overlooked in all the criticism. 

Right after the sale, Dr. Naumann learned that the Rijksmuseum very much wanted to buy this 

painting which is so important to Amsterdam. We were undecided: on the one hand we were 

By dppoimmtment Only 
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Art & Auction 

February 12, 1993 
Page Two 

certain that the painting cleaned would command much more; on the other hand we 
could understand the Rijksmuseum’s desire, and it would be a feather in our cap to have sold 

Such a painting to the greatest Dutch museum. Finally, after long discussions, we agreed to give 

the Rijksmuseum an option to buy the painting on December 1, with three years to pay if the 

museum so wished. When we visited Amsterdam on November 24, the Director and Director 

of Collections of the museum were not yet certain whether it would in fact buy the portrait, 
which it had had on approval since early September. Nor did Dr. Naumann and I know what 

to hope. 

Your argument that the rising dollar hurt the Rijksmuseum by another 2 million guilders 

overlooks the fact that the Rijksmuseum need not have taken up the option on December 1, and 

may have hedged by buying dollars earlier. 

Last and least important, the price paid Sotheby’s was not L4.18 million, but L4,246,500; 

British auction houses charge VAT on the commission, 

I wrote to Dr. J. P. Filedt Kok, Director of Collections of the Rijksmuseum, in December, 

".,,.had I known that such ugly publicity would result for the Rijksmuseum and for me, the 

painting would not now be in your museum." And now you allege that we misled the 

Rijksmuseum! 

The silver linings to this are that we have come to know and appreciate the fairness of the men 

running the Rijksmuseum and that this great painting 1s where it really belongs. 

I expect you to publish this letter in full. 

Sincerely, 

Enclosure 

C Dr. J. P. Filedt Kok, The Rijksmuseum 

Marvin Klitsner, Esq., Foley & Lardner 

Dr. Otto Naumann 
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Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 
Dr. Alfred Bader 

Chairman 

May 6, 1991 

Mr. and Mrs. Otto Schreiber 

17704 Riverside Drive 

Lakewood, Ohio 44107 

Dear June and Otto, 

We so enjoyed our two days with you and of course also being able to buy 
quite a few works of art. 

Enclosed are a few photographs which you sent me of paintings I did not 
buy. Please don't forget that I have purchased that large portrait by 
Hacker and will pay you $700 when you have a chance to deliver it to 
Milwaukee. I hope this will be soon after our return from Europe on 
July 19. 

Fond regards. 

As always, 

Alfred Bader 

AB:mmh 

Enclosures 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843, FAX 414-273-4979 





Dr. Alfred Bader 
Chairman Emeritus 
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Miss Donra Carlson 
Art Dealers Association of America 
575 Madison Avenue 
New York, New York 10022 

Dear Miss Carlson: 

Thank you for your gracious letter of December 12 and for your great 
care with the appraisal of my 15 paintings for Queen's University. 

My check for $5,241.50 for the appraisal is enclosed. 

Best Wishes of the Season to you and Mr. Edelson. 

Sincerely, 

Alfred Bader 
Enclosure = 7 
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A RT D EA LERS 575 MADISON AVENUE TEL - 212 940 8590 

i : NEW YORK, NY 10022 FAX - 212 940 7013 

A SOCIATION 
OF AMERICA 

— FOUNDED 1962 

December 12, 1991 

BOARD OF DIRECTORS 

eee Dr. and Mrs. Alfred Bader 
EAC 2961 N. Shepard Avenue 

Milwaukee, WI 53211 Richard Gray 

Vice President 

Joan Washburn Dear Dre wanda Mesum badeyw: 
Vice President 

I have gone through the file and do find that 
William Beadleston 
ee eae we had a telephone conversation in November and I 
awrence A. Fleischman agreed to a $5,000 fee. 

Barbara Gladstone 

Sahat as A corrected invoice is enclosed together with 
eens copies of invoices for copies of the photographs 
jeffrey H. Loria needed to produce the final appraisal. You did not 
Barbara Mathes submit an adequate number of photographs. As you 
Stephen Mazoh know, I request three good copies in order to do 
Sie an appraisal and there was only one transparency 
Seer acnean or color photograph for most of the files. 

EX OFFICIO I had promised to make some adjustment on the 
BEIGE S bill and I forg@t that we had spoken definitely 
Klaus G. Perls about this on the telephone. 
Eugene V. Thaw 

Leo Castelli ES eee UN, 
stepnen ann 

Norman S. Hirschl, Emeritus 

William R. Acquavella 

R. Frederick Woolworth ih 

ADMINISTRATION Donna Carlson 

Gilbert S. Edelson 
oe 

Administrative 

Vice President and Counsel 

Eric J. Wallach Enclosure 
Secretary and Treasurer 

Donna Carlson 

Director of Administration 

Susan M. Wasserstein 

Public Relations 

Rose R W eil 

Public Relations 

THE ART SHOW 

O. Kelley Anderson, Jr. 

Director 
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; — ART DEALERS 575 MADISON AVENUE Beh Eas 2 

NEW YORK, NY 10022 FAX - 21 

ASSOCIATION 

OF AMERICA 

pw 

FOUNDED 1962 

30ARD OF DIRECTORS BOARI F DIRECTOR December ee 1991 

André Emmerich 

President 
Daa Milasea Bader Richard Gray 

Vice President 2961 N. Shepard Avenue 
Joan Washburn Milwaukee, WI 53211 
Vice President 

William Beadleston 

Ronald Feldman 

Lawrence A. Fleischman me Om 

Barbara Gladstone 

Ronald Greenbee ART DEALERS ASSOCIATION OF AMERICA, INC. 
Alfred Isselbacher 

Margo Leavin PR Rm Rm Rm mer er re rr rr re rrr eee rr rrr rr rr re er ee ee 

Jettrey H. Loria 

Barbara Mathes 

Stephen Mazoh 
David McKee For appraisal services for 
Janelle Reiring fifteen works: $5,000.00 
Richard Solomon 

Shah Copying invoices : $124.05 
EX OFFICIO L745 Zio) 
Ex-Presidents 

Klaus G. Perls 

Eugene V. Thaw io tan S5 ; PUM . 50 

Leo Castelli ——— 
Stephen Hahn 

Norman S. Hirschl, Emeritus 

William R. Acquavella 

R. Frederick Woolworth 

ADMINISTRATION 

Gilbert SE Edelson 

Administrative 

Vice President and Counsel 

Eric J. Wallach 

Secretary and Treasurer 

Donna Carlson 

Director of Administration 

Susan M. Wasserstein 

Public Relations 

Rose R. Weil 

Public Relations 

THE ART SHOW 

O. Kelley Anderson, Jr. 
Director 
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DR. ALFRED BADER ESTABLISHED 1901 

December 31, 1997 

Dr. Martha Wolff 

Curator of European Painting before 1750 
Art Institute of Chicago 

111 South Michigan Avenue 

Chicago, IL 60603-6110 

Dear Martha: 

I have not heard from you for the longest time and hope that you are well. 

I recently acquired quite a few paintings from a Chicago collection, that of Col. Chesrow. 

The best of these is a very dark St. Paul and I enclose photograph. 

I also enclose photographs of two paintings, each of which was called Cavaliere Massimo 

Stanzione. This does not seem right to me. The Young Girl With Lamb looks quite charming, 

the one on slate is pretty ghastly and bears an inscription or rather a label, Chicago Art Institute 

Exhibition, I presume one called Art Treasures from Local Collections with the number 161.61. 

Could you tell me from that what it was called in that exhibition? The number N76 relates to 

a collection in Naples that was sold in Paris in 1874 and I enclose a copy of the relevant entry. 

On a happier note, I purchased a beautiful Paris Bordon with Clovis Whitfield, a painting that 

you surely know. Literature references are enclosed. Is this something that might interest the 

Art Institute of Chicago? 

With fond regards and all good wishes for 1998, I remain, 

Yours sincerely, 

AB/nik 

Enclosures 

By Appointment Only 

ASTOR HOTEL SUITE 622 

924 EAST JUNEAU AVENUE 
MILWAUKEE WISCONSIN USA $3202 
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FAX FROM 

ALFRED BADER FINE ARTS 
Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone: 414/277-0730 
Fax: 414/277-0709 

May 19, 1997 

Page 1 of __ 3 

To: Dr. Martha Wolff 

Curator of European Painting before 1750 
Art Institute of Chicago 

Fax: 312/443-0753 

Dear Martha: 

Surely the enclosed fairly describes our agreement on Friday. The two months’ delay in your 

payment creates obvious difficulties, because Otto had calculated his price so tightly and on the 

assumption that he would receive full payment before now. 

You really surprised me when you told me that you would prefer my Elsheimer of The Mocking 

of Ceres to the Master of the Half Lengths or the Master of the Lucy Legend. 1 would be happy 

to give you one of these, as I gave you the Floris some years ago. Please let me have your 

decision in the next few months. 

Documentation on the Elsheimer follows by mail. I am writing to Dr. Klessmann asking for a 

copy of his paper. 

I asked Otto about his beautiful large Tobias by de Gelder. You will recall that Agnew’s had 

first asked a million pounds and then a million dollars. We were able to buy it from an anxious 
Danish owner for less, and Otto has been asking $850,000. But in view of our happy 
association, he would accept $600,000 from the Art Institute of Chicago. If only I had a wall 
in our house to hang it! 

Of course your committee will ask why you need a second de Gelder, when you have one of the 
world’s best (though, perhaps in its present frame, they don’t appreciate its great beauty). Well, 
the two are as different as chalk and cheese: Yours is an intimate portrait of about 1685, while 

Otto’s is one of de Gelder’s largest and most ambitious works, dating to after 1700. If only we 

knew who commissioned such large works! 





Dr. Martha Wolff 

May 19, 1997 

Page 2 

Last, not least, please remember my invitation to you and David to visit us several times a year. 

I promise to have at least some new paintings on each visit. 

Best wishes, as always, 

AB/cw 

Enclosures 





FAX FROM 

ALFRED BADER FINE ARTS 
Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone: 414/277-0730 

Fax: 414/277-0709 

May 19, 1997 

To: Dr. Martha Wolff 

Curator of European Painting before 1750 
Art Institute of Chicago 

Fax: 312/443-0753 

Dear Martha: 

This is to confirm our agreement of May 16 regarding the terms of the Art Institute of Chicago’s 

payment to Otto Naumann for the Potter. 

Of course you understand that the price and terms must be set by Otto, who has approved of this 

agreement. 

The Art Institute of Chicago will wire-transfer to Otto Naumann half of the purchase price, that is, 

$1,175,000, this week, i.e. not later than Friday, May 23. It will then wire-transfer the second half, 

also of $1,175,000, to Otto Naumann no later than July 16, 1997. 

Naturally, we will appreciate your bringing that date forward if you possibly can. 

Please return a copy of this, with your approval, by fax. 

Best wishes, 

| \ 

ue ~ ao WE i o-oo — 

AB/cw J 

C: Dr. Otto Naumann 

APPROVED THIS DAY OF MAY, 1997: 

The Art Institute of Chicago by 

(please print name and title): 
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FAX FROM 

ALFRED BADER FINE ARTS 
Suite 622 

924 East Juneau Avenue 

Milwaukee, Wisconsin 53202 

Telephone: 414/277-0730 
Fax: 414/277-0709 

May 19, 1997 
it- 

Page | of 4, 

To: Dr. Otto Naumann 

Fax: 212/535-0617 

Dear Otto: 

My negotiation with Martha was not easy, though pleasant, because she is such a sincere person. 

I will fax her the enclosed as soon as I have your approval. 

You and I have agreed that as soon as you have received the first $1,175,000, you will wire- 
transfer to ABFA (details enclosed) one million dollars. In our calculation, the accrual of ten 

percent interest will stop on the day ABFA receives that million dollars. We will then calculate 

exactly what is due to ABFA (this cannot be done exactly until we know the date of receipt by 

ABFA of that million dollars) and you will wire-transfer that amount to ABFA on or before July 
16, 1997, i.e. the date of your receipt of the second payment from the Art Institute of Chicago. 

Best wishes, 

AB/cw 

Approved this day of May, 1997: 

Otto Naumann 
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DR. ALFRED BADER ESTABLISHED 1961 

August 1, 1997 

Dr. Martha Wolff 

Curator of European Painting before 1750 
Art Institute of Chicago 

111 South Michigan Avenue 

Chicago, IL 60603-61103 

Dear Martha: 

Otto and I really appreciate your help with the payment for the Potter. 

The enclosed letter from Dr. Klessmann about the Elsheimer will interest you. Of course I am 

sending him a black-and-white photo of the signature which he wants to use in his paper, 

scheduled for later this year. He told me that the signature is exactly like the signature on the 

back of the Munich painting and may well be Elsheimer’s. In any case, he has no doubt that 

ours is the original painting. 

I enclose photograph of the signature and also of my new acquisition. This is very pretty and 
in far better condition than the Apollo and Coronis in Liverpool. There are 40 versions of this 

Elsheimer composition and I’ll probably never find out who did mine. This doesn’t stop me 

from enjoying it. 

Again, with many thanks and all good wishes, 

As always, 

AB/nik 

Enclosures 
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By Appointment Only 

ASTOR HOTEL SUITE 622 
g24 EAST JUNEAU AVENUE 
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DR. ALFRED BADER ESTA BERS HED? iq ot 

March 21, 1997 

Dr. Martha Wolff 

Curator of European Painting 
The Art Institute of Chicago 
111 South Michigan Avenue 

Chicago, IL 60603-6110 

Dear Martha: 

Isabel and I are so looking forward to attending your lecture at 6:00 p.m. on Tuesday afternoon 
April 8th. 

The Art Museum in Indianapolis has asked me to speak there on the Rembrandt Research Project 

and the Collector on Monday, April 7th. We then plan to spend the night with a very serious 

collector of English and American paintings in Indiana and drive to Chicago on Tuesday, look 

at some commercial art galleries that afternoon and then come to the Art Institute for your 

lecture. 

Enclosed please find my updated menu of talks. Actually you might be interested in the talk on 

the Rembrandt Research Project some time. I have never given talk #9 before but Alan Chong 

in Toronto has asked me to prepare a talk which I have not given elsewhere and I look forward 

to giving that in May. 

When will we see you in Milwaukee? 

Fond regards, as always, 

AB/nik 

Enclosure 

By Appointment Only 

NAVareree Vekorr iis SO Miapiay fool 2! 

G24 EAST JUNEAU AVENUE 

MDW KR A ES CONS ION VLESiA 6 P22 

TEL pig 277-0730 FAX slg 277-0709 





THE ART INSTITUTE OF CHICAGO 

III SOUTH MICHIGAN AVENUE, CHICAGO, ILLINOIS 60603-6110 * TELEPHONE: 312-443-3600 * FAX: 312-443-0849 

6 BYE 6 
2 » | ye 

hy i > 

il Inelonguienayy iL Sy7/ ‘ \ \ 

Dr. Alfred Bader \ 
Alfred Bader Fine Arts = 

Astor Hotel 

Suite 622 

924 East Juneau Avenue 

Milwaukee WI 53202 

Dear Alfred: 

I'm delighted to hear that you and Isabel will be able to 
come to my lecture on April 8. I will try to make it worthy 

of you! The lecture is part of a series that we came up with 
to support a pet project of the European Paintings 
Department, the reframing and re-installation of our 
seventeenth-century Dutch gallery. I think this gallery 
could look much better withya Little sprucing up, including 
bringing some pictures out of storage. We've already raised 
some money from the Old Masters Society for this purpose and 
hope to get the group energized about it. 

Something else that we are thinking about to make that 
gallery look better is the Paulus Potter, about which you 
already know a good deal! It is now hanging next to our 
Hobbema and looks quite splendid. Douglas Druick and I will 
be meeting soon with our director, Jim Wood, to get his 

reaction to it--so far the response to it has been positive. 

I hope that all is well with both of you. Perhaps when you 
are here you will have time to look at some things in the 
gallery and in storage and can stay in Chicago long enough 
£Orea bite or, dinner. 

With best regards, 

WMOUsSMe Vers, 

\ Gy 

Martha Wolff 

Curator of European Painting before 1750 
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> ALFRED BADER ESTABLISHED 19g 63 

January 27, 1997 

Dr. Martha Wolff 

Curator of European Painting 

The Art Institute of Chicago 
111 South Michigan Avenue 

Chicago, IL 60603-6110 

Dear Martha: 

I was delighted to see that you’re going to talk about your Dutch paintings on April the 8th. 

I have been invited to lecture at the Indianapolis Museum on April the 7th and, of course, 

Chicago is on the way home and so Isabel and I will try to attend your lecture. 

Best wishes, as always, 

AB/nik 

By Appointment Only 

ASTORTHOTEL SiGITE 02:2 

Q24 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA $3202 

TEL Lil 27770790) FAX p14 277-07 00 





January 17, 1997 

Dear Member: 

Iam pleased to announce that the Old Masters Society will offer a two- 
session series entitled Presenting Paintings in a Museum Setting. These 
lectures will focus on questions of installation, framing and other ways 
our viewing of works of art is conditioned by their presentation. 

¢ March 4: General Introduction 

The Trustees' Room, 6:00 to 7:00 p.m. 

Larry Feinberg, Curator in the Department of European Painting, will 
focus on the installation of pictures and other works of art from 
Classical times up to the present, with emphasis on display in 
museums and domestic settings. 

{| © April 8: The Art Institute's Dutch Paintings 
The Trustees' Room, 6:00 to 7:00 p.m. 

aS artha Wolff, Curator of European Painting before 1750, will focus on 

the presentation of seventeenth-century Dutch paintings, particularly 
those in the Art Institute, traditional ways of framing Dutch pictures, 

| and ways in which we hope to improve the look of this collection 
—~ through re-framing. 

jes is offered free of charge. Please phone Megan Grow at (312) 
4 to reserve your place. 
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DR. ALF RED! BADER ESTABLISHED 1goI 

March 18, 1994 

Dr. Martha Wolff 
Art Institute of Chicago 

Michigan Avenue at Adams Street 

Chicago, Illinois 60603 

Dear Martha: 

The panel by the Master of the Lucy Legend has now been returned from my 

restorer, and I enclose a photograph. Please do not let the image of the new 

outer frame detract you; the inner architectural frame is original. 

Originally there were two halos which made me think that we are dealing with 

two apostles. But the halos were later additions and now I am not certain. What 

to you think? In any case, please come and look at it. 

It is surely too small a work to be of interest to the Art Institute of Chicago, yet 

I really like its quality. 

Best wishes from house to house, 

Enclosure 

By Appointment Only 

ASTOR BODEL SUITE 622 

924 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA §3202 
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Marseh Ong 94 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

Sales 622 

924 Bast Juneau Avenue 

Milwaukee, Wisconsin SS 0 

Dear Alfred: 

Thank you for your letter of 24 February. Vi Seneiecy ielmeie Al 

missed seeing you and Isabel when I was up in Milwaukee 
giving my talk to the Fine Arts Society. They are a lovely 

and very hospitable group. 

I am very interested to hear about the Lamentation. Susan 

Foister is the curator at the National Gallery, London, who 

handles German paintings and she is extremely able. I hope 
you succeed in getting the picture out of England, however! 

Il am enclosing, with my compliments, a slide of our Young 

Woman and the Open Half-Door, which we now call Rembrandt or 

Follower, though that is too “optimistic. I'm sure your talk 
will be fascinating. This winter has been extremely hectic, 
but I really do hope to have a chance to see you and Isabel 

and your new acquisitions soon. 

With fond regards, 

Yours sincerely, 
a) 

| 4 

\ ‘ C 

Martha Wolff 
Curator of Buropean 

Painting before 1750 

Mw/dm 

enclosure ae x 
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February 24, 1994 

Dr. Martha Wolff 

Art Institute of Chicago 

Michigan Avenue at Adams Street 

Chicago, Illinois 60603 

Dear Martha: 

The Two Heads by the Master of the Lucy Legend really cleaned up beautifully, and you might 

like to look at it during your visit to Milwaukee. My gallery is just four blocks from the 
Milwaukee Art Museum, and I will ask Marilyn Hassmann, my secretary, to show it to you if 

you can come. 

As you know, I am getting more and more interested in older paintings and have to fly to 

London next week because the National Gallery has objected to the export of that beautiful 

Lamentation, Lot 73 in Sotheby’s December 1993 sale. I am glad that the National Gallery and 

I share the admiration for the masterpiece. 

I am just preparing a talk entitled "The Rembrandt Research Project and the Collector" and am 

wondering whether you could send me a slide of Bredius 367, that girl at an open door, of 

course with you invoice. 

Sometime when the talk is polished, you might like to hear it in Chicago. 

Fond regards from house to house, 

By .dppointment Only 
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January 28, 1994 

Dr. Martha Wolff 

Curator, European Paintings 

The Art Institute of Chicago 

Michigan Avenue at Adams Street 

Chicago, Illinois 60603 

Dear Martha: 

I was disappointed to note that you will be speaking in Milwaukee on the 10th of 

February just when Isabel and I will be looking for paintings in Florida. We will 

really miss hearing you. 

Fond regards. 

AS always, 

By Appointment Only 

NOTORE Onn Swi poe 

g24 BAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA §23202 

TEE Jif 277-0730 FAX 417 277-0700 





750 NORTH LINCOLN MEMORIAL DRIVE MILWAUKEE, WISCONSIN USA 53202 414.224.3200 FAX 414.271.7588 

MILWAUKEE 

ees on 

THE MILWAUKEE ART MUSEUM 

FINE ARTS SOCIETY 

presents 

Dr. Martha Wolff 

Curator of European Painting before 1750 

at the Art Instittue of Chicago 

speaking on 

"The Art Institute Builds a Collection” 

Thursday, February 10, 1994 - 6:15 P. M. 

Milwaukee Art Museum, Vogel/Helfaer Galleries 

HEHHAEHHAAHHAEEHAAH HAHAHAHAHAHA HARA RHA RRA 

Dr. Martha Wolff has been Curator of European Painting before 1750 at the Art Institute of 

Chicago since 1986. She was also head of the Department of European Painting at the Art 

Institute for more than one year. Before joining the Art institute, Wolff was Curator of 

Northern Renaissance Painting at the National Gallery of Art in Washington. She earned a 

doctorate from Yale University in 1979, and frequently lectures throughout the country. 

Wolff was editor and contributor to Italian Paintings before 1600 in the Art Institute of 

Chicago by Christopher Lloyd, and has written entries in other prestigious publications and 

catalogues. Wolff also speaks German, French, Dutch and some Italian. 

In her presentation Dr. Wolff will compare the Milwaukee Art Museum and Art Institute 

collections and discuss some of the outstanding private collections in the Chicago area. We 

sincerely hope you will not miss this opportunity to hear Dr. Wolff speak. 

Fine Arts Society 
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August 19, 1993 

Dr. Martha Wolff 

Art Institute of Chicago 

Michigan Avenue at Adams Street 

Chicago, Illinois 60603 

Dear Martha: 

We so enjoyed your kind hospitality, and now much look forward to a visit with you and David 

in Milwaukee. 

Enclosed is a photo of the 16th century fragment; I have, of course, sent photos to the three art 

historians you suggested. 

Enclosed also are a couple of snapshots of you. 

Fond regards from house to house. 

As always, 

Enclosures 
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AMonenousiG Ik, ANIS\Eys 

Dr. and Mrs. Alfred Bader 

2961 North Shepherd Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred and Isabel: 

it Was; Soumice to see you in Chicago. I hope that it won't be so 
long until. the next time. 

We are very grateful for the lecture too. You always have just 

the right tone for our audience -- something which surprisingly 
few speakers achieve. 

The mames of the two scholars who weote Gissertations on 

Heemskerck are: 

Dr. Jefferson Harrison 
CumMaeOrR NOR HU ropCane AiG 

Chrysler Museum 

Olney Road and Mowbray Arch 

Norfolk, VA PSs) IL (0, 

Dr. Rainald Grosshans 

Gemaldegalerie 

Staatliche Museen Preussischer Kulturbesitz 
Arnimallee 23/27 
1000 Berlin-Dahlem 33 

Germany 

They are both very good scholars. Grosshans then turned his 

dissertation into a large monograph and catalogue raisonné. You 
might also think of getting in touch withgDbr. Teuus van Bueren, 

who teaches, I believe, at Utrecht but lives at 2E Helmerstraat 

o7il 1054 CE Amsterdam, im relation to the tneignia that locks 
like a Jerusalem cross on the shield held by the lion. She has 
worked a great deal on Haarlem religious communities, and since 
Heemskerck worked in Haarlem it might ring a bell with her. 

Once again it was lovely to see you, I hope that David and I will 
be able to come up and see you in the early fall. We'll let you 

know. 

With fond regards, 

Yours sincerely, 

Maou Tee eth ae 
Martha Wolff 

Curator of Buropean 

Painting before 1750 





THE ART INSTITUTE OF ChicaGco 

MICHIGAN AVENUE AT ADAMS STREET, CHICAGO, ILLINOIS 60603 - TELEPHONE: 312-443-3600 - FAX: 312-443-0849 

May 17, 1993 

Dr. Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel, Suite 622 

924 Juneau Avenue 

Milwaukee, WI 53202 

Dear Alfred. 

Thanks for your note about the lecture in August. I checked with George 
Schneider in our Education Department, and the lecture is certainly still on. 
David and I will plan to be there. It would indeed be very nice if you could bring 
Alice Davies with you. She is an old friend of David's from graduate school at 
Harvard. Usually the Education Department would do a lunch for you if that is 
convenient. Dinner would also be possible if that is better for your schedule. I 
do hope that we will get a chance to see you. I'm sure Frank will want to show 
you around as well. Altogether there are many people eager to see you! 

David and I keep hoping to get up to Milwaukee. We have both been very busy, 
but hope things will calm down as summer approaches. Will you and Isabel be 
in town in June? 

With fond regards, 

Yours ever, 

Me 
Martha Wolff 
Curator of European Painting 
before 1750 
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MICHIGAN AVENUE AT ADAMS STREET, CHICAGO, ILLINOIS 60603 - TELEPHONE: 312-443-3600 - FAX: 312-443-0849 

October 14, 1992 

Dr. and Mrs. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred and Isabel: 

David and I really enjoyed our visit with you the other evening. It was fun to see 
the new gallery and a particular pleasure to see both of you enjoying this new 
turn of events so much. 

I do hope that we can entice you down to Chicago. I haven't forgotten Jan 
Lievens: Out of the Shadows. The Old Masters Society program is already full 
for the year, but I will speak to the Education Department about it. And I would 
love to show you what we have been doing with the galleries lately and what 
Frank has been doing in conservation. 

I have to confess that I am still haunted by your magical Elsheimer Mocking of 
Ceres. Is there a chance that it could come here on loan for a short period for 
study? As you know we have more intimate corridor galleries for smaller 
paintings and works on paper and we do have an excellent impression of the 
Goudt, so it might after all find a context, which is rather rare in a museum 

setting. 

Thank you again for a lovely evening. 

With warm regards, 

Yours sincerely, 

Me 
Martha Wolff 
Curator of European Painting 
before 1750 

MW/dm 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 33211 

October 20, 1992 

Dr. Martha Wolff 

Curator of European Painting 

before 1750 
The Art Institute of Chicago 

Michigan Avenue at Adams Street 

Chicago, Illinois 60603 

Dear Martha: 

We also so enjoyed your and David’s visit. 

Of course I would be delighted to loan you my little Elsheimer. I buy almost no 

prints, but I did buy Goudt’s of this very subject many years ago. You saw my 

print, and if that is better than yours I would be happy to loan you the print, also. 

Best wishes. 

As always, 





Tinte. he tN SUP UT Er Or Giic AG? 

MICHIGAN AVENUE AT ADAMS STREET, CHICAGO, ILLINOIS 60603 » TELEPHONE: 312-443-3600 - FAX: 312-443-0849 

August 28, 1992 

Dear Committee Member: 

As you know we are having a meeting on Thursday, September 10, at 10:45 

in the Salerno Study Room. 

This will be a short meeting to discuss the possibility of a very 

important acquisition by the French Romantic painter Théodore Géricault. 

The picture is highly significant within Géricault's oeuvre and the 

opportunity to buy it directly from a private collection was afforded us 

on the condition that we come to a firm decision by the time of the 

September Board meeting. 

The painting will be installed in gallery 222 and I look forward to 

discussing it with you on the morning of the 10th. 

With all best regards, 

Yours sincerely, 

Douglas Drvick 

Searle Curator of 

European Painting 





Alex ‘€lltott Sage oe cccsase 
116 MARUTH DRIVE, PITTSBURGH, PA. 15237 

Oil Paintings and Works of Art 

PAINTING RESTORATIONS 

May 6, 1984 

Oth paints 19th and early 20th century offered: 

Emile Van Danme-Silva (Cows in field) Will HW. Low (ALL Saints Day) 

Wi. S. Parrott (Mt. Hood) Henry Ward Ranger (Trees) 

A. 9. King (Stil Life) Gardner Symons (Hillside Landacape) 

Dey deRibcowasky (Winter Milt) Richard Pauli (Sunset) 

Thomas W. Wood (Interior) Narctase Virgile Dtaz delaPena 

Lucien Narchet (Battle Scene) (The Sultana) 

O.R. DeQonge (Bldgs. In Winter) Wm. R. Dommersen (Bldgs) 

Prederick 9. Waugh (Winter) H. Nerkemer (Boy) 

Berard Pothast (Mother & Children) Leon H.9. Duluard (Standard Bearer) 

Wm. S. Robinson (Landscape) Heinrick Von Rustige (Rat Catcher) 

Prancia Luis Mora (Spanish Woman) A. P. Martino (House in Landscape) 

Robert Wood (Pall Landacape) Ca Weak. (Canal and Houses) 

Charles Gruppe (Fall Landscape) 9. Paulus (Coast OF Spain} 

Wn. Baptiste Baird (Sheep in Landscape) Kobert Brackman (Family) 

Emtl Van Marke (Cows) 9rank Stick (Horses, Children) 

W. C. Beauqueane (French Soldier) 

Eugene Laabey (Soldiers atorming fort) Anthony D, Tauszky-Water Color 

Antonio P, Martino (House in Landscape) Julian Causse -Bronze-Woman 

P.9. Clays (Ships) Aaron H. Goraon (SteelMills) 
K RK KKK KK KKK A KK KK KAIBA KKK KA KKK K 
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Dr. Alfred Bader 
Chairman pad eS 

August 24, 1989 

Ms. Mary Kuzniar 
Old Master Paintings 
Art Institute of Chicago 
Michigan Avenue and Adams Street 
Chicago, Illinois 60603 

Dear Ms. Kuzniar: 

Dr. Manuth's and Isabel's and my visit to your Institute was truly a 
delight because of your great personal kindness. Please accept our 
Sincere thanks. 

I enclose some color reproductions and a slide of a portrait of a young 
girl in my collection. I believe that it may be by J. B. Weenix and by 
the same hand as your charming girl, now simply called "Dutch." I would 
really appreciate a black and white photograph and, if easily available, 
also a slide of your beautiful painting. 

Please don't forget our invitation to join Martha and David when next 

they come to visit us. 

Many thanks for all your help. 

Sincerely, 

Alfred Bader 

AB :mmh 

Enclosures 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 
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