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Introduction 

$ - 

THIS BOOK was born out of discussions with my friend Mr. Peter Watson. 
Originally a compendium of all important missing works of art was envisaged, 

but it soon became clear that such a book was neither feasible nor maybe desir- 

able. [ subsequently decided to focus on only about forty famous missing works 

that could be defined as masterpieces, which would be analysed in detail. That 
number was subsequently reduced to the twenty-four discussed here. 

As I began to research the subject, it soon became clear that many works of art 
which were listed as missing had either been destroyed or were in fact extant. For 

example, a painting of The siege of Gibraltar in the Milwaukee Art Museum 
(U.S.A.) was sold recently as by a ‘Follower of Joseph Wright of Derby’, but has 
now been firmly identified as the original by Wright of Derby — the very painting 

that was always thought to be missing. In this case the difficulty in making the 

correct identification arose from the ruinous state of preservation of the painting, 
which made a comparison with preparatory drawings hazardous, although not 
impossible. 

This painting, obviously, would not have been eligible for inclusion in the present 
book. Equally, I did not wish to trace the fate of works which had definitely been 
destroyed. I wanted to concentrate on works the fate of which remains uncertain, 

and which might even, conceivably, survive. Indeed, in the course of preparing the 

book, four masterpieces that I had been researching re-surfaced: a landscape by 
Canaletto; a mythological subject by Elsheimer; a Gainsborough landscape; and 
a life-size sculpture by Canova. Another condition for the inclusion of a master- 
piece in this account is that there should be substantial visual evidence of its 

appearance, whether in the form of a preliminary design or some other record 

such as a copy or engraving. In one instance, where parts of an altarpiece survive 
and some are missing, the lost elements can be deduced with some certainty from 

the evidence of their reflection in other, surviving, works. 
Works of art and paintings go missing at all times, as the result of changes in 

taste or neglect. There are also certain periods of history when wars or revolutions 
force an exceptional number of works of art on to the market, and it is especially 
in these circumstances that works of art seem more likely to vanish. One such 

period was around the middle of the seventeenth century, when the English Civil 
War and the Thirty Years War in Central Europe helped to break up such fabled 
collections as those of Charles I, Rudolf II, the Earl of Arundel, the Duke of 

Buckingham and the Duke of Hamilton. Another key period was that of the 
French Revolution and the Napoleonic Wars, the prolonged after-effects of which 

continued well into the middle of the nineteenth century. This latter period is 

especially noticeable for the number of masterpieces that vanish apparently with- 
out trace, a phenomenon exacerbated by the marked changes of taste that took 
place at the time, and which rendered many formerly admired works unfashionable. 

As there are many ways in which a work of art can disappear, there are equally 
many ways in which it can resurface. The unnoticed picture hanging on a landing 

Grad 





Missing Masterpieces 

in a country-house suddenly identified as an important Old Master has become 
proverbial. It is increasingly rare, but is by no means extinct. Recently, to take a 

startling case in point, a Cimabue was discovered in just these circumstances. This 

was so rare indeed that the discovery (now safely in the National Gallery, 

London) was the first work by the artist ever to be sold at auction. 

The most common form of a ‘missing’ painting, however, is probably the mis- 

attributed or the miscatalogued. One often has the notion that a painting would 

have to change its location before it could go ‘missing’ but this is not always the 
case. A painting of The supper at Emmaus that has been in the Contarini Chapel 

of the Church of S. Salvador in Venice since 1534 was only recently discovered 

to be by Vittorio Carpaccio. The Soprintendenza in Venice had for decades failed 
to recognise this masterpiece, even though they were specialists in this type of 

painting and more familiar than anyone with the churches and monuments in 

their care. Again, a painting of The seizing of Christ which used to hang in plain 
view in a monastery in Ireland, catalogued as Honthorst, was identified by an art 

historian as a Caravaggio that had been considered lost. 
Next to works of art which are physically present but wrongly attributed there 

are a great number of items which have not been seen for a very long time. 
Because no-one has seen a particular work of art for decades or centuries, it is 

often assumed to have perished, but that is often not the case. Canvas and oil 
paint can take an astonishing amount of punishment before they disintegrate and, 
as a rule of thumb, it can be stated that paintings often survive better than the 
buildings in which they are kept. 

Finally, I would like to thank those who have helped me with this book, foremost 

Mr. Robin Simon, editor of The British Art Journal, without whom it would not 

have seen the light of day. 

Gert-Rudolf Flick 

London 

2002 
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Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

August 29, 2003 

Dr. Gert-Rudolf Flick 

Park House 

7-11 Onslow Square 

London SW7 3NJ 

ENGLAND 

Dear Dr. Flick, 

You will have realized how very much I enjoyed meeting you and reading 

your wonderful book. 

I was sorry that we could not get together last July and do hope that 

your trip went well. 

I have bid on a number of paintings in the major sales but was able to 

buy only one, that beautiful Drost self-portrait at Christie’s. 

We plan to be back in London for the next old master sales in December 

and it would be great if we might get together then. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 





PaRK HousE 

7-11 ONSLOW SQUARE 

LONDON SW7 3NJI 

O20-7225 B147 

Dr. Alfred Bader 

2A Holmesdale Road 

Bexhill-on-Sea 

E. Sussex 

TN39 3QE 

3rd June 2003 

Dear Dr. Bader, 

Thank you for your letter of 20" May. I did read the chapter of your second 

autobiography and I thank you very much for mentioning me. 

Coming back to the Ehrich Galleries, my feeling is that it would be difficult to get 

hold of the files. Even if you would be able to obtain them, the result may be 

inconclusive, as dealers generally do not keep good files. I think for your purpose, 

you can safely assume that the picture No. 14 in the Overstone catalogue of 1877 1s 

identical to the picture in Milwaukee. 

I would very much like to invite you and your wife for dinner when you come to 

London in early July, either on the 9" or 10". If this is not possible on your side, why 

don’t we meet for tea on one of those days. 

I look forward to seeing you then and remain 

with best regards, 

Gen Ente dor\ 2 

Dr. Gert-Rudolf Flick 





PARK HOUSE 

7-il ONSLOW SQUARE 

LONDON SW7 3NI 

020-7225 3147 

Dr. Alfred Bader CBE 

2A Holmesdale Road 

Bexhill-on-Sea 

East Sussex 

TN39 3QE 

19"" November 2003 

Dear Dr. Bader, 

Thank you for letting me know about your forthcoming visit to England from 8-12 

December. When you have a moment’s time, I would very much like to meet with 

you again. 

As far as the sale of 1921 is concerned, I will have to check my files, but as they are 

currently in storage, this might take a while. 

With best regards, 

Hp 

ORR So! 

Dr. Gert-Rudolf Flick 





Bs 
DR. ALFRED BADER CBE 

2A Holmesdale Road 
Bexhill-on-Sea 

East Sussex TN39 3QE 
England 

Phone/Fax: 01424.299993 
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 UDOLF FLICK PARK HOUSE 
7-11 ONSLOW SQUARE | 

LONDON SW7 3NJ | 
TEL: 0171-225-3147 

“iy 

i 

FAX: 0171-225-1875 y 

T@l lary 
rs WOAY are ( ) | | 

~y oy aR aes f Sey | * Dawnmarie Frank, | pprane ey Singer 
Assistant to the Registrar, Y He / 

Milwaukee Art Museum, E 
750 North Lincoln Memorial Drive, Pe eo 
Milwaukee 53202, care ieee :. 
Wisconsin —— 

Dear Dawnmarie Frank, 

Thank you so much for your letter of 15 July and for providing me with such 
extensive documentation on the Joseph Wright of Derby painting. The 
information is extremely useful, and the only gap now remaining, from my 
point of view, is when, and from whom, the Ehrich’ Galleries in New York 
acquired the painting. I will do some more research on this, and will let you 
know if I uncover anything new. 

I would like to take up your offer of organising new colour photography of the 
painting. As I do not have an account in the USA, I will give you my 
American Express card number, but if you are unable to charge to this, please 
let me know, and I will arrange for a Eurocheque to be drawn in the Museum’s 
favour for the total cost. Amex:    

I look forward to receiving the new photography in due course, and thank you 
once again for your much appreciated co-operation. 

Yours sincerely, 

EB. Aw eiel eusalol | cm 
Nis a { S\ } \ ; i 

= \ 
) sn ee ite LE \atuy 

. \ 





CUAL TOALC 

Pz. GERT-RUDOLF FLICK PARK HOUSE ¢4-~ 

P 7-11 ONSLOW SQUARE —' 
LONDON SW7 3NJ IAT pa, 
TEL: 0171-225-3147 ie one 
FAX: 0171-225-1875 © #<<,__ 

SELF 

10 June 1996 ae Va ie a he ys 

Judy Kloues, 
Milwaukee Art Museum, 

ASONAC TT aneolniNiomoral Drive me Cen ee 
Milwaukee 53202, 
Wisconsin 

Dear Judy Kloues, 
Gee gg) 

Please excuse me for addressing myself directly to you, but I am involved in 

some research on Joseph Wright of Derby, specifically a painting in your 

museum which is attributed to him, and thought you would be the best person 

to be able to help me. The painting is entitled "The Siege of Gibraltar", and 

is listed as no. 154 in The Burlington Magazine, May 1974, volume CXVI in 

an entry by Biruta Erdman. 

As you are certainly aware, this painting is now, according to Judy Egerton in 

the 1990 Wright of Derby Tate Gallery exhibition catalogue under no. 27, 

"thought not to be by Wright". I believe I have been able to trace this painting 

to a sale which took place in 1921, and in this context, I would be very , 

interested to know what your current view is on the authorship of this painting, 

and whether you know anything morc of its provenance. 

It is difficult to distinguish in the illustration in the Burlington Magazine, 

whether certain features described by contemporarics arc present or not, and I 

wonder if it would be possible for you to provide me with a colour photograph? 

I am most grateful to you for your assistance, and will happily rcimbursc any 

costs incurred in replying or scnding me a photograph. 

Yours sincerely, 

\ Beences Hon - C—toil Bore 

mpeg ercuaseeel a) | See sce LTO be 2st 96,01 NIG 
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Mr James Mundy : Keane 

Chietacuracor 
5 5) ; 

Milwaukee Art Museum 

750 North Lincoln Memorial Drive 

Milwaukee 

Was COnSrsnmo re OZ 

WESea: 14th November 1986 

Dear James 

Thank you very much for all your help over my recent VIS. 

It was particularly kind of you to make a hotel reservation 

for me, and to arrange for Lise to give me lunch. 

As for The Destruction ..., I was very grateful to be allowed 

So much time to look at it, and to go through your very full 

dossier on it. I cannot believe that it is by Joseph Wright 

of Derby, even though Benedict Nicolson came to think so. 

There is a lumpishness about the figures, and a faAviuresco 

extract maximum light and shade effects from the burning ships, 

that would never have suggested Wright's name to me, though I 

agree that now we have to find the missing Wright. 

I hope you will let me know if there ispany things lecan doeror 

you here, and that you will look me up on your next visit. 

With all good wishes and with thanks, 

Yours sincerély ever 

Mrs Judy Egerton 
Assistant Keeper 
Britisha collection 
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: BILELARD ROOM. ‘ 
a a coe meee ois oe ov wn o f 

, ee 
WIGHT OF DERBY, AROA.  Joserir Wracirt. e 

Torn, 1734, at Derby. Dep, 1797. i 
fe 

14. Tut Steck or Ginnacran. g 

[Commies dey GE das 00, 105 in] ; ites t 

A night effect, with red lurid light from the guns of ae 
the fortress, from the floating batteries and guns of Ey 
the Freneh and Spanish ships, and flames from the ie a 
burning ships. Clouds of smoke rise over the sea, and os | 
in the dark sky rockets are scen flying through the air. . Ue 

_On the right the land is to be made out indistinctly in wt 
the darkness, lit up in places by the fiery ight from A : 
the battle going on. In the imnnediate foreground the et 
shore juts out into the sea, and here are boats with vo 

marines and sailors apparently engaged in action. “Be ot 
This is certainly one of the painter's grandest works ie 

-of the kind. Ie was fond of cftects of firclight, as so 
will be remembered is shown in his “Air Pump” ta 
picture in the National Gallery, (British School,) and ‘ha. eee 
“The Tron Forge,’ in Tord Palmerston’s cotleetion. AB : 
TIis cruptions of Vesuvius, cavern scenes, moonlights poet 
and sunsets, were all painted with the same feeling. a 
It is related that Wilson, the great landscape painter, Eo 
said to Wright, “only give me your firclight and T'll ae 
give you my daylight.” tae 

= This picture represents the celebrated defence of ie bt 
Gibraltar by General Elliot, afterwards Tord JIeath- : ae 
field, when it was besieged for uo less than three vears Ne p 
by the navies of France and Spain. i 

Foran account of the memorable defence and the eh 
attack of Sept. 15th, 782, ede Appendix. . oa 
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October 24, 2001 

Dr. Gert-Rudolf Flick 

Park House 

7-11 Onslow Square 

London SW7 3NJ 

ENGLAND 

Dear Dr. Flick, 

You will have realized how very much I enjoyed talking to you 

about The Siege of Gibraltar yesterday morning. The Curator of 

the Milwaukee Art Museum has kindly given me copies of all of its 

correspondence about this painting, and there I found your letter of 

June 10, 1996, copy enclosed. 

Naturally I was curious to know why you were interested and really 

appreciate your explanation. Your book about some 20 lost 

masterpieces sounds fascinating and I very much hope that I will be 

able to study this book when it appears next year. 

Now of course I understand why you would have been interested in 

including Joseph Wright’s Siege of Gibraltar if that painting were 

indeed lost. But, as you concluded, I believe correctly, the 

Milwaukee painting is really by Wright of Derby and so the 

painting is not lost and cannot be included in your book. 

I have seen Mrs. Egerton’s comment that the Milwaukee painting 

“is now widely thought not to be by Wright”, but I do not know how 

she came to that statement. Also, she stated that this painting is 

untraced since 1857, but in fact it is described in considerable detail 

in the Overstone catalogue of 1877, and that description talhes with 

the Milwaukee painting. 





Unfortunately for Milwaukee, the Art Museum de-accessioned this 

painting and sent it to Christie’s East, where it was sold as “by a 

follower of Joseph Wright of Derby”, without any reference to 

Benedict Nicholson’s opinion or to the very persuasive paper in the 

Burlington Magazine. To me, the connection between the two 

drawings in Derby and the painting is so clear, as was the case 

when Benedict Nicholson saw the original painting and accepted it 

as the badly damaged original by Joseph Wright. 

Some 15 years ago I was able to acquire 7 landscapes by Wright of 

Derby for my University, Queen’s University in Kingston, Ontario. 

I was delighted to be able to acquire The Siege of Gibraltar for 

Queen’s, and it is now on its way to Canada. 

Thank you for your kind permission to visit you late in November or 

early in December and then sharing with me your information on 

this painting. 

With best personal regards I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 
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OVENS, DNEVERETT Yo er NST DNs 

Agnes Etherington Art Centre 
A AU RA 

23 September 2003 

FAX 

To: Dr. Alfred Bader 
Alfred Bader Fine Arts 
924 East Juneau Avenue 
Astor Hotel, suite 622 
Milwaukee, WI 53202 

Fax number: (414) 277-0709 

Dear Alfred, 

I confitra receipt of your faxes of 18 and 23 Se Battle of Gibraltar and your authorization to u Fund for this purpose. 

ptember, concerning the restoration of the 
se funds from the Bader Conservation 

I have asked David to request a revised proposal from Barbara Klempan, which takes into account My Concerns regarding the current one. Per your instructions, I will proceed on this project and keep you informed of developments and costs. 

I will ask Judith Brown to make sure that you have some time kept free in your schedule dunng your visit here, so that we can meet briefly to discuss the project, [ look forward to seeing you and Isabel and the end of October, 

Best regards, 

C.C.; Dr, David de Witt, Bader Curator of European Art 

Vel 612 533-2790 Fas 513 535-6765 2mail igqnes@ pos! cueersu.ca Website WWW_TUSENSULCAeetiy: 





Alfred Baw l 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 277-0730 

Fax: 277-0709 

e-mail: baderfa@execpc.com 

September 17, 2003 

TO: Ms. Janet Brooke, Director Page 1 of _1_ 

Agnes Etherington Art Centre 

FAX #: 613/533-6765 

Dear Janet, 

This is to confirm our conversation of today in which I authorized you 

to have the cost of the Gibraltar restoration taken out of the Alfred 

and Isabel Art Restoration — Conservation Fund. 

It would be good if all of us who are involved could discuss this during 

our visit at the end of next month. 

Of course you know that I very much hope that the conservation of 

this painting can be completed in my lifetime and that it will be 

accepted as the “lost” work by Wright of Derby. 

With best wishes I remain 

Yours sincerely, 
\ 
\ Cue 

Alfred Bader 

AB/az 





mailbox:///C\/Documents%20and%20Settings/Ann/Application”20... 

Subject: Fwd: The Siege of Gibraltar 

From: David de Witt <3dad5@post.queensu.ca> 

Date: Thu, 04 Sep 2003 14:26:55 -0400 

To: Alfred Bader <baderfa@execpc.com> 

Dear Alfred, 

Baro Klempan sent me a revised proposal for her initial study of the Gibraltar, and 

I have attached it for your perusal. I have asked Prof. Klempan to point out those 

projects for which she has carried out inpainting, since this will be an important 

part of the treatment of this painting. 

With all best wishes, 

David 

X-Mailer: QUALCOMM Windows Eudora Version 5.2.1 

Dave sm hie OZmsecpm 00st lS st: Sym 04010 

To: 3dad5@post.queensu.ca 
From: Barbara Klempan <klempanb@post.queensu.ca> 

Subject: The Siege of Gibraltar 

Dear David and Dre. Badex, 

I have attached a new submission for the examination of The Siege of Gibraltar and 

I would be pleased if you would review this proposal and forward any suggestions or 

comments to me. I have made several changes to my initial proposal and these 

include a section on why undertake such an extensive examination, costs associated 

with the examination report, more details on the microscope and a section on 

treatments which I have carried out on similar works. 

I am hopeful that this project will go ahead since it would be such a wonderful 

opportunity to work on a painting within the Art Conservation Program. Should this 

project go ahead, I would be most pleased if you would both visit to the laboratory 

to witness the on-going work. 

Sincerely, 

Barbara Klempan 

Assistant Profesisor 

Art Conservation Program 

Queen's University 
Kingston, Ontario 

Canada 

K7L 3N6 
(613) 533-6000 ext. 74339 

imeoee (Gllsi) Bieisitotsis’, 

David A. de Witt 

Bader Curator of Huropeam Are 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Ontario K7L 3N6 

=e (613)) 5383 GOO0 7 an00 

ee, (Gils) BSS: S765 

e. 3dad5@post.queensu.ca 

This message scanned for viruses by CoreComm 

| of 1 9/4/2003 1:36 PM 





Proposal for the Examination and Conservation Treatment of 

The Siege of Gibraltar 

Attributed to Joseph Wright of Derby (1734-1797) 

Prepared for the Agnes Etherington Art Centre 

Kingston, Ontario 

Canada 

September 2003 

Prepared by: 

Barbara Klempan 

Assistant Professor 

(Queen’s University, Kingston) 
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Project Description 

The Siege of Gibraltar (1784) 

The Siege of Gibraltar (1784) has been attributed to Joseph Wright of Derby (1734- 

1797). The provenance of this painting has been well documented, although there is still a 

question of attribution. It is now in the collections of the Agnes Etherington Art Centre, 

Kingston, Canada. This large painting (157.5 x 236.2 cm) is in need of extensive 

conservation treatment due to severe yellowing of the surface coatings, extensive visible 

overpainting and numerous old tears that mar the surface. There is some indication that 

the most recent treatment of this painting may have been in 1972, when it was cleaned, 

perhaps lined and certainly heavily overpainted : 

This would be a two-phase project: 

1. The first phase would be to systematically document the work using the 

analytical reports provided by the Canadian Conservation Institute and produce an 

examination report and treatment proposal. 

2. The second phase would be the actual conservation treatment of The Siege of 

Gibraltar. 

Benefits to Teaching at Queen’s University: 

This would be a unique conservation project at Queen’s University, which would give art 

conservation students the opportunity to witness the examination and conservation 

treatment of a large and historically significant work. Students would be able to observe a 

senior conservator at work, participate in the technical analysis of the work through the 

use of a monitor attached to a stereomicroscope, participate in discussions with curators 

and other conservators and conservation scientists and use aspects of the project to 

compliment their own work. Conserving The Siege of Gibraltar within the Art 

Conservation Program would be a remarkable teaching tool. It would offer superb 

examples of: 

e the artist’s methods and materials 

e eighteenth-century painting techniques 

e typical pigments used in the eighteenth century 

e previous restoration approaches (such as multiple linings) 

! “The Siege of Gibraltar”, Burlington Magazine, 116, 1974, pp. 270-272. 

eS) 





Benefits to Research at Queen’s University: 

Treating this painting within the Art Conservation Program offers enormous research 

potential. It would provide an opportunity to work with the curators of the Agnes 

Etheringtion Art Centre, Conservators and Conservation Scientists from the Canadian 

Conservation Institute in Ottawa and other professionals in the field of art historical 
research and conservation. Apart from the obvious benefits in researching this artist’s 

materials and techniques, having the painting in the conservation laboratory would 

facilitate a more thorough understanding of the many conservation treatments undertaken 

on the work over the centuries. The research into this painting would be a shared effort 
combining the technical expertise of the conservator and the art historical expertise of the 

curator. 

THE RESEARCH WOULD CONCLUDE WITH THE PREPARATION OF A RESEARCH 

REPORT WITH EVENTUAL PUBLICATION IN A SCHOLARLY JOURNAL. 

The Examination Report and Treatment Proposal 

PHASE 1 

The first phase of this project will be to produce an extensive examination report on the 

current state of the painting and a treatment proposal. The report will interpret and 

incorporate of the findings of the analytical work undertaken at the Canadian 

Conservation Institute and will include information on the following: 

current condition of the painting (unframed) 

recommended treatment 

costs associated with the cleaning 

cost of materials to be reimbursed to the Art Conservation Program 

The examination will be carried out in the conservation laboratories of the Art 

Conservation Program, Queen’s University. 

WHY UNDERTAKE SUCH AN EXTENSIVE EXAMINATION? 

It is incumbent on a professional conservator in accordance with our standards for 

professional practice to thoroughly examine and document a work before providing a 
treatment proposal. This must be done in writing and forms the basis for the treatment 

proposal. The owner must then approve the treatment proposal before any work can 

proceed. 

A thorough examination report is important for this work because it has undergone such 

extensive treatment in the past with detectible difficulties in cleaning. Much of the sky 

area is overpainted indicating either a lack of original paint beneath the overpaint or 
problems in paint solubility (ie. the cleaning removed original paint or glazes). There are 

4 





large areas of disrupted design (see sky area throughout and citadel) and large areas of 

paint loss (see sky area in upper right). The extensive and thick overpainting visible 

throughout this work must be thoroughly examined to identify possible treatment 

approaches and options. For example, if a particular area is overpainted but there is 

substantial original paint beneath, the overpaint might be removed. Ifa particular area is 

overpainted but there is little to no original paint beneath, the overpaint might be left 

intact. The only way to discern between the various layers of overpaint is to examine the 

x-rays, UV and Infrared images produced by the Canadian Conservation Institute and 

formulate a plan for the cleaning. The use of a stereomicroscope, which must be used ina 

vertical orientation, is imperative to the examination. 

Examination Report: Honorarium 

The examination report requires a substantial commitment of time in order to correctly 

identify the condition of this work. It is anticipated that it will take approximately 64 

hours of work, both in the lab and after hours to complete this stage of the project. 

Honorarium in Canadian Dollars: $3,000.00 

Equipment Required to Undertake Examination: 

In order to produce a detailed and accurate examination report there are two vital pieces 

of equipment that would be necessary to both examine and treat the painting. 

1. Floor stand microscope: I have examined the quotes from both Leica and Zeiss 

and the cost for the base unit is approximately $40.000.00 CDN. The Leica 

microscope without the fibre optic illuminator, or camera would be $40,310.00 

(with options 45,221.00 CDN) and the Zeiss, with simple attachments but not of 

the same quality would be $34,829.00. It would be a great advantage to have the 

Leica microscope even without the fibre optic illuminator, camera or video 

system because these items can be easily added at a later date. The Leica 

microscope sets the standard for professional conservation microscopes and I 

have had the opportunity to examine such a microscope in the painting 

conservation laboratory at the Canadian Conservation Institute in Ottawa. 

Approx. $40,310.00 

2. Custom made easel to support painting in a vertical position while being 

examined and conserved. This easel can be made locally, should be on wheels and 

have a tilt function 
Approx. $1500.00 

Total: (approx. in CDN $) $41,810.00 





Timeline for Examination 

The examination would proceed once the easel has been built and the painting arrives in 

the laboratory. The progress of the work will depend on teaching demands and other 
University obligations. 





BARBARA KLEMPAN 
Associate of the Ontario College of Art (A.O.C.A.) 

Degree in Conservation (Dipl. Restauratorin) 

B.Edu. (Queen’s) 

ADDRESS: 14 Royal Oak Crt. 

Ottawa, Ontario 

KIT 3N9 

TELEPHONE: Residence : (613) 733-6379 
Queen’s: (613) 533-6000 ext. 74339 

(e-mail) klempanb@sympatico.ca 

klempanb@post.queensu.ca 

LANGUAGES: English, German (fluent), limited French 

Barbara Klempan graduated from the Ontario College of Art and Design in 1973 and 

obtained her M.A. in conservation from the Staatliche Akademie der bildenden Kiinste, 

Germany, 1979. She worked as a painting conservator at the Canadian Conservation 

Institute in Ottawa (1979-83) and was head of painting conservation at the National 

Archives of Canada from 1983-1994. Barbara Klempan taught painting conservation at 

Queen’s University (1990-91) and at the University of Canberra, Australia (1994-98). 

Since returning to Canada in 1998, she obtained a B.Edu. (Queen’s), taught visual arts 

and has run a successful private practice in the Ottawa area. Some of her clients include 

major cultural institutions such as the National Archives of Canada and the Canadian 

War Museum. Barbara Klempan joined the Art Conservation Program at Queen’s in 

2002. Her research interests include the study of materials and techniques of early 

painters in Canada. 

Recent Publications 

Klempan, B., Book review of A History of European Picture Frames by Mitchell and 

Roberts, Material History Review, no. 47, Spring, 1998. 

Klempan, B., Removing an Oil Painting on Paper from an Aluminium Honeycomb Panel, 

AICCM Painting Speciality Group Symposium Postprints, 1995. 

Klempan, B., Review of the Lecture: The Restoration of the Sistine Chapel Ceiling: 

A Justified Controversy? presented by Dr. Kirby Talley Jr., AICCM, ACT 

Division Newsletter, March 1995. 





Klempan, B., Conservation Enlightens History, The Archivist, May-June issue, Vol. 16, 

No. 3, Ottawa, 1989. 

Klempan, B., Emergency Treatment of Water - Damaged Paintings on Canvas, 

CCI Notes, No. 10/5, Canadian Conservation Institute, Ottawa, 1989. 

Klempan, B., A Humidity Chamber for the Treatment of Paintings, American Institute 

for Conservation Newsletter, Paintings Speciality Group, Vol. 1, No. 2, Sept. 1984. 

List of selected treatments: 

Staatlich Akademie der bildenden Kiinste, Stuttgart (1979): 

Der Hochaltar der Stadtkirche zu Esslingen: Extensive technical examination of the High 

Altar in Esslingen, Germany by Peter Riedlinger (1604). The report, cleaning tests and 

diagrams formed the basis for the eventual cleaning of the altar and overpaint removal 
(1972-1982). 

Canadian Conservation Institute, Ottawa (1979-1983): 

Assistant and Senior Assistant Conservator 

Ste. Catherine on the Wheel, anon, c. 1510, 

Owner: Winnipeg Art Gallery 

This painting on panel was in poor condition due to an extremely bowed support, 

discoloured varnish and visible overpainting. 

Twelfth Night, Jan Miense Molenaer, dated 1654 

Owner: Art Gallery of Greater Victoria 

Painting required extensive treatment including varnish removal. The previous varnish 

had yellowed and become blanched. 

Ste. Anne, Auteur Inconnu, 1755, 

Owner: Paroisse de la Visitation, Montreal, Quebec. 

This extremely large painting was damaged and required extensive cleaning and lining. 

Overpaint was not removed because of a lack of original paint beneath the overpaint. 





National Archives of Canada (1983-1994): 

Head of Painting Conservation 

While at the National Archives of Canada from 1983-1994 I treated over 200 works from 

the collection. 

The following are some of the more familiar names of artists whose works were treated 

while at the National Archives of Canada: Berezy, Dulongpré, Roy-Audy, Cook, 

Hamel, Sawyer, Krieghoff, Bourassa, Boisseau, Morris, Erskine (The Horseshoe Falls, 

Niagara Falls, Ontario, late ise century), Cresswell, Bunnet, Holloway, Wilmot, Hind, 

Hopkins, Harris, Grier, Reid, Hamilton, Rutherford, Rockwell, 

Roper, Perrigard, Taylor, Downman, Brompton, DeMura (two lunette shaped paintings 

from the early 18" century), Beau and Brownell. 

Canadian War Museum: (1998-): 

(Private Practice) 

Numerous paintings were conserved at the Canadian War Museum including works by 

Cullen, Lismer, MacDonald, Hughes, Jackson, Comfort, Ogilvie, Casson, McKay and 

Carmichael. 

Notre Dame Basilica, Ottawa, Ontario (1999): 

(Site Supervisor) 

This project included the cleaning of 30 polychrome wood sculptures by Louis-Philippe 

Hébert, 19 wood sculptures, 2 wood reliefs, 14 Stations of the Cross (oil on metal 

supports) and over 100 small plaster statues. 





Telegrams: 
VICALEU 
LONDON $.W.7 Miss Barbara Lang 

Reference: 

DEPARTMENT OF EDUCATION & SCIENCE 

VICTORIA & ALBERT MUSEUM 
South Kensington, London, S.W.7 Telephone: 01-589 6371 

AIR MATL 
oS 

Curatorial Assistant 
Milwaukee Art Center 
750 N Lincoln Memorial Drive 
Milwaukee, Wisconsin 53202 
USA 23 April 1970 

Dear Miss Lang 

In Graham Reynolds's absence on leave, I am replying to your letter of the 1th April. 

I have now examined the photographs of your painting. I feel that an attribution of your painting to Loutherbourg is a perfectly possible one. As you doubtless are aware, he did occasionally paint such large battle-scenes. But I have 1tooked through the list of Loutherbourg's exhibits at the Royal Acadeny, without, I fear, finding a Siege of Gibraltar. There is at least one Loutherbourg sea-battle scene at the National Maritime Museum, Greenwich, and you might like to make contact with the authorities there. 

In the meantime I am returning your photographs with this 
letter. 

Yours sincerely 

Ce 
J H MAYNE 
Deputy Keeper 
Department of Paintings 





April 1h, 1970 

Mr. Graham Reynolds 
VICTORIA & ALBERT MUSEUM 
Cromwell Road 
S. W. 7 

Léndon, England 

Dear Mr, Reynolds: 

We are investigating the attribution of a at the Aryt Center, ‘The painting is entitled "Siege at Gibralter", It has been thought that the artist wes Phillipe Jacques de Loutherberg. If possible could you give us some additional information to verify or negate this attributicna . 

painting now 

I am enclosing four black and white Photographs of the painting, The dimensions ere 6) inches by ol;2 inches, 
Thanking you in ddvaace, I am sincerely, 

Barbera Lang (Miss) 
Curatorial Assistant 





ae 
THE METROPOLITAN MUSEUM OF ART 

NEW YORK,N.Y. 10028 

June 8, 1970 
Mr. John Lloyd Taylor 
Milwaukee Art Center 
750 Ne Lincoln Memorial Drive 
Milwaukee, Wisconsin 

Dear Mr, Taylor: 

Mr. Rousseau has passed your letter of May 26, 1970 on to Mee 

I have examined your photo- graphs and have showed them to the other curators of this department but with 

With regret not to have been more helpful, 

Yours truly, 

Richard E. Friedman 
Department of Paintings 

Enclosure 





NATIONAL MARITIME MUSEUM 

GREENWICH, LONDON SE!10 

01-858-4422 

Ref: P/D 8th April, 1970. 

Miss Barbara Lang, 

Curatorial Assistant, 

Milwaukee Art Center, 

750 N. Lincoln Memorial Drive, 

Milwaukee, Wisconsin 53202. 

Dae ts thy 
RE: DE LOUTHERBOURG 

Thank you very much for the photographs of your painting of 

the repulse of the floating batteries at Gibraltar, which does indeed 

seem to be the subject. The letter you said on the envelope was 

enclosed was not, in fact, there, so T would be most interested to 

know what provenance you have to attribution of the artist. It is 

a very strange picture, which, though it has affinities with De 

Loutherbourg, it has also even more features which makes me doubt 

the attribution. The officer waving a sword is in captain's full 

adress uniform, 1787-1795. 

cture is too big to be a study or sketch, nearly 8ft. 
The pi 

long, and though it may look be 

weak and empty composition. 

painting of the 

this one, and I can 

John Copley painted the famous genre 

seige of Gibraltar, but it doesn't relate at all to 

™t believe that he could have been involved. 

E.H.H. Archibald 

Assistant Keeper 

Oil Paintings 

tter in colour, appears to have a rather 





DEPARTMENT OF EDUCATION & SCIENCE 

VICTORIA & ALBERT MUSEUM 

South Kensington, London, S.W.7 Telephone: 01-589 6371 

ATR MATL 

VICALEUM 
LONDON S.W7 Miss Barbara Lang 

Curatorial Assistant 

a Milwaukee Art Center 

750 N Lincoln Memorial Drive 

Milwaukee, Wisconsin 53202 

USA 23 April 1970 

Dear Miss Lang 

In Graham Reynolds's absence on leave, I am replying to 

your letter of the 14th April. 

I have now examined the photographs of your painting. I feel 

that an attribution of your painting to Loutherbourg is & 

perfeotly possible one. As you doubtless are aware, 

did oocasionaliy paint such large battle-scenes. 

jooked through the list of Loutherbourg's exhibits at the 

Royal Academy, without, I fear, finding a Siege of Gibraitar. 

There is at least one Loutherbourg sgea-battle scene at the 

National Maritime Museum, Greenwich, 

make contact with the authorities there. 

In the meantime I an returning your photo 

letter. 
Yours sincerely 

Co 
J H MAYNE 
Deputy Keeper 

and you might like to 

graphs with this 

Department of Paintings 





at the Awt Center. ‘The painting is entitled "Siege @ 

PGEe. 2 CF Ae ES ly Care 

Shas gl a comtbarsiaihien wAlabr ods itn 4 

4 

Sate 

TU Cae a ee YE ae en net ep: ie Se a, ea 

yo ae wee 

April 14, 1970 

Mr, Graham Reynolds 
VICTORIA & ALBERT MUSEUM 

Cromwell Road 

8. W. 7 
Léndon, England 

Dear Mr, Reynolds: 

we are investigating the attribution of a painting now 
tis. 

-atbraiter". It hae been thought thet the artist wes 

Phillipe Jacques de Loutherberg. If possible eoulé you 8 

give us some ‘additional information to verify or negate - “ors, 

this ettribution® | 

I am enclosing four black and white phosograp soithe es 

painting. The Gimensions ére 64 inohes by 94} inches, ©. | oe 

Thanking you in @@vance, I em sinoerely, | Bate 

Barbara Lang (Miss) 
Curatorial Assistant 





b.c. Professor Damie Stilman 

Mr. Tracy Atkinson 

ke : June 3, 1974. 

0 
Mr. Benedict Nicolson, 
Editor 

Burlington Magazine, ‘3 : 

‘Elm House, 10-16 Elm Street, 
London W.C. 1, 
England. 

Dear Ben: 

Thank you so much for your note of May 22. 

How rears that ae prerecone Collection has turned up. 

It seems to me that size and Beet riecion fit very well the picture at the Milwaukee 

Art Center. The rockets are clearly visible in the sky and it appears that in the 

_ right foreground where most of the action with the marines and sailors is, the 
water is very shallow and the shore does indeed appear to be jonas into the sea. 

I plan to be in London very briefly early in July and 1. am wondering whether you 

could join me for lunch or dinner on Sunday, July 7. “ . 

Best personal regerds. 

Very sincerely,. 

Alfred Bader 
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DERBY CITY COUNCIL 

Your Reference 
Jane Wallis 

Our Reference 
Telephone 

JW/maw 
01332 716653 

Date 

46 November 2000 

Curator of the British Collections 

Millwarkee Art Centre Collection 

Milwarkee 

Wiscansin 53211 

USA 

Dear Curator 

The Siege of Gibraltar 4784-5 by Wright of Derby 

| recently chanced across a Copy of the book Bri 

ter Harrington an 

lection. Upon checking the 

ncorrectly listed the details 

e details given are very 

Face of Battle in Paintings, 1700-1914 by Pe 

included the above painting that is in your CoO 

catalogue details, although the publication has | 

under the dates of the ‘American’, Joseph Wright, th 

interesting. 

| had always understood that Wright's paint 

lost and only copies remained, yet the prove 

otherwise. | also noticed that accompanying 

entry has a question mark next to t 

Can | ask you for your un 

the artists, we get many na 

and scholars, your help int 

information in relation to this work. 

Thank you for your assistance. 

Yours sincerely 

tish Artists and War: The 

d noticed that 

ing of the Siege of Gibraltar was 

nance appears to suggest 

the illustration in the book the 

he name of Wright. 

fficulties. Do you, or any 

t believed to be a copy 

by Museum, the home city of 

enquiries from students 

derstanding about these di 

expert believe the painting is by Wright's hand, 

after his original, you will appreciate that in Der 

tional and international 

his respect will aid us to provide the co 

DEVELOPMENT AND | 

CULTURAL 

SERVICES 

Museum and 

Art Gallery 

The Strand 

Derby DE1 1BS 

Switchboard 

01332 293111 

Fax 

01332 716670 

& Minicom only 

01332 256666 





31st Oct.-Ist Nov. 1914 
LONDON SCOTTISH REGIMENTAL ASSOCIATION, 
LONDON 
Oil on canvas. Signed and dated: R. Caton 
Woodville 1927. Exh: RA 1927 (353) 
905. THE Piper of Loos 
KING'S OWN SCOTTISH BORDERERS REGIMENTAL. 
ASSOCIATION 
Oil on canvas. Signed: R. Caton Wood- 
ville 

906.. THE BATTLE OF THE SOMME 
THE GUARDS MUSEUM, LONDON 
Oil on canvas 119.4 x 180.2 cm (47 x 71 in). 
Signed and dated (bl): R. Caton Wood- 
ville 1917 

907. THE 2ND BATT. MANCHESTER REGI- 
MENT TAKING SIX GERMAN GUNS AT DAWN 
NEAR ST. QUENTIN, 2 Aprit 1917 

RHQTHE KING'S REGIMENT, ARDWICK GREEN, MAN- 
CHESTER 

Oil on canvas 185.4 x 246.3 cm (73 x 97 in). 
Signed (bl): R. Caton Woodville. Exh: 
RA 1918 (320). Prov: Presented to the 2nd 
Bn. The Manchester Regiment Officer’s 
Mess in 1925 

908. ‘WE SAW YOU GOING, BUT WE KNEW 
YOU WOULD COME BACK.’ ENTRY OF THE 5TH 
Lancers INTO Mons, I 1TH Nov. 1918 
THE QUEEN'S ROYAL LANCERS 
Oil on canvas 101 x 153 cm (39% x 604 in) 
Signed and dated (bl): R. Caton Wood- 
ville 1919. Exh: RA 1919 (338). Prov: 5th 
Lancers; 16th/5th Queen’s Royal Lancers 

WOODWARD, Thomas (1801-1852) 
909. THE BATTLE OF WORCESTER 

Oil on canvas 124.4 x 157.4 cm (49 x 62 in). 
Exh: RA 1837 (505) 
910. A DETACHMENT OF CROMWELL’S CAY- 

ALRY SURPRISED IN A MOUNTAIN PASS (Scot- 

land 1650) 

PRIVATE COLLECTION 
Oil on canvas 112 x 142.5 cm (44 x 56 in) 
Initialled and dated (br): TW 1841. Exh: 
RA 1841 (243). Prov: Sotheby’s 16 
November 1983, lot 98 

WOOTTON, John (c. 1686-1765) 
911. THE BATTLE OF BLENHEIM 
NATIONAL. ARMY MUSEUM, LONDON 
Oil on canvas 147 x 218 cm (58 x 86 in). 
Prov: Hugh Leggatt; purchased from Leg- 
gatt Bros. Ltd. 

912. THE DUKE OF MARLBOROUGH AND HIS 
STAFF IN FLANDERS 

PRIVATE COLLECTION 
Oil on canvas 91.4 x 113 cm (36 x 44' in). 
Prov: The Rutland Gallery, London 
(1960?) 
913. THe DUKE OF MARLBOROUGH AND HIS 
STAFF AT THE BATTLE OF LAFFELT 
HIS GRACE THE DUKE OF ARGYLI. 
Oil on canvas 

914. CAPTAIN JOHN RICHMOND WEBB WITH 
A VIEW OF THE BATTLE OF WYNANDAEL 

US GRACE THE LORD MOYNE, BIDDESDON HOUSE 
Oil on canvas 

915. THE SIEGE OF LILLE 
IER MAJESTY THE QUEEN 
Oil on canvas 311.2 x 490.3 em (121% x 
193 in). Signed and dated: J. Wootton 
Fecit 1742. Prov: Commissioned by Fred- 
erick, Prince of Wales 

—— Catalogue of Oil Paintings 

916. Siece oF Lite 
PRIVATE COLLECTION 
Oil on canvas 51 x 74.5 cm (20 x 29" in). 
Prov: Study for above; artist’s sale, 12 
March 1761, lot 49; Sotheby’s 18 Novem- 
ber 1987, lot 2.16114 

917. THE SIEGE OF TOURNAY 
HER MAJESTY ‘THE QUEEN 
Oil on canvas 304.8 x 490.2 cm (121 x 
192!” in). Signed and dated: J. Wootton. 
Fecit 1742. Prov: Commissioned by Fred- 
erick, Prince of Wales 
918. SiEGE OF TOURNAY 
PRIVATE COLLECTION 
“Oil on canvas 51 x 74.5 cm (20 x 29% in). 
Prov: Study for above; artist’s sale, 12 
March 1761, lot 49; Sotheby’s 18 Novem- 
ber 1987, lot E1660 

919. BATTLE SCENE (War of Spanish Suc- 
cession ?) 

SIR JOLIN POLE CAREW, ANTHONY HOUSE, CORN- 
WALL 
Oil on canvas 109.2 x 170.1 cm (43 x 67 in). 
Signed: J. Wootton 
920. THE BATTLE oF SHERIFFMUIR, Nov. 13, 
1715 (attr) 

PRIVATE COLLECTION 
Oil on canvas 76.2 x 157.4 cm (30 x 62 in). 
Prov: Oscar & Peter Johnson Ltd., Lon- 
don, 1975 

921. Kinc Georce II AT THE BATTLE OF 
DETTINGEN 

NATIONAL ARMY MUSEUM, LONDON 
Oil on canvas 165 x 173 em (55% x 62% in) 
Signed and dated: J. Wooton 1743 and 
inscr. (bl): The Battle of Dettingen.... 
Prov: Purchased with aid of donation from 
the National Art Collection Fund 
922. Wittiam Aucustus, DUKE of CUMBER- 
LAND, AT THE BATTLE OF DETTINGEN 

HER MAJESTY ‘THE QUEEN 
Oil on canvas 164.5 x 133.4 cm (64% x 5244 
in). Signed and dated: J. Wooton Fecit 
1744 and inscr. by him: The Battle of 
Dettingen Won by His Majesty June 
16/27 1743. Prov: Painted for Frederick, 
Prince of Wales 

923. LORD STAIR AND HIS ADJUTANT, CAPTAIN 

LYTTLETON, AT THE BATTLE OF DETTINGEN 

HIS GRACE THE VISCOUNT COBLIAM 
Oil on canvas 
924. BATTLE SCENE 
SIR JOLIN POLE. CAREW, ANTHONY HOUSE, CORN- 
WALL 
Oil on canvas 81.3 x 137.1 cm (32 x 54 in) 
925. BATTLE SCENE (attr) 

US GRACE THE DUKE OF BEAUFORT, BADMINTON 
HOUSE, GLOUCESTERSHIRE 
Oil on canvas 43.2 x 52.7 cm (17 x 20% in) 
926. BATTLE PIECE 
NATIONAL GALLERY, LONDON 
Oil on canvas 43.2 x 52.7 cm (17 x 20% in). 
Prov: Painted by Wootton after Bor- 
gognone 
927. A CAVALRY SKIRMISH WITH A FALLEN 
HORSE IN THE FOREGROUND AND BUILDINGS 
BEYOND TO THE RIGHT 
PRIVATE COLLECTION 
Oil on canvas 73.7 x 107.9 cm (29 x 424 
in). Prov: Christie’s 22 March 1968, lot 53 

WRIGHT, George (fl 1900-1920) 

928. ROUNDHEAD TROOPS 

PRIVATE COLLECTION 

a 

J 

Oil on canvas 35.5 x 46 cm (14 x 18 in) 
Signed (br): George Wright. Prov: 
Sotheby’s 17 September 1992, lot 8 
929. AFTER THE CHARGE (World War One) 
PRIVATE COLLECTION 
Qi! on canvas. Signed: G. Wright. Exh: 
RA 1915. Prov: Commissioned by Colonel 
David Campbell (?); Major Charles E. 
Bryant 
930. BRINGING CAVALRY HORSES TO THE REAR 
9th/12th ROYAL LANCERS 
Oil on canvas 45.7 x 76.2 cm (18 x 30 in) 
Signed (br): G. Wright. Exh: RA 1916. 
Prov: The Parker Gallery, London 
931. THE BATTLE OF Moy, 28 AuGust 1914 
PRIVATE COLLECTION 
Oil on canvas. Signed: G. Wright. Prov: 
Possibly the painting entitled Victors 
exhibited at the RA in 1917; Major Charles 
E. Bryant 

WRIGHT, Gilbert S. (fl 1898-1900) 
932. OMDURMAN, 1898. CHARGE OF THE 

21st LANCERS 
PRIVATE. COLLECTION 
Oil on canvas. Signed (bl): Gilbert Wright. 
Prov: The Parker Gallery, London 
933. Major DouGLas BROWN WINNING THE 

V.C. aT GeLuK, 13TH OcTtoser 1900 

PRIVATE COLLECTION 
Oil on canvas 50.8 x 40.6 cm (20 x 16 in) 
Signed: Gilbert S. Wright. Prov: The 
Bell of Arms Ltd., Ilkley, 1965 

WRIGHT, John Massey (1773-1866) 
934. CAPTURE OF KING JOSEPH’S BAGGAGE AT 
VITTORIA 

IIS GRACE THE DUKE OF WELLINGTON 
Oil on canvas 
935. BATTLE OF VITTORIA 
HIS GRACE THE DUKE OF WELLINGTON 
Oil on canvas 45.7 x 66 cm (18 x 26 in). 
Prov: Sold by Mrs Turner, London, to 
Messrs Colnaghi; purchased by the 3rd 
Duke of Wellington from Martin Colnaghi 
in 1899 
936. BATTLE OF THE PYRENEES 
IIIS GRACE, THE DUKE OF WELLINGTON 
Oil on canvas 45.7 x 66 cm (18 x 26 in). 
Prov: As above 
937. BATTLE OF KirnKEE, BomBaAy 1817 
INDIA OFFICE LIBRARY 
Oil on canvas 104.1 x 185.4 cm (41 x 73 in). 
Signed: J.M. Wright. Exh: Royal Military 
Exhibition 1890 (833). Prov: Painted from 
a drawing by Major James Sutherland; 
property of the Secretary of State for India 
in 1890; on loan to the Foreign and Com- 
monwealth Office 

WRIGHT, Joseph (1756-1793) 1734-17908 
938. THE DEATH OF GENERAL WOLFE (after % 
West) 

FORT TICONDEROGA MUSEUM, TICONDEROGA, NEW 
YORK, USA 
Oil on canvas 75 x 90.1 cm (29% x 35/2 in) 
Signed and inscr. on reverse: Painted by 
J. Wright 1790 Exeter . Prov: Purchased 
from Milch Brothers, New York, 1929 
with support from the Archer M. Hunt- 
ington Fund 
939. View OF GIBRALTAR DURING THE 
DESTRUCTION OF THE SPANISH FLOATING 
Batteries 14TH SepTemBER 1782 
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NATIONAL MARITIME MUSEUM 
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011-858-4422 

Ref: P/D 8th April, 1970. 

Miss Barbara Lang, 
Curatorial Assistant, 

Milwaukee Art Center, 
750 N. Lincoln Memorial Drive, 
Milwaukee, Wisconsin 53202. 

Daw ts th 
RE: DE LOUTHERBOURG 

Thank you very much for the photographs of your painting of 
the repulse of the floating batteries at Gibraltar, which does indeed 
seem to be the subject. The letter you said on the envelope was 
enclosed was not, in fact, there, so I would be most interested to 
know what provenance you have to attribution of the artist. It is 
a very strange picture, which, though it has affinities with De 
Loutherbourg, it has also even more features which makes me doubt 
the attribution. The officer waving a sword is in captain's full 
dress uniform, 1787-1795. 

The picture is too big to be a study or sketch, nearly 8ft. 
long, and though it may look better in colour, appears to have a rather 
weak and empty composition. John Copley painted the famous genre 
painting of the seige of Gibraltar, but it doesn't relate at all to 
this one, and I can't believe that he could have been involved. 

Pr 

E.H.H. Archibald 
Assistant Keeper 
Oil Paintings 





Monmouth College 
WEST LONG BRANCH, NEW JERSEY 

Department of Fine Arts 

January 6, 1972 

Dr. A. Bader 

Aldrich Chemical Company, Inc. 
940 West St. Paul Avenue 
Milwaukee, Wisconsin 532% 

Dear Dr. Baders 

Thank you for the copy of your letter to Mr. Nicolson of December 28, 1971. 

The documentation of Wright's painting was also greatly appreciated. 
It was indeed a great pleasure to meet you and to discuss the problematic 

aspects of the painting. We also enjoyed your magnificent collection of paint- 

ings. 

After our arrival home I wrote to Mr. Nicolson informing him of our meeting 
and our discussion of the painting. I also mentioned your recent conversation 

with him in regard to the publishing of my work. The letter was mailed Decem- 

ber 29, 1971. I am looking forward to Mr. Nicolson's answer. Hopefully, it is 

affirmative. 
Enclosed you will find a copy of the brief study of Wright's drawings. Mr. 

Nicolson has the original of the same, mailed June 30, 1970. I will try to 
send you a copy of the original presentation as soon as possible. 

Presently I am correcting term papers, preparing final exams, and having 

conferences with my students, thus some of my own work once again is being 

neglected. There are some chapters that have to be re-typed, because of too 

many corrections which make it rather difficult for someone else to read. 

Hopefully, I will be able to accomplish this during the semester break at 

the end of January. 

Sincerely yours, 

ee ee Day 





THE BURLINGTON MAGAZINE PUBLICATIONS LTD 
49 Park Lane, London, W1Y 3LB Telephone: 01-493 2622 

Telegrams: Rariora, London W1 

31st December 1971 

Dr Alfred Bader, 
2961 N. Shepard Avenue, 
Milwaukee, Wisc. 53211. 

Dear Dr Bader, 

Many thanks for the colour transparency of the Sweerts. 
This ought to present the printers with no problem. I have 
made the change in your manuscript. I am promising publica- 
tion in June or July. I cannot manage it before then because 
I am full up with frontispieces to including May. 

What I would like to do is to locate the lady who once 
wrote to me, identifying the 2 drawings of ships as probably 

studies for the 'lost' Siege of Gibraltar, and ask her to 

publish her findings when the picture is ready for publica- 

tion. If I cannot locate her, I will do a note in the 

Burlington myself. But since she is an historian of sea 

battles, and since my knowledge of such engagements is as 

limited as Joseph Wright's, she is undoubtedly the best 

person to perform this task. Or was this lady the Mrs Biruta 

Erdmann you mention in your letter? I look forward to 
receiving a photograph of the picture when cleaned. 

The only gallery which would consider exhibiting such a 

picture is the Guildhall which possess the Copley of the same 

subject and with premises large enough to accommodate it. 

Yours sincerely, 

ane eH fae 

Benedict Nicolson 

DIRECTORS: R.B. FORD F.E. HIPKIN H.P. JUDA,C.B.E. M. LEVEY R.McCONNELL L.B. NICOLSON D.NORSWORTHY G.H. PERRY 

P.M.R. POUNCEY N.R. REID E. ROGERS HON. K.R. THOMSON E.K. WATERHOUSE 





Reference: 

DEPARTMENT OF EDUCATION & SCIENCE 

VICTORIA & ALBERT MUSEUM 
South Kensington, London, $.W.7 Telephone: 01-589 6371 

Curatorial Assistant 
Milwaukee Art Center 

750 N Lincolm Memorial Drive 
Milwaukee, Wisconsin 53202 
USA 23 April 1970 

Dear Miss Lang 

In Graham Reynolds's absence on leave, I am replying to 
your letter of the 1l\th April. 

I have now examinéd the photographs of your painting. I feel 
that an attribution of your painting to Loutherbourg is a 
perfectly possible one. As you doubtless are aware, he 
did occasionally paint such large battle-scenes. But I have 
1tooked through the list of Loutherbourg's exhibits at the 
Royal Acadeny, without, I fear, finding a Siege of Gibraltar. 
There is at least one Loutherbourg sea-battle scene at the 
National Maritime Museum, Greenwich, and you might like to 
make contact with the authorities there. 

In the meantime I am returning your photographs with this 
letter. 

Yours sincerely 

Ce 
J H MAYNE 
Deputy Keeper 
Department ot Paintings 





THE METROPOLITAN MUSEUM OF ART 

NEW YORK,N.Y. 10028 

June 8, 1970 

Mr. John Lloyd Taylor 
Milwaukee Art Center 
750 Ne Lincoln Memorial Drive 
Milwaukee, Wisconsin 

Dear Mr. Taylor: 

Mr. Rousseau has passed 
your letter of May 26, 1970 on to me. 

I have examined your photo- 
grapns and have showed them to the other 
curators of this department but with 
little positive response. Personally, I 
think the Wright of Derby attribution is 
unlikely. The de Loutherbourg suggestion 
seems possible but the technique is 
much looser than any other of his works 
that I have seen. I checked through the 
June 18, 1812 (London) sale catalogue of 
de Loutherbourg*%s work but did not find 
a reference to any Gibraltar picture, 

With regret not to have been 
more helpful, 

Yours truly, 

/Ghod ©, Prince 
Richard E. Friedman 
Department of Paintings 

Enclosure 
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Ms. 

Elisabeth Fernandez — Gimenez 

Milwaukee Art Museum 

“oo North Lincoly Memorial Drive 

Milwaukee, Wisc. 54202 

yaks 9 Aire 

Lecce ee Noy 

Dear Ms. Fernandez -— Gimenez, 

I am very sorry that I have not replied to your kind letter 

of 12 December, regarding whether your painting of a marine 

battle is by P.J. de Loutherbourg or not. 

I had hoped to do some research on the picture, which unfo tun- 

ately has not been achieved. Since 1 January lt am working in the 

Museum fiir Kunst und Gewerbe, Hamburg, Steintorplatz 1, 2000 Ham- 

burg, and I am now presently prepering to move the family from 

Cologne to Hamburg. 1 would think that it will last until mid- 

summer until we are settled there and until I can unpack and set 

up my files again (which because of my present 2th century in- 

terest in the decorative arts, have far too long remained closed). 

However, as a first sight reaction, I would think, that Judy Eger- 

ton's suggestion is entirely convincing. I would accept - notwith- 

\ standing the darkness of the picture in thebphotograph - the pain- 

ting ass:a Loutherbourg or at least produced around his Circle, 

The very finel judgement I would like to reserve until 1 have scen 

the colours of the picture, end until I have gone through my col- 

lection of drawings - prepatory studies for his marine battles - 

to see whether there are any revealing connections. 

Yours sincerely 

Rid LW 
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‘large hole beat in her. One of the English gum boats was sunk,and one 

humane conduct was rewarded by the grateful satisfaction of having saved... | 
13 officers and 544 men,with several dreadfully wounded, taken from amongst | 
the slain in the holds of the battering ships,who haf all possible relief | 
adminstered to their distress. From every circumstances it appears that th: 
enemy loss must have been very considerabbe,as great numbers were killsd . 
on board their ships,in their boats,and by sinking of several launched 
and small craft,in one of which were 80 men,most of whom perished. All 
their battering ships were sel on fire by the hot shot,except one,which 
was burnt afterwards. The admirals flag was laft flying and consumed wi 
the ship.During the whole of this tremendous and horrid scene, tie govern 
was present in the Kings’ Bastion, commanding, animating,and encouraging t 
garrison by his noble ,firm amd steady behavour. The enemy employed in dé 
this action,more than 3009 pieces of heavy ordanances of verious kinds... 
The garrison opposed them with 80 cannon,and 16 mortars and howitzers. | 
Not with standing the repulse giveh to the enemy by the distructbin of) 
their battering ships,they continued to entertain hopes of sucess, for* 
the firing from the isthmus now became uncommonly rapid,the gun and ne 

ig: 





Se 
“ 

sea,untill the 10th of October,when a storm of wind fleet,and drove a shipg of 70 guns on shore 
captured, 

By the officers report,the enemy loss could not be less’ than 2000. 5 ae if 

greatly damaged their 
sunder its walls,which was 

G 
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Mr James Mundy 
Chief Curator 

Milwaukee Art Museum 

750 North Lincoln Memorial Drive 
Milwaukee 

WrSCcCoOnsunma SiO 

UR Seas 14th November 1986 

Dear James 

Thank you very much for all your help over my recent visit. 
It was particularly kind of you to make a hotel reservation 
for me, and to arrange for Lise to give me lunch. 

As for The Destruction ..., I was very grateful to be allowed 

so much tamemto lookWat 1, “and to go through! your very full 
dossier on it. I cannot believe that it is by Joseph Wright 
of Derby, even though Benedict Nicolson came to think so. 
There is a lumpishness about the figures, and a failure to 
extract maximum light and shade effects from the burning ships, 
that would never have suggested Wright's name to me, though I 
agree that now we have to find the missing Wright. 

I hope you will let me know if there is anything I can do for 
you here, and that you will look me up on your next visit. 

With all good wishes and with thanks, 

Yours sipcerély Se a 

Mrs Judy Egerton 
Assistant Keeper 
British Collection 
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April 1h, 1970 

APOLLO MAGAZINE 
§ and Subsoription O@@ice 
lications Inc, 

720 Fifth Avenue 
Hew York, New York 10018 

Advertisin 
Apollo Pub 

Dear Sirss 

We are investigating 
has been attributed ¢ 
your August, 1967 iss 
there appeared an art 

a painting now ab tha Apt Center which O Phillipe Jacques de Loutherberg., In ue, Volume number LXXXVI, number 66, tole on pages 135-1 

Could you please Give us Mr. Oliverts ad whereby we can get in touch with hem? 

Thanking you in advance, I am sincerely, 

Barbara Lang 
Curatorial Assistant 

37 by Anthony Oliver. 

dress or information 





in this area are without masts, and the possibility exists that the 
masts were eliminated for compositional purposes, Differences 

rish can be observed in the left-hand side of the Composition. he 
ane ye as res eye + = re] = 1 5 : un- Wright did several drawings, as the Inscription in the Sea Battle 

1 to suggests, or if the left side of the drawing was cut off, this may 
explain the compositional differences on the left. 

ally Wright in his letter to Hayley of 17th lebruary 1785, more or 
Eel: less described what we can now visually experience while looking 
and at the painting. As stated by Wright, “.. J the floating Batteries 
and in different degrees of burning make a fine blaze, and illuminate 
»m- in a striking manner the noble Rock of Gib . . °1! The fiery 
the floating batteries are the major point of interest in both Wright’s ; 
nce Sea Battle and the Milwaukee picture. In the same letter Wright | 8 2 

~ nt. made references to the small scale of the figures, and the figura- . ted tive scale varies from small to minute in both compositions. The 
ane largest figure is holding a sword in an extended right hand, 
lat- though in the painting the position of the sword is raised, “as 
the is the left arm of the officer. Judging from other pictorial presenta- 
to tions of the same subject, this has to be Sir Roger Curtis.” . 
at It is revealing to compare the Milwaukee painting with other 

ond paintings by Wright that were executed prior to 1785. Not only 
ord are there stylistic affinities, but they are thematically linked. 
ord The most characteristic element in Wright’s style is the use and ee 

1 [fe o e = vat . ~ } * ing treatment of light, both natural and artificial. In fact, one 
rm. wonders whether in order to obtain these effects, this picture was 
the painted in a specially staged studio.!* For Wright of Derby, 
the light was an integral part of the painting, a subject in itself: 
ule whereas for Copley, light played a subordinate role. Stylistic- 
the ’ 

Hf 

the *° Prior to the sale of the painting to Nathaniel C. Sears, restoration work was 
m- done in 1923 at the Ehrich Galleries, New York. The work was very unpro- 
Pe fessional, and the painting was relined with sailcloth. In the spring of 1972, the : Salen : : : ais cleaning and restoration were done by Mrs Mary D. Randall in London. ;7 

ays Heavy overpainting covered the immediate foreground, the left hand side | 
ns. and the area around the batteries. Prior to the restoration of 1972, the canvas a 
red surface was unevenly textured, whereas it now shows an even and a rather Ae \ S ; ° : aA . mae ‘ ns thin application of paint. The effectiveness of light and colour, the tonal \ 
aye differences and the transparent light effects of the background were less 

emphatic before the restoration. The painting is now properly relined. 
On. 11 NICOLSON: |Wright, I, p.160, n.5. 
Int 1? MCGUFFIE, p.162 (Figs.23 and 24). Curtis is the most prominent figure in 
sth both compositions, and he is placed in the right-hand side of the composition. : 

In Copley’s composition of 1788, Curtis is standing in a boat that is placed in ay 
the middle distance, adjacent to the burning ship. Due to the rearrangement : 
in the left-hand area of the Guildhall Siege, Curtis is placed in the gunboat to 

Lin the extreme left. The pointing hands of Curtis and Eliott focus on the sinking 
irst longboat in the foreground. The Milwaukee painting is different. The figures 
ith play a secondary role to the fireworks. The two fiery floating batteries are the 
ats focal point, unlike the scattered points of interest in Copley’s composition. : 
the 8 NICOLSON: ‘Joseph Wright’s Early Subject Pictures’, THE BURLINGTON ~ 

MAGAZINE, XCVI [March, 1954], p.75. The author discusses Wright’s famili- 
162 arity with Schalcken’s method and Wright’s procedure for setting the scene 
1S’S for his night-pieces. 
rtts 4 The shattered state of the large ships and the chaotic massing of the figures 
to stress the human drama in Copley’s presentation of the aftermath. Even 

ge- though the left-hand side of the composition may compare more favourably 
iN! with Copley, there are differences — e.g., the handling of highlights, the edge-lit 
ed shapes, and the source of illumination which is concealed. It is obvious that the 

subject of the Milwaukee picture is the aftermath of the battle, which includes 





THE BURLINGTON MAGAZINE PUBLICATIONS LTD 

Telephone : 01-278 2345 
Elm House, 10-16 Elm Street, London WC1X OBP 

Telex : 21746 
Telegrams : Rariora, London WC1 

red Office Elm House. 10-16 Eim Street, London, WC1X OBP. England 790136 

2end May 1974 

Dr Alfred Bader, 

Milwaukee Art Center 

Milwaukee (Wisconsin). 

Dear Alfred, 

The catalogue of the Overstone Collection published in 

1877 has now come to light and I am sending you photostats of 

the title page and the picture by Wright, with a long description. 

Do you think it fits the one you have? I am a little puzzled 

by the shore jutting out into the sea in the foreground??? And 

where are the rockets? Let us keep our fingers crossed. Perhaps 

Mrs Erdmann and I have made a bloomer. Anyhow, the size seems 

to be about right. 

Yours ever, 
#) 

ae 
Bae coison 

Soe NaS 

MAY 3 1 1974 

pegeey CHEMICAL C0., INC. 





THE EHRICH GALLERIES 

«Olds Masters” HAROLD LOUIS EHRICH 

WALTER LOUIS EHRICH 7O7 FIFTH AVENUE 
AT FIFTY-FIFTH STREET 

NEW YORK 

ZABLE ADDRESS: 

LOISEHRICH 

November 7, 1923 

Elgin Academy 

Elgin, Ills. 

TO THE EHRICH GALLERIES DR. 

To restoration of painting, "Siege of Gibraltar" 
by John Singleton Copley $72.00 

soe eal ewere i : 

VEER 





LU LUT] THE UNIVERSITY OF WISCONSIN—MILWAUKEE / MILWAUKEE, WISCONSIN 53201 

DEPARTMENT OF ART HISTORY 

TELEPHONE (414) 963—4330 February 5, 1973 

Dr. Alfred Bader 

2961 North Shephard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Damie Stillman has probably advised you of the status of our forthcoming exhibition, 

THE SIEGE OF GIBRALTAR: An Art Historical Mystery Solved; February 27 through 

March 27, 1973, in the Art History Gallery in Mitchell Hall. 

I am personally most delighted that the Milwaukee Art Center has acquired the 

Gibraltar painting from you for their collection. It will be a most significant 

addition. 

Our exhibition will include the painting; two Joseph Wright of Derby drawings related 

to the painting by Mrs. Erdmann and confirmed by Mr. Nicholson, on loan from the 

Derby Museum and Art Gallery, England; and nearly 40 11 x 14" black and white photographs 
of related works by Copley, West, Trumbell, and a number of works by Joseph Wright of 

Derby. Additionally there will be a series of “before and after" restoration detail 
photographs of the painting itself. 

The exhibition will be the first purely pedogacical research of its kind ever done 

in the Art History Department, and will provide both the academic and Milwaukee 
community at large with such a fine example of art historical mystery solving research. 

Personally, I am most grateful to you that the painting will remain in Milwaukee, and 

will therefore be available for this important exhibition. 

Mrs. Erdmann will deliver a lecture on the problems of her research, probably during 

the day on March 27th. Either Damie or I will let you know the exact time and place 

as soon as that has been determined. 

Unfortunately we have no outside funding to provide an opening reception for the 

exhibition, and we are not permitted to use State funding for such functions. 

Therefore, we will necessarily dispense with the formalities of a preview opening. 

Anyway, I thought you would like to be brought up to date on what will be happening 

with the exhibiti 

Best wishes, 

John Lloyd Taylor 

Director 

Art History Galleries 

ce: Professor Damie Stillman 
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“Overstone Park,” Northampton 

CATALOGUE. 

FOURTH DAY’S SALE, 

On Thursday, February ord 12 

At ELEVEN a.m. 

eee 

SERVANTS’ BED ROOMS OFF BACK 
CORRIDOR. 

tA mahogany dressing table fitted 2 Bact — 
% 
drawers (3-ft.), and a maho- 

gany-frame toilet glass 

7, (A mahogany Pembroke table (3-ft.) 
FR 

mii painted washstand, 6 pieces of toilet ware and a towel airer 

tsinuilae lot 

Prie dieu chair 
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stuffed in cretonne and an Old English japanned ase with drawer (18-in. wide) 
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eRe 
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‘hina Acree 

Treasures, Vol. IV., t 

DAVID ROBERTS, R.A. 
980 ‘' View of Edinburgh " (48in. by 34-in.) 

The foreground consists of 1€ battlements of the? Arthur’s Seat, Calton Hill and the Firth of 
I The statue seen in the wide street js 

Walter Scott. 

NSL A.Wooded and Rocky 

983 ‘A reclining Female igure with Cheruh attendants? 
JY y= 

984 ‘* The dead the Virgin and 2 Saints’ (2 
£9-in.) 

ITALIAN SCHOO@l 

Wei Virgin and Child and Sle, Hola,” 
finely carved frame 

ITALIAN SCHOOL, 

he Madonna and Infant Saviour and Saints ”’ (50-in 

BILLIARD ROOM, 

EDEN UPTON EDDIs. 

88 ‘‘ The Hiding of Moses ” (90-in. by 72-in.) 08 Full-length figures, life size. Jochebed kneels in the centre 
With the infant Moses in her arms, Miriam kneels beside her a 

: iS Ges 
rte 

Painted 1845 for Lord Uverstone. Engraved by F. Jouberta 
Exhibited Royal Academy, 1845, 









mailbox:///C\/Documents%20and%20Settings/Ann/Application%20... 

Subject: Re: Your e-mail of Friday 
From: Debrabrehm@aol.com 
Date: Mon, 26 Apr 2004 13:37:21 EDT 

To: baderfa@execpe.com 

Dear Mr. Bader, 

Thank you for getting back to me. The article in Milwaukee Magazine would not just be about the 
collection going to Canada. It would be a general profile of you as a collector of Baroque art. | can't 
imagine that there are any other such collectors in the area and your stories of acquiring certain works, 
the reattribution of Rembrandts, and your investigations and growing knowledge of "school of 
Rembrandt" painters all seem interesting. The fact that Milwaukee is losing this collection would be a 
part of the story, but certainly not all of it. 

Please let me know if you would reconsider sharing your story. 
Sincerely, 
Debra Brehmer 
(And | will definitely set up a time to see the gallery, regardless. Thank you.) 

This message scanned for viruses by Corecomm 

4/26/2004 2:05 PM 





THE BURLINGTON MAGAZINE PUBLICATIONS LTD 
Elm House, 10-16 Elm Street, London WC1X OBP Telephone : 01-278 2345 Telegrams : Rariora, London WC1 Telex : 21746 
Registered Office : Elm House, 10-16 Elm Street, London, WC1X OBP, England : 790136 

6th June 1974 

Dr Alfred Bader, 
Aldrich Chemical Company Inc., 
940 West St Paul Avenue, 
Milwaukee, Wisconsin 53233. 

Dear Alfred, 

I am glad you feel the picture fits the description in 
the Overstone catalogue. I think it is the final confirmation 
that the Milwaukee Siege is indeed by Wright. 

Unfortunately I am going away for the weekend of the 6th- 
7th July, so will not be able to meet you on that day. Let us 
hope you will be free on the Friday or the Monday. 

Yours ever, 

JUN 10 1974 pee 

peptic GAEGN. o0., (0, 

DIRECTORS: J.0.BISHOP R.B.FORD F.J.H. HASKELL F.E.HIPKIN H.P.JUDA LL.B. NICOLSON D.NORSWORTHY 
B.G.PAVER P.M.R.POUNCEY SIR NORMAN REID E. ROGERS HON. K.R. THOMSON E.K. WATERHOUSE 





Excerpt From 

HISTORY PAINTING 

THE SIEGE OF GIBRALTAR: WEST, COPLEY, TRUMBULL AND 

__WRIGHT OF DERBY. __ 
By 

Biruta Erdmann 

April 17, 1970 





It seoms ctrante thet e methodioel artist suoh as Joseph Wright of Derby would 

rot heve < mmber of etudies that could be associated with the lost painting of the 

Gibraltar thenee According to Mre Benedict Nicolson, the two drevings by “right in 

the Derby ‘Luseun heve ng releticnship to any known work of hise The drayings ere: 

Br-=tish sun-Bost in Aotion with-a Plan of the Boat {Nicolson Plate 116) ard, The Sea 

Battle (Nicolson Plate 117). Both drawings are approximately dated in early 1770'se 

Mire Nicolson records Wright's and Burdett's correspondence of 1772, and Wright's 

corresponienoe with his brother of 1776. In the former &llusions ure made to per= 

spective stuiies and boats: in the latter Wright meade references to a "sea engage= 

went". Although ire Nicolson sugsests en approximate date based on “Wright's core 

respondence, he also questions ite THrerard to date, the subject and the purpose 

of these crewings, Mre Nicolson poses questions and a ee 

k comparative study based on Colonel Drinkwator's written and piotorial account 

of the Siege of Gibraltar, of the boats, their purpose and their historio impor- 

tanoe may be helpful in identifying Vrisht's two questionable drawings. An attempt 

vill be made to jllustrate the various types of boat designs, and their particular 

functions, associated with the final defeat of the Spanish at the Gibraltar, 13/14 

September 1782. The motifs oonsidered will be: the floating batteries, the gun= 

boets, and such topographioal motifs as the South Bastion, the Kings Bastion, Old 

Mole und the Moorish Cestlee 

Mre Jules De Provn states that Copley's personal relationship with Colonel 

Drinkwater made it possible for Copley i utilize Colonel Drinkwater's material 

for his treatment of the Gibraltar theme , although little of it is discernable 

1 
Benediot Nicolson, Joseph Wright of Derby Fainter of Light (New York, 1968), 

Pe 1205 Dele SAP 

9 

Jules David Provn, John Sinzleton Copley in England 1774-1815. Vol. 2 (Cambridge, 
Massachusetts, 1955), ne 323, fne Se 





in Copley's finished worke It nay have been one of meny sources thet -vere availe 

able to Copley at that time. The insorintion on the upper left hand corner of 

Colonel Drinkrmter's watercolor, A Tier of the Spanish Battering Ships the Mornings 

0” tha Lith of Sestenber, After Their Yofaat Before Gibraltar, View Taken fran OO re rt oranicar, View Taken fran 

sorth Flank of the South Bastion with Combined Flests and camps at Distanse 

(From Flate 49%), rafers to Copley'\s Guildhall version and hie placenent ef the 

{2 coreeroupEod taarsouth ieeeaie: 

Sionel Drinkwater depicts nine of the ten battering shins, also referred to 

as *Loating batteriese The tenth floating battery appears to be enveloped in 

s0kee Sir Roger Curtis’ gunboat is placed in the vicinity of the Spanish Ade 

miralts shine Both of these types of boat-desings wore especiaily invented for 

ane at tho ibreitar. The gunboat was one of the inventions used by the British 

for the defense at Gibraltar. It was also used for the rescues of the Spaniards 

from the burning flcating batteries. The first two gunboats ware shipped from 

Britain in Pebruary 1732. Ths other ten ervived with Vernon's Relief in March, 

eee These gundoats were pre*abricated tn Britain. They were shipped in pieces 

and were reassenbled on land. Each gunboat vas fit to serve twenty one eee 

The floating batteries were the invention of the Frenoh engineer d*éArcon 

serving the Conbined Forces of “pain and France under the command of the Duo de 

Critlcn. In April 1732 tre reconstruction of the large old ships, previously 

referred to as the ships of the line began. Cork, junk, green timber and iron 

bolts were used to fortify and strengthen the sides, which were to be six or 

seven fest thiok. The number of portholes in the larboard sides varied; seven, 

2 

Send Ppe 325-326, fne 9. 

4 

Diababol Wipsbaratiiratsiery oi: 
ppe 106-197. 

“istory of the Siere of Gibraltar 

5 

Thidte, pre LIAS VS 

1779#1733 (London, 1944), 





overhond protection wns made of thatch, raw hides, and hemp 

setureted in vater. The piteh-shaped roof desism of the overheed protection 
7 

siso enshled the shells to slide d@fe. The primary concern of this elaborate 

sesign -us to neke then totally 4‘npreguable. 

# similiar type of design is illustrated in Colonel Drini-vweter's wateroolore 

sesides the pitch-shaped roof design, tne floating butteries exhibit three masts 

end bowsprit. The number of guns on the larboard sides is difficult to discern. 

The gunboet of Sir Roger Curtis nas one mast and one sune ‘the topographical 

motifs ure the Soath Bastion, the Xings Bastion, Cld Mols, and S. Roquéee The 

condDined Slests are placed closer to she Spanish side of Algeziras. Jolonel 

Drinkweter's treatment of the dgocsle is panoramic. His treatment of the historie 

event is that of reportszee 

Wright's drawlag, The Sea Batzle, and Colonel Driniwater's wetercolor praesent 

Similir motifs. The *loating batteries, the three masts and bowsprit are clearly 

de*ined in “right's drawings Vrigit's freeerere of ths mast construction is more 

elasorate and insludes the flage -Jine of the ten floating batteries appear in 

Yolonel Drinkwater's conposition, whereas “richt shows only twoe The placsnent 

of the porthelos and that of the guns is generalized in both works. Vright also 

‘ 
ue ilizes the penoramic view, but fram a dif erent vantage point. ‘Tright's viewer 

apoeass to ve placed belew the South Bastion and further to the South, as opposed 

%o Colonel Drinkvuter's viewer being placed above the South Bestion. In Yrizht's 

drewing the distances ara more difficult to judge. The fooal point in tricht's 

craving is off-center to the lef®t. The directional lines are Sooussed towerd the 

floating batteries. The ourvilinear rhythm of the smoke-like shapes differs fran 

GB 

ei taee ppe 116-1196 

7 

Mieneel lowis, Tho wavy of 3ritain (London, 1948), ppe 132-1346 





the stylised snore effect in Colonel Drinkinter's rendition. The fizures are 

a: ‘ 
SNe OU Mee He rinivator's work and mininized jn “rifht's. 

As to the Sepogrephicel motifs, the South Restion has already baen considerad. 

“ni Celoncl “rinlasater's composition, the Kings Bastion is placed further to the 

right e240 exnl bits & pyrenftc.l shepa. Wricht's presentation of the “ings Bastion 

2o*rer -egue, 6lthough the pyremidal shapes are visible further to the right, 

wut bhey are sittrounded n sicekae This projection extends further into the water 

mad She lsndforms above 1% give a more extensive view. This is in contrast to 

Colonel Drinizvater"s sharply cut off shapes on the right. The smoke - cloud forms 

au “sight's craving mey also indicete that the Xing's Bastion was the prinary 

target of the Spanish. Colonel Srinlemter's pliscenent of the Old Mole ts to the 

right o® “ne Xlngs Bastion. Th ts a efroular projection. This dif’ers from “right "s 

fusicn of nansnate and netural forms which appear even further to the richt. In the 

more Jistent backgromia, the area of 5S, Roque seens to exhibit sinilar shapes to 

that 07 Colonol Dirtnkerntar's soncelike srojections. A moti? that dees not ap-ear 

4n Colonel] Drink-ater"s canposition is that of she Noortsh Sastle. In Wri cht 's 2 

arawing, the Dloek-like shnpas above the Kings Bastion, visible between the t-yvc g 

masts on the right naz testsnete the castle which seoiples a space on the mountain. 

Various other types 07 boets are pictured 4n the background to the left, devond 

vhich ere geneocalizod shares of otther smoke or laniforms. This contrasts to 

Cclonel Drinkaat-rts more factual trestment of topozravhy. Other types of boats 

aprear in the haa’ground in Soth conpositions. The longboat, ~hich is visible in 

contes forecroind in Tright's iraving can ba differentiated fron the gunboat by 

a different shape of the stern. Both of these boats ere denicted side ty side in 

Vricht's drawing, The tea Battlee 

The gunboat of Tir Roger Curtis with a s'ngle mast and one gim has a more de- 

tatlac counterpart in “right's drawing, British Gun-Boat in Action with a Plan 





.. 4 Peas Cae “a Sapmoor the bert chowa the pletform tar the gun from where it 

ae EE Mas Saree A Ract torre a Tae cle tern 1 frirongoment seams to indicate 

PN ee eg ta Ee BE Papwee ei the arere. Ar exception ds thet Vricrt seons to 

aaa ee St % ty oie j-reers in the above drawing. Tie plan, however, scens 

OMGHY TLCS sae (8 ret, ceter ore peircens, the ramher recorded by Colonel Drinkwater. 

4 to dieduve the cer ender, cone Gwrier, eickteen oarsrion and a tiller neane Ag 

nSl nea Deore “Ghose minbeats rere speolially prefabricated in Rritain and re- 

Vary mcouicee ap. eee OIE Raye 1G yen SOP. ee Soaps (el LST Ch Maras These twelve gushosts vere wmder the corand of oir 

Reger Surtis, wiese reseie mission of “he Spentari’s fro: thetr bimning flcating 

bat cores ~ itioneal ant artictio imaginations 

Toliel Wwinlwiter's rweittan and pletortal accom contains the unique float- 

is over ies toes i tiget ¢ aieme tds speecifte Punotions. Their existance in 

ef “rights irwwinss confirns the tisa rnd place as 1752 et Gibraltar. Fron 

ac she pl-hortal sotting one can aonelude 4:ia¢ the dravdings 

wa uelaved with the Whoraltar theme. This is not +o Shy Gee Teteht 

wi lized Colonel Orisvamierts mates.nl, Bus it ?s obrtoug thas he hada lnowledze 

Of tne new tia e2 oc bent dsstens, their Purpose ant that of tha locale. eon the - Wee. -4 

COPe2h oT 3CmM Setavea: wet A222 sa poe Marley one can assume thet “richt hea 
8 

Moa Decua ait wericom che W4yraltar tare before Jorriary 1733, therefore these 

e2 alter that time. The subject matter and the 

snel Totnes is eaprasr init cate tra svewings fz studies for “iritht's lost 

2420sings, Thaw of Gtsreltar Yirtns the Destruction of tha Snantsh FPloatine Batteries, 

ang emote, peer 

wv 

weCOlsOn, Pe 150, Me lo 





<9 Park Lane. London, W1 

Telegrams: Rariora, London W1 
Telephone: 01-493 2622 

3°th dune 1970 
mann, 

a 
Sonsiy S228 

Jean irs radmin, 

Pink Vou Lor your letters an-dune: 1 eth and 19th. Twill 
try and answer ail your points to the best of my ability. 

(1) i think you sust be correct in identifying the 2 drawings of 
Ships and a naval battle as studies for Wright's lost painting. 
Mhere 12 no reason from the point of view of style why the drawings 
should net be 10 years or so later than I supposed. The facts that 
wne beats were prefabricated in Britain supports your view. 

eck eat: know % f the lost canvas, but since Wright 
Shar ced more Yc n he charzed for any other picture 
PES OU oa sure iormous. You will have observed 
tnsit for the 2 scenes rinter's Tale (catalogue Nos. 230 and 
SROs hye: ADE} i YW Ou einches, sand 61 x 65 inches, 
PLSh. Was CHAPEL IiNe & Of only, so the Floating Batteries 

wee cstImLltely iarver, e owing for the fact that he charged 
MOrS Tors YSLtions 2 2ieures, For Ferdinand and Miranda 
CCA. Oe ee Eas S) Be ehareed £325 “he Gibraktar 
pnicinre ql ve 3 this sige. i therefore think the 
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cy gree Means ( Lit 4wghies Nenieriting): *continued as in your 
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eg LO MSP ATi Oiler. Hive Weawin eC iM Venieii ewe wow Lnches 
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lso, ask him if he agrees that on the evidence you 
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Benedict Nicolson 
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NATIONAL MARITIME MUSEUM 

GREENWICH, LONDON SE10 

TELEPHONE 01-858 4422 

Miss Barbara Lang, Pard April, AS7TO. 

Curatorial Assistant, Ref. P/D 
Milwaukee Art Center, 
750 N, Lincoln Memorial Drive, 
Milwaukee, Wisconsin 53202. 

Dear Madan, 

RE; PHILIP DE LOUTHERBOURG 

Thank you for your letter, We have a number 

of paintings by this artist, including the battles of 
the Nile, Camperdown, and the First of June. I would 
be very interested to see a photograph of yours. L 
didn't know that he had done a Siege of Gibraltar, 

Yours faithfully, 

E.H.H. Archibald 
Assistant Keeper 

Oil Paintings 





April 15, 1970 

Mr. Michael s, Robinson 

NATIONAL MARITIME MUSEUM 

Romney Road 

S. E. 10 : 

London, England 

pear Mr. Robinson: 
arching a painting 

de 
Center is currently rese 

tnted by Phdb11ipe Jacqués 

have been pa 
at the Art Center, is of a 

it is known that 

Its dimensions . 

The Milwaukee Art 

‘which is believed %o 

Loutherbere 
« This Pp 

naval battle, antitied "Siege at Gibralter". 

Loutherberg 
had executed such 

abe approxinately 
64, inches by gl; inches. 

son paintings by Loutherberg and/or : 

If you have tn your ‘possess 

snformation 
% 16a further our investigatio

n of the paénting 

and its attributed artist, we would be most grateful to near 

"Stege at Gibralter" could be made 

from youe Photographs 
of 

availabée to youe 

Thanking you in advance, I am 

sincerely, 

Barvara Lang (Miss) 

fal Assistant 
Curator 
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Dear Vir, Archibald: 

your letter reg our une ee alee e ‘nding you a s6t Ose 
r assistance, 

de ena therbo OUT R 

Sincerely, 

Barbara Tang 
Cu Patorial aoa: Bi oe: 

6ncls, 

[U6 sting ph [444 

pnotogranhs, Thani: 

togra: hs 

i 
you 

an 

for 





December 22, 1970 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

bear Dr. Bader: 

1 am enclosing coples of the correspondence | have recelved to date regarding the "Battle of Cibraltar," which J thought you might IIike to have for your records. 

Mr. Wunderlich agrees that the painting should be sent to the conservator at the Courtauld Institute tn London. He feels, as do we, that there has been a great deal of over painting, and that once It Is cleaned we might flnd some- thing quite different from what we now see, 

| think this would b 
Is cleaned we wil] 
expertise. 

e the best course to Pursue. Once It be In a much better position to seek 

Please advise me of your wishes In regard to this and we wlll carry them out. 

| would also Iike to ha ve the early photograph of the painting which you have » from which | will have coples made. 

Best wishes for the Holidays. 

Sincerely, 

John Lloyd Taylor 
Director of ExhlbIittons 

and Collections 

JLT/ajc 

be: Tracy Atkinson 





May 26, 1970 

Professor Damle Stiliman 
Department of Art History 
UNIVERSITY OF WISCONS IN@-MILWAUKEE 
Milwaukee, Wisconsin 5320] 

Dear Damle: 

In our first go=*round with the "Stege of Gibsalter", the Victoria 
& Albert's Deputy Keeper feels that "an attribution of your painting 
to Loutherbourg Is a perfectly possIble one". 

However, the Assistant Keeper of the Natlonal Maritime Museum fn 
Greenwich belleve thats “It Is a very strange picture, which, though 
It has affinities with De Loutherbourg, It has also even more features 
which makes me doubt the attribution. The officer waving a sword Is 
In captain's full dress untform, 1787=1795". 

So, we're even up. Anyway, thought I'd let ‘you know the latest results. | 

By the way, the so-called Copley "Snow Children" has been credited to 
Henrf Plerre Danloux, by Plerre Rosenberg at the ‘Louvre. 

Best wishes for a fine and productive time abroad, . Oe _ 

John Lloyd Taylor 
Assistant Director 

Director of Exhibitions 

JLTs3bh 





The University of Wisconsin — Milwaukee 
MILWAUKEE, WISCONSIN S3201 

DOEPARTMENT OF ART HISTORY AREA CODE 414 

TELEPHONE NO. 228-4330 

May 19, 1970 

Mr. Jack Taylor 

Assistant Director 

Milwaukee Art Center 

750 N. Lincoln Memorial Dr. 

Milwaukee, Wisconsin 53202 

Dear Jack: 

Here are the photographs on the Siege of 

Gibraltar that you lent me. Thanks very much. 

Have you found out anything new about it? 

I would be very interested in what turns up. 

Many thanks, again, for offering my 

seminar the help that you did. 

Sincerely, 

Damie Stillman 

Professor 





May 26, 1970 

Mr. Theodore Rousseau, Curator 
Department of European Palntings 
THE METROPOLITAN MUSEUM OF ART 
Fifth Avenue at 82nd Street 
New York, New York {0028 

Dear Mr. Rousseau? 

We are Investigating the attribution of a painting which fs in our collections, and 
about which we have abeolutely no documentation. We are however Interested In two 
possible attributions which have been suggested: Phillipe Jacques de Loutherbourg, 
and Joseph Wright of. Derby. The fatter, which Is a recent suggestion, does not seem 
to me quite as plausibfe as de Loutherbourg, although there are some similar chare 

_. acteristics. 

“The Victoria & Albert belleves the de Loutherbourg attribution to be a perfectly 
possible one, whereas the Natlonal Maritime Museum feels that although there ars 
some affinities to de Loutherbourg it Is not by him. 

The only positive information we have ts that the subject Is of the slege of Gibralter, 
or as reffered to by tho National Maritime Museum, Repulse of the Floating Batteries: 
at Gibralter; 
of 1787-1795. 

The palnting, which Is 64 x 94 1/2 Inches, Is very heavily covered with varnish and \ 
There are Intimations that some rather Interesting painting Is there how- . quite dirty. 

ever. 

and that the officer waving the sword Is In captain's full dress unl fo 
\ 

\ 

The enclosed photographs were taken under extremely high Intensity !tght, bringing out 
some detalls not readily visible. | have encircled the area from which the detalis were 
taken. 

Any Information you might afford us regarding elther of the above two suggested attri- 
butions, or any other that you might prefer would be ddeply appreclated. 

Sincerely, 

John Lloyd Taylor 
AssIstant Olrector 
Director of Exhibitions 

JLTsbh 

Enclosure 

\ 





THE SIEGE OF GIBRALTAR: AN ART HISTORICAL MYSTERY SOLVED 

February 27 - March 27, 1973 

ART HISTORY GALLERY 

Mitchell 128 

The University of Wisconsin-Milwaukee 

In the winter of 1968-69 a large painting of a naval battle scene, darkened by 
varnish and age and badly in need of cleaning, arrived in Milwaukee as part of the 
Elgin Academy collection being offered for sale. Its elaborate frame included a 
panel with the name "Copley" upon it; and it was as a work by John Singleton Copley, 
the distinguished colonial American artist who had gone to England just before the 
Revolution and made a name for himself there as a painter of contemporary historical 
subjects, that the painting had entered the Elgin Academy collection a half-century 
ago. A graduate student in the Department of Art History at UWM, Mrs. Biruta Erdmann, 
saw it that winter and became intrigued with it. Realizing that it was not a Copley, 
she set to work attempting to discover the artist and the subject. Dismissing in turn 
a variety of possible artists, including Benjamin West and John Trumbull, both of whom, 
like Copley, had depicted scenes from contemporary history in the late eighteenth 
century, and inspired by the dramatic light effects which were among the major features 
of the painting, she became convinced that it was a work by Joseph Wright of Derby, an 
important English artist of this period who was, indeed, greatly concerned with light. 
Through further research, especially centering on two drawings by Wright in the Derby 
Museum in England and on contemporary documents and accounts, she was able to identify 
the subject as The Siege of Gibraltar and the painting as Wright's noted 1785 version 
of the subject, which had been lost from view in the 1850's. She presented this 
material in a seminar at UWM in the spring of 1970, and it has subsequently become the 
subject of her master's thesis. 

In the meantime, the painting was sent to London for cleaning. After this difficult 
operation was completed, revealing the brilliant light that could only be guessed at 
previously, Benedict Nicolson, the leading authority on Wright, concurred in Mrs. Erdmann's 
analysis and asked her to write up the discovery in the Burlington Magazine, one of the 
major art historical journals, of which he is the editor. The exhibition, in the 
Art History Gallery in Mitchell Hall (Room 128) at UWM from February 27 to March ot, 
is the demonstration of her research. The painting itself, which has recently been 
acquired by the Milwaukee Art Center, is the centerpiece of the exhibition, flanked by 
the two Joseph Wright drawings, lent by the Derby Museum, which were the most significant 
evidence in Mrs. Erdmann's research. Mrs. Erdmann, who now teaches art history at 
Monmouth College in Montclair, N.J., has arranged the rest of the gallery with photographs 
and captions documenting her analysis. These include works by other artists (Copley, 
West, and Trumbull, for example) whose authorship of the painting was disproved by 
Mrs. Erdmann, engravings of the battle and the topographical scene, details of the 
painting (both before and after cleaning), and other works by Wright of Derby. Al- 
together, the exhibition is a fascinating example of the methods and results of art 
historical research, as well as an opportunity to see for the first time this newest 
acquisition of the Milwaukee Art Center. 

Mrs. Erdmann will present an illustrated lecture on The Siege of Gibraltar at 2:00 p.m., 

Tuesday, February 27th, in Mitchell 117. Her lecture is open to the public. 





ART HISTORY GALLERIES 
Department of Art History 

University of Wisconsin-Milwaukee 

1973 EXHIBITION SCHEDULE 

Art History Gallery Gallery Hours 

Mitchell 128 Mon - Fri: 9-4 

Jan. 15 - Feb. 15: THE EXPLORING EYE: UWM Photo Services 

Photographs covering a vast range of uses from the instructional needs of 

the campus and copy work to the highly skilled and technical work of 

photomicroscopy and scientific photography. 

Feb. 27 - Mar. 27: THE SIEGE OF GIBRALTAR: An Art Historical Mystery Solved 

Biruta Erdmann, a candidate for the Master's degree in Art History at the 

University of Wisconsin-Milwaukee, has identified a painting previously 

thought to be by John Singleton Copley as the 1785 version of The Siege 

of Gibraltar by the important English artist, Joseph Wright of Derby. 

This exhibition, which includes the painting, two Joseph Wright drawings 

and documentary photographs, is a fascinating example of the methods and 
results of art historical research. 

Mar. 14 - Apr. 10: "THE PRIVATE WORLD OF GEORGE SEGAL" (UWM Union Gallery*) 

(organized by the Art History Galleries with the 

participation of the Indianapolis Museum of Art) 

A survey of the full range of work by George Segal, considered by many 
to be America's most important contemporary sculptor. The exhibition will 

include three major environmental works, and a wide selection of bas-reliefs, 

fragments, pastels and drawings. 

Apr. 16 - May 11: "THE QUINCY INVENTIONS": James McGarrell 

(organized by the Quincy Art Club, Illinois) 

An exhibition of six drawings, six paintings and six lithographs by the 
noted American figurative artist, James McGarrell. In the catalogue for 

the exhibition, Mark Strand writes, "For all their seeming complexity, 

their relentless subjugation of objects into a demiworld of symbolic 

presences, the paintings of James McGarrell are essentially available. 

They serve as curious and dreamlike illustrations of themselves, continuous 

and refractory in their self-commentary." 

Continuing: THE CHARLES BOLLES BOLLES-ROGERS COLLECTION OF LITURGICAL OBJECTS 
eee ee 

ae 

Art History Museum Museum Hours 

Greene Hall Tues - Fri: 12-4 

N. Downer & 1/2 block N. of Sun: 1-4 

Hartford Avenue 

LECTURES 

Tues., Feb. 27, 2:00 p.m., Mit. 117, Biruta Erdmann: THE SIEGE OF GIBRALTAR 

Wed., Mar. 14, 9:00 p.m., Bol. 150, George Segal: THE ARTIST ON HIS WORK 

Tues., May 1, 8:00 p.m., Greene Hall, Prof. Ernst Kitzinger, of Harvard 

Univ.: THE ICONS AND LITURGICAL OBJECTS COLLECTION 
cane a 

*Union Gallery Hours for THE PRIVATE WORLD OF GEORGE SEGAL: Mon-Fri: 10-4; 7-9 pm 

Sat & Sun: 2-5.pm 

For further information, contact Mr. J. L. Taylor or Ms. N. Ungar at (414) 963-4060 
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THE MILWAU Sunday, February 25,1973: : 

—Photo Couriers of Derby eS ; 

‘The Siege of Gibraltar,’ a recent acquisition of the Milwaukee Art Centeri is on display through 

March 27 in the Art History Galleries at the University of Wisconsin—Milwaukee.- 

Lost Painting. Found Under Old Varnish 
A.painting "lost" for more 

than a century, and rediscov- 
ered through research per- 
formed by a UWM graduate 
student in art history, has been 
acquired by the Milwaukee. Art 
Center. 

"The Siege of Gibraltar," 
an oil on canvas measuring 
63 5/16 by 82 5/16 inches, was 
previously attributed to the 
American colonial artist John 
Singleton Copley. 

Thanks to the efforts of Mrs. 
Birutta Erdmann, the naval 
battle scene is now known to 
have been painted in 1784-'85 
by the English artist Joseph 
Wright of Derby. Mrs. Erd- 
mann, who did her graduate 
work at UWM, teaches art his- 

t 

‘work in a.lecture scheduled for’ 

Wright of Derby} She ised 

ed this, material in a UWM] 

seminar in the spring of 1970, 
and it later became the aibleet 

of her master's thesis. 1h 

A. subsequent: cleaning in 
London, further: heightened the 
effect’ of. brilliant: Jight,:a.n d 
caused Benedict. Nicolson, a 

+» Also included in the display 
which continues, through 
March 27 in the UWM Art His- 
tory Galleries in Mitchell Hall, 
are. engravings, of, the. battle 
and .the- topographical ‘scene;' 
details of the painting, before 
and after cleanin.gt other 
works by. Wright.of Derby, and. 
canvases by artists whose au- 
thorship of. ''The Siege-of Gi-| leading authority: on: Wright, 
braltar'' was ‘disproved . by | to concur with Mrs. Erdmann's 
‘Mrs, Erdmann's research. *. || analysis. “At, hia rede she 
ss J} 4 wrote'an’ ‘article about her dis- 
i Br ney tals oe covery for the Burlington Mag. | 

HOt cd tes varniah’ aiid Pe and azine,’ .a .major art historical 
journal. of which’ Nicolson is 

badly in need of cleaning, ar-| agitor, ti 
rived in Milwaukee during the - — 
‘winter of 1968-'69 as part of 

| the Elgin Academy collection, |, 
then being offered for sale. , 

At that time the painting 
was attributed to John Single- 
ton Copley (1738-1815), an 

‘| American artist who emigrated 
to England on the eve of.the 
Revolution and never returned, 

Realizing that the canvas 
was not a Copley, Mrs, Erd- 
mann .set’‘to. work to dis 
the: identity | ‘of: artist’ land's 
ject. In ‘the. course. of;hersre-|i} 
search she dismissed a'n\ mabey Millio 

| of possible artists, among them}.| Cove 
in: West;and’ John} “of, whom had 

tory’at Monmouth College, 
Montclair, N. J. 

The canvas was ‘presented to 
the Art Center by the Charles- 
ton Foundation. in memory of 
Miss Paula Uihlein. if 

Mrs.. Erdmann identified the 
painting by studying contem- 
porary-.accounts and docu-, 
ments, as well as two drawings 
by Wright in-the Derby Mu- 
seum in England. She will tell 
of her historical detective 

2. p.m. Tuesday.’ in : Mitchell 
Hall, Room A1B. on. the, WWM 
campus. — ° 4 

The public lecture signals 
the, opening of an ‘art’.exhibi-. 
tion of which ''The Siege of Gi- 
braltar'' is the centerpiece, 

Ryne Wee 

% 

arthritis sutferers 
Get THERMA-PAK’ . ‘Just 
add one ounce of cold ‘water and 
this exclusive unique, moist heat 
pack can give’ safe, soothing, 
“long-lasting relief, Portable, 
‘ cordless, pliable, THERMA-PAK 
>molds itself to any part of your 

. knees, ankles, + 
shoulders, elbows «;.. gives up 
to. 12 hours of deep-penetrating, 

_ comforting heat at one,cycle., 
-| can sleep with it without worry 

aie eed lapis u-when we 

~ 

Folds. tits inpalm of hand 

| THERMAPAK inc 
We |.1..231 Brighton Ave; 

} ,Aliston, Ma, 02134 ° 
spent MJ, Ses 
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rx As John Trumbull rt ress aa il Wemecrial Dr. 
Milwaukee, Wisconsin 53202 | 

Helen A. Cooper 

with essays by 

Patricia Mullan Burnham - Martin Price 

Jules David Prown - Oswaldo Rodriguez Roque 

Egon Verheyen - Bryan Wolf 

Yale University Art Gallery - New Haven 





Fig. 35. Study for The Sortie Made by the Garrison of Gibraltar, 

dissatisfaction that led him to attempt this third canvas, While the third version (Cat. 12) does NOt seem notice- 
ably different from the Second, there are significant 
changes, One of these is the alteration of Don José’s Pose. 
As Trumbul! Worked it out in 4 pen-and-ink composi- 
tional sketch (Fig. 35), the head now falls downward, so 

he even went SO far as to seek Out the handsome youn 
Painter Thomas Lawrence to Pose for the Spaniard’s like. character Studies, 
Other changes in the final painted work, and Perhaps 

also studied in detail in sketches now lost, are the deeper 

two Preceding versions — also gave the large Sortie a 
strongly classical look. Trumbull’s decision to enlarge the scale enabled him to _ 
More clearly represent the various events. More impor- 
tantly, he takes the viewer into the fray, to confront the 
€Motionally charged death of an enemy hero and to ad- 
Mire the Magnanimity of the British commanding offi- 
Cers. In this respect, the final Sortie is 2 more ambitious 

62 | HIstTory PAINTINGS 

from Painting contemporary historical subjects on Such a 
scale until 1817, When he began Paintings for the Rotunda of the 

! JTto Jonathan Trumbull, Jr, May 24, 786, YUL-JT. 
2 Fora history of this Protracted belligerence see John Drinkwater. 
A Hstory of the Stege 3 On Copley’s diticul Prown, John Singleto 

of Gibraltar, Lo 
Ues with his Stege of Gibraltar, see Jules D, ” Copley, 2 Vols. Ca 

(November 1967), Pp. 1521. Ar some 
Ments of history. 

9 Trumbull 1841, p. 149. 

of Gibraltar During the Destruction of he Spanish Floating Batreris, 
exhibited ar Robin’s 

Pril 1785 (Mil- 
»in A 

Waukee Art Museum), in which the effects caused by the night- 
cre very Successfully ex- 





ALFRED BADER CORPORATION 

F I N E A R T Ss 

2961 NORTH SHEPARD AVENUE ° MILWAUKEE, WISCONSIN 53211 

Delivery By Hand January 29, 1973 

Mr. Tracy Atkinson 

Director 

Milwaukee Art Center 

750 North Lincoln Memorial Drive 

Milwaukee, Wisconsin 53202 

Dear Tracy: 

I was happy to learn from your telephone conversation on Friday that the Milwaukee 

Art Center has decided to purchase the Battle of Gibraltar, 

This will undoubtedly be one of the Art Center's most important paintings. 

My invoice is attached, 

Best personal regards, 

siti 

Alfred Bader 





ALFRED BADER CORPORATION 
F 1 N = A R T Ss 

2961 NORTH SHEPARD AVENUE © MILWAUKEE, WISCONSIN 53211 

BILL OF SALE January 29, 1973 

Milwaukee Art Center 

750 North Lincoln Memorial Drive 

Milwaukee, Wisconsin 53202 

The Battle of Gibraltar 

by Joseph Wright of Derby 

Oil on canvas, circa 63" x 90" 

Provenance: from the Ehrich Galleries (see correspondence 

attached) 

#84 of the Laura Davidson Sears Academy of 

Fine Arts of the Elgin Academy; there attributed 

to Copley (see photostat of entry attached) 

Literature: #245 in Benedict Nicholson's book on Joseph Wright 

of Derby 

This painting was sold by the artist for L420 on April 12, 1786; 

this is the largest sum ever received by the artist for any 

painting. 

A photostat of Benedict Nicholson's discussion and the original 

expertises of the painting, wrongly attributed to Copley by the 

Ehrich Galleries and Mr, Albert Rosenthal, are attached, 

Price: $30,000, 00 Z 

Alfred Bader, Ph, D. 
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THE EHRIGH GALLERIES 
Old Masters oe ere 

707 Fifth Avenue 

at Fifty-Fifth Street 

NEW YORK. .. * 1S hed Be BP ey 

OLE era) Mie.” Tear PO MSO NNO BPG Cen 1 Ce 

; 
June 5th 

| 1925 

Dear Judge Sears: 

I take pleamre in sending you en- 
Closed a photcgrarh of the John Singleton Copley 
with an endorsement on the Painting signed by 
Albert Rosenthal, ny brether, and myself, 

pa 

Kat J ' Coe ood OP Pi 

bantct dak Ethics di afas inlaw Sasha 

I was sorry to hear from Mra. Sears j that you are still somevhat under the weather and hore you will soon te quite yourself agein. 

I left Chicago just about the time that you were Cccming North and am eorry that I did not have ths pleasure of eseing both Mrs, Sears and yourself thie Spring. 

AR ai eniitat idelee ain arnanbbibeence are Wath kind regards to you beth, in which my brother joins me, I am 

Yours very sinc 6rely, 

Pian) eoatlan 

Fon. Natheniel C. Sears 
| Lake Geneva 

{ IE sbersits napaatetnpnbaieh raven PUsAGE ATI ihewanighetwin idee RBar tee<unhene «4 
Wisconsin 

HLE/B 

Pine at eh BA NUIL LE cis RELA S aK asses pe cayegec mapper mkt 

vine 
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ew July 17, 1971 

Mr. Ee He He Archibald 

Assistant Keeper 
Oil Paintings 
National Maritime Museum 
Greenwich, London, SE 10 

Dear Mr. Archibalds 

Presently I am doing research on the Gibralter theme as used in English and 

Awerican painting, and I de need assistance as far as some of the artists are 

concerned. The key point of my investigation is the Milwaukee Art Center's 

unrecorded Oopley, titled, The Siege of Gibralter. 

Your correspondence with Miss Barbeare Leng, Ouratoriel Assistant, Milwaukee 

Art Center (&th April, 1970), was made available to me by Mr. John Lloyd Tayler, 

Director ef Exhibitions and Collections. My opinion is the seme as yours, thet 

this particular painting, said to be by Oopley, end thought to be by De Louther- 

bourg, i@ by neither of the artists. At this point I believe it to be the work 

ef Joseph Wright of Derby. My hypothesis is based on three existing drawings, 

formerly unidentified by Wright's «scholars and other relative deta. I have 

corresponded with Mr. Benedict Nicolson, who has also seen the slides and the 

photographs of this painting. Mr. Nicolson, however, was doubtful that the 

style of the Milwaukee painting was thet of Wright of Derby. Presently the 

painting is at the Courtauld Institute for restoration. If you have the time, 

would you please look at it. 
1 do intend to clerify the status of this unrecorded Copley (7), but more 

research is needed as far as Wright's work is concerned. The other artists of 

the Gibralter theme were, George Oarter, J. Clevely, William Hamilton, John K. 

Sherwin, James Jeffreys, end Dominic Serres. Photographs and other information 

on works of these artists would be greatly appreciated. I will be glad to pay 

for photogrephs and other data you may send me. 

Cpe OE omea ec. 

Biruta Erdmann 

Instructor, History of Art 

cos J. L. Taylor 

Fisos Thank you very much for your help. Did you write to Benedict Nicolson? 

If and when you hear about the progress on the painting, please let me 

know. 
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+; & * ¢ Derby Borough Council 

‘~ / Museums and Art Gallery 
Strand -Derby, DE1 1BS. Tel:(0332)31111 ext: 787 é 

Chief Museums Officer Bryan P. Blake, B.A, A.M.A 

Our Ref: SP/19/PJW 

The Curator 5th August, 1975. 
Milwaukee Art Centre 
750 N. Lincoln Memorial Drive 
Milwaukee 
Wisconsin 53202 
USA 

Dear Sir, 

Derby Museum and Art Gallery would very much like to purchase from you a 
photograph of Joseph Wright of Derby's painting, "View of Gibraltar during 
the destruction of the Spanish Floating Batteries, 14th September 1782", as we 
have not yet seen what the painting looks like now that it has been traced. 
Could you please forward a print and invoice. 

Yours faithfully, 

Pips. frask~ 

David Fraser 
Asst. Keeper of Art. 





U LUT] THE UNIVERSITY OF WISCONSIN—MILWAUKEE / MILWAUKEE, WISCONSIN 53201 

DEPARTMENT OF ART HISTORY 

TELEPHONE (414) 963—4330 

16 April 1973 

Tomy 

Here is all the label info on the Gibraltar painting 

exhibition. 

In order,the first five sheets deal with the painting 

and the next two with the two pencil studies, The 

rest is Biruta's accumulative research on the comparative 

studies. 

I hope this will be of use to you. 

You might notice that the painting has been titled 
according to Biruta as: 

"View of Gibraltar During the Destruction of the 
Spanish Floating Batteries, lth September 1782" 

Best 

Jack Taylor 





BROWN UNIVERSITY LIBRARY 

Providence, Rhode Island 02912 

Tel: (401) 863 2414 

The Anne S. K. Brown 

Military Collection 

ohn Hay Libra Ai as ry 12 June 1990 

James Mundy 
Chief Curator 

Milwaukee Art Museum 
At the War Memorial Center 
750 North Lincoln Memorial Drive 

Milwaukee, WI 53202 

Dear Mr, Mundy: 

Many thanks for replying to my letter concerning the painting originally attributed 

to Wright of Gibraltar. I was also very interested to learn that you have the 

painting by Thomas Whitcombe and I would certainly like to obtain a black and white 

photograph of this picture. 

As you have two paintings of Gibraltar, I thought that you would be interested in 

seeing the part of my chapter which deals with Gibraltar paintings, As you will see 

I refer to the Whitcombe and have an interesting contemporary criticism of it. Therefore 

it will be most interesting to see the actual painting in a photograph. 

If you ever identify the "Wright" painting let me know, and if I can be of any help 

please feel free to contact me. 

Yours sincerely, 

Peter Harrington 
Curator 
Anne S, K, Brown Military Collection 

enclosure 
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Chapter Three C ka-biKc anv “s) 

Popular Themes in Military Art: 
1. Gibraltar and Seringapatam: 

The American Revolution was a dismal failure for British arms and there was little to 

celebrate in terms of paintings. That was not the case with the siege of Gibraltar which 

commenced on June 21 1779 and ended on 6 February 1783, or the various naval operations 

such as Rodney's victory over a Franco-Spanish force at the battle of the Saints in April 

1782. The Spanish had allied themselves with the French during the American war and it 

was the British successes against them that brought the most rejoicing in Britain. There had 

been great interest in the events at Gibraltar. Magazines printed maps and plans of the Rock 

or pictures of Floating Batteries,! and various theatricals and muscial farces were 

performed depicting the events. Some adventureous persons were even taking bets on 

whether the Rock would fall. It was not surprising therefore that artists would attempt to 

exploit the campaign to their own benefit. Gibraltar generated a large amount of good and 

bad art as well as numerous cheap prints, caricatures, broadsides and souvenir portraits, 

and represented the first time since the death of Wolfe that a contemporary historical 

subject had appealed to a number of artists. It also represented the first time that a military 

incident was dealt with by both historical painters and maritime artists. Furthermore, that it 

was a popular subject with artists suggests the importance of the commercial print and the 

potential for financial gain from a popular subject. Even artists who had never painted an 

historical scene let alone a contemporary one, such as William Hamilton, tried their hand at 

capturing the event on canvas. Competition among painters was rife therefore as the artist, 

Joseph Wright suggests in a letter written in January 1783 concerning the possibility of 

obtaining the help of Sir Roger Curtis who had fought at Gibraltar. “There is no time to be 

lost, as the Subject [the destruction of the floating batteries on 13 September 1782) is by Sr. 

Roger's assistance already in the hands of several & will soon be a hackney one."2 

Wright was justifiably concerned over the urgency to produce a scene. As early as 

October 30, 1782,a printentitled A North View of the Rock ef Gibraltar taken from 

the Spanish Lines, from an original drawing taken on the spot by G. Black was published. 

At the same time one could purchase for 2s. 6d each, a Plan of the Isthmus of Gibraitar 

exhibiting the advanced works of the Spanish with the Sortie of the Garrisson 

under Brigadier-General Ross, by Lieutenant Drinkwater, who was later to record the 

events in his history of the siege published in 1786. One of the earlest prints 

commemorating the destruction of the floating batteries appeared in February 1783. 





Advertisments in various newspapers announced the publication of a print costing 8s. based 

on a design by Dominic Serres representing “a most striking View of the Floating Batteries 

of the House of Bourbon in Flames, and the dismayed Besiegers of the impregnable Rock 

saved by the Humanity of Britons."3 The advertisment went on. “The Artist assisted by Sir 

Roger Curtis, and other principal officers, who were present on the spot at the awful 

instant, has exerted the utmost of his abilities to preserve the public esteem; and the 

Proprietor has spared no pains to gratify the World with the earliest Representation of the 

great event.” This last statement clearly indicated the competition to produce the first and 

most authentic pictures of the subject. 

At least half a dozen pictures relating to Gibraltar were exhibited in 1783, and in 

March, John Singleton Copley received a commission to paint the event (see below). At the 

beginning of May, Francis Swaine had exhibited The destruction of the Floating 

Batteries before Gibraltar at the Free Society in the Great Rooms, Haymarket, and at the 

same show, John Cleveley exhibited his drawing of a view of Gibraltar. At the Royal 

Academy which opened on Monday, April 28, several paintings were exhibited dealing with 

the subject, which led one critic to comment, “if our patience was not literally worn out 

with looking at floating batteries and Gibraltar, we could have bestowed more time in 

observing and recording the merit of young West's picture in the anti-room."4 Among the 

paintings were William Hamilton's The destruction of the Spanish battery ships 

before Gibraltar in the night of the 13th of Sept. last, James Jefferys's The scene 

before Gibraltar on the morning of 14th of September 1783, Thomas Whitcombe's 

first Academy picture, Destruction of the Spanish Floating Batteries at Gibraltar, 

September 13, 1782, at night, and Robert Lucius West's Destruction of the Floating 

Battery before Gibraltar, which compared poorly with Jeffery's painting which—was 

hung directly opposite. One reviewer of the Whitcombe picture stated that it gave “a very 

inadequate idea of that awful and tremendous scene. The lights are not properly broken or 

diversified; all is glare; and everything seems to be too exact and regular for such a night of 

carnage and confusion."> The writer touched on an important point about many of the 

Gibraltar pictures. On the night of 13 September 1782, British gunboats commanded by Sir 

Roger Curtis destroyed the flotilla of batteries launched by the Spaniards. A number of 

artists saw a challenge in depicting the events of the night with the illumination of the 

action, but few succeeded in capturing the real effect. Indeed, George Carter who was 

gathering subscriptions for his picture of the Floating Batteries during March and April 

went out of his way to clearly distinguish his picture from the rest: "..the Floating Batteries, 

which is not a Night Scene, but taken at the breaking of the morning, when all action 

ceased except that of humanity.”® 





Hamilton's picture was actually exhibited and published as an engraving before it 

appeared at Somerset House, no doubt in an attempt to beat the competition. It was 

announced in several papers on March 24 that Hamilton had finished his picture which 

could be viewed at Mr. Robertson's in St. James's Square, where subscriptions could be 

taken. The scene takes place at night and is viewed from the sea looking towards the Rock. 

Iiluminated by an exploding floating battery can be seen violent action in a gunboat, while 

Sir Roger Curtis stands in a nearby row-boat, cutlass in hand, directing the rescue of the 

survivors. The portrait of Curtis was adapted by Hamilton for an engraving published in 

July 1783 with a view of the floating batteries behind him. Jefferys may have modelled his 

picture after Benjamin West's The Battle of La Hogue exhibited at the Academy in 1780. 

In the foreground of West's canvas, sailors in rowing boats are attempting to save the men 

in the water. In Jefferys's painting which was probably based on an account in the Aaaua/ 

Register for 1782,” which is set on the morning following the night's action, there is a 

mass of utter confusion in the flotsam and jetsam of the past battle with men in crammed 

boats trying desperately to save the dying and drowning sailors in the sea. Hands can be 

seen reaching out of the water to grasp at anything. Broken and sinking boats fill the 

scene. Apparently the picture was very popular at the Royal Academy and William Woollett 

set to work engraving it but died and the plate was finished by one of his pupils, John Ewes. 

It was published in October 1789. 

George Carter's picture of the action at Gibraltar was started in early 1783 possibily 

in the hope of obtaining the commission for the Corporation of London. In the March of 

that year, Copley had signed an agreement with the City of London Corporation to paint the 

scene. He had beaten-out other distinguished artists like West, and Copley’s companion, 

Carter. On the day following Copley's acceptance, Carter wrote to the Corporation to apply 

for the commission, stating that he had been working on such a scene since the event, and 

that the picture, since finished, was about to be engraved.® To support his case he claimed 

that his picture was authentic because he had used information from state papers and from 

none other than Sir Roger Curtis himself who had supervised the painting. The Corporation 

would have none of it possibly as the painting was not in fact completed as Carter had 

claimed, since in the following year, he traveled to the Rock to take portraits of several 

Hanoverian officers stationed there. It was during this visit that he also worked on a 

portrait painting showing General Eliott with his chief engineer, Colonel W. Green. The 

Gibraltar painting was finally exhibited in 1785. Carter's picture was the first to place the 

scene on land looking out to sea with the naval action in the distant bay. He also added a 

portrait group on a high cliff intended to represent the King’s Bastion to the right over- 

looking the South Bastion, consisting opt 24 portraits of British and Hanoverian officers 





look upon the scene with-adeok of disdain. Barboza, head down, waves off their compassion- 

ate advances. Just behind Mackenzie and Barboza, another British soldier is helping a dying 

Spaniard. When first painted Barboza was depicted in a scarlet uniform, but upon hearing 

that the Spanish soldier wore the blue of the artillery, Trumbull presented the painting to 

Benjamin West and started on a second version. However, it is doubtful that the artist would 

have started anew because of the colours of a uniform, and a more probabé reason is that he 

felt that the picture was too small for a history painting. The main action on the left of the 

picture shows a number of soldiers with pickaxes and crowbars demolishing the 

breastworks, whilst in the distance can be seen figures standing on a other fortifications 

from which a Spanish flag flies. After two attempts, Trumbull! finally exhibited a third 

canvas at Ansel!'s Auction House in Spring Gardens between April and July 1789 along with 

De Poggi's original sketch. The 7/mes on May 2 commented that it was one of the finest 

pictures relating to Gibraltar, and in a full review of the painting on June 5, the work was 

praised, the critic stating that “national subjects, like the Death of Wolfe..have always 

received the patronage of the country.” Later, Trumbull entered into a business agreement 

with de Poggi to engrave the picture which appeared in February 1799, although the 

original subscription only attracted 239 names. 

Battle paintings of this era then, clearly focused on the valiant and the heroic. War 

was still regarded as a glorious event and the artists responded by serving up images 

subserviant to their patrons desires. Art at this time was the preserve of the aristocracy and 

the dilettante, schooled in classical idioms, and even though history paintings had begun to 

use contemporary themes, it was still necessary to create an atmosphere of classical heroism 

in the pictures. Death for a cause, particularly at the calling of the nation, was celebrated, 

but only the officer class were privy to such portrayals. The common soldier - and the term 

common may have been an understatement for most came from the lowest levels of society - 

was overlooked, his death having little meaning. When common death was depicted by 

artists, as in many of the Gibraltar siege pictures, it was to serve only as a backdrop to the 

heroics of some officer or general. One or two artists took exception by depicting 

anonymous death in a sentimental fashion possibly as a commentry on contemporary 

attitudes to war and death, and personal tragedy. Joseph Wright exhibited The Dead 

Soldier in 1789 at the Royal Academy, a scene cloaked in pathos. In the foreground beneath 

a temporary cover, lies a dead soldier whilst in the background the battle rages. His widow 

clutches his wrist and turns her head away in tears. His baby, unaware of the loss wraps a 

wrist around its dead father's fingers. Two years later, John Graham exhibited along with 

his Funeral of General Fraser, a picture entitled A commanding officer 

contemplating his dead friend after a battle, a painting unknown today but no doubt . _. 





including General Eliott. Below the group can be seen the bastion with figures cheering the 

explosion of the batteries. This grouping was to influence the later pictures of Copley and 

Trumbull. 

Over the next few years, the subject continued to hold the fascination of several 

artists particularly Dominic Serres who exhibited four pictures of Gibraltar between 1784 

and 1792. Joseph Wright of Derby, an artist known for his talent in painting fire and night 

illumination, tried his hand at the scene in 1784 although the picture was not finished vatil 

February 1785. It was exhibited in April at Mr. Robin's Rooms in Covent Garden. Again, the 

subject chosen was the destruction of the floating batteries viewed from below the South 

Bastion with the focal point being two floating batteries. A number of small figures can be 

seen including Captain Curtis, but these are secondary to the fireworks.? In September, 

1784, appeared the engraving by John Keyse Sherwin after his own picture illustrating Sir 

Roger Curtis rescuing Spaniards from the burning batteries, which was painted “under the 

immediate directions of Sir Roger Curtis.” It was clearly important for many artiststo use 

this credit as a stamp of authenticity in order to lure subscribers who were looking for true 

narrative pictures of the event. A picture by Richard Paton was published at the beginning 

of November 1784 and another scene by him were published in March 1787. The artist also 

painted Admiral Howe's relief of Gibraltar, October 1782. In December 1785, W. 

Faden of London published an interesting scene of General Eliot standing on the King’s 

Bastion on the 13 September, from a sketch by Lieutenant G. F. Koehler, one of the garrison. 

Colonel John Drinkwater, the author of A Aistory of the Late Siege of Gibraltar published in 

1785 and adviser to Copley on his Gibraltar painting, noted in his own personal copy of the 

book, [this picture] gives a totally correct idea of the figure and dress of Lord Heathfield.” 

This testimonial was enough to convince both Copley and John Trumbull to use the picture 

as a model for their resepctive paintings. 

In the Spring of 1791, John Singleton Copley finally exhibited his massive rendition 

of The Siege of Gibraltar. It had been eight long years since he first received the 

commission from the Corporation of London in February 1783 to paint a scene in honour of 

General Eliott and Admiral Howe who had commanded the relief of the fortress. Back then 

he had informed the committee appointed by the Corporation that “he had collected 

Materials from Generals Elliots aid du camp Sir Roger Curtis and fixed in his own mind upon 

the Size of a Picture, representing the Rock in the back Ground, bringing the Floating 

Batteries & Gun Boats forward & giving a View of the Relief of the Fortress by the Fleet 

under Lord Visct. Howe.”!9 As this suggests, Copley's original design placed the scene in 

the harbour looking back towards the Rock and the King's Bastion with distant figures of 





the British officers. However, when this was shown in 1786, there was some disagreement 

particularly from some of the particpants that the picture did not go far enough in 

honouring the garrison as originally stipulated in the commission. The artist was persueded 

to paint a portrait group along the lines of Carter's grand scheme. His new design did away 

with any idea of the relief fleet which was later appended as a seperate canvas below the 

main picture. In order to obtain the various portraits, Copley had to make several visits 

including one to Germany to sketch four principal Hanoverian officers who had assited at 

the siege. Eliott had singled them out for praise and the king had suggested that their 

portraits be introduced into the picture.!! The costs incurred by Copley were covered by 

the commission which led one critic to comment, “the expense, which will be defrayed by 

the Corporation of London, amounts to fifteen hundred pounds. Query - How many Subaltern 

officers, whose finances were deranged by the great and unavoidable expence which they 

were compelled to incur in that garrison during its defence, are now under confinement 

for debt in the various prisons of a country whose rights they asserted? Had the sum which 

the picture in question will cost be applied to their relief, it would have been expended on 

subjects of rea/ merit.”!2 

The picture was entirely a money-making venture. For one shilling visitors were 

invited to enter “a magnificent Oriental tent” 84 feet long which had been pitched in Green 

Park. After several moves to placate neighbours, the tent was finally opened on June 8, 

1791, and according to the artist over sixty thousand people passed through during the 

entire exhibition. The large painting measuring 18 x 25 feet was flanked by medallion 

portraits of Admirals Howe and Barrington and below the main canvas was stretched the 

smaller one depicting the Relief, which was actually painted by Serres who had been 

subcontracted by Copley. As visitors entered and paid their admission, they were given a 

proposal for the engraving. This also served as a catalogue describing the scenes and the 

various participants. Set on the South Bastion, General Eliott, who had since become Lord 

Heath field sits astride a horse directing operations. Behind him is a dense cluster of sixteen 

officers standing shoulder to shoulder. By the horse stands Lieut. General Sir Robert Boyd 

and Major General De !a Motte, commander of the Hanoverian Brigade. The left hand part of 

the canvas depicts the naval action with Sir Roger Curtis directing the rescue of the 

Spanish sailors from his gunboat, a scene reminiscent of the earlier pictures by Hamilton 

and particularly Jefferys. The engraving of this picture did not appear however until 

March 1810 and two months later came Serres's companion picture. According to Prown, the 

engraving was a financial failure as many of the original subscribers had lost interest over 

an event that had occurred twenty-seven years before. 





Copley’s fellow expatriots, John Trumbull! and Mather Brown, also involved them- 

selves with the theme of the events at Gibraltar. Portraits of General Eliott abounded and 

many of the leading portrait painters received commissions to take EFliott's picture. Mather 

Brown received such a commission along with another to paint Sir Robert Boyd. Eliott, now 

Lord Heathfield gave Brown several sittings but the original picture was changed and was 

exhibited in 1791.13 The picture consisted on a full-length portrait of the general set 

against a detailed background of the action with gun crews firing at the distant ships. For 

his picture, Trumbull chose a different scene to that painted by other artists - the sortie by 

the British garrison on the night of 26-27 November 1781. During that night, the garrison 

in a bold surprise attack destroyed the Spanish batteries at La Linea and spiked the guns. 

One of the casualties, a young Spanish officer named Don Jose Barboza, having been 

deserted by his men, charged sword in hand at the attackers but fell mortally wounded at 

the feet of Eliot and his staff. When asked by his opponents whether he wished to be moved 

to a place of safety, he declined stating that he prefered to die at his post. This event had 

been described to the artist during a walk in Oxford one May evening in 1786 by the Italian 

artist, Anthony C. de Poggi, who had visited the Rock in 1783 to take sketches for a portrait 

of Eliott. He also loaned his own sketch of the sortie, which was itself engraved in 1792. It 

represented the sortie from an aerial perspective and in the foreground, the Spaniard is 

carried by three British soldiers to Eliott who gestures with his hand, the scene illuminated 

by a torch held by a fourth soldier. Trumbull was moved by the account and noted that, "I 

was pleased with the subject, as offering, in the gallant conduct and death of the Spanish 

commander, a scene of deep interest to the feelings, and in the contrast of the darkness of 

night, with the illumination of an extensive conflagration, great splendor of effect and 

colour."!4 Aware also of his predicament as a patriotic artist of American victories, 

Trumbull was desirous to piease his English surrogates by depicting an English victory. In 

the same month as his walk with de Poggi, Trumbull wrote to his brother that Benjamin 

West “has proposed to me a subject of the History of this Country at once popular, sublime & 

in every respect perfect for the pencil."!5 West had failed in his bid to obtain the City of 

London commission which went to Copley and it has been suggested that West may have 

encouraged Trumbull in this endeavour to undermine Copley's palatine a) 

The artist clearly made use of other pictures of Gibraltar particularly those by Carter 

and Koehler, as weli as Copley's Death of Major Peirson, and Drinkwater's history of the 

campaign, in composing his scene, of which there are five versions and replicas. His 

picture touched upon the “heroism of the vanquished and the humanity of the victors," !6 

by placing the dying Spaniard at the feet of Eliott and Captain Alexander Mackenzie who 

both gesturestowards the young man with offers of help, although the officers behind Eliott 
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procurred scme native indians 1n London lo act as models, inciuding 1nree Minaoo cavairy 

whol] consented to sit to mein th i tive dress."26 While the main scene focused 

of the body, Wilkie Bearer to the ac 
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