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5 March 2003 BY FAX: 011-31-71-513-4489 

Drs. H. Bolten-Remopt, Director 

Stedelijk museum Der Lakenhal 
Oude Singel 28-32 

Postbus 2044 

2301 CA LEIDEN 

The Netherlands | 

Dear Dr. Bolten-Rempt, 

Thank vou for your letter of 26 February, received yosterday. 

1 have had an opportunity te discuss ifs contents in detail with Dr. Bader and Dr. de Witt, 

and we are agreed that we must withdray ¥ from the project to lend works to an exhibition 
at your museum of selected paintings from the Bader Collection. We have made this 
decision for several reasons. As you rbay know, Dr. de Wiit’s prime concern in the 
coming years is the Sale a of a catalogue raisonné of paint ngs in the Bader 

Collection — both those already in the collection ofthe Agnes Etherington Art Centre and 
those that will come to us in the future. He has been work’ ing, on catalogue eniries since 
his arrival bere and hopes to concentrate his time in the coming several years th this 
crucial project. We ourselves pian io 0 eo g tnajor exhibition of selections of the 
Bader Collection in 2005 or 2006, to ‘coincide with the book’s publication; thus the date 
you now suggest fox your project frankly f fais too close to ours to make participating 

feasible for us. Lastly, there was never amy question — at least as far as I have been 

asa ~ of the expectation of receiving your exhibition here, or ef participating 

financially in it, and I smust say that ol resources in no way allow us to commut to such 
costs. 

{ 

| 

I regret that this news may be disappbinting to you, but trust that you will understand that 
my first commitment must be to the doilection here, and to supporting curatorial work 
towards Dr. Bader’s remarkable g a to us. 

Sineerely, . 

ALAA 
|b MM. Brooke 

pr aR Te Pee 

ay, 

c.c.: gDr. Alfred Bader (BY FAX) 
J Se Band de Witt, Bader Curator of Ruropean Ant 
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Stedelijk ve cis a a 

miuseurn aac: i er ee 

De Lakenhal anv aeakentcla! 

Leiden Braet bere 

i. Agnes Etherington Art Centre 
(AV Dr. J.M. Brooke. Director 

Queen's University 

(. Y/ 4 ) a, ee sh CFE ve Kingston, Ontario 
CANADA K7L 3N6 

kenmerk BU2003-076.HBR/IB dann 26 februari 2003 

hetret:  exhinition selected works 

Dear Dr Brooke, 

Thank you for your letter of 12 February 2003 on the planned exhibition of 
selected works frorn the collection of Dr, Bader. 

it is certainly our wish to mount such an exhibition, but we met with several 

difficulties which musi be solved first. Therefore the periode of time for this 

exhibition must be postponed. lt would be useful to know if you are interested 
yourself in showing the exhibition in your galleries as well. [t would make sense 
for the exhibition as for the catalcgue, i.e. for the coment as well as financially 
speaking. We are thinking of postponing the exhibition until autumn 2004 
But first of all Dr. Bader should agree on this and on a contract, As soon a3 we 

will agree on that we will contact you to start negotiations and discuss further 
details. 

We are contacting Dr. Bader and wiil let you know what the plans are. 

Yours sincerely, 

/ eke 
2, i » 

LF pete veep sd 

Drs. H. Bolten-Rempt 
Director 

—— 

cc: Dr, Alfred Bader 

Dr. David de Witt, Bader Curator of European Art 

io 





Proposed loans from the Alfred Bader collection and from Queens’ gallery 

The loans in italics from Kingston 

Rembrandt and his circl 

1. Rembrandt 

2. Rembrandt [attr. | 

Sa aibreviens 

4. J. Lievens 

5. J. Lievens Q 

6. J. Pynas G2 

7. Moeyaert Q 
8. C. van der Pluym QL 

9 Anonymous 

10. Eeckhout 

11. Eeckhout 

12. Eeckhout BQ 

3. S. Koninck 

14. G. Flinck 

15. G. Flinck Ce 
16. G. Flinck SHPAR Gd 

17. A. de Gelder 

1S. A. de Gelder 

19. A. de Gelder Cr 

20. C.D. van Renesse (6% 

21. J. Lievens 

DI. MN MAVENS 

23. Leveque 

Diapaleesite G2 

25. I. Luttichuys 

26. Van Noorat Gl 

27. J. Backer (a 

28. J. Backer 

29. Anonymous 

30. Anonymous Ga 

31. Ph. Koninek 

32. Ph. Koninck 

oh the broadest sense] 

Tronie of an old man, c. 1631 [Corpus C 18] 

Old man writing, c. 1631 [Corpus C 22] 

St. Paul writing, c. 1628 [cat. Wisdom p. 65] 

Rembrandts mother, c. 1630 

Magdalen [Sumowski LI, p. 1795, nr. 1237] 

Stoning of St. Stephen [cat. Telling Images 1988, p. 41] 

Joseph selling corn [cat. Telling Images 1988, p. 103] 

Dismissal of Hagar [cat. Telling Images 1988, p. 95] 

Hermit 

Tobit 

2% 
Vv 

Holy family [cat. Age of Rembrandt 1984, no. 19] 

Jacobs Dream[ cat. Age of Rembrandt no. 20] 

Old man 

Samaritan woman 

King David [cat. Wisdom 1996, p. 63] 

Sacrifice of Manoah [cat. Telling Images 1988 p. 91 

Samuel coming to Eli [cat. Rembrandt & Bible 1986. p. 84] 

Elisha [cat. Rembrandt & Bible 1986. p. 85] 

Judah and Tamar 

———— * 

Gideon and the angel feats Telling Images 1988, p. 99] 

Portrait of Jacob Junius c. 

Landscape 

Portrait of a man 

1653 hese 

Tobias [cat. School of Rembrandt 1980, no. 5] 

Portrait of a gentleman [cat. Age of Rembrandt no. 

Hagar [Sumowski IT, p. 3075] or Massacre of the Innocents 

Granida and Daiphilo [Sumowski II, p. 1008] 

Democritus [cat. School of Rembrandt 1980, no. 7] 

Venus and cupid 

Samaritan [cat. Telling Images 1988 p. 49] 

Landscape 

Landscape 

Sacrifice of Isaac [cat. Age of Rembrandt 1984, no. 21] 

Not from the circle of Rembrandt 

34. Bloemaert & 

SON oy ss 

Soe ee Seep it) Gon) me WN — © OH C 

. Bloemaert 

_ J. de Bray [attr. ] 

. A. van Dijck 

. Uyttenbrouck 

.C. Verhout 

. Heerschop 

. Dujardin 

. Anonymous c. 1650 

. M. Sweerts 

.N . Maes 

St. Jerome [cat. Wisdom 

Jacobs Dream 

p. 67] 

Young woman [cat. Age of Rembrandt no. 2 

Widow of Zarepath [cat. School Rembrandt, no. 8] 

Jacob and the angel[cat. Age of Rembrandt no. 4] 

Brewer [cat. Age of Rembrandt no. 30] 

Alchemist [cat. Wisdom 

Porttrait of a man 

1996, p. 30] 

3] 

Pie 

25) 
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Joseph and the baker [with D. Bader][Age of Rembrandt no. 17] 

Selfportrait [cat. Age of Rembrandt no. 26] 

Selfportrait 





45 

46 

47. 

48 
49 

. Anon. and J. Linsen 

. Wyckerslooth 

Bailly [attr. ] 

. Verwilt 

_ J. Ruisdael 

Q 

Hagar and the angel 

Two boys [cat. Age of Rembrandt no. 24] 

Still-life [recent acquisition — photograph with CV] 

Education of Mary [cat. Telling Images 1988, p. 111] 

Landscape [cat. Age of Rembrandt no. 34] 
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Subject: Re: to: A. Bader/D. De Witt: exhibition 

From: Alfred Bader Fine Arts <baderfa@execpc.com> 

Date: Tue, 21 Jan 2003 10:44:23 -0600 

To: Christiaan Vogelaar <Vogelaar@lakenhal.nl>, David A Dewitt <3dadS5@post.queensu.ca>, Jette 
Bolten-Rempt <hboltenrempt@lakenhal.nl> 

BCC: Otto <Otto@DutchPaintings.com> 

Dear Christiaan, 

in Beesponse ycon your e-mail on yesterday, dll can say as) tha youl musta be terirrbilly 

overworked. 

In our last discussion in November you assured me that you would send me a contract 

draft by year end. And yet now you are asking for "ingredients", all of which you 

have. 

What 1S important, both to Queen's and myself, is that this exhibition be on the 

highest professional museum standards. And the first step must be that we agree 

ELKSy Clog eigcKenc , 

Once that is agreed between you, Queen's and myself, we can proceed with finalizing 

onl ehe  1aisiee 

You recently spoke to David de Witt in Holland and so you know that he is working 

on ehe entries “and hopes to have ehese complered lave this sporing. i am convaneeca 

that he will keep to his time schedule. 

I had bought the still life from Otto Naumann and so shared your e-mail doubts with 

hums He responded vas follows Uae the panning ws Noe by Barlivy, le wail Som wcousse 

refund your money immediately. But if it's not Bailly, and I get it back, I will 

FAT it. This may take years, but I will definitely eat the painting physically. 

Where are the Steenwijks that look anything like this? The vetting committee in 

4 

E 

aastricht passed the painting when Haboldt had it for $375,000. Having served on 

he vetting committee for fifteen years (not that year, as I was an exhibitor), I 

Jan Eel Vou Ehiae these smo Greater aSssemolace Om COnnousseuiis a nmenc  DUEeh cake lic, 

on earth, and everything is looked at with the greatest of scrutiny. The 

attribution is dead obvious.” 

invany Gase,, as: Ehewexhabilitcaionsdocs take wolace, we cam hnavesyoum Bastillyvenexu co 

mine and then have experts compare the two. 

i am 7uwst Leaving ome News York tor ene volid = masees sales and will be back ony sunday. 

With best wishes I remain 

Yours Sincerely, 

Alfred Bader 

Christiaan Vogelaar wrote: 

Dear Alfred and David, 

1 herwith enclose in a separate document our list of proposed loans for the 

exhibition of the Bader collection from Milwaukee and from Queens. As you will 

see, the list is largely a result from the 'negotiations" which we had in 

Milwaukee around a year ago. But there are several changes too: I now included 

for example Lievens' Mother of Rembrandt which we will probably also ask for our 

Rembrandts Mother exhibition in 2006 but which is such a gem in the collection 

ice UW TESS Wie Calnimor lox Onmnecects line Ikucie omiceins: uneres jelnsiel Ile skicheCialoleel 30 

pieces from Milwaukee but it is a proposal and of course I look forward to 

amendments and adjustments as you both are much better familiar with the 

COMMS EVOnm Ena Inlet 

I send the list also to Christopher Brown [Oxford] who told me some time ago 

1/21/2003 10:44 AM iTS) 





that he was interested but that the Ashmolean has a full exhibition schedul 

mailbox:///C|//Documents%20and%20Settings/Ann/Application%020... 

will see; Hamburg is probably out and I hope that Volcker Manuth has co 

ntacted Basel but I did not hear from him and cannot reach him either in 

Nijmegen. Now we need to draw up a contract for which I need from both of you 

the 'ingredients'. I understood from Alfred that he wants the collection to 

Ekaviel= On EWO Sepa caee sili Gites wand senate wemhave, wor Lake "ca 

packing and hanging. Although the list of proposed loans i 

final list, we would also like to get an indication of insurance values 

demands. I will be away until the first week of march and look forwa g 

hearing from you by then! Best regards, also to Isabel, Christiaan Vogelaar PS: 

are of personel for 
Ss 

eye 

Of CoUcse mot the 

thank you Alfred for the Bailly photograph - I am however not completely 

Convinced” that aie as Barly, possibly by Harmen or Pieter van Steenwijck who were 

his nephews and who remained in his studio until ca. 1635, CV 

<<Baderproposal.doc>> 

1/21/2003 10:44 AM 
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Subject: RE: [Fwd: to: A. Bader/D. De Witt: exhibition] 

From: Otto Naumann <Otto@DutchPaintings.com> 

Date: Mon, 20 Jan 2003 18:21:30 -0500 

To: "Alfred Bader Fine Arts" <baderfa@execpce.com> 

—— 

| am very surprised about what David de Witt said. ! If the painting is not by Bailly, | will of course refund your 
money immediately. But if it's not Bailly, and | get it back, | will EAT it. This may take years, but | will definitely 
eat the painting physically. Where are the Steenwijks that look anything like this? The vetting committee in 
Maastricht passed the painting when Haboldt had it for $375,000. Having served on this vetting committee for 
fifteen years (not that year, as | was an exhibitor), | can tell you that there is no greater assemblage of 
connoisseurs in the Dutch field on earth, and everything is looked at with the greatest of scrutiny. The 
attribution is dead obvious, | If David de Witt puts a strong doubt in your mind with more evidence, I'll take the 
painting back and FIRST refund you the entire amount you paid. 
Yours, 

Otto 
PS: This week is already hectic. 

From: Alfred Bader Fine Arts [mailto:baderfa@execpc.com] 

Sent: Monday, January 20, 2003 10:11 AM 

To: Otto Naumann 

Subject: [Fwd: to: A. Bader/D. De Witt: exhibition] 

Otto. what do you think of the last sentence? Regards, Alfred 

-------- Original Message -------- 

Subject:to: A. Bader/D. De Witt: exhibition 
Date:Mon, 20 Jan 2003 14:31:06 +0100 

From:"Christiaan Vogelaar" <Vogelaar@lakenhal.nl> 

To:<baderfa@execpc.com>, <3dad5(@post.queensu.ca> 

CC:"Jetteke Bolten-Rempt" 

<hboltenrempt@lakenhal.nl> 

Dear Alfred and David, 

I herwith enclose in a separate document our list of proposed loans for the e 

I send the list also to Christopher Brown [Oxford] who told me some time ag 

t ZI did not hear from him and cannot reach him either in Nijmegen. 

Now we need to draw up a contract for which I need from both of you the 

I wil be waway Umi Gehe eros: week job manch wands look Loswanrd iGO) hearing £5 

PS: thank you Alfred for the Bailly photograph - I am however not completely 

aki 

<< 

1 of | 1/21/2003 8:25 AM 
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Subject: to: A. Bader/D. De Witt: exhibition 

From: "Christiaan Vogelaar" <Vogelaar@lakenhal.nl> 

Date: Mon, 20 Jan 2003 14:31:06 +0100 

To: <baderfa@execpce.com>, <3dad5@post.queensu.ca> 

CC: "Jetteke Bolten-Rempt" <hboltenrempt@lakenhal.nl> 

Dear Alfred and David, 

I herwith enclose in a separate document our list of proposed loans for the 

exhibition of the Bader collection from Milwaukee and from Queens. As you will see, 

the list is largely a result from the 'negotiations' which we had in Milwaukee 

around a year ago. But there are several changes too: I now included for example 

Lievens' Mother of Rembrandt which we will probably also ask for our Rembrandts 

Mothem exhabutron any 2006 bue wine as vsucie ia Gem) im the ;ollecrion® Ehak 1 steel eee 

cannot be omitted. The list contains more than the intended 30 pieces from 

Milwaukee but it is a proposal and of course I look forward to amendments and 

adjustments as you both are much better familiar with the collection than me. 

IT send the list also to Christopher Brown [Oxford] who told me some time 

ago that he was interested but that the Ashmolean has a full exhibition schedule. 

We will see; Hamburg is probably out and I hope that Volcker Manuth has contacted 

Basel but I did not hear from him and cannot reach him either in Nijmegen. 

NOW Wwe Need eONdran Uma NCOme car EOE eWwikeh ml meee er roMm OE NOL my OUs mile 

JaagueSsclemes 5 i timcieiesicooe wise Aleieeel icleie Ine wenmies icine coOllilkecicwom cq iiewell om 

two separate flights and that we have to take care of personel for packing and 

hanging. Although the list of proposed loans is of course not the final list, we 

would also like to get an indication of insurance values and other demands. 

Wali oe veiwen wUniEieic Sieimas ewes Om MeNaCimciG slOOle Omi cleCi mao. Ney meemnG 

from you by then! Best regards, also vo Isabel, Christiaan Vogelaar 

PS: thank you Alfred for the Bailly photograph - I am however not completely 

COnvanced baie ie 2S Baily, posslblye by Helenemom Pleeer kyvaneSceenwiciawiOr were 

his nephews and who remained in his studio until ca. 1635, CV 

<<Baderproposal sdoc>> 
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Dr. Alfred Bader 
2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

January 29, 2003 

Drs. Christiaan Vogelaar, Keeper 

Stedelijk Museum De Lakenhal 

Oude Singel 28-32 

Postbus 2044 

2301 CA Leiden 

THE NETHERLANDS 

Dear Christiaan, 

I was really taken aback by your questioning the attribution on that 

beautiful David Bailly still life which I bought from Dr. Otto Naumann 

earlier this month. 

Enclosed please find a description of the painting written by Bob 

Haboldt, I presume at the time that he showed it in Maastricht. 

While in New York last week I purchased a number of paintings, two of 

which you might like to consider for the exhibition. One is Bredius 112 

and the other is that interesting Barendt Fabritius, signed and dated 

1660 which comes from the Guterman Collection, Sumowski IJ, No. 587. 

I much look forward to the draft of our agreement and after we have 

settled the details of that we can come to the final agreement which 

paintings to send. 

With best regards I remain 

Yours sincerely, 
~ 

eee 

Alfred Bader 

AB/az 

Enc. 





; about:blank 

Dear Christiaan, 

In response to your e-mail of yesterday, all I can say is that you must be terribly overworked. 

In our last discussion in November you assured me that you would send me a contract draft by year 

end. And yet now you are asking for "ingredients", all of which you have. 

What is important, both to Queen's and myself, is that this exhibition be on the highest professional 

museum standards. And the first step must be that we agree on the contract. 

Once that is agreed between you, Queen's and myself, we can proceed with finalizing on the list. 

You recently spoke to David de Witt in Holland and so you know that he is working on the entries and 

hopes to have these completed late this spring. I am convinced that he will keep to his time schedule. 

[ had bought the still life from Otto Naumann and so shared your e-mail doubts with him. He 

responded as follows: "If the painting is not by Bailly, I will of course refund your money 

immediately. But if it's not Bailly, and I get it back, | will EAT it. This may take years, but I will 

definitely eat the painting physically. Where are the Steenwijks that look anything like this? The 

vetting committee in Maastricht passed the painting when Haboldt had it for $375,000. Having 

served on the vetting comittee for fifteen years (not that year, as I was an exhibitor), I can tell you that 

there is no greater assemblage of connoisseurs in the Dutch field on earth, and everything is looked at 

with the greatest of scrutiny. The attribution is dead obvious." 

In any case, if the exhibition does take place, we can have your Bailly next to mine and then have 

experts compare the two. 

I am just leaving for New York for the old master sales and will be back on Sunday. 

With best wishes I remain 

Yours sincerely, 
Alfred Bader 

Christiaan Vogelaar wrote: 

Dear Alfred and David, 

I herwith enclose in a separate document our list of proposed loans for the 

exhibition of the Bader collection from Milwaukee and from Queens. As you will 

see, the list is largely a result from the ‘negotiations’ which we had in 

Milwaukee around a year ago. But there are several changes too: I now included 

for example Lievens' Mother of Rembrandt which we will probably also ask for our 

Rembrandts Mother exhibition in 2006 but which is such a gem in the collection 

that I feel it cannot be omitted. The list contains more than the intended 30 
pieces from Milwaukee but it is a proposal and of course I look forward to 

amendments and adjustments as you both are much better familiar with the 

collection than me. 
I send the list also to Christopher Brown [Oxford] who told me some time 

ago that he was interested but that the Ashmolean has a full exhibition schedule. 

We will see; Hamburg is probably out and I hope that Volcker Manuth has contacted 

Basel but I did not hear from him and cannot reach him either in Nijmegen. 

Now we need to draw up a contract for which I need from both of you the 

lingredvents! — il understood! from Alfred that he vwanes themcollectiom to travel (on 

two Separate milights and that wel have to take care of personel for packing and 

1/21/2003 10:40 AM 
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hanging. Although the list of proposed loans is of course not the final list, we 

would also like to get an indication of imsurance values and other demands. 

I will be away until the first week of march and look forward to hearing 

from you by then! Best regards, also to Isabel, Christiaan Vogelaar 

PS: thank you Alfred for the Bailly photograph - I am however not completely 

convinced that it is Bailly, possibly by Harmen or Pieter van Steenwijck who were 

his nephews and who remained in his studio until ca. 1635, CV 

<<Baderproposal.doc>> 
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Proposed loans from the Alfred Bader collection and from Queens’ gallery 

The loans in italics from Kingston 

Rembrandt and his circle [in the broadest sense] 

1. Rembrandt Tronie of an old man, c. 1631 [Corpus C 18] 

2. Rembrandt [attr. ] Old man writing, c. 1631 [Corpus C 22] v . 

oe J, Lievens St. Paul writing, c. 1628 [cat. Wisdom p. 65] v — SY\FeTt 

4. J. Lievens Rembrandts mother, c. 1630 | 

5. J. Lievens Q Magdalen [Sumowski II, p. 1795, nr. 1237] 

6. J. Pynas (QQ. Stoning of St. Stephen [cat. Telling Images 1988, p. 41] 

7, Moeyaert Q_ Joseph selling corn [cat. Telling Images 1988, p. 103] 

8. C. van der Pluym — G_ Dismissal of Hagar [cat. Telling Images 1988, p. 95] 
9 Anonymous Hermit 

10. Eeckhout Tobit 

11, Eeckhout Holy family [cat. Age of Rembrandt 1984, no. 19] 

12. Eeckhout &. Jacobs Dream[ cat. Age of Rembrandt no. 20] 

13. S. Koninck Old man 

14. G. Flinck Samaritan woman 

15. G. Flinck (& King David [cat. Wisdom 1996, p. 63] 

16. G. Flinck Spraw G2 Sacrifice of Manoah [cat. Telling Images 1988 p. 91 

L7. A. de: Gelder Samuel coming to Eli [cat. Rembrandt & Bible 1986, p. 84] 

18. A. de Gelder Elisha [cat. Rembrandt & Bible 1986, p. 85] 

19. A. de Gelder ( Judah and Tamar wigs nies 

20. C.D. van Renesse Pan Gideon and the angel [cat. Telling Images 1988, p. 99] 

21. J. Lievens Portrait of Jacob Juniusc. 1655) povwn 

22: J, LAevens Landscape 

23. Leveque Portrait of a man 

24.2. Lesire 2 Tobias [cat. School of Rembrandt 1980, no. 5] eae 

25. I. Luttichuys Portrait of a gentleman [cat. Age of Rembrandt no. 25] V\ann tte 

26. Van Noordt Gl Hagar [Sumowski II, p. 3075] or Massacre of the Innocents‘ 

27. J. Backer (2. Granida and Daiphilo [Sumowski I, p. 1008] 

28. J. Backer Democritus [cat. School of Rembrandt 1980, no. 7] 

29, Anonymous Venus and cupid 

30. Anonymous (Samaritan [cat. Telling Images 1988 p. 49] 

31. Ph. Koninck Landscape 

32. Ph. Koninck Landscape em a 

33.N.Maes. Sacrifice of Isaac [cat. Age of Rembrandt 1984, no. 21] Ow. Kops 

Not from the circle of Rembrandt 

34. Bloemaert St. Jerome [cat. Wisdom p. 67] 

35. Bloemaert Jacobs Dream 

36. J. de Bray [attr. ] Young woman [cat. Age of Rembrandt no. 23] 

37. A. van Dijck Widow of Zarepath [cat. School Rembrandt, no. 8] 

38. Uyttenbrouck Jacob and the angel[cat. Age of Rembrandt no. 4] 

39. C. Verhout Brewer [cat. Age of Rembrandt no. 30] 

40. Heerschop Alchemist [cat. Wisdom 1996, p. 30] 

41. Dujardin Porttrait of a man 

42. Anonymous c. 1650 Joseph and the baker [with D. Bader][Age of Rembrandt no. 17] 

43. M. Sweerts Selfportrait [cat. Age of Rembrandt no. 26] 

44, N. Maes Selfportrait 





45. Anon. and J. Linsen Hagar and the angel 

46. Wyckerslooth Two boys [cat. Age of Rembrandt no. 24] 

47. Bailly [attr. ] Still-life [recent acquisition — photograph with CV] 

48. Verwilt ‘Al Education of Mary [cat. Telling Images 1988, p. 111] 

49. J. Ruisdael Landscape [cat. Age of Rembrandt no. 34] 
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October 30, 2002 

Ms. Janet M. Brooke, Director 

The Agnes Etherington Art Centre 

Queen's University 

University Avenue at Queen’s Crescent 

Kingston, ON K7L 3N6 

CANADA 

Dear Janet, 

Thank you for your letter of October 21" received only just now, a few hours before leaving 

for London. 

Your letter contains one very worrisome sentence, namely “Given that the well is currently 

dry...” That is scary with the Agnes being such a successful institution with an able 

Director. 

I enclose a photograph of the Solimena. I purchased this from a good dealer friend, Lewis 

Nierman, in Plantation, Florida who had bought the drawing from another very able dealer, 

the late Oliver Banks. Lewis and Oliver believed that the drawing is of the school of 

Sebastiano Ricci depicting a scene described on his letter to me of January 1994, copy 

enclosed. Only last year Dr. Ron Laskin, formerly at the National Gallery in Ottawa and at 

The Getty, pointed out to me that it 1s Solimena and as you know that was confirmed by The 

Getty. It may well be that The Getty will not purchase the drawing from me because of 

Chapter 21 in my autobiography. Incidentally, I hope that you have received or will receive 

some copies from Herstmonceux. 

Some of my dealings with Lewis Nierman are described on pp. 233-234 of that book and 

feel free to contact him if you have any questions. His telephone number is 954-472-7458. 

He is a delightful fellow and I have bought a good many paintings, but no drawings, from 

him since. 

By Appointment Only 

ASTOR HOTEL SUITE 622 

9024 EAST JUNEAU AVENUE 

MILWAUKEE WISCONSIN USA 53202 

eh fl 42 7enO ao eel Ald 277-0700 
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Ms. Janet Brooke 

October 30, 2002 

Page Two 

It is attractively framed and I have not had it out of frame so I simply do not know whether 

it bears any collector’s stamps. Of course Daniel is on the Board of Trustees of Queen’s, 

flies there regularly and could easily take the drawing with him for your inspection and then 

return it if you decide against it. 

I look forward to receiving your progress reports on the Gibraltar. | do believe that it is by 

Joseph Wright because I was with Benedict Nicolson when he inspected it stripped and he 

assured me that it is the lost original. As you know, some of the passages are very good 

indeed and I just cannot conceive of anyone making such a copy. 

With all good wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Enc. 





Dr. Alfred Bader 
2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

January 29, 2003 

Drs. Christiaan Vogelaar, Keeper 

Stedelijk Museum De Lakenhal 

Oude Singel 28-32 

Postbus 2044 

2301 CA Leiden 

THE NETHERLANDS 

Dear Christiaan, 

I was really taken aback by your questioning the attribution on that 

beautiful David Bailly still life which I bought from Dr. Otto Naumann 

earlier this month. 

Enclosed please find a description of the painting written by Bob 

Haboldt, I presume at the time that he showed it in Maastricht. 

While in New York last week I purchased a number of paintings, two of 

which you might like to consider for the exhibition. One is Bredius 112 

and the other is that interesting Barendt Fabritius, signed and dated 

1660 which comes from the Guterman Collection, Sumowski II, No. 587. 

I much look forward to the draft of our agreement and after we have 

settled the details of that we can come to the final agreement which 

paintings to send. 

With best regards I remain 

Yours sincerely, 
~ 

\ ook rn os ln 

Alfred Bader 

AB/az 

Enc. 





Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

October 18, 2002 

Dr. Christiaan Vogelaar, Keeper 

Stedelijk Museum De Lakenhal 

Oude Singel 28-32 

Postbus 2044 

2301 CA Leiden 

HOLLAND 

Dear Dr. Vogelaar, 

Were it not for Dr. David de Witt assuring me that you 

still want to have an exhibition of my paintings late 

next year I would have come to the conclusion that you 

have simply lost interest and hence haven’t been in 

touch with me for so very many months. 

We agreed during our last meeting that you and your 

Director would be sending me an agreement, but I 

have not received that. 

Isabel and I plan to be in Holland for the Amsterdam 

sales. We will be in Amsterdam from Sunday, 

November 34, until Wednesday afternoon, November 

6th, staying at the Hotel des Arts, Rokin 154-156, 

telephone 31 20 620 1558. Then we will travel to The 

Hague to work at the RKD, staying there until Friday 

noon, November 8th. There will be staying at the 

Novotel Den Haag Centrum, Hofweg 5-7, telephone 31 

70 364 8846. 





Perhaps you might like to meet us in Amsterdam or in 

The Hague. 

With best regards I remain 

Yours sincerely, 

Alfred Bader 

AB/az 





es fit) 

Dr. Alfred Bader “X/A onT. 272 : 

2961 North Shepard Avenue she 
Milwaukee, Wisconsin 53211 

(414) 962-5169 

February 11, 2002 

Dr. Christiaan Vogelaar, Keeper— 

Stedelijkk Museum De Lakenhal 2 

Oude Singel 28-32~ z | 
Postbus 2044 

2301 CALeiden_/ 

HOLLAND 

Dear Christiaan, 

I have now had several hours to talk to David De Witt, who is 

staying here until 6 PM tomorrow afternoon. 

Queen’s is willing to loan the paintings you requested with the 

exception of Flinck’s The Sacrifice of Manoah, which has been 

promised to Tokyo. David also suggested some additional 

paintings, as enumerated below. 

I am agreeable to loaning the 33 paintings on the enclosed list, with 

four reservations noted, and also C-18 and C-22. 

But, first things first: please ascertain that you and Hamburg 

indeed want the exhibition to be held between December 2003 and 

June 2004, and that you know that you can raise the funds. 

You will have to decide relatively quickly, particularly as other 

Museums are asking me for loans. 

If your answer is yes, then I would like you to bring my paintings 

from Milwaukee to Leiden in October 20038, and have them 

photographed there. Then I would like to have the paintings 

returned to Milwaukee at the end of July 2004, when we will just 

have returned from our summer trip to Europe. 





C-18 is in the Kassel/Amsterdam exhibition which closes this 

coming May. Would it make sense to loan C-18 to your Museum in 

the interim? Similarly, C-22 will return to Frankfurt in May of 

2003. Someone from Frankfurt is obligated to return the painting 

to Milwaukee. Would it make sense to bring it to Leiden in May of 

2003? 

Understandably, you urged me to be reasonable with insurance and 

of course I would like to be that. On the other hand, it would be 

unreasonable to underinsure. However, for your calculation, you 

will need a figure and I would suggest that I keep the insurance 

valuation of the paintings coming from Milwaukee (including C-18 

and C-22) to a limit of $25 million (US). Insurance would have to 

cover terrorist attacks and the shipments must be made on at least 

two separate planes. 

Now to turn to the questions on my list: 

1) Whether the Lievens St. Paul and the Susannah, both of 

which are on thin panels, can be shipped must be decided 

by David de Witt, after learning from you the details of 

the boxes you propose. 

2) I have included the two boys, tentatively attributed to 

Wyckersloot, if your Director wants this. 

3) I have included the portrait of Rembrandt, one of six 

versions. 

Including these four paintings we have 33, plus C-18 and C-22, 

making a total of 35 paintings. 

If we proceed, I will ask you to draw up a firm Contract which I will 

of course have checked carefully. 

The contract should include the possibility that if I die before July 

2004, Isabel and my executor (my son, Daniel Bader) should have 

the choice that some or all paintings from Milwaukee be shipped to 

Queen’s University. 

To turn now to the paintings from Queen’s: the enclosed list 

includes your choices and some additional suggestions of David and 





me. You will note that this includes 13 paintings, many of them 

large. David believes that $6 million (US) will be a reasonable 

insurance valuation for the 13 Queen’s paintings. 

Again, I suggest that shipment be made in October of 2003, for 

photography in Leiden. 

My understanding is that you plan to print about 3,000 copies of 

the catalogue, with each of the 48 or so paintings reproduced in 

color. 

You will be the Editor of the catalogue. 

David is beginning to write entries for the complete Bader 

Catalogue of Northern Paintings, expected to appear some four 

years from now. Of course I have asked him to begin with entries of 

the paintings that you are choosing and to make his entries 

available to you to use as you wish. 

Now the ball is in your court. First you must ascertain how Leiden 

and Hamburg want to proceed and then send me the draft of the 

contract. 

If you have immediate questions, please fax them to me at 414-277- 

0709 while David is here. 

With many thanks and best wishes I remain 

ave 
Yours\sincerely, 

| 
| } 
} 

W)D.)?—_—. 

Alfred Bader 

AB/az 

Att. 

Ge Dr. David de Witt 

Mr. Daniel Bader 

Mr. David Bader 





Paintings from Alfred Bader in Milwaukee 

Eeckhout, Tobit 

Unknown girl 

Joseph & Baker (loaned by David Bader) 

Woman, attributed to Jan de Bray 

S. Koninck, Old Man 

Leveque, Portrait of Man 

Verhout, Brewer, 1662 

Hagar & Angel, J. Linsen landscape 

Bredius 226 (C. Fabritius?) 

Bredius 261, Man, ca. 1661 

Maes, Self-Portrait 

De Gelder, Samuel coming to Eli 

Venus & Cupid 

Jan Lievens, Landscape 

Lievens, St. Paul * 

Hermit, Leiden 

Sweerts, Self-Portrait 

Flinck, Jesus & Samaritan Woman 

Lievens, Jacob Junius 

Uyttenbroeck, Jacob & Angel 





Portrait of Man, ? Dujardin 

Eeckhout, Holy Family 

Susannah * 

A.v. Dyck, Woman’s Portrait 

Bloemaert, St. Jerome 

Bloemaert, Jacob’s Dream 

Van Noordt, Joseph Selling Corn 

Backer, Democritus 

De Gelder, Elisha 

Lesire, Quill Cutter 

Heerschop, Alchemist 

?? Two Boys, Wyckersloot 

?? Portrait of Rembrandt, one of six versions 





Paintings from Queen’s University 

Lievens, Mary of Egypt 

Pynas, Stoning of Stephen 

De Gelder, Judah & Tamar 

vd Pluyn, Dismissal of Hagar 

Lesire, Tobias 

Eeckhout, Jacob’s Dream 

Verwilt, Education of Mary 

Flinck, King David 

P. Koninck, Late landscape 

Unknown (L. Jacobs?), Good Samaritan 

Moyaert, Joseph Selling Corn 

Backer, Granida & Daiphilo, (Sumowski II, p. 1008) 

Van Noordt, Hagar, (Sumowski V, p. 3075) 
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Dr. Christiaan Vogelaar, Keeper 

Stedelijk Museum De Lakenhal 

Oude Singel 28-32 

Postbus 2044 

2301 CA Leiden 

HOLLAND 

| Dear Christiaan, 

I have now had several hours to talk to David De Witt, who is staying here 

until 6 PM tomorrow afternoon. 

/ 

Queen’s is willing to loan the paintings you requested with the exception of F\ yucls 

The Sacrifice of Manoah, which has been promised to Tokyo. David also 

suggested some additional paintings, as enumerated below. 

“ yee 

I am agreeable to loaning the 34 paintings on the enclosed list, with th#ee- 

: 0 ~) C : - as reservations noted, a0» at © CNS oad Cr. 

| 

| 

But, first things first: please ascertain that you and Hamburg indeed want 

the exhibition to be held between December 2003 and June 2004, and that 

you know that you can raise the funds. 

You will have to decide relatively quickly, particularly as other Museums are 
ay Nea = = ES 

asking me for loans. 

— = 
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If your answer is yes, then I would like you to bring my paintings from 

Milwaukee to Leiden in October 2003, and have them photographed there. 

Then I would like to have the paintings returned to Milwaukee at the end of 

July 2004, when we will just have returned from our summer trip to Europe. 

C-18 is in the Kassel/Amsterdam exhibition which closes this coming May. 

Would it make sense to loan C-18 to your Museum in the interim? Similarly, 

C-22 will return to Frankfurt in May of 2003. Someone from Frankfurt is 

obligated to return the painting to Milwaukee. Would it make sense to bring 

it to Leiden in May of 2003? 

Understandably, you urged me to be reasonable with insurance and of course 

I would like to be that. On the other hand, it would be unreasonable to 

underinsure. However, for your calculation, you will need a figure and I 

would suggest that I keep the insurance valuation of the paintings coming 

(. we Gin CAS owt over) 

from Milwaukeejto a limit of $25 million (US). Insurance would have to cover 

| NWA lv CL leat 

ee attacks and the shipments shbtld be made onjtwo separate planes. 
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le « 6 Now to turn to ie nection: on my list: 
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(a) Whether the Lievens St. Paul and the Susannah, both of which are on 

thin panels, can be shipped must be decided by David de Witt, after 

learning from you the details of the boxes you propose. 

Director wants this. 
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J I have included the two boys, tentatively attributed to Wyckersloot, if your 
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Including these thxde paintings we have 34, plus C-18 and C-22, making a 

7 
total of ee paintings. 

If we proceed, I will ask you to draw up a firm Contract which I will of course 

have checked carefully. 

We BESO coe x A. pie 2h 

It should-alse- include the possibility that if I die before July 2004, Isabel and 

a 

my executor (Whithils my son, Daniel Bader) should have the choice on some 

or all paintings from Milwaukee be shipped to Queen’s University. 

To turn now to the paintings from Queen’s: the enclosed list includes your 

choices and some additional suggestions of David and me. You will note that 
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Again, I suggest that shipment be made in October of 2003, for photography 

in Leiden. 

My understanding is that you plan to print about 3,000 copies of the 

catalogue, with each of the 44 or so paintings reproduced in color. 

You will be the Editor of the catalogue. 

David is beginning to write entries for the complete Bader Catalogue of 

Northern Paintings, expected to appear some four years from now. Of course 

I have asked him to begin with entries of the paintings that you are choosing 

and to make his entries available to you to use as you wish. 

Now the ball is in your court. First you must ascertain how Leiden and 

Hamburg want to proceed and then send me the draft of the contract. 
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Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

(414) 962-5169 

February 8, 2002 

Dr. Christiaan Vogelaar, Keeper 

Stedelijk Museum De Lakenhal 

Oude Singel 28-32 

Postbus 2044 

2301 CA Leiden 
HOLLAND 

Dear Christiaan, 

I still remember with great pleasure your visit here and now look 

forward to your confirmation and your draft of the contract. 

David de Witt is here with us until Tuesday and of course I will 

discuss your choices and the details of the loan with him. 

I enclose a copy of the letter from the Chief of Police in Amsterdam 
and my reply. He has not had the courtesy of replying to me. 

You know that I feel very strongly about this and will appreciate 

anything you can do to help. 

With best wishes I remain 

Yours sincerely, 

Alfred Bader 

AB/az 





Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

April 18, 2001 

Drs. Henrietta Bolten-Rempt, Director 

Stedelijk museum De Lakenhal Leiden 

Oude Singel 28-32 

postbus 2044 

2301 CA Leiden 

HOLLAND 

Dear Henrietta, 

Thank you so much for your beautiful card of April 12* with those 

lovely glass casters. I presume that you sent the catalogue on the 

paintings in Dresden now in Leiden separately, and I really look 

forward to seeing it. 

You know that Isabel and I have been very interested in having an 

exhibition of our paintings in Leiden, but frankly thought that you 

and Christiaan Vogelaar had lost interest; we just have not heard 

from you for so long. 

We plan to be in Holland in November. We will probably arrive in 

Amsterdam on November 4th, spend most of the 5th and 6 in 

Amsterdam, looking at the old master sales, then spending the 7‘ 

at the RKD, and then going via Utrecht to Nymegen to spend some 

time with the Tiimpels. We may then rent a car or go by train from 

Nymegen to Kassel to see the Early Rembrandt exhibition which 

will include two of our paintings. 

I have just received the happy news that Queen’s University at last 

has a Bader curator of paintings. You probably know him: it is 

David de Witt who received his Ph.D. with Volker Manuth, working 

on Jan van Noordt. 

Do let me know what specific ideas you have about the exhibition in 

2003. Would this be combined with another museum, like Basle, 

and how many paintings would you like to borrow? 





With all good wishes from house to house I remain 

Yours sincerely, 

Alfred Bader 

AB/az 
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museum 

De Lakenhal 

Leiden 

Drs. H. Bolten-Rempt 

directeur 

Oude Singel 28-32 

postbus 2044 

2301 CA Leiden 

telefoon +3171 516 53 60 

telefax +3171 513 44 89 

email: pesebus@lakenhal.demon.n! 
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Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

August 6, 2001 

Dr. Christiaan Vogelaar, Keeper 

Stedelijk museum De Lakenhal Leiden 

Oude Singel 28-32 

postbus 2044 

2301 CA Leiden 

HOLLAND 

Dear Dr. Vogelaar, 

Thank you so much for your detailed and interesting letter of July 

25th, 

We very much look forward to David de Witt visiting us for a few 

days in the middle of September and in the meantime I am sending 

him a copy of your letter and of my reply. 

I think it would make good sense to include a few really fine 

paintings already at Queen’s but I doubt whether Kingston joining 

Leiden would really make good sense. After all, there have been 

two exhibitions of many of my paintings in Kingston, and 

eventually all of them will be there. 

Basle might well make sense and so would a good many other 

museums. But I suspect that most plan their exhibitions more than 

two years ahead. 

How do you plan to fund the exhibition? 

I did receive your catalogue of the exhibition of Dresden paintings. 

It is beautifully produced but so unbalanced: thirteen paintings by 

Willem van Mieris! Of course I know that this was not your choice, 

but that of the people in Dresden some 300 years ago. 





We plan to be in Holland during the week of the sales in November 

and then probably go to Kassel to see the exhibition. Iam 

absolutely astounded by your telling me that van der Wetering now 

accepts C-4. I have always liked that big machine and it surely 

comes from Leiden. I was very skeptical about the considerably 

later dating in Vol. 1 of the Corpus but I find the attribution to 

Rembrandt impossible to accept and I look forward to seeing the 

reasoning in the catalogue. 

You know that I was deeply hurt by the action of the Amsterdam 

police and I enclose copies of my latest correspondence. If the 

Commissioner of the Amsterdam police decides not to reimburse 

me, I will tell him that this is so close to dishonest that I cannot tell 

the difference. 

Of course I am happy to have the painting of Rembrandt’s Mother 

back here; it is one of the two best versions and certainly superior 

to that in the Mauritshuis. 

With all good wishes, also to Mrs. Bolten, I remain 

Yours sincerely, 

Alfred Bader 

AB/az 

Ene. - 2 

C: Dr. David de Witt 
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Leiden 
postbank 59 20 85 

Dr.and Mrs Alfred Bader 

246, C 2691 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Verenigde Staten 

kenmerk: BU.2001.CV.259 datum 25 juli 2001 

betreft:  tentoonstelling 2003 

Dear Dr and Mrs Bader, 

It has been a while now that we last met, at this small dinnerparty at my home in 

Amsterdam last year ! We have been quite busy since, especially organizing the 

very successful exhibition on the Leiden fijnschilder collection from the 

Gemialdegalerie Alte Meister in Dresden. Did you receive the catalogue ? 

Last week I met with David de Witt and discussed our plans with him. The 

meeting was very pleasant indeed. As is to be expected, he is quite willing to 

participate in researching paintings from your collection. He reacted also 

enthousiastically to my idea that a few well selected pieces formerly in your 

collection but now at Kingston might well figure in the exhibition too, alongside 

with pieces from your own collection. He suggested that the exhibition could be 

shown in Kingston as well, but I would prefer that we first investigate possibilities 

in Basle etc. I wonder what you feel about this. 

I now plan to have the exhibition here in Leiden from the end of 2003 until april 
2004. Would this suit you ? To our idea the exhibition should cover some 40 

paintings, with of course a nucleus of Rembrandt and his followers including 

Lievens, but not excluding others. A catalogue raisonné with entries on all 

exhibits should of course accompany the exhbition. I hope to be able to visit the 

States later this year of next year, hoping to meet with David de Witt and Volcker 

Manuth, make a first selection and discuss our proposals with you. 

Dienst Cultuur en Educatie 





bu.2001.cv.259 pag. 2 

In the meanwhile I can announce that we purchased an interesting landscape with 

the battle of Bethullia by Rembrandts first teacher, Jacob van Swanenburg. I 

wrote in the Rembrandthuis/Kassel catalogue on the master and find him 

increasingly of much more interest than most scholars do. We expect to get on 

loan from a private collection the blind Tobias that was given to Dou but which 

Wetering in the Rembrandthuis/Kassel catalogue re-attributes to Rembrandt c. 

1630. I look forward to hearing your comment ! 

I hope that you and your wife stay well and hope indeed to meet you again when 

visiting Holland in november. With kindest regards, also from mrs Bolten, 

ea eS LoS EEE et oe CC eee 

Christiaan Vogelaar 









Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, WI 53211 \ 

(414) 962-5169 Phone 

(414) 277-0709 Fax 

October 25, 2000 

TO: Drs Christiaan Vogelaar, Keeper Page 1 Deo 

De Lakenhal 

FAX: 011 31 71 513 44 89 

Dear Dr. Vogelaar, 

I am happy to have your fax of October 24t» and to know that you have not 

forgotten about your and Mrs. Bolten’s visits. 

Isabel and I plan to be in Holland from November 5‘ to the 12th. We will 

arrive in Amsterdam by plane from Gatwick on Sunday afternoon and will 

spend the next few hours with Marieke de Winkel and Professor Volker 

Manuth, who are picking us up at the airport. 

Then we will be in Amsterdam on Monday and Tuesday, at the Hague on 

Wednesday and Thursday, in Utrecht Friday and in Nymegen on Saturday, 

returning from Amsterdam to Gatwick on Sunday noon. 

There may well be some time during those days when we could get 

together, to discuss your ideas about an exhibition. 

Incidentally, I gave a Dutch-type videocassette describing many of the 

paintings in our house to Drs Jan Kosten at the RKD. I have asked him to 

return this to me on Wednesday, November 8th, when we will spend the day 





at the RKD, and I will then take it with me to Utrecht, perhaps to share 

with Professor Hecht’s students during a bull session. You also might be 

interested in seeing that video and if so, talk to Drs Kosten about this. We 

have several copies of the American type video, but we only had one made 

specially to be usable in Holland. 

The Amsterdam police keep stonewalling me about the third of the three 

stolen paintings. They have not even allowed the auctioneer to give me 

the name of the purchaser. The attached advertisement describes the 

theft in a nutshell. 

With all good wishes and best regards, also to Dr. & Mrs. Bolten, I remain 

Yours sincerely, 
ms 

Alfred Bader 

www.alfredbader.com 

AB/az 

Enc. - Ad 

C: Prof. Volker Manuth 
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Stolen from Alfred Bader 

in Amsterdam on November 12, 1994 

Gonzales Coques (1614-84) 

Portrait of a Man 

Oil on panel, 10.2 cm. x 8.3 cm. 

Provenance: Sotheby’s, London, July 6, 1994, Lot #186 

Theft reported to the Amsterdam police and to IFAR (illustrated in IFAReports, 16, 4, No. 236). 

Three paintings were stolen. Of these, the best (previously attributed to Rembrandt, Bredius 226) was discarded 

by the thieves and found that evening. The two others, a period portrait of Rembrandt's mother and the Coques 

Portrait were sent to the auction house De Eland in Amsterdam, were offered for sale in 1995, but returned as 

reserves were not reached. Shortly thereafter, the Amsterdam police recovered the paintings, checked neither their 

own police report nor |FAR, kept both paintings in their Lost and Found for three years and then sent them to auction 

(again to De Eland) where they were offered and sold on June 25, 1998, as lots 1420 and 1421. 

Rembrandt's Mother was bought by an Utrecht collector, Dr. M.B.H. Schilder, who took it to the RKD where it was 

identified as one of the paintings stolen from Bader. Dutch law gives buyers at auction legal possession of their 

purchase if acquired three years after the theft. Hence, Bader negotiated a repurchase of Rembrandt’s Mother from 

Dr. Schilder and would like to negotiate a similar repurchase with the buyer of the Coques. 

Please contact Dr. Alfred Bader, 924 E. Juneau Avenue, Suite 622, Milwaukee, WI 

53202 USA. Phone (414) 277-0730. Fax: (414) 277-0709. E-mail: baderfa@execpc.com 
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De Lakenhal 
Leiden Aeruva 3 november 1999 

keninerk 

Dr AlHtred Bader 

Milwaukee 

bervelt 

Dear Dr Bader, 

! reserved in your name a double room for you at: 

HOTEL HESTIA 

ROEMER VISSCHERSTRAAT 7 

Fax: Netherlands — 20 — 6851382 

‘Tel: Netherlands — 20 — 6180801 or 6123710 

They expect your confirmation today. The price is Dfl. 190,- [$ 95] including 
breakfast and tax which is the best value I could find. Low budget hotels are 

cheaper but not clean and also totally booked out. The Hotel Hestia docs however 

not dispose of a double bed. The Parkzicht hotel is closed for returnishing 
purposes [and will be much more expensive alter]. Please confirm or cancel the 

reservation today. 

1 look forward to sccing you both on Sunday evening from 7 p.m. for drinks and 

dinner, My director Mrs Bolten-rempt and protessor Jaap Bolten, formerly 

Director of the Leiden University Printroom and a Bloemaert scholar, will be 

there too, 

My private address is Prinscngracht 534 [between Leidscgracht and f 

Spiegelgracht] and my telephone numer is 622520], 

I wish you a good journcy and hope to sce you well and safe in Amsterdam. 

Kindest regards, 

ie 
See ae 

Christiaan Vogclaar oe 
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FAX FROM: 

Dr. Alfred Bader 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

November 2, 1999 

TO: Drs. Christiaan Vogelaar Page 1 of _1__ 

FAX #: 011 31 71 5134489 

Dear Drs. Vogelaar, 

I would just like to confirm our telephone conversation of yesterday. 

Isabel and I accept your invitation for dinner on Sunday evening, 

November 7‘, with great pleasure. We will find our way to Prinsengracht 

534 and is about 7 PM the right time? Please also give me your telephone 

number in Amsterdam in case we are delayed. 

We hope you were able to check with Donna Barnes’ friend, Mr. Theo 

Cornelissen who runs the Hotel Parkzicht in the Roemer Visscherstraat 33 

in Amsterdam. Could you please fax me his telephone n rand I will 

then make my reservation by telephone and fax and give him my credit 

card number. Of course I hope that they will have accommodations for us 

and I would then like to ask you to cancel the reservation at the Fita Hotel. 

We much look forward to seeing see and remain with best regards 

Yours sincerely, 
| f 

Alfred Bader 

AB/az 





















FAX FROM: 

Dr. Alfred Bader 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 

e-mail: baderfa@execpc.com 

October 29, 1999 

TO: Drs. Christiaan Vogelaar Page 1 of _1__ 

FAX #: 011 31 71 5134489 

Dear Drs. Vogelaar, 

As you know, Isabel and I look forward to being in Holland during the 

week of November 8t}. 

Could you please fax me your suggestion for a reasonable hotel in 

Amsterdam, preferably not far from the station, together with their 

address, phone number and fax number. I will then make the reservation 

from here. 

With many thanks for your help and best personal regards I remain 

Yours sincerely, 

Alfred Bader 

AB/az 
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FAX FROM: 

Dr. Alfred Bader 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: (414) 277-0730 

Fax: (414) 277-0709 
e-mail: baderfa@execpc.com 

A Chemist Helping Chemists 

April 21, 1999 

TO: Dr. Christiaan Vogelaar Page 1 of _1__ 

FAX #: 011 31 71 5134489 

Dear Dr. Vogelaar, 

Thank you for your fax received today. 

I just hope that I will live to 2006, but if not ask Queen’s University to loan 

you Rembrandt’s Mother. 

I was happy to see that you plan to visit us either in September of this year 

or in January of 2000. We plan to be here all of January, but September is 

a little more problematic. I have been asked to give a series of lectures at 

Bob Jones University and other institutions in South Carolina during the 

week of September 13th and September 11* and 12t is the Jewish New 

Year and the 20¢t) is the Day of Atonement. On other days in September 

you would be most welcome and hope that you will stay in our guest room. 

It is in the attic, but the bed is comfortable and some of the paintings are 

good. We can then discuss your and Volker’s idea about an exhibition 

which Volker wants to combine with Basle. 

With all good wishes I remain 

seal tae 

Nose 

Alfred Bader 

AB/az 

C: Volker Manuth 
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keninerk 

Dr Alfred Bader 
924 East Juneau Ayenuc 
Astor Hotel - Suite 622 
MILWAUKEE Wi 53202 
Verenigde Staten 

beereft 

Dear Dr Bader, 

Thank you for you extensive reply to my letter regarding our request for a loan to the exhibition Rembrandts Mother. Your response and willingwess to help us is very much appreciated. I have researched the theme of the mode] alledgedly being Rembrandts mother for several month now and I think it would be fantastic to confront all versions by Rembrandt himself , Licvens and Dou for the occasion. We did however decide here to postpone the exhibition, the material proved to be so extensive and two loans could not be attained at present [Rembrandts Mother as profetess Hanna from the Rijksmuseum and his Old woman praying from Salzburg) but will be in due course. So we decided to have the exhibition in a some more extended scale very much later, meaning the year 2006 when the fact that Rembrandt was born in Leiden fourhundred years ago will be extensively remembered. I hope not to disappoint you too much with this postponement. 

Of course we will contact you by that time and discuss your proposal to include not only Lievens’ portrait of Rembrandts mother, but also the still anonymous painung from your collection which is at present with Dr Schilder, 

These matters bring me however to a different issue. Some time ago I asked Volcker Manuth whether he thought that a choice selection from your 
collection could be exhibited here at De Lakenhal. The collection includes. as far as I can judge [as 1 never had the opportunity to visit you in Milwaukee or see Kingston], quite a few interesting Leiden painters or Closely related artists. I think that Volcker put the question to you some time ago appearing that you were not unfavourable to the idea. Would this stil] be the case ? I plan to come over to the States either in September or in January 2000 and would very much appreciate to be allowed to visit you in Milwaukee to discuss this idea. 

I look forward to hearing from you and again offer you my apologies that your prompt answer was in reality for nothing. Yours sincerely, 

z 7 wy) Christiaan Voygelaar/Curator ee eke, WZ 
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daun 16 september 1999 

keomerk | 

Dr Alfred Bader 

924 East Juneau Avenuc 

Astor Hotel - Suite 622 

MILWAUKEE Wi 53202 

Verenigde Staten 

beereft 

Dear Dr Bader, 

Thank you for you extensive reply to my letter regarding our request for a 

loan to the exhibition Rembrandts Mother. Your response and willingwess to 

help us is very much appreciated. I have researched the theme of the model 
alledgedly being Rembrandts mother for several month now and I think it 

would be fantastic to confront all versions by Rembrandt himself, Licvens and 

Dou for the occasion. We did however decide here to postpone the exhibition, 
the material proved to be so extensive and two loans could not be attained at 
present [Rembrandts Mother as profetess Hanna from the Rijksmuseum and his 

Old woman praying from Salzburg) but will be in due course. So we decided 
to have the exhibition in a some more extended scale very much later, meaning 
the year 2006 when the fact that Rembrandt was born in Leiden fourhundred 
years ago will be extensively remembered. I hope not to disappoint you too 
much with this postponement. 

Of course we will contact you by that time and discuss your proposal to 
include not only Lievens’ portrait of Rembrandts mother, but also the still 
anonymous painting from your coli¢ction which is at present with Dr Schilder. 

These matters bring me however to a different issue. Some time ago I asked 
Volcker Manuth whether he thought that a choice selection from your 

collection could be exhibited here at De Lakenhal. The collection includes, as 
far as I can judge (as 1 never had the opportunity to visit you in Milwaukee or 

see Kingston], quite a few interesting Leiden painters or closely related artists. 
I think that Volcker put the question to you some time ago appcaring that you 

were not unfavourable to the idea, Would this still be the case ? I plan to come 

over to the States either in September or in January 2000 and would very much 

appreciate to be allowcd to visit you in Milwaukee to discuss this idea. 

I look furward to hearing from you and again offer you my apologies that your 

prompt answer was in reality for nothing. Yours sincerely, 

Christiaan Vogelaar/Curator ee A A 
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Dr Alfred Bader 

924 East Juneau Avenuc 

Astor Hotel - Suite 622 

MILWAUKEE Wi 53202 

Verenigde Staten 

beereft 

Dear Dr Bader, 

Thank you for you extensive reply to my letter regarding our request for a 
loan to the exhibition Rembrandts Mother. Your response and willingwess to 
help us is very much appreciated. I have researched the theme of the model 
alledgedly being Rembrandts mother for sevcra) month now and I think it 
would be fantastic to confront all versions by Rembrandt himself, Licvens and 

Dou for the occasion. We did however decide here to postpone the exhibition, 

the material proved to be so extensive and two loans could not be attained at 
present [Rembrandts Mother as profetess Hanna from the Rijksmuseum and his 

Qld woman praying from Salzburg) but will be in due course. So we decided 

to have the exhibition in a some more extended scale very much later, meaning 
the year 2006 when the fact that Rembrandt was born in Leiden fourhundred 
years ago will be extensively remembered. I hope not to disappoint you too 
much with this postponement. 

Of course we will contact you by that time and discuss your proposal to 
include not only Lievens’ portrait of Rembrandts mother, but also the still 

anonymous painting from your coligction which is at present with Dr Schilder, 

These matters bring me however to a different issue. Some time ago | asked 
Volcker Manuth whether he thought that a choice selection from your 

collection could be exhibited here at De Lakenhal. The collection includes, as 
far as I can judge [as 1 never had the opportunity to visit you in Milwaukee or 

see Kingston], quite a few interesting Leiden painters or Closely related artists. 

I think that Volcker put the question to you some time ago appcaring that you 

were not unfavourable to the idea. Would this still be the case ? I plan to come 

over to the States either in September or in January 2000 and would very much 
appreciate to be allowcd to visit you in Milwaukee to discuss this idea. 

I look forward to hearing from you and again offer you my apologies that your 

prompt answer was in reality for nothing. Yours sincerely, 

Br icd 
an Christiaan Vogelaar/Curator LEE 
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Dr Alfred Bader 

924 East Juneau Avenuc 

Astor Hotel - Suite 622 

MILWAUKEE Wi 53202 

Verenigde Staten 

becreft 

Dear Dr Bader, 

Thank you for you extensive reply to my letter regarding our request for a 

loan to the exhibition Rembrandts Mother. Your response and willingwess to 

help us is very much appreciated, I have researched the theme of the model 
alledgedly being Rembrandts mother for sevcra) month now and I think it 

would be fantastic to confront all versions by Rembrandt himself, Licvens and 

Dou for the occasion. We did however decide here to postpone the exhibition; 
the material proved to be so extensive and two loans could not be attained at 
present [Rembrandts Mother as profetess Hanna from the Rijksmuseum and his 

Old woman praying from Salzburg) but will be in due course. So we decided 
to have the exhibition in a some more extended scale very much later, meaning 
the year 2006 when the fact that Rembrandt was born in Leiden fourhundred 

years ago will be extensively remembered. I hope not to disappoint you too 

much with this postponement. 

Of course we will contact you by that time and discuss your proposal to 

include not only Lievens’ portrait of Rembrandis mother, but also the still 
anonymous painting from your coligction which is at present with Dr Schilder, 

These matters bring me however to a different issue. Some time ago I asked 
Volcker Manuth whether he thought that a choice selection from your 

collection could be exhibited here at De Lakenhal. The collection includes, as 
far as I can judge [as 1 never had the opportunity to visit you in Milwaukee or 

see Kingston], quite a few interesting Leiden painters or closely related artists. 
I think that Volcker put the question to you some time ago appcaring that you 

were not unfavourable to the idea. Would this still be the case ? I plan to come 

over to the States either in September or in January 2000 and would very much 
appreciate to be allowcd to visit you in Milwaukee to discuss this idea. 

I look forward to hearing from you and again offer you my apologies that your 

prompt answer was in reality for nothing. Yours sincerely, 

Christiaan Vogelaar/Curator es re
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FAX FROM: 

Dr, Alfred Bader 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414 / 277-0730 

Fax: 414 / 277-0709 

e-mail: baderfa@execpc.com 

March 19, 1999 

TO: Dr. Christiaan Vogelaar Page 1 of _7__ 

Stedelijk museum De Lakenhal - Leiden 

FAX #: 011 31 71 513 4489 

Dear Dr. Vogelaar, 

In response to your letter of January 20, received only today, 

allow me to describe two problems. 

The first is that you addressed your letter to the Aldrich 

Chemical Company which dismissed me 1992. You can read the 

details in Chapter 13 of my autobiography, Adventures of a Chemist 

Collector, ISBN # 0-297-83461-4. While almost all of the people at 
Aldrich have remained my friends, mail is forwarded only every 

other month. 

On telephoning your office this morning I was happy to learn 

that it is not yet too late to discuss the loan of paintings of 

Rembrandt’s Mother. 

The first of these is by Lievens, the painting you know, which 

returned from Australia last year. 

In the Australian catalogue, Dr. Blankert stated on p. 219 that 

“the present exhibition will reveal whether they indeed belong 

together” — that is, my painting and the head of the blonde gir] in 

Leipzig. I wonder what Dr. Blankert’s conclusions, if any, were. 

I would like to loan you two paintings of Rembrandt’s mother, 

the second much more problematic. The painting, surely by a Leiden 

artist around 1630, was stolen from me on November 12, 1994 and the 

theft reported in IFAR Reports April 1995, No. 234. The Amsterdam 





police recovered the painting but never informed me and sent it toa 

small auction in Amsterdam. There it was bought by a zoologist at 

the University of Utrecht and I enclose a copy of his letter to me. 

Of course the Amsterdam police was at fault, and I feel that the 

police should re-acquire the painting and return it to me. They have 

not yet replied to my letter of February 22, of which I enclose a copy. 

Actually, there are a number of versions of this painting. 

Another one is owned by Mr. Benoit Wesly in Maastricht (tel. 43 325 

8125) and it might be interesting to show both paintings together. 

Incidentally, Dr. Schilder sent good photographs of my 

painting to Prof. Sumowski who knows that the painting was stolen 

from me and hence has sent the photographs to me and I could send 

them on to you. 

Your very helpful associate in your museum told me today that 

you are working very hard on the catalogue in Amsterdam and so 

coming to your museum only on Wednesdays, but she assured me 

that this fax would be forwarded to you on Monday. 

With all good wishes for a great show, I remain 

Yours sincerely, 

Alfred Bader 





FAX FROM: 

Dr. Alfred Bader 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414 / 277-0730 

Fax: 414 / 277-0709 

e-mail: baderfa@execpc.com 

March 19, 1999 

TO: Dr. Christiaan Vogelaar Pagesiol. 1 

Stedelijk museum De Lakenhal - Leiden 

FAX #: 011 31 71 513 4489 

Dear Dr. Vogelaar, 

In response to your letter of January 20, received only today, 

allow me to describe two problems. 

The first is that you addressed your letter to the Aldrich 
Chemical Company which dismissed me 1992. You can read the 

details in Chapter 13 of my autobiography, Adventures of a Chemist 
Collector, ISBN # 0-297-83461-4. While almost all of the people at 

Aldrich have remained my friends, mail is forwarded only every 

other month, 

On telephoning your office this morning I was happy to learn 

that it is not yet too late to discuss the loan of paintings of 

Rembrandt’s Mother. 

The first of these is by Lievens, the painting you know, which 

returned from Australia last year, 

In the Australian catalogue, Dr. Blankert stated on p. 219 that 
“the present exhibition will reveal whether they indeed belong 

together” — that is, my painting and the head of the blonde girl in 

Leipzig. I wonder what Dr. Blankert’s conclusions, if any, were. 

I would like to loan you two paintings of Rembrandt’s mother, 

the second much more problematic. The painting, surely by a Leiden 

artist around 1630, was stolen from me on November 12, 1994 and the 

theft reported in IFAR Reports April 1995, No. 234, The Amsterdam 





FAX FROM: 

Dr, Alfred Bader 

924 East Juneau Avenue 

Astor Hotel -Suite 622 

Milwaukee, WI 53202 

Ph: 414 / 277-0730 

Fax: 414 / 277-0709 

e-mail: baderfa@execpc.com 

March 19, 1999 

TO: Dr. Christiaan Vogelaar Page-lof 7 

Stedelijk museum De Lakenhal - Leiden 

FAX #: 011 31 71 513 4489 

Dear Dr. Vogelaar, 

In response to your letter of January 20‘, received only today, 

allow me to describe two problems. 

The first is that you addressed your letter to the Aldrich 

Chemical Company which dismissed me 1992. You can read the 
details in Chapter 13 of my autobiography, Adventures of a Chemist 

Collector, ISBN # 0-297-83461-4. While almost all of the people at 

Aldrich have remained my friends, mail is forwarded only every 

other month. 

On telephoning your office this morning I was happy to learn 

that it is not yet too late to discuss the loan of paintings of 

Rembrandt’s Mother. 

The first of these is by Lievens, the painting you know, which 

returned from Australia last year, 

In the Australian catalogue, Dr. Blankert stated on p. 219 that 

“the present exhibition will reveal whether they indeed belong 

together” —- that is, my painting and the head of the blonde girl in 
Leipzig. I wonder what Dr, Blankert’s conclusions, if any, were. 

I would like to loan you two paintings of Rembrandt’s mother, 

the second much more problematic. The painting, surely by a Leiden 

artist around 1630, was stolen from me on November 12, 1994 and the 

theft reported in IFAR Reports April 1995, No. 234, The Amsterdam 





police recovered the painting but never informed me and sent it toa 

small auction in Amsterdam. There it was bought by a zoologist at 

the University of Utrecht and I enclose a copy of his letter to me. 

Of course the Amsterdam police was at fault, and I feel that the 

police should re-acquire the painting and return it to me. They have 

not yet replied to my letter of February 22, of which I enclose a copy. 

Actually, there are a number of versions of this painting. 
Another one is owned by Mr. Benoit Wesly in Maastricht (tel. 43 325 

8125) and it might be interesting to show both paintings together. 

Incidentally, Dr. Schilder sent good photographs of my 

painting to Prof. Sumowski who knows that the painting was stolen 

from me and hence has sent the photographs to me and I could send 

them on to you. 

Your very helpful associate in your museum told me today that 

you are working very hard on the catalogue in Amsterdam and so 

coming to your museum only on Wednesdays, but she assured me 

that this fax would be forwarded to you on Monday. 

With all good wishes for a great show, I remain 

Yours sincerely, 

Alfred Bader 





police recovered the painting but never informed me and sent it toa 

small auction in Amsterdam. There it was bought by a zoologist at 

the University of Utrecht and I enclose a copy of his letter to me. 

Of course the Amsterdam police was at fault, and I feel that the 

police should re-acquire the painting and return it to me. They have 
not yet replied to my letter of February 22, of which I enclose a copy. 

Actually, there are a number of versions of this painting. 

Another one is owned by Mr. Benoit Wesly in Maastricht (tel. 43 325 

8125) and it might be interesting to show both paintings together. 

Incidentally, Dr. Schilder sent good photographs of my 
painting to Prof. Sumowski who knows that the painting was stolen 

from me and hence has sent the photographs to me and I could send 

them on to you. 

Your very helpful associate in your museum told me today that 

you are working very hard on the catalogue in Amsterdam and so 

coming to your museum only on Wednesdays, but she assured me 

that this fax would be forwarded to you on Monday. 

With all good wishes for a great show, I remain 

Yours sincerely, 

Alfred Bader 





FAX FROM: 

Dr, Alfred Bader 

924 East Juneau Avenue 

Astor Hotel -Suicve 622 

Milwaukee, WI 53202 

Ph; 414 / 277-0730 

Fax: 414 / 277-0709 

e-mail: baderfa@execpc.com 

March 19, 1999 

TO: Dr. Christiaan Vogelaar Page 1 of _7__ 

Stedelijk museum De Lakenhal - Leiden 

FAX #: 011 31 71 513 4489 

Dear Dr. Vogelaar, 

In response to your letter of January 20‘, received only today, 

allow me to describe two problems. 

The first is that you addressed your letter to the Aldrich 
Chemical Company which dismissed me 1992. You can read the 
details in Chapter 13 of my autobiography, Adventures of a Chemist 

Collector, ISBN # 0-297-83461-4. While almost all of the people at 

Aldrich have remained my friends, mail is forwarded only every 

other month, 

On telephoning your office this morning I was happy to learn 

that it is not yet too late to discuss the loan of paintings of 

Rembrandt’s Mother. 

The first of these is by Lievens, the painting you know, which 

returned from Australia last year, 

In the Australian catalogue, Dr. Blankert stated on p. 219 that 
“the present exhibition will reveal whether they indeed belong 

together” - that is, my painting and the head of the blonde gir] in 

Leipzig. I wonder what Dr, Blankert’s conclusions, if any, were. 

I would like to loan you two paintings of Rembrandt’s mother, 

the second much more problematic. The painting, surely by a Leiden 

artist around 1630, was stolen from me on November 12, 1994 and the 

theft reported in IFAR Reports April 1995, No. 234, The Amsterdam 





police recovered the painting but never informed me and sent it toa 

small auction in Amsterdam. There it wes bought by a zoologist at 
the University of Utrecht and I enclose a copy of his letter to me. 

Of course the Amsterdam police was at fault, and I feel that the 
police should re-acquire the painting and return it to me. They have 

not yet replied to my letter of February 22, of which I enclose a copy. 

Actually, there are a number of versions of this painting. 
Another one is owned by Mr. Benoit Wesly in Maastricht (tel. 43 325 

8125) and it might be interesting to show both paintings together. 

Incidentally, Dr. Schilder sent good photographs of my 

painting to Prof. Sumowski who knows that the painting was stolen 

from me and hence has sent the photographs to me and I could send 

them on to you. 

Your very helpful associate in your museum told me today that 

you are working very hard on the catalogue in Amsterdam and so 

coming to your museum only on Wednesdays, but she assured me 

that this fax would be forwarded to you 6n Monday. 

With all good wishes for a great show, I remain 

Yours sincerely, 

Alfred Bader 
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datum 20 January 1999 

Cie DUO CVA] 

Dr. Alfred Bader 

Sigma-Aldrich Corp. 

940 W. St. Paul Ave. 

Milwaukee, Wisconsin 53233 

Verenigde Staten USA 

betreft loan 

Dear Dr Bader, 

We do regret seeing you not more often here in the gallery -- the last time I 

can remember was the exhibition on Rembrandt and Lievens which is already 

some eight years ago ! I do nevertheless hope to be able to visit you personally 

some day as you then kindly suggested and see your splendid collection ! 

This letter however serves another purpose. I hope to obtain your help for a 

loan in an exhibition, the purpose of which I will explain. 

The exhibition which Stedelijk Museum De Lakenhal is currently preparing is 

entitled Rembrandts mother and is to be held from October 8th, 1999 through 

January 9th, 2000. The event takes place in conjunction with the exhibition of 

Rembrandt self-portraits in the Royal Collection of Paintings in the 

Mauritshuis, The Hague, which exhibition will also be held in the National 

Gallery, London, earlier in 1999. 

The exhibition strives to assemble all paintings which in the course of time 

were thought to depict Rembrandts mother. It will however not focus on 

paintings and etchings by Rembrandt only. The same model frequently 

reappears in the work of Jan Lievens with whom Rembrandt presumably 

shared his workshop during his Leiden years, and in the work of Gerard Dou, 

Rembrandt’s first pupil. A few works alledgedly portraying Rembrandt’s father 

will equally enhance the exhibition which will include some forty loans from 

Dutch and foreign collections, including the Louvre, the National Gallery and 

the Rijksmuseum. In a scholarly catalogue the cooperation of the three Leiden 

painters, the occurrence of the same model in their work and the probability of 

her being Rembrandts mother will be fully discussed. 
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For the exhibition we would much like to include a painting from your 

collection, a painting sometimes called "Rembrandt’s mother", by Jan 

Lievens. Although I do not know the painting from your collection, I had the 

pleasure seeing it exhibited in Melbourne last year. It is a fine painting indeed. 

In the entry to the painting we hope to deal with its subject matter and its 

authorship as well. The exhibition offers a unique possibility to compare the 

painting with related works the authorship of which has sometimes remained 

under discussion. 

Although I know that you are well enough acquainted with the museum, I 

gather that you would like to know about climate control and alarm devices. 

The rooms in which the exhibition is to be held, dispose of full personal 

surveillance at daytime and an electronic alarming device at night. They are 

equipped with an electronic climate controlling system ensuring a constant 

temperature and a relative humidity of 52-58%. The loans will be packed in 

specially made climate boxes. They will all be insured ’from nail to nail’ for 

the duration of the exhibition. 

I do much hope that you can help us by lending your wonderful painting. I 

look forward to hearing from you, kind regards 

Christiaan Vogelaar 

eas ee eae 

Advisory committee to the exhibition: 
Drs Frits Duparc, Director, Royal Cabinet of Paintings, Mauritshuis, The 

Hague 

Professor Dr Ernst van de Wetering, University of Amsterdam 
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Dr. Alfred Bader 

Sigma-Aldrich Corp. 

940 W. St. Paul Ave. 

Milwaukee, Wisconsin 53233 

Verenigde Staten USA 

betreft loan 

Dear Dr Bader, 

We do regret seeing you not more often here in the gallery -- the last time I 

can remember was the exhibition on Rembrandt and Lievens which is already 

some eight years ago ! I do nevertheless hope to be able to visit you personally 

some day as you then kindly suggested and see your splendid collection ! 

This letter however serves another purpose. I hope to obtain your help for a 

loan in an exhibition, the purpose of which I will explain. 

The exhibition which Stedelijk Museum De Lakenhal is currently preparing is 

entitled Rembrandts mother and is to be held from October 8th, 1999 through 

January 9th, 2000. The event takes place in conjunction with the exhibition of 

Rembrandt self-portraits in the Royal Collection of Paintings in the 

Mauritshuis, The Hague, which exhibition will also be held in the National 

Gallery, London, earlier in 1999. 

The exhibition strives to assemble all paintings which in the course of time 

were thought to depict Rembrandts mother. It will however not focus on 

paintings and etchings by Rembrandt only. The same model frequently 

reappears in the work of Jan Lievens with whom Rembrandt presumably 

shared his workshop during his Leiden years, and in the work of Gerard Dou, 

Rembrandt’s first pupil. A few works alledgedly portraying Rembrandt’s father 

will equally enhance the exhibition which will include some forty loans from 

Dutch and foreign collections, including the Louvre, the National Gallery and 

the Rijksmuseum. In a scholarly catalogue the cooperation of the three Leiden 

painters, the occurrence of the same model in their work and the probability of 

her being Rembrandts mother will be fully discussed. 

Dienst Cultuur en Educatie 
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For the exhibition we would much like to include a painting from your 

collection, a painting sometimes called "Rembrandt’s mother", by Jan 

Lievens. Although I do not know the painting from your collection, I had the 

pleasure seeing it exhibited in Melbourne last year. It is a fine painting indeed. 

In the entry to the painting we hope to deal with its subject matter and its 

authorship as well. The exhibition offers a unique possibility to compare the 

painting with related works the authorship of which has sometimes remained 

under discussion. 

Although I know that you are well enough acquainted with the museum, I 

gather that you would like to know about climate control and alarm devices. 

The rooms in which the exhibition is to be held, dispose of full personal 

surveillance at daytime and an electronic alarming device at night. They are 

equipped with an electronic climate controlling system ensuring a constant 

temperature and a relative humidity of 52-58%. The loans will be packed in 

specially made climate boxes. They will all be insured ’from nail to nail’ for 

the duration of the exhibition. 

I do much hope that you can help us by lending your wonderful painting. I 

look forward to hearing from you, kind regards 

Christiaan Vogelaar 

Keeper 

Advisory committee to the exhibition: 

Drs Frits Duparc, Director, Royal Cabinet of Paintings, Mauritshuis, The 

Hague 

Professor Dr Ernst van de Wetering, University of Amsterdam 
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Dr. Alfred Bader 

Sigma-Aldrich Corp. 

940 W. St. Paul Ave. 

Milwaukee, Wisconsin 53233 

Verenigde Staten USA 

betreft loan 

Dear Dr Bader, 

We do regret seeing you not more often here in the gallery -- the last time I 

can remember was the exhibition on Rembrandt and Lievens which is already 

some eight years ago ! I do nevertheless hope to be able to visit you personally 

some day as you then kindly suggested and see your splendid collection ! 

This letter however serves another purpose. I hope to obtain your help for a 

loan in an exhibition, the purpose of which I will explain. 

The exhibition which Stedelijk Museum De Lakenhal is currently preparing is 

entitled Rembrandts mother and is to be held from October 8th, 1999 through 

January 9th, 2000. The event takes place in conjunction with the exhibition of 

Rembrandt self-portraits in the Royal Collection of Paintings in the 

Mauritshuis, The Hague, which exhibition will also be held in the National 

Gallery, London, earlier in 1999. 

The exhibition strives to assemble all paintings which in the course of time 
were thought to depict Rembrandts mother. It will however not focus on 

paintings and etchings by Rembrandt only. The same model frequently 

reappears in the work of Jan Lievens with whom Rembrandt presumably 

shared his workshop during his Leiden years, and in the work of Gerard Dou, 

Rembrandt’s first pupil. A few works alledgedly portraying Rembrandt’s father 

will equally enhance the exhibition which will include some forty loans from 

Dutch and foreign collections, including the Louvre, the National Gallery and 

the Rijksmuseum. In a scholarly catalogue the cooperation of the three Leiden 

painters, the occurrence of the same model in their work and the probability of 

her being Rembrandts mother will be fully discussed. 
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For the exhibition we would much like to include a painting from your 

collection, a painting sometimes called "Rembrandt’s mother", by Jan 

Lievens. Although I do not know the painting from your collection, I had the 

pleasure seeing it exhibited in Melbourne last year. It is a fine painting indeed. 

In the entry to the painting we hope to deal with its subject matter and its 

authorship as well. The exhibition offers a unique possibility to compare the 

painting with related works the authorship of which has sometimes remained 

under discussion. 

Although I know that you are well enough acquainted with the museum, I 

gather that you would like to know about climate control and alarm devices. 

The rooms in which the exhibition is to be held, dispose of full personal 

surveillance at daytime and an electronic alarming device at night. They are 
equipped with an electronic climate controlling system ensuring a constant 

temperature and a relative humidity of 52-58%. The loans will be packed in 

specially made climate boxes. They will all be insured ’from nail to nail’ for 

the duration of the exhibition. 

I do much hope that you can help us by lending your wonderful painting. I 

look forward to hearing from you, kind regards 

Christiaan Vogelaar 

Keeper 

Advisory committee to the exhibition: 

Drs Frits Duparc, Director, Royal Cabinet of Paintings, Mauritshuis, The 

Hague 

Professor Dr Ernst van de Wetering, University of Amsterdam 
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Dr. Alfred Bader 

Sigma-Aldrich Corp. 

940 W. St. Paul Ave. 

Milwaukee, Wisconsin 53233 

Verenigde Staten USA 

betreft loan 

Dear Dr Bader, 

We do regret seeing you not more often here in the gallery -- the last time I 

can remember was the exhibition on Rembrandt and Lievens which is already 

some eight years ago ! I do nevertheless hope to be able to visit you personally 

some day as you then kindly suggested and see your splendid collection ! 

This letter however serves another purpose. I hope to obtain your help for a 

loan in an exhibition, the purpose of which I will explain. 

The exhibition which Stedelijk Museum De Lakenhal is currently preparing is 

entitled Rembrandts mother and is to be held from October 8th, 1999 through 

January 9th, 2000. The event takes place in conjunction with the exhibition of 

Rembrandt self-portraits in the Royal Collection of Paintings in the 

Mauritshuis, The Hague, which exhibition will also be held in the National 

Gallery, London, earlier in 1999. 

The exhibition strives to assemble all paintings which in the course of time 
were thought to depict Rembrandts mother. It will however not focus on 

paintings and etchings by Rembrandt only. The same model frequently 

reappears in the work of Jan Lievens with whom Rembrandt presumably 

shared his workshop during his Leiden years, and in the work of Gerard Dou, 

Rembrandt’s first pupil. A few works alledgedly portraying Rembrandt’s father 

will equally enhance the exhibition which will include some forty loans from 

Dutch and foreign collections, including the Louvre, the National Gallery and 
the Rijksmuseum. In a scholarly catalogue the cooperation of the three Leiden 

painters, the occurrence of the same model in their work and the probability of 

her being Rembrandts mother will be fully discussed. 
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Dr. Alfred Bader 

Sigma-Aldrich Corp. 

940 W. St. Paul Ave. 

Milwaukee, Wisconsin 53233 

Verenigde Staten USA 

betreft loan 

Dear Dr Bader, 

We do regret seeing you not more often here in the gallery -- the last time I 

can remember was the exhibition on Rembrandt and Lievens which is already 

some eight years ago ! I do nevertheless hope to be able to visit you personally 

some day as you then kindly suggested and see your splendid collection ! 

This letter however serves another purpose. I hope to obtain your help for a 

loan in an exhibition, the purpose of which I will explain. 

The exhibition which Stedelijk Museum De Lakenhal is currently preparing is 

entitled Rembrandts mother and is to be held from October 8th, 1999 through 

January 9th, 2000. The event takes place in conjunction with the exhibition of 

Rembrandt self-portraits in the Royal Collection of Paintings in the 

Mauritshuis, The Hague, which exhibition will also be held in the National 

Gallery, London, earlier in 1999. 

The exhibition strives to assemble all paintings which in the course of time 
were thought to depict Rembrandts mother. It will however not focus on 

paintings and etchings by Rembrandt only. The same model frequently 

reappears in the work of Jan Lievens with whom Rembrandt presumably 

shared his workshop during his Leiden years, and in the work of Gerard Dou, 

Rembrandt’s first pupil. A few works alledgedly portraying Rembrandt’s father 

will equally enhance the exhibition which will include some forty loans from 

Dutch and foreign collections, including the Louvre, the National Gallery and 

the Rijksmuseum. In a scholarly catalogue the cooperation of the three Leiden 

painters, the occurrence of the same model in their work and the probability of 

her being Rembrandts mother will be fully discussed. 
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For the exhibition we would much like to include a painting from your 

collection, a painting sometimes called "Rembrandt’s mother", by Jan 

Lievens. Although I do not know the painting from your collection, I had the 

pleasure seeing it exhibited in Melbourne last year. It is a fine painting indeed. 

In the entry to the painting we hope to deal with its subject matter and its 

authorship as well. The exhibition offers a unique possibility to compare the 

painting with related works the authorship of which has sometimes remained 

under discussion. 

Although I know that you are well enough acquainted with the museum, I 

gather that you would like to know about climate control and alarm devices. 

The rooms in which the exhibition is to be held, dispose of full personal 

surveillance at daytime and an electronic alarming device at night. They are 

equipped with an electronic climate controlling system ensuring a constant 

temperature and a relative humidity of 52-58%. The loans will be packed in 

specially made climate boxes. They will all be insured ’from nail to nail’ for 

the duration of the exhibition. 

ido much hope that you can help us by lending your wonderful painting. I 

look forward to hearing from you, kind regards 

Christiaan Vogelaar 

Keeper 

Advisory committee to the exhibition: 

Drs Frits Duparc, Director, Royal Cabinet of Paintings, Mauritshuis, The 

Hague 

Professor Dr Ernst van de Wetering, University of Amsterdam 
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For the exhibition we would much like to include a painting from your 

collection, a painting sometimes called "Rembrandt’s mother", by Jan 

Lievens. Although I do not know the painting from your collection, I had the 

pleasure seeing it exhibited in Melbourne last year. It is a fine painting indeed. 

In the entry to the painting we hope to deal with its subject matter and its 

authorship as well. The exhibition offers a unique possibility to compare the 

painting with related works the authorship of which has sometimes remained 

under discussion. 

Although I know that you are well enough acquainted with the museum, I 

gather that you would like to know about climate control and alarm devices. 

The rooms in which the exhibition is to be held, dispose of full personal 

surveillance at daytime and an electronic alarming device at night. They are 

equipped with an electronic climate controlling system ensuring a constant 

temperature and a relative humidity of 52-58%. The loans will be packed in 

specially made climate boxes. They will all be insured ’from nail to nail’ for 

the duration of the exhibition. 

I do much hope that you can help us by lending your wonderful painting. I 

look forward to hearing from you, kind regards 

Christiaan Vogelaar 

Keeper 

Advisory committee to the exhibition: 

Drs Frits Duparc, Director, Royal Cabinet of Paintings, Mauritshuis, The 

Hague 

Professor Dr Ernst van de Wetering, University of Amsterdam 
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