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RECENT ACCESSIONS PANEL — JULY 

The Coronation of the Virgin (Before cleaning), 

1408 by Mariotto Di Nardo, Italian, active 1394- 

1431. Tempera on panel. Purchased through The Put- 

nam Dana McMillan Fund. 

VOLUME 7, NUMBER 6, SUMMER, 1966 



DIRECTOR’S MESSAGE 

Through the Putnam Dana McMillan Fund the Insti- 

tute has added an important early Italian painting to 

its collections, a Coronation of the Virgin by the late 

Gothic Florentine master, Mariotto di Nardo (re- 

corded 1394-1431). This is the large central panel of 

an altar made in 1408 for the church of St. Stefano 

in Pane, Florence. The entire altar once consisted of 

two panels of two saints each, six smaller panels of 

saints and two roundels of angels. Four of the panels 

of saints from the pilasters are in the Grand Rapids 

Art Museum; the panels showing St. Bartholomew 

and St. Anthony have been most generously presented 

to the Institute by Mr. Daniel Wildenstein of Paris 

and New York and are proudly shown with the 

Coronation. The frame of the Coronation itself bears 

an inscription which states that the altar was done 

“for the company of the Virgin Mary and St. Stephen 

1408.” 

The composition of the Coronation of our Lady is 

one of the most beautiful in early Italian painting. 

In conservative Florence from the time of Giotto the 

use of this composition changed in almost no detail 

until the great innovations after Mariotto’s death. 

There are only the slightest changes from the Giotto 

studio Coronation of the early 14th century in the 

San Diego Gallery, through three Coronations of 

Mariotto’s teachers—Jacopo di Cione’s 1373 effort 

in the Accademia, Florence; Niccolo di Pietro Gerini’s 

finer one in the same gallery; and Niccolo’s Corna- 

tion in Montreal—to the Minneapolis picture or that 

of the delicate Lorenzo Monaco (Uffizi, dated 1414), 

an artist who influenced Mariotto. The Minneapolis 

Coronation is one of the most strong and lovely, finer 

than those of his predecessors, and is most unusual 

in reversing the composition and placing the hands 

of the Virgin in Her lap and not folded on Her 

breast. 

Mariotto was seldom this fine in his rather large out- 

put. The son of a stone mason and, according to Vasari, 

the grandson of the famous painter Orcagna, his im- 

portant works began with altars of 1394 and 1398 

for the Cathedral of Florence, for which he made 

the designs for a stained glass window done in 1402. 

There are smaller devotional pictures, a number of 

altarpieces (a few polyptychs as large as the S. Stef- 

ano one) and frescoes. The works are conservative 

but, as Monaco, Mariotto slightly revised the 14th 



century manner towards a more cosmopolitan Gothic 

statement and a new strength and freshness. He can 

be best seen in the careful grace and severity of the 

Minneapolis Coronation, which has been put on view 

freshly cleaned and restored. The condition of the 

picture—although the blue robes of Christ have suf- 

fered—is superb, and interesting working changes of 

perspective and drawing in the Throne of Christ and 

the Virgin are now apparent as well as all the glory 

of fine early Italian craftsmanship. 

Anthony M. Clark 

STUDENT VOLUNTEER PROGRAM 

The summer-long art history and museum volunteer 

work program for Twin City area high school stu- 

dents will meet Wednesdays and Fridays, 9:30 a.m. 

to 12:00 noon beginning June 22, continuing thru 

August 31. (Please note the change in meeting days.) 

Applications may be requested by students or their 

recommending teachers by calling the Education De- 

partment, 339-7661 ext. 219. (All applications must 

be received by the Education Department no later 

than June 7, 1966). 

Coordinator: Barbara Kaerwer 

RECENT ACCESSIONS PANEL — JUNE 

Sketch for the Painting in the Palazzo Ducale, Ven- 

ice: Alexius Comenus Appearing Before the Doge. 

by Andrea Vicentino, Italian, ca. 1539—?. Oil on 

canvas. Purchased through The John R. Van Derlip 

Fund. 



RECENT ACCESSIONS PANEL — AUGUST 
oe 

Roman Ruins by Michelangelo Cerquozzi, Italian, 

1602-1660. Oil on canvas. The Gift of Dr. Alfred 

Bader. 

EXHIBITIONS 

WILLIAM BAZIOTES: A MEMORIAL EXHIBI- 

TION through June 12 

THE WORK OF THE STUDIO ART CLASSES 

FROM JANUARY-JUNE ’66 through June 20 

CARTOONS OF OSBERT LANCASTER through 

June 26 

RECENT ACCESSIONS IN THE GRAPHIC ARTS 

in The Print Gallery June 15 through September 4 

JAPANESE PAINTINGS FROM THE RICHARD P. 

GALE COLLECTION June 16 through July 17 

TREASURES FROM THE ALLEN MEMORIAL 

ART MUSEUM July 21 through September 11 

RUSSELL COWLES: PAINTINGS. August 17 

through September 18 

IN THE LITTLE GALLERY: 

GEORGE BEDARD: PAINTINGS AND _ COL- 

LAGES through June 8 

NUMBERS & SYMBOLS BY GEORGE RUNGE 

June 11 through July 13 

ALICE ASMAR: DRAWINGS AND PAINTINGS 

July 16 through August 17 

ART HEADLEY: PAINTINGS August 20 through 

September 21 



Sun 

7 
Tues. 

11 
Sat. 

Sun. 

1 
Tues. 

Wed. 

Thurs. 

Sun. 

2 
Tues. 

Sun. 

2 
Tues. 

16 

JUNE 1966 

TOUR: European and American Period Rooms. Lec- 

turer: Barbara Dow. 2 p.m. Free. 

CLASSIC COMEDY FILMS: Laurel and Hardy in 

Criminals at Large (1918) and Charlie Chaplin in 

The Fireman (1916) and The Floorwalker (1918). 

6 and 8 p.m. Free. 

OPENING: Numbers and Symbols by George Runge 

in the Little Gallery. 

12 TOUR: Oriental Collection. Lecturer: Barbara Dow. 

2 p.m. Free. 

CLASSIC COMEDY FILMS: Harold Lloyd in Step 

Lively and Charlie Chaplin in One A.M. and The 

Pawnshop (1916). 6 and 8 p.m. Free. 

15 OPENING: Recent accessions in the Graphic Arts in 

The Print Gallery. 

OPENING: Japanese Paintings from the Richard P. 

Gale Collection. 

19 TOUR: Oriental Collection. Lecturer: Barbara Dow. 

2 Dune ehred: 

GALLERY LECTURE: Japanese Paintings from the 

Richard P. Gale Collection. Lecturer: Mr. Samuel 

Sachs II, Chief Curator. 3:30 p.m. Free. 

CLASSIC COMEDY FILM: Mae West and W. C. 

Fields in My Little Chickadee. (1940). 6 and 8 p.m. 

Free. 

DEG ROSE FETE: Outdoor art festival. 1-5 p.m. Spon- 
sored by Minnesota Arts Forum. Free. 

CLASSIC COMEDY FILM: Charlie Chaplin, Marie 

Dressler, Mabel Normand and Slim Summerville in 

Tillie’s Punctured Romance (1914). 6 and 8 p.m. 

Free. 

TUESDAY: 10 A.M. TO 10 P.M. WEDNESDAY-SATURDAY: 10 A.M. T 



Sun. 

Mon. 

Tues. 

20 
Wed. 

2 
Thurs. 

SUNDAY AND HOLIDAYS: 

JULY 1966 

TOUR: American Wing. 2 p.m. Free. 

TOUR: European Paintings. 2 p.m. Free. 

GALLERY LECTURE: Paintings from the Richard P. 

Gale Collection. Lecturer: Barbara Kaerwer. 3:30 

p.m. Free. 

FIRST MEETING of The Enjoyment of Music series. 

10 a.m.-12 noon. Fireplace Room. 

CLASSIC COMEDY FILM: Poppy (1936) with W. C. 

Fields and Rochelle Hudson. 6 and 8:30 p.m. Free. 

OPENING: Alice Asmar: Drawings and Paintings. 

TOUR: The Richard P. Gale Collection. 2 p.m. Free. 

GALLERY LECTURE: Permanent Oriental Collection. 

Lecturer: Barbara Kaerwer. 3:30 p.m. Free. 

FIRST MEETING of Adult Summer Painting Studio. 

10 a.m. to 12 noon. 

FIRST MEETING of Summer Gallery Club. 10 a.m. 

to 12 noon. 

FIRST MEETING of Art Kindergarten. 10 a.m. to 

12 noon. 

FIRST MEETING of Junior High Painting Studio. 

10 a.m. to 12 noon. 

MEMBERS’ PREVIEW: Treasures from the Allen Me- 

morial Art Museum. Reservations are necessary for 

6:30 dinner. 

OPENING: Treasures from the Allen Memorial Art 

Museum. 

1 P.M. TO 5 P.M. CLOSED MONDAY 



24 
Sun. 

26 
Tues. 

3 
n. 

Tues. 

14 
Sun. 

16 
Tues. 

17 
Wed 

20 

JULY 1966 continued 

TOUR: Treasures from the Allen Memorial Art Mu- 

seum. 2 p.m. Free. 

GALLERY LECTURE: Painting Developments of 19th 

and 20th Centuries. Lecturer: Barbara Kaerwer. 

33. 05pm Free: 

CLASSIC COMEDY FILM: Desire with Marlene Die- 

trich, Gary Cooper and John Halliday, 6 and 8:30 

p.m. Free. 

TOUR Pre-Columbian Collection. 2 p.m. Free. 

AUGUST 1966 

CLASSIC COMEDY FILM: Design for Living with 

Frederic March, Gary Cooper and Miriam Hopkins. 

6 and 8:30 p.m. Free. 

TOUR: European Paintings. 2 p.m. Free. 

CLASSIC COMEDY FILM: The Thin Man with Wil- 

liam Powell and Myrna Loy. 6 and 8:30 p.m. Free. 

GALLERY LECTURE:Treasures from the Allen Me- 

morial Art Museum. Lecturer: Mrs. Edward Coen. 

8-3 0lpsmeeree: 

CLASSIC COMEDY FILM: Mr. Deeds Goes to Town 

with Gary Cooper and Jean Arthur. 6 and 8:30 p.m. 

Free. 

OPENING: Russell Cowles: Paintings. 

OPENING: Art Headley: Paintings. 

FRIENDS’ COLUMN 

The Evening Division of the Friends of the Institute 

will continue their informal dinner meetings, the 

fourth Tuesday of each month, throughout the sum- 

mer. Reservations for the 5:30 p.m. dinner may be 

made by calling Bradley Dakin, 339-7661, Exten- 

sion 243. 

The Museum Shop, operated by the Friends of the 

Institute, is now being managed by Mrs. Gail John- 

son. Mrs. Elsie Mack is the new bookkeeper. 



CLASSES 

REGISTRATION for spring classes will begin Tues- 

day, July 5, and can be made by phoning the Educa- 

tion Office, 339-7661. Enrollment will not be com- 

pleted until the registration fee is paid. Checks made 

payable to The Minneapolis Institute of Arts must be 

mailed immediately following your phone registration 

to secure your place in the class. 

ADULT SUMMER PAINTING STUDIO 

(Oil & Acrylic) 

THE CITY: Its mood, its tempos, its places. Class to 

meet at the Institute—from there painting on loca- 

tion, weather permitting. (All materials provided) 

Instructor: Emily Walker Ulhorn 

Tuesdays & Thursdays, July 19 thru August 11 

10:00 a.m. to 11:30 a.m. 

Fee: $22.50 Non-members $17.50 Members 

JUNIOR HIGH PAINTING STUDIO 

(Oil & Acrylic) 

Where is the Action? Noises 

make a city an exciting place. Class to meet at vari- 

ous locations throughout the city. (All materials pro- 

vided ) 

Instructor: Emily Walker Ulhorn 

Wednesdays & Fridays, July 20 thru August 12 

10:00 a.m. to 12:00 noon 

Fee: $22.50 Non-members $17.50 Members 

activities—sounds .. . 

SUMMER GALLERY CLUB 

(Grades 1 thru 6) 

Search and See. A course combining gallery visits 

with workshop projects. The museum collection is 

used as a source for ideas and examples. In the work- 

shop a variety of materials is used including tempera, 

clay, crayons, chalk and collage. 

Coordinators: Barbara Dow & Robert M. Paul 

Tuesdays & Thursdays, July 19 thru August 11 

10:00 a.m. to 11:30 a.m. 

Fee: $7.50 Non-members $5.00 Members 

ART KINDERGARTEN 

(ages 3% to 5) 

An art-centered activity period using a wide range of 

materials, held both indoors and out. Workshop runs 

concurrently with Adult Painting Studio. 

Tuesdays & Thursdays, July 19 thru August 11 

10:00 a.m. to 11:30 a.m. 

Fee: $7.50 Non-members $5.00 Members 



THE MINNEAPOLIS SCHOOL OF ART 

SUMMER SESSION 

The Regular Summer School will offer studio classes 

in Calligraphy, Drawing and Painting. In addition, 

an Art History program, based upon the collections 

of the Institute, will be offered. Classes will meet 

mornings or afternoons for an eight week period and 

are open to students who have completed high school. 

The Summer Evening School will provide both pro- 

fessional and avocational adult students an opportu- 

nity to attend classes in Graphic Design, Life Draw- 

ing or Painting. These classes will be held two eve- 

nings each week for an eight week period. 

The Workshop for High School Students—and Others, 

a program conducted with assistance from a Hill 

Family Foundation grant, will provide a balanced 

curriculum in Drawing and Design, including Color, 

for students 16 years of age or older. This is a four- 

week, 6-day-a-week, concentrated course given during 

the period June 20-July 16. 

The Workshop for Secondary School Teachers, an- 

other program conducted with assistance from the 

Hill Family Foundation grant, is structured to pro- 

vide a revitalization of the teacher’s own artistic 

abilities. Participants will concentrate in the areas of 

Drawing, an Art History Seminar and either Painting, 

Printmaking or Graphic Design. This four-week con- 

centrated course is open also to others who have a 

higher education in art background. 

Registration for these programs will be held during 

the week of June 13th. Classes begin June 20. 

Additional information and application forms may 

be obtained from: The Summer Admissions Office, 

MSA, 200 E. 25th Street, Minneapolis, Minnesota 

55404. Phone: 339-8905. 

MEMBERS’ BALL 

Save Saturday evening, October 8, for the fourth an- 

nual Members’ Ball. This year’s theme is /mpression- 

ism. If you would like to help with decorations or 

clerical work, call the Membership Office, 339-7661. 



TOURS 

Private group tours may be arranged by calling the 

Education Department 339-7661, ext. 218, (Minimum 

of 15, Maximum of 75) Reservations are required 

at least two weeks in advance of date requested. 

Tours are scheduled at 2:00 p.m. Sundays. Specific 

areas will be toured as follows: 

July 3 American Wing 

10 European Paintings 

17 Permanent Oriental Collection 

24 Painting Developments of 19th and 20th 

Centuries 

31 Pre-Columbian Collection 

Aug. 7 European Paintings 

Sept. 4 European Paintings 

European and American Period Rooms 

The Oriental Collection 

25 Near and Far Eastern Art 

SPECIAL SUNDAY GALLERY LECTURES 

3:30 p.m. 

Japanese Paintings from the Richard P. Gale Collec- 

tion 

June 19—Lecturer: Mr. Samuel Sachs II, Chief 

Curator 

July 10—Lecturer: Barbara Kaerwer 

July 17—Lecturer: Barbara Kaerwer 

Treasures from the Allen Memorial Art Museum: 

Oberlin College 

July 24—Lecturer: Barbara Kaerwer 

August 14— Lecturer: Mrs. Edward Coen 

August 28—Lecturer: Barbara Kaerwer 

THE MINNEAPOLIS SOCIETY OF FINE ARTS 

Hadlai A. Hull, Chairman of the Board 

Walter G. Robinson, President 

THE MINNEAPOLIS INSTITUTE OF ARTS 

Anthony M. Clark, Director 

THE MINNEAPOLIS SCHOOL OF ART 

Arnold L. Herstand, Director 
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eae DO ONES GH lak Gore 

(ESTABLISHED 1760) 

TELEGRAMS: COLNAGHI, LONDON, W 1. 

TELEPHONE: HYDE PARK 1943 

Directors J.J.Byamw Snaw, M.A, 
R.Q Henrioues 
RMD. Tuzsiczr. LONDON, W.1. 
ABHDnriver 
J.P.Basxert 
C.J, Warre 
J.Mearns, F.C,A 

RMDT/CJE 29th July 1966 

The Director, 

The Minneapolis Institute of Arts, 

201 East 24th Street, 

Minneapolis, 

Minnesota, 

Uns As 

Dear Sir, 

We have carefully examined the photographs of 

the painting, canvas 795 x 40 in., showing a Capriccio of 

Roman Ruins, attributed to Michelangelo Cerquozzi, and 

consider that the value of the painting is $7, 000 (Seven 

thousand dollars). This estimate is given to the best of 

our knowledge and ability, but without responsibility. 

Yours faithfully, 

ee ey : — 
« 

———— ——— 

= 8 
en 

— 

EK Mi Da Thesiger, 

Director. 

14 OLD BOND STREET, 





is 2 

a an 

July 21, 1966 

Dr. Alfred Bader 

Aldrich Chemical Company 

2371 North 30th Street 

Milwaukee, Wisconsin 

Dear Dr. Bader: 

We are delighted to welcome you as a Fellow In Perpetuity 

of The Minneapolis Society of Fine Arts, Your recent donation to the 

Society and the Art Institute entitles you to this classification of governing 

membership. 

Governing membership has always been a distinctive recognition 

of dedication to a better cultural environment, and for over eighty years our 

members have given substance to this purpose by imaginative leadership, 

enlightened financial support and gifts of works of art, 

On behalf of the trustees of the Society, may I congratulate 

you on joining our membership as a Fellow In Perpetuity, and express our 

appreciation for your generosity, 

Sincerely, 4 qa 

/ Walter G. Robinson 

President 
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MINNEAPOLIS,MINNESOTA 55402 

EXECUTIVE OFreces May 25, 1966 

Dr. Alfred Bader 

Aldrich Chemical Company, Inc. 

2371 North 30th Street 

Milwaukee, Wisconsin 

Dear Dr, Bader: 

At a recent meeting of the Accessions Committee, your magnif- 

icent Landscape by Michelangelo Cerquozzi was gratefully 

accepted, This is a wonderful addition to our painting col- 

lection and we want you to know how much it is appreciated 

by all of the trustees, 

The Minneapolis Institute of Arts serves a tremendous geo- 

graphic region and is the focal point for the artistic 

interest of the area, That is why it is so essential that 

we develop our collections as extensively as possible. Your 

appreciation of our great need and wonderful generosity are 

an inspiration to all of us in this effort. 

Thank you very much for your wonderful gif 

Sincgrely, 
ve 

Wis Lo) 
Bruce B,. Dayton y 

Chairman, Accessions Committee 
Minneapolis Society of Fine Arts 

BBD: 1d 





April 15, 1966 

Dear Dr. Bader: 

This authorize se Skellet Company to pickup at your office one 

uncrated, teat d painting by Cerquozzi for delivery to The. Minneapolis 

institute of ite: 

This confirms the telephone conversation which you and I had on April 14 

in which you 'so kindly stated that you would be willing to be at your office 

between 9:00 and 12:00 o'clock, Saturday morning, April 30 to release 

the painting to the Skellet driver. We followed your instructions and 

Sugpested that the driver knock on the window of the corner office, lower 

level, at 2371 North 30th Street. 

Mr. Wiiliam Clark, Dispatcher for the Skellet Company, Minneapolis, 

has been informed by us that the painting is approximately six feet in 

heicht and that it is framed in a very heavy hand carved gold frame. We 

have instructed the Skellet Company to provide two pieces of corrugated 

board to be affixed to the face and back of the painting, and have suggested 

ample padding and tying for security in transit to Minneapolis. You will 

receive a receipt from the Skellet driver and a formal receipt from the 

Registrar's Office as soon as the painting is in our hands. 

Kindly note that The Minneapolis Institute of Arts has placed transit insur- 

re the Cerquozzi. 

Mr. Anthony M. Clark, our Director, joins me in thanking you for your 

kindness and generosity to The Minneapolis Institute of Arts 

Sincerely yours 

Inez M. Quinn, Registrar 

Dr. Alfred Bader 

Aldrich Chemical Company, Incorporated 

2371 North 30th Street 

Milwaukee, Wisconsin 53210 

IM 
Mo Be. Anthony M. Clark 

Mr, William Clark , Skellet Company 
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cc - Dr. Bader) — 

eptember 12, 196¢ te 

Mr. Thomas L. Daniels 

600 Investors Building 

Minneapolis, Minnesota 55402 

Dear Tom; 

Thank you very much for your letter of September 9th. 

lam trying to go to Milwaukee to see Dr. Bader, the very generous coliector who 

lent his Rembrandt to the $O0th Anniversary Exhibition and who gave us the magni-~ 

ficent Cerquozgzi, and it would be perfect for me to be at David's opening on 

Monday, November 21st. Why don't we all turn up and surprise him? 

With very best wishes, 

Yours sincerely, 

ae 
pea CA 4p <</ 

Anthony M. Clark F 

Director / tM) alot its 
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201 East 24th Street, Minneapolis, Minnesota 55404 

Office of the Registrar 

THE MINNEAPOLIS 

Dear Dr. Bader: 

lee aly Ue Oona saa ess 

April 15, 1966 

Telephone: 339-7661 Cable 

This authorizes the Skellet Company to pickup at your office one 

uncrated, framed painting by Cerquozzi for delivery to The Minneapolis 

Institute of Arts. 

address: 

This confirms the telephone conversation which you and IJ had on April 14 

in which you so kindly stated that you would be willing to be at your office 

between 9:00 and 12:00 o'clock, Saturday morning, April 30 to release 

the painting to the Skellet driver. We followed your instructions and 

suggested that the driver knock on the window of the corner office, lower 

level, at 2371 North 30th Street. 

Mr. William Clark, Dispatcher for the Skellet Company, Minneapolis, 

has been informed by us that the painting is approximately six feet in 

height and that it is framed in a very heavy hand carved gold frame. We 

have instructed the Skellet Company to provide two pieces of corrugated 

board to be affixed to the face and back of the painting, and have suggested 

ample padding and tying for security in transit to Minneapolis. You will 

receive a receipt from the Skellet driver and a formal receipt from the 

Registrar's Office as soon as the painting is in our hands. 

Kindly note that The Minneapolis Institute of Arts has placed transit insur - 

anceon the Cerquozzi. 

Mr. Anthony M. Clark, our Director, joins me in thanking you for your 

kindness and generosity to The Minneapolis Institute of Arts. 

Dr. Alfred Bader 

Sincerely yours 

Aldrich Chemical Company, Incorporated 

2371 North 30th Street 

Milwaukee, Wisconsin 53210 

IMQ:fa 

cc: Mr. Anthony M. Clark 

Mr. William Clark , Skellet Company 

G) . 
A ’ 

Inez M. Quinn, Revives 

Minnart 
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THE MINNEAPOLIS 

201 Hast 24th Street, Minneapolis, Minnesota 55404 Tele 

Office of the Director 

L 

Dr. Alfred Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 

Dear Alfred: 

The most impentant teature of the tnstitute’s PittTheth Anniversary 

Tear Wht ibe yan “exhibition whieh awit il run. fromoNovemberaz.: 40651; 

PhAToOUGheranvarwy 2. MN O66. Virewpatmiern ot the Ineatgiraheexhi bition 
of 1915 will be partially reproduced in that the Fiftieth Anniver- 

sary Exnibimtilon, except for a few recent acquisitions; will be a 

oan exhibition of paintings and sculpture. The eight American 

museums which lent works of art in 1915 are again lending one of 

the important original loans as well as another, more recent ac- 

quisition. The generous donors of paintings and sculpture given 

with life interest to the Institute are being asked to lend one 

or TWO Or wher SuNesrey oiirs dnd, os tm VO, wine leiegesr Ssecirieir 

OT whe SXlol rion will be lOAnS OF Tperreitr Salihir lings elxel Sew | prise 

from local private collectors. A large and handsome catalogue com- 

memorative of the Anniversary Year and a souvenir of This exhibition 

ESmebDeling piEoVilded= bya t hes FinlendS Om ihee iiiSirimiU ae salniCeawallilie eipIDieaits 

at the closing of the exhibition. 

| 2M MiehwING: cS ASK YOU Ke eid TO TOKIS SXMIDITIGM, mor lin Orceir 

£0. SUPDOGA GnemnNsti Ute: Of. ltseiliiey) Yoars vor ult tial saehi Vila Vu 

but to provide an important and handsome survey of this community's 
great private and little-known treasures. The Institute and | 

feta lel Zim GuneusSciCinlatiCen Inn WVOllV.c Cuming Diam lemeCr met (Olina Gs Diciine. Wealalis 

but we hope to rely on your generosity on behalf of an exhibition 

which your help can make a memorable event for all tn this area. 

im the nope ahah, you- can ihelpsuss Wl lohave:d aiweo ihe: liberty oF 

enclosing todgn:,forms, forsthosew works “of amt whichs pressrittieth 

Apniversanry ExhibitionamMitallyenceds.. ~The, lnstigute will wndertake 

TO Sately gather your loans MWatexin October and return sthem to you 

DN eos Se: Bee aie AS Rees 

1h . ) ¢ yY RR Tr FT pe J Wa 
phone: 339-7661 Cable address Minnari 

September |7, 1965 





Dr. Alfred Bader -2- September |17, 1965 

immediately at the close of the exhibition, undertaking all charges 

and also proper insurance. To facilitate the preparation of the 

catalogue and the handling and insurance of your loan, please complete 

the rerelosed form: “amy sotpice Vie "ar your, -diirspos.al aieeahy, tne. naan 

any way that will ease the task of lending. 

With respectful and grateful wishes, | am 

Yours sincerely, 

Ani hony Me- Clank 

Di reeror 

AMC:em 

BnechkesUircar— —lOahpisOlmms 





SCHOLAR BY CANDLELIGHT 

(Possibly the father of the artist) 

By Rembrandt H. van Rijn 

Oil on copper, 14x 14 cms, 

Literature: 

Smith, Catalogue Raisonne, VII, 185 

Bode, Rembrandt, I, 4 

Klassiker der Kunst, Rembrandt, 13 

Bredius, Rembrandt Gemdlide, 425 

H,. de Groot, Catalogue of Dutch Painters, VI, 240 

J. Rosenberg, Rembrandt, 426 

Frimmel, Bidtter fur Gemdidekunde, 2, 21 

Bredius, Zeitschrift fur bildendeKunst, 10,166 

Collections: 

CH 

J. van der Margk, Amsterdam 1773 

J.B.P,. LeBrun, Paris 1791 

R. de Saint Victor, Rouen, 1822 

F. X, Mayer, Vienna 

Exhibited: 

Rembrandt,Exhibition, Rijksmuseum, Amsterdam 1898, No. l 

Engraved: by J.B.P. LeBrun, Paris, 1790 
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TOBE vieENAN ET ASP3O Tes 

201 Hast 24th Street, Minneapolis, Minnesota 55404 

Auguste 255 IIiG6 

Dr. Alfred Bader 

Aldrich Chemical 

LST IWeteita KOarin 

Milwaukee, Wisconsin 5321 | 

Company, Inc. 

Dear Dr. Bader: 

3389-7661 Cable Telephone: 

Tony Clark may already have written you about the 

enclosed appraisal, but | 
to have if in hand regardless. 

Sincerely, 

oe y | Ip 
y ¢ tp WwW 

f / < 
4 IPP AY 

Samu leoachise alu 

Cite eC UipdanOln 

SS/mo 

Gu) & 

RECEIVED 

AUG 3 s0CR 
i966 

ALDRILH GHtWIAL GU., INC. 

thought you would want 

address: 

PON Lye aU 0) He A hes 

Minnart 





Miinchen Mottlstrasse 143, am 29. April 1964. 

Lieber Herr Doktor Bader! 

Auf Ihren freundlichen Brief méchte ich umgehend antworten, damit 

Sie eventuell Ihren Mtinchner Aufenthalt etwas friiher planen kénnens 

wir fahren am 15. Juni zu einem langer geplanten Aufenthalt in des 

Oberengadin in der Schweiz und kénnen diesen Termin nicht mehr Andern. 

Es tat mir leid, Ihren Besuch zu versdumen. 

Uber das Ruinenbild denken wir SO, wie Sie; ich ‘glaube auch, dass es 

Sich um ein Bild des 17.Jahrhundert handelt, vielleicht der Utrechter 

Schule. Aber es ist leider unméglich, nach einer Photo etwas Entschei- 

dendes zu sagen. Wir haben &hnliche Kompositionen bei B. Breenbergh 

im Material und ich empfehle Ihnen, gelegentlich das amerikanische 

Photomaterial dariiber zu pritifen. 

Die spanische Zeitschrift kann ich hier nicht schnell einsehen. Meine 

Vorstellung von A. Sallaert geht nicht mit dem alten Mann zusammen. 

Wir waren fiinf Tage in London und haben sehr viel gesehen, aber auch 

dort ist der Handel arm an gutem Material geworden. Die Preise am Kon- 

tinent sind entschieden niedriger,. 

Mit dem Chromoxyd habe ich beim Steinpolieren sehr gute Erfolge erzielt 

Mit den besten Wiinschen 

Thr alter 

Lathes (Sent : 





- Der Direktor - Florenz, 5. 11. 1963 

UM: cb 

Lyf tpost 

Herrn 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee 11, Wisconsin 

Uies Oe aes 

Lieber Alfred, 

tausend Dank ftir Ihren Brief. Mit 500 $ ist mir das Bild zu teuer - im Verh@ltnis 

zur Qualitat und Grosse. Aber -— solche Bilder werden, nach dem was ich hier hore, fiir 

1 bis 1,5 Millionen Lire, d.h. ftir $ 1500 - 2500 gehandelt. Falls das Bild gut erhalten 

ist (d. h. nicht verputzt ist; ich habe etwas Sorge wegen der dunklen Partien der Sau- 

len, die auf dem Foto nicht so gut aussehen) und einen guten Rahmen hat, sollten Sie 

es kaufen und in New York, oder besser noch hier, fiir etwas Besseres umtauschen. Hs 

misste sorgfaltig restauriert werden, am besten wohl hier. Das Bild gehért in die Mit-— 

te des 17. Jahrhunderts und ist romisch, aus der Gegend von Cerquozzi, Codazzi usw. 

Die Figuren kénnten von einem Niederlinder aus dem Kreise des Pieter van Laer sein. 

Mit dem anderen Propheten mlssen Sie also warten, bis der Rosner wieder Geld braucht. 

Er musste Ihnen aber doch das Vorkaufsrecht zugestehen. 

Von dem Averkamp (Foto gurtick) kann ich mir kein Bild machen. Wenn es sehr gut ge- 

malt und erhalten ist, kOnnte es ein schdnes und lohnendes Bild sein, aber wohl kaum 

von Averkamp, sondern vielleicht friiher (?). Kétschau hat von so etwas sicher nicht 

viel verstanden. Das Foto ist aber viel zu schlecht, um etwas gu sagen. 

Herzliche Gruiisse von Haus zu Hous 

Stets Ihr 

(Prof. Dr. Ulrich Middeldorf) 





September 24, 1965 

Mr. Anthony M, Clark 

Director 

The Minneapolis Institute of Arts 

201 East 24th Street 

Minneapolis, Minnesota 55404 

Dear Tony, 

Thank you for your kind letter of September 22nd. 

I have the Rembrandt under a shadow box at home, and I shall bring that 

with me in case you would like to use it, though you may think it too 

crude an affair, which however serves admirably to keep my two monkeys 

Som bouncing their balls off that little copper plate. 

Enclosed please find another poor black-and-white photograph of the 

Cerquozzi and a little colored photograph. The almost horizontal streaks 

showing on the columns are flaws in the photograph, not in the painting. 

There is of course no hurry whatever to get an appraisal; it could easily 

wait until some competent dealer visits either Milwaukee or Minneapolis, 

and it isn't very material to me whether you accept the gift this year or 

next, 

Enclosed please find photographs of three other paintings which have recently 

turned up, and I have no attributions f any of them. Do you like one or the 

other of these, and can you suggest any names? 

I will let you know by the first week in October the exact date of my trip to 

Minneapolis. I would like to plan it so that I fly to Minneapolis late one 

afternoon, leave the Rembrandt with you that evening, and then have the next 

day fff some business calls. Nothing like combining business with pleasure! 

Best personal regards. 

Very sincerely, 

Alfred Bader 





THE MINNEAPOLIS 

201 Hast 24th Street, Minneapolis, Minnesota 55404 Telephone: 339-7661 Cable address: Minnart 

Office of the Director September 22E e965 

Dr. Alfred Bader 

Aldrich Chemical Company, Inc. 

2371 North 30th Street 

Milwaukee, Wisconsin 53210 

Dear Alfred: 

I am thrilled by your generous and exciting letter of September 20th. We are delighted 

and most grateful that you will lend your Rembrandt Scholar by Candlelight. Please let 

me know, when you can, exactly when you would like to bring it so that, if you are 

willing, we can place the insurance on the picture for the trip. I am going to be in 

New York from tomorrow, but will be back here on October 4th. Incidentally, if you 

don't mind, I would like to put the painting in a shadow box for security purposes. 

I believe there will be absolutely no need to send the Cerquozzi and what seems to 

be its great English frame to New York. I will ask this week if one of the more impor- 

tant members of the Art Dealers' Association would care to undertake the appraisal 

from photographs. 1am certain that they would, although I am not certain that they 

would give an evaluation equivalent to what the picture would sell for in Italy or even 

in England. But I will do everything to get you a sensible valuation on what would be 

for us an extremely important accession. Do you have black and white photographs 

of it and a color photograph as good as the one you sent me, but showing the whole 

painting? We are all tremendously excited by your wonderfully generous offer. 

Looking forward to seeing you in October and with all best and most grateful wishes, 

Yours ever, 

TKR y) 

Anthony M. Clark 

Director 

NES aE Ure hae Orke ACR T'S 




