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Original Message-—_——— 

Maya IG Ineyeieays! [lie Ico gesin-Woalizic s@rels) 
Os) Clererolstene” AOIOZ Wises) 

Harris; Clovis Whitfield 

Re: Faccini Schmaccini!! 

1315 Denniston Street 

Puicesioqubacia,, iv WS 2407 

Dear Clovis: 

i apologize for taking So long to geu back to you after telling you I 

had a better answer for the identity of the artist responsible for your 

NMC Calms Pei oO@ieenaewie I have to finish this [Swear word] book so 

other stuff gets set aside 

hec?s Limest tspose Of thewudeatthak we mas by Haccina., | I have tthe 

Negro-Roio monograph to hand and note that there is NOTHING in that 

collection of plates to suggest that Faccini ever painted portrait 

heads, let alone one like yours. There?s hardly a portrait in the book. 

The Louvre portrait (p. 88 £.) seems to me near Ludovico (note the 

hands, Valgeual ly was sronabunme Compare GOO Wake he Luuer ln oOmerad te. im 

Christ Church, which I?ve long thought was Ludovico and C. Legrand has 

recently published as such); however, the Louvre looks a bit flat so I 

suspect that it?s either over-restored or a copy. At all events, it 

does not look like your painting 

Faccini?s people are always an odd mixture of maniera-isms and some 

faint awareness that more realistic styles are prevailing. There is no 

DAaLMEInNG Ov shi, INOW eVer menace Mas SUCH cmeODlUSiG,smsleiaal Gbtemotmwetac 

presentation of an individual. Not Faccini ? that was my first response 

when you showed me the picture in New York. But such subjective 

responses generally don?t convince others so let?s look at other 

lements, especially the collar. 

I became a collar student in order to sort out the portrait drawings and 

paintings of Bernini because they were the only objective way to date 

them. The collar that starts from the) front of the neck and extends at 

right angles across the shoulders and then goes back to make a 2/3 

Circle behind the sitter as seen in your picture is not used in 

Faccini?s lifetime. Collars in Passerotti etc. drop down in front and 

are not so wide (e.g. Annibale?s Aloisi drawing, Berlin, on p. 46 of the 

eeeuliaa Jxoe@le, eiatel jelye 12, Iormecinel M REKISSiChelrs, jOOICIeeENES Oi jy IN) 

Such collars appear in several of Bernini?s portraits, however ? look at 

HaSm OO tise iie Om Sm Sad NOME C (MOG Qnmabalore le Vi meaOS Or mm ciate Cum) OVC OC Oka 

Owe Die Soe Otica val camOnCasiae Miran (CeO 4 2 Oy mcs Ol clita Sum WAKG Sigs OW 

GOSS MOS bart direc ly soul Wwa cds poll icleOpSe cu od earCoOwie isi 18S eimblcl ts essen ellen 

36); and the unknown man at Windsor (Harris pl. 34, dated too early at 

1635 because the collar is now dropping down further as well as 

extending further sideways; I?d now say c. 1645). The Poli collar and 

ielaene (OP ile inehel alin Jgeeialerunee (rleneions) jo. Sis) eu GlOSeSic 12O joules. (The 

small collar worn by the man in my plate 32 tells us that he?s a cleric 

Or VOriverale Ome SOMme sO iE) Bernini?s Self-Portraits, drawn and painted, 

Cienere have no Olam Omerarne re modes Ones Outer Memon sd mce Ordinate 
collection (still Wildenstein? - p. 41 in the big recent Rome Bernini 

Regusta, dels Barocco catalogue) has ancollans kes eEndusOr youre sieEern 

So I had these photos around me to confirm my views about the date of 

your portrait and tried to think which Italian painter working around 

1635-40 could have done it ? Sacchi? Cortona? Domenichino? lLanfranco? 

Poussin? Camassei? etc. No, no, no, no, no! It had to be someone 

really good because it held its own beside all these Bernini images. 
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Then it struck me that the answer was staring at me ? all these young 

men looking at me the same way it had to be by Bernini! And the more 

I thought about it and the more I looked at it with all the best photos 

I had of both paintings and drawings, the more convinced I became. I do 

not lightly aeeribukesanyithing to a big name artist, as you know. Put a 

good black and white photograph of your portrait next to the detail of 
Bernini?s later Borghese self-portrait on p. 38 of the "Regista" 

catalogue (dated too early here as GLB has flashes of white hair not seen 

in the Uffizi self-portrait dated to the same year). Look at the way the 

paint is built up, the impasto texture and the bravura application of a 

few blocky strokes to create volume ? just beside the ear of the former, 

the highlight on the back of the collar on the right in yours; the way 

the mouth is painted in both and the direct gaze, position of the head 

and shadowing of the far side of the face in both. Even the highlight on 

the right eye lid (our left) are close. Then look at yours with plate 3 

on Pp. 48s mocey the WtrarghursEerokes on che collar Laying ate am Wolits = that 

bravura line of the edge of the collar in yours . . . fabulous!). The 

Flicks of light strokes in the hair in both . . . convinced yet? I even 

think the palette which has an oddly chalky cast not like that of any of 

Bernini?s contemporaries but which your painting has provides another 

argument in favor of the attribution. Also, I don?t know anyone else who 

ViKeS EO Show seb euecol leans  locwiInGe coir nSteac moc Wliyame) cele cum clits 

you do, let me know. The angle of the head and intense gaze at the 

viewer, which made you think it was a self-portrait, is something Bernini 

does all the time and explains why so many of his portrait heads are 

called (or have been called) Self-portraits in the past. 

So who is this young man for whom Bernini made a more finished portrait 

than usual, putting a cast shadow on the back wall like those he puts in 

some Of his portrait drawings. He even gives it a circular (oval?) 

frame? Even the vest of hils ‘costume as described, 2 doubt we?ll find 

out unless you have some luck finding an old inscription on the back of 

the canvas or have some useful provenance history. Poli was the son of 

the Barberini?s Maggiordomo . . . your young man does not look like 

Bernini so I suppose it is not one of his own children. How old was 

Taddeo Barberini?s son in 1635? Do we know what he looked like? 

So ? if I?m right and you agree and others agree ? the painting is worth 

a lot more than as a dubious Faccini self-portrait. 2t would be a 

wonderful addition to the small corpus of Bernini paintings that we 

haves ts) publication might even yreld others that have nor been 

identified because they were also gutsy but more finished than we 

believed we could expect given the character of the other surviving 

POrEraAtEMeAaCs lanl OO nOnwarOmEOmyOUigmneacr OnSm ca Smlongmdsm Une yma 

in basic agreement! If not, you?d better have some good counter arguments 

AnGdeamboehEcmmMaMeNEOr PROC OSCiy mr Lit SEE yourmagqsec, eheniwe (can 

discuss what to do re writing it up and my fair compensation. 

Best wishes, 

Ann (hard copy follows) 

PS Trafalgar Galleries has a head that they think is a Bernini portrait 

FOODIE Ee SmMuUCh Mess cleats EOumem Ehicing iter SeelGit 

10/10/2002 8:58 AM 
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Subject: FW: Faccini Schmaccini!! 

From: "Clovis Whitfield" <clovis@whitfieldfineart.com> 

Date: Thu, 10 Oct 2002 09:33:23 +0100 

To: <baderfa@execpe.com> 

Dear Alfred, 

This is the letter from Ann Sutherland Harris. It is strange how people are 

sometimes struck by an image, I cannot myself see any similarity in the soft 

brushstrokes of the 'Berninis' that I know and these vigorous bits of 

impasto. When she told me that she knew who it was by, she kept it to 

herself for a couple of months, maturing also the benefit in her mind 

because she maintained that it would be much more valuable with the new 

atrribution. I didn't want to challenge her logic in my answer, because that 

Of course Gocsm sa do, but iMcanoe shang sommuchonman coll ans va Wook ale thie 

illstrations of Passerotti and Carracci does not confirm her argument, for 

nites fete, dheveishel, I wwilevsbiall< lo¥ene INSiwieeie GS) wliglojelnigue GeORe jelmMe, seu Mie 

More later, 

CLOVIS 

seeas Original Message----- 

From: Clovis Whitfield [mailto:clovis@whitfieldfineart.com] 

Same s Of Ceirelisice ZOOZ Osay 

IL@ye GNoiy Si Invelienenics 

Subijiecey RES Faceina sschmaceinal! 

Dear Ann,, 

I am most grateful for your efforts with regard to this face and have 

taken a little while to muster my thoughts on the question, not to mention 

to look through the fashion files for the early Seicento. And also the file 

on the painting itself, which goes back, as it happens, quite a way. Konrad 

Oberhuber (°975) suggested Agostino, rather than Annoibale; Anthony Clarke 

"Might be a portrait of Annibale by one of his brothers (sic), not by Frans 

Hals; Ulrich Middeldort (1977) thought it was the early Guerecino; Ben 

Nicolson (1977) thought it was in the orbit of Annibale, no doubt done in 

Bologna ain Enel Ss0s sere Welsou 197) ameereseimnoly Thoughe Les iazwesenen 

Vouet und Bernini', Egbert Haverkamp Begemann suggested (1984) Willem 

Drost; Richard Spear (1977) compared it cautiously with the Brera Annibale', 

Sydney Freedberg thought it belonged to the generation of Carracci 

followers, but not Guercino; Diane De Grazia (1980) ‘fromthe ambient of 

Annibale Carracci, and perhasp by Annibale in the 1580s 'I see the Roman 

comparison, but I believe the painting is Bolognese’ ; Keith Andrews 

(1979)''would have been bold enought to call up the name of Annibale'. More 

recently, as you know, Mario di Giampaolo has been talking the same 

attribution to Faccini as Emilio Negro and Nicosetta Roio, and the 

appearance is certainly quite compelling with some of the likenesses of him, 

iike the boy in sine Buera porerale OF he wracevon ichalicportmuaiie vais 

Chatsworth. 

Tt is obviously a nice improvement to call the picture Bernini, and I am 

now doing the rounds of the biancheria in the late Cinquecento to early 

SeLcenTOn coming che Blopp yesh ErESmOn Sl gGnOr Passe cOrrca aniiats 

Selt—porerales and Annalbadliels instie Brena, LE think chase DT would luke te 
look more closely at the actual brushwork, which is quite thick and 

impressionist, to know that Bernini also used paint in the same way, the 

ones that I know have a softer edge to the brushstrokes. Obviously it would 

be good to get some confirming opinions lined up to make this work, have you 

a suggestion to whom I should write ? 

in Wanvs Cascueiciot ni kas ike Seo eNOS aie Oro Sian. suave nest Webel cts. Mine me aisivers 

in the next few days of study atu the Witte to understand exacely your line of 

argument, which is well-thought out. 

Tante belle cose, 

CLOVIS 

1 of 3 10/10/2002 8:58 AM 





National Gallery of Art 

Washington, D.C, 20565 

Telephone: (202) 737-4215 

Cable Address; NATGAL 

July 14, 1980 

Dice Miceredw Resse ders 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your kind letter and the issues 

of Aldrichimica Acta with reproductions of your paintings. 

From the photograph of your Portrait of a Young Man, I would 

believe that your painting comes from the ambient of the 

Carracci, and perhaps by Annibale in the 1560s. lf wou 

have not already done so, I would suggest asking the opinion 

of Donald Posner, who, as you know, wrote the catalogue 

raisonné of Annibale's paintings. His address is Institute 

of Fine Arts, New York University, 1 East 78th St., New York 

10021. I see the Roman comparison, but I believe that the 

painting is Bolognese. 

The other painting looks Emilian, possibly by someone in 

the early 17th c. such Schidone or Carlo Bonone. I also wonder 

if the figures might belong to a modello for a painting of 

a Last Supper or a Supper at Emmaus. Bartolomeo Schidone (or Schedone) 

is known to have done oil sketches like this. Although I 

have found nothing quite like it, I would suggest this area 

as a starting point. 

Again, thank you for the photographs. Tf I should think 

of anything else about the paintings, I will let you know. 

Sincerely, = e 

shler2 Mey tee EIEN 
Diane DeGrazia Bohlin 

Curator of Italian Drawings 





STMAATLICHEMMANSEEN PREUS SHIS CHER KUELTURIBE Sd TZ Ee 

GE MOA t Die G AueeaR fe 1 BERLIN 33 - ARNIMALLEE 23 

TELEFON (030) 8301-1 

Professor Konrad OQberhuber 

Curator of Drawings 

Fogg Art }uMseum 

Harvard University 

Cambridge, Massachusetts 02138 

USA 

Lieber Oberhuber, 

besten Dank fiir Ihren Brief vom 26. Oktober und das Foto des sehr 

interessanten Bildes. Ich verstehe, da8B man an Annibale Carracci 

gedacht hat, von dem das Bild aber doch wohl nicht stammt. Ich bin 

ie siichers ob Cac Ra ld wari cas pollosnesisch cr auch nicht hundertprozen 

+e) a 2) p- | p Yn ct oder nicht vielleicht Romisch - so zwischen youet und Ber 

Mit herzlichen Grii8en, sehr in Bile, 

Thr 





ASS YEE aa eaten APP I ST EE INT EI MTA, 

ULRICH MIDCELDORF 

@, VIA DE'EERRASLI «Gen 31, August 1977 

Herr Dr 60124 FIRENZE — ITALIA 

ALP ReaD BADER 

2961 North Shenard Avenue 
LIL ANOS a. Wal Skekenesistray (5) 5.2 1 al 

Mein lieber Alfred, 

Vielen Danie nive i dicaSe es ais Glad pO Samat Invismn WCi 

bin jetzt noch mehr davon ueberzeust, dass 

das Bild ein frueher Guercino ist. Das 

best cmeG Cit calmer sie ccc Sen vO nmeOnliadseubets canary. 
Der hat wahrscheinlich etwas gemerkt, und 

Will eS intcht sagen. Das Bild ast. von e1nem 

juengeren siann, als die Carracca. Von) Guer= 

cino kennt man bisher kein fruehes Portraet,. 

Auch die gewisse Aehnlichkeit mit Nordiscnen 

passt (aber es ist Sicher kein Rubens!) Vich 
wierde aber nacht wagen, das Bild Zu vex— 

QeLpemelrcien, "Ohne das (Ontvoinal ese nen sau 

haben, Was sagen denn die Milwaukecr Zeitung- 

en uever das Bild? Und wieso haben Sie dar- 

ueber geschnrieben? 

LEI Ili MEbie@lemtLe, swe Chia WoOwOS Gloie ehiclkoixem 

neuen Bilcer. 

Hoffentiszeh eeht es Ihnen allen gut. Wir 

bedauern, Sie solange nicht gesehen zu haben 

und deshalb auch wenig von Thnen und den 

Thren zu wissen, 

Moe seGuitcew liiie nec ler ds idaCumiie Zale his tera 

Gruesse, 

Sets) iolitt 

Ulrich ‘Middeldorf 

PAS abe numoLe uzon ents = Manon cehoert? 

Dessen Meinung wuerde mich interessieren,. 





ri Queers University 
fa ef eS oe Pee Vc) Kingston, Canada 

SEP a K7L 3N6 

5 20 1976 Department of Art 

WDRH ChtwdcAd 60, INC, September 9, 1976 

Dies JAIME In, ikekeleite 

President 
Aldrich Chemical Company, Inc. 

940 West St. Paul Ave. 
Milwaukee, Wisconsin P3233 

DetaaeDaars Bader: 

I fear I am following the Queen's pattern of taking a long 

time to reply. In fact I have been away off and on since your 

letter arrived with the photograph of the boy. DniGetow sl Wan esaGO 

admit that I can't tell you anything more about it. My eS 

impression is the same as yours: that the peinting 1S) kikely 

Bolognese, early seventeenth century. I suppose one should keep 

one's mind somewhat open to related schools, but beyond wien Je 

am at a loss. (fs a pointofwanverest, there 1s san article by 

Stephen Pepper in Arte Peis peters Oe py ee (os with many. 

interesting reproductions of portraits by Annibale Carracci.) 

The painting from Halifax has just arrived and looks fascin- 

ating indeed. It is dirtier than I had thought from the photographs, 

put it appears to be in good conditions otherwise, especially for 

2 painting from that, perlod- "lan Hodkinson will be doing a thorough 

technical examination of it shortly. 

We look forward to seeing you soon in Kingston. 

All sooduwis hes, 

David McTavish 

DM:mb 









Straus Center for Conservation 

Paper Laboratory 

Treatment Report 

Nationality: Dutch (7?) 

Artist: Anon. 

Title: Skull 

Medium: oil 

Type: painting 

Period: 17th Century 

Treatment: 

Date 

10/93 

Photography: 
35mm B/W neg. & prt. 

Supplies: 
General Supplies 

Conservator: a me 

Cfaigen Bowen 

Harvard University Art Museums, 

Alfred Bader 

Alfred Bader Fine Arts 

Astor Hotel Suite 622 

924 East Juneau Ave 

Milwaukee, WI 53202 

Description 

Separated the paper support from its acidic mounting mechanically with a thin metal spatula. 
Residues of sticky mounting gum remained attached to the verso and were removed 
mechanically with a scalpel. 

The tears in the sheet were mended with Japanese paper and wheat starch paste. The 
losses were filled with matching western paper toned with Winsor & Newton watercolor. 
Losses in media along the edges of the tears were also inpainted with watercolor. 

The sheet was matted in an eight-ply paper-covered raagboard window mat and backboard. 
It was hinged in place with Japanese paper and wheat starch paste. 

4 hours @ $82 per hour Total Labor: $328.00 

Before During After Unit price 

2 2 $5.00 $20.00 

Total Photography: $20.00 

$20.88 

Total Supplies: $20.88 

Total: $368.88 

This is not an invoice; invoice 

is sent under separate cover 

£0 Ltr Date: AYLY/GY 

32 Quincy Street, Cambridge MA 02138 (617) 495-2392 

CCTS #3736 
TL 34209 





Aldrichimica Acta 
Volume 13, Number 1, 1980 

A publication of ALDRICH CHEMICAL COMPANY, INC. 

Main Sales Office: 

P.O. Box 355 

Milwaukee, Wisconsin 53201 

Telephone: (414) 273-3850 
Order Desk: (800) 558-9160 Toll-free 

TWX: (910) 262-3052 
Telex: 26 843 

East Coast Service and Distribution Center: 

159 Forrest Street 

Metuchen, New Jersey 08840 

Telephone: (201) 549-6300 

TWX: (710) 998-0575 

In Canada: 

Aldrich Chemical Co. (Canada), Ltd. 

1500 Stanley Street, Suite 405 
Montreal, Quebec H3A IR3 

Telephone: (514) 845-9289 
Eastern & Atlantic: (800) 361-6141 Toll-free 

TWX: (610) 421-4608 

In Great Britain: 
Aldrich Chemical Company, Ltd. 
The Old Brickyard, New Road 
Gillingham, Dorset 
SP8 4JL, England 
Telephone: 074-76 2211 
Telex: (851) 417238 

In West Germany/Continental Europe: 
EGA-Chemie KG 
7924 Steinheim am Albuch 
West Germany 
Telephone: (07329) 6011 
Telex: (841) 714838 

In Belgium/Continental Europe: 
Aldrich-Europe 
B-2340 Beerse 

Belgium 
Telephone: 014/611431 

Telex: (846) 32540 

In Japan: 
Aldrich Japan 
c/o Kyodo Bldg. Shinkanda 
10 Kanda-Mikuracho 
Chiyoda-Ku, Tokyo, Japan 
Telephone: 03-258-0155.0156 
elexa 2222515 

in israel: 

Sigma Israel Chemical Co. 
PO, Box oiGus 
Tel Aviv. Israel 61360 

Telephone: 03-612315 
Telex: (922) 35645 

About Our Cover: 
This is a most unusual painting, in subject, in color and in its history. 

It depicts Sarah bringing Hagar to the aged Abraham (Genesis /6, 1-3), a 

subject rarely used by baroque artists. It is a small panel (12'/, x 93/, inches) 

of unusual color - delicate greens and reds. It was painted by Salomon de 

Bray in 1650. It is interesting to trace the model of the naked Hagar through 

the ages. De Bray probably copied the main figure of the Allegory of Fertility 

by Jacob Jordaens (Fig. 1), who had copied it from a figure by Moeyaert 

(Fig. 2), who must have taken his idea from a figure of Aphrodite by Prax- 

iteles. Transmissions of visual ideas, such as this one from the antique 

through a pre-Rembrandtist and Jacob Jordaens to our Hagar, are probably 

Fig. 1 Fig. 28 ae Mees 
Our chemist-collector had known this painting for many years, as it had 

belonged to one of the great private collectors in England, Dr. E.S. Schapiro, 

who had loaned it and ten other Biblical works to an exhibition, “The Bible 

through Dutch Eyes” in Milwaukee, of which our chemist had been the guest 

curator. Dr. Schapiro passed away recently and left his entire collection to 

the Hermitage in Leningrad. However, the Hermitage was not willing to pay 

the high estate taxes due, and so the executors had to sell some of the paint- 

ings, this one among them. 

Are you interested in our Acta covers? Selections from the Bader Collec- 

tion, with 30 duotone reproductions, many of previous Acta covers, and an 

introduction by Professor Wolfgang Stechow is available to all chemist art- 

lovers. 
Z10,118-4 $6.00 

Also, many paintings reproduced on our Acta covers were shown at the 

Milwaukee Art Center in an exhibition, “The Bible Through Dutch Eyes,” 

arranged by Dr. Bader in 1976. The fully illustrated catalog with 66 black- 

and-white and 4 full-color reproductions contains many art historical and 

Biblical comments. 
Z10,374-8 $10.00 

Many of the early issues of the Aldrichimica Acta have become very rare. 

Please do not throw your issues away. In time, we believe that complete sets 

will become valuable, and — if you do not want to keep them — there 

probably are chemists near you who would be interested. 

21980 by Aldrich Chemical Company, Inc. 
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fax 0044 171 495 GAGS 

Bologna, 20 dicembre 1989 

Gent.mo Dr. Whitfield, 

La ringrazio delle fotografie che mi ha mandato. 
A mio avviso # ritratte @ molto prossimo @ Pietro Faccini che, come ie sa, 6 

spesso ; 
infatti mi pare che  giovane personaggio rassomigli molto sia eleffigie incisa 
riportata dai Malvesia in apertura delle vite di Feccini, tratta da un disegno dalio 
stesso pittore bolognese, che a quelli che lo ritengo i suoi ritratti (Ii pud vedere 
tutti riprodotti nella monografia su Pietro Faccini, a cura di E.Negro @ N.Rolo, 
Modeng, 1997). 

r Per quanto riguerda i! S. Giuseppe col Bambino, mi sembra invece assai vicino a 

Lucio Massari, specie al quedro della chiesa im di Rome, anche se 

Ringraziandola nuovemente, per ora le manda i miei pili cordial setuti 

— Wen bins 





Yale University New Haven, Connecticut 06520 

DEPARTMENT OF THE HISTORY OF ART 

Box 2009, 56 High Street Tel. 203-436 8853 

3.V7 IG 76 

Daan Mad, 

PEC erga cede ia ca een 

Le plurteyares Iles Eire iMe [pape 

Mo L dil not oe thy wvort paca) 

th. E. opt Yin cn bea 
ef wetalaninezuaak b2, UPA BEAT 

oa Reba 



ants mity ect 

By proto yprpr yor emt, of 

a bry Lets Spamrle Ben) mol 

mh, Hi when, altro Ma apr stow 

op path pimp bel panic, 

thakdinn & that Terrect Pee, 

A Coratank desler Aine Aas & 

aps ef Rot arkc proc Car atler 

othr Repay yp oft ) rr 

offer Ub yy, 

Bert Wi arco, 

Rha 



OBERLIN 
Oberlin College 

Department of Art 
87 North Main Street 

Oberlin, Ohio 44074-1193 
216/775-8181 
FAX: 216/775-8886 

November 28, 1993 

Dr. Alfred Bader 

Astor Hotel suite 622 

924 E. Juneau Ave. 

Milwaukee, WI 53202 

Dear Alfred, 

Thank you so much for your generous gift! It will, I think you know, be 
put to very good use once again. I didn’t reply sooner, wanting to get some 

information on the music you asked about. Enclosed is a note from a colleague 
at Oberlin, Steve Plank, whose field is 1/7th-century music. The only thing to 
add is that, meanwhile, he talked with Kevin Mason in Chicago, who added that 

the tablature could be for violin. 

All of that is confirmed by Prof. Craig Monson, who chairs the music 
history department at the Washington University in St. Louis. Monson, too, 
specializes in early Baroque music. He said that it is very difficult to 
place this geographically, but it should be southern (though he has run across 
some violin tablature with numbers from Germany). As for its date, "not 
before the middle of the seventeenth century." 

This won't help too much, I fear, but evidently it is not a simple 
matter of dating or geography. Do let me know if I could help in any other 
way. 

Many thanks again, Alfred, for your invaluable ongoing support of my 
travel with students. 

N00 Meals , } 



OBEREING 
boon Rich srk, 

Thrwha for studing hong the rndunser’pt prye . 
S ome thug 4 Can be ssid AGE sway | 

C) The Ke mum beat Cn tallsturs Ge apparcd to 

Acttrs) is sourtlen. Thaw Ltal, ind Spin mite os 
tiltsturs Would be alpha leh ; ‘ 
: pha Rs Gover arcing Cle 
to the TANG ee Mane ttle -- eae 

G2 eae aaa eed suggests Lite (2% oy 
(8h Wc, Un (bby day en hu Oi. thal. 

G) e's ALL tt to what its a tabbiture 
Aor. Mandl, (tar, acevo Bey Ui tiem 

Bessie with the Coun rer Cstniegs) dy i, bth frre 
Uses | Ave ASP TD nae SEE riage Hoe 

plsudsd tunings Arse ve ane eos thas Ht if 

Sve sent a Copy to a Usthersve Wn Chicago with 
Mort Leper ence re t3bbs ture Gomaceen diry Hrirg 

Zee eey Dre CN Ys a Ne sis Prason /3543 N. 
Grinwicw 

Chic Ue 66657 , ¥ oka wish f ben contact 
dractty .) D Leos aE boi Jago speg. 

Tees rc, 
Mier 

a 
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ALLEN MEMORIAL ART MUSEUM OBERLIN COLLEGE ’ 

VA OBERLIN, OHIO 44074 (216) 775-8665 

June 2, 1976 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred: 

I don't mind in the least if you send me photographs, with one provision: 

you don't get discouraged if I have to keep saying, "I don't know." Somehow, 
you manage to keep turning up great puzzles! Your portrait seems to me, to 

judge from the photograph, to be quite charming and of good quality. I do 

not know what you have in mind when you think that it might be Spanish--my 

first reactions were "Italian," but then when I try to pin it down to a 

specific city, I run into difficulties. Surely, it is 17th century and maybe 

as early as 1620-30. The date, of course, would depend upon where it was 

done. 

This is a picture I'll keep on my desk with the hope of receiving 

divine inspiration... 

With warmest greetings, I am, 

Sincerely, 

aaa Se 
|} 

\C 
ichard EB. Spear 

Director and 

Professor of Art 

RES: jf 
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Yale University New Haven, Connecticut 06520 

DEPARTMENT OF THE HISTORY OF ART 

Box 2009, 56 High Street Tel. 203-436 8853 
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Chemists Helping Chemists in Research and Industry 

aidrich chemical company, 

Dr. Alfred Bader 
Chairman 

aac _ 

March 16, 1984 

Prof. Egbert Haverkamp-—Begemann 

1060 Park Avenue 

New York, New York 10028 

Dear Egbert, 

Thank you so much for the Florentine catalog which I return with 

many thanks. The portrait of a boy, No. 18 in that catalog, is 

illustrated in color as No. 322 in Volume I of Sumowski, and 

indeed there is a great resemblance. Unfortunately, the painting 

in Florence is very dirty and has, I believe, some clumsy over- 

paint, whereas my painting is truly in mint condition. 

As you will see from the enclosed, my painting has been called 

everything from Frans Hals to Bolognese to Guercino and dated 

Eronn 5 90nEOmthesmiddl omotmethes lay tlimcentaaisy mut Dive DIGO's Ered 

must date around 1660. When Professor Posner, the author of the 

book on Annibale, saw the original he said that it was certainly 

not by Annibale, but probably by a northern artist working in Italy. 

I just had a color transparency made and enclose that and a black 

and white photograph. 

Do you still think that my work is by Drost? 

Fond regards. 

eee 

Aveeed Bader 

AB:mmh 

Enclosures 
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National Gallery of Art 

Washington, D.C. 20565 
Telephone: (202) 737-4215 
Cable Address: NATGAL 

June 30, 1980 

Dr. Alfred Bader 

2961 N. Shepherd Avenue 

Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Kathy Foley, Director of the Block Gallery at Northwestern 

University, has informed me that you have a Carracci painting 

in your collection. I have been working for some time on 

the prints and drawings by the Carracci family and would be 

very interested in seeing a photograph of your painting. 

Has the painting been published, and, if so, where might 

I find a reproduction? Otherwise, do you have one available 

that I might borrow? 

Mrs. Foley sent me a catalogue of the exhibition of your 

northern baroque paintings at Mount Holyoke last year. I was 

very impressed by the high quality of the works. Have you also 

been collecting drawings by some of these artists? 

I hope I am not being too forward in asking about your 

Carracci painting. I look forward to hearing from you at 

your convenience. 

Sincerely, 
a oo, Soe ee 

/ ; Slit} Lge OS: 

Lb LEP ae 
Diane DeGrazia BohYin 
Curator of Italian Drawings 





National Gallery of Art 

Washington, D.C. 20565 
Telephone: (202) 737-4215 

Cable Address: NATGAL 

June 30, 1980 

Dr. Alfred Bader 

2961 N. Shepherd Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Kathy Foley, Director of the Block Gallery at Northwestern 

University, has informed me that you have a Carracci painting 

in your collection. I have been working for some time on 

the prints and drawings by the Carracci family and would be 

very interested in seeing a photograph of your painting. 

Has the painting been published, and, if so, where might 

I find a reproduction? Otherwise, do you have one available 

that I might borrow? 

Mrs. Foley sent me a catalogue of the exhibition of your 

northern baroque paintings at Mount Holyoke last year. I was 

very impressed by the high quality of the works. Have you also 

been collecting drawings by some of these artists? 

I hope I am not being too forward in asking about your 

Carracci painting. I look forward to hearing from you at 

your convenience. 

; Vie hee aA ‘ 

/ 
Diane DeGrazia Bohtin 
Curator of Italian Drawings 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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ULRICH MIPSELEORE 
O, VIA DE! LEKRAGLI 

wricnenesnsindiennteonscicisbineesinceucsied  COID4 FIKENZE — ITALIA 14th June SORTER RESET ATA PE NT IRE eT } o 

apahe' 
Dr 

ALFRED BADER 

2961 North Shepard Avenue 
MILWAUKEE, Wisconsin 5 Shab al 

Vente 

My dear Alfred, 

we were glad to hear from yOu, atter allone 
time, that you and the family are well. That 
you have not come to Italy lately I can Under- 
stand, but regret. We miss iO LAVAS its 

Your new pictures are interesting. Sandrart 
Be crWASTA Verve sreat> painter. butane was 
competent and often is interesting as in your 
picture. What the other POLCraiteis. of. do sot 
know, It is very good indeed and one ought to 
find, out. Coulda) ibe by Guercino? It has all 
the qualities, and, as far as [I know, there 
Age Omsp Ola tile alle Samo hts early period known, The 
colours would, tel?, 7 envy you this acquisition, In a a Ba ce Lh I te a 

I have not heard anything about the sale of the 
other Dosso of Mr Rosner'ts, A eabesy wleeae alie 
Should have escaped you, 

tI hope that the business is in good shape, after 
the merger, of which you have written some time 
ago. What was it? 

Have you received the copies of my Pisanello 
article with your portrait? 

Many thanks for your contribution to our library 
it tse very kind of yous; still we were even 

' glader to have your visit, 

Warmest regards for you, Danny and the "childrey 
rae who must be quite grown up now, 

Yours as always, 

[BUT ESY ae ana 
Ulrich Middeldorf 
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rales mika SING 
Director of the Metropolitan Art 

Studios, New York 

Professor at the Fawcett School of 

Industrial Art, Newark, N. J. 

Formerly Court Artist to King Ludwig 

of Bavaria, Duke Alfred of Edinburgh 
(England), and many other Princes 

Private Studio: 92-94 HAWTHORNE AVENUE 

NEWARK, N. J. ? put 12.48 
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Dr. Alfred Bade 
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\ lial Gs Wisconsin 53211 

2 
ier rey To te ee (ON (Cee eK © SAn toe ae 

. si a) 

ND Vii WRALN vaio Se ke: GRA te Pua mee come _& A ene) 

| 

\ 

e ‘\ XK A \ ‘ \ . _ EES QO oe pwede va re a AD ve Ras 

; ) 
5 . ais & Fy 

i oe As es ak x Oe woe ee : Grete a CAcD Rah 

2) 

’ 

\ t z : LR oe p ar é ae, 

iy G chives. Goadicer Wea JA Area ene os bs Meus o\ak 2 A Rey 

) 
\ ; F : . 

Qs t : 5 eee Ur CO\n vend a eas er Se Nee Wak: cera i : (< (a wurde : 

/) 

\ Van Shere eae: REEL .% Lown , Ge ot mn Se Se ps accel ute 
S u 

‘Pp 

(S ; ; 
coun Qc wees 0 of sro \ hea, oe wn wee \ ] Sree 27) ter eo i) am 

: 
: 

le pow a Qeonna reS Le ee Cte I pe No Wea, west WS 
a 
Vv 

WAR 

nus foe ee Ceorween Gemae Vow VOY owes Rie en ah 2 ity — 

— 

ad. 
; ‘ y x : ee ‘ - 

Si POG ee \ Vegi ou a we Wekeee ay = en Rees Tt NS Mare, ois ae eS / is ont 

eden, oat iw VER pa ele Byaeipa we Nee © 

: 
ra 

0 rere NORE Eee NN aahae cto, \ Rev ees Seen oe Bee + 

f Y 
we “fx Wee Ane 2h been Y Awe UAS : aan “si CA f i airno \Lrrt aN Pp Se een Oa 

2) 

orale eon 2 Dani Waarre (Lone n> nema tee \Sserened Oe write ‘; v ae 

De nce S: pe are War deh re Teal <a. Nee ee. eae a tee 

: : 
v 

says 0 CLAS SPR aA cee EN Cees oem cece om N es ven he ee wo PE hai Woe. 

aA AIA p 
6 { 

ES Peart rs wat ty Re eT ee Sa thatines 





OF ae eR 

Dr. Alfred R. Bader 
2961 North Shepard Avenue 
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RICH MIRE EL BORE 

+ £ @, VIA DE' BEARAGKI 

BCIS4 FIKENZE = ITALIA 14th June, 1977 

Dr 

ALFRED BADER 

2961 North Shepard Avenue 
MILWAUKEE, Wisconsin 53211 

My dear Alfred, 

we were glad to hear from you, after a long 

time, that you and the family are well. That 

you have not come to Italy lately I can tinder- 

stand, but regret. We miss your visits, 

Your new pictures are interesting, Sandrart 

never waS a very great painter, but he was 

competent and often is interesting as in your 

picture, What the other portrait is, I do not 

know, It is very good indeed and one ought to 

find out. Could it be by Guercino? It has all 

the qualities, and, as far as I know, there 

are no portraits of his early period known, The 

colours would tell. I envy you this acquisition, 

I have not heard anything about the sale of the 

other Dosso of Mr Rosner's, A pity that it 
should have escaped you, 

I hope that the business is in good shape, after 

the merger, of which you have written some time 

ago. What was it? 

Have you received the copies of my Pisanello 

article with your portrait? 

Many thanks for your contribution to our library, 

It is very kind of you; still we were even 

glader to have your visit, 

Warmest regards for you, Danny and the "children 

who must be quite grown up now, 

Yours as always, 

A view y See ft - (KL a ) 

Ulrich Middeldorf 
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DEPARTMENT OF PRINTS AND DRAWINGS 

THE MOUND, EDINBURGH EH2 2EL 

TELEPHONE: 031-556 8921 

Dr Alfred R Bader 

2961 North Shepard Avenue 
Milwaukee 

Wisconsin 53211 

USA 9 January 1979 

Dear Dr Bader 

It was very nice to hear from you again especially with such kind words. I 
was very interested indeed to see photos of some of your recent acquisitions. 
I take it you don't want me to comment on the boy's head on the cover of your 
periodical. JI think you are absolutely right that it is Bolognese circa 1580 
and although it is dangerous to make judgements from reproductions I would have 

been bold enough to call up the name of Annibale. Regarding Jan Pynas I am 

delighted to see that it is now in your collection. I had remembered it from 

the tiny reproduction in Mrs Tiimple's catalogue. It shows how much Tengnagel 

must have learned from him. About the Mercu offering the Apple of Discord 

(how clever of you to have identified that!) I am sure that Poelenburgh or his 

circle should really be left out of consideration. But, as far as I can see 

from the photograph, Liss is really fairly close,;especially if you consider the 

Diana_and Actaeon in a private collection in this country which was exhibited 

in the Liss exhibition at Augsburg and Cleveland as well as the Venus and Adonis 

at Karlsruhe. Rather than Poelenburgh the name which occured to me as a slight 

possibility is that of the young Uyttenbroeck - but that is probably too 
fanciful. 

Best wishes for the New Year and kindest regards also to your wife. 

Yours sincerely 

a Yo: Int 

Keith K Andrews 

Keeper 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin Deel 
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ALLEN MEMORIAL ART MUSEUM OBERLIN COLLEGE 

OBERLIN, OHIO 44074 (216) 775-8665 

February 16, 1977 . 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred: 

At long last I am able to return to routine work, follawing the frantic 

weeks of getting ready for our dedication. I then had a brief vacation, fol- 

lowed by meetings in Los Angeles and New Orleans. So I've been away from the 

office for three weeks, right up until this new semester has begun. 

I want to send to you a copy of the review which Ada Louise Huxtable 

wrote for the New York Times. We were, of course, delighted that she did it 

and was so favorably impressed. I hope you will have a chance soon to see 

many of your old friends in newly painted, better lit spaces. 

The photograph of your Bolognese Boy sits on my desk, staring at me but 

retaining his secret. While Annibale's Self Portrait in the Brera is provocatively 

analogous, I'm not sure that we are dealing with the same person. Perhaps, but I 

am cautious when it comes to trying to make this sort of connection. As for the 

handling, it is similar to some works by Annibale in the general sense, though 

again I am not able to come up with a fully convincing parallel. I forget if you 

said you have sent a photograph to Donald Posner? I believe you know that he's 

at Virginia for the year, returning to NYU next year. 

I appreciate your nice commentson the Liss review. It was a challenging 

project, but one I think I enjoyed pursuing more than almost anything I've written 

so far. 

The new Parke Bernet catalogue just came in for their forthcoming Old 

Masters sale. It looks pretty dismal in general... 

Do keep in touch and let us know when you possibly can stop by and see 

our new space. With warmest regards, I remain, 

Sincerely , 
a 

\ | 

Sec 
Richard E. Spear 

Director and 

Professor of Art 

ee 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

\\eow Ne ee. 

ACeuae. cA ca es ee ee Qe Gew mG Nees 

Cee Bree Orne pon ora (pS tiara f a ewer A (qa 

COLE A Trax} 1c y he Pete Gre ees Choe noe oma 

4 

Raw rote , uo Cee = Seachem ona Cee wisss Q You \ ations : 

hee re _ ax Loow ho Meo pa Vee &. vey Canny vs asl a 

Carn tate | Cae N Gewas Grae ce Aa Cerarren - rok bo ecies Sen WC 

\ 

et: N)\: doride < peers Cae Lio wn nee As Cue wo Pay Daly Ot - 

vw core al evs A Carle , ey ove om Some SR SAS wet Ey oS 

ok ae “A OPA yees ac. \e Ss an K_ Yocke aCe Loh 2 Acoy 

woke got mw oe 
EG 

parte hach— 0. ~C. eth en oe eee ce 

aie 
SSRN pee Bon fe 

yy DQ uniote | Nee ye SE eons aby os by eo are: 

Ress Bos So LA -& Vee rine 

ve ~ plows omer + Wes Wor wo 4 at 

ae fro tuxteceited WAYS ESE ~ eu fi pe, 

Yo au i 
4 Se) hee BS Say fh tee Ss | ae Dalanpeme 

CEOS cate ete Rana Coos 

oe we ee RES SS 



AT aye PRS 

b 4 
Z 



S
e
a
 

aay e
e
 

swe 
arene 

corsmamreessadialk 
i
e
,
 
a
 

ne lanenl e
e
 

e
e
 

a
e
 itis i

 
P
o
 

S
R
E
 

S
e
a
c
h
 

Py I
R
S
 A
S
 

YoY 
OI 
S
R
O
 

Rac 
#
 

oCey eT ey at 

recetaresn ee 

Peete Os 

Wve oe S EPRI (SDH urbe cl icssew says srsaes e508? 5 

SPATE Dee Setar near nan De 2 s 2 
ss 

y = z a 2 

rsaedgane de 

S
h
 

S
S
 





Jueens University 

RECEIVED Kingston, Canad I ae Cee i ingston, Canada 

SEP 1976 K7L 3NO 

- Rais Department of Art 

ALORICH CHEAIGAL CO, INC. September 9, 1976 

De; INILSeTeENGl “Intg dslelielicue 

President 
Aldrich Chemical Company, Inc. 

940 West St. Paul Ave. 
Milwaukee, Wisconsin 5 3233 

Dear Dr. Bader: 

I fear I am following the Queen's pattern of taking a long 

time to reply. In fact I have been away off and on since your 

letter arrived with the photograph of the boy. And now I have to 

admit that I can't tell you anything more about it. My first 
impression is the same as yours: that the painting is likely 

Bolognese, early seventeenth century. I suppose one should keep 

one's mind somewhat open to related schools, but beyond that I 
am at a loss. (Ase point of interest, there is an article by. 

Stephen Pepper in Arte Illustrata, no. 53, 1973, with many. 
interesting reproductions of portraits by Annibale Carracci. 

The painting from Halifax has just arrived and looks fascin- 

ating indeed. It is dirtier than I had thought from the photographs, 

but it appears to be in good conditions otherwise, especially for 

a painting from that period. Jan Hodkinson will be doing a thorough 

technical examination of it shortly. 

We look forward to seeing you soon in Kingston. 

All good wishes, 

VOWS. 

a q\ 

David McTavish 
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APARTMENT 7-W 
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ULRICH MIODELDORE 

pad caret Cy den 22, Juli 1977 
60124 FIRENZE — ITALIA 

Dr 
ALFRED BADER 

2961 North Shepard Avenue 
MILWAUKEE, Wisconsin 53211 

Mein lieber Alfred, 

das Foto von dem schoenen Maennerbildnis 

steht noch vor mir auf meinem Schreibtisch, 

Es wird allgemein bewundert. Nach dem Foto 

wuerde ich eigentlich jetzt denken, dass es 

wirklich ein frueher Guercino ist, Man 

muesste nur die Farben sehen, Koennten Sie 

ein gutes Kodachrom davon machen lassen? 

Zum ersten Mal beneide ich Sie wirklich um 

eine Erwerbung,. 

Wie geht es sonst? Wie Schade, dass wir uns 

so lange nicht gesehen haben, Alles Gute, 

Ihnen und der Familie und die herzlichsten 

Gruesse von uns beiden, 

thr 

Middeldor Ulrich 
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STA ADT LNG HE, MARS EEN PRE U S:S'hS CH E-R KULTURBESITZ L>ao'z: 

GE MEA Dre GeATe Rae 1 BERLIN 33 - ARNIMALLEE 23 

TELEFON (030) 8301-1 

44.11.1977 da 

Professor Konrad Qberhuber 

Curator of Drawings 

Fogg Art }Mseun 

Harvard University 

Cambridge, Massachusetts 02138 

USA 

Lieber Oberhuber, 

besten Dank ftir Ihren Brief vom 26. Oktober und das Foto des sehr 

interessanten Bildes. Ich verstehe, da&8 man an Annibale Carracci 

gedacht hat, von dem das Bild aber doch wohl nicht stammt. Ich bin 

auch nicht hundertprozentig sicher, ob das Bild wirklich Bolognesisch 

oder nicht vielleicht Romisch - so zwischen Vouet und Bernini - ist. 

Mit herzlichen GruS8en, sehr in Bile, 

Ieee 

coe 

C& bes he Geo omnes, 
DLE Chas Claite near 
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Milwaukee, Wisconsin 53211 = 
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Institute of Fine Arts 
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VA See ty A HARVARD UNIVERSITY CAMBRIDGE, MASSACHUSETTS 121 

October 13, 1977 

Dr. Alfred Bader 

2961 North Sheard Ave. 

Milwaukee, Wisconsin 53211 

Dear Alfred, 

Thank you so much for the wonderful hospitality in 
Milwaukee. I really enjoyed your collection. Seymour and 
I were just raving about some of your marvelous pictures 
from the Rembrandt School. 

I just took the photographs you gave me to Sydney Freedberg 
who is a wonderful connoisseur. He got extremely excited about 
the oil sketch with the two heads and thinks that you are very 
lucky as he is convinced that it is by Annibale Carracci. If 
he were allowed to give you an estimate, it might be as high as 
Six figures. It is obviously an object which would help him 
very much in his teaching. The other Carraccesque portrait 
(he agrees with Middledorf) belongs to the generation of 
Carracci followers, but he does not think it is by Guercino. 

"As I promised, I will send the photograph to Erich Schleier 
in Berlin. He also looked at the Crucifixion with Saints and 
Suggested Puligo or perhaps even one of Puligo's followers 
for this picture rather than Bacchiacca. Remember Puligo was 
one of the alternatives I had in mind at first, but then dis- 
carded. He obviously, however, cannot give a certain attribution 
on this picture without seeing the original. 

I also looked at the photographs and reproductions of works 
by Thomas Cole and Thomas Doughty, and your painting is infinitely 
closer to Cole than Doughty. I will have to wait for a photograph 
to check it further, but I am certain that it belongs to the 
earlier generation rather than the later. 

Do not forget about the Sandrart. Mark Haxthausen, the nice 
curator of the Busch-Reisinger, a good middle-American who you 
met, would find a St. John with the Frauenkirche sehr gemutlich 
in his museum. 

Seymour sends his best regards--he's wracking his brain to 
find an attribution for your beautiful Jacob and Esau, but in 
vain. 





: Dr. Alfred Bader 

z October 13, 1977 Page 2 

The stay in Milwaukee was definitely the high point of 
my trip and alot of fun. Best wishes to your wife. 

All the best, 

Konrad Oberhuber 

Curator of Drawings 
Professor of Fine Arts 

KO/ms 

P.S. I am just looking at a letter from Suzanne Lepsius, the 
friend of Schapiro, and she told me that the sale will 
take place at Christie's, so things seem to be settled 
definitely the way you would like them. 





ULRICH MIDDELDORE 

9, VIA DE’ SERRAGLI =gqen 31, August 1977 
Herr Dr 60124 FIRENZE — ITALIA 

ALFRED BADER 

2961 North Shepard Avenue 
MILWAUKEE, Wisconsin 53211 

Mein lieber Alfred, 

vielen Dank fuer das Farbdiapositiv. Ich 

bin jetzt noch mehr davon ueberzeugt, dass 

das Bild ein frueher Guercino ist, Das 

beste \VUrteil ist das von Ronnie Laskin, 

Der hat wahrscheinlich etwas gemerkt, und 

will es nicht sagen. Das Bild ist von einem 

juengeren Mann als die Carracci,. Von Guer- 

cino kennt man bisher kein fruehes Portraet, 

Auch die gewisse Aehnlichkeit mit Nordischen 

passt (aber es ist sicher kein Rubens!). Ich 
wuerde aber nicht wagen, das Bild Zu ver- 

oeffentlichen, ohne das Original gesehen Zu 

haben, Was sagen denn die Milwaukeem Zeitung- 

en ueber das Bild? Und wieso haben Sie da¥r- 

ueber geschrieben? 

Ich bin neugierig, auf die Fotos der anderen 

neuven Bilder, 

Hoffentlich geht es Ihnen allen gut, Wir 

bedauern, Sie solange nicht gesehen zu haben 

und deshalb auch wenig von Ihnen und den 

Thren zu wissen, 

Alles Gute Ihnen allen und die herzlichsten 

Gruesse, 

Stets Thr 

Ki lriwrritenry 
Ulrich MiddeldorKk. 

P.S. Haben Sie von Denis Mahon gehoert? 

Dessen Meinung wuerde mich interessieren, 





ALLEN MEMORIAL ART MUSEUM OBERLIN COLLEGE 

LV 
AVA 

OBERLIN, OHIO 44074 (216) 775-8665 

February 16, 1977 

Dew Alfred RR. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Alfred: 

At long last I am able to return to routine work, following the frantic 

weeks of getting ready for our dedication. I then had a brief vacation, fol- 

lowed by meetings in Los Angeles and New Orleans. So I've been away from the 

office for three weeks, right up until this new semester has begun. 

I want to send to you a copy of the review which Ada Louise Huxtable 

wrote for the New York Times. We were, of course, delighted that she did it 

and was so favorably impressed. I hope you will have a chance soon to see 

many of your old friends in newly painted, better lit spaces. 

The photograph of your Bolognese Boy sits on my desk, staring at me but 

retaining his secret. While Annibale's Self Portrait in the Brera is provocatively 

analogous, I'm not sure that we are dealing with the same person. Perhaps, but I 

am cautious when it comes to trying to make this sort of connection. As for the 

handling, it is similar to some works by Annibale in the general sense, though 

again I am not able to come up with a fully convincing parallel. I forget if you 

said you have sent a photograph to Donald Posner? I believe you know that he's 

at Virginia for the year, returning to NYU next year. 

I appreciate your nice commentson the Liss review. It was a challenging 

project, but one I think I enjoyed pursuing more than almost anything I've written 

SOmeearrs 

The new Parke Bernet catalogue just came in for their forthcoming Old 

Masters sale. It looks pretty dismal in general... 

Do keep in touch and let us know when you possibly can stop by and see 

our new space. With warmest regards, I remain, 

Sincerely, ( 

cu) ed BA 

Richard He 0eakt 

Director and 

Professor of Art 
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LAAT EE CE A NG aa BPR EIS ERT EEL ID LIER IEAM, 

ULRICH MIODDCLDORE 

9, VIA DE’ SERRAGLI den 22. Juli 1977 

60124 FISSi2E — ITALIA 

Joie: 

ALFRED BADER 

2961 North Shepard Avenue 
MILWAUKEE, Wisconsin Sy open ab at 

Mein lieber Alfred, 

das Foto von dem schoenen Maennerbildnis 

steht noch vor mir auf meinem Schreibtisch,. 

Es wird allgemein bewundert,. Nach dem Foto 

wuerde ich eigentlich jetzt denken, dass es 

wirklich ein frueher Guercino ist, Man 

muesste nur die Farben sehen, Koennten Sie 

ein gutes Kodachrom davon machen lassen? 

Zum ersten Mal beneide ich Sie wirklich um 

eine Erwerbung. 

Wie geht es sonst? Wie Schade, dass wir uns 

so lange nicht gesehen haben, Alles Gute, 

Ihnen und der Familie und die herzlichsten 

Gruesse von uns beiden,. 

Ligne 

Ulrich Middeldor 
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National Gallery of Art 

Washington, D.C. 20565 

Telephone: (202) 737-4215 
Cable Address: NATGAL 

July 14, 1980 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your kind letter and the issues 

of Aldrichimica Acta with reproductions of your paintings. 

From the photograph of your Portrait of a Young Man, I would 

believe that your painting comes from the ambient of the 

Carracci, and perhaps by Annibale in the 1580s. If you 

have not already done so, I would suggest asking the opinion 

of Donald Posner, who, as you know, wrote the catalogue 

raisonné of Annibale's paintings. His address is Institute 

of Fine Arts, New York University, 1 East 78th St., New York 

10021. I see the Roman comparison, but I believe that the 

painting is Bolognese. 
The other painting looks Emilian, possibly by someone in 

the early 17th c. such Schidone or Carlo Bonone. I also wonder 

if the figures might belong to a modello for a painting of 

a Last Supper or a Supper at Emmaus. Bartolomeo Schidone (or Schedone) 

is known to have done oil sketches like this. Although I 

have found nothing quite like it, I would suggest this area 

asa istanuancs poumt. 
Again, thank you for the photographs. If I should think 

of anything else about the paintings, I will let you know. 

Sin cemerday 

se) : 4 fy Ap 

Jere hic free a Lb 
Diane DeGrazia Bohlin 
Curator of Italian Drawings 





STAATLICHE MUSEEN PREUSSISCHER KULTURBESITZ pa. 

GEMALDEGALERIE 1 BERLIN 33 - ARNIMALLEE 23 
TELEFON (030) 8301-1 

A111 977] da 

Professor Konrad Oberhuber 

Curator of Drawings 

Fogg Art Museum 

Harvard University 

Cambridge, Massachusetts 02138 

USA 

Lieber Oberhuber, 

besten Dank fiir Ihren Brief vom 26. Oktober und das Foto des sehr 

interessanten Bildes. [Ich verstehe, da&B man an Annibale Carracci 

gedacht hat, von dem das Bild aber doch wohl nicht stammt. Ich bin 

auch nicht hundertprozentig sicher, ob das Bild wirklich Bolognesisch 

oder nicht vielleicht RoOmisch - so zwischen yVouet und Bernini - ist. 

Mit herzlichen GriiBen, sehr in Bile, 

Thr 

cn 
i 

Pos. (ae i Oe bs le ee 

Pr. Erich Schleier 





National Gallery of Art 

Washington, D.C. 20565 
Telephone: (202) 737-4215 
Cable Address: NATGAL 

July 14, 1980 

Drea Sbirede hm sacdets 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Thank you very much for your kind letter and the issues 

of Aldrichimica Acta with reproductions of your paintings. 

From the photograph of your Portrait of a Young Man, I would 

believe that your painting comes from the ambient of the 

Carracci, and perhaps by Annibale in the Po0s Lieyou 

have not already done so, I would suggest asking the opinion 

of Donald Posner, who, as you know, wrote the catalogue 

raisonné of Annibale's paintings. His address is Institute 

of Fine Arts, New York University, 1 East 78th St., New York 
10021. I see the Roman comparison, but I believe that the 

painting is Bolognese. 
The other painting looks Emilian, possibly by someone in 

the early 17th c. such Schidone or Carlo Bonone. I also wonder 

if the figures might belong to a modello for a painting of 

a Last Supper or a Supper at Emmaus. Bartolomeo Schidone (or Schedone) 

is known to have done oil sketches like this. Although I 

have found nothing quite like it, I would suggest this area 

as a starting point. 
Again, thank you for the photographs. If I should think 

of anything else about the paintings, I will let you know, 

a oe 
‘ 4 

bere hicfe feo 5 
Diane DeGrazia Bohlin 

Curator of Italian Drawings 

\ ‘Ns oN 
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BOCES 
ART MUSEUM HARVARD UNIVERSITY CAMBRIDGE, MASSACHUSETTS 02138 

December 23, 1976 

Dr. Alfred Bader 

2961 North Sheard Avenue 

Midiwau ke e, Wisconsin 53211 

1. 
Today your kind letter arrived and I hasten to reply that the joy 

meeting was mutual. I also want to congratulate you to your won- 

derfull purchase. Even als it is hard to judge a painting just 

from a photograph I am sure that you are right and that the 

longs into the sphere of the Carracci and must be an early w 

at that. The comparisons with the portraits by Annibale, that you 

mention are indeed striking, yet I do not find ever in his work a 

Similar enjoyment of the geometry of form and of assertive plasti 

nor a similar virtuoso handling of the brush, with true bravura. He 

is more of a true colourist and works with patches of colour and light 

LI Q }H. ct cd ~) 

not with brush strokes. This makes me feel that the work could rether 

be by his brother Agostino in whose oeuvre one finds precisely these 

characteristics. However I do not know of any portraits of this type 

ee for drawn ones.His drawn portraits do however show a great 

Similarity to this picture. 

Let me say ,however, that the Carracci is not my field and that we 

should consult a real authority like either Denis Mahon in London 

or Donald Posner, who is presently at the University of Virginia in 

Charlottesville. Denis Mahon"s adress is 33 Cadogan Square, 

London 8. W. 1, just in case you would like to write him. I would 

however also be glad to do it for you, if you so wished. 

I am happy to see that you educate your fellow chemists with works 

of art and am looking forward to the catalogues. 

ishe With my best wishes for the New Year, 

Herzlichste Grtisse 

Thr stets ergebener 

Voanend (Kiso 
Konrad Oberhuber 





Sn ate ae eae reel pee ae eee 

SEAS TSE a ta rte OPENS OST ETI, NI INI RS eT 

ULRICH MIDDELDORF 
8, VIA CE’ EERRACLI gen 31. August 1977 

Herr Dr 80124 FIRENZE — ITALIA 
ALFRED BADER 

2961 North Shenvard Avenue 
MILWAUKEE, Wisconsin 55211 

Mein lieber Alfred, 

vielen Dank fuer das Farbdiapositiv. Ich 

bin jetzt noch mehr davon ueberzeugt, dass 

das Bild ein frueher Guercino ist. Das 

beste Urteil ist das von Ronnie Laskin. 
Der hat wahrscheinlich etwas gemerkt, und 

Waudidl GEe TaBESlaNy Sielereia, iDBews) Ijalile! alee \yehe Calaayeye 

juengeren Mann als dre (Carraccs. Von Guen— 

cino kennt man bisher kein fruehes Portraet, 

Auch die gewisse Aehnlichkeit mit Nordischen 

passt (aber es ist sicher kein Rubens!). Ich 
wuerde aber nicht wagen, das Bild Zu ver- 

oeffentlichen, ohne das Original gesehen Zu 

haben. Was Sagen denn die Milwaukecr Zeitung- 
Oo 

en ueber das Bild? Und wieso haben Sie da¥r- 

ueber geschrieben? 

Ich bin neugierig, auf die Fotos der anderen 

neuen Bilder. 

Hofftentinch eeht es) Thnen alten eut. War 

bedauern, Sie solange nicht gesehen zu haben 

und deshalb auch wenig von Thnen und den 

Ihren zu wissen. 

Ailes Gute; thnnenwalvenwund= adie thers Lvehs ten 

Gruesse, 

Si Giese inart: 

Le Lee 
Middeldor Welker ohn 

P.S. Haben Sie von Denis Mahon gehoert? 

Dessen Meinung wuerde mich interessieren. 





DEPARTMENT OF PRINTS AND DRAWINGS 

THE MOUND, EDINBURGH EH?2 2EL 

TELEPHONE: 031-556 8921 

Dr Alfred R Bader 

2961 North Shepard Avenue 
Milwaukee 

Wisconsin 53211 

USA 9 January 1979 

Dear Dr Bader 

It was very nice to hear from you again especially with such kind words. I 

was very interested indeed to see photos of some of your recent acquisitions. 

I take it you don't want me to comment on the boy's head on the cover of your 

periodical. I think you are absolutely right that it is Bolognese circa 1560 

and although it is dangerous to make judgements from reproductions I would have 

been bold enough to call up the name of Annibale. Regarding Jan Pynas I am 

delighted to see that it is now in your collection. I had remembered it from 

the tiny reproduction in Mrs Timple's catalogue. It shows how much Tengnagel 

must have learned from him. About the Mercury offering the Apple _ of Discord 

(how clever of you to have identified that!) I am sure that Poelenburgh or his 

circle should really be left out of consideration. But, as far as I can see 
from the photograph, Liss is really fairly close,;especially if you consider the 

Diana and Actaeon in a private collection in this country which was exhibited 

in the Liss exhibition at Augsburg and Cleveland as well as the Venus and Adonis 

at Karlsruhe. Rather than Poelenburgh the name which occured to me as a slight 

possibility is that of the young Uyttenbroeck - but that is probably too 

Rancasauillvs : 

Best wishes for the New Year and kindest regards also to your wife. 
t 

Yours sincerely 

foe Haven aoe So 

Keith K Andrews 

Keeper 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211] 
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De Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wiscansin Doel 
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CHECK VY 
ACCEPTED 

DECLINED BENEFICIARY 

POSTPONED RIGHT RESERVED 

YES 

PLAN APP'LD FOR 

HOW PAYABLE 

RESIDENCE ADDRESS 

DATE AND PLACE OF BIRTH 

SURPLUS 

APPLICATION RECORD 
POL. NO. 

DATE APPL AMOUNT 

DATE BENEFICIARY’S BIRTH 

BENEFITS APP*LD FOR 

OCCUPATION 

BUSINESS ADDRESS SEND NOTICES TO 

SETTLEMENT 

AVIATION:- NUMBER OF FLIGHTS IN EACH OF LAST THREE YEARS 

REMARKS 

EXAMINED BY 

DR. 

COMPANY 

MEDICAL RECORD 
DATE AND PLACE EXAMINED 

TOTAL INSURANCE CARRIED 

AMOUNT MONTHLY DIS. DOUBLE INDEMNITY 

EVER DECLINED OR POSTPONED 

10A 

ANY APP'LS PENDING 

FAMILY HISTORY 
WIFE OR HUSBAND'S 
AGE IF LIVING 

STATE OF HEALTH 

FATHER 

MOTHER 

AGE AT DEATH 

CAUSE OF DEATH 

FULL HOW MANY LIVING? 

BROTHERS 
HOW MANY DEAD? 

CAUSE OF DEATH 

OF NEAR RELATIVES 

FULL HOW MANY LIVING? 
= : 
SISTERS HOW MANY DEAD? 

LAST [ILLNESS ATTENDED BY 

UNFAVORABLE MEDICAL HISTORY 

KEIGHT WEIGHT 

File INS. 

LUNGS 

RISK ADVISED 

REMARKS 

MEASUREMENTS 

LBS. | INSP. 

HEART 

PULSE RATE 

RECORD AS TO INTOXICANTS 

DR. 

} 

BLOOD PRESSURE / 

EXP. ABDOMEN SYS; DIAS. 

URINE 

SP. GRAV. ALB. SUG. 

2i11-A 120M 3-58 



2. 

CHILD’S PROTECTION AGREEMENT—APPLICANT RECORD 

NAME OF APPLICANT RELATIONSHIP TO CHILD 

ADDRESS STREET COUNTY 

RESIDENCE: 

BUSINESS: 

DATE AND PLACE OF BIRTH 

OCCUPATION EMPLOYED BY 

EVER DECLINED OR POSTPONED ANY APP’LS PENDING 

UNFAVORABLE MED HISTORY 

LAST ILLNESS ATTENDED BY RECORD AS TO INTOXICANTS 

HEIGHT WEIGHT GAIN OR LOSS? 

APPLICANT'S FAMILY HISTORY AGE IF LIVING STATE OF HEALTH AGE AT DEATH CAUSE OF DEATH 

FATHER 

MOTHER 

FULL . LIVING 

BROTHERS 
. DEAD 

FULL : LIVING 
SISTERS 




