




February 18, 1980 

Ms. Saskia Nijstad 

Mankesstraat 11 i 

2597 CJ The Hague 

The Netherlands 

In response to your note of February 7, enclosed please find the 

requested photograph. There is no need to pay for it, but lI 

would appreciate knowing in what way this painting is related to 

a painting in the Lugt collection, 

\ Sincerely, 

Alfred Bader 

AB:mmh 

Enclosure 





BeNSAnaM CUS rODIA 
SIEGE SOCIAL: BALE 

DIRECTION: 121 RUE DE LILLE - 75-PARIS-VII& 

TEL. 7055-85-99 

WO co © The Hague, February ‘he 19 

Dr, A,Bader 

2961 North Shepard Avenue 

Milwaukee 

Wisconsin 543211 

Dea 8185, Deo SES cue ASercton, 

In order of Mr.,Carlos van Hasselt, director of the Fondation 

Custodia in Paris, I am preparing the catalogue of the paintings 

belonging to this collection (coll, Frits Iugt). To complete the 

documentation would you be so kind to send me a black and white 

photograph of the following painting(s): 

Stillife, signed and dated 1664 Bt+ 

CatalS (4. ee 

My address is: Saskia Nijstad 

Mankesstraat 11 

2597 CJ The Hague 

Holland 

Please send the bill, which will be payed promptly to the above 

address, 

Thanking you in advance, with kindest regards, sincerely yours, 

Saskia Nijstad 
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_ Hiob hatte recht, aber ich fiihleé doch auch etwas wie Trost im Nachkommen- 

ee Wie, dariiber gribele ich nicht, nur, dass ich hier eben noch 

' packen " muss ( das war ja inmer meine Aufgabe ) und das Packen besteht 

2s Dritten Band fertigmachen, die Arbeit noch. weiterfihren, damit Biblio- 

-thek, Photothek und Sammlung ob aS angesehen werden koénnen 
an der Erbschaft, spater zu tibemlegen, was damit nach meinem Tod geschieht, 

ausserdem méchte ich die noch tem adoptieren, ach, es gibt viel zu tun 

sund ich bin arg mud mit dieser 5 Packerei "aber wenn alles fertig ist, 

ekommt Sicher die Freiheit. Am sdnlinos ten ist, dass ich wohl doch mit Walther 

zusammengewachsen war, ein Tet ighen von ihm und dass diese Amputation nie- 

mals heilen wird. Vielleicht ugh nicht soll. Und Trost wiederum, dass er 

Sich nicht mehr qualen muss. with go gut, verhdéltnismassig, hiniibergehen konn- 

ete. ‘Bin Trost ist auch, dass viele Menschen ihn so einer wie Sie. Ja, er 

eeuind Stechow! Und dann ist da noch, ‘das Haus, ayehal empfinde es jetzt wie seine 

~ausserste irdische Hille und tue= alles, um es so zu erhalten. 
ee Bae 2 Ree es 

Uber Ihre Bilder konnten wir song a nee zusammenforschen. Den Kindermord 

haben wir in einer ganz grauen Photo bei Jan van Noordt als bezeichnet und 

166 datiert. Ob. es dasselbe Bil istkann ich leider nicht feststellen, 

Polaube es aber = hn Pynas vermag “ich bei Manoah nicht so recht zu denken. 

Wunderschoén, auch wegen des Ausdruckes, finde ich Christus und die Frau aus 

Samaria, wenn ich alle Unterlagen. fiir das Buch gusammen habe, werde ich mir 

eine Pause gestatten und tuber dies Bild arbeiten, ofer hat Herr oie Tiimpel 

vielleicht schon die Loésung gefunden? 

: Wir beide griissen Sie Beide sehr 

herzlich, auch wenn es nur noch [hre 

alte Sea 

es Lh. Yo ped A2f . 
~ t 

Sei iaheiscdtte Beg tacit det card 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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Phill Fine Art Auctioneers & Appraisers 

Founded in London in 1796 

(212) 570-4842 

Telephone: 4242+-879-14144- Telex: 126380 
525 East 72nd Street, New York, N. Y. 10021 

April 10, 1980 

amagined to 1 Theodore Roosevelt: 1 Biography (1931) won 

ed under the the Pulitzer prize tor biography. 

Printers’. Bible. See BtBre, SPECIALLY 

NAMED. 

Printing, Fathés, of English. See under 

FATHER. ae 

Printing House Square: “Once the site of 

the Kurg’s printers in London. Now the othce 

yy Lew Wat- 
of the Wan- 

med the nde 

elf xo preach- 
feaching ro 

As we discussed in our telephone conversation, the paintings could 

be put up for auction in our Important European and American Paint- 

ings Sale on the evening of May 29, 1980. 

The Nicholas Mignard is certainly worth between $2,000 - $5000 and 

we would be able to handle other pictures as well. 

letter of November 19, 1979, the "Raphael" appears to be an early 

19th century German picture painted after the famous print by Marcan- 

torio and worth less than $1,000. The "Goltzius" as well is a copy 

after the original painting or a later print, and is worth less 

than $1,000. The "Constable" is not a painting by that master, but 

is certainly English and is probably worth less than 51,000: 

As 1.said. ain my 

VOUT S weEu Ly 7 
A 

if 
se ae ee ee, 
bik - a s 

PETER S. ROHOWSKY 

European Paintings 

PSR: mpc 

London Edinburgh Dublin Montreal Geneva Amsterdam 
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Se ey ee NA TION AT PARIS 

Naw 20. 1834 

‘GES WASHINGTON MOoTIER DE La FAYETTE (1779- | 

is aide-de-camp to General Grouchy through the Aus- 
a. Prussian Polish (1805-07) campaigns. He took an 

acuve part in the “campaign of the banquets.” which led up to 

and 

the revoluzion of 1848. His son, Oscar THomAS GILBERT MOtIER | 
DE LA Fayette (1815-1881), received a post in the provisional 
government after the revolution of 1848, and as a member of 
the Constituent Assembly he became secretary of the war com- 
mittee. After the dissolution of the Legislative Assembly in 1851, | 

he retired from public life, but emerged on the establishment of 
the third republic. becoming a life senator in 1875. His brother 
EpMoND Morier pe La Fayette (1818-1890) was one of the 
secretanes of the Constituent Assembly, and a member of the 
senate Irom 1876 to 188§ 

Hinriockarty —Meémoires historigues et pieces authentigues sur M. 
de Le Favettc pour servir a Vnistoire des révolutions 
B. Sarrans. La Fayette ct la Révolution de 

serits de La Fayetic, published by his family (1837-38); Regnault 
Warin, ALemoires pour servir & la vie du général La Favette (1824) ; 
“4. Bardoux. La jeunesse de Le Fayette (1892); Les Dernieres années 

@c La Favette (1893): E. Charavaray, Le Général La Fayctte (1895) ; 
A. Levasseur, La Favette en Amérique 1824 (1829); J. 
Souvenirs de la vie privée du général La Favette (1836); Max 
Liidinger. La Favette in Oesterreich (1898); and M. M. Crawford, 
The Wife of Lajavette (1908) ; Bavard Tuckerman. Life of Lafavette 
(1889); Charlemagne Tower, The Marquis de la Favette in the 
American Revolution (1895); Octavia Roberts, With Lafayette in 
America (1019); Lettres inédits du général de La Favette au vicomte 
de Noailles, écrites des camps de‘Varméc Americaine durant la guerre 
dc TVindependence des Etats-Unis (1924); Lafavette Letters (1025) ; 
k. Caste. “L’armateur de La Favette: Pierre de Basmarein d’apres | 
des documents inedits, Revue des questions /istorigues, Serie 3. Tome 
ED 7o-las | Wages) 
to Shawneetown.” Jliinois State Hist. Soc. Jour. vol. 18, p. 350-362 
‘y025): C. W. Dahlinger, “General Laiavette’s Visit to Pittsburgh 
in 1825.” Western Pa. Hist. Aag., vol. 8. p. 129-147 (1925); F. L 
Fishback, “The Congressional Reception of Latayette One Hundred 
Years Ago.” Columbia Hist. Soc. Records, vol. 28, p. 227-236 (1926) ; 
H. D. Sedgwick, La Favette (1928); F. Delteil, Lafayette (1928) ; 
Brand Whitlock, La Favette (1929). 

LA FAYETTE, MARIE-MADELEINE PIOCHE DE 
LA VERGNE, Comtesse ve (1634-1692), French novelist, 
was baptized in Paris, on March 18, 1634. Her father, Marc 
Pioche de la Vergne. commandant of Havre, died when she was 
16. and her mother seems to have been more occupied with her | 
own than her daughter’s interests. Mme. de la Vergne married 
in 1651 the chevalier de Sévigné, and Marie thus became con- 
nected with Mme. de Sévigné. who was destined to be a lifelong 
friend. She studied Greek. Latin and Italian, and inspired in one 
of her tutors. Gilles de Ménage. an enthusiastic admiration which 

(1793-94) 3 | 
1&30, histoire des chases !| 

ef acs nommes de Juillet (1834). Mémoires, correspondances ct manu- | 

Cloquet, : 

“Centennial of the Visit of General Latavette ' 

he expressed in verse in three or four languages. Marie married | 
in 1055 Francois Motier. comte de La Favette. Thev lived on 
the counts estates in Auvergne, according to her own account 

two sons her husband disappeared so effectually that it was long 
supposed that he died about 1660, though he really lived until 
1683. Mme. de La Fayette had returned to Paris, and about 
1665 contracted an intimacy with the duc de la Rochefoucauld, 
then engaged on his Maximes. The constancy and affection that | 
marked this liaison on both sides was its justification, and when 

in 1680 La Rochefoucauld died Mme. de La Faveite received the 
sincerest sympathy. Her first novel, La Princesse de Montpensier, 
was published anonymously in 1662; Zayde appeared in 1670 

under the name of J. R. de Segrais: and in 1678 her masterpiece, 
La Princesse de Cleves, also under the name of Segrais. The 
history of the modern novel of sentiment begins with the Prar- 
cesse de Cléves. The interminable pages of Mlle. de Scudeéry | 
with the Précieuses and their admirers masquerading as Persians 
or ancient Romans had already been discredited by the burlesques 
of Paul Scarron and Antoine Furetiére. Mme. de La Fayette’s 
story offered in its shortness and simplicity a complete contrast 
to the extravagant and Jengthy romances of the time. Its interest 
depends not on incident but on the characters of the personages. | 

They act in a perfectly reasonable way and their motives are 

analyzed with the finest discrimination. In answer to these criti- 

| on Vermilion Bayou. 145 mi. W. of New Orleans. It is of 

(in a letter to Ménage) quite happily; but after the birth of her | highway go (the old Spanish Trail). and is served by the Seg 
| Pacific railway, which has division headauarters and a row 
| 

| 
| 

| ton-seed oil, lumber and salt are the leading products of its 

cisms. which her anonymity prevented her from ansWering i : 

Mme. de La Favette wrote her last novel. Comtesse de 7 
| The character of her work and her history have com}; 

give an impression of melancholy and sweetness that oplys™®. 
sents one side of ber character. lor a correspondence by, 

| ight in modern times showed her as the acute ince bre 
| of jeanne de Nemours, duchess of Savoy, at the court of ¥ 
XIV. She bad from her early days also been intimate with 

| etta of England, duchess of Orleans. under whose ee 
direction she wrote her Histoire de Madame Henriette CB 
terre, which only appeared in 1720. She died on May 254% 

See C. A. Sainte-Beuve. Portraits de femmes (1881); O74 
ville, Mfadame de La Favette (1891). in the series of Grands % 
fran¢ats; and a critacal edition of the historical memoirs py: 
Asse (1800). See also L. Rea. Mane Madeleine, comlesse eae 

| Favette (1908); H. Ashton. Afadame de la Favette, sa vie 

ocuvres (1922) ARR 

LAFAYETTE, a city of Indiana. U.S.A., on the Wy 
river, 64 mi. N.W_ of Indianapolis: the countv seat of Tippess 

i county. It is on federa] highway 52. and is served by the Ms 

| Indianapolis and Louisville. the Big Four, the Nickel Pig 
ithe Wabash railways and by electric interurban lines. The 
lation was 22.486 in 1920 (929 native white) and was 2 

| 1049 by the federal census. It les in a valley 560 ft. abguge 

level. bordered on either side by the walls of the Wabash" 
in the heart of a rich agricultural] district. The city isa 
for grain, hogs and cattle, and has manufacturing ind ¢ Milon 

cluding railroad shops, pork-packing plants. factories Qe br S. of 
| automobile accessories and steering gears, lumber and 2ié ens compr 
mills). with an output in 1930 valued at $11.625.008 wtk built : 

Lafavette (pop. 6.270) adjoining Lafayette across the Wet *sns. brot 

is the seat of Purdue university (< state institution and-“Sasee 

named for a business man whose gift se 
establishment there by the state legislature in 1869)%: 
offers courses in agriculture, engineering. applied sciences 
trial education, pharmacy and home economics. 4 

Lafayette is 5 mi. NE. of the site of the ancient Miami 

emu no 

igrant college.” 

ex: the 11t 

x. fell in 

d in the 

keague. £ 
eeasté carries 

about 1720. They were displaced by the English about 17663 
during the Conspiracy of Pontiac the stockade fort was destrepe 
Near the present village of Battle Ground, 7 mi. N. of Lafay 
was fought (Nov. 7, 1811) the battle of Tippecanoe, in$ 

“the Prophet’? were decisively defeated by Gov. Willi 
Harrison. The battle ground is now owned by the Sta 
manent settlement on the site of Lafavette dates from 18 
town was laid out in 1825, but grew slowly until after {hag 
pletion of the Wabash and Erie canal (1843). It was incorp 
in 1854. 
LAFAYETTE, a city of southwestern Louisiana; 

became « 
E (1809) 

nt of t 

% of mone 
ms XVIII 

B= Napoleor 
France fo 

to appr 
million fr 

“SS after \ 

ine to t 

left. 

181§ Laf 

there. The population was 7.855 in 1920 (38% Negroes).@# 
19.210 in 1940 (the federal census). It is in a beautiful. 

undulating plains and winding streams, and has sufha 
tion to have escaped even the disastrous floods of 19 
the city sheltered 25.000 refugees from other places. 

facturing industries. It is the seat of the Southwestent; 
jana institute. a state institution of college grade, estab 
1S98 and opened in 1901. Lafavette was founded in 18234 
Acadians from Nova Scotia, and incorporated the same ¥ 

LAFAYETTE NATIONAL PARK, the fi ate 
epee ee ; ount ¢ 

park east of the Mississippi nver, was acquired by the me of 

ment as a gift in 1919. and in 1928 embraced about 12° pe ol th 

the granite elevations and shore of Mount Desert islam f. ernorst 

on the Maine coast. It is a region of lakes and of abund® ’ eereruisa 

varied fauna and flora, and the national park service 1s peli 

it both as a preserve and as a piace of scenic beauty. Fu Sern: 
Z : to 

| tensions of territory are contemplated and a programm hte ce 

mC the no} 
dom. ( 

' foresting has been adopted. The French name of the & 

| Mont Désert—was not given to convey the meaning of 
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trom the fywan-ho hia-pu Even today. with only vlimpses 

of his parnting style available to us, he remains a grant 

among the many masters of the Sung dynasty. See WEN 

JeN-Hua, 
BIRD LOGRAPHY. OO Siren, “Mi Per: ban kKinesisk malare samtare 

och kritiker.” [Stockholm], Nationalmuser Arshook, NS. UW, 19i2 
EF. Mi, Ati Fuon Ink-Stones, Peking, 1938: S. Shimada and Y 

Yonezawa, Pamting of the Sung and Yuan Dynasues, Vokyo, 1982 

QO. Sirén, Chinese Paintnye, Leading Masters and Principles, vol 2 
New York, 1956; W. Willets, Chinese Art, vol. 2, Harmondsworth, 

1958; N. Vandier-Nicolas, Le houa-che de Mi Fou (1051-1107) ou 
le carnet’ Mun connawsew a UVépoque des Song duo nord, Paris 
1964. MARTTI. W. YOUNG 

MIGEON FAMILY. Three generations of French cabinet- 

makers active in Paris: Pierre | (1670/75 ca. 1738): Pier- 

FCI TOI OMS ean ae nhe: Lili an 

Pierre | married the widow of Frangors Collet about 

1700, and with her opened a sizable establishment in the 

faubourg St-Antoine. From his account book of L740 36 

preserved at the National Librory, Parts, the wide range of 

nis work ts evident. His clients included some of the more 

important nobles of his day. He produced precious com- 

modes in Chinese lacquer with elaborate ormolu mounts 

and fine marquetricd pieces. 

Pierre I] became more famous with commissions from 

the king. His list of purveyors and employees numbered 

150. He received a pension from Mme de Pompadour, 

and was scoffed at for his ability in making utility corner 

chairs (la chaise percée). He made a bookcase with running 

water and other trick picces, but the Muscum of Dec- 

orative Arts, Paris, has evidence of his skill in rococo de- 

Pierre Mignard, Louis XIV, Pinacothek, Turin. 

714 MIGEON FAMILY 

w dealer than 

sivo Elis son Prerre PEE seems to have been more active us 

cabimetmakel 

WEN TOGRAPHY Con bode Salverte, Les Mhenstes dia NVI 

Par 1a MARVIN Db SCHIW ARIZ 

MIGLIORE TOSCANO, sco Mettort POosc ano. 

MIGLIORI, FRANCESCO, Venctian painter (1684 1734) 

His iamediate stylistic sources appear to have been Fe- 

derico Bencovich and Piazzetta. From them, as in the series 

of religious parntings tn the Dresden State Art Collections, 

he learned montumentality of form, expressive gesture, and, 

above atl the powerful use of chiaroscuro to evoke dra- 

matic tatensity. Particularly ta the use of deep shadows 

from which the luminous tones of flesh emerge. his style 

has aflinities with the early-17th-century schools ot Naples 

(Luca Chordane) and Bologna (Crenani). Such a concen- 

tration on the quality of tight ts) particularly: evident in 

the sertes of frescoes on So Ermagora in the Church of 

S. Fosea in Venice, where although the scenes are .im- 

mersed in contrasts of light and shade, a sense of the 

solid form) is retarned. 

WEB TOGRAPHY. Wo Arslan, "“Opere del Fotabosco ¢ del Mighor.” 
Rivista di Venezia, 1934; Ro Pallucchini, Lao pittura veneziana del 

Setrecento, Venice. 1960 

MIGNARD, NICOLAS. French religious and portrait 

painter and engraver (b. Troyes, 1606; d. Paris, 1668). 

He was the brother of Pierre Mignard. He studied at Fon- 

tainebleau and Lyons and then went to Rome with the 

brother of Cardinal Richelieu. He settled in Avignon for 

twenty years. He became a member of the Royal Academy 

in 1663 and a professor in 1664. His few surviving works 

do not permit a clear picture of his development. His 

powerful portrait of Alfonse-Louis du Pléssis de Richelieu 

(Avignon, Calvet Museum) displays a strong chiaroscuro 

and harsh modeling, but the style of his religious works 
is based on Vouet, Poussin, and the current Roman school. 

His altarpieces are in churches at Aix, Sisteron, and Ca- 

vaillon. Eight of his etchings are after Annibale Carracci. 

MIGNARD, PIERRE (Le Romain). French religious, al- 

legorical, and) portrait: painter (1610 95). A’ brother of 

Nicolas Mignard, he was a pupil of Jean Boucher in 

Bourges (1624) and of Simon Vouet tn Paris (1627). In 

Vouct’s studio a tieleng enmity with Charles be Brun 

Venice and northern beman. Except for brief study in 

Italian cities (1654 55), he lived tn Rome from 1636 to 

1657 and exposed himself to the lessons of academically 

approved artists: Correggio, Annibale Carracci, Reni, Al- 

bani. Domenichino, and Poussin. 

He executed altarpieces (Annunciation, Rome, S. Carlo 

alle Quattro Fontane: St. Charles Borromeo Administering 

the Sacraments, reyected by S. Carlo ai Catinari, today at 

Narbonne. Museum of Arts and Ceramics) and portraits of 

popes and noble Roman society. He was invited to become 

amember of the newly formed Royal Academy, but flatly 

declined on account of Le Brun’s prestige in the body. 

Invited to Paris in L657, he received exaggerated acclaim 

because of Moliére’s poem La Gloire de Val de Grace, an 

insolent provocation to Colbert, Le Brun’s champion. Mo- 

ligre praised the majesty of Mignard’s decorative work in 

the dome of the church, where more than 200 figures were 

Me (VL Declirwery, of Att (469, Vot 
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GEMALDEGALERIE 

der Akademie der bildenden Kunste 

A-1010 Wien l, Schillerplatz 3 
—— es eal ee 
Telefon 57 9516 / Postscheck-Konto Wien Nr. 5030.123  ~ 

P38. 0 052 0 
Wien, den 

Herrn 

Dr. Alfred Bader 

2961 North Shepard Avenue 

Me pia WA SNe e key 

Wise Om Sule ores 

Dear Dr. Bader, 

during some research-work in the Rijksbureau voor Kunsthist. 

Documentatie in Den Haag I found that there exists another 

Version Of & Paancing in ourvicollection, that is iInv.Nr. 

586, Willem schellinks, Italian churchyard, which is 

accerding to the credit dinewon the photo-=print in’ your 

possession. 

I would be now very much obliged if you would be able to 

provide us with a print (Blaek & white, pref. 18 x 24 cm) 

of your Willem Scheliiiks for our documentation; the actual 

point for our interest is on one side the preparation 

of a kind of "intern" exhibition grouping copies, versions, 

paraphrases round paintings we have in our collection,- 

on the other my work on the italianate dutch painters of the 

17. century in the collection. 

So we would be very glad if we could obtain a print of you. 

In any case we thank you for your help and consideration, 

yours sincerely 

() Meaife- | 
(Dr. Renate Trnek) 





ALLEN MEMORIAL ART MUSEUM OBERLIN COLLEGE 
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CAS AS OBERLIN, OHIO 44074 (216) 775-8665 

May 20, 1980 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred: 

As perhaps you know, Walter Strauss has taken over very actively the 

project of publishing the Illustrated Bartsch. One volume came out some years 

ago under the auspices of Penn State Press, but unfortunately the series fell 

through. Now the new books are appearing and promise to be of very major 

importance, for as you know such illustrations will be invaluable. 

We certainly do want to order the entire set, which is projected to be 

some fifty volumes of illustrations, plus additional volumes of text later on. 

Right now, each volume costs approximately $100. My own feeling is that this 

set of books would receive great use and find a logical home in the Wolfgang 

Stechow Print Study Room, where I teach a graphics seminar and scholars come 

to see our prints. The Library is very open to my suggestion of sharing costs 

and housing the books there on a permanent basis. This proposal is especially 

attractive because inflation has terribly hurt our book buying ability. 

If we do go ahead with this, I would like to use funds from the Discretionary 

Fund you so kindly established, for I believe this is just the type of thing you 

had in mind when you made the gift. I never have been able to purchase books 

for the Museum, let alone something of this magnitude. I'm writing to explore 

the advisability of committing ourselves to sharing a "standing order" for the 
set (which carries a substantial discount), for I honestly do not know if you 
intend to make some contribution to the Discretionary Fund annually. If so, I 

could go ahead and make that commitment, for I very much would like us to get 

this set which Wolf, among all people, would have been first to suggest ordering. 

Individual volumes appear each year, so it is hard to predict annual costs, but 

I am confident that without any specific commitment to a dollar amount on your 

part, it would be adequate to know that the Discretionary Fund will havea 

continuing life for at least a few years. 

The past months have been particularly busy ones and quite recently a bit 

difficult, for Athena had unexpected surgery (she is fully recovered now), and 
my mother died, which necessitated my absence from the office for a while. This 



Dre, /Milseersyel I, ekeyelene 

May 20, 1980 

Page 2 

got in the way of intended plans to come to Chicago and to try to see you as 

well. A visit to Milwaukee still remains a high priority. JI will be spending 

September through May in New York next year, finishing my Domenichino book, 

so perhaps we at least can meet there when you're in the City? 

I greatly would appreciate a note from you regarding your thoughts about 

the desirability of our ordering the Illustrated Bartsch. 

With very best wishes, I am, 

As ever, N 

SS \ 
*e nk 7 \ 

(4 
NO re ce \. 

Richard E. Spear 

Director and 

Professor of Art 

RES: jf 



2s Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 

Dr. Alfred R. Bader 
President 

May 28, 1980 

Dr. Richard) E. Spear 

Director & Professor of Art 

Allen Memorial Art Museum 

Oberlin College 

Oberlin, Ohio 44074 

Dear Richard: 

In response to your kind letter of May 20, I think you are quire right that the 

Illustrated Bartsch would be very useful and I would be happy if you would 

use the discretion refunds which I sent you last year for that purpose. If each 

volume costs approximately $100 and a few volumes come out each year, I 

presume that you have enough for the time being. Do let me know how much 

more you will require eventually. 

You will recall that last year I sent you a rather bad snap shot of the painting 

which I thought might be Paolini. I have now had the painting cleaned and 

it no longer looks like the work of that artist. Technically I do believe that it 

is late 17th century and perhaps Genoese. Might you know the artist? Don't 

let that reflection at the bottom of the painting mislead you. That is the doing 

of the photographer and not really in the painting. 

Good paintings are getting harder and harder to find, but I have managed to 

acquire a painting I really consider beautiful, a Jacob's Dream by Doménico 

Petty, 

I am just leaving for Europe and will be back on June 20. Then I have to be 

in England at the beginning of August, but in between or after, would like to be 

able to show you my new acquisitions, 

AB sminh 

Enclosure 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 





ALLEN MEMORIAL ART MUSEUM OBERLIN COLLEGE 

Via 
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Vi OBERLIN, OHIO 44074 (216) 775-8665 

May 20, 1980 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred: 

As perhaps you know, Walter Strauss has taken over very actively the 

project of publishing the Illustrated Bartsch. One volume came out some years 

ago under the auspices of Penn State Press, but unfortunately the series fell 

through. Now the new books are appearing and promise to be of very major 

importance, for as you know such illustrations will be invaluable. 

We certainly do want to order the entire set, which is projected to be 

some fifty volumes of illustrations, plus additional volumes of text later on. 

Right now, each volume costs approximately $100. My own feeling is that this 

set of books would receive great use and find a logical home in the Wolfgang 

Stechow Print Study Room, where I teach a graphics seminar and scholars come 

to see our prints. The Library is very open to my suggestion of sharing costs 

and housing the books there on a permanent basis. This proposal is especially 

attractive because inflation has terribly hurt our book buying ability. 

If we do go ahead with this, I would like to use funds from the Discretionary 

Fund you so kindly established, for I believe this is just the type of thing you 

had in mind when you made the gift. I never have been able to purchase books 

for the Museum, let alone something of this magnitude. I'm writing to explore 

the advisability of committing ourselves to sharing a "standing order" for the 
set (which carries a substantial discount), for I honestly do not know if you 
intend to make some contribution to the Discretionary Fund annually. If so, I 

could go ahead and make that commitment, for I very much would like us to get 

this set which Wolf, among all people, would have been first to suggest ordering. 

Individual volumes appear each year, so it is hard to predict annual costs, but 

IT am confident that without any specific commitment to a dollar amount on your 

part, it would be adequate to know that the Discretionary Fund will have a 

continuing life for at least a few years. 

The past months have been particularly busy ones and quite recently a bit 

difficult, for Athena had unexpected surgery (she is fully recovered now), and 
my mother died, which necessitated my absence from the office for a while. This 
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Dr. Alfred R. Bader 
May 20, 1980 
Page 2 

got in the way of intended plans to come to Chicago and to try to see you as 

well. A visit to Milwaukee still remains a high priority. I will be spending 

September through May in New York next year, finishing my Domenichino book, 

so perhaps we at least can meet there when you're in the City? 

I greatly would appreciate a note from you regarding your thoughts about 

the desirability of our ordering the Illustrated Bartsch. 

With very best wishes, I am, 

Richard E. Spear 

Director and 

Professor of Art 

RES: jf 
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DEUTSCHE SUNDESPOST [ego 

Dr.Alfred Bader 

Alxdrich Chemical Company Inc, 

P.O0.Box 355 

Milwaukee /Wisconsin 53201 
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MAX-HABERMANN-STR. 9 

4800 BIELEFELD 1 

TEL. 0521/88 2866 

ab 11.6.1980 

CH 8437 Zurzach /Aargau 
Schliisselgasse 21/1V 

Lieber Herr Bader, 

kauft und uns eine kleine Wohnung in einem Rheumabad:Zurzach, 35 km nérdlich von 

Ziirich gekauft. Wenn Sie mal in die Schweiz kommen, wiirden wir uns tiber Ihren 

Besuch freuen, 

Neulich habe ich die ersten zehn Seiten naci Washington zum Probeiibersetzen 

-eschtckt und warte auf o 
eine Antwort — dann werde ich wahrscheinlich den Rest auch 

dorthin schicken, Es werden im Augenblick farbige Abbildungen gemacht — ein 

Mizen hat sich bereit erkl4rt die Kosten fiir 12 farbige Abbildungen Zu iibernehmen, 

Dies wird natiirlich gerade bei einem so ausgezeichneten Maler wie Are le 

Gelder wichtig sein. 

ae mea 54 aa ope : oe es 
Sobald ich weiter biy, werde ich gern Ihr freundliches Angebot des 

"nroof-reading" in Anspruch nehmen,wenn es notwondig ist. 

Mit den besten Griissen —auch an Ihre Frau - 

bin ich Ihr 

hav WU, 
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yw, Chemists Helping Chemists in Research and Industry 

aldrich chemical company.inc. 

Dr. Alfred R. Bader 
President 

June 25, 1980 

(mailed June 27, 1980) 

Professor Leonard Slatkes 

IDWetike 2s 

Utrecht, The Netherlands 

Dear Professor Slatkes: 

Iam very happy to have your detailed and interesting letter of June 18. 

I think that there can be no doubt that the portrait of my tough old woman 

is indeed by Van Campen, and I enclose another photograph. I bought 

the painting from a London dealer, Mr. Neville Orgel, who had no name 

fovea. 

I know, of course, that Benedict Nicolson had called the painting of my 

old man reading a ''follower of Terbrugghen!'! but I find this very difficult 

to believe, and I had written to Benedict about this just before his death. 

To me, it looks Italian, and both the late Tony Clark andRichard Spear 

believed it to be by Bernard Keil. In fact, Richard Spear said so in his 

review of Ben's book, What little I know of this painting, which is in 

superb condition, is given in the enclosed "about our cover''. Also 

enclosed is a black and white photograph and a rather good color 

reproduction. I would appreciate your telling me whether you think 

that Ben was right in considering the painting Dutch. 

It would give me great pleasure if some day I could show you my 

collection, 

B ersonaY\regards, 

Alfred Bader 

AB:mmh 

Enclosures 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 





Ministére de la Culture et de la Communication 

eee. 34, Quai du Louvre 
Direction Palais du Louvre 

des Musées de France 75041 Paris Cedex 01 

sLéles) 260-39:26 

\ 1 
Brac L Paris, le ler aoGt 1980 

Cher Monsieur, 

Merci pour la photographie du petit Vouet. Je suis 

sOr que Jacques Foucart ne vous oubliera pas. 

Je vous prie de croiie, cher Monsieur, en mon souveni: 

le meilleur. 

Mr. Alfred BADER 
President 

Aldrich Chemical Company 

PEO mbOM O00 

MILWAUKEE, Wisconsin 53201 

ae UESeAs 
. 

ALDRICH CHEMICAL CO., INC. 

cart Sip ae NS eS nies Bae Set al ES aa aT a i B= eto 
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Dear Mr. Bader, 

Thankyou for your 1 

lo would @ake> tomtell 
abroad at. present orl 
thePecontents of your 

He wil lLoreply) to you 

Sincerely, 

JAVASTRAAT 38-2585 A 

) , 

DES UN'Sib 

Dr. Alfred Bader 
President 

Aldrich Chemical Company, 
Po) sa Oey 2. 
Milwaukee, Wisconsin 53201 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 
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D-8000 Miinchen 40.Mattlstrasse 13, am 10 *ebruar 1981 

“ehr geehrter, lieber Herr Yoktor Bader! 

Wie schon, wieder einmal von Ihnen zu hdren! Und schén auch, was Sie zu der 
Tt ee . . . 7 

irzahlung des guten Samariters scHreiben{ ja, es ware anders in der Welt, 

Wenn wir das Helfen als etwas Erstrebenswertes auffassten, jdem, der in Not 

25%. i 

Ihr Vermeer van Haarlem macht mir Je elgri 

anders aussieht, als das genannte43ild bei Lanner ( das 1929 unter Nr.47 

6000 Mark brachte und vor der Stadt einen Wasserarm zeigt). Vielleicht war 

es ubermalt, aber ich muss sagen, {es Sieht sehr schoén so aus. Sie werden 

es bei Ihrem néchsten Besuch hierjuntersuchen, 

ein wenig Kummerj da er im Mst te 

i 

Ihren " Schutzengel " kann ich eee nicht unterbringen, vorlaufig soll 

es Sie und die Ihren namenlos behiten. ._ Zu uns, ich meine in das niederl&n- 

dische 17.Jahrhundert, scheint erjnicht zu gehdren. 

Ich denke auch oft an den kleinen’J. van Ruisdael, das Bild istn iach dem es 

begutachtet war, von der Be sitzerin von der Auktion gurlickgezogen worden. 

Ich mag nicht fragen, es sieht nachpandlerischem Interesse aus, aber wenn 

ich etwas hore, werde ich es Sie wissen lassen. 

Mit allen guten Wunschen, Ihre alte, nun schon ein Jahr ohne 

Mei e Sy e 27 

Der Brief blieb in Steno liegen und so kannich heute gleich meinen Dank 

fiir Ihren fieuesten Katalog herzlich anfiigen. Dass der Federschneider nun 

nachiIhrer Entdeckung P. de Lesire zgugehort, erstaunt mich, wenn ich das Ma- 

terial vergleich, aber man lernt eben immer dazu, er pass — so schon in das 

Oeuvre von Pluym! wenn Sie hier sind, wird er zu Lesire umziehen, jetzt 

lass ich noch Walthers Bestimmung. 

Aber was ist mit dem G. Flinck? Soviel ich sehe, steht er doch bei J.W. von... 

Moltke in dem " Catalogues of Wrongly Attributed Paintings ". Es td&te mir 

sehr leid, wenn einer von den beiden von mir geschadtzten Herren, Sieoder 

Herr von Moltke, sich irrte, obwohl, wie menschlich ist das, Nach dem Bild 

in der Pinakothek f811t es mir schwer, bei Ihrem Werk an Flinck zu glauben. 

Wie schin ist doch der Abraham van Dyck! 4ber denken Sie wie toricht ich 

bin, ich hétte gedacht, dass Walther als der Entdecker erw&ahnt wirde, oder 

dass er der Erste war, der diese Bestimmung ohne Bezeichnung abgab und fand 

nur den Namen des auch von mir sehr geschitzten Dr. Tiimpel. Wie schnell doch 

die Arbeit einés Toten vergessen wird! 
Mit allen guten Wiinschen 

Ihre alte 
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0, Mottlstrasse 13, am 

for Bader! 

Das ist ein sonderbarer Zufaill, gestern ordnete ich mal 

2a pene praux) Lem 

| wieder die Briefmap- 
pe aus 

Bader wird doch nicht meinen, dass ich den von mir von 
D 7 oe. . %. A . 7 
Rembrandt fiir Flinck halte! Zwarghatte ich den Namen. nicht 

wie ich aus Ihrem so freundlichey Brief, 

und las meinen Durchschlag an Sie und dachte vol 

er heute kam, ersehe, 

ler Hntsetzen, Dr. 

Kindhesit an geliebte 

genannt, und 

ist es na- 

turlich geschehen. Ich habe nur g-funden, dass so ein guter Rembrandt ecu 

ler, gerade in biblischen Themen, elgentlich SS anders malen musste. Wasein 

ganz personliche Meinung ist, ftit die ich vielleicht um Entschuldigung b te 
ea rin 

ten sollte. Imnr Bild ist auch bed uns unter “linck 

schrecke jedesmal, vielleicht liegt es auch nur an der 

Ich meinte nicht, das Ihr Vermeer j 
: - : ae Fi trate a 

bei Lanna, Sie werden ja hier vergleichen kénnen, wenn 

‘Oder wenn Sie sonst wo den Katalds finden. 
q 

‘ oar = : Te 
Mit der Abbildung 25 b David te kann ach vents 

za schwach. i 
4 

4 
Dann haben Sie dies wunderschéne 

ich uns schon vor langer Zeit sehr den Kopf Esvteeched 

F 

eingeordnet, 
oO 

aber ns er 

zu harten Photo. 

etzt tibermalt sei, sondern vielleicht 

Sie einmal kommen. 

Ss anfanzen, sie ist 

cortrait geschickt, Uber das Walther und 

haben, wir kamen auch 

zum Schluss auf einen Namen, der uns aber nicht tiberzeugte und wir liessen 

ihn SOL Schén ware es, wenn ich einmal den Maler so fande, dass 

u mic ch eee das*Bild und tat es schon damals. Aber ich komme 

xslichen Arbeit.kaum zum geruhsmane Forschen, das macht traurig. ce [e) Ky abs j= a 7 Q (¢0) KR c+ fo: 
* 08 

Es wird auch einmal wieder anders werden. 

im letzten Brief 1en Bemerkungen muss 

ich war wieder einmal’in einem argen Loch. Den halten, g ile 

Inneren zu tragen und trotzdem ihn nicht standiz zu vermi 

nicht gefunden. 

Thnen und den Ihren von Herze 

fiir die Marken, die Kinder freue 

es auch 

Sie mir bitte zugute 

eg , “Walther nur im 

sen, habe ich noch 

n alle guten Wiinsche und Dank 
en ch so sehr! 

Thre 

The Abseas 





Prof. Dr. Werner Sumowski 

Hessenwiesenstrasse 4 

7000 Stuttgart - Rohr 

28.2.1981 

Lieber Herr Doktor Bader, 

vielen Dank fiir den vorziiglichen Katalog 

der Ausstellung in West Lafayette.Was da an 

Angaben gebracht wird,ist fiir mein neues Projekt 

sehr wichtig,zumal Sie mich nicht auf dem Laufene- 

den halten,wie beim "Federschneider",bei dem Sie 

das Monogramm Lesires gefunden haben,Bei einem 

so seltenen Meister ist das von Bedeutung, und 

ich kann nicht umhim_,als auch dieses Bild auf 

meine Ektachrom=Wunschliste zu setzen, 

Mit den besten Wiinschen 

und Griissen 

thr ) 

we 
~~ 
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NEW DE HEUSCH LAND- 

SCAPE 

Of the several fine paint- 

ings acquired by the Art 

Museum this year, the Landa- 

scape with Diana and 

taste for the serene refine- 

ment of the Dutch Old 

inch — panel painting first 

came to the college in 1979 

Countries: Selections from 

the Bader Collection.” Its 

tension of the loan from the 

owner, who later made it 

available to us for purchase. 

It is the earliest landscape 

painting in the Mount 

Holyoke collection and one 

that is entirely characteristic 

of an important aspect of 

Baroque art in Holland. 

Willem de Heusch (1625- 

1692) was from Utrecht, one 

Dutch Republic. An anomaly 

in the seventeenth century, 

Utrecht remained true to the 

neighboring provinces were 

of Calvinism. This spiritual 

link to Rome had direct ar- 

tistic parallels, for artists 

from Utrecht travelled fre- 

influences. De Heusch was 

just such an artist, and 

although our knowledge of 

his life remains incomplete, 

he is known to have been in 

Rome around 1645 where he 

was a member of the Dutch 

Nymphs by Willem de Heusch 

is sure to please those with a 

Masters. This small — 18 x 16 

as part of the loan exhibition 

“Baroque Painting in the Low 

presence in that exhibition so 

impressed all who saw it that 

the museum requested an ex- 

of the seven provinces of the 

Catholic faith at a time when 

enthusiastic in their adoption 

quently to Italy and were par- 

ticularly susceptible to Italian 

Mount Holyoke College 

ley setts 01075 
ad 

U 

Art Museum 2 

Willem de Heusch (1625-92), Landscape with Diana and Nymphs, oil on canvas. 

Museum purchase, Warbeke Museum Fund, 1981. 

artists’ society known as the 

Bentvueghels.' 

In Rome, De Heusch must 

have been taken with the ar- 

cadian landscape paintings 

of the French expatriate art- 

ist, Claude Lorrain (1600- 

1682), as well as with the 

work of other, mainly Dutch 

painters who likewise 

celebrated the idyllic nature 

of the Roman campagna. De 

Heusch’s contact with 

Italianate landscape painting 

was not limited to his brief 

stay in Rome, however, for it 

was, in fact, to the work of 

Jan Both in Utrecht that he 

owed his primary artistic for- 

mation. Both (ca. 1618-1652) 

was himself in Rome from 

1638 to 1641, and although it 

cannot be verified, it is likely 

that De Heusch was his pupil 

sometime between 1641 and 

1645 when he made his own 

trip to Italy.? 

De Heusch was undoubted- 

ly the most loyal of Both’s 

handful of followers, and 

paintings by the two men 

share some remarkable 

similarities in structure and 

mood. So close are some of 

De Heusch’s pictures to 

those of his countryman tnat 

scholars have at times 

declared them to be 

“unadulterated imitations” 

and “pastiches” of the works 

of Both.* Discerning between 

their styles and those of 

other Both followers is dif- 

ficult, but James Burke, who 

has written extensively on 

Both, has characterized the 

works of De Heusch as being 
(continued on p. 2) 



(continued from p. 1) De Heusch 

less complex compositional- 

ly, more subdued coloristical- 

ly, and finer, but less ar- 

ticulate technically than 

those of his slightly older 

contemporary.’ At present, we 

are unaware of any consis- 

tent chronology among the 

dozen or so known paintings 

by De Heusch, all of which 

are related to the mature 

works of Both. 

Despite the considerable 

similarity in the styles of the 

two artists, the Mount 

Holyoke panel has been 

securely attributed to De 

Heusch by both Walther 

Bernt and Wolfgang Stechow, 

who regarded it as one of the 

artist’s most beautiful works.’ 

While the picture is neither 

signed nor dated, it stands 

well in accord with mono- 

grammed works by De 

Heusch in Boston, Cassel, 

and Sankt Gilgen.® The 

Boston painting is the only 

other work known to be by 

this artist in an American 

public collection. 

It was not uncommon in 

| seventeenth-century Holland 
for a landscapist to call upon 

a figural painter for the addi- 

tion of staffage, and De 

Heusch’s Landscape prob- 

ably owes its figures to yet 

another Utrecht master, Cor- 

nelis van Poelenburgh. 

Poelenburgh (ca. 1595-1667) 

also spent time in Italy and 

was instrumental in the in- 

vention and dissemination of 

the arcadian landscape, but 

he was equally sought after 

by other artists as a staffage 

painter. Both’s Landscape 

with the Judgement of Paris 

in London, for example, con- 

tains figures painted by 

Poelenburgh in a manner 

similar to that of the Mount 

Holyoke painting. Poelen- 

burgh’s own Diana and Nym- 

phs in Copenhagen further 

supports the attribution of 

the figures to this artist while 

underscoring the differences 

between his Italianate land- 

scapes and those in the Both- 

De Heusch tradition. 

Mount Holyoke’s Land- 

scape with Diana and Nym- 

phs juxtaposes a wooded 

glade with a low pond and a 

mountainous panorama. The 

site is not specifically 

located, for De Heusch has 

included no recognizable ar- 

chitectural or natural points 

of reference. The age is 

timeless, the season and 

even the time of day im- 

precisely indicated. This is an 

ideal classical world, com- 

positionally balanced and ex- 

quisite in its physical perfec- 

tion. The delicacy of the 

figures and of the slender 

trees and foliage is com- 

plemented by the cool colora- 

tion and tonally unified at- 

mosphere. The contrast with 

the more loosely constructed 

and untamed “national” land- 

scapes of Ruisdael and Hob- 

bema could not be more strik- 

ing.’ 

Like Virgil’s Georgics, De 

Heusch’s painting is a hymn 

to the beauty of Italy, but 

neither the fetid vipers of the 

Virgilian landscape nor the in- 

trusive presence of Ovid’s Ac- 

taeon threatens the tranquili- 

ty of Poelenburgh’s woodland 

nymphs. Bathed in low 

southern light, the young 

women remain undisturbed in 

the comfort of a “‘cool glen 

and branchy shade”’ that 

echoes the exact sentiment 

of Virgil’s ode. Ultimately, it 

is a romantic picture, seeking 

to recapture the idyllic 

character of an age that 

perhaps never was. For 

today’s viewer, as for the 

Baroque painter and the an- 

cient poet, the imagery is 

highly appealing in its ability 

to soothe our minds and 

refresh our spirits. 

John L. Varriano 

Associate Professor 

(Footnotes appear on p. 6) 
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Rediscovered 

EXHIBITIONS 

Saints, putti, and mytholog- 

ical figures populated the 

main gallery of the Art 

Museum in September and 

October. Master Drawings Re- 

discovered: Selections from 

the Collections of North- 

western University and Esther 

and Malcolm Bick was con- 

ceived and organized by 

guest curator James Mundy 

of Mount Holyoke’s Art 

Department. While teaching 

at Northwestern, Professor 

Mundy’s attention was drawn 

to a box of drawings that had 

been donated some years 

ago by Mr. and Mrs. Norman 

Pritchard. They had been put 

away for safe-keeping until 

such time as a gallery could 

be established at the Univer- 

sity. Professor Mundy under- 

took the project of searching 

for attributions for each of 

the drawings, all of which 

were previously unpublished. 

After coming to Mount 

Holyoke, he found that there 

were drawings in need of 

Tuscan or Lombard School, Portrait of a Man, from the exhibition Master Drawings 

“rediscovery” in the nearby 

collection of Malcolm and 

Esther Bick as well. Choosing 

a number of works from each 

group with an exhibition in 

mind, Mundy embarked on 

further research which took 

him to museums and collec- 

tions in England and Europe 

during the summer of 1980. 

On September 9, 1981, the 

show opened at the Mount 

Holyoke College Art Museum, 

accompanied by a handsome 

fully-illustrated catalogue 

that presented the fruits of 

Mundy’s research. The art of 

drawing in 16th and 17th- 

century Italy was the focus of 

the exhibition, although it in- 

cluded both native Italian art- 

ists and Northern artists who 

had been strongly influenced 

by the artistic currents of the 

South. As Professor Mundy 

wrote in the introduction to 

the catalogue, “this exhibi- 

tion is a testimony to artistic 

variety and regional style. It 

is an opportunity to savor the 

(continued on p. 5) 



PREVIEW 
PUNK COWBOYS: PAINTINGS From January 13th to 

BY JOE BAKER February 16th the museum 

is featuring the work of Joe 

Baker, a young Delaware Indian artist who teaches at 

Oklahoma State University. His paintings show dogs wear- 

ing Hollywood-style reflecting sunglasses and feather head- 

dresses, turquoise horses with inelegantly stubby legs, and 

women in unlikely costumes astride Apaloosa ponies. 

Baker’s images present his own satirical views of both the 

“Old West” and the “New West.” 

SAVOY SAVOY is coming! In March the main 

gallery of the Art Museum will be 

transformed into the Savoy Ballroom of Harlem by painter 
FRIENDS OF ART HONORS JANET Ml 

net Brewster Murrow ’33 Mrs. Murrow 
Richard Yarde, complete with dancers, bandstand and we be i es As i 

ae AA isiti f tM PHohvek was honored by the Friends Mount Holyo 

ane: rare ed ihe oh once - re r Cee pes of Art at a gala dinner at New for the last t 

erie has ies mio Sea er FF eet ree socal d York’s Asia Society on College trustes 

ie Be me ; . een pane a th ee paces tal October 16th. Over 120 peo- chairman for 

Pera ance nee eicaanl (aveto Ves! copes (ee mucnces event for) | Future in the 
; which Charles Collingwood recently as E» 

Museum of Harlem and other museums around the country : 0 
fort loaves Mountholvoke in canocAvril acted as honorary chairman, of Friends of 

ag EM - y Peas and Edith and Nathan of the Art Mus 

s j from 

ART DEPARTMENT LECTURES The 1981-82 Amy M. Sacker_ | @!pern were honorary co SRA ie 
emorlaitechirae willite chairmen. Both Mr. Coll- ship in 1976, st 

presented this spring by noted architectural historian ee ere ae bales a an of i 

William MacDonald, formerly the A.P. Brown Professor of were colleagues of Janet's pe 
late husband, Edward R. Mur- Committee. T 

Art, Smith College. Professor MacDonald will give a series : 
row, at CBS. Catherine Gam- the 50th anni 

of three lectures in April on the topic ‘“‘The Survival of 

Classicism.” On February 17th, T.J. Edelstein, Assistant ble Curran °47, President of Friends of Art 
Director for Academic Programs at the Yale Center for the Mount Holyoke Club of perfect oppor 
British Art will lecture on “Augustus Egg’s London Trilogy: London and member of the Mrs. Murrow fo 
Art, Literature, and Social History in 1858.” museum's Art Advisory Com- | special contrib 

mittee, served as chairman. arts at Mount Ho!yoke } 

1931 - 1981 

50 YEARS OF FRIENDS OF ART 

Please mail this form to the Friends of Ari 

Office, Mount Holyoke College, South Hadley, ! 

The Mount Holyoke Friends of Art was founded in 1931 by Pro- 

fessor Caroline M. Galt to “vitalize the artistic life of the Col- 

lege community ... by raising funds to bring art exhibitions to 

the campus.” 
Annual Memberships: 

[] Member ($15) D1 Sponsor ($50 

Patron ($25) DO Benefactor ( 
The support of the Friends of Art remains vital to the activities 

of the Art Museum today. We hope you will help us celebrate 

this anniversary year by becoming a new member, renewing 

your current membership, or making a gift of a membership to 

a friend. 
Please make checks payable to Friends of Art. 4 

tributions are tax deductible. 

As a member you receive: 

— invitations to openings of all Museum exhibitions and 

special events Name 

— current exhibition catalogues _ = 
— the semi-annual Museum Newsletter Address 

— invitations to lectures, concerts, bus trips, films and other 

special events. 



ntinued from p. 5) 

s in the Baltimore area. 

2ars’s contributions to the 

int Holyoke show includ- 

a series of unusual 

jularly-shaped serigraphs 

bear close relationship 

prismatic sculptures in 

-painted steel. 

1a Shaffer received her 

. from the Cranbrook 

y of Art and has 

since 1977 at Aquinas 

in Grand Rapids, 

She has concen- 

the past few years 

ynmental or site 

and has created in- 

ieces for various 

ocations including the 

Viuseum of Contem- 

t and the Grand 

Art Museum. For the 

exhibition she design- 

orty foot long semicir- 

structure that was con- 

ted on the site in the 

gallery. 

Exhibitions 

1 a diverse background 

ging from art history and 

xtile arts to sheep-raising, 

eanor Coogan Merrill has 

ome well-known in the 

merging field of fiber art. 

aving received graduate 

egrees from both Radcliffe 

the Claremont Graduate 

90! in California, she now 

and works in Texas. Her 

estic wall-hung pieces 

ct a long interest and 

vation with the Western 

iscape and its ever- 

anging environmental con- 

ions. She has taught at 

berlin College, Ohio Univer- 

ty, and the University of 

xas at Arlington, and has 

ited her work across the 

untry. 

After graduation from 

Viount Holyoke and while 

completing her M.F.A. at 

Pratt Institute, Elizabeth 

rams Thompson headed 

r Paris to study at the 

=cole National Superieure 

jes Beaux-Arts. Now a per- 

manent resident of that city, 

Thompson has focussed in 

her most recent paintings on 

the baroque and modern ar- 

| chitecture that abounds 

there. In the catalogue to her 

1978 solo exhibition, the 

painter Fernando Botero 

wrote of her work: ‘‘Technical- 

ly, Abrams differs from the 

typical hyper-realist in that 

she foregoes the conven- 

tional processes, preparing 

her works scrupulously from 

a myriad of detailed and 

delicate sketches, which she 

then recomposes as a 

painted ‘collage’. She thus 

creates her own ‘reality’, com- 

posed of a multitude of 

separate and distinct 

‘realities’.” 

The opening reception of 

Six from Mount Holyoke was 

held on Saturday, November 

7th, and was attended by 

three of the artists 

represented in the exhibition, 

Mary Ann Mears, Elizabeth 

Egbert, and Mary Ann Unger. 

Also attending was Betty Par- 

sons, the dean of contem- 

porary art dealers, who 

received an honorary degree 

at Founder’s Day ceremonies 

the following day. 

Philip Pearlstein (b. 1924), Female Nude, pencil drawing, 1964. Gift of Dr. and Mrs. 

Robert Mandelbaum, 1981. 

NEW ACQUISITION 

In July, Dr. and Mrs. Robert Mandelbaum (Helen Horowitz ’42) 

presented the Art Museum with a second work by realist artist 

Philip Pearlstein. This 1964 drawing of a female nude forms a 

perfect complement to a painting of the previous year that was 

given to the museum by the Mandelbaums in 1971. 

Artists Mary Ann Mears and Mary Ann Unger with Professor Emeritus Dorothy Cogswell at the opening of Six from Mount Holyoke. 

4 







(continued from p. 2) Exhibitions 

eccentric flavor of Verona, 

Parma, and Siena, together 

with the better known centers 

like Rome and Bologna.” 

Among the surprises that 

emerged was the literal 

rediscovery of a long-lost 

drawing by Parmigianino that 

had previously been known 

only through a 17th-century 

print. Another drawing, 

formerly attributed to G.F. 

Penni, was found to have a 

signature and date that were 

visible only under ultraviolet 

light: ‘“‘Lambertus Rychus bat- 

tavus inventor. 1544.” This 

discovery brings to three the 

total of Known autograph 

works by the artist Lambert 

Rycx, an Antwerp follower of 

Jan Gossaert. 

A lecture on the history of 

the collecting of drawings 

was presented by Agnes 

Mongan, Curator Emeritus of 

Drawings at the Fogg Art 

Museum. It was Miss 

Mongan’s first trip back to 

Mount Holyoke since 1966-67, 

when she was the inaugural 

speaker for the Amy M. 

Sacker Memorial Lectureship. 

Two concerts were also held 

in conjunction with Master 

Drawings Rediscovered, one 

by the Five College Early 

Rediscovered 

Six from Mount Holyoke, installation view 

Music group led by program 

director Thomas Kelly. “The 

Inspiration of Italy: Harp- 

sichord and Clavichord Music 

of the 16th and 17th Cen- 

turies” was the title of an Oc- 

tober concert given by Pro- 

fessor Margaret Irwin- 

Brandon of Mount Holyoke. 

After leaving South Hadley, 

the exhibition travelled to 

Northwestern University in 

Evanston, Illinois, where it 

will be on view at the Mary 

and Leigh Block Gallery until 

January 3rd. The show will 

end its tour at the Vassar 

College Art Gallery in April. 

A group of alumnae artists 

were selected to help 

celebrate the 50th anniver- 

sary of the Mount Holyoke 

Friends of Art by par- 

ticipating in the exhibition 

Six from Mount Holyoke 

which opened on November 

6th. The Museum’s lobby, 

main gallery, and print room 

were filled with recent work 

in a variety of media by 

Elizabeth Egbert ’67, Mary 

Ann Mears ’68, Eleanor 

Coogan Merrill ’57, Diana 

Shaffer ’73, Elizabeth Abrams 

Thompson ’75, and Mary Ann 

Unger ’67. 

Two of the six, Mary Ann 

Unger and Elizabeth Egbert, 

live and work in the New York 

area, and received their ad- 

vanced degrees from New 

York institutions. Egbert 

creates large-scale wooden 

sculpture designed for both 

indoor and outdoor sites. Dur- 

ing the last year, a major 

piece by her entitled 

“Medusa” was included in 

“Sculpture on Shoreline 

Sites,” an exhibition fo 

which six artists were i 

to display their work on 

Roosevelt and Ward’s | 

in New York. 

Mary Ann Unger, also 

sculptor, has exhibited at the 

10 Downtown gallery anc 

P.S. 1 in New York; this y 

she had a one-person show at 

the C.U.N.Y. Graduate Cent 

entitled “Paradise as a 

Garden.” Her latest works 

show a greater concern with 

color and are reduced in 

scale from her earlier outdoor 

metal pieces. Looking back 

upon this shift, Unger 

remembered that during her 

honors presentation at Mount 

Holyoke, Leonard DeLonga 

had questioned her about the 

relationship of color to sculp- 

tural form in her undergradu- 

ate work. 

Three major commissions 

for outdoor sculpture were 

awarded to Mary Ann Mears 

during the 1970s by the City 

of Baltimore where she has 

lived for the last decade. She 

has exhibited both sculpture 

and prints extensively in 

Pennsylvania, New Jersey, 

and Maryland, and has been 

very active in arts organiza- 

(continued on p. 4) 
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iarles Frangois Daubigny (1817-1878), The Water’s Edge, Optevoz, oil on canvas, 

eR RRs 7 ae 

1856. Anonymous gift in memory of Mildred and Robert Warren, 1981. 

| NEW ACQUISITION 

Edge. 

Alumnae Quarterly 

Celebrates 50th Anniversary 

of Friends of Art 

The fall 1981 issue of the 

Alumnae Quarterly contains 

an article on the Mount 

Holyoke Friends of Art by 

Helene Phillips Herzig ’49, a 

current member of the 

museum’s Art Advisory Com- 

mittee. Mrs. Herzig’s tribute 

Art Museum 

Mount Holyoke College 

(413-538-2245) 

focuses on the temporary ex- 

Francois Daubigny was presented to the museum in May 1981. 
| by two anonymous donors. It was acquired by them from a Paris 

gallery in 1972, and has been on long-term loan to the Yale 

| University Art Gallery since that time. Although the painting is 

| not signed or dated by the artist, it is inscribed at lower left: 

| ‘don de Daubigny a Appian 1856.” It was, apparently, a gift from 

| the artist to his friend Adolphe Appian, in whose family the paint- 

| ing remained until 1968. A future issue of the museum newslet- 

ter will carry an article devoted to a discussion of The Water’s 

| A beautiful early painting by the Barbizon artist Charles_ 

hibition program that is made 

possible each year through 

the contributions of the 

Friends, and tells about the 

behind-the-scenes operations 

of the Art Museum. Com- 

plimentary copies of the fall 

Quarterly may be obtained by 

writing to Nancy Lech, Alum- 

nae Office, Mount Holyoke 

College. 

South Hadley, Massachusetts 01075 

Pn a | 

MUSEUM CARDS 

The following cards are 

available for purchase from 

the Art Museum. Prices do 

not include postage. 

Postcards (.20 each) 

Hetch-Hetchy Canon, 

Albert Bierstadt 

Conway Meadows, 

George Inness 

Skaters, Central Part, 

William Glackens 

Lurid Sky, Yves Tanguy 

Annie Lavelle, Robert Henri 

Notecards (.25 each with 

envelopes) 

Christ Among the Doctors, 

Guercino 

Cloud Sea Over Verdant 

Peaks, Lu Chih 

Festival Day, Venice, 

Maurice Prendergast 

The Nativity, 17th century, 

Italian 

Rocks and Bamboo, 

Wen Cheng-Ming 

Saint Anne With Virgin and 

Child, 16th century, 

German-Flemish 

Adoration of the Magi, 

15th century, 

Franco-Flemish 

(continued from p. 2) De Heusch 

' For evidence of De Heusch in Rome, 

see G.F. Hoogewerff, De Bent- 

vueghels, The Hague, 1952, pp. 79, 

137. Willem de Heusch should not 

be confused with his uncle Jacob de 
Heusch (1656-1701) who was also a 

painter of Italianate landscapes. 

2 On Both and his relations with De 

Heusch, see James Burke, Jan Both, 

New York, 1976. 

3 As, for example, Wolfgang Stechow 
in Dutch Landscape Painting, Lon- 
don, 1966, p. 165 and Burke, Both, p. 

17. 

4 Burke, Both p. 29, n.56. Walther 

Bernt, The Netherlandish Painters of 

the Seventeenth Century, Vol. ll, 

London, 1970, p. 55 states that De 

Heusch’s paintings are ‘‘notable for 
the personal style of his minutely 

depicted foliage” although com- 
pared with those of Both, they 
“show less variety and the sunlight 

is less briliiant.” 

a Bernt’s opinion is recorded in a writ- 

ten expertise dated January 21, 

1965. That of Professor Stechow 
was given in conversation with the 

previous owner. 

o 
’ 

For illustrations of the works cited, 
see W. Bernt, The Netherlandish 

Painters, Vol. |l, Pl. 517 and LJ. Bol, 

Hollandische Maler des 17. 

Jahrhunderts, Braunsweig, 1969, PI. 
256. 

=] See, for example, the works il- 

lustrated in Part One of Stechow, 

Dutch Landscape Painting 

MUSEUM STAFF 

Jean C. Harris, Director 

Wendy M. Watson, Curator 

Margery Roy, Administrative 

Assistant 
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ALLEN MEMORIAL ART MUSEUM OBERLIN COLLEGE 

Al OBERLIN, OHIO 44074 (216) 775-8665 

March 18, 1982 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 
Milwaukee, Wisconsin 53211 

Dear Alfred: 

It was a great pleasure seeing you and meeting Isabel, though again I 

must apologize for having arrived on the one day you had between trips! It 

was awfully nice of you both to extend your warm hospitality to me in such 

rushed circumstances. 

Sunday morning, after you left, your house was filled with sunlight and 

it was such a pleasure, peaceful and beautiful, to look again at the paintings, 

which of course I could see so much better. There was no difficulty in getting 

to Chicago, and though I do feel that the Neapolitan show could have been 

better selected, I did like quite a few of the pictures! Too bad we could not 

have seen them together 

I enclose a copy of my piece on Johann Liss (when time allows, I hope I 

can think about your picture in greater detail). Also enclosed are the lists 

of books I referred to that Davaco Publishers is bringing out. They should 

interest you very much (we obviously will buy some for the library here, though 

the ultimate cost could be beyond our limits). It certainly is an ambitious 

undertaking, but of course it remains to be seen how many of the titles really 

see the light of day. 

I hope to pursue the attribution problems of some of your Italian paintings 

in due course. Naturally, I will let you know if I have any ideas. Meanwhile, 

I am so glad to have had the chance of seeing your collection again, as well as 

your more recent purchases. 

We are very grateful, Alfred, for your willingness to renew the "Discretionary 

Fund," for now it is depleted and there still is much to buy in the series of the 
Illustrated Bartsch, aside from my wish to be able to continue to support worth- 

while "special" professional needs, such as attendance at conferences, important 

exhibitions, ete., which my regular budget cannot cover. As I express my thanks 

to you, I want to make sure you do not think I am urging you to send any funds 

now. There is no rush, and surely you should make the transfer whenever it is 

most advantageous for you. 

With my renewed thanks to you and Isabel for the visit, and hoping we can 

see one another more frequently, I am, 

Sincerely, 
eet \\ 

C ale 
Richard E. Spear 

IRIS fae Director and 

Enc. Professor of Art 
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April 19, 1983 

Dr. Eunice Kazanowski Hakala 

2945 Chayes Park Drive 
Homewood, Illinois 60430 

Dear Dr. Hakala: 

Thank you for your most intriguing letter of April 15 about my 

master IS. 

As my wife said, “It's unlikely that these two men just happened to 
meet for lunch and the artist painted them."’ You may well be right 

in your suggestion that one of the men is John Casimir. 

The greatest Polish art historian in the field of Rembrandt and his 
school is Professor Bialostocki at the National Museum in Warsaw, 

and as you will see from the enclosed, I have written to him 

immediately with a copy of your letter and a good photograph of my 

painting, to get his opinion. Possibly he knows what John Casimir 

looked like, and that might help. 

If you are right in your suggestion, it should be published, and you 

might like to do that. 

Many thanks for your thoughtfulness. 

Sincerely, 

‘Alfred Bader 

ABsmmh: 

Enclosure 
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MUSEUM 
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Box 1013, Toledo, Ohio 43697 Telephone (419)255-8000 Cable: TOLMUSART 

4 ma ow rm PS eR Pe en Roger Mandle, Director 

Alin © AGn- August: 22,7 1983 

Dr. Alfred Bader 

President 

Aldrich Chemical Company, Inc. 
940 West St. Paul Avenue 
Milwaukee, Wisconsin 53233 

Dear Alfred: 

Thank you very much once again for the invitation to 
visit you on September 24. We plan on arriving on 
Northwest Airlines, Flight #60, at 6:22 P.M., and 
would depart the following day on Northwest Airlines, 
Flight #542, at 3:15 P.M. I say we, because my wife 
will be accompanying me if you don't mind. I know 
you will enjoy her, and I have told her so much about 
you and your wife and your collection that she very 
much wanted to come. She is accompanying me to 
Minneapolis to a conference there in any case. I hope 

this does not cause difficulty, but if it does, please 
let me know. 

I am enclosing a copy of a letter from William Robinson, 
Acting Curator of Drawings at the Fogg Art Museum about 

our Nicolaes Maes. At your suggestion we wrote to him 
and I guess the results are inconclusive. Nonetheless- 
it is clear: to Robinson at least that. the painting is 
not by Nicolaes Maes. 

I received the information on the Lievens painting from 
Nystad. Although it is a very handsome painting, at 
the moment I do not believe we will be able to do any- 
thing about it due to some other priorities that have 

developed. 

Our council on the collections project continues to 
develop nicely, and I am hoping to have more news about 

it when I see you. 





Dr. Alfred Bader 

August 227) 1963 
Page Two 

I saw Paul Block the other day, and he tells me that 

he would like to visit you in Milwaukee some week 
day when he can see you at the plant. He apparently 
enjoyed his visit with you here in Toledo immensely, 
and would look forward to seeing you at a time con- 

venient to you. 

Looking forward to seeing you in September, I remain 

Sincerely, 

A; 

eA hoa ¢ iA —. 

= DLEactor 

j 
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William Hutton 

The Toledo Museum of Art 

Be Iueyus) 

Toledo, Ohio 43697 

Deshe Whes ihoyeereiaye 

Thanks for your inguiry about The Happy Child, 

attributed to Maes. 

I can state with confidence that the picture is 
not by Nicolaes Maes. Even when working on a large 

scale, Maes's touch remains tighter, less broad and 

wainterly ethan the handling of, the Toledo picture, 
Further, there is no certain early picture by: the artist 
in which he used a square inch of yellow. It would be 

a surprise if the striking yellow accent in The Happy 
Child were the only exception. More qenerally, the 
types of the women and children are not his. 

Unfortunately, I am not able to suggest an alternative 

attr bution. orm *the time being, Themavpy Child joins 

the large and impressive company of high guality but 
anonymous works of the Rembrandt School. W. Sumowski's 

Iam sorry that the only assistance, 1 am able to ‘offer 

Lo ene ne ce tj lave ulclenc. 

Sincerely, 

William W. Robinson 

Acting Curator of Drawings 





REG. OFFICE 

NORFOLK HOUSE 
80 HIGH STREET 
BLETCHINGLEY 
SURREY RH1 4PA 
TEL: GODSTONE 842198 

REG. NO. 100 33 92 (ENGLAND) 
CABLES: ARTISTIC GODSTONE 

DIRECTORS: 
D.G. ROBERTS 
J. M. ROBERTS 

T.M. ROBERTS 
A. P.R.NOBLE 

“Ue Cis Howe Gelloues Sf 
DGR/fr 24th November 1983 

Dr. Alfred Bader, 

2961, N.Shepard Avenue, 

Milwaukee. 

Wisconsin 53210.) USA 

Dear Dr. Bader, 

May I just say what a great pleasure it was to meet you 

last week in company with Bill. I was so sorry that my 

stock of Dutch Old Masters was so low but nonetheless I 
do hope that you feel that the visit was worth while, and 

I feel certain that I will have things for you for the 
future. 

Over the Christmas holiday I would very much like Mrs. 

Bader and yourself to have either lunch or dinner with us 

at home. In the meantime, I have a big note in my diary 

for your lecture at the Imperial College, S. Kensington, 
at 5.pm. on 15th December. Be assured that if it is at 

all possible for me to be there, I will. 

My very best wishes to you. 

Kindest regards, 

Yours Sincerely, 

David G. Roberts. 

Managing Director. 
The Cider House Galleries Ltd. 
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TOLEDO 
MUSEUM 

Box 1013, Toledo, Ohio 43697 Telephone (419)255-8000 Cable: TOLMUSART 

Roger Mandle, Director 

February 1, 1984 

DG oS. wh. Levie 

Director 

Rijksmuseum 
Amsterdam 

The Netherlands 

Dear Simon: 

Thank you very much for your letter of January 6, 
and for your further comments concerning the 
Rembrandt school painting exhibition. I must say 
that our conversation and your letter have given 
me second thoughts about the idea of organizing 
such a show, but I am not completely dissuaded. I 
would like to wait a bit more until Sumowski's books 
continue to appear, because I am sure there will be 
new light shed on his work as new works are uncovered 
for the publication. Furthermore, new scholarship 
will continue to arise about Rembrandt school masters, 
and I don't believe that the Waterman exhibition was 
either widely enough known or contained enough new 
scholarly material to totally end the possibility of 
an additional exercise. 

Of course, matters of quality are still uppermost in 
my mind, and it would be very interesting to put to- 
gether a beautiful exhibition of the best works of 
these masters at some point in the future. I hope 
that you will continue to think about it as well, and 
that as a more timely opportunity presents itself we 
could work together on it. 

With best regards, I remain 

Sincerely, 

fy { 

Director 

RM:afm Panter so 
bec: Dr. Alfred Bader (with copy of S.L. letter) 

Mr. William Hutton ( Ke ) 
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sl/il AMSTERDAM, 6th January 1984 
HD 84.2220 

To the Director of the Toledo Museum of Art 

Mr. Roger Mandle 

Box 1013 

TOLEDO, Ohio 43697 

Ulasre Are 

Dear Roger, 

Thank you so much for your letter of November 10th which arrived here 

one month later. 

Regarding the portrait of the Wijnkoopersgildehuys I like to inform 

you that the latest opinion on the painting is that it is not done 

by Eeckhout but more probably by Elias. 
—_ 

I hope that in the meantime you received the catalogue of the exhibition 

on Rembrandt school paintings which was held at Watermans. 

Please keep me informed when you think of organizing an exhibition 

on this subject. 

For the moment I feel that there are not enough new data about the 

relation between Rembrandt and his pupils to justify an exhibition. 

To bring together only more or less known works by pupils is as far as 

I can see it now not heavy enough. 

I take this opportunity to wish you a very happy New Year and to tell 

you that I have not forgotten your kind offer regarding the loan of 

one or two important paintings from your collection. 

With kindest regards, 

Sifcerely Yours, 

. C LL 

De. iseHe. LeVvale 





io Marche 984 

Mr Lee Howard 

516 Howard Avenue 

Rockville 

Indiana 47872 

USA 

NATIONAL PORTRAIT GALLERY 

LONDON WC2H OHE Of IsONSaz 

Dear Mr Howard, 

thank.you very much for your Jettexr of 
a3 Fepruary; which arrived this morning. 
I was delighted that you had enjoyed my 

book on Gainsborough Landscapes, which you 

purchased sand) hope, thatethas will continue 

to give you pleasure. 

I am sure that my friend, Egbert Haverkamp- 

Begemann, is right in thinking that the 
picture of which you enclosed a photograph is 

nots DuULeCh, bl hastan searly slot hecen tury 
English feel to me eSpecially in relation to the 

padntbaincsoOtebhereloudsc. eeam-asteranidmtiya: teed 

is quite definitely not Gainsborough of any 

date. The picture looks a good one, and one 
would hope that one might be able to identify 

Wie Buccal s§ lowe SO wear I laeivwe imOis Ines) Bina 

fruitful ideas. I will keep the photograph 

by me in the hopes that I will come across 
something which will give me a lead. 

With all good wishes. 

Yourp Sincerely, 

he 
John Hayes 

Director 





UNIVERSITY OF LEICESTER 

DEPARTMENT OF THE HISTORY OF ART 

Professor L. J. Herrmann, M.A., F.S.A. 

UNIVERSITY ROAD, LEICESTER LE1 7RH 

Telephone: 0533 554455 

12 March 1984 

Leland G. Howard, Esq., 

516 Howard Avenue, 

Rockville, 

Indiana, 

476721 aU oS eh s 

Dear Mr Howard, 

Your letter of February 23rd has arrived safely, together 

with the photograph of your friend's painting. I have looked 

at this from time to time during the last few days, but I am 

afraid I have not come up With any positive suggestions. I 

would agree that it is probably English, but I would in no way 

consider it connected with Gainsborough. I would consider it 

early nineteenth century rather than eighteenth century - the 

tightness of the painting! of the foliage jin particular leads, to 

that conclusion. 

I am sorry not to be able to be more helpful. It was good 

to hear from you again. Please do remember me to those 

enthusiasts for British landscape painting whom I met in 

Indianapolis some three years ago. 

With all good wishes, 

Yours sincerely, 

\ i ‘ | 

Pome 
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Chemists Helping Chemists in Research and Industry 

aldrich chemical company, imc- 

Dr. Alfred Bader Vv 
Chairman . 

April 9, 1984 ale, 

Die Mem LatrecHampalaover 

Du Pont Experimental Station 

Bldg. 328/240 

Wilmington, Delaware 19898 

Dear Dr. Balaguer: 

I am sorry that a trip to Canada has delayed my thainking you for 

your thoughtful letter of February 14. 

Of course, I know that Genesis speaks only of God's promise not to 

destroy all of mankind through a flood. 

However, many serious commentators have taken this to mean that God 

would not destroy all the people on the earth. I probably learned 

more about Genesis through a commentary by B. Jacob published in 

Germany in 1934. Unfortunately, the Nazis destroyed 600 of the 

thousand printed, but I understand that the author's grandson will 

be publishing a translation of this work later this year. I enclose 

the relevant commentary on this passage. 

I am so happy to know that some chemists actually do read the com- 

ments on the paintings. 

Best personal regards, 

Alfred Bader 

AB:mmh 

Enclosure 

PO. Box 355, Milwaukee. Wisconsin 53201 USA, Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052. Telex 26-843 
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‘e das Phianomen 
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n mabbul werden, 
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Element Wasser 
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IV esen in allem 

stig: um das Pas- 

umzusetzen, so- 

zenwartigen Per- 

t mehr sayz und 

wie =n>s 28 In 

‘sm. Der Relativ- 

det sich, auf alle 

(Too) ev ity aeeat 

ihrer, die ja nur 

-ablassung Gottes 

ich errtchtet habe 

n, daB der Bund 

ckweisend, nicht 

bogen erscheinen 

- ein Zeichen fir 

Exegese entzieht 

n« kniipfen, den 

seine Pfeile abzu- 

chon Ramb.: der 

eiche unser »den 

iehen, dazu kommen 

m 437, Ges-B. II 

1 ersten Nun wie g&- 

zu c.9 

BS Der Regenbogen Zu C.9 

Degen senken«). Von einem Kampf und mythologischen Hintergrund war in 

der Sintflut keine Spur, sie bestand aus ungeheuren langandauernden Wasser- 

giissen, wozu das Bild von Bogen und Pfeilen nicht pabt, und geblitzt hat es auch 

nicht. Die Tora verrit auch keine absonderlichen oder naiven Gedanken iiber 

die Entstehung des Phiinomens, sondern zeigt hierbei dieselbe Haltung wie c. 1, 

vel. ebd. v.7 zur Himmelswélbung und v. 14-19 den Gestirnen. Ist es ferner 

falsch, den Bund als einen Rechtsvertrag mit gegenseitigen Pflichten aufzufassen, 

dann darf auch das Zeichen nicht in dieser Richtung gedeutet werden, z. B. Gu. 

(Sk.): »in einer Zeit, wo man die Kontrakte noch nicht schriftlich aufsetzte 

(was tibrigens schon Jahrtausende vor ,P‘ geschah!), war es Sitte, bei feierlichen 

Geltibden, Versprechungen und sonstigen ,Bundesschliebungen‘ ein ,Zeichen‘ 

festzusetzen, das die Parteien zur rechten Zeit an den Bund erinnern und also 

Ubertretungen des Bundes verhiiten sollten.«— Der Regenbogen als Bundeszeichen 

hat keine Parallele. Andere Zeichen werden von den Menschen hergestellt und 

mahnen deswegen an den Bund mit Gott, weil sie auf sein GeheiB zuriickgehen, 

so die Beschneidung und die Sabbatheiligung. Ein Zeichen zum »Sehen< sind die 

Schaufaden, die die Israeliten sich machen und ansehen sollen, um die Gebote 

Gottes (des Heiligen im Himmel) zu tun und ihm heilig zu werden, ahnlich die 

Tefillin. Das Blut des PeBach-Lammes in Agypten wird zwar Gott ansehen, 

2ber anbringen sollen es die Israeliten. Den Regenbogen machen nicht die Men- 

schen und nicht sie sollen ihn ansehen, um an eine Pdlicht erinnert zu werden. 

Auch andre »Zeugnisse« wie 213) oder Denkmiiler wie 314, ff. Jos 4, 2497 Jes 1929 

u. a., sind nicht zu vergleichen. Der Regenbogen ist ausschlieBlich ein Zeichen 

der Liebe und Treue Gottes gegen seine Schépfung, das ihn »erinnert«. 

Als Widerschein der Sonne in den Regenwolken spiegelt er die Gnade nach 

dem Gericht, er ist der durch Wolken und Himmelstrainen hindurchschim- 

mernde farbige Abglanz aus dem Hintergrund des géttlichen Wesens, das im 

letzten Grunde Liebe und Gnade ist, unter dunklen Brauen sein Gnadenblick. 

Es hat aufgehort zu regnen, es hat zum Segen geregnet. Nach der Sintdut ist 

er eingesctzt worden, damit die Menschen von der Macht der Elemente die ver- 

derbliche Seite fiirchten gelernt haben, bevor sie die wohltitige erfahren. Der 

Regenbogen ist die Vollendung der Schopfung und ihr abschlieBendes Siegel, der 

letzte zarte farbige Pinselstrich. 

In dem Bunde spricht sich der weitherzigste Universalismus aus. Welt und 

\enschheit verdanken ihren Bestand einem vorisraelitischen Heros und seiner 

‘Tugend. Es ist ein Bund mit der gesamten lebendigen Schépfung und an keine 

andere Voraussetzung gekntipft als daB die Menschen die primitivsten For- 

derungen des Menschseins erfiillen. Die ganze Menschheit aber kann nie wicder 

die ganze Erde eine Vereinigung zum Bésen unméglich machen wird. Darin ist 

keine Spur von nationalem Partikularismus und religiéser Bekehrungssucht . — 

Die Abzihlungen nach der 12 resp. 24 hatten die toledot Noahs von 6,28 bis 

Sy Zuniichst gesondert behandelt. Aber dicses Textstiick hat einen Epilog, 9,-475 

von dem es nicht zu trennen ist, wie c.1 als Prolog nicht von c.2—4. Diese Ein- 
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55 Manor Place, 

Edinburgh EH3 7EG 

10 Auscust 1985 

Dear Dr.Bader, 

] thank you very much for your kind letter. I know you like 

puzzles, and so do I, but I wish - pecasionaily -— you would present me 

with one which is solvable! You know how ungracious and frustrating it 

is to make a judgement from a phtograph. My first reaction —- like that of 

your vendor -was that it was Italian, and 18th c., but this is a field 

which I have tilled very little. I cannot think who else it could be. 

GXUKKKAKKX Grigoletti, or even Appiani (in a very free manner) came to mind - 

but I am fishing in muddy waters. 

Your MCG 1670 is still leaning on my desk, but again I have not 

come up with a solution. But why should a German artist not be good on 

occasions?? \ 

I got a car to stop at Shackleton's the other day, to have another 

look for you on the Sacrifice of Isaac, but the place was shut} 

Here the weafher is still April like, and the so-called summer 

must have taken place several Saturdays ago,for one afternoon: — Meanwhile 

I have got all my books from my Gallery room back here, and it is quite clear 

thit I must not acquire one single more book} 

All good wishes, and fond greetings to Isabel, 

J. Ne 

Yours 



By air mail 
Par avion 

Aerogramme 

2961 North Shepard Avenue, 

Mslwaukee, Wise. Baca Wis hag DN eA AY Gee 

Royal Mail 

Sender's name and address 

Andrews, 55 Manor Place, Edinburgh 

EH3 TEG 

Scotland 

A 

Af aerogramme should not contain any encicsure 



Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Mulwaukee, Wisconsin 53211 18 
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Chemists Helping Chemists in Research and Industry 

aldrich chemical company, inc. 
Dr. Alfred Bader 

Chairman 

A OUS team Uc peemnS ore) 

Ms. Dagmar Fleischmann 

Kunstkabinett 

Barerstrasse 60 

8 Munich 40, West Germany 

Dear Ms. Fleischmann: 

Thank you for your letter of August 3 and the color photograph 

of the de Poorter. 

I know the other version by the same artist very well, simply 

because I have seen it offered by so many different dealers. 

Many years ago, I saw it at Cramer in The Hague and then more 

recently at Douwes in London. I believe that these dealers 

had the painting on consignment, and the owner was asking so 

much that they simply couldn't sell it. Thus the asking price 

of DM 50,000 is simply not relevant. 

When you showed the painting to Prof. Sumowski the asking price 

was DM 16,000. That I would be willing to pay. When last I 

talked to you by telephone you told me that the owner was now 

asking DM 24,000, and at that price the painting is of no 

interest to me. 

More importantly, I am delighted to have found a dealer in Munich 

who might be able to sell me some Rembrandt School paintings. If 

you will look into Prof. Sumowski's two already published works 

on the students of Rembrandt, you will find what kind of paintings 

I collect, and I very much look forward to being in touch with 

you when next I visit Munich, next summer. 

Best personal regards. 

Sincerely, 

Alfred Bader 

AB :mmh 

PO. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 
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“Ser wy Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc- 
Dr. Alfred Bader 

Chairman 

Auguste 20, 965 

Prof. Konrad Oberhuber 

The Fogg Museum 

Harvard University 

32 Quincy Avenue 

Cambridge, Massachusetts 02138 

Dear Konrad: 

Please accept my sincere thanks for all your help, both in Prague 

and with the comparison of my painting with the Lotto in Vienna. 

I will have some restoration done on my painting and when that is 

completed will send photographs to you and Vienna. 

"The best laid plans of mice and men" - you will recall how carefully 
I briefed my stockbroker what to do with my gift of Sigma-Aldrich 

stock to the Fogg to pay for the purchase of The Adoration at Christie's. 

Nonetheless, he messed it up, and the actual amount received by the 

Fogg fell some $40 short. Also, the freight from New York to Cambridge 

was not paid for. Please allow me to adjust this when next I make a 

gift, hopefully soon. I will then just add an additional thousand 

dollars to pay for the differences. 

Please consider carefully whether we could not follow the same scheme, 

but while I am in the country, in getting the Pontormo to the Fogg. 

You know how little I know about Italian and German paintings, and I 

am wondering whether you might help me with possible attributions of 

the four paintings, photographs of which I enclose: 

1. A Caritas Romana which was sold at a small auction entitled "Lot 

and one of his Daughters"! Am I correct in thinking that this is 

18th century, Venetian.” 

2. A small sketch, very light in colory of "John Baptizing Jesus". 

Is this Roman and 18th century? It would be fun to be able to 

locate the finished painting. 

3. A very unconcerned St. Sebastian. Is this late 17th century 

Venetian? 



Prof. Konrad Oberhuber 

The Fogg Museum —- Harvard 

August 26, 1985 

Page Two 

4, Last and to me most important, a ghastly Jesus, dated 1538. The 

artist must have been a very erudite fellow who knew both the 

Bible--Isaiah 53--and Latin. He combined the subject of Jesus 

with the crown of thorns with that of Jesus as the Savior, and the 

painting is wonderfully well painted and so frightening to look at. 

I don't know German artists well, and the closest I have seen are 

works by jvery cold artist, Baldung Grien. 
—_ 

Many thanks for all your help, and best personal regards from Isabel 
and me. 

Sincerely, 
ay 

Alfred Bader 

AB:mmh 

Enclosures 
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Lieber Alfred, 

Vielen Dank fiir-Detincer Trief von 21.4usust mit den interessantc, 

Seilagen.tch gehe auf Deinen Report in. der Reihenfolger Deiner 

Bemeriamgen. ein: . . . 
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mals we; sgeben !Schade,das, ich fiir mein Buch damals die unzue 

reichende Vorlage hatte, 

“Ziar.kann.ich Dir nicht Garin zustimmen,dass die besten Hecke 

houts besser sind als der Carel Fabritius. in -Honaco (das Bild 

arch aan Malerischen Momente,die,sich.G,vy,d,veckhout nicht zu- 

setraut hat und die ©,.F Vermeer a annithern),aber dem) £263 see rc— 

de auch ich viel gu hoch,Wénn man ailerdings bedenkt,was der 
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jetzt “Renmbrandt—sc! ule";es war auch auf -tembrandt ud 

A,de Gelder getauft,OCb hier der frithste Rorhman in Betracht 

nich ‘olc¢en,2ch habe ebem fotos und Eaerbtarein noc ALS ver- 

slichen,Alierdings bin ich nicht unfehlbar,.Vielleicht kommt 

noch die Stunde der srleuchntune, 

Sei x “Draumerzahniume” babe ach, vie. ich meulic schon sagte, 

Jevs uC} eine Probleme mit Victors,.Négiicherweise binge 
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sehr.lch habe schon einen Schwargweiss-—Druckstock,doch werde 

h dem Verlag die “osten fiir die “arbtafel zuzwnuten versu- 
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Ler "Christus mit der Vornenlzrone" koénnte aus dem Kreis 

> es . i ans . . 

der Diirer-Imitatoren kommen.,£s scheint mir ein Zusammen.- 

hang mit dem spiten "Schmerzensmann" von D'iirer zu bestehen, 

Da wird Dir sicher Dr,Kurt RG ena ey Nationalmuseum, 

Kartdusergasse 1,8500 Niirnberg 11,veiterhelfen k6nnen, 
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55 Manor Place, Edinburgh ex; ;Ec 
Telephone: 031-225 4118 

27 Septenber 85 

Dear friends, 

thank you for your letter and for both of your 

messages, You may have thorght I have neglected you, 

as your letter is dated 26 August! But I left here for 

my holidays the following «ay and have only just anaged 

to deciwnte the mountains of mail, I found on siy return 

hoth here and at the Gallery — from where I retire in 

a month's time. 

IT am interested to see th t your Dancing Fishermen 

are on the whole put into the early 19th c. (I think I 

thought late 18th), but I think Christopher Brown errs 

when he wants to put it in the 17th and thinks 1t is 

Dutch! It may well be French, ss my elders and hetters 

think, hut it may also possibly be Italian. Still...you 

love puzzles. 

US OmUOmVOUn Ghimic smn) CalLSseCemtain ty inn Che 

Raldune area, hut - J think —- too‘smooth in the handling 

of the paint for him. I have taken the liberty to send 

your photo to my friend von Borries at the harlsruhe 

Gallery, who is well versed in 8aldune and surrounding, 

nnd we'll see what he says. When are you sending me a 

non—puzzle?? 

sien nm wi kc a ten ec a ln la Ran ae iS Nat iain wakes gale RS et RN i he St 



My Netherlandish Drawings Catalogue is in the press 

October, as a throw-out token for me. I hope it will 

be a worthy cddition -— ‘with all faults' as the hook- 

sellers and auctioneers put it in their catalocues. 

After a simply chastly summer: nothings but rain, 

rain and wind, we have a little of an Indian summer just 

as they say and due to be published at the end of 

now. 

All good wishes to you both, 

ea Na lM a a tS hn Sl a ne HS a le rae aah ats lime a i a a oeee lt in Fk te i int oe 



D-8000 Miinchen, Mottlstrasse 13, am 14. Oktober 1985 

Lieber Herr Doktor Bader! 

Nun gebe ich die Hoffnung auf, von Ihnen nach Ihrem Besuch, 

wie es sonst immer geschah, zu horen. 

Hoffentlich ist es kein schlechtes Zeichen und esgeht Ihnen 

und Iyrer lieben Frau gut. 

Sie werden sich denken, dassich wissen mochte, wie es dem A. 

van Dyck geht, ob er schon irgendwo in einem Museum seine 
Ets 3 
eimat gefunden hat. 

Nicht nur, weil ich mir wegen dieser Trenung von ihm zwei Wir- 

bel gebrochen habe, auch wegen Walther's Gebot;bereue ich mein 

Tun. Aber: so viel Vertrauen, dass das Bild an eine ihm ent- 

sprechende Stelle kommt, hatte ich zu niemanden, wie zu Ihnen. 

Boch wenn Sie es mir mit den Unterlagen ( Expertisen usw. ) 

auf meine Kosten zuriicksenden wollen, auch die 10.000 DM na- 

tiirlich, die ja nur zum Schutz der anderen Bilder galten, zuriick- 

erhalten, ware ich, glaube ich,sehr dankbar. Obwohl ich auch hier 

mich sehr miihen miisste, und ich habe ja nicht mehr so viel Zeit. 

Ebenso geht es mir mit der sogenannten"” *%tiftung "des Photoma- 

terials. Walther hatte streng gewollt, dass es, vielleicht erst 

von den Téchtern, aber auf alle Falle verkauf t,und nicht ver- 

schenkt wiirde. Und hatteiches and die Université&t verkauft, ware 

lingst ein Herr hier gewesen um hitte sich die ganze Sache an- 

geschaut, vielleicht auch garnicht genommen. Aber um Geschenktes 

braucht man sich anscheinend nicht zu bemiihen. Und das geht nicht, 

damit das Material richtig genttzt werden kann, muss ich es et- 

was erkliren. Nun, ich habe vor tuber einem Jahr einen sachlichen 

Brief geschrieben, in dem ich auch frug, ob an den Museumska- 

talogen usw. Interesse bestiinde, sonst muss ich ja anders dartiber 

verfiigen. Den armen Tochtern kann ich doch nicht diese ganze M 

Miihe tiberlassen,. Wir, Waltherund ich, hielten Amerika fur sinn- 

voller, wir hofften, dass dort dieses Lebenswerk besser genutzt 

wurde, als hier. 

Nun habe ich vonder Harvard University netter Weise Binladungen 

gu Eréffnugen bekommen, sehr Freundlich und ich ersehe auch, wie 

interessant dort gearbeitet wird. Aber ich méchte doch nun von 

Ihnen den Herren genannt bekommen,der fiir die Niederlander zu- 

standig ist und am liebsten wire mir natirlich, er sprache deutsch. 

Herr Prof. Oberhuber ist der reizendste und gescheiteste Professor, 

den ich kenne, aber fiir Italiener und er hat sich natiirlich nicht 

fiir diese Sammlung hier interessieren konnen. 

Bitte griissen Sie Ihre von mir so geschatzte Frauauf das Herz- 

lichste von der alten Mottlst#rasse 
mit besten Wiinschen 
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Prof, Dr. Jutta Held Voigts-Rhetz-StraBe 1A 
D-4500 Osnabruck 

Telefon (0541) 430435 





Munchen, Mottlistrasse 14, am 17.November 1985 

Sehr geehrter lieber Herr Doktor Bader! 

Ziemlich betriibt bin ich, auf meinen letzten Brief von Ihnen keine 
Antwort erhalten zu haben. 

Ausserdem habe ich Walther gegentiber ein schlechtes Gewissen, denn 

er wollte nicht, dass die Sammlung verschenkt wird, aber er wollte, 

dass sie jungen Menschen das Studium erleichtert und das hoffte ich, 

mit meiner durch Sie angeregten, noch nicht schriftlich fixierten 

Stiftung getan zu haben. 

Aber bis heute habe ich noch keine sachliche Antwort auf meine Fragen 

an die Universita&t vom vorigen Jahr. Nur einen liebenswiirdigen Brief, 

dass man sich auf das Material freue. 

Sehr hoffte ich, dass in diesem Jahr, wie ich auch bat, einer der 

zustaindigen Herren sich das Material hier ansieht und von mir manches 

erkliren lisst. Leider kam niemand. Die Gnladungen zur Eréffnung von 

Ausstellung und zum Lunch haben mir nicht geholfen. 

Bitte teilen Sie mir bald mit, an welchen Herren ich mich mit mei- 

nen Fragen wenden kann, Herr Prof. Oberhuber war ein bezaubernder 

Gast, meinte aber selber, dass es keinen Sinn hatte, mit mir uber 

die Materialsammlung und ausgezogenen Kataoge zu sprechen. 

Als Sie das letztemal hier waren, bat ich Sie, nichts zu unternehmen, 

weil ich hoffte, dass die Herren dort es von selbst fuir so wichtig 

hielten, auf einer Huropareise vorbeizuschauen, jetzt bitte ich Sie 

sehr, mich mit dem zust&éndigenHerren zu verbinden. 

Mit guten Wiinschen ftir Sic und vor allem fiir Ihre liebe 

Frau 

Ihre 



e 
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Christian Tumpel NL 6571 CC Berg en Dal, den 15.1. 1986 

Uilenputweg 10 

Liebe Isabella, lieber Alfred, 

habt herzlichen Dank fiir Furen lieben und langen Brief 

aus Euren Ferien, uber den wir uns sehr gefreut haben. Wie 

schade, da& wir Euch nicht sahen, wo Ihr so in unserer N&dhe 

wart. So ist die Hoffnung auf ein Wiedersehen im Frtihjahr oder 

sommer grok. 

Gern hatte ich von Dir, lieber Alfred, eine Liste sdmtlicher 

Prarembrandtisten und Rembrandtschiiler, die in Deinem Besitz 

Sind. Au&erdem hatte ich gern schon jetzt ein Fcetachrom von 

Rembrandts Vater und ware Dir dankbar, wenn Du es an den Ver- 

leqer schicken koOnntest. Die Liste der Praérembrandtisten 

und Rembrandtschtler brauchte ich, um noch Schiilerbilder wna bby 

DicrA ttn 
zur Illustration abbilden zu kénnen. Ich mime an, dak Du 

bei dem Buch, das Deinen und“Isahéllas Namen mittragen wirst, 

keine Gebuthren fllir die Abbildungen berechnen wirst am ermutc, 

dap Da diz, anet Jounwrt met Ait 
Das Buch ist nicht ganz so umfassend Seedy wile iach’ es 

mir ertradaumt hatte, aber-doch sehr schon, Ich habe noch einmal 

2 x.so viel geschrieben wie im Rowohlt-Text standen, augerdem 

einen ausftihrlichen Katalog, mit dem ich allerdings noch 

ja oll ah emme f= aly Aun 1 anon Ko) bin.Fast alle Bilder werden in Farbe ab- 

gebildet und zwar im 5 Farben-Druck. 

PersGnlich ist das Buch nattirlich eher eine Belastung, weil 

ich den Vertrag so spat bekommen habe und nun alles unter 
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einem erheblichen Zeitdruck mache. Auf der anderen Seite bin 

ich froh, da&g& es nun endlich etwas zu werden scheint - nach 

all:den Anlaufen und Miihen. Au&erdem ist es gut, dag ich end- 

lich auch die Zeit ftir dieses Projekt habe. 

AStpid hate seh inmeng noch nicht an Holland qevwohne, sehernt 

aber doch zum ersten mal auch die positiven Seiten zu sehen. 

Wir werden es abwarten. 

Daniel geniest es - trotz des schuligfen Drucks. 

Schicke bitte das Ektachrome von Rembrandts Vater an 

die obige Adresse zu Hdanden von Herrn Jan Maertens. Ein 

halbes Jahr werden wir es wohl notig haben. 

Viele liebe GruRe 

Cee 

Lord bon Nn ahbhvVer 
Poise S@liveSsic NcEn @in Betachrome von Rembrandts Vater 

zuschicken koOnnen, wadre ich Dir dankbar. Mit Seiner zuschreibung 

plage ich mich entsetzlich. Ich bin eher skeptisch. Du botst 

einmal an, es mitzubringen, damit ich es mir noch einmal im 

Original neben den anderen Rembrandts anschauen kann. Darauf 

komme dch gern zurtick. 





La 
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Dr. Alfred Bader 

2961 North Shepard Avenue 

MILWAUKEE / WISCONSIN 53211 

Sehr geehrter Herr Dr. Bader, 

wir waren JThnen sehr dankbar, wenn Sie uns ein Fctachrome 

Ihres Gemaldes " Rembrandts Vater" zur Verftigung stellen 

koOnnten. AuRerdem hatten wir gern Ectachrome der Gemalde der 

Rembrandtschtiler und Prarembrandtisten, die sich in Threm 

Besitz befanden oder befinden. 

Wir waren Ihnen auferordentlich verbunden, wenn Sie flr 

diese Ectachrome und die Abdruckerlaubnis ftir die Weltauflage 

keine Kosten berechnen wiirden, damit das Buch erschwinglich 

bleibt. 

Mit vorztiglicher Hochachtung 

Jan Martens 





ehe ich in dite letzte Voriesune dieses Semesters Taye 

ah 2BYA einen Brief beatnworten,der eben Suthers 

Das Bild von G.,van den Eeckhout kannte ich nicht, ieht 

Na 
nach einen echten Werk aus,das fiir meine 1chtrage in 

Betracht kommt, 

S, 
~e 

Das Gemailde mit dem Mann in rotem Barett habe ich 

ioe a x Tr Sane , A 
(| s S.van Hoogstraten zugeschrisben’,Ub das irene a 

ay 
offenbleiben,da ich nicht allwissend bin,+tch hor,dass 

We Haverkamp Begemann an Vrost denkt, 

Das FrauenbLidnis auf dem Aldrich-Cover stammt ~vaie Ach 

schon nach der Schwarzweiss—-Aufnahme vermutete,von Jan 
\ 

1D ~T 2 =) : oe ‘ Seal 2 iso. : 
PAs van Noordt,.Besonders schon.“rbitte tktachrom fur die 

: ‘ dave Nacht mate. 

on 

Viel ocammlergiliuck und auch sonst alies mach “unsch-: 

Herzliche Griisse von Haus zu Haus 

Dein h Vn 

An Lage 





Dr. Alfred R. Bader. 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 5 — Ae 
ore a) (DE 

og. 

f CNN DoH wrews 
‘ i 

oA uN cecoaR _ Qo TEER Brea 

\wopay | Oo ee ee fr ae oe CWA Ci pre cS 

oe eke eee Gxt i qi Vs 

pret re ee ee eUras « Gow 1 aon Can pa 

feQryrx«or ew | ages tO te tS ae ke pee ARLE Sp: 1 eh a aa 

aoe wor? em Ry Ko Se ee Oe wt ee oe Jou 

Were es ee Woedk Gost os 
&. pon 

ly ieee ge Cree a & 

ro sha ae 

AE ee ont me 
peeene Ws opr Ls \blo Bean \fto oS 



Keved ora eo Dealer ee Spey n~t5~ vA alee | 
iy £<ty 

pa for ee 77 <0 Ng PES: 

hope gaa Lay |v Fp Ob Sere a ae ye a<tt atl 

jive Gena ak Le nck Cs 

avThe Nee ee CAV OED & Go ae 

fr foe’ EEO TNS zw to ee ee one, MOO ews ( pe aw oe ee 

vA 
Ta. Spi ae itl pay es ian 4 , ee PO ee 

eee A arcs a pie S/7Ce2 , Bt Maes Mawr Drmecg he 

sile Hel entinrtate- 7 7 
WG cm site ae 

ree, oe oy 
Le i Sze Kime he fax Mf ails ke 

ay ae ; 

a) [7 7 z 

a but Oho ae wo ty Ae aac 73S * 

— Seis ely 

Ag ff stacly 

pre. fre Rite eee T foeg 
Poo es ta ee OS 

ath 
epeke ; 



Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 Dap ‘ on d, 
Ze 

| 

iu ee oe ad ane Bek wes ee v\ 

\ 

bregma Vet ge chet mau rae arten iad toes Reem lans, 

{ 

oa A ek Wa ere No bhoeoocAl s yar Neate be : 

ee Bees OS WN aa Pare oe hep: kak Ponins. Pe 

Vex PPoocrAt - MO) at Va = 

Mest ercen re Nak Vi ened \~ Die ite ila 

{ Awd ) Vue te ete’ oghtYous pe SO a ae Ey 

ee - eee ee Vi. o\oi ce Woe Yas . 

" & 

EN ee WA 2A AEN Ce ee ae Yor 

eee care Si eafe eee Mes foes eres AR acidy 

an Tilt og ih ea edn tim ET ae Eo SR Cie 



ies of een de wn Net ice , esi bag Ars Norns i 

Seu ‘ere a Pieces Ox ool Ibs 

Wes oe ey oy VS ees Shier Sell pate: 

Vee Oe soph: (wade toh es ROS a Np an 

eres hat a Coy ae areas errs 

One NOUS 50 omy Secs eee Jou Ve on OH a wee 4 

he ee (uo. 2 oO; WA et Noses emt s Ree 

Ves Ob ees one Oe) ease , Qeae— 

SS 
i < 

Rape mene ody uax Yau PoocdL ce Valtouls 

al 

15 Os ViegeXe ; picne Vert ager par 1< Cy ) 

. he 
ViQede VAY eke re) bebe th Kee Bika | 

—_———_— 

s\n aeOlGs bo he Jer posi dere Wut Leila Vn Vom we 

Nea aie ARQ on Pou ae \ eae ies LSE \: 

Sc. weg Bee aoe se AN\n Y Veet Nettie te ole Cae 

OANA? \ecn i p Oaae Ey sce Qdlrarw 2 Aree a 

a \ ot ak oe Dc Males, Ns ao ses 

Noo Meee: oA pe pels one exe cme VAs. AK cea dor B., oh 

eae ae aeeiols Cee Peete: AO pe We Chak 

v 

uk te. aot Deke — Aicewere Pein =e eka : od tA AA DICE a 

ti aioe Neko ~ GOES wet : \Leragi oe ree eed 

Porn, 24 

) 

Ore. +~Qu 



Dr. Alfred R. Bader 

2961 North Shepard Avenue . x pee ( 

Milwaukee, Wisconsin 53211 ae ; 

ABE f. risk a4 Meme See Ne eral 

Ns ee rc Kaew Mee aa Ch aN 
Aad Yar Wea wesplaned ak Gunes bets. 

Meg 2a alice fee ok 

Wx ve ae (rem SR ieee TG. rhe esd 

‘ 

ow ean eral a eet shee sere ofl. CeCe alee ane Or, 

wrdepa- St KL Gechen dey muck, and 
woud Dele te Rud eee Ae fee 

are N oe 2 aWuct Oa one ae Ge WISE. 

nS FI AG ae e Re cee ees Drews oR Ww S Mase atone 

SP eooncan | BAAR aoe CEE: Qo Ae eS ae 

Orr Oh ce Gta uN Se ea his MR Groce 

lee, phen eSeotae |\ : Cente sohmaeon cel | 

seal 

oii dks TEP teke 4 Gleason 
4 on 

Reowrinns Or pte ee & ee Hone ar Berard Bs oa ree Gat 

A a Cee os: Te\iag wer olugatat - 



ES Pot ON ENS : 2 = Siri J 533 Soha ese = Neri ; A a eT ere aS pt a ese ee 2 



Munchen, Mottlstrasse 13, am 3. Marz 1986 

Sehr geehrter Herr Professor Slive! 

srlauben Sie mir, dass ich Ihren so liebenswiirdigen Brief auf deutsch 

beantworte. 

7 Da ich es so rechtzeitig weiss, kann ich mir die Zeit vom 7. - 13.April 

sehr gut fur Ihren Besuch, auf den ich mich freue, einteilen. 

Hoffentlich entt&éuscht Sie das Material nicht, denn wegen Platzmangel 

ist es nicht " schon " geordnet, aber ubersichtlich. 

Sie werden mir auch auf meine vor langer Zeit gestellte Frage, ob die 

ausgezogenen Kataloge interessieren, Antwort geben konnen. 

Dass Sie tiber Jacob van Ruisdaelarbeiten, wusste noch mein Mann und beide 

freuten wir uns auf Ihr Werk. 

Selbstverst&éndiich koOnnen Sie so lange Sie wollen, unser Material niitzen. 

Ich werde Sorge tragen, dass in dieser Zeit ich selbst die Bibliothek 

nicht bendtige, Ihnen aber immer flir eventuelle Fragen zur Verftgung 

stehe. 

Herr Dr. Bader schrieb mir, dass er mit Ihnen befreundet sei. Vielleicht 

erkundigen Sie sich bei ihm Uber die Mottlstrasse. So wage ich nicht, 

Ihnen unser Gastzimmer anzubieten, weil es kein Bad hat. Aber wenn Sie 

im Hotel zuerst wohnen und dann finden, dass es ftir Sie bequemer ist, 

doch bei uns zu wohnen, kann man es jederzeit einrichten. Serson und 

Stechow hatten sich ganz wohl bei uns gefuhlt. 

Augenblicklich habe ich die Photo einer Winterlandachaft " Jacob van Ruisdael" 

Sotheby's 17.Januar 86 hier, der Sie zugestimmt haben sollen, bald werde 

ich das Original sehen und dann sehr gliicklich sein, Ihre positive Meinung 

als Stiutze zu haben. 

Mit allen guten Wiinschen 

Ihre 

Ahh jibfut, 





HARVARD UNIVERSITY BUSCH-REISINGER MUSEUM 
FOGG ART MUSEUM 

ART MUSEUMS ARTHUR M. SACKLER MUSEUM 
32 QUINCY ST., CAMBRIDGE, MA 02138 

Miebeclg iS, ALSehe 

Dyeyelig IMGs 4 IsSisiehe;- 

I hasten to thank you for your very warm letter informing me that 
I can visit you during the week of April 7th-13th. I am delighted 
with this most welcome news and shall make arrangements immediately 
to be in Munich during that week. 

It is most kind of you to offer me your guest room. However, since 
Losnhall fly directly from Bosten to Munich; sand since, it is) a night 
flight, I shall go directly to a hotel to rest before contacting 

you. 

I eagerly look forward to meeting you and to thanking you in person 
for the opportunity to study the precious material at Mattlstrasse. 
Believe me, if the material can be studied, I shall not be disap- 
pointed wenn es ist nicht "sch&8n" geordnet! 

I recall seeing the Ruisdael Winter Landscape that you mentioned 
Many, Many years ago when it was in the depot of the Museum in Los 
Angeles. If memory serves, it is rather badly abraded. I shall 
bring my material related to the painting with me and I very much 
look forward to comparing notes with you about it. 

With repeated deep thanks for your extremely kind invitation and 
all best wishes, 

VeoVoeS} 

Seymour Slive 
Gleason Professor of Fine Arts 

SS/gr 

Mrs. Ellen Bernt 

Mottlistrasse 13 

8000 Munich 40 

FEDERAL REPUBLIC OF GERMANY 
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Prof. Dr. Werner Sumowski 

Hessenwiesenstrasse 4 
7000 Stuttgart-Rohr 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 
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THE PROPERTY OF A GENTLEMAN 

133 

Circle of Ludovico Toeput, il Pozzoserrato 

An Italianate landscape with a harvest festival cavalcac 
Ceres in a bullock-drawn cart processing down an ave 
reapers at work nearby, a harbour and town beyond 

35 x 5lin. (88.9 x 129.5cm.) 

£2,000-4,000 

ee iy: Ab are ne ay VARIOUS PROPERTIES 

er ls 

134 

Circle of Jan de Bray 

The head of a child 

on panel 
9¥%4 x 7V4in. (24.8 x 18.5cm.) 

£1,000-1,500 
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MUSEUM OF ART RHODE ISLAND SCHOOL OF DESIGN PROVIDENCE, RHODE ISLAND 02903 401-331-3511 

AD Glen bIS6 

Dr. Alfred Bader, Chairman 
Aldrich ChemicalyCompany; Inc. 
Pen Sb OxXeeS oS 
Milwaukee, Wisconsin 53201 

Dear Alfred: 

My many thanks for your letter. Margaret and I would be 
delighted to have both of you stay with us. Our guest room 
has twin beds. 

It would be great to have the reception forthe American 
Chemical Society here on October 23, and your lecture to 
the group. They have not been in touch with us. "Chemistry 
in Art” sounds great; I hope you show plenty of alchemists 
by Bega, Wyck, Steen, and so forth! 

That day is rather a busy one for us - there will be an- 
other lecture then, by Philip Pearlstein - so your colleagues 
will have a sense of this remarkable institution. Our big 
show then will be of early American furniture. 

Your twoy paintings are fascinating. I> can’ put, names, to 
them yet, but I'll keep thinking. The dancing fisherman 
SY SEUNG ands lo Suet UC US aL Cen tanya DU TCI. 

Best regards, 

A 7X \ c 2 Ga 

Franklin W. Robinson 
Dar eeeauOng 

FWR: ca 





Prof. Dr. Jutta held Voigts-Rhetz-StraBe 1A 

D-4500 Osnatoruck 

Telefon (0541) 430435 

Prof Dr Jutta Held - Voigts-Rhetz-StraBe 1A 45x snabnuck 

69 North Shepard Ave. 

lilwaukee, Wisconsin 5421lo 

U. ehe 

Lieber Alfred, 

noch einmal schreibe ich Vir wemen unserer "Guernica-Gesellschaft". Yiesmal kann ich 

ein iInformationspapier beilegen. Wir haben mit der Arbeit begonnen, ein Dokumentatio 

nszentrum aufzubauen, in dem wir nach und nach alle Kunstler erfi: die 

ialismus gelitten, bzw. auf direkte oder ind 3 

gekampft haben. Dabei wollen wir weltanschaulich 

jlidische Ktinstler sollen ebenso Berticks sung fi ie erli- 

che wie linke. 

Hs wirde mich sehr freuen, wenn Du dem Verein als forderndes 

und / oder ihm durch eine “pende helfen kénntest. Uns werden 

liche Mitarbeiter bezahlt, die inzwischen ihre Arbeit aufge: 

fehlt noch fas eS, was zu einer Buroausstattung gehort: Diktiergerate, 

>chreibmasctl al computer, der ftir eine effektive 

beit auf Dauer ini ge 1 inige Mobel hat San: r die Deutscne 

zur Verfticu sestellt Vir werden aber z.B. auch 

it Kinstlern zi massen, die 

: Nachlasse zu 

en Abstecherx 

im Juni 

ann kommst Du wieder nach Deutschland? Plane doch diesm 

bei uns ein. Ihr seid immer herzlich eingeladen, bei uns 

werde ich in Miinchen sein. Ich habe ein Freisemester und 11 in Mingchen forschen 

Hele (liber franz6sische Landschaftsmalerei und -grafik des 18. 

Sei herzlich gegriisst! 
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Antifaschistische 
Kunst 

und 
Antikriegskunst 

wer- 

den 
an 

keinem 
Ort 

der 
Bundesrepublik 

syste- 

matisch 
g
e
s
a
m
m
e
l
t
 

oder 
dokumentiert. 

Bis 
heute 

gibt 
es 

flr 
diesen 

Bereich 
der 

K
u
n
s
t
g
e
s
c
h
i
c
h
t
e
 

des 
20. 

Jahrhunderts 
kein 

eigenes 
M
u
s
e
u
m
 

und 

keine 
S
a
m
m
l
u
n
g
,
 

die 
hatten 

verhindern 
konnen, 

daB 
viele 

Kunstler 
vergessen 

wurden, 
die 

im 

Widerstand 
gegen 

den 
F
a
s
c
h
i
s
m
u
s
 

oder 
in 

la- 

tentem 
Konflikt 

zu 
ihm 

leben 
und 

arbeiten 
muBten. 

Das 
Schicksal 

vieler 
KUnstlernachlasse 

blieb 
un- 

beobachtet. 
Es 

ist 
damit 

zu 
rechnen, 

daB 
die 

W
e
r
k
e
 

und 
D
o
k
u
m
e
n
t
e
,
 

die 
heute 

noch 
geschlos- 

sen 
in 

Familienbesitz 
aufbewahrt 

werden, 
dort 

nicht 
auf 

Dauer 
verbleiben, 

sondern 
verkauft 

und 

auseinandergerissen 
werden. 

Es 
ware 

die 
Auf- 

g
a
b
e
 

eines 
M
u
s
e
u
m
s
 

oder 
einer 

vergleichbaren 

Einrichtung, 
dies 

zu 
verhindern 

und 
sich 

einer 

derart 
in 

Vergessenheit 
geratenen 

und 
in 

Verges- 

senheit 
g
e
b
r
a
c
h
t
e
n
 

Kunst 
a
n
z
u
n
e
h
m
e
n
,
 

sie 
Zu 

bewahren 
und 

die 
Offentlichkeit 

mit 
ihr 

bekannt 
zu 

machen. 

Mit 
d
e
m
 

Ziel, 
dies 

langfristig 
zu 

erreichen 
und 

e
n
t
s
p
r
e
c
h
e
n
d
e
 

Initiativen 
zu 

unterstutzen 
und 

hervorzurufen, 
hat 

die 
Guernica-Gesellschaft 

1985 

inre 
Arbeit 

a
u
f
g
e
n
o
m
m
e
n
.
 

Ihre 
Absicht 

ist 
es, 

ein 

D
o
k
u
m
e
n
t
a
t
i
o
n
s
z
e
n
t
r
u
m
 

 ftr 
antifaschistische 

Kunst 
und 

Antikriegskunst 
der 

V
e
r
g
a
n
g
e
n
h
e
i
t
 

und 

der 
G
e
g
e
n
w
a
r
t
 

aufzubauen, 
diese 

zu 
erforschen 

und 
zu 

verdffentlichen 
- 
durch 

A
u
s
s
t
e
l
l
u
n
g
e
n
,
 

Pu- 

blikationen 
und 

auch 
in 

Form 
von 

Tagungen. 

Vorrangig 
wird 

es 
d
a
r
u
m
 

gehen, 
die 

anti- 

faschistische 
Kunst 

der 
30er 

und 
40er 

Jahre 
zu 

Die Gruppe Cronica, 
Verpackung, 1969; Kathe Kollwitz, 
Plakat, 1924. Abb. innen: Felix 
Nu&baum, Selbstbildnis mit Juden- 
pa&, um 1943; Brigade Pablo Neruda, 
Chilenisches Wandgem&lde, 1977. 

Abb. auBen: 

erfassen, 
deren 

Bestand 
derzeit 

stark 
gefahrdet 

ist. 
Dabei 

soll 
nicht 

von 
v
o
r
g
e
g
e
b
e
n
e
n
 

formalen, 

inhaltlichen 
oder 

w
e
l
t
a
n
s
c
h
a
u
l
i
c
h
e
n
 

Auswahlkrite- 

rien 
a
u
s
g
e
g
a
n
g
e
n
 

werden. 
Vielmehr 

soll 
das 

kUnstlerische 
W
e
r
k
 

all 
jener 

Kunstler 
berUcksich- 

tigt 
werden, 

die 
durch 

den 
F
a
s
c
h
i
s
m
u
s
 

bedronht, 

eingeengt, 
vertrieben 

wurden, 
oder 

ihn 
als 

Herausforderung 
an 

ihre 
Kunst 

begriffen. 

Wir 
wollen 

dazu 
beitragen, 

da8 
Kunstler 

und 

Werke, 
die 

weithin 
einer 

”zweiten”, 
demokra- 

tischen 
Kultur 

zuzurechnen 
sind, 

Offentlich 
wirk- 

sam 
werden. 

Traditionen 
und 

Erfahrungen 
eines 

Kunstschaffens 
lebendig 

zu 
halten, 

die 
aus 

d
e
m
 

Widerstand 
gegen 

F
a
s
c
h
i
s
m
u
s
 

und 
Krieg 

hervor- 

gingen, 
sehen 

wir 
auch 

als 
einen 

Beitrag 
zur 

Friedensarbeit 
an, 

die 
heute 

dringlicher 
denn 

je 

ist. 

Fur 
dieses 

V
o
r
h
a
b
e
n
 

bitten 
wir 

um 
Unterstutzung. 

Wir 
w
e
n
d
e
n
 

uns 
an 

alle, 
die 

sich 
einer 

d
e
m
o
k
r
a
-
 

tischen 
Kultur 

v
e
r
b
u
n
d
e
n
 

fuhlen. 
Treten 

Sie 
der 

G
u
e
r
n
i
c
a
-
G
e
s
e
l
i
s
c
h
a
f
t
 

bei. 
W
e
r
d
e
n
 

Sie 
forderndes 

Mitglied 
oder 

helfen 
Sie 

uns 
durch 

Spenden! 

Di
e 

G
u
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n
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a
-
G
e
s
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l
l
s
c
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b
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n
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n
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n
g
.
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n
s
c
h
r
i
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Volker Manuth 

Eschenstr.3 

1000 Berlin 44 

West Germany 

Herrn 

Dre Silftned Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 
lan 
NS 

O) Berlin; cdenZ! «3.198 

Sehr geehrter Herr Dr. Bader, 

Leider komme ich erst hettte dazu, mich fiir Ihren Brief vom 

Ende Marz zu bedanken, da ich zu abschlieGenden Arbeiten flr 

meine Dissertation 6 Wochen in Holland war. 

Dort konnte ich auch ein Exemplar der Dissertation von Debra 

geworden ist, auch wenn ich in vielen Dingen anderer fieinung 

bin als die Autorin (Bbesonders zu den Historien des Alten 

se Uberschneiden sich unsere Ergebnisse, Testaments). Teilwei 

oh ct verwundert, da wir beide in Den Haag, London una 

lImsterdam (Gemeente Archief) gearbeitet haben. Aber da ich 

um ikonographische Probleme bei Victors, Eeckhout, 4 mich prima 

Flinck und Bol gekUmmert habe, ergdanzen sich beide Arbeiten 

sicherlich recht sinnvoll. 

Nebenbei konnte ich -=- wenn auch nur mit halber Kraft - an der 

Monographie Uber Eeckhout weiterarbeiten, dessen besondere 

Qualitat Prof. Sumowski zurecht in seinem zweiten Gemdalde- 

band so einftUhlsam und kenntnisreich lobt. Wissen Sie wann 

intr arid Sand erscheinen wird’ 

len Dank flr den Hinweis auf die in Japan geplante Aus- 

ellung, auch wenn ich aus konservatorischen Gesichtspunkten 

solchen Gemaldeverschickungen Uber Kontinente in zunehmendem 

MaBe kritisch gegenUberstehe. Haben Sie gehort, da ein be- 

deutendes Bild C.D. Friedrichs auf dem Weg zu einer Ausstellung 

schwer beschdadigt worden ist? 

Gerne wurde ich Sie und Ihre Frau Gemahlin wahrend Ihrer Deutsch- 

landreise in Hamburg treffen! Vielleicht koOnnen Sie mir mitteilen 

wo Und Wann ich Sie im der Hansestadt erreichen Kann. Ich wurde 

dann eventuell mit der Eisenbahn aus Berlin kommen. 

Bis dahin verbleibe ich mit den besten 

WUnschen 

aoe oe 

BPR, C Arete = 

(Volker ManGth ) 





‘sia taboets Lib 
Dr. Alfred Bader 
Chairman 

August 25, 1986 

Ms. Jennifer M. Kilian 

Lijnbaansgracht 301 

1017 RN Amsterdam 

The Netherlands 

Dear Ms. Kilian: 

Thank you for your gracious and kind letter of August 11; Isabel and I 

much look forward to meeting you personally. 

’ ye 
= I am sure that the time will come before long, when you will begin to 

: help others through your knowledge ,and you will then realize that 

helping others really gives a great deal more pleasure to the giver 

than to the recipient. 

Isabel and I plan to spend most of December in Paris and London, as well 

as in our retirement home in Sussex, but to be back in Milwaukee at the 

very end of the year. 

. We will be back at home in Milwaukee the first week of January and very 

re much hope that you might be able to fit your visit into that week, or 

later in January. A comfortable guest room awaits you. 

Many years ago, I gave a mythological painting to the Milwaukee eS 

Museum and I enclose photograph, as well as a copy of the signature. 

If my memory serves me, it is also dated 1649. 

I purchased the painting, which is oil on panel, 47 x 71 cm,froma very 

competent art dealer in The Hague, Han Juengeling, from whom I purchased 

a great many fine paintings. At the time of purchase, neither he nor I 

knew who had painted this work. I then showed the painting to the late 

Prof. Wolfgang Stechow, who was one of the most competent and kindest 

art historians I have ever known, and he identified the painting as an 

a. early work of Nicolas Berchem. 

° Unfortunately, at least during the last ten years, no one at the Milwaukee 
Art Museum has had the slightest interest in old master paintings, and I 

believe that this painting has never been exhibited. However, the 

situation may be changing, with the arrival of a competent youngcurator 

of paintings, and we look forward to seeing part of the Bredius collection 

‘2 in Milwaukee next winter. In any case, I am sure that youwill be able to 

2 SIGMA-ALDRICH 
as P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 



Ms. Jennifer M. Kilian 

INURATEHE DSi, isskexe 

Page Two 

examine the painting at the Milwaukee Art Museum. 

Unfortunately, I do not have any other works by Berchem, but other paintings 

in our collection may interest you. In any case, we very much look forward 

to meeting you, and remain with all good wishes 

(oe 
Alfred Bader 

S erely, 

AB :mmh 

Enclosure 

wD 24 



Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 
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Chemists Helping Chemists in Research and Industry 

aldrich chemical company, inc_ 

Dr. Alfred Bader 
Chairman 

@feteolorens 7/7, ANCKs\7/ 

Mr. George Keyes 

Curator of Paintings 

The Minneapolis Institute of Arts 

2400 Third Avenue South 

Minneapolis, Minnesota 55404 

Dear George: 

I am sorry that a long trip has delayed my thanking you for your most helpful 

letter of September 8th. 

The information on the Coster portrait will be most useful in our exhibition 
on connoisseurship. 

My Italian self-portrait could well be by Ghislandi, and I will keep my eyes 

open for other Ghislandi portraits. 

I have now been looking at my Hagar and the Angel for a good many hours, and 

while I see the relationship to Salvator Rosa, I am still not convinced that 

the painting is Italian. Rather, Salvator Rosa was often influenced by 

northern artists, and vice versa. 

As you know, I have had my large panel of Susanna and the Elders for many years 

and really love the painting. Many dozens of art historians have seen it 

without any plausible attribution ever coming-to it. If you can ever locate 

the engraving recording the composition, it would be wonderful. 

Your suggestion that my St. Paul on copper may be an early Baburen is most 

valuable, and I will write to Prof. Slatkes and ask what he thinks. 

You may recall that you saw a Venetian painting by Sickert in the Aldrich 

office, and I enclose a photograph. Do you think that this painting is good 

enough as a gift for a museum? I really know very little about such modern 

paintings, but when I see such works in local estates I do acquire them 

sometimes. 

As promised, I have had the de Vlieger photographed and enclose the color 

transparency. Will you plan to use this in a catalog? tc (Can Wee Sine 

RAT 1k = poo ig Rs : a Cpe Se » 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 





Dr. George Keyes 

Minneapolis Institute of Arts 

October 7, 1987 
Page Two 

Most important of all: Have you heard from Queen's? Isabel and I look 

forward to being in Kingston for the next Board of Trustees meeting at the 

end of the month and would like to follow up. 

Fond regards from house to house. 

Sincerely, 

Cie. 
| 

Alfred Bader 

AB :mmh 
Enclosures 





November 4, 1987 

Dr. Alfred Bader 

940 West St. Paul Avenue South 

Milwaukee, Wisconsin 53233 

Dear Alfred, 

Thank you for your letter of October 7th. I just returned from a 
seven-week marathon in Europe, and am still trying to land on my 
feet. 

\ 

I am much obliged to you for sending the transparency of your 

Simon de Vlieger painting. 

I was in Vienna and had a close look at the Baburen St. Francis 
in the Kunsthistorisches Museum, and still see a close affinity 
with your painting on copper. I will be most curious to know 

what Leonard Slatkes thinks. 

It was certainly a surprise to learn of the unexpected death of 

Professor d'Argeville in Kingston. I never met him, but heard 

much about him from his colleagues, including Kathleen Morand. 

You know that I think that your Sickert painting is terrific and 
certainly is of museum quality. I was in the Tate Gallery last 

week and can vouchsafe that most of their Sickerts were no more 

impressive than yours. The Old Bedford Music Hall series 
includes demonstrably his greatest pictures, but that does not 

preclude interest in his remaining oeuvre. 

I have come no further on Rosa. On the other hand you might send 

me a photo of the Susanna and the Elders. A timely inquiry with 
the current Hollstein compiler might lead somewhere. 

With kind regards to you and Isabel. 

Cordially, 

eae 
George Keyes 

Curator of Paintings 

GK:rh % {uUm, 

2400 Third Avenue South, Minneapolis, Minn. 55404 
Telephone 612/870-3046 





Dr. Alfred Bader 
Chairman 

oN 

November 25, 1987 

The Right Honorable the Countess Spencer 

Althorp 

Dear Madam: 

I wrote to you last March, and wonder whether you received our letter, 

copy enclosed. 

Since then, we have acquired a third painting from your collection, a fine 

little landscape by Adam Pynacker, and I enclose descriptions of all three 

paintings, from the catalogue of your collection. Also, I enclose a 

catalogue of an exhibition of some of my paintings, that was held at my 

alma mater, Queen's University, in Canada, where most of my paintings will 

ultimately be. My collecting philosophy-—-if you can call it that--is 

given in the preface on pages VIII and IX. 

We would love to meet you personally, and as we will be in England through- 

out December, could visit you at your convenience. If such a visit would 

suit you, please let us know. Our English home is at 52 Wickham Avenue, 

Bexhill-on-Sea IN39 3ER. 

Sincerely yours, 

Alfred Bader 

AB :mmh 

Enclosures 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 





ee ot 3 : ; phe iain ies ‘ as ae x , ‘ , fi b 

RIESE ac oe ee, I aio Jeri ieee: 

Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

he Ws pr ben: f. Spee es SQ 

A wher. 

ABN Sa pore I SAR eee Sante) CNW\ecBecrs 

oa ott OER oS Goer ae a on~—OW- LEE Sirhan pa. \ acee 

"wees Wess ES ee ee ; K con ah AroRas | MES 

, : ad ¢ e Te Vike y Aig AES | Qark~¢ Ke ; arr" coe Ou. 4 4 7 

Ooh Vaeou's §F Koger ond <. apne gs cere 

oie tet Lo. - 1\eowerico Aes. Gu ab ee et 

oo pratt , found CeO “a & \ 2o.dL oh oe = (Wak 

wow , Yay polomen Ae Sa We oe ee ena 

Stee he . 

hee tt Ome \s Riu homo WeSpisk. ~ ger 

en a j penne hare Ord oe Nps, Rec = 

ee eee 
Uy eWcib tee : ee eae: ae g mwa Nee Tee 





Douglas Klumpp 

Iowa State University 

Chemistry Department 

A-111 Gilman 

Ames, Iowa 50011 

Dr. Alfred Bader 

Aldrich Chemical Co, Inc. 

PO: Box. 355 

Milwaukee, Wisconsin 53201 

January 29, 1988 

Dear Dr Bader: 

Iam a chemistry graduate student at Iowa State, and I have just received the latest issue 

of Aldrichimica Acta. On the cover appears the Dancing Fisherman painting, in which it 

is puzzle why these people are dancing. I have the following theory for this puzzle. 

I think that there are several clues to solving this puzzle. First, one notes the woman on 

the far right side of the painting. It appears as though she is praying earnestly to God. The 

second major clue is the dancing people and the man playing the flute in the background. It 

is also clear that the man seated apon the rock is the main figure in the painting; all activity 

centers around him. Finally, we also must consider that the scene is near an ocean or sea. 

In this light, I feel that the man seated on the rock is in fact Jesus. According to the 

scriptures, Jesus lived for a while in Capurnaum, which is on the shores of the Sea of 

Galilee. This is where He gathered His disciples, several of whom were fisherman. While 

He was in Capurnaum, He was approximately thirty years old. The man seated in the 

painting also appears to be around that age. This theory is also supported in the painting by 

the praying woman. However, the question still remains: why are these people dancing ? 

If my theory is correct, the artist must have possessed a good knowledge of the 

scriptures, and understood the situation in Israel during the time of Christ. The artist then 

developed this scene with marvelous imagination. Perhaps Jesus was sitting near the shore 

and thinking to Himself. Then some Israelites saw Him and recognized Him. They may 

have said, "There is Jesus, Israel's messiah ! Let's go and do something for Him." They 

danced and tried to entertain Him, and then perhaps the woman came down and started to 

pray to God; she also recognized Him. There is evidence from the scriptures that when 





devout Jews were excited about the Lord, they did alot of dancing ( 1 Samual 18:6,7 and 2 

Samual 6:14-16 ). This is my interpretation of the Dancing Fisherman painting, but it may 

be more appropriate to call it Dancing Israelites. 

I appreciate all the works of art that appear on your literature, and I truely enjoyed this 

one. The artwork you print provides some "culture" in laboratories and offices. 

Sincerely, 

Douglas Klumpp 





Omega Laboratory 
Poe O-meBOx 151 
Cabin John, Maryland 
20818-0151 

February 1, 1988 

Chemist Collector 

Aldrich Chemical Co, Inc. 

940 West Saint Paul Avenue 
Milwaukee, Wisconsin 53233 

Dear Chemist-Collector: 

Enjoyed the cover of your last issue in 1987. 

As a United Methodist Pastor I suspect that the painting 
entitled "Dancing Fisherman" is based upon a famous passage 
in the Gospel of Matthew, Chapter 11 verses 16-19. 

"But to what shall I compare this generation? 
It is like children sitting in the market places 
and calling to their playmates, 

‘We piped to you, and you did not dance; 
We wailed, and you did not mourn.' 

For John came neither eating nor drinking, and 
they say, 'He has a demon'; the Son of man came 
eating and drinking, and they say, "Behold, a 
glutton and a drunkard, a frind of tax collectors 
and sinners!' Yet wisdom is justified by her 
deeds." Revised Standard Version - 1971 

These words are attributed to Jesus and could be the basis 
for this Dutch artist's depiction. The bare footed man is 
probably Jesus reflecting upon how frequently his message 
was misunderstood. Could the infant and woman immediately 
behind be a pieta? And is the hook on the ground a crosier? 

Will be interested to know if you find any more information 

about this interes téing painting. 

Best Sh, d 

,) 
W. ae 

falter TF Proge 
Biophysicist Emeritus 





DEBORAH BENSON BOOKSELLER 

River Road 

West Cornwall, Conn. 06796 Tel: (203) 672-6614 

Deborah Benson Covington 

February eli, 1998 

Alfred Bader 

Aldrich Chemical Company 

940 West Saint Paul Avenue 

Milwaukee Wisconsin 53233 

Dear Dire Badeawz: 

When the latest issue of Aldrchemica Acta arrived I looked ath cover 

carefully before I opened the magazine and r4ad the history of the 

Painting andy cure) puze die 

I am just the one to cmment on this painting as I have no backgorund in 

Art History, I am an inveterate museum goper but because of low 

vision I move slowly in “ordeto see as muh of each painting,as possible 

and J know jlattle of art technique. 

I am a bookseller and seldom see fine original art escept in the 

libraries on they homes where’ i camvealtedein to do, appriasila of books. 

Therefore, since the only thing 1 can offer is a common interest in 

puzzles with no scholarly information to back it up, I thought you 

might be amused at my comments on the painting which came 

from the smalbecallery, ing ourrey. 

My first) reaction was that. these were av group of ) Dutcheeettlers who ha 

arrived Ssately on v!Hio sIDE JOP THE PONDMand weresdoing amdance of joy 

at. their suceessitul journey. The treesuseem to bempirches, which. are 

certianly common all over New England. 

This 1S as taretrom tue rednering ob Ditech, a0ter as, y0tmean ests: untess 

of course there were any Dutch painters who emigrated to this country 

when the Dutch settlers were coming over. 

If one could only ask a geologist to look at the rock and determine 



DEBORAH BENSON BOOKSELLER 

River Road 

sebum le ga 
Tel: (203) 672-6614 

Deborah Benson Covington 

its makeup and so settle the quesiton of where this painting was done! 

My husband looks forward to each issue ofActa and has enjoyed his mornig 

coffee al thoe more since I ought him your mug with the 1671 Herrschop 

ALchemist as the design. 

I am sure you have had as much fun trying to solve the puzzle of this 

painting as I have in The difference is that you KNOW what you are doing 

and I am working as the most rank of amateurs. 

Please excuse typing errors. I cannot see the typing on the paper 

and often miss the Letters on the keybpard: 

We are only '' two cent" customers of Aldrich and ha ve been for almost 

20 years but we have the highest respect for all your employees who 

have always been so helpful and ALWAYS so courteous. 

Sincerely. 

a DAE eet Rensor, 



Chemists Helping Chemists in Research and Industry 

aldrich chemical company. inc. 
Dr. Alfred Bader 

Chairman 

February 18, 1988 

Mrs. Deborah Benson 

Booksel ler 

River Road 

West Cornwall, Connecticut 06796 

Deawr Mrs. Benson: 

Thank you for your delightful letter of February Ilth, regarding my 
Dancing Fisherman. 

The first thing I did on reading your letter was to look at your 
address, and note, sadly, how far away you are. I am sure that my wife 
and I would really enjoy meeting you. 

I don't really think that the painting can have been done in America 
simply because I believe that it is late 17th century, and there just 
were no artists that good, here. 

A number of readers of the Acta have suggested that this may be a New 
Testament subject, specifically, Jesus with his disciples. 

I do hope that you will enjoy the enclosed reproduction of-the first 
painting I ever bought; this is how I felt on reading your letter. 

All good wishes to you and your husband. 

Sincerely, 

Alfred Bader 

AB :mmh 

Enclosure 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843 ! 
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Gaseslns ti tute of. Te chiral ogy 

March 17; 1988 

Aldrich Chemical Company, Inc. 
940 W. St. Paul Ave. 

Milwaukee, WI 53233 

Attention: "Chemist-Collector" 

Dear Sir: 

Responding to the challenge presented by the painting on _the 

cover of Issue Number 3, Volume 20, 1987, I enclose 

a comment from a former chemist turned art historian 

at this university (Case Western Reserve, Cleveland, Ohio), 

Professor E. Olszewski. 

I always enjoy your covers and hope you will keep them up. 

Sincerely, 

Dindtl Willa ~ 
Wendell Williams 

Professor & Chairman 

Dept. of Materials Science 

and Engineering 

Case Tech 

ono onmon 

Department of Materials Science and Engineering The Second Century 





MEMORANDUM 4-T 1-88 CASE WESTERN RESERVE UNIVERSITY 
CLEVELAND,OHIO 

TO: Professor Wendell Williams, Chairman, Materials Science and Engineering 

FROM: £. Olszewski, Department of Art 2S 

I would agree with your dating of the "Mystery Painting”. It strikes me as 

possibly Spanish or Neapolitan, ca. 1650. It is in the genre of bodegones or 

low life subjects depicted by Spanish Baroque painters, and associated with 

the circle of Ribera. The tenebrism would also suggest Ribera and Naples. 

The appraoching female has a touch of classical elegance which mioht suggest 

Italian influence; the white caps on the other women have a Flemish flavor. 

I will call you in the coming days to invite you to sit on a committee 

my chairman sugested I form to define this major in art conservation which 

we have discussed previously. 
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Dr. Alfred Bader ay 
Chairman P= & is 

September 16, 1988 

Dr. Thomas Kren 

The J. Paul Getty Museum 
17985 Pacific Coast Highway 
Malibu, California 90265 

Dear Dr. Kren: 

I understand that you know more than anyone else in the world about Jan 
Miel. 

Could you please let me know whether you think that I am correct in my 
thought that the painting of the enclosed photograph is indeed by Jan 
Miel. The colors are various shades of brown, except for the beautiful 
light blue dress with red sleeves of the girl doing the milking. 

Many thanks for your help. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosure 

SIEMA-ALBSRIGH 
DO. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 
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Ca fy Dees vy WT idee 8b ch ak TP [he Minneapolis Ins 

9 November 1988 yyw 

Dr. Alfred Bader 

Chairman 

Sigma-Aldrich 

EAs jslebie Cites, 

Milwaukee, Wisconsin Sy2) 241 OSL 

Dear Alfred, 

Thank you for your kind letter of October 25th with your 

news and your “kind ‘offer, ‘to. ‘give ther M: TA. your 

beautiful View of the Salute by Walter Sickert. I feel 
very honored that you wish to bestow such an important 

work to the Institute as an expression of our close and 
cordial relationship. 

In terms of getting it properly appraised, I have 

learned that you are best advised to seek a formal 

appraisal through the Art Dealers Association of America 

in New York. I enclose the necessary forms which you 

should fill out and send to their office in New York, 

with the required black and white photos of the 

painting. The only other reasonable course of action 

would be to send the photograph of the Sickert to 

William Darby of the London firm of Browse and Darby at 

the following address: 

Browse & Darby Ltd. 

19 Cork Street 

Old Bond Street 

London WIX 2LP 

(Tel: 01-734 7984/5) 

In answer to your first inquiry concerning the Portrait 

of Laurent Coster, I made the photocopy from the new 

facsimile edition of Samuel Amp@zing, Beschryringhe ende 
Lof der Stadt Haerlem in HolTandt of 1628, which was 
published by Davaco in Holland. You may well have a 

copy of this book in Milwaukee or Madison. Of course I 

am happy to make a proper black and white photo of the 

facsimile image. On the other hand, perhaps you would 

prefer to exhibit the book itself. Give me a call and 
let me know what you would like me to do, because I 

would be happy to lend you my copy of this if you wanted 

it in Milwaukee. 

2400 Third Avenue South 

Minneapolis, Minnesota 55404 

612 -870- 3000 





Chemists Helping Chemists in Research and Industry 

aldrich chemical company.inc_ 

Dr. Alfred Bader 
Chairman 

November 9, 1988 

Dr. Eunice K. Hakala 

2945 Chayes Park Drive 
Homewood, Illinois 60430 

Dear Dr. Hakala: 

What an intriguing suggestion in your letter of Novmeber 4th, for which 
I thank you very much. 

You are the very first who has ever expressed the opinion to us that 
that beautiful Hagar includes a portrait, perhaps of the artist and also 
of a poodle. Frankly, I just don't know and hope to have a chance to 
look at the painting again, soon. At the moment, it is at the Milwaukee 
Art Museum in preparation of the opening of a Detective Show which will 
begin in January. 

My wife and I are just leaving for six weeks in England, but we are 
returning at the very end of December, and after that will have a chance 
really to have a good look at the painting with your suggestion in mind. 
But frankly I must tell you that I am somewhat skeptical; one does see 
just such faces fairly often in rock formations depicted in paintings 
without their really being meant as portraits. 

Best regards. 

Sincerely, 

Alfred Bader 

AB :mmh 

P.O. Box 355, Milwaukee, Wisconsin 53201 USA, Telephone (414) 273-3850, Cable Aldrichem TWX 910-262-3052, Telex 26-843, FAX 414-273-4979 
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Open Daily 9:00 a.m. to 5:00 p.m. 

Schmidt’ S Antiques 9 Inc. Sundays 11:00 a.m. to 5:00 p.m. 

5138 West Michigan Avenue @ FAX (313) 434-5366 @ Phone (313) 434-2660 ® Ypsilanti, Michigan 48197 
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Schmidt's | Antiques, Inc. 
5138 West Michigan Avenue * Leapnnae 313) 4394-2660 * FAX (313) 434-5366 * Yosilanti, Michigan 48197 

ERAT EBs ESS SBA NTS OSTA BST pr RE ee oes Sl NE TSE STE 

Dr. Alfred Bader 

2961 North Shepard 

Milwaukee, Wisconsin 53211 

Dear Dr. Bader: 

Enclosed are photographs of two oil paintings we currently have 
for sale. 

The paintings do not seem to bear a signature, but we do have some 
information on them: Both were purcha sed in Italy near the turn of 
the century by Mr. Frank Dean, U.S. Ambassador to Italy at that time time. 
The curator of The Detroit Museum of Art’s European painting collec- 
tion felt they were Northern German or Dutch from the late 17th 
or early 18th century. The scenes depicted are from the Old 
Testament Book of Esther (also included in the Apocrypha). 

"Esther Before Ahasuerus" eit "The Triumph of Mordecai" are both 
approx imately 34" high X 42" wide (in old gilt frames), and are priced 
$3,750.00 each. If you are interested, we could of course discuss a 
price for both. 

If you have any questions or if I can be of further assistance, please 
feel free to call. 

Sincerely : 
“————~ 

| rAe 6 (G oe 

ere ADO ae ae: 
Paul A.\Kelley Ves C me 
Schmidt's Antiques Inc. ee woes 

Fine Antiques * importers Auctioneers 3 AP pPpraisers 
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sind bei mir farbig reproduziert. 
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(Zuschreibung m.E.n von Flinck);Nr.116 
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32 Quincy Street 

Cambridge MA 02138 

617 495-9400 

Harvard University Art Museums 

January 20, 1989 

Dr. Alfred Bader 
2961 North Shepard Avenue 
Milwaukee, WI 53211 

Dear Alfred: 

Your ears should have been burning Tuesday afternoon. 
We held a so-called "Director's Lunch" at Christie's for 

several Fogg Supporters including Ian Woodner, Mel 
Seiden, Jill Sackler and Harold Gershinowitz, among 

others, and I had the occasion to begin my talk by 
showing them the Fogg's latest acquisition! Needless to 
Say, everyone was as thrilled as all of us here in 

Cambridge at the prospect of adding the Pontormo to our 

collection. 

The painting has not yet been shipped from Christie's 

because we are making arrangements to transport it 
ourselves; however, the checks arrived safely and I 

believe we have already expedited payment to the auction 
house, so the painting should be brought to Cambridge in 
the very near future. I cannot thank you and Isabel 
enough for your generosity in making this work 
available; I have no doubt that it will be of enormous 
interest to generations of students of the Renaissance 
at Harvard and elsewhere. Sydney was deeply touched 
when I informed him of your generosity, and it is only 
appropriate that this work should come here under your 

auspices as a testimony to his great achievements over 
the years as Harvard's preeminent professor of Italian 

art for so many years. 

With warmest regards and deepest gratitude, I am, 

Sincerely yours, 

Dae past 
Edgar Peters Bowron 

Elizabeth and John Moors Cabot Director 

EPB:acp 

Foge Art Museum 

Busch-Reisinger Museum 

Arthur M. Sackler Museum 





HARVARD UNIVERSITY BUSCH-REISINGER MUSEUM 

FOGG ART MUSEUM 

ART MUSEUMS ARTHUR M. SACKLER MUSEUM 

32 QUINCY ST., CAMBRIDGE, MA 02138 
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January 23, 1989 

Dr. Alfred Bader 
Sigma-Aldrich 
De OMmmEDOxaS >) 

Milwaukee, Wisconsin 53201 

Dear Dr. Bader: 

Pursuant to your letter of September 16, I have tried to find out some 
further information on your painting of the milkmaid without, frankly, a 
great deal of success. It reminds me of a painting in the National Gal- 
lery of Scotland which I believe was most recently attributed to Jan 
Baptist Weenix (cat. 1970) and would date from his early Roman period. 

Unfortunately I have not seen this painting in many years and have only 
a dark photograph as reference (xerox enclosed). 

I regret that this may be rather limited help. For your further 
references, however, I enclose copies of my publications on Bambocciate 

of the 1640s. 

With best wishes toward your research on this project and toward further 
acquisitions of Netherlandish paintings! 

Sincerely, 

Neues 
omas Kren 

Curator of Manuscripts 

7 PIs 

enc. 

17985 Pacific Coast Highway Malibu, California 90265-5799 Telephone 213 459-7611 Telex: 820268 
Mailing Address: P.O. Box 2112 Santa Monica, CA 90406 
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Dr. Alfred Bader 
Chairman 

February 8, 1989 

Dr. Thomas Kren 
Curator of Manuscripts 
The J. Paul Getty Museum 
PO. BOX cae 
Santa Monica, California 90406 

Dear Dr. Kren: 

Thank you for your most helpful letter of January 23rd regarding my 
Italianate Dutch painting. When next I am in Edinburgh, I will have a 
close look at the painting there. 

I must tell you, on a personal note, that when Prof. Haverkamp-Begemann 
suggested that I write to you about this painting, I was reluctant, 
because you are at the Getty Museum. The enclosed chapter from a 
biography on which I am working will explain to you why that was so. 
Please keep the contents to yourself. I will simply have to learn that 
at the Getty, as at most large organizations, there are some very good 
and helpful people, like yourself, and some others like Mr. Williams and 
Die Laskar. 

It would give me great pleasure if I could meet you personally, and if 
you are ever in Milwaukee, show you my collection of Dutch paintings. 

Again, many thanks for your help. 

Sincerely, 

Alfred Bader 

AB :mmh 

Enclosure 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 





KUNS PHIis LORISGHES UNSTLTU T INGE Ger EN 

19, 6, 1989 

Herrn Dr, Alfred Bader 

2961 N, Shepard 

Wilwaukee, Wisc, 53211 

Lieber Herr Dr, Bader, 

nach Ihrer Abreise habe ich mich etwas mit den Photographien beschaftigt, 

die Sie freundlicherweise hiergelassen haben, Bei dem einen Bild ist, 

verglichen mit den Photographien, die wir haben, Ihre Zuschreibung an 

A, Joli ganz einleuchtend, 

Ein schwierigerer Fall ist das Stilleben mit Blumen und Friichten. Die 

Auswahl der Blumen und die Art, wie sie gemalt sind, erinnerte mich an 

Arbeiten der in Rom arbeitenden Briider Nicolé und Giovanni Stanchi, 

wahrend die Gesamtkomposition Werken von P, Porpora naiher kommt, Aber 

eine Kollegin, die sich mit Stilleben mehr beschaftigt hat als ich, 

meinte, da& Details der Ausftihrung vielleicht doch eher fiir einen italie- 

nischen Maler des sp&ten 17, oder friihen 18, Jahrhunderts sprechen, der 

sich Werke des friiheren 17, Jahrhunderts schon zum Vorbild genommen hat, 

Mit Dank und herzlichen Griifen, 

bitte auch an Ihre Frau 

Lh 1 WV Awv4 

( Irene Hueck ) 

50121 FIRENZE, ITALIEN - VIA G. GIUSTI 44 - TEL. 2479161/2/3 

CODICE FISCALE 80032890487 





Dr. Alfred Bader 
Chairman ix : 

July 28, 1989 Y 

Dew P1eter Jad. van ane 
Director 
The Rijksmuseum 

Amsterdam, The Netherlands 

Dear Dr. van Thiel: 

I have recently acquired a portrait by Palamades, photograph enclosed, which 
is another version of a painting in your museum, your No. A4138. 

May I impose on your to send me a photograph of your painting. 

As you probably know, there are at least four versions of this painting. A 
third was in a sale in Amsterdam in September of 1960. That version is very 
much like mine, except that the words "A. Palamades pinxit" are in two lines. 

A fourth version was with an Amsterdam art dealer, J. Dik, in 1959. It is 
Signed in the upper righthand corner, and judging from the ALTE in the 
RKD, it looks like a copy. 

The catalog of your museum identifies the sitter as the famous theologian, 
Jacobus Trigland. Is that identification based on comparison with the 
portrait described in the enclosed? Unfortunately, that three-volume work is 
only in one American library, at Temple University, but surely a good many 
copies exist in Holland. Would it, perhaps, be possible to send me a Xerox 
copy of that portrait of Trigland when he was 53? 

Many thanks for your help, and best personal regards. 

aa N et 

Cees oe (pare se) 

| ES 

Alfred Bader 

AB :mmh 

Enclosures 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 





Dr. Alfred Bader 
Chairman 

August 3, 1989 

Dr. Thomas Kren 

The J. Paul Getty Museum 
Pal, Beye Zt 

Santa Monica, California 90406 

Dear Dr. Kren: 

Knowing of your interest in J. B. Weenix, I enclose two color reproduc- 
tions of a beautiful painting of a young girl which I acquired recently. 

Dr. Ekkart at the RKD, who seems to know a great deal about portraits, 
suggested that I think of Weenix. Of course when I looked through the 
RKD photographs, I saw relatively few portraits, although the portrait 
of the family of van Wyckersloot in the museum in Utrecht is very sug- 
gestive, particularly the handling of the faces of the children. 

I very much look forward to your opinion. 

Many thanks for your help. 

Sincerely, 

Alfred Bader 

AB:mmh 

Enclosures 

SIGMA-ALDRICH 
P.O. Box 355 Milwaukee Wisconsin 53201 USA Telephone (414) 273-3850 Cable Aldrichem TWX 910-262-3052 Telex 26-843 





Rilen Bernt,Mottistrasse 15, D-8000. Miinchen 40, am25. November 89 

Lieber Herr Dekter Bader! 

Heute kam Ihr lieber, ausftihrlicher Brief, ftir den ich danken mdchte. 

Ausfuhrlich war er, doch verzeihen Sie, ich vermisse eine Stellunsnahme, 

positiv- oder negativ,zu meiner Auffassung zu Ihrem so schédnen Bild Nr.37. 

Kein so guter Maler hat es nach meiner Meinung notig, eine Pose eines 

anderen Malers zu tibernehmen, Und ich schrieb nicht, dass. fiir mieh das 

Gemalde ein Ratsel seit Und Dirck Santvoort galt doch, :wie ich ausfiihr- 
lich ‘schrieb, dem- Portrait, Kopf; das nicht. in Ihrem Katalog ist und 

dessen Photo Sie mir einmal gaben; immer wieder habe.ich dartiber ge- 

forscht, bis ich -auf Santvoart kam und auch davon iiberzeugt bin. Bitte : P oak: 
lesen ~ie meinen Brief, soll ich Ihnen die Photo senden? y 

Ver 

if 

Sehr betrubt bin ich uber den Text zu dem,Eece homo.Die Qualitdt des 

Bildes: ergreift mich immer von neuvem und sie scheint mir auch im: Friih- 

werk: des A, van Dyck Uberrage Im Skizzenbuch sind die beiden  Schergen, 

Burchard war ein ernst zu nehmender Kenner, Walther war auch nicht leicht- 

fertig und nun: Wahrscheinlich eine Kopie. nach einem verschollenen Bild! 

Vie kann man. se.etwas wagen! Nach-einem verscholle 1 Original, ohrie des= 

sen Kenntnis, ohne jeden Nachweis? Und eine Entwertung s “emaldes, auch 

der fruheren Hxperten,.Nie wurde ich me, bel lechten Bild, 

das so eine Vermutung zuldsst, eine solche Ausserune wag Veil sie nicht 

belegbar ist und schadet. Sie sind nicht .erfre konnten 

Sie es denn nicht verhindern? Und Sie hofie ‘weitere Ausserungen der 
Kunsthistoriker, diese "Bearbeitung stammt doch sicher auch von einem! 

Wenn .es einen viamischen Slive Gabe, hatte 1H nacn meinen 

augenblicklichen Erfahrungen ksum. Ach, mit offnung. gab ich 

Ihnendieses mir am Hergenhaéngende Gemailde, auch, weil ich mich ftir unwur- 

dig hielt, és imHaus zu behalten und auf ein Museum hoffte. fraurig, bin 

ich, obwohs #,..van Dyck ist tot, Burchard ist tot, Walther ist toGXtnd das 

p Bild wird trotzdemleben. 
Mit guten Wunsche, bite auch an Ihre so liebe Frau 
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Ellen Bernt,Mottlstrasse 14, D-8000 Miinchen 40, am25. November 89 

Lieber Herr Doktor Bader! 

Heute kam Ihr lieber, ausfiihriicher Brief, fiir den ich danken mdchte. 
Ausfihrlich war er, doch veczeihen Sie, ich vermisse eine Stellungnahme, 
positiv oder negativ,zu meiner Auffassung zu Ihrem so schiénen Bild Nr.37. 

Kein so guter Maler hat es nach meiner Meinung ndtig, eine Pose eines 

anderen Malers zu iibernehmen. Und ich schrieb nicht, dass fiir mich das 

Gemélde ein R&étsel sei! Und Dirck Santvoort galt doch, wie ich ausfijhr- 

iach schrieb, dem Portrait, Koof, das nicht in Ihrem Katalog 

dessen Photo Sie mir einmal gaben; immer wieder habe ich dari 

forscht, bis ich auf Santvoért kam und auch davon tiberzeugt 

lesen Sie meinen Brief, soll ich Ihnen die Photo senden? 
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sehr betrubt bin ich tber den Text gu dem,Ecce homo.Die Qualitat des 
f “Fit 

Bildes ergreift mich immer von neuvem und sie scheint mir auch im Frtih- 

werk des A. van Dyck Uberragend.Im Skizzenbuch sind die beiden Schergen, 

Burchard war ein ernst zu nehmender Kenner, Walther war auch nicht leicht- 

fertig und nun: Vahrscheinlich eine Kopie nach einem verschollenen Bild! 

Vie kann man so etwas wagen! Nach einem verschollenen g 

en Kenntnis, ohne jeden Nachweis! Und eine Entwertung des Yemadldes, auch 

em der friiheren #xperten. Nie wiirde ich mtx, selbst bei ein sculechten Bild, 

das so eine Vermutung zuldsst, eine solche Ausserung wagen. WV,il sie nicht 

belegbar ist und schadet. Sie sind nicht erfreut dariiber, aber konnten 

Sie es denn nicht verhindern? Und Sie hofv’en auf weitere Ausserungen der 

Kunsthistoriker, diese "Bearbeitung " stammt doch sicher auch von einem! 

Wenn es einen vldmischen Slive g&be, hatte ich eae nac.i meinen 

augenblicklichen Erfahrungen ka@um. Ach, mit wie viel Hoffnung gab ich 

Thnendieses mir am Herzenhaéngende Gemalde, auch, weil ich mich fiir unwir- 

dig hielt, es imHaus zu behalten und auf ein Museum hoffte. fraurig bin 

ich, obwohs 4. van Dyck ist tot, Burchard ist tot, Walther ist tobxtind das 

Bild wird trotzdemleben. 
Mit guten Wunsche, bite auch an Ihre so liebe Frau 

Thre } 
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