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Madame JULIUS et IN IN ES ye 
STORACO O08 PARIS 

484, East Grand Boulevard 

Din Lets Ou b oT 

Mich, 

Chére Madame, 

Nous avons l’avantage de vous acctser réception de 

votre lettre ainsi que d’tin chéque sur WAYNE COUNTY & HOME 

SAVINGS BANK, de: 

Dollars / 3.000.= ( TROIS MILLE DOLLARS ) 
ee ss 2S) 2 ee er Se ee ee ee om 

que vous nous remettez & valoir sur votre achat a notre maison 

selon notre facture du £4 Septembre dernier. 

Avec nos remerciements,nous vous prions de recevoir, 

Chére Madame,nos trés respectueusses salutations. 
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WHAT IS HAPPENING TO THE! ART TRADE 

By R. H. WARD. 
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Of the many old-established European art dealers there ate 
few who have not realized that the demand for old paintings has 

greatly changed in its nature during the past few ycars. There are 

very few indeed who have not come to the conclusion that dealing 

in the greater names is now the only really profitable business. 

The demand limited now to the great Masters comes not 
only from America but also from Europe, and is primarily due to the 

change in the owners of riches. The neglect of the rarer Masters is, I 
regret, in itself a sign of ignorance and bad taste. This is soe ells 

applicable to some minor painters of the. Dutch and Flemish seven- 

teenth century schools; painters who_in many instances rival their 
now world-renowned contemporaries.* 

Perhaps never before in the history o art-dealing has theré 

been such:an enormous difference in the prices of pictures by well- 

known painters and those of even fine examples by their lesser-known 
co-operators. [I have seen beautiful paintings of the first. quality by 
such ‘artists as K. Dujardin, Jan Both, N. Berghem and others who 
are really to be classed almost in the ae rank of Dutch seventeenth 

Century Painting, bring less than one-hundred. guineas, whereas an 

inferior painting by.a pseudo-Van der Neer or a doubtful Van Goyen 
will fetch three or four times as much. 

It is quite obvious that most collectors are now buying the 
pictures on account of the names, whereas the method which the 

ereatest collectors in the past have adopted is to look first at the 

quality of the picture and then see by whom ‘t is painted. 

I need hardly mention the enormous prices that good works 

by the great Masters bring, but I should think that on an average 
first-rate works by artists such as Van Goyen or S: Ruisdael will 

fetch from twenty to y gney, junc red times as much as excellent 

examples by P. Mofyn,. | 4 Colom! ier GMAMAb tat whose works are 

constantly being Seat confused by dealer and expert alike for 

Van Goyen or S. IKuisdael, and who,.in sone instances are very 

little inferior in quality. he still lesser-kiown painters such as 

G. Dubois, lk. de Vries, C. Vroom and many others whose works are 

often mistaken for better known painters’ lave fallen to a now 

ridiculous level. Granted thateitsissat present very difficult to tind 

good subjects by a seventeenth Century Dutcl artist, yet when such 

works by minor painters do turn up they cai usually be purchased 

for a trifle in comparison with the works of their better-known 
contemporaries. 

* N.B.—Collectors of refined taste in the past have realized that miany of the minor artists 

possessed gveat talents which they exerted only ai certain times, wien worl s were produced rivalling 

even fine works of the great masters, and certainly of much high:r quality than the many poorer 

works lately on the market, by well-known paintcrs. When sucli paintin;s were found they used 

to be eagerly sought and highly paid for by many collectors, -ertaii fine works of this nature have, 

it is true, fetched very high prices in some of the great collections sold soine few years back, but the 

dealers who haye purch ased them have found them not too easily saleable and have had usually to 
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There is a serious aspect to consider here, namely, the loss 
of these fine paintings by minor artists due to neglect through 

their being of such small commercial value :nd due to damage by 

alteration, substitution of signatures and eradications of these by some 

unscrupulous dealers, This latter is made a common occurrence 
when, for instance, a dealer has paid several hundred guineas for a 

so-called Ruisdael and finds upon cleaning that it is signed Rk. de 

Vries. He is then faced with a large loss because of the small 
value of a de Vries and to cover this loss he may be tempted to 

eradicate the signature before showing to an expert or substitute a 

better-known name. 

Apart from the serious loss due to neglect and the changes 

pictures undergo in the hands of some unscrupulous dealers, there is 
a far more serious consequence upon the Art ‘Trade in general, result- 

ing from the hankering after great names and from the lack of appre- 

ciation shown by most dealers and some experts to the lesser-known 

artists. It is obvious to all who’ know the psychology of an art 

dealer, disregarding any dishonesty he may pcssess, that when asked 
for great names he will find them somehow; when it is only some- 

thing resembling the master’s work his greed or enthusiasm will soon 

convince him that it is the genuine article. In the same way the 

expert, who has a natural interest in finding new examples of the 

Masters 1n whom his preference lies will be inclined to certify a 
picture which is very near to the painter’s style. Thus it is not long 
before the combination of dealer and careless expert has foisted on 

the credulous collector an enormous quantity of doubtful pictures. 
These consist of period copies and replicas by pupils touched up by 
theniaster, pictures” of doubtful iathorship i7 a bad condition and 

restored to resemble the masters works, fakes and even modern copies 
on an old canvas or panel. Suci pictures, certified by one expert, 

will in the course of time be seen by other experts and their author- 
ship challenged. The natural: result will be that the collector will 

lose credence in the dealer who sold him the picture, or the expert, 

Much has been written by experts and critics for the greater 
masters whereas their less fortunate fellows he unwritten and unsaid. 

If some important Museum or firn in the art world would take the 

lead and interest themselves so jar as to make exhibitions of very 

select works of the now less favoured painters, I feel sure that the 

public interest would be aroused. Those works of the minor Dutch 

painters of the seventeenth Century whose nature is_ particularly 

adaptable to modern homes and tastes are still sought after by a few 

select collectors. To those people who may put forward the remark 

that the lesser-known painters ave of little ‘nterest, perusal of the 

inventories of the world’s greatest artists and collectors will soon 

prove the high esteem that was once held for a great number of now 

neglected painters. The law of the survival of the fittest has yet to 

be fulfilled. 

For American Museums some of whom are in the fortunate 
position to acquire new works of Art, the time is particularly favour- 
able. As an investment I cannot think of anything which should 
increase in value so highly and which at the same time is such an 
interesting added attraction, as a first-class example of a minor 
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the eternal P. de Hoogh, S. Ruisdael and Van Goyen exhibition. 
The former master is usually seen at his worst represented by a late 

period atrocity whose value as a decoration is almost nil and whose quality 

as far removed from that ‘ot his. best pericd as his corpse from 

vitality. It is possible that in the near future the finer works of 
the minor painters will rise so high in price as to rival in value the 
poorer works of their greater contemporaries. Should Museum 

directors now take advantage ;of the opportunity and add such 
pictures to their Galleries they would never regret the step and, the 

pictures being carefully housed, they will no longer be subject to risk 

from wilful and accidental damage. 

In conclusion I hope that all people whethcr experts, dealers 
or collectors, who feel the attractions that Art offers, will by the aid 

of exhibitions and other means, encourage interest in the minor 

painters, and bring the little mirrors of Nature and the greatnesses 

and peculiarities of past ages better within the public reach. ‘The 

benefit resulting from this will not only act as a much needed _tonic 
to the unhealthy condition of the Art Trade and enhance its prestige 

but will greatly add to the knowle dge and better taste of all concerned. 
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BILDER im Sesitze Dr. Greta Van enema und 
rec mn en tt 

Dr. Pre: derick fy al » pg “AUS de i Nach ASS Dr. Gust avy F reali, 

President der bDonau-sacve-Adria Geselischaft [Ft(oiidbann) 
Pe er NE ce enn A = 

Abschrift 

Umstehend abgebildetes Gemlde auf Eichenholz 28 mal 37 cm, dar- 
stellend die Ernteeinbringung auf einem Gutshofe ist ein echt monogrammiertes 

(links unten) gut erhaltenes Werk des holldndischen llalers 
PHILIPPS WOUVERMAN, 

Seaarlem 1619 - 1668. 
Der internationale Wert dieses besonders qualit&tvollen Gemildes 

betrdgt Dollar 1,),00.- in Worten eintausendvierhundert Dollar. 
Wien , am 22. Yezember 1916 Dr. Hans Herbst m.p. 

Umstehend abgebildetes “emflde auf Eichenholz 26.7 mal 31.l, em. 
darstellend das Innere einses bfuerlichen ugikgimmers mit zwei landlichen 
usikanten, im Hintergrund ein “ann in der offenen Tir, ist ein schined 
und echt monogrammiertes Werk des vidmischen Halers 

DAVID 3 NIE! {5 = de ds r) Ar rbwer pen LoLO ail 1090 

Der internationale Wert dieses ausgezeichnet er fag 83 Genlildes 
betragt Dollar lg in Worten eintausend Dollar. 
Wlen, 22. Nnezember 19h.é Dr. Hans Herbst m.p. 
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re Umstehend abgebildetes GemHlde aut Eichenholz 53.5 mal 
darstellend ein holikndisch3s Frithstiicksstillében ist ein ec 

qualit&tvolles Werk des holldndischen Stillebermmalers 

WILLEM CLA) BS a a HEDA, 159 - 1O76, asariem. 

7 0 37 " a7 * a4 ei a ee Sd Ls 
N.R. A. Vroom ftihrt in seinem Werk:"De schilders van het monochrome 

Banketje~, Amsterdam 19h5, diese Komposition unter Nr. 199 des Veuvre 

Kataloges von W.C. Heda auf. 
df Der internationale Wert cieses gut erhaltenen GemAldes (siehe 
Bemerkung unten #% ) betrlgt {6000.- in Worten sechshundert Dollar. 

Wien » 22. Dezember 19))6 Dr. Hans erbst m.p. 
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Umstehend abgebildetes “emf&lde auf Hichenholz 90 mal 71 cm. , darstel- 

lend eine Anbetung der S8nige in Ruinen cinersgkralen Renaissancearchita&tur, 
links der Ausblick in eine Stadt, und rechts, in eine bergige Landschaft 
mit dem zahlreichen “efolge cer K8nige, ist ein ausssrordentlich qualit4t- 
volles und in seiner farbigen Gesambhaltung iberaus reizvolles Werk des 

"MEIST ERS DER AND WERPENGR ANBEE UNG? 
aus der Gruppe der Avtwerpner” Maniristen des frihen XVI. Jh. 

Der internationale Wert diese gut erhaltenen “emldes betriet 
in Worten eintausendflinfhundert Dollar. 
Wien, 22. Dezember 19)6 Dr. Hans Herbst m/p. 
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Umst ehend abgebiidetes Gom¥lde auf Leinwand 127 mal 176, darstellend 
die Uebergabe der Bulle "Ex omnibus Christianil orbis regionibus" oe: 

fapst Benedict AiV. and den franzosischen Gesandten, im eisein der 
rersonificationen von Kirche und géttlicher srleuchtung , und Petrus 
und Paulus , mit der Taube in den. Wolken, ist ein hervorragendes Haupt- 
werk des 

POMPEO GIROLAMO BAT ONI Lucca 1708 + 1787 

Das ausgezeichnet erhaltene P.8. F . monogramiert und 

1757 datiert. 
Yer international: 

sechstausend Dollar. 
Wien , am 22. Yezember 191.6 Dr. Hans Herbst m.p. 

are ce dp ils NS ig Stampigiie 
[ 3M 2 hig ve Chef-Expert der Kunstabteilun 

A A fw ie des DOROITH SUM, WIRH. 

Tae eS Gerichtlich beeideter Sach- 
\ di pass verstandicer fir 4unsthandel 
oa Wien. VIII., Langegasse 29/1 

Wert diese Bildes betrdgt $6000.- in Worten a) 

3 2 - Leet 1 24 t 4 or tr i 
(Bemerkung zu dem Bilde :Frihstickssatilleben" bei W.C. Heda iit) 
Das Bild ist beschAdigt) 

De, “rederick Hall 

aA 3. . 

Weiter Bilder , nicht in obiger Sch4tzung enthalten: 

BERCHEM ~----Jagdscene 
ISABEY d. J.----Der Sturn 
Italienischer Maler ---Adoration 




