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Recent Studies on The Psalms 
Forty years ago when some of us first became acquainted with 

Bibli·cal studies, our interest was concentrated upon Pentateuchal 
criticism. T'he most fascinating and mo t important problems at 
that time seemed to be those connected with the critical analysis 
of the fir t five or six books of .t'he Old Testament and the infer
ences as to the course of the histoQry of Israel to be drawn from 
that analysis. It was im;po sible to e cape the tremendous influ
ence of Wellhausen. A littl-e later we became aware that modern 
study had much to contribute to our understanding of the Prophets, 
and we rea.d eagerly the works of Robertson ·Smith, T. K. Cheyne, 
S. R. Driver and George Adam .Smith. 'l~he Prophets lived again 
for us. We were led t.o a new conception of the struc·ture of the 
Prophetic ·books aud ·of the function of prophecy ·and all the new 
light which was thrown upon the chara-cter and work of the Pro
phets was reflected in the preaching and teaching of the Church. 

But modern criticism seemed at that time to have little to say 
about the Book of the Psalms. The analyti.cal method did not 
find any full application in this sphere. We did indeed discuss 
the history of the formation of the Psalter and the dart:e of par
ticular Psalms and on t'his subjec-t often came to conclusions on 
quite inadequate evidence and by a form of reasoning which latel' 
on we saw to fbe invali.d. Fr·om the critical point of view the study 
of the Psalter lacked the interest which attached to the Pentateuch, 
the Prophets and some other 'books of the Old Testament. In the 
meantime the BoQok of the Psalms rema:ined, as it had always been, 
by far the most important Book of the Old Testament for the 
devotional life of Jews and Christians and for the woQrship of 1:he 
Church. In some of the Churches the whole Psalter was read or 
8ung every month and Christian people f·ound nothing in the writ
ings of all their saints or scholars wort'hy to displace the Psalter 
in their worship. 

The· general position of the criticism of the Book of the Psalms 
at the opening of t'he present century may be fairly indicated as 
follows: It was recognized that the indications of date and auth
orship c-ontained in the titles to :the Psalms were without much, if 
any, historical value. They were too often in conflict with the 
evidence furnished by the Psalms themselves. There were a good 
many scholars wh{) ascribed nearly all these poems to the period 
after the Babylonian Exile and not a few of them to the time of 
the 1\faccabean crisis in the second century ·before 1Christ or even 
later. There were numer·ous attempts to date the Psalms by sup
posed historical allusions contained in them. Some of you will 
recall the work, so admirable in many respects, of Duhm, Cheyne 
and Brigg"' in this field. They carried the method of ordinary 
literary -criticism as far as it would go ·and yet reached no general 
agreement and nothing like the certainty which rewarde.d students 
in other fields of Old Testament research. 



It is therefore most gratifying that during the last 25 or 30 
years the study of the Ptsalms has become one of the most fascinat
ing in the whole range of BibLical knowledge. This change has 
come about through the application 1oO this literature of new meth
ods, method which have proved mo t fruitful. A great impetus 
wa given to t'he ·study of the P.salter, first by the recognition of 
the fact tha.t the other books of the 01d Testament contain many 
passages of religious lyric poetry similar in form and content to 
~he Psalms. The same is true of the Books of the Apocrypha and 
even of the New Testament. S-econdly, the disc·overy and decipher
ment of the religious literature of Ancient Babylonia and Ancient 
Egypt revealed the existence of reEg·ious poetry written in th~ 
same forms as the Psalms. These discoveries made it impossi'ble 
to isolate the Psalter from the religious literature of the Ancient 
Orient. It became as clear as day that the Hebrews had taken 
over as part of the cultural tradition of the wo0rld in which they 
hved, forms of poetry which had a long hist·ory among the great 
proples who had flourished in that 'Par.t of the world long before 
their own time. It was possible now for the first time to study 
the forms of religious poetry represented in the Old Testame~t 
throughout a much longer period of their develop!Illent and to trace 
the similarities and differences in their use among the peoples of 
various periods and finally to appraise more adequately the contri
bution of the Hebrew poets in this field. Nearly all this religiouB 
poetry originated and developed in close connection with the cere
monies of the Sanctuary. If we wish to know something of the 
situatioz: in which each fo0rm of religious poetry developed, we 
must thmk of the observance of the great Festivals, the offering of 
sacrifice, the payment of vows and other sacred ceremonial. This 
may be rega.vded as o0ne of the most cel'ltain results of modern re
search. It is suggested by numerous pa sages in the narrative and 
prophetical books in which song is associated with the sacrificial 
worship of the rSanctuaries, "Ye shall have a song," says the pro
phet in Isaiah 30 :29, ''as in the night when a holy feast is kept; 
and gladness of heart as when one o-oeth with ·a pipe to come unto 
the mountain of the LoRD, to the Rock of Israel.'' And the pro
phet J eremia'h speaks of the voice of joy and gladness like the voice 
of them that ·bring sacrifices of Thanksgiving unto the house of 
the LORD. (Jeremiah 33 :11). It is well known rthat the wo.vd used 
for ''Sacrifice of Thanksgiving'' in passages like this is the same 
as that used elsewhere for ''Song of Thanksgiving'' which shows 
how clo e.ly .the two things were associated. Amos represents God 
as repud1atmo- ·the feasts and festivals <1f Israel as refusino- to 
accept t'heir bnr111t offerings and meal offering·s and he adds ino the 
next breath ''Take away from me the noise of Thy sonos for I will 
11ot 'bear the melody of Thy viols.'' It is clear that ~t' the Sanc
tuaries known_ to him in the eighth century B.·C. at such places as 
Bethel and G1lgal and Beershe'ba, the sa·crifices were accompanied 
by Songs. There was long ·before the Babylonian exile a rich 
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development of religious lyric poetry in connection \vith the wor
~hip of the Sanctuaries. 

It is therefore in the sacrificial worship of the people that Vi'e 
mu t look for the development of Hebrew P a1mody, remembering 
however that orne of the earlie t pieces known to us, like the Soug 
()f Miriam and the ong of Deborah, may indeed be connected with 
great political events and secondly, that in the larter period the e 
forms may well have been u ed by poet in the composition of 
psalms intended not for public worship but for private edification. 
The material is accumulating for a comprehensive hi tory of the 
development of Hebrew Psalmody and i1 pre-hi ~tory in the relig
ious poetry of nations much more ancient than the Hebrew . 

The leader in this form of study wa Hermann Gunkel. l\1any 
of us date our fir t real intere t in the study of the Psalms from 
cur di covery of a little book first publi hed by him in 1904 and 
entitled "Ausgewahlte Psalmen." Many of the scholars of the 
la thirty years who have given attention to the e problems, admit 
that it was Gunkel who quickened their intere t in the subject. 
Fortuna1ely he lived to finish his large commentary on the Psalms 
in 1926, and a considerable part of his Introduction, which was 
completed and published by his disciple, Beo-rich, in 1933. Gun
kel' work has been carried on by a number of other scholars who 
have adopted his method without, however alway reaching his 
re ults. Among these were hi distinguished contemporaries Ru
dolph Kittel and Hugo Gre mann and later the ~orwegian scl~olar 
~·igmu:nd 11owinckel, .not to mention a group of his own pupils: 
mcludmg Hans Schm1dt and Begrich. 

We follow the clue already indicated, the original connection 
of o many form of religious poetry with the ceremonies of the 
Sanctuary. !he sacrifices ~ill be_ accompanied mo t frequently by 
song of praiSe or Hymns In whiCh the goodnes , power and wis
dom of God are celebrated. Such Hymns or Songs of Prai ·e are 
nnmerou in the P alter and are found also elsewhere in the Old 
're tament. In times of great national disaster the people will 
as emble at the anctuary and sing not Hymus but SanD's of La
mentation, and the e again are well repre ented in th; Psalter. 
Sometime in the sanctuary, there will be ceremonies of a more 
private or personal character. Individuals will come seeking re
lief from mi fortune , e pecially sickne . . They will offer sacrifices 
and ometimes accompany the sacrifice with a lament. Such 
per onal laments are very numerou on the P alter. .Some of the 
~me per on may return on a happier day to pay their vows and 

smo- their Songs of Thank giving for the mercy hown to them~ 
Such Song of TranksgivinO' by individuals who have experienced 
a great deliverance are al o to be found in the P alter. They ''offer 
the Sacri:Rce of Thank giving and declare his work with s.inging'' 
.(P aim !07 :22). These are the commone t types or forms of relig
wu lync. 



The King has in his court Singing Men and Singing W 'Omen 
(2 Samuel 19 :35) ·and it should not surprise us to find in the 
Psalter examples of Court poetry in which the king and his doings 
are dealt with. They belong to various forms or types. Another 
group of Psalms appear to .celebrate the Kingship of Yahweh Him-
8elf and present us with a nurn1ber of interesting problems. 

It seems to most of us to be now beyond question that these 
forms ·and types have a long history and that they were well devel
oped in Israel before the E:x:ile. The Song of Miriam associated in 
the narrative with the .destruction of the ·Egyptians in the Red 
Sea, has the same pattern as the Hymns in the Psalter beginning 
with the characteristic sec·ond person plural of the Imperative, 
followed by the conjunotion ''for'' or ''because'' introducing the 
ground of the praise. 

Sing ye to Yahweh 
For He hath triumphed gloriously 
Horse and his rider 
Hath He east in the Sea. (Exodus 15 :21) 

The prophet Isaiah heard the Hymn of the Ter Sanctus sung 
in the Temple by the Heavenly Choir : 

Holy, Holy, Holy is Yahweh of Hosts, 
The whole earth is full of His Glory. (Isaiah 6 :3) 

The Son as of the Pre-exiHc Temple in Jerusalem must have 
been numerous and famous for one of the lwter poets represents the 
Ba'bylonians in the sixth century asking the captive Hebrews to 
sing to them one of the .Songs of Zion, and that these were religious 
songs is clear from the reply of the captives: 

"How shall we sing the LORD'S song 
In a strange land 1" (Psalm 137 :4) 

Religious lyric poetry flourished in Babylonia and in Egyp1t long 
before the settlement of the Hebrews in ·Canaan and it s·hould 
be remembered that the Hebrews lived from the beginning of their 
days in an atmosphere saturated with the -culture of the Babylon
ians, and that Canaan was dependent politically upon Egypt in a 
period not long before the time of Moses. Moreover the Hebrews 
had many contacts with Egypt, espe·cially in the time ·of Solomon. 

T·hat some of the religious poetry of the pre-·exilic period is in 
our Psalter seems :to be beyond question. The whole course of 
recent research is most unfav·ourable rto the view fashionable in the 
last generation that the Psalms are post-exilic and that many of 
them came from the days of the Mac·cabees in the second century 
before Christ. Psalms that refer to a reigning King can hardly 'be 
post-exilic especially in those cases where it is implied that he is 
of David's line. Some of the Psalms seem to come from the nor
thern Kingdom of Israel (See Psalm 29 ; 81 :4-5 ; 98 :12) and should 
belong to the eighth century or earlier. 
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It may be interesting to indicate briefly some of the more 
important pr·oblems associated with each of the main forms or 
types of religious lyric represented in the Book of the Psalms. 

The situation out of which the P.ublic or National laments arose 
is described for us in the Book of Joel in a passage almost too 
familiar for quotation: 

"Blow the Trumpet in Zion, 
1Sanct-ify a Fast, call a solemn Assembly: 
Gather the people, sanctify the congregation, 
Assemble the old men, 
Gather the chil.dren, 
And those that suck the fb.reasts, 
Let the bridegroom go fo·rth from his chamber, 
And the bride from her closet, 
Let the priests, the ministers of the LORD 
Weep bertween the porch and the Altar, 
And let them say : 
Spare Thy people, 0 LoRD, 
And give not Thy heritage to reproach 
That the nations should rule over them; 
W.hy should they say ·among the peoples, 
W•here is their Hod.'' (Joel 2 :15-17) 

These Fasts did not occur regularly like the great Feasts. 
They were held when circumstances demanded them. So J ezebel 
commanded :the elders of Naboth's city to proclaim a Fast (I 
Kings 21 :1-9). .So J ehoshaphat is said to have proclaimed a Fast 
when he found himself har.d pressed by the Moabites and Ammon
ites (2 Chronicles 20 :3). 

The scene takes shape before our eyes. Men, women and chil
dren gather at the Sanctuary. There is bitter weeping and a 
pleading with God that He will remember His people and come to 
their aid. The assumption is .that J a·hweh has temporarily forsaken 
his people becaus·e He is angry with them. That is why the crops 
have failed. T'hat is why the enemy has prevailed. That is why 
disaster has overwhelmed the nation. .Such poems have a definite 
pattern. They usually begin with the appeal to God; the Divine 
n~me in the Vocative is the first word. "0 Hod, we have heard 
wrth our ears" (P.s·alm 44:1). "0 God, the heathen have come 
i~to Thine inheritance" (Psalm 79 :1). "0 Shepherd of Israel, 
grve ear" (Psalm 80:1) "0 God, keep not still silence" (Palm 
~~ :1). T.he ~rst objective is to attract the attention of the Deity. 
I he openmg 1s followed by the 'Complaint. The lamentable condi
tions ·are des-cribed and then there is the prayer for succour and 
relief. "Awake, why sleepest thou, 0 J ahweh, arise, cast us not 
off for ever." In these poems we are in touch with folk whose 
minds are filled with dou'bt and perplexity. What can be the mat
ter with God that He allows such things to happen? Is He asleep 1 
Or has He cast His people off and forgotten or repudiated His 
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cov·enant with them~ At times it is suggested that the people are 
suffering for their sins or the sins of their forefathers. But it is 
not always so. Sometimes we :find protestations of innocence and 
the sugg·estion that this tribulation is entirely unde erved. 

"All this is come upon us, 
Yet have we not forO'otten Thee, 
Nor have we been false to Thy covenant, 

Nor declined our step from Thy path." (Psalm 44:17-181 
Poems of thi form are common in the Prophet , especially th~ 
Rook of Jeremiah, as well as in the Psalter. H should help us to 
understand them when we reconstruct the situation in which this 
form developed, when we conjure up before our ey·es the scene in 
the anctuary on a great public Fast Day and hear the cries of a 
proud but sorely stricken peopl·e imploring God to deliver them 
and take vengeance upon their cruel foes. 

But mo t of the laments in the Book of the Psalms are not 
national but personal. They repre. ent cries of distre by individ
uals overwhelmed .by misfortunes, however much they may have 
been sub equently adap·ted for congre()'ational use. This seems to 
follow from the use of the :first person singular of the pronoun. In 
the early years of this century the dominant view was that the 
Ego in these Psalms was that of the Community-the speaker is 
Israel or the nation-the experiences de cribed are those of the 
people, not of an individual and these P alms are ther·efore not 
personal but public lament . This view, though occa ionally still 
advocated in a somewhat modified form, is not widely held tDday. 
It has not survived a thorough examination of these p alms and 
the corresponding 1Songs of Thanksgiving. It was based upon the 
view that ancient religion was group-religion, leaving but a small 
place for what we would call personal religion. l\tfo t of the more 
recent scholars decisively reject this view. The ordinary Israelite 
like the Pharisee and the publi·c·an, often went up into the Tempi~ 
to p~ay. He went to make his peace with God according to the way 
of h1s Church or to render thanks for the blessing of health restored 
or orne other 'b·ene:fit vouchsafed tD him. 

These per onal laments have raised some of the most interest
ing problems in Psalm-study. It i obvious that many of them 
eefiect the experiences of sickness. That is the most common of 
all mi fortune . It is to be expected that such cries of distress 
:;;h?uld cqme very frequently from the lips of persons afflicted in 
th1 way. But sickness is not the only cata trophe which may 
overwhelm an individual and Hans Schmidt has urO'ed that a good 
many of these laments reflect the situations of per ons whose lives 
or liberty are in peril because they are accused of seriou offences. 
'rher.e was p·erhaps a ritual of purgation in which such persons were 
required to maintain their ·innocence by an oath in the Sanctuary. 
We ha.ve example of this sort of thing in the Elephantine papyri 
reflecting the custom of Egyptian Jews in the :fifth century, B.C. 
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Thi vie·w of Schmidt re ts on the very true ob ervation that only 
some of the e laments are what we would call penitential. In only 
som~ of them does the poet admit his sin and pray that it may be 
for~Iven. Others are not penitent~al at all but full of protestations 
of Innoc·ence : 

"JudO'e me, 0 JAHWEH, according to my rio-hteousne s 
And to the inteo-rity that is in me." (Psalm 7 :8) 

Spe~kin¥ 01enerally, it is the Psalms of si·ck per ons which are 
penitential. The prayers before judgment are tho ·e which are 
fiHed with declaration of innocence. According to Schmidt about 
~wenty-five of the e P alm are prayers for God's help before 
~~1dgment an~ only. about twelve are left as prayer of sick persons. 
J he connectiOn With the Sanctuary remains because for some 
?ffence at least, it wa the place of judo-ment and the;e are hints 
1n the Old Test·ament that trial by ordeal in the Sanctuary was not 
unknown. 

. Another ~rdblem which has been widely discussed is the iden
tity _of the evil doers who are often denounced in the e Psalms as 
e~usmg the writer's di tress as well as exulting over hi misfortune. 
Sigmund l\1owinckel in the first part of his ela1>orate work entitled 
'' ~salmenstudien'' argues that these person are orcerers and the 
writers of these P. ·alms believ·ed that their sickness was due in 
l~rO'e measu~e to their pells. Many of the Babylonian P alm are 
~Ire?ted agamst tho e who pi"actise black magic ·and our attention 
IS directed to the description of the actions of the P almi t' foes 
elsewhere associated with the spells of the sorcerer such a the 
putting out of the tongue and the puffing of the breath ( P alms 
10:5 and 12 :5). 

However this may be, in some of the best of the e P~alms sick
Dess is regarded as something sent by Yahweh Himself. It is He 
who rebuke us in His anger and ch·a tens us in His hot di pleas
ure (Psalm 38 :1) and in the <Yreatest specimen of this form of 
poetry we have th~ prayer: "l\fake me to hear of joy and gladne s 
that the bones whwh thou hast broken may rejoice." (P alm 51 :8) 

An indication of the connection of these P alms with the Sanc
tuary is the f?racle. Frequently in these Personal Laments we 
call; trace the 1n~uence of an oracle or perhaps a sacrificial ign by 
wh1ch the worshipper is a sured of J ahweh 's help. That explains 
why so many of them end on a note of confidence. So one poet 
prays: 

''Shew me a token or siO'n for good 
That they that hate me may see it and be ashamed 
Because Thou, Jahweh, has helped me and comforted me. 

(Psalm 86 :17) 
In Psalm 5 :3 we read : 

"In the morninO' I lay my sacrifice In order for Thee 
And look out.'' 
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Tihe last word is generally used of looking out for a Divine revela
tion ( ee Habakkuk 2 :1) and l\1owinckel's suO'gestion is that the 
correct reading and interpretation would yie1d the translation: 

''An o~men-·o:ffering I lay in order for Thee 
And look out for my sign.'' 

The situation out of which the Personal Songs of Thanksgi \'
ing in the Psalter and elsewhere arose happens to be explained in 
the Psalter its·elf in two v-ery well known passages. The first is in 
Psalm 66:13-17: 

"I will come into Thy house with burnt offerings 
I will pay to Thee my vows 
·Concerning which my lips opened 
And my tongue spake when I was in trouble 
Burnt offerings o.f fat lambs will I off-er to Thee 
With incense of rams 
I will sacrifice 'bullocks with goats 

Come and he·ar, t'hat I may tell you, 
All ye that fear the LoRD 
What He hath don-e for my soul 
Unto Him I cried with my mout·h 
Then was I raised up from beneath them that hate me 
I said in my heart 
The LoRD will not hear 
But now the LORD hath heard 
He hath ·attended to the voi·ce of my prayer 
Blessed b.e the LoRD 
Who hath not turned away His loving kindness from me.'' 

The second is ·in Psalm 116 :12-13, 17-19: 

"What shall I render unto the LORD 
For all His benefits toward m·e? 
I will rai e the cup of salvation 
And call upon the name of the LORD. 

I will offer to Thee .the sacrifice of Thanksgiving, 
And will call upon the nam·e of the LORD. 
I will pay my vows unto the LORD, 
Yea in the pres-ence of all His people; 
In the courts of the LoRD's house, 
In the midst of Thee, 0 Jerusalem.'' 

The scene takes shape before our eyes. The convalescent 
~tands before the Alt·ar on which his sacrifice of Thanksgiving is 
offered; he lifts high the cup in which is the libation or drink offer
ing and pours it upon the Altar. Ang as he .does o he calls to his 
friends and oth-ers present in the .San·ctuary to listen while he tells 
the tale of his deliverance and to join him in thanking God who 
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has an wered his prayers and come to his re cue. These are the 
circumstances which determined the pattern of this form of poetry 
and this pattern can .be more or l·ess fully traced in the specimens 
of it in the Old Testament. Here again the connection with the 
wor.ship of the Sanctuary is clear, although it should be ·admitted 
that there are places where sacrifice is depreciated in comparison 
with the Song itself. 

In the life of the King and of his court there are gre-at occas
ions which are naturally celebrated in ong, in very different kind 
of ong, of course, as the occasions differ widely from one another. 

There is the day of the King's acc·ession ·and coronation or the 
anniversary of it. There is his wedding-day when all sort of 
good wishes are again appropriate. There is his birthday when 
like Pharaoh, KinO' of Egypt (Genesis 40 :20) he makes a fea t for 
all his servants. There is the day on which he goes forth to battle 
when acrifice must be offered (I Samuel 13 :12) and prayer must 
be made for victory. Then there is the day on which the King 
returns victorious and is met by the women out of all the citie of 
Israel singing and dancing (I Samuel 18 :6). When the King lies 
dead the Lamenrt is sung. David's beautiful Lament over Saul 
and Jonathan (II Samuel 1 :19-27) is well known. This kind of 
song was usually without any religious content because in early 
Israel the dead were supposed to have. gone to 1Sheol with which the 
LORD had no concern. That is why there are no songs of thi kind in 
the Psalter, which is a collection of religion lyric. 

The Royal Palms or 1Court poems in the Psal1er consi t of 
P alm 2, 18, 20, 21, 45, 72 89 in part, 101, 110, 132 and 144:1-11. 
They d-eal with various situations in the life of the King. The 
primary reference in them is to a reigning King of Judah or Is
rael. Some of the language used of the King eems to us very 
extravagant. How is it that he is descri1bed as God' own son by 
arloption (2 :7; 89 :26-27) ~ How ·could he live for ever (21 :4; 
72 :5) and have dom·inion from sea to sea and from t1he River to the 
ends of the earth ( 72 :8) ~ How can he be a prie t for ever after 
the order of .Th1elchizedek (110 :4) ~ How ·can he be addres ed as 
God ( 45 :6) ~ The modern reader doe not re8Jdily accept the 
conclusion that t1he King in these Psalms is the reignino- King 
until he understand the role of the King in Anci·ell't I rael. 

There are many passages in the Old Te tament which make us 
aware that the King had a mystic character. As Aubr·ey John on 
in his E say on the Role of the King in the Jerusalem Cultu in the 
volume entitl-ed 'The L~abyrinth' puts it, ''The well-heing of the 
nation as a social unirt is bound up with the life of the Kino-.'' 
The nation as a psychic whole has its focus in the reigning mon
arch. If the King does not function rightly the whole nation is 
jnvolved in the iniquity and mu t suffer accordingly. If, on the 
other hand, he ads rightly, rthen all is well with his people. So 
Raul's treatment of the Gibeonite bl"ings famine upon the land 
(II Sam. 21). So David's offence in numberino- Israel and Judah 
brings peS'tilenc·e upon the land and ''there died of the people from 
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Dan to Beer heba eventy thousand men" (II Sam. 24 :15). It 
is King Ahab' de ertion of the LORD that is respon ible for the 
£amine in the days of Elijah, (I Kings 17 :1). The King in his sin 
makes Israel to sin. That is emphasized again and again in the 
books of the Kings. If the King is ~ighteous, God is gracious to 
the people. If he is unrighteous, the people are punished with 
him for he cannot be separated from rthem. Their life i focussed 
in his. 

It is then all-important for the people that the King should be 
righteous. On hi righteousness or his lack of it everything depends. 
It is thus that we must under tand the prayers of the seventy
second Psalm : 

'' 0 God, give Thy judgments to the King, 
And Thy righteousne s to the King's son. 
May he rule T·hy people justly, 
And (treat) Thy poor with judgment, 
So the mountain will bring peace to the people 
And the hills righteousness.'' (72 :1-3) 

Very interesting· is the idea that the KinO' cannot have such 
rig·hteousne s unle s God gives irt to him. So° KinO' Solomon in 
I KinO' 3 :9 a ks for ''an understanding heart to j;dge Thy peo
ple" ( ee I KinO's 3 :28). We may refer again to the idea that the 
King i inspired (filled with the spirit of God) to do what is ri><Yht 
(see I aiah 11 :2). o 

Along with this idea of the representative oharacter of the 
Ki~g anoi~er should be considered which is even more important. 
If In the s1o·ht of God he tand for the people, to the people he 
~tands for God. He is the channel through which the Divine bless
mg flow to the people. He is the point in which God and people 
meet. Such a king ·ceases to be an ordinary man. ThrouO'h the 
anointing with rthe a:cred ·Oil he poss·esses the spirit of the

0 

LORD 

(I Samuel 16 :13). He is now the LoRD's Anointed or l\iies ia,h. As 
such it is danO'erous to lay a hand upon him. "How wast Thou not 
afraid,'' aid David to the Amalekite who claimed to have slain 
Saul, ' to put forth thine ·hand to de troy the LORD's Anointed''? 
(II Sam. 1 :14) 

But the King was more than the LORD's Anointed. He wa the 
LoRD's Son) not physically but by adoption. 

'He shall cry unto me, Thou are my father, 
lVIy God and the Rock of my salvation. 
Y e ! I will make him my fir thorn, 
Highe t of the KinO' of the Earth. P . 89:26-27. 

Yet have I et My KinO' 
Upon my holy hill of Zion 

* * 
Thou art my son 
Thi day have I begotten thee.' Ps. 2:6-7. 
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The KinO' ·has qualities more than human. The common wish 
for him is that he will live for ever (I Kings 1:31; Nehemiah 2:3; 
Daniel 2 :4; 5 :10; 6 :6 ; 6 :21). So al o in these Psalms 21 :4 and 
72:5. Of cour e the King is a priest for he represent the 
people to God. He offers t.he sacrifice ('See I Samuel 13 :9; II Sam
l:lel 6 :17) and ble es the people (I Kings 8 :55) 

This my tic idea of the King encountered considerable criti
cism in the periods immediately before and after the Exile. It did 
not commend itself to the prophets who tended to regard the King 
as he really was, not as he should have been or as he claimed to be. 
After the Exile the J>rie ts ·claimed to be the intermediarie be
tween God and the people. If then we find this mystic idea of the 
King in the Psalms, it should c·ertainly be under tood as an indi
cation of their early date. 

The Royal Psalms ·are of various types or form corresponding 
to the different situations in the life of the King. P alms 2 and 
110 are sugo·ested by the Kling's acceSl ion to the Throne. The 
LORD Himself has et His ~ing upon His holy hill of Zion (2 :6). 
In both of the e a Divine Oracle (2 :7 and 110 :1) is brought to the 
King in whic.h there are promises to give nations for his inherit
ance, the ends of the earth for his possession (2 :8) and to make 
his enemies a footstool for his feet (110 :1). The LORD adopts the 
Ki.ng as His son ( 2 :7 compare 89 :27) or wear that he is a priest 
foreve·r after the order of 1\felchizedek (110 :4). In both Psalms 
the KinO' is promised a dramatic victory over all his foes. (2 :9 and 
110 :5-6) 

P alm 20 ,is a Prayer before the King goes forth to battle. 
The scene is unmistakable. Tthe King .stands before hte Altar in 
the Sanctuary and offers his sacrifice. No King would go into 
·battle without offering S.a.crifice. So King Saul expl~ins to Samuel 
that he feared that the Philistines would open the attack at Gil<Yal 
and so ·he forced himself and offered the burnt offerin()' (I Samuel 
J 3 :12). We find the sa.me structure in Psalm 21 in which the 
first seven verses de. cribe the blessings which have been showered 
upon the King and then follow the Oracle (verses 8-12) promi ing 
him victory over his enemie . 

In P alm 45 we are left in no doubt as tto the situation. The 
young King is celebrating his marriaae with a foreign prince s 
(verses 9-10). At orne point in the fe tivitie the poet tep8 
~orward and reeites the song whioh he has prepared for the occa -
lOll: 

"l\fy heart is astir with a great ubjectt, 
I am to give utterance to what I have composed concerning 

the King, 
My ton()'ue i as the pen of a ready ·wTiter.'' (Ps. 45 :1) 

P alm 72:1-17 pictures the Ideal King-the Poor Man's King 
-in the form of a prayer or wish for the rei<Yning monarch. We 
can read an exhortation between the line . 0 that we had a king 
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who would reign like this! No wonder that in a later age this 
poem was understood to refer to the King-Messiah who, accord:ing 
to the prophet , woul·d reign in the ideal eonditions of the new Age. 

In most Engli h Versions or Translations, the Hebrew imper
fects which run throu()'h this Psalm are rendered by imple futures, 
''He shall judge, etc.'' But as is pointed out in the Revised Ver
sion margin, they can be rendered as e:xopre ing a wish or prayer, 
"Let him judge, etc.", and that agree much better with the Im
perative in the opening verse. The Psalm is then a Song of Prayer 
and good wishes f.or the King on some gr·eat occasion-the Day of 
his Acce sion to the Throne or the Anniv·ersary of it. What a 
picture of righteous rule and unlimited prosperity the poet draws! 
Nothing is too good for a King who governs so well. All men 
will wi h to be hi subjects and never, never will his fame be for
g<rl:ten. 

The idea that a king of little Judah should exei~ci e rule over 
the whole world seems very strange to us. The usual explanation 
i that the ''Triter is u ing the tyle of Court poetry w1hich had its 
origin and development •in much greater kingdoms-like that of 
Babylon-Kingdoms which could ·aspir·e to world government. But 
it should al o be r·ealizecl that this poet i an ideali t. He passes 
from the realities of his time into a world of ideal . It is a dream 
of a ruler who fulfills the highest hope of the human heart. The 
me sianic interpl'letation, as old as the Targums, has in it an ele
men1 of truth. 

In Psalm 89: verses 3-4, 19-51, we find a Lament over the di'l
aster whic.h has overwhelmed the king. In the fir t part of this 
voem verses S'-4, 19-37, we are reminded of the wonderful promise'! 
to David and to his seed: 

''I will establish his seed for ever 
And his throne a 'I the clays of heaven." 

But now ( v·er e 38-48) the Kin()' is covered witth shame and his 
throne ha fallen to the ground. The contra t between the glowing 
promise to David and the deplorable condition'~ of the present, 
leads on to a remonstranee such as we often find in the Public vr 
National Lamen1:s: 

"W,here are Thy ancient mercies, LoRD~ 
Whi·ch thou did t swear to David in Thy faithfulness 
Hemember, LoRD, the reproach of Thy servant, 
I bear in my bo om all the contentions of the people, 
With which Thine enemies have reproa·ched LoRD 
With which they have reproaehed the foot' tep ~f Thine 

Anointed." ( ver es 49-51). 

P. alm 101 eem 1:o be what vve woul·d call a Speech from the 
Throne. A new king declares how he propose to govern. We 
wonder if he succeeded in living up to his own ideal. The King 's 
. peech at the opening of P•arliament in England is, of cour e, writ
ten for him ·by his Ministers and probably this poem is the work of 
a Court poet who peak for the King. 
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These Royal P alms are frequently quoted in the New Testa
ment: Psalm 2 in Acts 4:25-26 and 13:33; Psalm 45 in Hebrews 
1 :8-9; Psalm 110 in Mark 12 :316, Matthew 22 :44, Luke 20 :42-43, 
Acts 2 :34-35 •and Hebrews 1 :13. 

In all these passages we have what is known as the Messianic 
interpretation, that is the words of the Psalms are applied to 
Christ. This has led to a view widely held in the Christilan Church 
that the Psalms are in themselves Me sianic, that these poets were 
speaking not of the reigning King of Judah or I rael but of the 
Divine King who would one day come to rule on earth. The Psalms 
are then ·eschatologi·cal. . They des•cribe the eonditions of the last 
days when 'the Messianic King will be revealed on earth and rule 
in the ideal condition so often described in the prophets, (compare 
e.g. Isaiah 2 :2-4 ; 9 :·6-7 ; 11 :1-9). Is this kind of interpretation 
entirely invalidated if we admit t:hat these poets were thinking of 
the King of their own day~ Must we discard it if we take the 
view that these psalms are filled with prayers and good wishes for 
monarchs who ruled in Judah and lsl'!ael? 

It is clear that these poets idealized the Icings with whom they 
had to deal. They did not flatter them as is so often done in the 
Babylonian poems of the same kind. But they did hold up belfore 
them an ideal of ri()'hteous government which no king of Israel 
or Judah r·ealized. Who •ever rules so justly and graciously as the 
poor man's King depicted in the seventy-second Psalm~ Were the 
early Christian writers wrong when they said that Jesus Christ 
realized the e ideals and that now at last a King had appeared 
who was all, and more than all, that these poet de ired? Thus 
they saw in J e us of Nazareth the realization, or if you like, the 
fulfilment, ·Of all the hopes of all the ages and they did not he itate 
to apply to him any ideal picture in the sacred writin()'s of their 
race. 1Shake peare has described the situation preci ely in his Son
net numbered 106: 

''When in the chronicle of wasted time 
I see descriptions of the fairest wights, 
And beauty making beaut~ful old rhyme 
In praise <Yf ladies dead and lovely knight 
Then, in the blazon of sweet beauty' best, 
Of hand, of foot, of lip, of eye, of 'brow, 
I see their antique pen would have expr 'd 
Even such a beauty as you master now. 
So all their praises are but prophecies 
Of this our time, all you prefiguring ; 
And, for they look'd but with divining eyes, 
They had not skill enough your worth to ing : 
For we, which now behold these present day , 
Have eyes to wonder, but lack tongue to prai e." 

That completes our hasty survey of the way in which the 
Psalms have been interpreted in some of the best of recent litera
ture on the subject. Enough has been said, I hope, to show that 
this subject has been invested with a new intere t and that for any 
one who will give himseH to it, there are rich rewards. 

F. H. CosGRAVE. 
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The Meaning and Use of 'Selah' 
in the Psalter 

It is curious that so little is definitely known about the word 
selah which i a fa:miliar feature of many P alms. Thi paper 
suO'ge ts that a better under tanding of its meaning and use may 
be of more than philological interest, as throwincr light on the 
origin and u •e of many of the psalms themselves. 

Something may be learned by observing the distribution of 
the term in different groups of Psalms, and by noting the points 
where it occurs in the text of individual compo itions. In addition 
to three occurrence in Habakkuk 3 seltih i found in the 11a so
retic text 71 times in 39 Psalms, quite unevenly distributed as 
follows : 17 times in 9 of the 41 Ps·alms of Book I; 30 times in 17 
of the 31 Psalms ·of Book II; 20 times in 11 of the 18 P alms of 
Book III; but only 4 times in 2 of the 41 Psalms of Books IV and 
V together. The LXX tradition agrees closely with the Mas oretic 
text, inserting its rendering diapsalrna four times where it is not 
found in Hebrew (2 :2, 34 :11, 80 :8, 94:15), and omitting it at the 
end of Psalms 3, 24 and 46 ; the LXX 1also places it correctly after 
57 :3 instead of in the middle of 57 :4. 

The correlation of psalms with selah with groups bearing spe
cial titles is as follows: selah occurs in 9 of the 37 (or 38) p alms 
of the first Davidic collection and in 28 of the 48 psalms in the 
Elohistic Psalter. It is found in 9 of the 11 Korahi•te psalms, and 
in 7 of the 12 Asaphite. It occurs in 28 of the 55 psalms (not in
cluding Hab. 3) with the heading usually translated ''of the 
Director", and conversely, of the 39 psalms with selah, 28 have 
this title. Of the 13 psalms called M askil, 7 have selah,· of the 6 
called M'l.ktarn, 3 have it; of the 15 called "Son 0'" ( shir) 10 have 
seliih, but it does not occur in any of the 15 ''Songs of Ascent '' 
(Pss. 120-134), nor in any of the "Hallelujah" psalms. It is 
found in 9 of the Sl headed M izrnor (''a P alm' ) , but not in any 
of the 5 called tephillti ("a Prayer"). It is found in Ps. 7, the 
.-;ingle shiggiiion ("Lament"n. It doe not occur at all in any of 
the 34 psalms which are without title of any kind. 

The most striking facts to be observed from the aoove are the 
eoncentration of seliih in the older parts of the present P alter, and 
its special association with the .Asaphite, Korahite and "Direc
tor's'' collections. But the word is clearly an older element than 
any of the notes which appear in the titles. With the exception of 
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one occurrence of higgaion ( 9 :17), (and probably some phrases 
~uch as 118 :27b) it is the only rubric whi.ch has been included with 
the text in the accentual system, 1though it is metrically distinct. 

If we now turn to Gunkel's classification by psalm-types, we 
find that selah occurs in Book I in none of the 6 Hymn , in 2 
(LXX, 3) of the Royal Psalms (Pss. 20, 21, 2), in the single En
thronement Psalm (24b), in 4 of the 16 Individual Entreaties 
(Ps . 3, 7, 9B, 39), in one of 5 P alms of Trust (Ps. 4) and in one 
of 5 Individual Thanksgivings (Ps. 32). In Books II and III it is 
found in 3 of the 4 Hymns or People's Thanksgivings (Pss. 67, 68, 
89A), in all of the five 1Songs of Zion (Pss. 46, 48, 76, 84, 87), in 
the one Enthronement Psalm (47), in five of the 10 People's En
treaties, in neither of the two Royal Psalms ( 45, 72), in 7 of the 16 
Individual Entrearties, in the single Psalm of Trust (62), and in 
one of the 2 Individual Thanksgivings (66) 'The only occurrences 
of selah in Books IV and V are in 2 of the 9 Individual Entreaties 
(Pss. 140, 143). 

Noticeable here is the association of selah to a greater degree 
with the Entreatie than with the Hymns or Thanksgivings. This 
is more evident when allowance is made for mixture of types, and 
for a mea ure of uncertainty in classification. A People's Entreaty 
is included within Ps. 20, a Royal Psalm, and P·s. 84, one o·f the 
Songs of Zion. One of the Psal·ms of Trust, Ps. 4, may also he 
classified as an Individual Entreaty, and the other, Ps. 62, implies 
petitionary prayer, as does one of the two Individual Thanks
givings, (Ps. 32). Of the 3'9 Psalm with selah in the whole Psalter, 
25 are, or contain, entreaties. 

The next thing is to examine individual compositions to see 
if there is any special significance in the point in the text where 
selah is inserted. It always ooours at the end of a verse except in 
55 :20 and 57 :4, where it is at the end of the first line. BDB1 notes 
four cases where it is found at the end of a Psalm, 50 ''at close of 
strophe", 8 "where citations have been made", and 9 "where 
extracts might be made for liturgical purposes.'' Peters2. says 
that selah sometimes mark off fairly symmetrical stanzas, but 
more often divisions of differing liturgical motives; sometimes it 
clearly stands in close connection with the sacrificial act.'' Mo
winckeP finds that, in addition to strophic and logical divisions, 

(1) Brown, DrJver a.nd Briggs: Hebrew and English Lexicon, p. 700. 
(2) Peters: The Psalms as Liturgies, pp. 42 ff. 
(3) Mowinckel: Psalm,enstudien, IV, pp. 10 ff. 
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:jelah marks points where the P alm declare or calls for praise or 
testimony, and points where Yahweh's mighty acts are declared; 
or it follows a petition for help or for the punishment of evil-doers, 
or a lament over the plots of the wicked. 

Peters4 further illustrates from Ps . 3 and 46 the use of seliih 
at the end of some stanzas to indicate a refrain which is written 
out in full at the end of other symmetrical stanzas. Similar ex
amples, perhaps le s obvious, may be found in Pss. 4, 20, 57, 61, 67, 
80, 82 and 84. On the other hand, the most marked refrain, the 
words "for his mer·cy endureth forever" which occurs 26 time in 
Ps. 13·6 and five times in Ps. 118, is not indicated by selah, pos i'bly 
because these and the other Psalms where it is found (Ps . 100 :5; 
106 :1 ; 107 :1) are all in Books IV and V. 

The explanation of selah most generally given is based on its 
LXX rendering diapsalma, itself a word of uncertain meaning but 
explained as indicating a change in the melody or an instrumental 
interlude ( Suidas, melous enallage; Theodoret and Hippolytu , 
melous metabole) .1 The principal $f ewish tradition has been that 
it marks a doxology. J astrow5 quotes Erub. 54a: ''wherever the 
Biblical text has netsah, selah or va' ed it means 'forever'." Kimhi 
in his commentary on 'p . 3 says :6 "The majority of the commen
tators say- of the word selah that it is equivalent to le( olam (for
ever) . . . in thi sen e the word is common in our (.SynagD.oo-ue) 
prayers ... Abraham ben Ezra has interpreted that it is equivalent 
to 'emeth (truth). For my elf, I say ... it is to be interpreted as 
having the meaning "lifting up", ... signifying that at the point 
'vhere this word is mentioned and read there wa a raising of the 
suund of the music. ' ' 

Of these three explanations given by Kimhi, the first, that 
selah means "forever", and marks a doxology, is supported by the 
rendering ·of Aquila, aei/ that of Quinta, eis tous aionas; that of 
Sexta, diapantos; that of the Targum, ze( olma', ze( olmin; and that 
of Jerome, sernper. It is most probably the reason for the pointing 
of selah, with the vowel of net sal~ '' everla tingne '', for it i gen
erally agreed that it was origiU:ally pronounced solla, singular 
imperative of the verb salal, (though KitteF suggests a noun salla). 

The second explanation, that it means ''truth,'' makes it 
equivalent to ''Amen'', a formula of assent in personal conver a-

( 4) Op. cit., i). 41 ff. 
(5) Jrusbzlow: Dictionary of the Targumin, Talmud and Midrashim, p. 928. 
(6) The Longer Commentary of Rabbi David Kimhi, l!:.r. Flinch, p. 22 ff. 
(7) Ki•ttel: Die Psalmen, K. A. T. 
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tion (I Ki. 1 :3r6; J er. 28 :6) which had come into liturgical use in 
pre-exilic times (of. Dent. 27 :15f.). Jerome compares selah with 
Amen and Shalom, and Jacob of Edessa says that it was a con
gregational response like "Amen ".8 It is perhaps significant that 
Amen appears in the Psalter its·elf only in the editorial doxologies 
appended to Boaks I-IV. 

Kimhi 's own view that selah must ·be understood in the light 
of its derivation from swlal is the soundest, because it carries us 
back of current Jewish usage to earlier liturgical practice. Salal 
means "to raise", "to 'build up" a mound -or highway, (Isa. 62:10; 
J er. 50 :26), or "to l:i!ft up" a shout or song. The only occurrence 
of this ver'b in the Psalter has the latter sense; in Ps. 68 :5 it is used 
.in paralleli m with sh'ir 'sing' and zimmer "make music with the 
aid of instrument . '' As 1\l[owinckel points out,9 if salal were syn-
nymous with these words its etymology would be unknown; it must 

therefore ·be understood to have implied the object qol, "voice", 
or something similar. (Incidentally, this throws light on the crux 
interpretum in Ps. 84 :5 ; it is not ''highways'' which are in men's 
hearts, but songs or festal shouts). 

We may infer that selah marked a shout or congregational 
response during the liturgical recitation of the Psalms where it 
occurs, and that its apparent identification as a doxology in the 
Qere and the Versions might be due to the predominance of dox
ologies among the pe-ople's responses in the later form of the lit
urgy.10 (The theory that it meant an instrumental interlude or 
cha~ge of melody .goes back no farther than the diapsalma of the 
LXX, and may be neglected.) The cry "H·osanna-0 Save!", a 
characteristic cult cry of entreaty, became part of a doxology at 
the Triumphal Entry (Mark 11 :9) because it immediately pre
ceded a doxology in the familiar wor.ds <>f a Hallel Psalm ( 118 :25, 
26) ; the original connotation had been forgotten. 

On the other hand, we may be quite wrong in thinking that 
netsah, the Qere of SLH, indicated only a doxology, as distinct 
from other cult cries. Leslie11 says that selah is "the direction to the 
worshippers wt that point in the rendition of the psalm to 'lift up' 
the cultic cry "he endureth forever and ever'.'' But such ascrip
tion of prai e in the Psalter alway~ use the wor 1. ze' oliim, ze' olam 
wa' ed or zedor wadot, e.g., P · . !J :8; 10 :16 ·; 102 :13; 135 :13. Only 

(8) See note 1. 
(9) See no.te 3. 

(10) But see below, on netsah. 
(11) Leslie in Abingdon Bible Oomntentary) p. 512b. 
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two (16 :11, 68 :17) of the eighteen occurrences of net ah or ltinet
sah in the Psalter appear in a context at all resembling a doxology; 
eig.ht times it is part of an imploring cry "Why 1 How long Y etc." 
(13 :2; 74:1, 10 etc.) and six times it is in close connection with the 
imperative invocation ''Arise'' or ' Help ! '' ( 9 :19; 10 :11 ; 44 :24, 
et-c.) In two other Psalms, it is in a similar dose connection with 
selah, apparently representing this imperative invocation (77 :9, 
10; 89:46, 47). 

The festal shout was an important element in early Israelite 
worship, and ·continued so in the Third Temple in a more formal 
way ( cf. Yoma 6 :2, Tamid 7 :3, Sukkah 4 :5 and E·cdus. 50 :16 ff.) 
The verb Tua' or its cognate noun te'i·ua is used of the single shout 
of an army at the moment of onset ( J u. 7 :21, 15 :14), and of the 
greeting of a king by his people (Nu. 23:21; I Sam. 10 :24). So 
the ark was received with united acclaim (I .Sam. 4:5; II Sam. 
6 :15). As the ark was carried in procession up the temple hill, 
the trumpets sounded and the people answered with a te1·u' a (here 
marked by selah) (Ps. 47 :6) Ps. 27:6 speaks of sacrifice ac.com
panied by this shout, and singing; Ps. 33 :s· of the praise of Yahweh 
with musical instruments and a shout; while Ps. 89 :16 pronounces 
a blessing on those who "know the teru' a", apparently an element 
in the ritual which the people must learn in order to participate. 
Trumpet, shout and music are heard at the New Moon festival 
(Ps. 81 :1-3), and the People's Thanksgivings are accompanied by 
the festal shout (Pss. 66 :1; 100:1; 95 :1). II Chr. 15 :11-14 de
scribes a covenant ·ceremony accompanied by sacrifice, music, 
trumpets and the shout. And in Ezra 3 :11, at the celebration of 
the founding of the Second Temple, the choral refrain of praise is 
answered by the people's shout. 

The word tent/ a seems, in its ritual sen e, to have been re erved 
Jor a cry of acclamation. The verb 1·innen and its derivative noun 
are also used for the praise shout ( Ps. 42 :5; Is a. 12 :6 ; 51 :11), and 
for the recital of Yahweh's goodness which accompanied the 
thankoffering (Ps. 107 :2'2; 126 :2). Handclapping and instru
mental musi·c are associated with the rinna, (Pss. 47:2; 33 :1). A 
description of the developed ritual concludes in Nu. 9:24 with the 
people's shout and prostration of themselves. But this root is also 
used for cries of suppli-cation and intercession, especially the en
treaties of individuals (I Ki. 8 :28; J er. 7 :16; Ps. 17 :1). There are 
no examples of its use for a shout of petition accompanying a 
sacrifice, though other evidence suggests that this lack in our 
sources is accidental. 
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The words zii/ aq, tsii/ aq, meaning ''to cry for help'' are used 
of Samuel's intercessory prayer at a public sacrifice (I Sam. 7 :9), 
and of the people's entrea:ty on a fast day in time of trouble (Joel 
1:14; cf. 2:17; Isa. 30 :19). 'fhey are used also in P .ss. SS :2 and 
107 :13, but not in c-onnection with any specific reference to sacri
fice. Ju. 21 :2-4 tells of a People's Entreaty accompanied by ritual 
weeping and sacrifice; cf. Isa. 1 :11-15. qara' and shawa', too, are 
used of supplications; it may be inferred from Pss. 3 :5, S; 20 :10; 
119 :146, etc., that they connote ejacula:tory cries like "Arise! 
Save!", as well as longer prayers. 

'fhe shout or cry associated with sacrifice belongs thus to either 
one of two main types, ac-clamation and 'petition. 'fhese correspond 
to Gunkel's two principal Psalm clas ifications, Thanksgiving and 
Entreaty, and also to two distinct kinds of the refrains already 
considered, viz.,-

CRIES OF ACCLAMATION 

Ps. 46 :S, 12 "Yahweh of hosts is with us, the God of Jacob is our 
refuge.'' 

Ps. 57 :6, 12 ''Be thou exalted, 0 God, above the heavens, thy glory 
a'bove all the earth.'' 

Ps. 67 :4, 6 ''Let the peoples give thanks to thee, 0 God, let all the 
peoples give thanks to thee.'' 

CRIES OF PETITION 

Ps. 3 :Sa ''Arise, Yahweh, save me, 0 my God ! '' 
Ps. 4 :2a ''An wer me when I call, 0 my God of righteousness!'' 
Ps. 20 :10 "0 Yahweh, save the king, and answer us when we call!" 
Ps. 61 :2 ''Hear my cry, 0 God, give ear to my prayer!'' 
Ps. SO :4, S, 20 ''Restore us, 0 God, and let thy face shine, that we 

may be saved!'' 
Ps. S2 :S ''Arise, '0 God, judge the earth ! '' 
Ps. S4 :9 "0 Yahweh, God of hosts, hear my prayer, give ear, 0 

God of J aco'b.'' 
To the acclamations may be added Ps. 100 :5a ''For he is good, 

his mercy is forever", which is found also in Pss. 106 :1; 107 :1, 
in a shortened form repeatedly in Ps . 11S and 136, and also, sig
uificantly, in J er. 33 :11; II Chr. 5 :13; 7 :6; 20 :21 and Ezra 3 :11. 

There are other psalm in which the words of the shout can 
be recovered with a degree of probability, orne marked by selah, 
~ome linked with a reference to the moment of sacrifice, and others 
distinO'uished syntactically from their immediate context and re
~embl~g one or other of the above refrains. The following is a 
suggested list : 
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People' Entreatie. : Pss. 44 :24; 60 :7b; 74 :22a; 79 :9a; 5 :5, 
S; S9 :47; 90 :13; 106 :47a; lOS: 6, 7; 128' :3a; 126 :4a. 

I1Hiividual Entreatie.: Ps .. 6:5; 7:7a; 9:20aa; 17:13aa; 
31:17; 35:23aa; 3S:23; 39:13a; 40:14; 54:3a, 4a; 55:2a; 
59 :5b; 61 :2; 70 :2 ( cf. 40 :14) ; 102 :2a; 143 :7 a. 

Hymn or People's Thanksai\ ings: P. s. S :2ab, 10; 29 :9cc (cf. 
vv. 1, 2 and 96 :7, S; 115 :1 ; Isa. 6 :3) P . 33 :20b ( cf. 115 :9b, lOb, 
llb) ; 6S :20a, 36c ( cf. v. 27) ; 99 :3b, 5c ( cf. v. 9c) ; 103 :la, 2a 
22c; 104 :la, 35cd. The II allelujah in P. s. 105 ff., 111 ff., was, as 
its imperabve form show , a priestly summons before it became a 
popular cry; Ps. 107:1 ugg ts that it evoked the re. pon e ''for 
he is good, for his mer.cy endureth forever.'' 

Individual Thanksgivings: Pss. 30 :5; 8'2 :11; 54: c ( doubtle s 
the kf tab indicated the full re pon e k~ tab kl ze' 6Uim lwsdo) ; 
116 :14, lS. 

Songs of Zion: 4S :2a; 76 :5a; S4 :9, 10. 
Hymns of Yahweh' Enthronement: P s. 24 :Sbc, lObe; 47 :10;1. 
Royal Psalm : Pss. 2 :12d; 21 :14a; 132 :Sa. 

It may be objected that a number of the above examples cannut 
readily be eparated from their metrical context, and therefore 
that they may only echo the cult cry ra:ther than preserve it. On 
the other hand, Ps. 136 is sufficient e~idence that voice and re pons~ 
may be closely united metrically in the liturgy, and in an example 
like Ps. 7 :7 a the people's ·cry is caught up by a choir. It i to 
be remembered, further, that the Psalter ~contains material from 
widely separated period., that some of the older Psalms have been 
considerably worked over, and that in later composition devotional 
use was made of old liturgical phrases. Con equently there must 
remain a margin of uncertainty among the examples given. 

In conclusion, a suO'ge tion may be made a to the reason for 
the pointing of SLH with the vowels of netsah. It eem very proh
ahle that this adaptation of the rubric belong~ to the same editorial 
proc . which contributccl the title lamenatsfseaJz (n ually tran.
lated ''for the Dire·ctor, or Chief 1\Iu. ician' ') to 29 of the 39 
P alms which contain selc"ih. The P ·alm title haYe everal point. 
of conta!Ct with the lanauage of the Chronicler, and apart from 
the P alm title , the Pi' 'I lliLsfs -ah i · found only in hronicle: and 

its continuation, Ezra. Of its eight occurrences there, none has 
the singular subject presuppo ed by the translation "Director'' in 
the Psalm title . In every case the subjert i a body of Levites who 
give leader hip as a body in a liturgical service. According to 

23 



I Chr. 23 :4, no less than 24,000 were set apart for this purpose, 
clearly to ac.t in relays or ''courses'', not as individuals. A com
parison of vv. 16 and 20, 21 of I Chr. 15 indi,cates that the lead 
was given to the people by "raising the voice in festal praise." In 
Ezra 3 :8-11, the Levites were appointed, not ''to have oversight of 
the (building) work of the hou e, " but " to lead " (l "'na.tstseah) 
''the service of the house''; as a result, when the workmen la.id 
the foundation, the priests with trumpets · and the Levites with 
cymbals led in thanksgiving to Yahweh "for he is good, for hig 
mercy is forever ' '; ''and ·the people shouted with a great shout 
(teru/a) when they praised Yahweh". Cf. II Chr. 5:13. Clearly the 
people echoed the words of the 'Priests and Levites. II Chr. 13 :12 
speaks of priests having "the trumpets of the shout to raise the 
shout"; II Ch. 23 :13 of singers who were leading (lit. , "teaching", 
mod1/im) the praise; and II Chr. 35 :3 of Levites who "tauO'ht" 
(mebinint) all Israel (i.e., the congregation). 

In the light of the last three passages particularly the words 
of Ps. 89 :16 are seen in a new light: ''blessed are the people who 
know the shout" (yo de' e teru/ a). Furthermore, two words in the 
title of Ps. 60 are seen to be r elated: llamenat~tseah and zcza.mmed 
"to teach." The former in all P alm titles wher~ it occurs evi
dently marks off these as requiring choral .leadership for their per
formance in the temple service. The netsa.h which has given its 
vowels to selah is probably not the noUJ1 ~eaninO' "everlasting
ness ' ' but a secondary form derived from this specialized use of 
the Pi' el of the verb. It was an abbreviated rubric to indicate the 
points where choral leadership of the people's shout was called for. 
It is natural that it wa~ accommodated to the more primitive rubric 
SLH ·that had marked the people's shout itself. 

R. B. Y. ScoTT· 
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